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Abstract

The works in this portfolio of original compositions cover a wide spectrum of genres,
styles, approaches, and musical techniques. The aim was to demonstrate mastery of the
various musical languages and techniques characteristic of each genre. The calculatedly
low-fi “alt.rock meets computer games’ approach of the concept album They No Longer
Sleep Alone is of folk-like simplicity, deliberately eschewing the various polishing
processes available to producers now in the digital mastering situation. The intention was
to preserve a naturalness of sound and song making. On the other hand, live electronic
effects are utilised to expand the sonorities and textures obtained from a solo bassoon in
The Effect of Bundled Sticks on Sounds. Today is the Tomorrow takes this idea further,
being a completely electronic work mixing live musical performance (turntables) with
pre-recorded sounds, these interacting with live video and prepared animation. De Feo,
inspired by graffiti artists, was written for a virtuoso pair of performers in the unusual
combination of alto saxophone and viola, with no electronics being required. The Big Fat
Jazz Bastard Theme Song and Espacio were written for particular performers and
approaches to music making, while Saturday Afternoon and Late Night Specials are film
scores. Swamp Treasures and Bungamucka — the Alarmist were commissioned for
theatrical productions and thus were designed to fulfil specific functions determined by
the stage directors. By way of contrast, ...seconds unwind...generated noise...racecar...
is an abstract work that utilises the sophistication and subtleties of timbre, rhythm and

texture available from a professional chamber orchestra.
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Introduction

This portfolio contains a selection of works composed in 2006. It features a range of
works that span a variety of genres, from orchestral music with the experimental
...seconds unwind...generated noise...racecar, moving into a flamenco guitar ensemble
piece Espacio, big-band funk, chamber group pieces, solo instrumental pieces, and even
the combination of styles and cultures heard in Loss of Control in Chaotic Moisture and

the alt.rock meets computer game album They no longer sleep alone.

This portfolio also covers music for a wide range of functions. The simple, yet rousing
orchestral fanfare of The Adventures of a Hero is intended as a concert opener for a youth
orchestra. It utilises crisp, punchy rhythmic writing, and a story line that young people
can relate to — that of the superhero. It takes inspiration from a film genre that is widely
understood and enjoyed, but condenses the narrative length to that of concert overture.
This makes for rapid thematic changes, and clashes of motive and sonic imagery, that all

can relate to.

Music for live theatre performance and film also plays a large part in this portfolio. There
are two pieces written for the premiere performances of the new plays: Swamp Treasures
and Bungamucka — the Alarmist, which both feature pre-recorded soundscapes, but differ
in style. One combines soundscape with a ‘German-industrial-techno’ dance track and the
other with a live performance piece for orchestra. The film section of this portfolio covers
two short films. First a short surrealist love fantasy in a supermarket — spawning from the
idea of the awkward side-step performed when two strangers bump into one another.
Then there is the twisted horror of Saturday Afternoon, with its underplayed horror
scoring, making for a more psychological horror than a physical emotional one (the
music playing opposite to the blatant pain on the screen). (All films can be seen on the
enclosed DVD).

Popular music has an influence on the majority of the portfolio either through stylistic

approach, compositional technique, or technical sound manipulation. Composing



following a stylistic approach influences the structure (both harmonically and
rhythmically) and the timbre used. This can be seen in the flamenco Espacio, written for
a six guitars, bass and percussion — which represents a passion of mine for Latin music
(which is popular in both films and café culture), and also in the hip-hop influenced,
multimedia piece — Today is the Tomorrow, which uses modern turntablist sounds, hip-

hop rhythms combined with jazz styled synth solos and live video mixing.

The compositional influence can be seen the solo melodic parts of both De Feo and The
Effect of Bundled Sticks on Sound. Through the use of chromatic inflection the melodic
sound becomes one reminiscent of jazz solos. Technical sound manipulation also comes
from various forms of popular music — the scratching techniques of Today is the
Tomorrow come from hip-hop, and the use of effects pedals in The Effect of Bundled
Sticks on Sound comes from the use of these devices in rock music (although they are
more commonly used on an electric guitar). These pieces and the album They no longer
sleep alone demonstrate my affinity as a composer for technology and the enhancement it
can give to the natural sound world — both in the studio and live. It creates a whole new
sonic landscape to explore with the relationship between real and unreal, music and

noise, and their position in space.

Each piece in this portfolio has been scored according to the needs of the performer and
the situation for which each piece was written. There is a range of pieces that exist only
as a recording because they were constructed in the studio and are intended to be
performed only as recorded playback. These tracks involved the manipulation of a range
of source sounds, which were then arranged within the computer software (Protools).
There are other pieces where the scoring is indicative, but the piece is open for
interpretation and elaboration. For example, the score for The Big Fat Jazz Bastard
Theme Song features full instrumentation and scoring for the majority of the piece, but is
open for interpretation in performance both in the written sections with little adlibs, range
changes and completely different performances (see vocal performance on included

DVD) and in the improvised solo sections. Other pieces use traditional scoring as is
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appropriate — for example the orchestral pieces ...seconds unwind...generated
noise...racecar and Loss of Control in Chaotic Moisture.

This selection of pieces aims to demonstrate a mastery of a range of musical languages
and the stylistic characteristics of each genre. It aims to demonstrate a range of skills in
both technical recording and sound engineering composition, as well as in a more
traditional scored set up. Through being able to utilise techniques from both a popular
and traditional musical legacy, the pieces are able to borrow from each traditions as is

necessary to develop a sound that is individual.



Scored Pieces
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The Adventures of a Hero

For orchestra

13






The Adventures of a Hero

Instrumentation:

2 Flutes

2 Oboes

2 Clarinets in Bb

2 Bassoons

4 Horns in F

3 Trumpets in C

2 Trombones

1 Bass Trombone

1 Tuba

Timpani

Percussion  (Suspended Cymbals, Bass Drum, Snare Drum, Tom-Toms, Tam-Tam,
Tubular Bells, Glockenspiel)

Strings

Performance Notes:
All extended techniques are annotated in the score

Horn gliss should be a “WOOP’ (siren type) sound. Faked as necessary
Timpani use medium hard sticks.

Bass drum use medium soft sticks

15
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The Adventures of a Hero

The origins of this piece lie in my love of superhero films, the type of film where one
character has been born with, or has developed by some other means (eg. a freak
accident) amazing super powers which allow this person to perform heroic stunts every
day, saving lives and being a general good guy. This piece tries to capture that energy,
strength and emotion by condensing the drama of a superhero movie into four and a half

minutes of orchestral music.

The piece begins with the theme for the hero. Its character is triumphant, powerful and
moves along with a steadily repeating rhythmic phrase. This theme then develops into a
more pronounced percussive rhythmic variation of the original theme. Our hero, whilst he
may dress in skin tight outfits (often with under garments on the outside), also has to
survive in everyday life, so he has to assume his secret identity. But while he is a well-
mannered citizen, nevertheless there is something different about him — something dark
in his past, something that compels him to take on the quest night after night, saving the
city from all danger.

We then meet the romantic interest (bar 38). This girl is headstrong, loving and is also
someone who, more often than not, has feelings for our hero both when he is the hero and
when he is a normal citizen. She loves both these people but is unaware that it is in fact
one and the same person. Her theme is more melodic and sparkly and is combined with

slow moving, lightly coloured chords to generate a feeling of love and warmth.

The third key aspect to every superhero film is the villain. He also has some form of
super power, but unlike the hero he has decided to abuse this power for his own personal
gain. His music is dark, dissonant and crunchy. He wants to get in your face and cause

you pain.

As the story continues the female lead suddenly becomes a damsel in distress, as the

villain takes her away in an effort to lure the hero into some kind of dastardly trap. Of



course this works. A fight ensues. Fists are thrown, as well as some of the landscape
fixtures in a powerful clash of wills and strength. But as we all know, good will beat evil
in the end, and our hero does just that. He saves the damsel and is allowed a triumphant

return from battle with his love.

This piece was written as an orchestral fanfare to be performed by a youth orchestra. It is
intended to be energetic and entertaining. The writing jumps a lot in tempi, as well as
changing key and colour to help the narrative progress. It takes inspiration from the
musical styles of the superhero films that have become a fixture in popular entertainment
consumption. Consequently the music moves quickly between themes rather than
developing gradually. It was also the intention to bring some humour and sheer fun into

an orchestral piece.
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Score at concert pitch

The Adventures of a Hero

Except octave transposing instruments.

By Jeremy Mayall
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The Hero Theme - Flying
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A full display of power and strength
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The romantic love
interest is introduced
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Their romance begins to full take shape and blossom
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The Romantic Interest is kidnapped - A Damsel isti@ss!
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m The Villain appears in his full, dark, powerful gjo
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Time to prepare... ready to fight
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The Confrontation - Villain meets Hero
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The Hero is Triumphant

1 V@
Q
Lo )

. 03]
Q
Lo )

. 3]

15
Q
Lo )

. 1)
1&
Q
Lo

. 3]
15
Q
Lo )
Q

y COS v-<mm]

0
4

Y W [ |

[ Fan)

ANIY4
D)
y 4\

[ Fan )

~V
b A
y 4\

[ Fan )

~V
) A
7

[ Fan)

ANIY4
b A
y 4\

[ Fan )

~V

93

® e @
® e ®
® e @

|

e ——

he

o @ Ve g

¥

Ld ot
1d

be o tebe o

bobol”'hobﬁt 2 oboel, o

he
idod

be i1
De

D
i
. —
o o o o &
-

B A A A
o o oo

o
nf
J

D&
>

9]

o

o A A A
"

) is 1

7

O [ |

Fl.1,2 [

Hn. 1,3
Hn. 2,4

Tpt. 1
Tpt. 2,3
Tbn. 1,2

42

B. Thn.

o O A A
"

o o o & o

= === === [ —— e —— - —— ————|
e

= === === I —— [ ———— — |

Q
Q Ve
12
(e}
1%
1~ D
o) &
QL E
Qe
(o]

) O Com-y
&

7
y OIS V7>

7
) is Hg

7

W12 S JJd ) Jdddd ddddd d dldddddliidd) T J

w12 .
H 12 J

ra . [ W
LL]

LL]

7 1o
{2y

7z 1o '®
y ai

D Q
<Y U
)y 4o |
X [ W
O [ W

Tha.
B. D.
S. D.
T.-t.
Vin. |
Vla.
Ve.
Cb.

