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1 . 

s the ection of this stuuy devoted t o 1:)er 

Steppenwol will demonstra t e , uch secondary literature 

treating Hormann Hesse ha confined itself to an 

u critical, frequently adulatory d iscus ion of his oeuvre , 

many articles ad e en books consisting merely in a 

re c apitulation or paraphrase of h "s various works. Seymour 

Flaxman is an exemplary representative of this'tendency1 • 

h contrasting trend is, however , extant . ~s the 

section on Demian will clarify, Hugo Ball2 and Colin 

Wilson3 are two critics not as wil .i.g as ruany scholars 

to accept le seat face v lue . Yet their cri~iques are not 

relate in ~etail tote tual p nomena , stemmi g more 

from subj c ive criteria and feelings. 

f·.ore recen~ly D.J • .tnri g s4 , .Stephen och5 and 

G t . 6 t 1 th t f t t eorge ~ einer represen per~aps e cou, er- ron o 

t e admirers of He se . 0ne nee on ly consider, for instance, 

bnr · 'ht I s rather deprecatory conclusions about H sse : 

,r. highly cu tivated person , he is the 
ideal second-order writer forte sort 
of serious- minded reader esirous to belie e 
that he is grappling successfully with 
intellectual and art.istic profunditie~ 
of the first order . 11 7 

~et again , however their respecti e evaluations either 

rely upon pure l y pe sonal beliefs or con i de r Hesse 

exclu ive ly wi thin a sociological frame of reference (Koch, 

for example, as rihecdore Ziol.r·owski states, is II annoy8d 

not so muc l at l es. e himself ••• he is dismaye , re.. tller, 

y what he regards as Hesse's pe r nicious i n ·1 enc e on the 

oun · , who have odopte him a their spiritual lea er ... .. 118 ). 
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Little emphasis is laid upon the text itself . 

Nevertheless a recent art icle by J.L.Sammon 9 

shows that the hiatus between ncritical celebration 

and e qual ly uncritical devaluation is gradually being 

brid 0 ed . His contribution to the mass of literature on 

P.esse fulfils Ziolkowski' s deman for a 11 reasonably 

objec tive criticism that deals responsibly with Hesse 

as a writer and ~hinker on the basis of a thorough 

acquaintance with his oeuvre • • • as well s with t e 

cultural and intellectual ba kground from which he 

emerged ••• 1110 • Sammons probes critically and before all 

else the text, the language that the writer employs, 

eveloping his criticism and elucidating social, political, 

philosophical or existential implications on that firm 

basis. He remarks for instance that access to an individual's 

political relevance may be gained not only by inquiring 

after his political opinions and actions, but also by 

examining the 11 vehicle of ideology 11
, language. In this 

respect he examines the 11 Fuhrer 11 concept or principle 

in Demian , Der Steppenwolf and Das Glasperlenspiel, noting 

the possible consequence, the advancement of totalitaria 

thought, that Hesse ' s various statements on this theme 

may have. Further, he investigates (in far less depth than 

t e resent writer) what he terms the 11 offensive 11 nature 

of Demian as regards the view of ~ar it propagates, a 

view certainly not conscious y intended by the aut or , but 

apparent to the critical eye 
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Th s t~e aim an method of this di sertation: 

to focus attention upon previo•sly u disclos d aspects 

of De,ian(1919), Der Steppenwolf(1927) and, briefly in 

conclusion , D s Glasperlenspiel(1943) by analysing 

carefully (aLd more extensi ely than Sam.ons) the text, 

specifically those syr:ibolic cone~ t"' - "whole, ess" ana 

"spiri t 1
' - which pre ominate in t e respective work , 

and by placing the resul s of thjs investigatio in 

e · ther a c·ocio-poli tic3l context (:uemian) or an 

existential '~e- Steppenwol an Das Glasperlenspiel) . 

Lhe sy~ olic concept of v o1 ne sis o 

in tense irr,portanc e for li'"' se immccli ately o.f r the 

Fir \Jorld jar. The sociological-rh1losophical essay 

to be stulied in the fist part of the dissertation 

S'1pport t i statement. j,s is clear from the text of 

Demian it be ornes significant for Z:il Sinclair 1 o . 

The group of formative influences reflects that. ~he 

co_ponents of the group ~re whol_y subor inate to the 

cone pt of wholeness - h·s educa ional gujdes a e 

essentially devoi of perso al, differe tiating 

charac eristics bocau~c hey are ubsume under the all -

embr·· c ing cm cept o wholenes , both 1 e i an and Frau .t:va , 

Eeatrice and A raxas . Si clair is inf uencod e~clusively 

by this syn1boljc , o. er~ly mythologi~al concept, and 

e.phatically not with real, in ependent in ividual or 

entities. Jincl· iris left capable of h'nking purely 

in sy~bolic and , in the ca e of Delliian , ~anifestly ----



mythologicol terms . Lv rythi gr ust be subsu.ed u1 er 

the ategories with 1hic he has grown familiar and 

this Lecomes a parent in his trea ent of actual 

occurrence . "Jot only is hi o,;n forLative proces 

4. 

~iewed in terrs of a ym o,ical and ytholo ical regress 

t.e bird/e 0 g image) towards wholeness - the central 

ncept predominates - rather than as a real d parture 

from inherited, familial ores (there is no extual 

evi'ence of differ ntiated -hi ~~nr about , for instance , 

sexual matters) , but so oo i wa. The consequences of 

his meri onsideration Te cocio-political causes 

and terrible existential jrplication~ of war are not 

im~ ortant . Jar is conceived of as e. proce s of reb · rth 

resulting in the acceptance of all, of he totality 

( · nstead of the 1 goo' 11 lo e, in terms of the , ietzsche 

compon nt) . The de ails of tli proce s are of sca~t 

co cer to 3i clair and only find mention in Demian i 

they a cord with the ·ymbolical process (~ain and death , 

or exan1 le) . ::hen Sinclair views battlefield event , he 

is able t reflect upon them solely in symbolical terms , 

a- a rebirth , as a giant bird struggling to casv off its 

shell . Viewe analogously within the context of ~inclair ' 

af irnation of his formative pain and su1ferinE , Demian 

roffer - here· its conceivable cocio - po~iticn 

·mplications - a symbolical, my hologicnl j ~t~fication 

of war~ ','ar , a a direct result more i portantly of th·s 

kin of sym o]ic c bsumption of reaiity, but also o the 



stron inward orientati n of the hero , becomes a 

po~itive and desirable phenomenon. 

The centr l n prob mat"cal symbolic 

concept within the textual fram work of both Der 

Steppen rnlf and Das G lasperlenspi 1 i s 11 spirit" or 

"Geis " . Ha~ ry Haller uevo ue0 hi. self entirely o the 

5. 

gl orificat · on of II eist'' , a concep which assuri;es quasi ­

di vi e proportions .. 1:ihJ.t is the es"'e ce of "Gei ·t"? J: i.; 

C')I prises ncmy in.congruous eleocnt as will beco· e 

evident in the co.1Str c t:ion of the word-field. "Geist" 

for Harry H· !ler means Nietzsc ,e , Schopenhauer/mucic 

fviozart , Goethe, Bu dha, Hi:in el. Jt is an extremely diverse 

and ishar onious phe omenon. The later Nietzsche (pri arily 

of concern here) can scarcely be eq1 ated ~it Schopenhauer 

on the basis of philosophical criteria. Te essential 

factors linking Mo~art and Buddha are even ,oLe tenuous. 

What has o curre d? Hesse has stripped these numerous 

ack.owledge representativ-c of i tell ctual, cul tural 

endea our of thei inherent individuality and subsumed 

them under one symbolic cone-pt. Ttis concept beco~es 

t e unique e ement combining them. Thi has definite 

existe '!:;ial consequencec for the h roof Der .St ppernvolf . 

Ha1·ry Halle .. does not , or rather cannot, identif 

consistently -,it any philosophy of life or outlook. His 

only con act is with tne syr.ibol of ''Geist". >-ie demands 

meaning and guidance of it, bu , on account of its 

diverse nature, it is un ab l e to fulfil his demands . The 

singl ele ents of" eist" have meoning Nietzsc' ean 
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philo op y, for exa ple - but a bsumed under "Geist' 

they become meaning ess. Haller ca1not execute the dictates 

of tle ouperman , because he insists on paying homage to 

Mozar~ o to indel . he symbol predo~inates - a h~atu 

between ife and "Geis II is create , a gap exacerbated 

by virtue of the latte ·' s sac red pro o tions. The result 

for Huller ir neuro i~. 

L-stly , in Da Glas~erle spiel, it is noteworthy 

that ~he game icself, ~hat of the glassbeads , func ions 

in siuilar fashion to the hilo o.hica play of 

possibilities subsumed under the concept of "Geist" in Der 

3teppenwolf. In both novels the critic i confront d with 

a form of play utilizing the entire · ntellectual heritage 

of oth '·Jestern and Ea,..,tern culture. Many unique , in 

themselves meaningful aspects of intellectual life are 

subsumed un er ~he symbol of 11 ,eist 11 and. there y forfeit 

their individual capacity to pro ide guidance and value . 

Josef Knecht is unable to identify with any particular 

philosophy , i 0 ultimately un ble, like hi predecessor 

Harry Haller , to receive succour from the arren concep 

of 11 Geist 11
• The sLerility of which Knecht speak has 

its source not only in the 1 ck of so c ial applicability 

or validity of Cast lia, but also in the basic.nature of 

tre glassbea - game tt elf, a re lization to which Knecht 

does nots cceed . 



Reactions to the imminent os ibility of a 

\orld w·r in 1914, as Galo Mann states in his lucid 

analy is of German history since 1789, were in general 

of an ertremely positive nat re . In a chapter of his 

book entitled "Stimmungen" , Man describes the attitude s 

a opted on both side of the Engli h Channel: 

11 Jubel herrschte in .:_.u ropa in den 
er ten fiugusttagen aes Jahres 1914, 
Jubel , Krie swut und Krie~sfreude . 
Nicht ilberall im gleich n MaBe ; in 
Frankre"ch wohl etwas weniger als in 
Deu t chland, dort etwas starker als 
in Englan. Aber in ~ngland auch. 
Jal st durch die StraBen von London 
w~lzten sich lustig die Volks~aseon 
und schrien nach vriec , inde~ das 
Kabinett noch le ·zte schwuche 
Frie ensgesten machte ••• 11 11 

In e sence the people"' of ~~urope believe that "[de r~ I rieg 

r .. d w r e 
.... kurz und schon [mil ein erregendes, befreiendes 

Abenteue • Und Gott wtir~e auf allen Seiten sei : und alle 

w·· rden siegen . 1112 There were, however, individuals, 

1;,ainly intellectuals and art.:.sts , who were able t o resist 

tis pparently irresistible mass trend - Perman Hesse 

\ as one such individual . His initial contribution to 

the li'erat· re treati_g the war as it su ject consisted 

in the short es D..f "O 1 rcunde , nicht iese Tone" , published 

ln 19"4 ~ 

Although le does by no means luntly co den 

the general war ef 6rt - 'Da ~a j etzt einmal am GchieBen 

ist, soll geschossen ·Jerden ••• ,/l3 - he general to e of 

hi s polemic would scarcely have pleased he majority of 

l i fanatically nationalistic con1patriots and he was 
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la elled i stontly as a traitor, a "heimatloser 

G 11 " ht " I . 1 I t 14 ese e , wenn nic ein 7esinnun6 s ump ••• Why 

di this h·ppen . B icallv because He se, in stark 

contrast to tie m ny martially zealo s ·ntellectuals 

ot1 indigenou an foreign) declared that he had .o 

wis to write about trie rn.r ( 11
\ as ich !'>agen mi.5chte, 

bezie 1t sich nicht ouf Kri8g und Politik ••• 11 ;G~J,X,411) . 

Instead he advocates, for tho·e concerned 1ith spiri 

( 
11 eisV1

) , a posture of absolute on- involvement • 

.. igher ideals chould be the so e focus of their 

ttention. This implicit cu-~estion, namely hat all 

intellectual energy devoted to ·ffairs of war us 

misplaced and misspent , ufficed ..,o eurn 1i.m the stc1tus 

of traitor in the eyes of hi 0 cou, trymen . 

Iiugo_ Bull, in 1L., biogro.pl y of I!esse written 

in 1927, s t;f;euts that ~lesse .:JS not "really come to terms 

with the wBr and hi'"" experience of it 11 at. this articular 

e elop~ent . rot until 191b, Ball as..,-rts , 

does ~hr .irectio 1 bo h of He se ' .., thought and poetic 

production alte r ratically: 

"Zur oigentlichen A eina dersetzung 
1:1it den Yrieg ein r··c]..:en komm1; es 
in essen erst um 1918 •• • Er t nncll em 
die setr scharfe , heftice Kri~e des 
ei · nen Inner "be wun 'en , 1achdem 
dje Befreiung aus lan~e ~estbuten 
1~rle bnisreihen e;e 1 unt;en ist , wird 
sic h der ·Diel ter m..,el1. n, in :ns fiir 
einer \'el t er un eicen tlic h c·te .e ; 
\ ird er icl nach a, !':.en \1 nien und 
d .n Vcrsuch un ern Lrr r'n , sich in den 
inzwi chen eingetretenen Ver~nd runge 
tlie ei.em v6lligen Zusummenbruch c lei 
zurech z f-' env .• 11 15 

' hen, 
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Ho 1 vas this c hanr; - outlook depicted j n 

Hesse's publications? For the purpose of this study an 

·dmitt dly rather ina equate div.sio of ~hree thematic 

areas i sever al e r0se11t tj ve \· or}~s of :;his p riod 

is avant geous . irstly Hess ·, concerned to un erstand 

1.1overnen s o.nd undercurrents in the 1.'..uropea mi d on the 

basis of an anal;ysi of DostoyevskJ; aecondly 'the Jirect 

subject o cJttentjon al"..,eit 

it 0 ~lf and thir ly tho in:l~ence of Hesse's sessions with 

~r.J.B . La1g in 1917 finds ex~ression . It ,ust be stre ed 

that the eleillents of this the~atic division re by no 

mens isolated phenoraen8, but ·re inextricably i tertvined 

and interdependent. 

In 11 Gedanken zu Dostoje\~·skis I iot" I esse 

attempts toe tablis the piritual condition of ~urope -

· n•:er , [1piri "Gt al , an, no,_ soci o-poli ti al 'elation;::, nre 

of overri i g import i tnio new pha e - through the 

mediu of a character in literature , t,.e 11 idiot 11
, Prince 

Myshk i n . The lat~er distinguishes himself from all othe 

in iv · dua sin that he wi tnes0es , at various mome ts , a 

new reblity , a ~o .al reality, to which in c ontrast the 

old reality is but a shadow : 

"Dw.., h .. hs e i:rlern · s i·-t ihm ·ene bolbe 
Sekunde hochster 'e:nfu~ligkeit und 
~insicht , 1e er ei ige M·le erlebt hat, 
·ene maj;isch Fahig-eit, f .. r ein n 

Iv o ent, fur den Blitz e i nes r:or.:ientes 
allc sei , alles mitfil len, alles 
mitlei n, alles ve~stehen und Lejahen 
zu konnen , vas in der .iel .... ist .... "(Gd , XII , 311 ) 

Al the arious element of the uncon cious, consi ered 
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11 bad 11 or detrimental to the cneral welfare o f a oc iety 

and therefore wilfu ly nd necessarily repre sed , ar e 

ackn wleiged and a c corded e ual rig- ts alongside bhe 

"good " by l; 'il e MysLr·n . Lavine; a 1.,ermine this , Hesse 

proceeds to explain he Zu~opean consequences of thi s 

total , undiffercntiating _erceptio •• 

Ctlbure , he defines, is fonded upon the 

necos ity of polarity - w~thout the settin6 of poles th 

b 0 sis of culture an' of an orde r ly Yorl is 3 sent : 

11 Lm i e ' . .'el t zu rdnen , 1. m Zie c zu 
erreichen , um Gesetz , Gesellschaft , 
Grt;3nisatior. , ultu.r , f\;or 1 zu 
crrnoglichen , u ':i zui. J0 das fiei·t 
ko. me , muB die ~:el t in Gef;ensatze, 
·n Gut und Bose ein 0 etei t weI'den . " ( G',J , XII,313) 

Consequently, if th, vision enjoyeJ. by the 'idiot" becomes 

~idespread , culture as it i known must disintegrate . 

Heese procla · rnc apocalyptical y tha~ thi~ conception of 

the worl d is indeed i nherent in the -,uropean psyche ( ' vJi_ 

fincle in uns etwu.., , was uiesE-n '1eL chen ve r andt und 

i:i.lmlich sein muB . ";G\·J , .X:II , 311-i-16 ) ad that it i s man·fe s ting 

·tself - ~1ropean cu~ture, a prophetically foretold by 

Jo~toyevsky , has , t the Limo of ~rit i ng of the essay in 

1 919 , alreaay for several years beet invo l ved i n a 

procec of chaos and decorr:position begun on the i nner 

le · 1 on 1 oxpressinr; i tsclf on the o ,ter : 

11 
• •• wir empfinden es als propheti ch, 
als Vo usspiegelunb einer 7ersetz·ng 
·n eines Chaos , von dem wir Europa 

Git inigen Jahren ouc a uBerlich 
ergri fen sehet . "(G·,; X. I , 314) 

I entical eliefo are prop·gated n another essay of the 



11 . 

trilogy "Blick ins Chaos" - "Die Bruder Karamasow oder 

Der Untergang Europas 11
• Here the "idiot" rince Myshkin 

as a me ium of compreiension is replaced by the brothers 

har masov , furt:er Dostoyevsk •an creations . Te basic 

elements already encountere in the "Gedanken zu 

Do toje1skis Idiot" recur: the discolution of culvure an 

~11 its conco. itant phenomena due to the inception of a 

new magical thinking which 1as diffused throughout Europe : 

II Das Ideal 6er Earamaso :s, ein 
ura t , asiatisch- oklult s Ileal , 
beginnt europii~ch zu werden, 
oeginnt en ei t ·,uropas aufzufressen . 11 

( GW , XI , 
321) 

1rhe II asiati c II ideal represents in another guise the 

11 total 11
, non - polar, unified vision: 

"Es ist , kurz gecagt , die Ab1'ehr 
,on jeder festgelegten Ethik und 

Moral zuguns en eines ·11cs-
verstehens , J,llesc;eltenlassens ••• 11 (G'.- , XII ,321f.,) 

Eesse concludes this essay with a st-:.tement which has 

been echoed verbatim in at least one 6 reat work of 

modern literature 1 7 and which embodies in nuc - Iesse ' s 

st·ndpoint at this time. Euro.ean culture is in a state 

of claot·c decline as a result o the inner re ppraisal 

eluci ated i the stu y of Dostoyevsky : 

"Schon ist halb E irop,, .., hon ist 
zumindest der halbe Ost.n ~urop3s 
uuf om \"/ege zum Chaos ••• "(Gi!,XII,337) 

In 11 Zarathu..,tra. Wiederkehr", ·n essay written, 

like those disc~ssed above, in 191~, an analysis of the 

First World ·ar an 1:;he main roason for it is nd rtake. 

Zarathustra addresses the youth which has ret rned tired, 
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despairing and orrified from the battlefields . He 

comments on the "painsu they had initially felt within 

the .sel es. In the context of the ot er two e says, it 

is clear that these" ains u com rise a metaphor of the 

experiences of Fri ce Myshkin and the brothers Karamasov. 

Unlite the nembers of the latter group , oweve , who 

accepted and suffered t eir "pain 1118 , the essentially 

amoral drives revealing themselves , the Gerr.1ans did not 

comnre end the functioninG of their ouls. Their reaction 

was to strike out,ards . Through their 1 ck of self-

k o ledge, Hesse opines , they sought n cause outsiue them-

selve - the war was the Bhastly ou~come of their need 

to remedy the "stomac h upset" VJi th which tney were inflicted . 

Iopefully it would pro ide them ~ith room in ihich to 

live and \ith food to satisfy their hunGer : 

'' Jhr seid vor eurem lane;en Kriege zu 
reich gewesen , o F eunde , ihr seid zu 
reich und dick und vollgecessen gewesen, 
i r und eure Vater , und als ihr 3chmerzen 
im Bauche verspilrtet , w~re es Zeit filr 
euch gewesen , in die en 0chmerzen das 
~chick~al zu erkennen und seine gute 
3tinme zu h5ren . Ihr aber , ihr Kinder , 
seid ti er die Bruchschmerzen bcise geworden 
un l habet ouch erkluc;ol t , es ...,ei Hm e;er 
und f'· c nl ·el, v elc her diese 0c hn, , rzen 
in eurem Bauche mache . Und da habt ihr 
losgeschlagen , um zu e obern , um mehr 
Raum auf ~rden , um mehr Seise in e4ren 
Bauc h zu h · ben . "(~ , X, 474) 

TLerefore the war re.presents an incorrect reaction, 

an ap allingly insufficient self-a\arenes' , in short a 

wrong turning . It \/as not an adequate re p onse to the 

n eds of the soul and could n ver so l 1e the problem 19. 