Vin. I



43

N N “3 ATS ASLL AdLL Al AN [l
L a7 _a AN LN LN
AFS AL X1 AN A .Fw .Fw
o .
(Y8 ulll N ~4 A AL AL AQLL AL (1
- - N
3 -8l -8l Al |8l -8l
3 -9l -el A |8l ol
3 -9l -9l A |8l ol
b || 3 -9/ -9l A -9l -9l
. q QL W — A AR AR AN A oL (1
. N —N -
| | 3 A A B[ Y -9l -9l
N
| [5aNE o b 3 A A iy |8l |8l
i - i 3 Al Rl - e At -8l
B B b 3 ‘A A el Y, -9l -9l
b || 7] o Ae A A AlSL] Al oL (YA
- - NN
3 BLY BrY N <&l |8l
3 ELY iy | &l |8l
3 el Y, -l ol -9l
3 el Y, EL Y, -9l -9l
J 7] QU] D O . ) [ } AlSL] AlSL] A AL Al el [
BN LI N .\ BN NN NN o BN BN
e 1 “ “5 S A ) A TN
: , b il i I 1A
(YaE) Ll o PR A A k) e A s
> o ik J§ TN
3 . N i
> ik J§ TN
(0] o 3 Lk T nLE
B . . .
Lwh\r quv, \JHEE b | N ) Ae AN TN A e TTTNA 1
Lw\ﬁ i 3 ‘Al N L8 N
8| Y [ 3aN0 AN 3 - L8 N
N —- I O =
3 N - N
B B e 3 .k it .k
b || || P Ae ™A e TTTNA
A ﬁ. - ﬁ‘. . #- g
3 N N L
. BN
3 N L Ta
BN el
3 - el e
J || ML D | my ) I } AN TN (A e TTMA TNA
N BN BN
l et Vi “— ATS AR AL Aol AN ol
-~ -~ . - EI.N I L~
>m. X YA A vlw AN A .p\w .p\w
(YEEA » || o R A AL AL AL AL o
. N
3 -4/ | A el -9l
3 el BLY N -8l -9l
3 -8l iy Al <&l |8l
[ Y81 » || 3 -9/ °LY A -l -9
LMV. " 9l HEE A ) ATY A A& AN Aol (Y8
b\ﬁ i 3 Al iy iKY <&l |8l
J J [N N 3 A BLY BLY -8l -9l
- i - 1 3 Al oY oY | oL |8l
B B e 3 ‘A iy iy |8l ol
b || T R A A AQ] AQ] Al oLl (YA
- NN
3 BEY BLY N -8l -8l
3 BLY BLY N -8l -9l
3 BLY BLY N -8l -9l
3 BLY oY A <&l |8l
JLETRS i S A 1IN - vy N N . 3 I
N N o o o = F NA N e o g
— ™ N : ; . : — _ A . .
= o bl S 8 o a = = ke g S
=2 = c = = o ) s £ >
e g o =



44

b || g (Y
A V“ >.‘1» .r“
LN . . -
6 || ik [ RO A |8l ol
1 (el L
A i (\ERRN B EL YA ‘|
‘ 8l 8/l
qu . . . - -8
LVF\ LVF} b || & A 8L L1
1 1 1 b
VN 3 A8l ol
BN
3
ﬁ. A .pw .p#
" || (il ml\ Ae ALl o/
- 7 \ 8l 8/l
» Bl 1 NL 1A
3 ol 8/l
b Bl 1 oL 1A
1il} g al i — Ay \e \e__ Al |8l |8l
A8l
8[| Aol ALY A i
-\4 (i >m. * TN A N
- B of
[ J08 [ Jnk Juii A e N|A N
_a| _a ] I I
3 el (8]
N b B 1 gL 1N
BN
3 ol ALY
ﬁ- B 1 gL 1N
" || (YA ml\ ) | e } ALl o/
- i 1 \ A ol
AL 3 A oL
3 A A
AL 3 A oL
ol TN [ A AL ALl
N L~ o I
1 L 18 L 18
b B 1 oL 1A
3 ol 8/l
b B 1 oL 1A
o\ SFIIE SRS ; ; : ] . ;
SN AR N R R g 4 2 2 B Y ? Ed NIk 15
“~ A
M I & >_m. T I
ST N L in\g N A )
¢
3 N 1
1 1 . . . . 1 i . il il
A TR T b 1T N EUTENG 1
\Hu \\Hu. (I (YA, RN RN
T 1| I i H I 1 1 0 0
o NG NG N NE O o o o o = & 8 e o o
© \ |
N o~ ~ — ™ o~ : i ; : - — : : :
J o 3 = N 1 5 8 g e = = £ S 8
. o — o - : = = = 1%} = c >
[T [e) O = 1<% s . = > S
(= = o




45
]

< D@ @

<

A S

P

D
Db
(e m

bo-

be I’?" bo

Do

ydbe b2 bo

I he

L ?®

D&
T 1hel

e ?®
D&

mp\_/

@ The Final Celebration... off to fight another day

| A

DO
DO
T

Do & D&

- +=130

o

e

T
T g D@

e ?®
4 g

T
T g D@

e 2® 1\
P&

=

b
14
be-

%4
) O
)=
4

7

101 accel..
4 DO~

® b

(e
ANGV2
{
7
y
(e
ANV
rax
7
7 i
(e
ANV
y i
{
7
y i
{
7
y
(e
)

DO

o
o

—
—

[—

be

——

—
—

=130
-
o Do &

i G nﬂ

Fl.1,2
Ob.1,2
Cl.1,2
Bsn. 1,2
Hn. 1,3
Hn. 2,4
Tpt. 1
Tpt. 2,3
Tbn. 1,2
B. Thn.
Timp.

Pl

D&

S

=

P
P ket wal

SN
£e

E
-

-
-

. #E:.\
E.
- 4”_. y ]

Imily T |

iy |

I’ﬁbﬂ. ,

ey

b
) Eb"b.!

> 4

p 4
7 i

Vin. |
Vin. Il
Ve.
Ch.



£

b

o
B
L

el 2 o

|

|

o £ o

= 2E|E
=3

I"[@ X0
O

O

be
be

=
=

O~

P® DO
O~

DO~
DO~
be |
DO

DO

hele l’ﬁ b

st veb

be~
T
D
D@~

-
.
r ]

—

a=a

—

boss
b

T

T

b

{&y v o

7 i
{2y
ANSY4
7 ai
{2y
ANIY4
7 i
{2y
ANSY4
)
{2y
4
7 ai
{2y
7 i
ANSY4
y 4l
{(y 0o
ANSY4
raxa
)
7
rax
)
7

104
()

< < @@

) i i

[T —

™1

I
D@ &1 |

.

D

Fl.1,2
Ob.1,2
Cl.1,2
Bsn. 1,2
Hn. 1,3
Hn. 2,4
Tpt. 1
Tpt. 2,3
Thn. 1,2
B. Thn.

46

Timp.

o >
-

® >
r_E— 2

e
-

Tt
oy

i.

o

I"[e X0
sl

D))

DO
DO
D & &
~
»

D

e &
a g

o

T
DO
T

D

p

y ai

{2y

<Y

7 i

{&y Do
ANSY4

1102

1103

Vin. |
Vin. 1l
Vla.



47

“— A o I N e
g3 A X B3 RS
fard ¢ ¢ . fard ¢ fard fard fard . AT® AN A (9L TTNA AN AL
97 7 7 97 97 7 97 97 7 97 b ‘AL gL 1N TN ‘A ‘A
3 Al . .rm_ M Al .-*
Ae AN Al oLl TTNA A A 1l
3 Al |8l M Al Al
3 AL - .vm_ M Al .-*
.v A-} (W M v N AL
Ay A Ao WA AP AN
4l P | R . Y s M G T b
e [N
o ool HER HER ) N [T
h..v TNA TINA
“3 N [N
e [N
) A TTNA
™ mw
o
e M
il 4 : : iU
W A Ry WK ; 4 &5 H W y L L
Ul il LT 90 g L L i g i ] g f e p N N
(YOI FJ Ll Rl . TN
Nl Al m
Ll L P ool p. jiag . L L
% SN S W g N ISI N N
(YHAA b || TN TN e (Y
L N
ad N N fad fd ] NREL) L
e N
my I
Ex=| EX=
N \\\-v \\\-v
g N il
¢ o } ol ol .2 o o [ ™ M
BNEP N N o P N NP NP RN A o = NP N & A o
=\l ndRAY /
N - . . _ _ ) ) .
3 3 S 3 3 N 3 S 5 5 g ° c z g g (8
T o o 2 £ £ = =S 5 @ = > >



48

CAML CANLL TITe|A [qxYin G (A C|[TTeeA CANL Canl  CANdel.  CAJNL  CGANL CGre C MJ.. < CAn CA[ML  Can GANLL  CAlNLL
N YIREE A ek R YHl e8| 17 AL AL B Y, Al 1N 3 B AL S YA TN A A
-] ‘AL B R YA 1o |- 1 - ‘AL . -er_ .-\\* il 3 ‘AL - .Fm_ E AL .-1*
X YRREL AN TTT$(A X YA 98| A TTeA AU AN ARS8 AN AN I } AN Al oL A A A A
N YIRER A ek R YHl e8| 17 AL AL ‘Ae] Al 1N 3 AL S YA TN A A
-] A T8 R YHl e8| T A AL . -Lvm_ ..1* 1N 3 AL . .FH TN A .-1*

(YR il % LI M 11 ol AL ALlel il il 3 AL (11 ™ N il
%wfw\y %mly Ay %wwb hA A i bv> Mmly %wly %.mmmv AR AN >h..v %wl NN %\.w, AN AN
~e ~e ~e ~e ~e ~e ~e ~e ~e ~e 4 1 ™~ ™~ ~e ~e ™~
Ae__ x An \/A Ae_ x m \/A i /\\/ An Ao \/A Ao \/A | \/A | | \/A | | \/A \/A OVX | \/A | \/A
AE \F} TTT0 \ﬁ} 7 1\8/ \F} \P} \Pb\ NEE NEE Y \ AP} h | \19/ \NEE NI
ik f.%, i Wﬁ T iy mw, r MMM_P e ey = e e~ muu e e
AL AL A AL TI|A m ﬁ> AN AL ARLISL AN NN AT AN Aol ™A AN AL
R YNNRN ‘Al T8 | R YA M X A ‘AL BCICY A il 3 ‘AL -9 B AL -
-] A T8 |- R YA _m\ X - - . -er_ .-\\* il 3 -l . .Fm_ N AL .-1*
AL A TTT$[A X YA TT98(A TTWA AN AL ALY AN A A A® | AN Al oLl TTMA AL A A
N YHREE Al Xk - I [T AL A ‘Ae A 1N 3 A - - A AL
RYNEN Al e KA m\ moX Ll Al . .“.@ ..1* N 3 Al . .F“ - AL ..1*
LYRAN N e (VI n Tl o N ALY N N 3 N e e N N
>AEPy \m.ly 1T >Afw‘. il A 1T v> >A.€y >A.1y >A A A >h..v >A.1y AlTern hu.w, AN AN
M S NS A A s B T A AN N MM AT T AL A1 O 3: L -1
T o I Lo S .o LS F S S o5
TI|A m ﬁ> AN AL AN AN AT AL Aol MTTMA AN A AL
I [1] . AL A AL A » A gL 18 T AL AL
_m\ In . o EEl A .-\\* A » A . .r\m_ T AL .-\w*
o[ A TTWA AN AL AN AN Ae AL Al oLl TNA A AL AN
' ' M m.oX AL AL Al N 3 ' AL -8l B AL AL
m\ moX Ll Al ..1* |18 3 Al . .F“ - AL ..1*
M Tl o N N il 3 N VA e N N
il A 1T v> >A.1y >A.1y A A >h..v >A.1y AlTern hu.w, AN AN
L AN LA N RN AR s AR ATY AN A AT AR
N 2l o NGo N X NG o o = = N NG o g
N N (3} < — (s} c : : - — — A S :
< 4 4 . . o £ 9 £ 2 4 - E E < $ S
= S © g £ £ : g @ > =