The true colution , Hesse sur;ges t;s , is to ecogniz 

that the "pain" should not be treated in this way 

instead of tryi g to change fute (p ychic material 

irrepressibly e erging from th unc onscious) , it shoul" 

'e obeyed . The "pain 11 should be viewed, no,:; negatively , 

ut positively . Precisely these sentirl!ents are to be 

found in both "Gedm ken zu 1)o""tojewskis Idiot " and "Die 

Bruder Karamasow oder Der Untere;ang Eu .... o~as" . The 

aboni~ing undercurrents should no loncer be ignored OL 

wrongly dic.1gnose • ..'he ther the future produced by hem 

and preceded by ch·os be utopian and ideal or not, there 

con be no tho gt that they will not have an adverse 

effect if le.ft unattended. 

They must be con ronte" uirectly ·n consciously -

here the third themati c level becomes evi{ent. The 

influence of Hesse ' s psychoanalytical session with Dr . 

J.B . La g uring which the pres ing personal problems of 

~he poet were clarified ·nd subuequently overcome i 

undo tedly present . Total emphas·s is placed on the 

individ al d!l. his capacity for sel..:.' - understanding: each 

person nms L lea.rn 11yshkin' s magi al thi n ring an hercwi th 

pro e the unkrown de ths of his own soul and permit all 

drives pre iou ly repressed toe pose themselves at1d to 

fashion indi idual develop~ nt. The esult o~ this 1ill 

be a new oriontntion, new comprehension nLd a new 

cu ture : 

·, Die Zul unft i t ngewi.8, uer \.'eg aber, 
der hier gezeigt wird, ist ei deut · g . 



Er oede te : seelische Neueinste llung . 
Er fi.ihrt i.ibe r tJ;ys' ,,in , er f ordert das 
' nagische' Denken, da :nnel1men des 
Chaos , ilckkehr ins rnceordnete , 

ilckwee; ins Un ewuBte, inc Gestaltlose , 
ins Tier , noch weit hinter das Tier 
zuri.ick , Rilckkehr zu allen Anfangen . Ni cht , 
um dort zu bleiben , nicht um Tier , nicht 
urn Urschlar m zu v.1erden , sondL'rn um u s neu 
zu orientieren, um a den dur· eln unseres 
Se in"" vergescene Triebe und :mtwickl ungs ­
mbgli c keite aufz finJen, um aufs neue 
Sc hcipf mg , '.!ertun2:, , :1eilung der 1:/e l t ' 
vornehmen zu kon nen . 11 (G'; , XII,314f.) 

Before the old system can be replaced b;y a new , eac h 

14 . 

indivi dual m 00 un er0 0 a form of spiritual catharsis 

in which ~he relativity of for .erly a hered to concepts 

will be admitted and in which all the contents of the 

soul will receive equivalent attention : 

11 Und ehe ie a l te , sterben'e Kultur und 
~oral von e iner neuen ao~elbst werden 
kann , in d:eseo bangen, Gefahrl i chen , 
sc merzlichen Stadium , dam B de r Mens ch 
vo · neuem in se i ne -, __ ,e le blicken , von 
neuem das Tier in sich <lufsteigen ehen , 
von neuem das Vorh~ndensein der Urkrtif te 
in sich anerkennen , welche il ermoralisch 
sind . 11 (G\J , XII , 330) 

1'i. spiritual w 101 ness or unity , an n er 11 po lelessnes " 

capo' le of accepting and embra.cin ·thew ole is requisite 

and desjra le . 11 Bau der Personli ch1 ei t" , individual 

11 Bil 'un ~0 bee m.ie the c ntc hwords an nre the harsh~ difficult 

mean towards a fresh beginni g . The primacy he~e of 

fundar-1e u tnl precepts of psycho· nalytic al me choclology of 

predominately Jungian t one is irrefutable . From his 

e-tensive evaluation of the contemporary European s cene , 

Hesse arms the reso ve that the problem or crisis is 

s iritually rooted - it must therefo~e be treated on a 



spiritual level and not by means of social or political 

measures : 

11 Wi mussen nicht hinte. beginnen , 
ei den ReGierunB fo men und 

poli~ischen 1et o4en, sondern wi r 
mus en vorne anfange~ beim B der 
erscinlichkeit , wonn wir wieder 

Geister und Manne r hoben wollen , die 
uns Zukunft verbi.irgcm . " ( G .I , x ,1~67) 

. 
Th s , bri fly , the "new" Hesse. Undenia ly, 

Demian , a "Meisterwerk der deutschen Sprc1che 11 ac Eugo Ball 

escribec it
19 is the most renowned product of this new 

outlook
20

• l'lle pseudonym Err,il :Jio.clo.ir ·1ac the signal of 

the trans ormation undergone . r he poet 'war nicht mehr 

der alt:;e und wollte es nicht mehr 21 se in .. 11 
• Hugo Ball 

pnsse comment; on the change in connection with Demian • 

• L. observations that Eesse's hit rto o erpowering 

~oral standpoint and piety ore di carded and that the inner, 

repressed vrnrld of he in i vi dual, Lhe II a rk, evil 11 world 

of the youth Sinclair is permitte to emerge concur 

with the res lts of the above analysis of Hesse 's th'nking . 

Yet Ball harbours doubts about be concreteness of the 

ea ity e\ident in the novel: 

11 Hber noch llemi n ist tie f in die 
''c atLen v rliGbt u.d nehr ein 
/erk medialer und yrbolistischer ?

2 1 ri.igung oL~ eine creifbare Inkarn- tj:o.n .... 11 
'-

Colin Wilson too, the enf·nt terrible of established 

literar criticism ~nd author of the controv~rsial study 

fl Outsicter , bives expressio in original and refreshing 

i;1ann r to h:i. misgiving abo t Hesse in his overall 

re ationship with reality. Criticizing , fo r example , an 



early \·JOrl: ike Gertrud, he states: 

11 
... . it is difficult to put your finger 
on what is wronc with t novel, but 
tree is feeling o confidenc 
tric ery . And the fact tat Hesse is 
probably dee i •ing hi self a~ well as 
1is readc docsn' t help •. !hat · :-" 
wr.onc ,,ith the ook . '.'ell , to oe;;in 
with , it has the ai of a dreom, a 
fanta.;y."23 

' 

16. 

HE concludes 1 is investigation with a reference to Da~ 

G osperlen piel: 

"Clearly , hen, Lhis is mixture a 
':efore . Castalia is .iles~e • s most a1:1bitiou·~ 
at ..,er:,pt -co gj ve reali t to his dr am 
1orld, a . · it is bacjcdlly a un.)atisfying 
us h:s eurly notion that th. answer lay 
in travel . .. 11 24 

Slu owy s ~bolism ·nd a lack 0; Langible 0ality , of 

actuGl~ty , omprise the essence of bot criticisms . 

Pall's uncubstantiatea , isolated stacement and Wilson 1 s 

thesis , supported rather weakly y quite subjective 

1 . d . , t. 2 J b . h eo ings at consiocra L.1ns prove to e, J.n t emsel ves , 

of no startli.g novelLy to the student of Hesse . A very 

83 ly critic noted vhe irr8al b sis ty ical o Hes eat 

t!1e st0 c of .c 0101,ment with '.vliich the present writer 

is concer ed 

"[De1 ian_ ist das \/erk eines aufrichtig 
\1c1br11eit-0uchenden , doch n.i.cht die 
des au.Beren Geschehens . In der gemein~in 
t wirklich gena nten lelt finuet er 'die 
ej nz · ge, wahre \iirk .:.chke · t , und ies 
wir zur grun _ager den Erkenntni0 elner 
neuen ·1e1tanschauung, eines neuen Glauben • "26 

d th h t d . t . 27 ' 1. t - on many o , e r ave commen -e upon 1 sin e · • .\eo 1 y 

for Hesse is in eed inner real'ty : the inner world is of 

for grea ·er im ort than tho outer . Yet Ball and Wis 
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differ from the majority of t1 critic in their 

judg ent, inferred and decla ed respectively, that 

Hesse's inner , sy bolic reality reality i not to ally 

adeq ,ate r satisfactory. The following exegec i s of 

Demian will examine t.he 11 Bildung1128 of the central 

~igur e Emil Sincl · ir , the inception an the goal of 

his e elopmen, , the ature of the .force~~ which ' ashion" 

him and the manner of his comnunication vith themo It 

will then be possible to und rstand the po0ition of 

Demj3n within the c onte .t of Hesse s world - ou-look a t 

this time (as de_ined above) and to determi ne the 

rationale of the c riticisms forwa ded oy Ball and dilson . 

Clea l y derivin from the framework of reference 

provided by such essays as 11 Zarathustras \1 iederkehr 11 or 

11 'edanken zu .Dostojewskis Id i ot", t. e theme of Demian is 

the developrnert of the individual towards wholeness or 

unity of the p·rsonality - "Beu der ersonlichkeit " .. 

rrhe prota;;onist - arra o , .LmiJ Sinclair, is the proc;ony 

of' rdci le - clas"-' paren s w' ose world Sincloir design ates 

" good" . 'I'hc novel incorpora s fir tly th young Sinclair's 

perception of , and su sequent struggle to integrate , the 

fact that an " evi l" wor l d e x ists also~ that the world 

a c tu lly conprises t10 p olar opposi t es , good an e v il . 