The Big Fat Jazz Bastard Theme Song

For big band

49






Big Fat Jazz Bastard Theme Song

Structure:

3 BAR - drums and chord swell build

8 BAR — Rhythm section groove intro

16 BAR - Verse One

8 BAR - Chorus

8 BAR - Instrumental section

16 BAR - Verse Two

8 BAR - Chorus

8 BAR - Half time feel bridge

8 BAR — All yell chorus

8 BAR - Chorus

16 BAR - Solo section (repeat as required)
8 BAR - Instrumental section

4 BAR - Instrumental section

4 BAR - Instrumental section - half time feel
2 BAR - Swell chord outro

Instrumentation:
1 Alto Sax

1 Tenor Sax

1 Baritone Sax

3 Trumpets

1 Trombone

1 Electric Guitar
1 Bass

1 Piano

1 Set of Turntables
1 Drum Kit

1 Lead Vocal
SATB

Performance Notes:
Guitar — improvise rhythm of chords according to funk groove

Solos — repeated as necessary over a range of instruments
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The Big Fat Jazz Bastard Theme Song

This piece was written for the Big Fat Jazz Bastards — a Hamilton based swing/funk band.
They were in need of an original piece to be performed at the Hamilton Gardens Summer

Festival for 2006 — this piece was written to fill that need.

It uses a cyclic chord structure that is common in this style of music. The voicing and
arrangements for the “horn’ sections are also typical for the style so that they would be
easily understood by the players. Lyrics were written by the composer to try and capture
the attitude and style of the band - to portray the bands’ persona through both the music

and the lyrics.

This band is also unique for its inclusion of turntables in a swing/funk setting. While this
instrument is in no means standard to a band of this type, the sound and character it
brings is an important part of this band. So as turntables are a part of this band, they are
included in the list of instruments, but the turntable part is not scored as the use of the

instrument in this setting is one of improvisation.

In performance, this piece lends itself to fairly free interpretation — from the improvised
solo sections, to the actual rhythmic patterns of the drummer. In the performance at the
Gardens Festival even the singer decided to elaborate on the written parts to make them

his own. This piece is now part of the standard repertoire for the band.

Note on the recording:

Unfortunately due to sound problems, some of the tuning of the 4 part vocal harmony in
the bridge section is off. This is just what can happen in live performance. The
performance seen on the DVD is at the Hamilton Gardens Summer Festival Turtle Lake
Concert 2006.



BIG FAT JAZZ BASTARD THEME SONG

Lyrics

Verse One:

Cruising late at night, my clothes look tight
And | know I’'m feeling alright

Need somewhere funky to be at

And there’s only one place that’s like that

I go where the sound is huge

With funk like that you just can’t lose

You need to find the band with FAT in the name
Putting all others to shame

(they are the)

Chorus:
Big Fat Jazz Bastards X4

Verse Two:

Let there be funk, the boss man cried
I need that funk to feel alive

And so this band came to do that
With brass, bass, drums and a gat

When you gonna stop this funk?

NEVER
How long you gonna play this funk?

FOREVER
When you gonna stop this funk?

NEVER

How long you gonna play this funk?
FOREVER
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Big Fat Jazz Bastard Theme Song

except octave transposing instruments

Score at concert pitch

By Jeremy Mayall

Lively

Turntable Solo first time

(Tacet 1st Time)
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De Feo

For alto saxophone and viola
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De Feo
For alto saxophone and viola

Performance Notes:
A = short pause

All glissandi are to be faked as necessary

Notes on the piece:

This piece was inspired by the street art of people like Banksy, Dan Witz, Shepard Fairey
and Michael “The Flower Guy” De Feo. Bare concrete inner city walls are the canvas for
these artists and they create their art as a contrast to the stark urban jungle that people
deal with everyday. These artists are seen by the government and associated bodies as
being a nuisance — just part of the ‘graffiti problem’, but those people who get the
opportunity to witness this art are often enthused by how it brightens their day. The
works range from a simple beautiful image (such as the Hummingbirds painted by Dan
Witz or De Feo’s flower stickers and stencils), to a subversive and humorous comment
on everyday life (like Banksy’s monkey stencil “Laugh now but one day we’ll be in

charge”)

This piece is based around small fragments of melody that are repeated, sequenced and
adapted, in much the same way that street art is created. Each of these phrases is broken
up by a short breath (a rest, or an audible breath sound — see bar 13.) These breaks
illustrate two things: firstly they represent different locations — street art can be seen all
around the world and the breaks in the music allow “brand new” fragments of music to be
introduced. These fragments illustrate different locations around the world. The breaks
also refer to the hissing sound of a can of spray paint in use. The spray can is the most
prominent medium of choice for these artists, so it seemed appropriate to have that sound

represented here.
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The other important feature about this piece is the repeated rushing and slowing of the
tempo. This facet of the music relates is in relation to the current illegal nature of this art.
Often the graffiti images have to be created in a rushed environment and completed as
quickly as possible once an opportunity arises. The freedom of the tempo in this piece is

intended to provide a sense of movement.

The choice of instrumentation for this piece was inspired by the visit of the alto
saxophone/viola duo called The Irrelevants. They visited the university to give talks on
the instruments and also performed as part of the visit. The opportunity was given to have
them look through pieces that were written for this odd combination of instruments, so it
was decided to write this piece in an effort to work alongside some established,
experienced performers and get their notes and thoughts about the piece. Some of these

suggestions have found their way into the final score.

Unfortunately, due to time constraints, the Irrelevants were not able to provide a
recording of this piece to be included in this portfolio, but there are plans for the

Irrelevants to create a recording of this piece in the future.
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The Effect of Bundled Sticks on Sound

For solo bassoon and FX pedals
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The Effect of Bundled Sticks on Sound

Performance Notes:
Pedals are to be run in series from a microphone, through the pedals and into a speaker
system — levels should be such that the acoustic sound of the bassoon is not really heard

Delay - ping pong type delay, set at around 187ms (set according to performance
situation to get repeating, slowly decaying sound. A crotchet note should
be echoing for at least one full bar)

Wah - auto wah or wah pedal (if auto wah try for moderate depth, medium fast
tempo)

Chorus - amedium chorus setting — to help enhance the chordal sounds

Distortion - any kind of nasty crunchy sound — but needs to have enough clarity to
allow all notes to be heard

Phaser - a deep slow moving phaser

Switching on and off of foot switch effects is annotated above the stave.

Multiphonics are taken from the ‘New Sounds for Woodwind’ by Bruno Bartolozzi
(2" Ed. Tr. Reginald Smith Brindle, London, Oxford University Press, 1982, p.55)

Fingering is suggested in Bartolozzi as:

Bars 28 and 33 Bars 29 and 34
wer o=

o @ ¢ Key

2 . . |M:A|PIr zmgf:asergslsi;r;fessure

L Q I - slightly increased lip pressure
. O B = normal embouchure position
O o
O O

Triangle note head indicates smacking/kissing sound (annotated in score also)
X note heads indicate pitched key slaps — the pitches indicated are the sounding ones.

In the humming sections the diamond notes head indicate the pitch that is to be sung. The
regular note head is played on the bassoon

Tempo is to be very free — pause for longer than rest length if wanted to help accentuate
the effects dying away.
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The Effect of Bundled Sticks on Sound
For bassoon and electronic effects

This piece was written to explore the relatively untapped sound world of the solo
bassoon. It was decided to extend the sound world of the instrument by including a
microphone and FX pedals.

The melody of this piece is constructed from two fragments. The rising tone, and the
falling 7" then 6™. These fragments are rearranged, reversed, stretched and manipulated
to generate the development in this piece. A 9 note scale pattern (T/T/T/T/SISISIS
(T=tone and S=semitone)) was also used as a motive generator (for example in bar 3).
The use of the nine note scale is not strictly maintained — through the influence of
funk/blues (seen in the pedal selection), chromatic inflections were also freely used to
influence the modal character of this piece. This influence can be seen in particular at
bars 24-27. This piece is largely an exploration of sonority and timbre, the electronic

effects being employed to modify the live sound of the instrument.
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The Effect of Bundled Sticks on Sound

Jeremy Mayall
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...seconds unwind...generated noise...racecar

For chamber orchestra
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...seconds unwind...generated noise...racecar

Instrumentation:
Flute

Oboe

Cor Anglais

Bass Clarinet
Horn

Trombone

Tuba

Percussion (roto-toms (5), snare drum, tam-tam, glockenspiel, vibraphone)
Violin 1

Violin 2

Cello

One player per part. Two percussionists required
Performance Notes:
Tempo is to be quite free. Hold back more than normal on rit. and push forward more

than normal on accel.

Hold last note as long as players can sustain the breath. The sound is supposed to die
away.

Vibes play with medium soft mallets.

All extended techniques are annotated in score.
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...seconds unwind...generated noise...racecar

for chamber orchestra

The title for this piece was decided upon for two reasons. Firstly because | wanted the
title to be something that doesn’t convey any idea of what the piece will sound like and
doesn’t really make much sense - this lack of sense is only added to by the ellipsis
between each part, suggesting that there is other text involved with the title. The other
reason is more hidden, in that it helps to explain the construction of the piece: the
‘...seconds unwind’ part is showing the lack of definite pulse in the first section with the
audible quality of this section being one of timelessness, the ...generated noise’ part is in
reference to bar 75 where all the instruments blow unpitched air into their instruments —
as a break between the two sections, and finally the *...racecar’ part is so called because
the second section is constructed using palindromes, and the word racecar is a

palindrome.

The piece is in two joined sections. The first is slow and textural. It explores the way that
different timbres can be heard as emerging from one source. The sounds overlap and
morph into one another. It is very lightly orchestrated to give a shimmering ghost like
effect. The pitches used in this section are based around a series of colour chords (9",
11™ 13™M). These chords help to add a somewhat romantic/jazzy sound to the overall

texture.

The second section is faster in tempo, and uses more dissonance, jagged edges and
changing meter. The second section also uses elements of 12-tone serialism, palindrome,
quartel harmonies and noise. Along with the 12-tone serialism, | used a series of random

number generators to create the changing meter in the middle part of this section.

The tone row | used for the second sectionis: g gc#dféfattbcd#ea
Often enharmonics are used as substitutes for the above notes to make it flow easier.

(the row can be seen stated as prime in bar 102-104 in the flute)



...seconds unwind...generated noise...racecar was composed with the abilities, forces
and repertoire history of groups such as 175 East in mind. | was interested to try to extend
my familiar stylistic boundaries and to explore the mainstream art music part of the
Western tradition. Consequently the piece is rhythmically and harmonically more
complex than the portfolio works which are written more out of popular music styles. |
was especially keen to utilise the subtleties and sophistication of texture which virtuoso

chamber groups such as 175 East and Stroma are capable of.
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Score at Concert Pitch

except octave transposing instruments

Jeremy Mayall

...seconds unwind...generated noise...racecar

] mm A, " "

Teg |12 I |

| &E >m ™ | |
L[ m o] 5 g Wil & &
>m | &E - : < : <

o S ¢ kY . ! !

SRR S | |
b g b | S 1 Q i Q
© o 1 e 1 e

R R TR el ® gl I S g
NG N v ............................................................................... s T NG NG

— 3 M a — N

e W > >
NN ;w
&
1
Nes T M T P
: NN 5
I s
.r=3
e ;
e
.
o1l &
b
o/ & I
R Kok A
& X 3
g 2 ca Wl
O] o =
54
o
g8 81| &
& 2 >
v e
28| T &
§88|
SEg
EEERRC & \\\OP
g H g
&
" ] ] ] ' L ]
. .
8 § &
: Sle :

NG NG N0 fiye el fiye el ~aD) ™~NDO ™~NDO i~ Lo el fiye el NG
N N Ny N o o = = = o N N N o
N b y ) N ) N N y ,

[4) [} o) 3]
E 2 £ 5 5 £ £ 5 5 2 S o ~ 2
= o g T 2 = z 2 £ £ 5 5 3 2
2 g ] < <
0 o 5 = S % £ S s S
8 a « & g = S
m O]

Copyright © JMAYALL 2006



95

Ku4v B m A m
| & I
M : | |
- A\l
N e \m}\ T N MR
= . | |
A gl g | |
e 2\ 2. : :
A > > Do Dol
= TN = [Te : :
3 7 m m
SRS m m
| & g g W idal] PN
e (i
[3) H H
> % P : :
MOH\V W «W.VH_ m m m
| |
K.vuv, > r. A Poeal Posgl
i.vJ W L'y W m m
,m vl b " "
m m
s [ ! Al
N Linn 1 1
ﬁ.\wq/ & ﬁ e RN H IR \ 1
i mo (i
e A
L i L 1n\d > LAl s
- \ Ml g m m
o] W @ |l : .
7! B % ﬁ L iaNg A m m
hl (g W m m
nﬁ i W _ﬁ A | m
LY H 1
ﬁ BN # B if \"& %,W\ \"& V|
N . . N
= ¢ s 1
S S

11

_
:
Nwi. !
1
ol N e !
| N :
[ YR 1
Y RS \|/
A.pl L 1N IR
Ao '
f |
T o] T 1
i v "
ol 1
L "
(M 1
Ny 1
LU ) L] :
WE g VE
[=] '
a AN H
o/ 5 '
B Slalll B N ({E NI
AUIM mr m.l m
c c < 1
I = 2 m
1
1
[IANK \/
LN Nl
:
:
:
:
:
:
:
:
:
:
N XL
m
:
:
:
:
m
i 1 ae w /|
Pinl H
1
:
:
:
m
1
¥
:
[ Rl N\
r 2 (|]
N NE o NE NG
N i \: &
e} ~ e o~
o 3 IS £
U] > >



96

\ m
0 m
L N m o1
YA R (i M '
il I m
sl & ] =1 m
] " ; ﬁ “ Lo
E L1 ’1 A : R
m a0\ | m
FaL M \ W T i 3 Q| m Nl \AF}
mry I . A e
il .uLa Qmi .l ] g
i m
G
i i |
N ] |
9 W Al 1] m m
5 !
H 8 Cl M h m o & ™ & 24 A | PN QU
NG+ N~ Kee . BpEN Al A
T 8 o e Sal & W om
3 i A |
TR SATHEN ® NEoal PO
Wr IIIIIIIIIIIIIIIIIIIIII 9% ] ~ MIIA m “l
| W m 5t m A._vl m |
°© q] > m NI m qU
i _ A -w-- i i /11
q 1Y | | Lol
| | |
e LAl Lol [
_ Yk m m -
s I m m
(SuAN T m B s Coagl] il NITE
) ® () ®
4 NEs AL NG NG ) A
E : . . :
S S



97

" N
I- _ _
m m m [}
.
I I " | (Y
" " i iy
: 1
. l
i | |
| | | |
TN MW\\ m I m tr\\ u
I LAl "
[ YaNE " " I
~y i I " "
uMn el ” m m :
" i
" | r
| .\ " [}
| I | | NE
#\ | " Y
! " " N
: 1
: " | (Y
) ) _ |
M f\\ oy m m
| A |
] . l m m
. l
umm\ | " |
" VN
| Ml VoAl "
[ Y8 . | Il | |
[y W AL il |l W | "
L il | _
: 1
(Y | |
| Il AN " | I
iy " " w
i | I
I i " ANV
| I I b a Lol I
L YAE |
| " RN
11 AN . .
ul | " " N
: 1
: 1
" | N
I " | [}
| | " | NN
1 " " Y
: 1
" " N
1 . 1
D || | |
1 " " (Y
Y | "
o \ | |
A X " " I
| |
o " "
( " "
e . |
LIan ] " " |
. l
.V\ 3 I Il " \ N
R\ IRAR 5 ij
i . I 2 () NG ;
| | NLre M -
. ! a S -
il | R .hl Amw\v < : V
| i N q = :
= = ] g £ >
[} Alnmyv S : - - ; V
. E 5 E
[y 6) ©

mf

mf



98

N
-I- _ "
: 1
: 1
: 1
-- | |
9 " |
: 1
e | |
.v | m
L~ " "
\- " N
I Y Lol
I . Lodell] !
. i | |
hd s _ |
ail I | |
W1 | "
o " m
N m m
1IN | | m
L I " "
i | |
il bR | "
( i " m
L~ . |
LN x
ol | _
(Y I |
( | i’ m m
L i fmJ m m
" N
| / A |
L T . o l | |
(Y Il \ ll | "
o " "
1 l " |
o .m"l " m
Hire |
Ik N, W " m
Xt E== " "
| " AN
i I Y bl
] N HC L VAR "
() 1l | | _
z 8 8 ﬁ | |
\S Ehcyn L | "
EXS & | .
) | | "
|| | "
[\ I | _
] I | "
B3 " |
(Yl I | .
N L | |
* il A " |
) [\ | "
N | |
[y " "
" :
) \ _ |
FITT L N . |
B ﬁf i y pmJ m m
: 1
:
I | ML
l . PNl IR
N . ]
o EEZ : N | JAa 5 ) Alnmyv
z i i g N %
1 Ex3 . mp/ Alnl e < :
~ EXS] I nll l n.
) NG NG . 5 e g
— Alnm [® | : = ; V
NN . - E :
B 5 5 E
[y o) o



99

A .uvrf
) AHU- Primi AN )
' B ' T8
T N R ' i
' J ' J
. % .
T '
A
. N ik AN .
\ EES .
s
. e .
. o
T U B i e -
EX S 4]
™NO® ~ - ey
Y 1 1 3]
~ ' i >
Q ' '
N o H H
B3 & | |
N H H
X3 il il
L 1 1
IR T M7 1 1
B3 ; ;
1 1
Al 1 1
e=d ' '
1 1
| JEEE ~ i i
B £ £ H H
N hih m m
st H H
: % D4
1 1 =
ol LTTe LT ! B
EY ' '
1 1
aty ' ;
1 1
1 1
1 1
S m m
e Al [T H H
™ il H H
[N H H
B3 i Il
1 1
) 1 H
A : 1
) | |
Y B " "
m m
i 1 : : il Pk L
st " ° N 0 g Lim ® Aﬁwl \.@ N\ET
N N N o a = NP NL N
\ N Vi y v
— o — c I 5 5 — N
T n 2 . .
o © = = = > S S
oM > >




100

s
X &
g i
m O .\
3y A
h |
< of o7 wuw g
i ~y
_ q |
| > cal il
’ o . || f
N . i
N Eas / \ < m.l ﬁ\.\y uMM\\
¥ < / ¥ : T dwv
e rmJ LIARNS 8 | 1-
Ny l : :
i M ===
B, 8 3
N
Y I
NN
_ﬁw
2 MJ P I
e
g N
1M i 9 I o
uyu./ —Im h!lg
[ 1
i W
~ e ~y “-%w””
[ JEN
Lviy) \\\U
L e It LUW P I
1y i | |
B o] ./ i ‘_u umm\\ .
.Mw/v i i oM o
ail il -
i I ik mu <
3. L 18 Sy W ] W
N s T E-u) 1N
5l iv
S
2 g |
L e m ) LMW W |
\\ MHV .E 1 T
™ ./ 4l | .
5] h l
o [l i 1) i s e A
ﬂ. [ [l u i ~ Alnmwv N o
1) Ll v mw\v nll (\<ll\ > 2 V
™ N mwv ﬁlnmw\v s . > : :
N & 2 ; : v
SN . = = :
[T o) B



101

sul pont.