This initial , dis res ir.g process of divorce from the 

arental sphere of influence w· th its firm beliefs -

,hie .for Sinclair , but possibly not fo r o thers , i s the 

e c essary , '' fatefu l " conc omitant of -che kno.vle ge he ha s 
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gained - is accorded detailed treatment by Theodore 

Ziolkowski under he subtitle of 11 Pendulation and 

Alienation 11
2 9 . It is obvious from · ·nclair' s escri tion 

of the 11 good 1 world of his familial surroundings and its 

et of values that it is modelled largely on Hesse's 

own upbringing with its intensively Pietistic errphasis : 

11 Nun waren aber nicht, nur die 
beiden GroBvater des ~ichters, 
sondern auch se·ne Lltern freud"ge , 
ja strenge und ftihre de Fietisten ••• 
denen die Pietat schwurahnliche 
Ve pflichtunc; war • • • 11 30 

Pictism represented a mo ernent a1ay from the dogmatism 

of he Protestant Church 01ard a renew~d stress upon 

~he indivi ual ·n hie relationship both with God and 

the world ~ It was incumbent pon t e individual to 11 look 

wi 0hin", to execute extensive "soul- searc hing 11 
a Inw rdness 

an i dividua· · f e e ling and emotion were paramount: 

''Die ur prtinglich orhandenen , spater 
zurtickgedrangten individualistic en 
~lemente der Reformation Jerden vom 
Fietismus aufgenommen , neu belebt und 
zu einer Verinnerlichung d r Religiositat 
auf der Grund l age des subjektiven Geftihls 
im _;inzelnienschen wei ter entwickel t .. Dor 
lietismus strebb al oz r Individualisierung 
und ~ubjsktivierung des religiosen 
Lrle niss .s , er legt den Schwergewicht auf 
' ie i nero Erfahrung ••. " 3'1 

This inwardne s , a p_eoccupation with the self or soul 

and its proble s (such ·s oti es for behaviour, dec·sions 

about right and wrorrg) is a ignificant factor in 

Sinclair ' s description: 

"In dieser velt 0 ab es .•• IJfliJ t un d 
chul , schlechtes Gewis en und 

B . h"- - "h d t V "t 11 (G'/ •r eic ve , erzei ung un gu e or a ze .. .. -., , ¥, 
9} 



Life f ndc its direction from inner search and question · ng , 

extreme self- nalysis and depth-psychology . There i no 

rrien tj on of " outer" ac ti vi ty: the father's profession , is 

s6cial capacity , remains un nown . It is unimportant . 

heality is o be found on an i ner , spiri tual pl·ne of 

experience ; inner reality dominates . It will be seen that 

1,his mode o.f education is deci sive fo r Sinclair/Hesse . 

Secondly, Sinclair's striving, with increasingly 

ewer ret o,::;rade periods and under the ormntive way 

of various entitie , tor solve the problem of good and 

evil by transcenJing their polarity and by uniting a.d 

accepting both aspects within hi 1self , is portrayed. The 

zenith of Sinclair' matu ation is Prince Myshkin ' 

magical border "wo alles beja t wird, wo nicht 1ur der 

entlegenste Sedanke wahr ist , sond r ch das Gerenteil 

jedes solchen Gedankens ." (GvJ , XII , 312) . 

Demion is the instrumental figure int is developme1t . In 

discussion ~ith Si n clair _e elucidates hi re-interpretation , 

based on psyc Dologicol otservGtions, o.f the traditional 

Christian myt1olo5y &sit would be sanctioned, for instanc e , 

by Sinc lair ' s parents . 

Demian i,Jalks home with Sirclair one afte r no on 

after school has fi i heJ : the topi c of conve r sation ia 

the ibl~cal story of Cain and Abel. Ref lecting upon the 

teacher ' official interpretation of the story , Demian 

focuses on on particular spec t of it which strik s hi 

as unusual : 



"DaB e·ner seine Bruder im Streit 
ot hl~gt , kann ·a cewiB assieren , 

und daB er nachher Angst krieg und 
klein begibt , ist auch mbglich . DaB 
er aber flir eine Feigheit extra mit 

i em Orden ausgezejchnet wird , der ihn 
~ch;·tzt und allen andern An~ ~ einj a~t , 
ist doch rocht o derbar • . • (~ , V, 31) 

20 . 

lec eiving a "sign" , a "distinction " for cowardice which 

henceforth both protects him and frightens oth~r, is, 

in Demian ' s opinion , inco. prehensible . He concludes rather 

that Cain had the characteristic of the "sign on the brow" 

before he murdered his brother . The sign had not been 

conferred or bestowed upon im by is fellows, but was 

an innate feature of his character. He was distinguis ed 

froc all other teo le by son arely perceptible unique 

o~cr which frightened th unendoved : 

11 Viel eher warGas Zeic'.1.en auf der 
3tirn]etwas kau_ wahrnehmtares 
Unh imliches, it wenig mehr Geist 
urd Klihnheit im Blick , als die Leute 
ge,ohnt ware. Dieser ~ nn hatte 
Macht , vor diese Mann scheute man 
sich • • • "(_J_ , V, Yl) 

Thus Deoian's ~heory : C8in as t e awe-inspiring , powerful 

individual , the 11 strong man" who kills a weakling (his 

brother .Abel): 

"Der Starke hatte inen Schwachen 
e schlagen . "(G-.v , V, 32) 

.i'11e 11 peo le" (' man n implying herd or common aBs) , the 

unendowed , the weaK Demian psychoanalyzes, ca not end re 

adversity or affliction : com ort an richteous aelf-

sut.sfaction are heir primary .ee s . Deep y a_rai of , 

&nd 11 i comforte" y the 11 Cuin:ites" , they refuse to 

acknowledge them as the elect a_d noble mongst mankin 
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and denounced the . Thei co nteractio to the existence 

of the 11 marked 11
, the creation of the Biblical ryth which 

brands Cain as sin er and despi·able lawbre·ker, , as 

a means of revenge and compensation: 

"DaB da ein Geschlecht von F 1 rchtlosen 
und Unheimlichen le umlief, war sehr 
unbequem , und n rn har L;te r;an diesem 
Geschl cht einen Lberua en u. eine, 
Fabel an , um si ha ihm zu ric en, um 
sich filr alle die ausgos-andene F . cht 32 ein biBchen schadlos zu halten •• "(G\· , 7 , 32) 

Christiani y therefore is seen by Demian as t' .e leveller 

of Gen, the relicion or et of v·lues which con emns and 

denigrates the s~rong individual for the sake of the 

weak and ~ndistinguished. 

Demian 's conception of Christianity corresponds 

closely to .. he 1· ie tzsc hean . fie tzsc he conclu ed th J t 

Chri tianity ha waged ,;ar on tne 11 hi 0 her 11 ·n iv . dual. In 

the Chri uic.:1n 1,oral code tl e strong perso was d.ecla ed 

evil and despica le: Chris ·anity is revealed as the 

religion of the weak and feeble: 

1'Vian soll das Chrictentum nicht schrniicken 
nd herausputzen: e 0 at sinen Todkrieg 

Gegen diesen hbheren Typus ~ensch ge acht, 
es hat lle Grund·nstinkte dieses Typ s 
in Bann getan , es hot aus diesen Institkten 
das Bb e, de n BB en herausdestil ieru -
der 0tarke Mens c h als or typisch 
VcrwerfJ. · che, der II erworfene !• ensch". 
Da C ri0tent m hat die ra tei alles · 
S c hwac' en, 1

.:.. e rig en , r1: • Bra tnen c;enommen • • • 11 3 3 

The Chri ~·an aith'had originnte from the herd ' c fear 

of the owerful - the re entment o the cornmo mass 

cau ed then · o e0 abl"sh a moral ode which c ondem ed 

the stro g, outst nding few an la ed, extolled t e 
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le s - endo\ed many34 • The virtues were neces arily of 

preservative and altruis ic n ture35 . The "Cristian" 

bee me s the measure of worth : 

n • •• aus der Furcht heraus w rde der 
umgekehrte Typus gewollt , g zuchtet , 
erreicht : das Haustier , das Her en­
t ier , as kranke Tier Mensch - er 
Christ . ~." 36 

'I'he strong free p · rit , r1 ietzsc he ad vo ates , should 

dismiss he Cristian value judgments , go "jenseits van 

Gut und Bi:)Se" . The Christian "slave" morality which 

d."stinguishes b ee 11 good" , that is, helpful , ympa thetic, 

kind , and ' evil", that is, strong, dangerous , harmful ( to 

the weak) , hould be replacea by he ~oral value 

categories of " noble" and "despicable" ( "good" and "ba 11 ), 

that is, judgments base on actions (of kindness , for 

instance) shou d be replaced (in the case of the free , 

strong s irit) by judgoents basea on a determination of 

an individual's state of min or being (an "aristocratic" 

morality) 3 7. 

Niet"s he defin·s his " aristocrat" e l sewhere 

as a heathen . The heathen s'ands in stark contra t to 

the Chri tian; the forme affirms the latter deniec , the 

natur 1 in tincts of man : 

"Heidnisch ist d s Jasogen zum 
Natlirlichen , das Unschuldsgeftihl 
im atlirlichen , 11 die Naturlichkeit 11 

.. 

Christlieb ist a Neinsagen zu 
Haturlichen , das Unwurdigkeits ­
Geftihl im Natti li he1 , die Vider­
naturlichkeit ••• "38 

ietzsche ' s heathe resembles the follower of Abraxas as 



efinea bJ )c ian: he who i willinB to a irm ad suction 

all as ects of e istence: 

'
1 wir sollen Alles verehren un' heilig 
hal ten , die ganze ·.:el t, t ic ht bloB 
diese k ··nstlich abyetrennte , offizielle 
Halfte ... 0

11
( _ \ ,V , 62J39 

Demian urges Si cl ir to liberate him elf f1om the 

chac·les of the Christian morality in wh"ch he has been 

enule 0 bed, to becone a Nie zscheon aristocrat or heathen , 

for he bec1rs the 11 sign of Cain'' . Christian value categories 

ulti~ately do not apply to him. Adhe ence to the fa~ilial 

morality , ins jte o a growing sense of non-applicability , 

can only pr 'uce a bad conscienc8 wLich rr,ust be overcome. 

~ith Demian• re-interpretation of the Cain story, the 

seeds of revolution are so\n in Sinclair ' s mind and the 

procos of develop~ent , w ich will lead to A raxas, t o 

Frau Evr , to a point beyond good and evil , begins . 