"

iy

B — | 18

I — P

motor on

-\
-
mp
|

nf

]

V.4

{1

Vib.

mp

mp

"

——

1920

7

Piss

y 4
[ £anY

mp

[ £an)
AN

y 4

Yy

Vin. 1

Vin. 2

\

ol (A
oS N
- V ﬁ e N
[ M \T\-VN M
JaNTT e
.VMLNJP IR
s ol
N x\ U \\ i
A#mv, A.Hmvy N
[ 4 (& |
XY ls | LML\ ®
T3} 1ot
f “N f ;nn-v o
i > Wi >
“lall S .
F=YLhi Y |
S
num il nim)
Q&7 1
. OF
s g N
A .
Y T
it
.F\N
- 4
ol
=
LI N
28 ..pu
8
w I\mw e Q]
¥ .hmv 11 .
) L Y
Y 20
E= Sl
m\\\ N D
&
e N N o
\ i \
o — N 3]
(o] < < >
> >

nf




102

~—T——

o

P duadl

z:

—
:

vv
i
r 1
ppp
o
b’ =

—— PPP
—37
j—
I Ih
* ¥
r ]
I
1
&
&

0
rloa

|

—3_

Ox rFo—_ ———

£z

-
PN
—T
— Pprp

T

| prep
#
z 2 T
[
—3
L a— n
—
e =
—5—
he
F—
T
<)
Tha
o P e e e e
S i S
T
NS Te

Pl

O
T

T
H

ol né

¢
e ——

ol

—3—/ r30

o

L=

<
—3—/ r30
[§-23)
arco

o
y 4l

y 4
[ £anY
[ £an)

dl )
: DL L £ QUL
2 N ] h
o Rl —, N £ [
( 1S3
He, T NI N I T e, T
u@u G fe — NOo alll
o o 5 & g A
o = > ol
)
_rHﬂ
P Aﬁr
LI
£
_r#
90
REAN

Vin. 1
Vin. 2



103

ﬁwﬁ g Wﬁ; & Mmﬁg & i
QNf ] Af IR ﬁj A# IS Ty
) ) Ik X <
[ %/\ i sl u
ﬁ . o ? ﬁ mmn A#u, % [t
CIMIRNG \.LEL w M \\‘-/M [0 M tFEL “ sﬁ kwﬂ \n ¢
T i :
ﬁ Tt ..Dvi» &.Dvi» d
8|y § .
o
I S .
WOl
[ A.v /w --Ie ﬁ}‘./ [ UII 4o/l N\ﬁn‘M ﬂ.n
a8 _ Il I . (f K &5 i
2Nk NER A & & N AR g &
: : ° : : :




104

@.
I v I
,_unﬁ nmwu v I W
Ly Ly —_ i
L
L] I
N
&7 unwcv W v
B @v ----J 8
#“ [m L
i) & J e
Ay kmwi
SR
ol ol oﬁ IDV fm
i
(il
1 1 Qm v
nﬁ‘ R
| .Wm
.U:ﬁ LN
1 1 L 1 1 1 1
o7 o7 1 v < ﬁ il B o7 o
UIM o - O |1~y
@ é 5t ﬁu&n- N mw h# N
== 1 ﬂ.q
Gknd o |1 © h-
i i e ﬁ.h». ﬁ § Pyl e /Mm v
SRS ) &} )
dNE N N A @& ACE AN AL
= S = = @ 1 ~ S
s = s 5 7 \

Isr K

Y \\\wn i
[ BRAN
il
oI
.=
T
N il
e
e
1 R \\4 O«
e
X
[S] i
B c N
T
=i ol
X N
| |4 5 o[ =
RN =
©
=<
| N ©
[ ~ o m Mu. [a) .m_n\\
ey
T
e}
c
©
=<
1]
a
[TT™ M e ™ Ly g
& ) & ) i |l
AN N N A
—_ —_ - N o
- © £ £ >
o S S




105

b

P&

| D@ H g+

0]

mp
=

pizz.

B
) J

%
9 +®

r
o _J

T
g

[ D@ [ D&
>

g

D&

33— 1

D

Do

e

i

7]
v .4
&

©

Vin.2

&

D]
y QD ]

Vve.9

poco a goco
sul pont.

() e

y 4

Ne ———

[ £an)
[ £anY

Vin. 1

L1
L HEN [
Ll
HN N
L) \
uﬂ umn !
Ty ﬁ\\
Avw, 3 S wN I
il |- 74
\nﬂ Sl AN
&N \#1 = v
o
S
———_ﬂ £ H
\\\MW| =
%w
TR i 2
[\ ﬂq A
il oY ] lac
» FA{ g
L)
= W S
A ® )
Iy l . .
n‘H fiﬂ”\\\ mm m e_ m m
Il c - c
A w]g g v gy
éuw all §TmTT e I
s
N =
“““ L} ki
W i
0 _ﬁ: 4
\\\m o
£ hﬂ\\ ™ mt
Ol &
A [e NN
I8 il g =
i og ’ m\
Do i %Mln
S

Vin. 2

\

Vin. 1
Vin. 2



Ly 4

£

»=150
Lo
il

106

S.D

>3

r 1
Sy N S IR N |

Tbn

o)
b A
y 4
[ £an)
v
o

o
e
1

() 485

Vib. {

Vin. 1

Vin. 2

,
¥
®
.............. o
3
(3}
>
[aCmul [ty
| TR N -~y
I
=
L TN
EES
1] TN
1 ]
I sl e
l v ©
O NP N
V4
3]
>

\

70

N Al AL 4 4
s
\\\@ \\\A.n / [
M N6k »
) 1 1
3 i) )
0]
s
ES
TN e
B3
e i)
v
™ N
| By
Al N it )
HU- ARHAv
Ex3 oy
T o T
=
ul TN
Ex3
£
7 ol o
ks
[¢]
j=2]
©
T 5 Y s M & 5 |MLE
o N NG
[ [\ [
o la) - ~N
= % = =
> >



107

+=150

INSTRUMENT

BREATH
THROUGH

No Pitch
BREATH
THROUGH
INSTRUMENT
No Pitch

on centre of skin

10
(2
1

v

73

[ £an)
y 4
[ £an)

73
)

= E E E
7 g g g
T T T T
o OB OB [OP
£32§ £E55§ £E55§ £E55%
SOEZ ZoEe ZoEg ZoEe
5258 3258 358 2855
o o o o
® GEz2 ® GEz2 ® GEz2|| B EEz2|| Y
[uwyl muanl Nt il )
mr
‘ 8
. R N =

P

<

1

e h/’
Roto T}
‘F.
I

54

|
T
u\
o i
+
—\u
V-
hafl

N\ e

:

P
7
-
P
S
2ot

nf
nf
=

(Y

o
)
p 4
\eJ
0
y 4
)
<D
[
.y
)
0
yan

Fl.
Ob.

IV %‘. T

14

Ffﬁ-##\u e by @

) e
nf

y 4l
[ £an)

E\:

B. Cl
Hn.
Tbn
Vin. 1

Vin. 2
Vc.



b |
b |
1xf
(Y
AL
ExS
5 |||
W x|
:
N
K b & )
\r i i ol
Ny o N sy S
O A 7
a 5
il 1y
] AL
N
Il i}
| AL
i L7 al
il AL
b % i g
4 | (i
-~
( A .L rell] Lf
A ng_
3 IM\\
A |D#\ >10F1
- At
N IN W AL
a7 A
| 2 Ew_ 5
T.w AL AL
(Y] F@
N
A .p@ ALl CHr
pH DL 2ALe o
N /nl- B G & & GN P
" 5 = ~ S
¢ s s £

mp

\

. i (M,
.\ L.
v v \i
XY
TR N I
\J.v \J.v )
\o iu“/ me e TN
f A 1B
i AL e mmJ e mmJ I
[y s
an ‘.MW\ N v vt e
\ wv
A.p ol 1\,#0
() e
AN R =
(I m.v@ 1 \\-v 0
g ExX3
Ul XN Fal pal
Key H— i .m m L]
Moo £ £ z ;

%

LgHw\_ TN ‘\\Mn
o b
el »

ol

Lo%F} A.\{ & 1|9 TN )
. ™N? e
>ID ™ o 1

e © I I
/Rl
40
N I ™
[\
Al
A.r Au.wi ) ov
N n,slwu NI NG N
T S - Y g
g >
S



s
o M ] | MH/V
o
1 A
g T
- umm \\”w .
FSiEN A, I
e I Il
b
VA \— &7\\@%
[ ; N i
A Wy
T il i .
9 & || & a8 N iU il ] !
I [y
4
NI\
A
| R T
| %, , .
i i fmJ il (Y
e
! m _H\hu.v ~
e md :
T e
IR e r~Ey
R [/ o 3 ' 4— .
z | Aul.mwu % [ S unu.r\
T _ s i i
. g | |
. ! n n .
. A ..pww— Il '
' B3 E . | m; il
(Y = 6 g |
.. Il utl Now o
T 1) | ! , .
i G N s
- Y A o
il >
I | 100
I o iR
i j
.\\\ Ly
1 R pa
i | IR
) |
I 1 A.p i
[ f s o
N ~y hi wU
A\} € AN ﬁp/ 1Bl
ENL A N G T -
= r . . . m
. < k5 g S E
S T [ [ s

nf



110

14

88
)

o e ——
O

& e
N il
=3 -
) o o _e/ o | I in
. Ty el ol \ - a
1Y g9 L& & NGy by il
L ~ 717
N
3 _q Ii
i1 (Y1 T m“ T W [YHA W o )
> > .‘\‘
R I TS & 18~ SN \\H 178
& N NP e N N N o
: = o ; ; : : :
[a] > >




111

91
)

4
; _
Ty 1
e '
3 _
K] B ' 1
e
' \\A—.‘ N '
' R '
3 | : 3
Q Q
BN . :
B== ==4
fex . i
(Y1
iy A
Ex 3
.“H}
]
N L
- ol
© .rLL‘
- A
I~ o
m u_.mw U (/ 4 S H.W\l
NI Noe T ||
ﬁ. -MJ
L s [Yan h
v W .h.J jﬁ@
& i\MﬂP T MR & TPy * L
\
Ik T
[ &
R T JEIN T T T
—\HMQ
bl gt
B
| N TR TR JEIN T ) T
| = Sy 1R
o
NN
(Y (Y e .TH N
v |t X
S & N N o alp ) N N
—
T g 5 c g g fa) - 3
(e} T Q .
: ; : z £ s



112

Fl.

~
1
-

B.CI.

T T
ey g |

T

T

I

r i
~—

P D=

b K‘ A.rs K‘ A.‘} K‘
~y ~y ~y
o T AL
i\é TN TN W
v EXS B
< g
3 i
TR \Ill \1H
) )
\\\C\\ o | L TR f
e I AL
N EES EEY
TN | 10 | YR
‘\\U TN TN
o
%)
e TR
1 T
Néo fex S T
c s 8
T [= = — rmJ
-

H.F.F.F.

P
H.O

=
E:

Vin

=150

o5 Presto )

a
7]

V.4

[ £

Vin.2

Ve, =95 =

s
Vin. 1

mp



113

[l L 1A [
i o ||
Ll L 1A [
i o ||
T 1 1
L 1A [
( ol I
L 1 uum\ [
p, 18 [YinE L mpo
.uv L BN [
\ i n
L 1A [
o ||
L 1A [
i I [N o ||
s
| 1 [
Ex S
i “ﬁ By 4 o - e
L 1A [
d A -
L BN [
MJ S n
2 H 1
i S e ey H
o ™
1 e A.rl Bl [ YERA Ll \! OV
3 N NG a a NS g P
: - : : : :
> >




114

104

] [
A
[} L1 9
A i Aﬁwmn
L[] T b | Lw_.fi
L i
N
i g IR Y| \n_ [l 0w
=
uJ L aEey g
(e}
k) A e
s Eeyl
ol (Y
AN RiY
N o i i T S
L1
s
K
Af N | e
Y T
ﬂ.v =
- 2 il E: ¢ e il A oRm
T N - -...-...-:::::..--..--:::::-.-..umm -~
~
3
M O]
A Ll & M I® QL QL
| ¢
\04 NN
il L1 | { v I
0 i e | B » e ik e
N o & N P NG N alp
[ o £ 5 8 - < S
o = F S s



115

S 112
i JMJ
.1_ i 1 1
uwv
Cin e AN
iwnv >
L T o &[0 TR ) o
I %, s L \ A
/ NO® ‘ ﬂ
| 10N 3]
N ol Y . e
E =4 N
CEnt
e e
1 L BTN EiL.N
umn LW\\M.. uwn
T m e AN T s ||T
S
A ~ \a\\\ Al vuww fmJ TN pmJ m \\w w D o 8 uw
..... / R SV & I R Y
uMM\\ m m m o
g
[ YREA o] A
A&
(il il !
L~
A i e
o
may ‘.
il e
-~ iy
,
e
NN
i 'l Kl Al ki
5N NG @A & XG NG o
L
— 5 — - — N 5
T o) o e c c =
@ &€ > S




116

» ﬂ.
-

"
f’&f
]

SN

y 4
[ £an)
Vv

>

>

>

mf

nf

O

1J
.4
D

Vin.1

DO

Ob.

\

I
I
be Fe

oL@
—

T

T

I

&
a4

<

Fl. 5

113

—
—

mf

/)

&

Vin.2

(@)

ol F
i}
.P\\‘
E X
o W
b
LI ﬁ—
TN
b
L 1N b
»
\ il _mv
=3
L i } 1o o
mi ) S
N e N o
A=
€ : : 3
@ <
>




117

3
—

1
~
1 ~ >
~y .|
M T
il \
T ) w
[T |
= oL
1 ~t |m_n\ \\\#_ EYS
4 ] N [ ]
| > | # E RSN \M.ﬁ LMﬂ
IR iy i E
iy il
% > . 12 Sl
A4 118 & [N T
I: 12 IR e (3
an 1o ™ il
2 MR \J.J
NN /R /
[T7® oL /
N s I \ \ \_“—”‘\
e T \ [[]18- WL
i o & iy i
L) " -+ i |
“ aiy L i A
1] Ty A | uwv ( |l
N -|||W o A.m_n\\ m —
/M ......... T ol H\A. [
11) k3 - Ly |
N 2 mu\\ )
e 1ahy il
iLN \hu.v ] il
HM.& 2 I 8. il
Ik 112 i) |
) e "l \\ i
L. N N
L T UIM Af: W
Ly Ik
Hin ||+ z %
n 4v = »
11— s
) N \MJ
[ s > it
¥ I I
[ 12 H 12 \mév
e il [T )
|| i | .y ﬁlnmw\v
i Hh & =t
1 ™ T ~
i [ % it <
e
)] NEe
NLre ~
lnmyv nnw =
; O
Qo
T o o



118

e 4 be te be

S

4 be be be 48 be te be 45 ie te

T N

a”

Fl.

=
L2
A
7]
y.a
[ 721

B.ClL

A3 il
v e ..HN \
Mn Nu.u yf j.1 . ML o e % [} T ol
1 |
L o e
[\
A (YIA ™
o \
Mﬂ 5t 5t o o ~ ummL ~
J Bl
L) L) e
s
3 1k T
.ﬂuv s
1 1 1 1 1% ﬁ\dv
ns s A v
=S 1 1 o 1 I s z B
£ 2 e 2 )
x 1s) \ S [ \ﬂ >
] 2
IR - 4 2 4l
1
1 1 Mw ~ ~
—HJV _ﬁ.
k) N 1)
N E== _77
o7 o7 \4
s
JV _HA.
¥ Bk ju.8
ot ot & nU# 5t [
N o N O N N
c c < W - ~
T £ = 3 £ £
U] > >




119

..wur jj. jj.
Y0 (1% [y [N
E=S e g
3 Pt clAl
hmr }Mw ot (VRN N e e ot
2l A | Ay
i)
$ I e T
E=3 AR s s
e
L A .o
hmr }Mw ot T N e e ot
A
(Y i) (YIR a
Eo 3 e
K ..”-N ..”-\
uwwf }Mw N g EHIY ol CN
3
&
Hfﬂhv \Mﬂ ~ w.w\ (18 ~
-~ s ™ pul
N NG o = N N G,
T S s g < g $
o & > >




120

be fe

2 e

s i

£

he
i
T

mf

£

AL N LT N T

124
)

=
==

e be fobe #g@g fole fobe oo tel

A
]
Ob.Z

o e
N—

g

é‘//

 d

F

- %
N—

F

F

o
N~——

O #e

v
hafl

raxs
) D
Z

te

LY

4
y 4l
[ £an)

AN

O —

0
o
y 4l
[ £an)

i

sr 2

A

o

i

Fl.

B. Cl

Tha. [

Roto-t. [ H

Vin. 1

Vin. 2

Vc.




S - N g oo N oD N
- )
. [ i
(x|
T [ .
N
Wiy |
.\
e 1 TN o
Y | 1|
. . . xs R I .
D || NI QL 3 N [\YHAR
[ Sa VA “u N i B
~t Tl fMJ ~y [TTN T
(I e o T
N3 TN T8
. TN
A ol oL T oL o) i)
ROt o O o ] o =) RO RO O
AUJ,@U <
; B AJ.
c X
ol T g Y Ne e e
o Ty
(I S Y f}-
Panl
N
il 3
ol .
gYs
o m Y
o] ﬁJ.
. . . R
R fmJ o rmJ e fmJ o e o! e
(e | ol N
[®)
o o] ..ri
g o 1)
Pas <
1 1 o N Y
[ 3aE e
.Y
TN
b m I &
. T o} i
ol il e gl :
NG N N N N o
/ r- N~ \
— o o — N o
= o s £ £ >
> >




122

FIL.=&

letinl ol
(Yl LAl
ﬁ.\ur |83
A i
[ il

NN
| & 1
ini il
N

D )

A

131

Ly ol
ol
o e |
el iolin
e 1l
I N
- N A
3
L
. N
i i Il J
3
~
~
i N
i Ll
i ||
N \m i
( o O
+ L o
A S <« o=wm
Wil W N S A\ 1 AHU' I
I Il
N N W
0 b
L -
all
[ 10 W A
L 1a NG
e
(Y ~4 iy
o
e
]
[ |
T
!
1N e
L
I L
B °| e
aamy . |
wo
BR NiL
: I i /_ L
..P\\ IMW\\‘ Dines| il i \
i 3 o~ __ %M i |
NS Uil -
XN
. ™ _ﬁ A i
 YAAN A.vwl il 1
i oy i
{ in N U R f _
M m e
q il . A I
. i i il 4
I} .”\ 1 i N 7
ih il A ™~ 7Mo NEe ¢
™ fl o %lnnw
~ao il ﬂb ¥ 2
ﬁlnmwv [y y2 |Nw M P
. .m E < <
c s 2 g
T =




123

120

rit. .

134

ey oty Mo L. I .. Meny Yony ey
|
N
(Yl
Af\ | ] o s T [%a.
(! st B .
(YN
fr;— m.. ot B 1_
™ 12Ny .L Y N
q ] [ %a
e _
B - & o .
1 B B ! S NN IR L
1l 1%
(G0 o __ =< [ - ... ez [z )
ey [ |
o ) ||
S . w
@ L
[CET (™ (™ xal’ C T Gl
' 1y
) _ﬁé
a N N0 . f\\ L) wl
atayl [acmy) acmu gyl [2Cin: lacayl B Ce acaul [aceyl
N b
N e
N . [T
==
A N e QL
e e
A
ﬁ ) e n
wA ]
ﬁ Conl e
| Iy ik D &, || & 0| & A EN 2 | s ol
mtiml N | N N N Sl SoS! Sosa!
i
N
1 1 1
N N vug 'Y
+H N
|MV ﬁy Av\\‘ # IAW\\‘ ﬁg L 19 g Wl
oy e Y oy e K aasH SH aasH
T . R R % A
A \ & 2 —
— 5 p— : - nﬂ. D — o~ .
. S © I & = o < = =
m > >




/=80

rit. .

138

124

el ety [atmyl Ll [atmul s
e
(VI e
AHH‘
L) T
TN TR T I m“ Y e W_
3= ) [t koD =t g 3= o) =t 0
LHH' .
VI
ATeLL
o L
” 6 e ) g £0 B % <. &lllle &lllg
......... (uim I~ 1o s muwyl NN ------..--..------------..-.I...-nanu. [numyl numyl
N ] ' e
c F " Ty R\
£ i 3 N
M
L il LI
T I N
) ‘ﬂ‘-
TN m.. T m.. T C el e e
3=t koD 3= ) . o 3= 3= )
ﬁlmwv ' LHH‘
! ST e
iy e
L Panll I
N u; A uWﬂ u; T.. uMﬂ uMﬂ ‘I
N ot ot o ot T o o
m.l
e & ~y [ YR
= 1y
q QI e o TR
L mo AE\\ [\ L uil
o] B
\\Jv o N P ¢
;nno . UN o
all ol
|| b SN B L] J TN
ol N Sl N (Tasu LN 3 N [Ty
& O N o N e N o
r- 1 N~ \
- g 5 c < < ~ ~ S
. © - T = 38 E g s
m o > >



125

i ncin n N Nt R nin nsinl i nsin
) >Atﬁy ) Aﬁe
' ' [T1%
Primi
' L ' L)
' f ! > E '
N
5 1] 5 N
m X 1N m N | .
IS { Ya g S LA e V||
acayl acayl " atayl aceyl acayl [aceyl
ST N
IN ¥a g AN
[ /|| e
g |
RN .v@ L AL T [ 12N
[ SaNE T .
N
[ YERE! b B AL 1) N
- . o
[ YaNg B b R [ YiEE
s AL L 1 (Ya Ny
5 N
O & i g | & - N iR il
=e < I o 0 = < [ [=ce <[ @ a0 naoo/ ez
4 NOb
N &
bl o] klu
J.v “Ta Am\: > Riat ) i
\ e o] (Y1 N
3 e (YH b TN
1 1 A
i L My b (i
_ﬁ\# |
L il 9
S YIEYE < . £
& e & Sl | & “ iR g T
MO Mo N~ AOH A MNH MONN .. Teul MO AOSH
NG < Pis
Nes \OF Ta :
c x
T 3
o e
r#& .
D || N M “n TR e
LYY E=3 3 ExX3 E=3 A
aul ot aul e e e aul e
NG N & o o N & o
\ (- (- /
T S = < @ - ~ ;
T 8 © & £ : £ >
m > >