But hoH ·s this process of liberation from the 

restrictiveness of the par ental confines depicted? An 

ana ysis of the num rous cntitiec in ~he no el which are 

either instr111r:ental in, or desGriptive of , the process is 

. •t 40 'b requ1s1 e ; .. raxas, Beatric e , Demian , Frau Eva, _nauer , 

Kror.,er, istoriu s and the bird/ee;c. 1 c ategorization 

is possible . Knauer , Krooer and Jjstorius fun tion 

cat lytically in the novel - they serve respectively to 

make the protagonist more clearly cognizant of the 

41 correct mo e of self-aevelop .et , to force upo. im 

the K:10 ·1ledge o" the '\,ood" and II evil II polarity by placing 

im in a si tl.at · on ( 11 evil 11 ·:orld) relative to th t of 



his parent 42 
(

11 goo" wor1d) and lnstly both to emphasize 

the significance of the problems he ac ea and to j stify 

his preoccupation \ i th t e elf and \· ith dreams. These 

in ivi uals as ume "real" roportions in the co .mon ense, 

unphiloso hical understan ing of that term . Bu-, as rust 

be conceded, they are of subordinate importance bo ve 

all else c nsequential o Si c air I s "Bild mg 1• are 

Abr xas , Beatrice , Demian, Frau Ev and the bird/egg. These 

latter may lay no claim to the reality of everyday , layman 

definition43 : rather th ir e~·enco is spiritual an 

"im1ardly" orientated.. '.::'o quote r-~al te Dahrendorf: 

", inclair objektiviert sich nicht als 
Handelnder unu \Jirkender, sand rn als 
Trauoendcr , als eine , der seine 
inneren Bildor gestaltet . Diese Bilder 
id ·uBeruncen einer au~onomen in eren 

Person, welche dos Ich un~erklich lenkt. 
Das Objokti e "as Bee gnende, das Sinclair 
auf seinern ~ege vorfindet und it den er 
sich auseinand rsetzt, liegt ganz u d gar 
in i hm selber. " L+4 

Before analyzinb these _ive major formative factors , a 

further cntegorization is necessnry : the three 11 ficures 11 

comprise one group and the more pictori al Abraxas and the 

bir,/eGg another . The f'gurcl symbols will receive 

atte,tion irst and a consideration of the 1~tter two , 

for purposes of contrast and enlightenment (in_~onnection 

\'i th he following po.r of this study), 1ill form the 

concluding part of this section. 

In -che econd chapter of Derian , 11 Kain 11
, 

.:::iin lair talk forte first t_:_me about Max Demian and 



remark upon a stra ge fascination w ich the older 

youth holds for hi. -

11 \'!i:i.hrend man uns die Jesc ichte von 
Kain und ~ el ei bleute , sah ic 
viel zu Demian hintiber , dussen 
Je icht uich eigenttimlich 
faszinierte • •• 11 (GV, V,29) 

- and 1 ter he notes that as if in a ream his voice 
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holds powerful say over him, ..., if it were cominb from 

within himself: 

" \lie · m Trgurr. un er lag ic h seiner 
Stimme , seine1 £influB. Ich nick e 
nu . ~prach da nicht eine Stimme , 
- ie nur aus mir selber kommen ko nte?" ( G'.! , , 41) 

Demian is ape uliar figure with peculiar androgy ous 

qualitie and incomprehensible powers. He resembles far 

less a hur 3.n-being th,n a t'meless "spirit" or image and 

tlerewith he may be studied together with Bea rice and 

Frau ~va (as b 0 c o~e clear in the Beatrice episode): 

1 Ich sah Demians Gesicht, und ich sah 
nicht nur, <,aB er kein Knabengesicht 
hatte, sondern das eines Vannes, ich sh 
noch mehr , ich glaubte zu sehen, oder zu 
spliren, daB es auch nicht das Gesicht eines 
~;annes sei , son ern noch et,1a~ anderes . 
~s war , als sei auch etw s von einem 
Frauengesicht darin, und namentlich sch.en 
dies Ge0icht mir , filr einen Augenblick, 
nicht ~~nnlich oder kindlich, nicht alt 
oder june; , sondern irgend.uie tausen ji:ihrig , 
irgendwie zeitlos , von anderen Zeitlliuften 
sestempelt, als wir sie leben •• • er war anders 
als wir, er 1or ie ei Tier, o er ·,ie cin 
Gei t , oder wie ein Bild, ich weiE nicht, 
wie er war, aoer er ·mr nders, unausdenkbar 
anders als wir alle • • a"(GW,V,52) 

ir.il0r aescriptive assages ay be found in the 

re_erences to both Beatrice and Damian's iothe , Fr u 

~va. S inclair forms the resolve to paint the face of the 
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girl whose cou tenance strikes him as he alks in a park. 

dhat a peals to him initia ly and primarily is the 

uance o boyishness in her face : 

11 ' ie war • • • :'ast ;anz .Jame ber mi t 
nineni ;\nflug ·on uborr:ut tn 
J ugen haftigkeit iQ ~esic t , die 
ic h u era us gern hat:;e .. . . ( u·.: , , 79) 

Forgoin th consc ious attem
4

t to paint he particular 

faci.l appearance, he contents himself with painting 

o fuce follo ··ing the d · ct tes 01 his own ima ination 

an<i unconscious ( "aus de Un1 e·: i ten') . The product of 

his dre-m state is un r eal and in Io way coLrespon s to 

Geatrice as he h!)d fir t encountered her in the par k; but 

for hi, it evertheles cs value ( 11 ...::s war nicht 

u.as Ges ·c l,t jenes l1a c _ens. s war et\·Jas nderes, twas 

Unvirklic hes , doch nicht min er ','ertvollcs . ... "; G\i' , , 82) . 

The attri utes os 0 ociated with Dumi3 ~e ur : 

"~ ls ic h vof' der, ferti en Blatt saB , 
I acLtc es mi einen soltsame !:..i druck . 
~ scnien ir eine Art von Gcitterbild oder 
heiliger ~uske zu sein , halb mrin lie 
halb weib icr•, olme filter " 4. 1 (G1,' , V, 82 ) 

0 1nclair ru.inate3 f or a short tiJe over the image he 

has constructed and real· zes curicicnly that the face clos e y 

re em les that of Demian : 

,:_:.::, w r Demions Ge"'i cht . Gpiiter ve r glic l1 
ch 'as Blatt oft nd oft mit ~ mians 

wjrklichen Zug n, iie ic h sie in meinem 
Ge i c .tnts fnnd . Sie warPn gar nicht 
dieselben , obwohl ahnlicr . Fer es \ ar 
uoch .Jerria -e ·"( G:J , V,83f .. ) 

'ven at tl tis early stage of th novel it becomes clear 

that Sinclair 1 0 develo ment is , ~ d Jill be , tied only 

to self- reate images , S;'Jmb lie of who l ene .:,s , euere;ing 
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from the unconscious · they c omprise his fat (to quote , 

after Hesse, Novalis : 11 S hick al und Gemtit sind Namen 

eines Begriff ••s " ;Q_,V,84) .. As he himself comments in 

r espect of the Beatrice- Demian fu·ion: 

"Das Bild glich mir n'cht - das 
s llte es a·ch nicht , flihlte ich , 
aber es war das, wa~ mein Leben a smachte, 
es war rnein In eres, mein Schicksal, oder 
me in Damon. 11 (gw, V, 84) 

Relations with the outer ~orlu mean nothing to inclair 

any more - he 11 associates 11 only with the inner realm and 

'ts symbolic creations : 

" • •• sobald ich alleic in meinem 
Stubchen war, zog ich das Bild heraus 
und hatte Umgang mit ihm • • • 11 (GVl,V,83) 

A process of unconscio s image creation 

identica to that of the Beatrice period occurs much later 

in the novel. Se eral sessions with Pistorius, the free -

thinking student of theologJ, have taught him that his 

dreams an_. fantasies, in short all the prod cts of the 

unconscious, are of great relevance and must be assimilated 

as integral parts of existence: 

nPistorius , welcher selbst ein 
ausgewachsener Sorderling war, lehrte 
ich den 1ut und die Achtung vor mir 

selbst bew hren. Indem e in meine 
lorten, in einen Tr~umen, in rreinen 
Phant asien und Gedanken stets \'lertvplle0 
fand, sie stets ernst nahm under sthaft 
besprach, gab er mir das Beispiel • •• '(uW,V,108) 

Outer reality, Pistorius lee ures, is a mere product 

of the inner self: reality liea within . Most people 

consider outer images r eal and ignor the inner being ("Es 

gibt keine Wirklichke i t als die, die wir in uns _aben . 
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Darum leben die meisten Menschen so unwirklicr , weil sie 

ie ilder auBerhalb filr das ··/i kliche halten und ihre 

e · gene ·velt in sich gar nicht zu forte kommen lassen .... "; 

G:J , 1 1 12) .. Now that his reviously unformed, vague feel ings 

an beliefs have been rationalized and justified, inclai 

accords his inner being total and more systematic 
I 

devotion an attention. From this point onwards, reality 

:s co pletely internalized. Henceforth occur to a far 

greate extent than before the 11 constant y increasing 

effacement of distinction between internal _ife and 

.... 1 l"t nlt5 exvernr rea l y. .. • 

After an unsatisfactory and distressi g meeting 

with Knauer , Sinclair submits him elf in method"cal 

fas ion to his dreams and painted images., 1ore distinctly 

than before he.experiences the dream of the door and 

heraldic sign , so distinctly in fact that he begins to 

paint it. The product resembles Demian , the Demian-

Beatrice picture and himse l f: 

11 Es \ar ein Gesicht, ahnlich dem fru,ern, 
ahnlich meinem Fre1nd Demian , in e ini en 
Zi.igen auch ahnlich mir se l ber . .... "(QW, 7,1'17) 

ot long afte ··Jards he visits Demian ' s former residenc e .. 

Im old wo an who now lives there senses Sinclair ' s 

interest in the Demian family and produces a le~ther 

photo-album containi?g a photograph of D2mian's mother, 

Frau Ea (as Sinclair will later call her): 

11 Ich konnte mich ihrer kaum erinnern. 
Aber als ich nun das kle i ne Bildnis sah , 



29 .. 

blieb mir der He zschlag stehen . -
Das war mein Trau bil ! Das \ar sie , die 
g oBe, fast ma nliche Frauenfigur, ihrem 
Solne ahnlich , mit Zligen v n Mlitterlichkeit, 
Zugen von Strenge, Zugen vo t i efer 
Leidenschaft , ochon und verlockend , schon 
und unnahbar, Damon und Mutter, Schicksal 
nd Geliebte . Das war sie !n (m1,V, '129f . ) 

Frau Eva me ts with the same fate as Demian and Beatr i c e 

before her . She fulfils a major fu ction in Si ncl~ir ' s 

life becau~e she is the outward manifestation th-

extern lizntion of a soul- imace he has ere ted . The real 

figure of Frau Eva (if one can indeed talk ot it) is only 

important, is only viewe, as a ymbol of Sinclair ' s 

inner, total self: 

"sie sei nur ein 0in bild mei es 
Innern und wolle mich nur tiefer in 
ich selb t hinein flihren • • • 11 (G\!,V,148) 

11 Schicksal" and "Gemiit" correspond once again : 

n Alles , vas wichtig und Schicksal fur 
mich war , konn e ihre Gestal t annehmen . " ( GW,V, 

149) 

To comment: Sinclair's formation to a noteworthy 

degree ref lee ts the Jungian "individuation p· ·oc ess" . 