126

[ In. INaD
™
0
w [ =~
N Lins2) [1a G
Lineel
TTe HH
. ol
B mil B
T
(VI T
o T TT7%
LY Min wm il [ ks
A [ 1nNg s}
[ 1o\ Y ol Ly
N LHH. ~e it
S ] | I
 $a Nl \ i - N st
N i A a T H av an Y
g g ) e
N il [ [ YR
y ® [ 1R
. Wl e | F A
LI ) N B BEIR
Hi L] RN ot i L 9\1
L N e 0 e
o 1L H o il
NN \1‘. _
i ~t JeN| .
W 8- il il I il
[ [ O S2au
Y W & ! kot
p & LYAAR 1 | ot
3 O s E
O i 14 Wy \JEEA
Pl | N AT
d I | e ol
' . 0 L il et ¢ T
T o I
o (olan iolim B Ty '
almul ialin M : -\N ﬁ H 1 I
| ] H NN
A AN L) A
N
N
ALY [ 1] e
L 1]
N EXS f
i . o
N 3 RSt
0| & ™ gyl i
& ) & || & i st ~Cs N )
= | A €
=9 W G W I '3 ANEN Sl 1 Alnmyv Alnmwv .
i il NER a en, == - ~ >
N N e s . g < S
SN S . - E s s
AR\ - _ c o [
Iy o) T =
[y (@] o



127

Tens M
A CYRAN
L ﬁd.
A k)
ol e
I IS m\\\ %
O O
NG NG
T 8

f
i
—I

Bcl.dig

151

Yol MR Toaul leay [caul
] L)
1l L
1l e
1l [T
L] o]
]
B .
» 1l )
L
(179 1]
[1TT1% iy
NN
7T 1l
N
<<mul KON RO s N RO KON
N > 7
TN AL AL T\-
N N m
N .P\\‘ P\\‘
TTe T
EN ik
=
R ol Sl o i } RRR.
Ex3
N N Lles 00 i~ Lles v ND
O N o N N o
. . \
E E : - - o E
[ ; £ £
[= 7 S S




mf

1§ 18I
il ) [V T
| I . 9l
~y ~4 H ™ ilﬁwv | 1Hi
gl 3 s =
> >
118 L iis M.
B = B =
[YERE Ol
i
Homr} N 1 ﬂWJ
||||||||||||||| |||||||||||||||||||||D|||||||||| |
< %) 1L
]9 ] Q Viai [
= Q|| 0| § = = i)
2] ] By =z
(\i o
N
[ 1 ol 5 0 el
i AT Susyl Ruan N N
(VI
ol L, |
ol
o
ol
S R A il
o
(VI (Y11 IR e
o
o I s o/l .
o
(Te S RN RN RN RN [T
BT N N N2, I O
— 5 — < — N 5
© T 8 ) =) c < s
S @ c > >

\

R T T e T e S

AT LN

pletelpteletelotidlotolobote tole Siotelelste be o bl b lo e le b ie

158 —~ % B

()

k) (1 o
#v
}W i~ o] N 4
|| LM_HIH- LM_HIE
JILX ..r\— .vi_ (I ..rl—
N M
MﬂV e ﬁd.
L L
] ]
VARG Y A N
il N
N N
J ™o
—M- —M-
) Ex
L) i) i ) ﬂmn i)
1" il
A mMoOUM &
L) [ L)
ﬂv ,
k) ALl TJ ALl
il N
MﬂV \1s (1.
TR iy L .
1 2 2
% gyl Y
ks ks
|| a a
J N 5 v 5 A4 N
O o N NP A
S r [
- N
m > >




129

S L N L L L e Lo

plebe o be he e fo be §o be fo ke 4o be fo

AT L N

160
)

o
)
7
)
D
\eJ

D )|

B.Cl.

- 4o
N——

g

o fe
N—

g

o fe
N—

q

o fe
N—

mf

o

=
& 4%
v i

mf

Glock.

DY

Y
10 e
L

=

—
—

|
I i 1]
&

S

fe
o
J
L

mp—————

fe
hdl

.y
-

)
b A
7
(Y

y

e

0
b A
7
(Y

Fl.

B. Cl.

Hn.

Vin. 1

Vin. 2



130

»=150

164

.
i

o be
o he
—

I
T
T
o b
o Ve

o 7 HT

g
—_
N

ot
—

o be
o He
—

o be
—

O

Vin. 1

Vin. 2

19
1 ﬁ TTTe!
(119 1)
uwv ‘-va
[17® e
Mjwv manv
1% &
M) 1] S 1 A1V Ml
rd oo
i s sl
L) , M k) N
e A-\\\ e AL
(119 [ IEEE [T1% N
tiid) Qv Q)
112 A 112 A
}JJJ ....... § .u-IUl ...... A.\1 }J./J Ll
iy - W W
1B INL 119! | /]
) o] T8 AL
Uwv mb.i: Uwv m '
[T79 AL [179 |
m‘”v ﬁi )”v 1
[ 300 I S
i RO
AL N N NEe
\ 4
i

Vc.

\

168

»
1
f

I
e Hg

0
b A
y 4
[ £anY

4

o)

O

Vin. 1

Vc.




131

e
A
mm L
i
iy
o
Luwwl
o S il de
(YIRE
o
-~
A._ _
| EEE e e
o o
d ] g
Arguits i L) Arall 4l 98
\ HMW\\ ~y ~y TN \\H \
. 4 s .
' ml “1- ‘\l-l' )
CTT e e e '
. & S e il il .
= EES -
T ki (12 8 RS T =) ¢ \e
o o
g 8
o LIRS 3 = <
o
s
| A.\\\ ¢ m N ~
A
il
(YRR 1 1 ) o b
B
RNER N NP WY N N o
l/ ([\ ([ -~
— 3 : Y : - o 5
= S £ ” g < < =
> >




132

175

Al [ YRR (ol
(Yli (il [ YRRRI
L] AN [ YHEE! (il
L] (al [ YRRRI
1 ] 1
i J
(Y8 (al [YRANI
L il LS
ale ol 111
|| )
L] \) e
=3 Hi.N
LI 3
g N e il (1N
Ei.N BTN
5 i &
2
i L) i o o} e NI Ql ofe
)
#v e
BN
i s A
)
L My ! TR [ YEEA
LHH'
~
e
Y
i e [ i KUEEN q1ll (M i
%9 ) NG AN N NG NG NGe o
e E ¢ : : :
Q] > >



133

mo I D | 1 1
9@ 4 o]
) [ [y
[ TR~ TR~ R N
(YERAR (ull
IR (ull o
[ YRR Lall
R Mo T o (YIAN!
(YRR ol
N N i~ (il [ YERRI
) \.T: \-\1 N (YER| 0
| | |
] I ol (i (il (YRRA|
i i ol
i . o
1Y (YRR ol
(ull o
it L
. I A S 1 il P
(YRR ol
™ g I3 H M
(YERE o
(ull (YRR
(YERE (ull
(ull o

) it &

! iJ.«ow & A & IS i Y 3 OV
@ e e nmwv npl nn/ N nmy Alnmy 8 nn/
- \ N N 7

: : E 2 : : :
= = £ £




134

J=110

w th umn th th umn th umnth umn pmJ
N N N Now s [y
: 8 o i c 5
T
T <
. MJ g
i E
' <
K )
.. M## m >
=il H
o
o T,
S m.r
o il
EYS
A.P
‘Mm.y Iin >
TR~ B <
1 [ & T
| | | | d
R s T TR
i\# T TN n
[ & \\l& | 1HE0 A [ YHA
1] e \ AN N
N v ESs
[TT™ | YA L 1R
) )
~ Y h
&N N N P
o £ s 3
o = [

v .4
[ £2Y]

Vib.

mf



135

188

e
hant L TN v va TN
ALl TN 1N o ol ol T ol
;;wv
18 n.u n.u (TR B
N N TN _.v N
My TN & o ILEY .waml .Fw fmJ 1. \o .Fw
TN | I A e f-\\\ ~
xS E=3
J
(YA [ YR TN Mo N ) i\Mw "o uum}
!
ev e
e
Tuw
TR TN TN RN 1T MR TN N \\\rmJ
vy E= E== LN
4
Iy *
e e
I vi oy e
Nﬁ\\d
BL.N
TR TR T IS TS I h T
m.. H.wwi ﬁ\jv
! T I S
)
¥ | & L/ & L s L & L & il v 2
umm\ § Ma & umw & Hmuﬂm uWﬂm Aumwm m.r\l .Mw §
& NG N e N N N N
° T, N °
—_ 3 —_ : - I D. — o~
* S : § ; : z s E



136

191

T M |
LT ) \
1)
A
]
. il
> > > il mmJ il rmJ .r.f N
L sy i
il | pil
< < < > ~t L
3
.
& & ] W_ o / \HER (Y0 ||
17T TTIR TR L I hiss A I
WE WEBE e e pr ot
g il e
o L Rl
> EXS \\\A—
J AN
e e N
I I il A arnl
owwwm.. vw\Mz MR m; m umn m nw m Il nw |
L L 3
< I s
\\m o1
LA  JIEE
W EOME O owWE o oo
o
AL 1IN
M M R TR I
i i E & L)
ML N N .V Il rwmn
s A i
0 |||
-—r\‘ 117 S XIxf
v T e \in A 2 e
NS LY L s Ul s mT i
i iy “th %Al 7 L) K)
e | e R
g i i
> N
| 11
W AFWMW- ’M\\\ L g
e
A
T (i TS
u ool
n o ) _o nw e v & NG &~ )
umn =33 1] .n/ l .
o NG NG N N q . = - m w
) 5 . c o ) z c
= 8 5 £ g E " E



137

e

Fl.

nuw
u.wq ™
B i J
NN
L)
Q| 1
| I
.
_
[ 10 e
.\ u
) m.. hév W_ aw e &
\.\\ fml 1 S 11 1) (R |11 S (. O ey
............... 5
™ N >
Hu mw » W
) ) |
11 e w\\MvW Ny
oy el N
‘\J JJ I
1H S
' I r S
T = L
EY:
E ill
x
M |
Il
L 18
I
il (i
il al
-~ m “\\H—
i )
TT7Te
L Wl
TTTw
uu_mld o 1779
b ¥ an
& RS . | i
TTTY
ummw— ..V
.P\\; NS
. . : X NG s &,
NG NG M P - ~ S
— : c g < £
8 £ £ 3 v v



138

ol ol
o \
, (1
.\
1 ol ' .Vi
e . AJ
BN '
A o) : e
BN
T3 '
; .
thn\r T ' e )
(1l _
.M_Ur} (YEN , TN
il 5 S [l
fr}_ [l ' L)
& _
i e
- .
ol > :
T8 3
(1 [ gk m..m e ) nv
GNP NER 9 NE NS N
= S S < c =
= = \

S
r ] r
1

on centre of skin

lg‘;l

.
19

S 0 o e
o7
" ' O
. [~¥F
il
may
B ' uum\\
4
\ A =
1 1 T
O
| [ 5l
3 . A
CA f )
e \ § ..
P = N N P
| —— el N~
< a 5 - ~ S
= o s £ £ >
S S

mp



139

BREATH
THROUGH
INSTRUMENT
No Pitch

BREATH
THROUGH
INSTRUMENT
No Pitch

Iy
L 3
%
=%

1J

Fl.