The 1holeness of the per onality, he goal of this 

rocess, i self-realization , becoming the peruon that 

one really is. Individua ion is not to e confused with 

i di vi uali m - it i sir.1ply fulfilrr,en t of one. ' 9 spec i fie 

nature46 • Thi is declared by Emil Sinclair to be his 

mission also: 

11 Ich wollte ja nichts als das zu 
leben ersuchen, w·c von selber 
aus rnir heraus 1011 te. " .. 11 

( GW , r, 95f. ) 

Other general details concer nilg the individuation p ocess 
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correspo d to statem nts in Demian . It entails lo eliness 

d painful isolation -

"The evolution of the ersonality 
is at once blessing and cur.a. 
One must urchase it dearly -

47 for it brings with it isolation ••• " (Compare 
Sinclair's confirmations of 
h~s loneliness;69,96,127) 

- because one differ ntiates oneself n cessari y from 

the crowd or 11 herd" : 

11 Its first consequence i the conscious 
and una oidable xclus·on oft e 
individual from he 1nd1fferentiate ness 
and unconsciousness of 1:;he her ... . 11 48(Cf . in 

Demion:"Ich hatte au.f neinem 
'l'isch ein paar B;·nde rietzsche 
lie '"en. -1i t ihm lebte ic , 
ftihlte die Einsamkeit seiner 
Seele, w"tterte das Schicksal , 
das ihn unaufhsltsam trieb, 
litt mit ihm und wa selig, 
daB es einen ~e eben hatte, 
der so unerbi tt lich ceinen 
''leg gegangen war .... Vberall 
Gemei s mkei t, "'berall 
Zus· mmenhocken, ·· erall 
Abladen des "' ch"cksals und 
I'l uc ht in varme Herdennahe !; 

G\·J, V, 131) 

Cnly the parson w o c·n affirm the desti y w· hin ~ill 

become a personaJity, an individual and not merely a 

"ciphe in the mo.s ,, 49. The "whole' personalir,y of Jung 

corresponds closely to Hesse's "le sch". It is an ideal -

unrealizable50 which the individual shoul decire 

constantly to embody. 

The course of individuation is signposted by 

vario s entities designate II archetypes ·r by J ng. It is 

plain tha Beatrice- Demian, Demia and Fr u Ea are the·r 

closely related Hes ean equivalents - in Jungian terminology 
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they would be archetypal representations . The parallels 

are easily traced (I .should recall at thi s point that 

I am co cerne not with determinin for ex mple whether 

the Beatrice- Demian fusion forms an archetypal image of 

the Self or not , but r ather with i entifying the general 

nature of Sinclair ' s "Bildung"). Like the Jungian arche t ypes 

· 51 of the Magna Mater, the Old \liue 1 n or the Se lf , they_ 

are products o the unconsciou , soul-i.ages which 

frequently .aterialize in dreams or f antasies . The 

androgynous, hermaphroditic ( 11 mannlich-weibli°ch!!) 

characteristi cs , that is the wholene~s or unified nature 

of the images in Demian , are further very suggestive of 

a complementary blend of animus and anima , a "coincidentia 

oppositoru ". Jung ' s ideas about the "inevitable 

complementari ~s , according to which all psychological 

appenings must occur 11 52 and the essentially ietzschean 

theory of relativity .at the basis of Demian are relevant 

in this respe t . In connection with Demian one might also 

think of Jung ' s " transcending func tion" , the "cap city of 

the psyc he for fo rming symbols, i . e ., f or uniting pairs 

of opposites into th . . b 1 1153 syn, esis in a sym o ••• • 

There are further less strikin~ indic ations of a Jung­

Hesse connection . Fi rstly interesting is the att~action 

or oysterious fascination vhich these figures possess 

for the perceiving individual: 

"These images seem then to possess a 
power and energy of their ov.rn - they 
move and speak , they perce ive and have 
purposes - they fascinate us •• • ''54 (Cf. "~emians 
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Gesicht[faszinierte]mich 
eigentiimlich ••• " (GW , V, 29) 

Secondly , one o Jung's methods of therapy was for the 

patient to paint pictures of the visions and dre m images 

and to work on the content of the emotions until they 

too could be crystallized in image form . The parallel 

situation in Demian need not be elucidated! 

Such evidence clearly shows the affinity between the 

thought of Jung and that of Hesse55 and justifi es , I 

believe , a further reference to Jung for the purposes of 

this study . 

The main difference bet ·men Jung and Freud was 

that the latter considered the determinants of the 

individual character were of a real , outer nat ure . They 

were " actual" objects, one's real mother, for instance, 

a flesh and blood being. Jung , on the other hand, concluded 

that these factors, which he terms archetypes, had t eir 

source in the inner, psychic world , to be more precise in 

the world of the collective unconscious. 

As said above , Sinclo.ir's images or yi.:bols of wholeness 

bear un istakable sirrilarity to archetypal representations 

or projection , to use the conventional , psychoanalytical 

term . Their origins are eqally to be found in "t?h.e ground 

of eing comparable to the collective unconscious . This 

mystical aspect of mankind's psychic makeup forms, in 

act, one topic of discussion between Pis~orius and 

Sinclair . Sinclair describes the c ontents of a dream and 

his learned friend interprets them for him . 
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Sinclair has dreamt that he can fly. Although at 

fir the has no control over his movements and catapults 

in grea burs s of energy helplessly upwards, he suddenly 

re lizes that he knows how o master flight by succ ess i ve 

in alation nd exhalation . Pistorius explains that Sinclair 

has c ommunicated with the deep , tineless , impersonal 

level of his soul ; his "discovery" is in fact the air-

bladder of the fisl: 

11 Und nun ko nen Sie sehe , wie 
wenig ' per onlich ' Ihre Seele 
in ihrer Tiefe ist. Die erfindet 
namlich diesen Regula or nicht! 
~r ist nicht neu . Er ist eine 
Anleihe , er existiert seit 
Jahrtausenden . Er i't das Gleich­
gewichtsorgan der Fische , die 
Sch limmblase • •• "(G1.-l , V, '107)56 

Sinclair has acquired k ovledge to which all beings may 

gain access: 

11 
••• the collective part of h 
unconscious no longer includes 
contents that are specif i c for our 
in ivi 'ual eco , ad result from 
personal acq 'isitions , but such as 
result ' from the inherited po3sibility 
of psychical functioning in geteral, 
nanely from the inherited brain 
structure'. This inheritance is 
co rnon to all humanity , perhaps 
even to all the animal world , and 
forms the basis of eve r y indi vidual 
psych . ' The uncons c ious is older 
than consc iousness . I t is the "primal 
dat um' out of whi ch consc iousne s s,ever 
af r es h arises .'" 57 

This is precisely the level with which Sinclair has 

unique contact throughout the process of his 11 Bildung 11
; 

the chthonic , primord i al str atum of existence itself. 

Beatrice , Demian and Frau Eva are the personal mani f estations 

of univeru·l psychic material. These fantasy images are 
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closely analogous to mythological figure (it should be 

remem ered that a recurring characteristic of the 

central figures is their timelessness): they are myth 

compo ents, or rather could be o. Myth is, in the words 

of J.S.Bruner , a shaper of the individual : it comprises 

a "corpus of images an identities and 1odels that provides 
. 

the pattern to which growth moy aspire - a range of 

metaphoric i entities • • • 11 58 • Sinclair's psychic mentors 

form , as portrayals of personal wholeness , an individual 

mythology, a ersonal parallel to the great mythologies 

of mankind, the function of which is formative: 

" •• • die Bilder , die sich Sinclair 
macht • •• sind nicht an sich selber, 
sondern, mit Jung gesprochen, 
11Libidogleichnisse"; in ihnen nimmt 
er eigene Entwicklungsst fen und 
schlieBlich die Vollkommenheit 
vorweg . Sie haben sozusagen 11 finale" 
F nktion, sie wollen ihn ins Ganze 
fuhren."59 

It remains now to study the third category 

which has been distinguished: Abraxas and the bird/egg. 

w·thin this category a furthe r differentiation is 

possible: Abraxas can be aligned with the figures of 

Beatrice, Demian and Frau Eva, for it is , like them , 

a symbol of the goal ; its singularity lies in the form 

it assumes , that is it is not personif ied or ·m~ierialized 

in image form . The ~ird/egg constellation differs from 

all other entities which comprise this "Bildung": it 

symbolizes the path of development. 

First l y Abraxas. Demian informs Sinc lair early 

in the novel that the traditional Christian God does not 
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suffice as a representative of the vorld in its entirety . 

He represents only one half of it, the "good , noble, 

beautiful and lofty". Demian believes, and here he finds 

an understandably60 agreeable liste er in Sinclair , that 

the other half of the world also m~rits attention . The 

11 whole 11 should be venerated: 

11 
•• o wir sol le 1 lles verehren und 
heilig halten , die ganze Welt , nicht 
bloB diese ktinstlich abgetrennte , 
offizielle Halfte •• • 11 (2,V,62) 

The solution is a god who embraces both good and evil , 

\ ho reconciles both poles: 

"man muBte ich e inen Gott schaffen , 
der auch den Teufel in sich 
einschliesst ••• "(GW,V,63) 

The influence of the Nietzschea. formula, 11 jenseits von 

Gut und Bose", beyond the divisive moral intelligence 

of Christianity to total affi mation is unmistakable. 

Sinclair learns the name of this entity firstly through 

Demian who sends a note with the message "De r Gott heiBt 

Abraxas" . Sinc lair doesn ' t under..-.:,tand the symbolic 

significance of Abraxas , however, until, one day in the 

classroom, a c rtain Doctor Fallen mentions it in relation 

to Herodotus ~ He interprets Abraxas as a godhead with 

the symbolic task of uniting the sacred and the most 

basely profane : 

"Abraxas hatte ••• die sy bolische 
Aufgabe, das Gottliche und das 
Teuflische zu vereinigeno •• 11 (GW,V,92) 

Now Sinclair compr ehends fully Demian's cryptic message 

and henceforth is aware of Abraxas as a vital stage of his 



36. 

development, transcended neces arily by Frau Eva. The 

'' mo t her" who is present in a sibn if icant proportion 

of inclair's dreams at this time and who is later 

revealed as Frau Eva is largely synonymous wi h Abraxas : 

they share in Sinclair's description hermaphroditic , 

androgynous , co plementary qualities , wholeness: 

11 \·Jonne und Grauen, Mann und Vleib 
gemischt , Peiligstes und Gr~Bliches 
ineinonder verflochten ••• Engelsbild 
und atan, i'. ann und 1.:eib in einem , 
Mensch und Tier, hochs es Gut und 
auBerstes Boses ••• 11 (GW , V,94f . ) 

That Abraxas corresponds in changed outward form to the 

other entities which signpost Sinclair ' s growth, and in 

particular to Frau LVa, thus becomes clear. Nothing more 

n eed be said at this stage about hbraxas an his origins. 

It is important to note only that this cult god is a 

further symbolic representation of Sinclair's goal, or, 

more exac ly, Abraxas is a further entity to be subsumed 

un er the main concept of wholeness . The mythical 

d i ncnsion Jhich he cohabits 1ith Frau Eva will be 

elucidated in the following an lysis of the bird/egg. 

As said above , the bird/egg image is symbolic 

of inclair's develo ment. Its importance is undeniable . 

Ziol-owski , for example, considers it one oft~~ two main 

symbols in the nove1
61

• Many anticipatory remarks preface 

the first notable r~ference to the symbol. fter a meeting 

with Demian which has the effect of inducing Sinclair 

to think about his life, he has a dream in whi ch Demian 

forces Sinclair to eat the heraldic sign . Having swallo wed 



it , Sinclair senses that the bi lives within him , 

to ally pervading and devouring hi • The fo l lowing 

morning , in an attempt to come to terms with hi s 
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frighten i ng vision , he dec ides to paint hi dream- image 

as it appears above the doo r way o his home , a l t hough 

he no longer clearl y remember s its appea r ance, since 

it has been painted over on numerous occ asions : 

"wie er eigentlich aussah , wuBte 
ich ni cht mehr de tlich , und 
einiges daran war , wie ich wuBte, 
auch aus der Nahe nicht gut mehr 
zu erkennen ••• 11 (GW , V, 89) 

The finished pic ture portrays the characteristics of 

h~ symbol as it i~ repeatedly described in the novel 

and as Sinclair experienced i t in his dream : a bird (hawk) 

in the process of extracting itself from an orb (globe) . 

Sinclair sends Demian the completed painting and rec eives 

soon afterwor a trance return letter from him whi ch 

contains the statement : 

11 Der Voge l kampf t sic h aus d em 
Ei . Das Ei ist die Welt . Ver 
geboren werden wi ll , muB eine 
v·e 1 t zerstoren . Der Vogel f liegt 
zu Gott. Der Gott hei.Bt Abraxas ••• 11 

( Gi.· , V, 91) 

inclair is unsure of the meaning of it all ( 11 wie hing 

alles zusammcm . 11
; GI , V, 91) . Onl y during his con ersations 

with Pistorius does it bec ome c lear to the rqade r that 

Sinclair uses the bird/egg to symbolize his own "Bildung" : 

11 :2:twa dieser Art wr1ren unsere Gesprac he . 
Selten brachtcn cie mir ctwas vbll ig 

e es , etwas g nz und gor U errasc hendes . 
Alle aber , auch das banalste, trafen mit 
leisem stet'ge ammer chl ag auf denselben 
Punkt in mir , alle halfen an mir bilden , 
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Eierscl a len zerbrechen, und aus jedem 
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hob i ch den Kopf etwas hoher, etwas 
freier, bis mein gelbe r Vogel seinen 
schonen Raubvogelkopf aus der 
zertrummerten · eltschale st i e.B."(G\v , V, 106) 

The symbol is eminently suitable , for 

Sinclair's development implie. a breaking- away from 

traditional values, those of the "good" world of his 

arents an of their middle-class ociety and the 

ubsequent a option of Nietzsche n values "beyond good 

and evil". But the signifi ance is deeper the.n that . 

Sinclair's formation, as symbolized in these terms , 

assumes the proportions of a mythological rebirth -

"Viedergeburt1162 • The bird/egg image was originally a 

oman cult symbol for the spiritual rebirth of the 

individua163. That Sinclair envisages his development 

as an occurrence with strong mythological overtones 

becomes clear at various points in the text. The growth 

away from childhood and its values, to cite one example, 

is not discussed empirically or realistically, but 

mythically and symbolically: 

"Viele erle en das Sterben und 
Neugeborenwerden , das unser Schicksal 
ist , nur das eine Mal im Leben , beim 
Morschwerden und langsamen Zusammen­
brec hen der Kindhei t • •• 11 

( G\·! , V, 50) 

The concrete facts of the process of divorce from 

traditional concept~ and beliefs become relatively 

unimportant. The process is merely another manifestation 

of an ever-recurring attern of behaviour , the archetypal 

odel of d ath and rebirth. A symbolico-mythological, 
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that is a timeless, unreal pattern is superimposed 

upon a ta gible , timebound proces. It becomes relevant 

th h · h' h c · 1 · 64 · l ' k th at t e 1 age J ic 01nc air creates is, i e e 

other mate ializations discussed above , a product of 

"hisn collective unconsciou: 

"'Rebir his an affirmation that must 
be counted among the primordial 
nffir.o.tions of aukin 1

, ' sa's Jung : 
As such it re ts on an archetypal 
ground patLern which underlies the 
psychic procesu and its expression 
in myth ,md rite .. ''65 

Precisely the subsumption of a concrete process 

of alienation and relativization of values under a 

symbolical, r:iyt ical-archetypal pattern occurs in Demian. 

3 inclair's development in olves, and is viewed by him as, 

the painful de..,truction of a world ("Der Vogel kampft 

sich aus dem ~i. Das Ei ict die Welt . Wer geboren werden 

Jill, muB eine ·,elt zerstoren ••• ") and a return to the 

undifferentiated womb , the primordial ground of being , the 

mother , which must be penetrated before rebirth can 

occur ("Der ogel fliegt zu Gott . Der Gott heiBt .braxas. 11
) 

Thelin. with the ecsays from this period is striking . 

inclair is an init'ate of "magical thinking" which implies 

the acceptance of chaos, the return to the primeval -

II Ruckkehr ins Ungeord1 ete, R' 'ckzug ins Unbewu te·, ins 

estaltlose , ins Tier, noch weit hinter das Tier zurilck, 

Rilckkehr zu allen Anfangen . 11 (Q_i , XTJ, 314) Only after this 

symbolic death can new orie tation begin ("rebirth") -

" Tic t, um dort zu bleiben , nicht um 
Tier , nicht urn Urschlammrn zu wer en, 
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um an den Wurzeln unseres Seins vergessene 
Triebe und Entwicklunsmoglichkeiten 
aufzufinden , um aufs neue 0chopfung, 
\1ertung , Teilung der \le lt vornehmen 
zu konnen •• • "(G1.· , XII,314f . ) 

Jg) . 

The mythical godhead of the Gno tics , Abraxas , is 

symbolic of this amoral stratum . The god of creation , 

exuding rimeval, undifferentiating energy ( c omparable 

to Jungian libido), he is impartial and in total unity 

(like the sun and the mother he is a symbol of 

"Ge echtigkeit 1166 ) : 

11 Er ist der hochste Gott, der 
Schopfergott , der wie der griechische 
Demiurg die 7 weltschopferischen 
Potenzen zu einer Einheit zusammenf asst . 
Als Repracentant der Jahres- Einheit ist er 
Symbol nicht nur des Ganzen , sondern der 
Ewigkeit .... "67 

Abraxas, however, cannot be the final stage of Sinclair ' s 

development . To repeat Ziolko~ski68 , Abraxa is a symbol 

borroved from an ancient cult : 0incl ir ' s destiny resides 

ultimately in the sy_bolic fig re he himself has created ; 

Frau Eva. She is the archetypal counterpart of the real 

mother , and executes a corresponding mythical task: 

II ie Mutter als Imago und Archetypus 
ist der groBte Feind der personlichen 
physischen Mut ter - denn jene zieht 
den Menschen von dieser ab und 
crmoglicht eine zweite , geis tige 
Geburt es Mens chen • •• "69 

Her name and featur~s summon forth a number of allu ions , 

not the least of which is the Biblic al Eve7° . But it 

is generally agreed by s cholars71 that Hesse is referring 

i particular to the ar chetype o the Magna Mater . Only 
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through the Magna Mater can the rebirth of the 

individual e achieved. Frau Eva po sesses two qualities 

which d i stinguish her from Demian , Abraxas, and the 

~emian- Beatrice fusion: she is for Sinclair not only a 

11 daimon 11
, but also a other, not only fate , but a lover : 

11 Diimon und utter, ochicksal und 
Ge l iebt e .... "( GW , V,130 ) 

Both mother and lover: how is this incc tuous relationship 

explic able? eference to Jung is again requisite. The 

incestuous desire i not the 1ish for actual , physical 

sexual intercourse with the mother , but , ac cordi g to 

Jung, represents the lancing for a symbolic return to her 

womb, the only place where rebirth may occur : 

"In[Ps cholo of the Unconscious]hc 
[Jung propounded the vie1 thav the son's 
incestuous de ires were spiritual 
rather than biological, that the 
longing to return to the womb was 
stimulated by a desire for re - birth 
and the re-creation of a new self; 
i . e ., the incest wish ,,as not meant 
to be put into practice, b t to 72 lead the way towards spiritual development . 11 

The cli ax of Sinclair's 11 Bildung" is a symbolical act 

.,rhich "is no longer operative on the le el of ration al 

forc es, but on the level of mystic al ones ••• 11 73. But the 

return to the mother, the seat of rebirth , is not a final 

stage of develo ment in De ian . Sinclair is i nformed by 

Frau Lva that even 9he must be transcended : 

11 Man muB seinen Traum finden, 
dann wird der /eg leicht . Aber 
es gibt keinen im erwrihrenden 
Traum , jeden lost ein neuer ab , 
und keinen dar man e thalten 
wollen • •• 11 (G1v , V,140 ) 
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With rebirth comes new life - but this aspect plays no 

role i n Demian, Hesse does not elucidate the new "table 

of laws 11 r..1hich will come into existence . 