BREATH
THROUGH
INSTRUMENT
No Pitch

I 3

T

BREATH
THROUGH
INSTRUMENT
No Pitch

{6 1%

B.Cl.
S

= =
i i
I I
= =
£325 E325
3gra 3gra
Efz2 EEz2| ¥
Susul N unyl
N oy '
o .
I .
.
.
.
! 1
.
.
.
.
.
.
.
' N
A
()
Ll
()
L iy
Al
.\
.
. Al
L~
il
.
[
(e H—
[\
.
.l
()
i SN
.
[SolP J
3 MmN
=N

ot

m

=

Tt

Cllg
A”uﬁu‘ \ ”u‘n ® réma
A LI
Ll b
.Afr@ [ 10
A
N oL
] gl
Q1 ] M
(]
. (il LYl

“

0
b A
y 4
[ £anY

o be

Thba. [
N

Vin. 1

Vin. 2







141

Film Pieces
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L_ate Night Specials

For string quartet






145

Late Night Specials Length: 8mins

A surrealist fantasy about love found in the aisles of a local supermarket. Two twenty-
somethings are doing their supermarket shopping late at night after a hard day’s work.

They catch each others eyes and there is a spark.... Will it lead to something more?

The score for this is in two parts. The first is canned supermarket musak — fitted with the
repeating incessant beep of the checkout. The second part is where the magic happens —
complete with live string quartet. This is composed as a waltz to match the fantasy
concept. As the dance segment had to be filmed to music, in order for the movements to
be at the correct tempo, this piece had to be composed before the creation of the film so
that rehearsals could take place. The rest of the music/sound design was completed

during post-production as usual.

Directed and Produced by Jeremy Mayall and James Sutherland

Music Composed by Jeremy Mayall

Foley sound work by Jeremy Mayall

String Quartet: Rosalind Hill, Liz Gerkhy, Alison Hepburn, Joanne Caine



Late Night Specials - ballroom sequence

Jeremy Mayall
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Saturday Afternoon

For orchestra
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Saturday Afternoon Length: 4mins

A twisted story about an accident and all the unnecessary and traumatic things that
happen afterwards. This film was created in Tulsa, Oklahoma, USA. The film was

originally intended to have no score.

While I was on an exchange, at the University of Tulsa, | was asked to create a score for
a short film. | was given a copy of Saturday Afternoon and then advised that | had a time
frame of one week. | had to write the piece, prepare the score and parts for the orchestra,
record the orchestra, mix and master the sound and then sync it to the film.

The score for this film is an orchestral score performed by the University of Tulsa
Orchestra. It is largely textural with subtle melodic fragments to accompany certain
characters. Instead of going with the typical Hitchcock-styled horror score, the piece tries
to underplay the action of the film — relying on soft, imperceptible hits that follow and

enhance the drama without making it too overt.

Directed by Mike Roth
Music Composed, Conducted, Mixed and Mastered by Jeremy Mayall



Score at concert pitch
except octave transposing instruments
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L_oss of Control in Chaotic Moisture

For youth orchestra
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Loss of Control in Chaotic Moisture

For youth orchestra

Instrumentation:
2 Flute

2 Oboe

2 Clarinet in Bb

2 Bassoon

1 Horn

2 Trumpet

1 Trombone
Timpani
Percussion (cymbals, triangle)
Strings
Soundscape

Performance Notes:
Tempo is to be controlled so that drama will occur at the correct times. Adjust tempi as
necessary to match the requirements of theatrical performers.

All extended techniques are annotated in score.

Soundscape provided on CD. Soundscape diffused in following order:
Track One at bar 52

Track Two at bar 143

Track Three at bar 202

Control of CD player can be given to percussionist, or to a stand alone operator.
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Loss of Control in Chaotic Moisture Length: 10mins

For youth orchestra

This piece was created for live performance in the theatre production Swamp Treasures
in the Fuel Festival 2006.

It was written as a movement oriented piece that was to tell a story about the plight of the
wetlands. Composed to be performed by the Waikato Youth Orchestra this piece
combines simple and sparse, yet emotive, orchestral writing with manipulated nature-
based soundscapes to help craft the story. Different animals have their own themes that
continue to be played through out the piece as they continue on their own individual, as
well as collective, journeys. The music is not intended to stand alone as a concert piece,

but rather to function as part of a specific theatrical production.

A note on the recorded performance:

When writing this piece | was advised that it was being performed by a secondary school
aged orchestra, so | wrote the parts according to my own experience of secondary school
performance levels (I taught music at Hamilton Boys’ High School 2005-2006).
Unfortunately when it came time for performance the quality of performances was not
what I expected, and this was combined with the fact that their conductor left
unexpectedly for Australia before the performance, so a new conductor was brought in at
the last moment. Given more propitious circumstances, | believe the music would work

well for a youth orchestra of average ability.
This video is taken from the live performance at the Meteor Theatre in Hamilton.
Directed by John Davies

Conducted by Adam Maha
Music composed, and the soundscape constructed, by Jeremy Mayall
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except octave transposing instruments Written for Fuel Festival theatrical production "Swamp Treasures’

Loss of control in chaotic moisture

Jeremy Mayall
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Unscored Pieces







Subconscious Industrialisation of the Rationalist Experience

- pre-recorded track for theatre production

This piece was written as an accompaniment for a largely movement based section of a
new play called Bungamucka — The Alarmist. In this segment Rinkus — a force that has
control of the people, watches on as the people dance for him to ‘his beat’. As the piece
moves on Rinkus is finally challenged and removed so that the people can once again be
free. This piece is composed in sections. The rough industrial techno is representative of
Rinkus and the overwhelming power he has. The second section maintains elements of
Rinkus with a more relaxed “awareness’ sound which helps to demonstrate that the
people are finally becoming aware of what is going on. These two sections play against
each other, reaching a final violent climax which then dissolves into a state of calm,
enhanced by the sound of lapping waves as the people make their way to freedom at the
ocean’s edge.

Directed by John Davies
Written by Renate Muller

Composed and recorded by Jeremy Mayall

Espacio
- for guitar orchestra

Espacio takes its name from the Spanish word for space. This was chosen, not to be
representative of the sound of the piece, but because it was composed and recorded under
the starry night sky on the beach at Waihi. (Laptops are a beautiful thing).

Espacio is a piece for a guitar ensemble. It is written in a flamenco style. This piece uses
the interplay between 6 guitars playing a selection of rhythm parts, melody and
countermelody to create its Spanish guitar influenced texture.
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This piece was written around a looped percussion groove featuring the interlocking
patterns of 8 percussion tracks. To this a chord structure and bass line was recorded. It
was composed as a series of chords to which a strumming pattern was developed to work
with the percussion tracks. The main theme was written and taught by ear to the guitarist,
but all other melodic lines are crafted through improvised collaboration between the
composer and guitarist James Hannah. The piece was constructed in this way because it
suited the style of performance that the guitarist was used to. This piece will feature on an

album of South American-influenced music created by the composer and James Hannah.

Today is the Tomorrow

- turntables, keyboards and electronics — vs. — animation and live video mix

This piece was originally created for live performance at the Waikato University 2006
Blues Awards. The performance captured on video is at the 2006 Lilburn Trust
Composition Competition where the piece was placed first equal in the Multimedia

section.

This piece explores the phrase “Today is the Tomorrow you worried about Yesterday”. It
is constructed in a trip-hop style reminiscent of performers like DJ Shadow and
Portishead. It uses drum samples, electronic effects, synth sounds, keyboard pads, live
turntable manipulation and an effects unit all performed by one person, while the other

person creates a visual performance using animation loops and live video footage.

A note on the recording (DVD)
The performance seen on the DVD is from the Lilburn Trust Composition Competition.
Unfortunately the sound quality of the camera is some what degraded by the volume

levels in the performance. A studio based performance recording can be heard on the CD.

Animation created by Chris Dunn.
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They No Longer Sleep Alone

Concept album - alt.rock meets computer games

This is an album by the band ...howard. The band consists of producer/composer Jeremy
Mayall and vocalist/lyricist Thomas Botting. The album tries to meld together the worlds
of computer game, synth oriented music with the lyrics and vocal style of alt. rock/neo-
folk. The album was crafted with a lo-fi-esque approach. While the great majority of
popular music makes use of studio effects such as auto-tune, to make all the
performances of immaculate quality, we have made the conscious decision to move away
from the polished sound to a more raw, emotional, folky sound that creates an interesting
tension against the synth-oriented instrumental backing.

The pieces were first constructed as basic backing tracks with chords, drums and melodic
lines, to which lyrics were written and then vocals recorded. Once the vocals were all
recorded further production and synth work was developed to enhance and complement

the vocal lines.

This is a concept album. It is created as a romance novel, each track being a different
chapter in the novel. Future plans for this project involve the creation of music videos for
each of the tracks which can be watched as individual music videos, or screened all

together as a 45minute all-music, no-dialogue movie.

All sounds performed by Jeremy Mayall
Except: - violin on track 2: Adam Maha

- saxophone on track 4: James Sutherland
All lyrics and lead vocals by Thomas Botting
Backing vocals by Steph Christian, Adam Maha, Jeremy Mayall, Latitia West, Conor

McCabe, Bryan Bevage

Recorded, Mixed and Mastered by Jeremy Mayall @ the Hermits Cave Studio
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They No Longer Sleep Alone

...howard

Track listing

© © N o g B~ DN

=
= o

Chapter One — Burning bridges (and other metaphors)

Chapter Two — A nauseating collapse

Chapter Three — Set the scene, set the stage

Chapter Four — These sheets are bandages

Chapter Five — A loss of breath

Chapter Six — There are some things you can never be ready for...
Chapter Seven - ... this is one of them

Chapter Eight — Montage (if lips could bruise)

Chapter Nine — Freezing hands. Terminal Kisses. Crossing datelines.
Chapter Ten — It’s a brain cell massacre!

Chapter Eleven — Final curtains and credits (don’t give up the ghost)
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