It is timely to catalogue the results of this 

analysis of the main components involved in Sinclair ' s 

11 Bildung 11
• ·Jhat characterizes them , ,hat, consequently , 

is the nature of the 11 Bildung 11 delineated in Demian? 

The 'ina equacy 11 suggested by Hugo Ball ( 11 symbolistischer 

Pragung") and Colin Wilson ( 11 dream world" ) is explicit 

in the text. Outer , concrete reality in no way infl uences 

the formation of the protagonist . Coisider such statements 

as: 

11 Ich verhielt mich vollig gl eichgultig 
ge en die auBere Welt und war tage l ang 
nur· damit beQchaftigt , in i ch hinein­
zuhorchen und die Strome zu horen , 
die ve r botenen un dunklen Strome, 
d_;_e da in mir un terird_;_sc h rausc hten • •• ( G1.J, V, 

b9) 

and 

II Vorstellungen , Bilder oder 1.1":nsche , 
stiegen in mir auf und zogen mich 
von de r auBeren Welt hin1eg , s o 

aE i ch mit diesen Bildern i n mir , 
mit diesen Traumen oder Schatten , 
·1 irkli cher und lebhafte r Umgang hatte 
und lebte , als mit rneiner wirklichen 
Umgebung •• • " (GW , V, 91+ ) 

To a large extent influenced by Jung -

"Jung nimmt an , daB sich allc echte 
E twicklung in und a _ Symbolen 4 vol zieht und im er vollzogen hat •• ., 11 7 

- Hesse propagates a f orm of deve l opment t ied so l ely to 

symbols of wholeness whi ch emerge autochthonously from 



43 . 

the depths of the soul, that is rom the collective 

unconscious . Originating from this psychic stratum , ~he 

symbols, which can be differentiated only in name because 

they are all subordinate to the central symbolical concept 

of wholene s, have an overtly mythological flavou . The 

exceptions to this general statement are Abraxas and the 

bird/egg . braxas however is a symbol, not a " greifbare 

Inkarnation'' (to quote Hugo Ball) und , in connection with 

the bird/egg image acquires a mythological significance 

equi alent to that of Frau Eva . ~he bird/egg image 

trengthens the mythically unreal and timeless nature of 

the novel ' contents. The "Bildung" present in Demian is 

inwardly orientated, revolves solely around symbols 

(intangible ideals or potentialities) or rather arou d 

one b sic symbolic idea to which all else is subordinate, 

and possesses strongly mythological overtones. Sinclair 

is not in communication or contact \lith everyday reality, 

with real persons or with socio-pol"tical, historical 

actuality, but with the deep (inner), the primordial, 

the y bolically and ythologically "spaceless and time­

le n75 . A has been seen , the main characters in the 

nov 1 - Demian , Frau Eva, Beatrice - are not distinguishable 

personalities, but ra her they accord with the basic 

sy.bolical cone pt qf wholeness (their androgynous, 

her aphroditic quality). The god Abraxas has been removed 

from its p.rsonal context (Gnostic lore) and assunes a 

position in Demian because it too accords with the basic 

concep. For this reason alone it is important. The 

L---------------------------- - -----------' 
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symbolic c oncept, with its ythological assoc iations , 

pervade all aspects of the novel , in particular and 

most significantly Sinclair's thinking . 

\hat are the consequences of this? In his 

article on Demian nd the Hesse-Jung relationship , r alte 

Dahrendorf states that the world of external reality , the 

traditional conte t of the novel, is utterly lacking in 

Demian : 

II Alles herkomH1lich Ro anhafte ••• die 
s · chtbare 1.lel , cine vielschichtiGe 
auBere ·i irklichkei t[fehl t] der 
,. rziihlung Demian ••• 11 76 

Certainly , in his extensive synopsis of the contents of 

the nove177 , no outer events of any kind are mentioned . 

Yet Dahrendorf fails (perhaps understandably in view of 

the treatment it receives) to i ncl de in his plot survey 

an historical event of world-shattering importance which 

does play a r5le in Demian: the First World War . References 

in the text make it clear that World War One, and not a 

for of metaphorical occurrence , is the object of interest 

here . •or instance, Deoian reminds Sinclair of the 

confli c t with Russia and hints at its possible consequence: 

111 Ja, mein Junge , e geht nun los . 
Du wuBtest ja von der groBen upannung 
mit RuBland -' 

' \J s? Gibt es Krieg? ••• 11 (_J:_,V,'156) , 

inclair hi self fi hts on the battlefield at Flanders: 

"In launische StoBen ging ein 
schlapper Vind , tiber den hohen , 
flandrischen Himmel ritten 
\/olkenheere ••• 11 

( G ·J , V ,1 60 ) 

Hesse ' s atti t ude towards the war , as it is 
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expressed in his series of po l itical obser vations , 

remains quite unambivalent. Despite gloomy prefatory 

remark that 1ar might ever be 1ith hu cnity, Hesse , in 

an essay of 1914 , sees the abolition of war as the 11 most 

n oble goal " and as the "finnl consequence of Wes t e r n man's 

essentially Christian culture 11
: 

11 De1 noch ist die Db r ,,indung des 
Krieges ach wie vor unser 
edelstes Ziel und die letzi:;e 
Konsequenz abendltin isch- 78 hristlicher Gesittung ••• 11 

Later , in 19-19, he raises the iblical co rnandment "thou 

shalt not kill" to the level of categorical imperative as 

the foundation of human developwent : 

11 Und immer 1ieder werden wir Glaubigen 
der Zukunft jene alte Forderung 
erheben: 11 Du sollst nicht toten". Auch 
wenn alle Gesetzbilcher der ganzen 1elt 
einmal das Toten verbieten werden 
(einbegriffen tlas Toten i, Krieg und 
das Toten durch den Benker) , wird die 
Forderung nierals verstummen . Denn sie 
ist die Grundforderung jedes Fortschrittes, 
jeder 1enschverdung •• • "79 

As can be seen , lis thinking in respect of war remains 

consistent throughout the duration: it is a wholly 

necat ive phenomenon . But what treatment is it accorded 

in Demian? 

It is interpreted as a reflec tion on a gigantic 
' 

scale of Sinclair ' s om "Bildung". One aspect in particular 

of the war episode makes this clear - the image of the 

bird and egg: 

"Es karnpf te sich ein Riesenvogel aus dem 
Ei , und das Ei war di e Welt , und die 
·Jelt muBte in Trilmmer gehen ••• " (GW , V, 160 ) 
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The bird now beco es symbolic of the mass of humanity 

(and not only Sinclair) struggling to free itself of the 

traditional system. War is the outer projection , the 

externalization of transformations ,,hich occur beneath 

the surface, in the "depths ". 

As, in Sinclair's formation, outer reality had never been 

an important factor a t all , here too the outer: polit · cal 

goals of the war are superficial and do not merit 

consideration . What occurs in the depths is alone meaningful: 

war is, to ci te Theodore Ziolkowski, a "distrac ting 

epiphenomenon 11
80 : 

"die ]?rage nae h den auBeren und 
politischen Zielen des Krieges 

[blieb]nur Oberflache ••• In der 
Tiefe war etwas im Werden ••• "( GW,V,160) 

The inadequacy inherent in Sinclair's formation has left 

him incapable of understanding , of wanting to understand , 

politico-historical reality as such , but as a symbolical, 

mythological manifestation. He would be, in fact is , 

unable , as a direct con equence of his "Bildung", to 

describe war as harsh, concrete reality in the manner of 

Erich !·: aria Hemarque, for instance, in his horrifying 

novel r i chts Neues im Westen . In contrast to the l atter's 

analys is, Sinclair-Hesse states : 

11 Denn viele konnte ich sehen , und 
mnncher von ihnen starb an meiner 
Seite - aenen war gefilhlhaft die 
Einsicht ge1orden, daE HaB und 
Hut , Totsclagen und Verni chten nicht 
an die Obj ekte geknilpft wo..ren . I' ein , 
die Objekte , ebenso wie die Ziele, 
·rnren ganz zufallig ••• 11 (GW,V, 160) 
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The fighting and killing are not i n itiated by politic a l 

decisio s. They are rather the outward equivalent t o 

Sinclair ' s str uggle in the cour e of his fo r mation . 

Sinclair is confronted by soul- images with whi ch he mus t 

"bottle" ( compare Chapter Six : 'Jakobs Kampf"). Fighting 

und killing are b t "Ausntrahlungen d s Innern" . The s ou l 

is the problematica l s ource , not government al decree . I n 

complete correspondence to the analogy indicated between 

Sinclair' individu 1 development and the martial process, 

tho goal is rebirth: 

"ihr blutiges Werk war nur 
J\usstrahlung des Innern, 
der in sich zerspaltenen Seole , 
w lche rasen und toten , vernic hten 
und terben wollte , um neu 
geboren wer en zu konnen ••• " (GW , V, 160) 

Sinclair-He se has achieved the internalization of 

reality . This beco es startlingly apperent when , in a 

battlefield scene , Si1clair gazes at the sky and distin uishes 

a god-like figure similar to Frau Eva. Obviously suffering 

pain she cries out sud enly , stars emanating from her 

brow. One of them appears to be dravn towards Sinc lair . 

It exp odes in a shower f sparkling incandescence , hur ls 

Sinclair into the ai r and then t hrows hi m to the ground : 

"Da krachte er brlillend in tausend 
Funken auseinander , es riB mi ch 
empor und warf mic wie er zu 
Boden • •• " ( G 1,·! , V, 161 ) 

0inclair is oblivious of the fact that he ha been hit 

ya shell. He realizes he has been physically wounded 

( "mit vielen Wunden ' ) , but that knowledge in no way causes 

hi to rethink his vision - absolute annulment of reality 



48 . 

takes place . War recei es identical treatment to the 

ietzschean move ent towards a freedom of slave 

~oral·ty beyond good and evil - it is subsu ed under a 

mythologica~ , sy olical pattern (the movement toiards 

wholene s or a total , undifferentiating outlook) whi ch 

entirely disregards factual , p ysical detail . The 

symbolic perception predo inates . 

The inplication of this is far-reaching. 

Hesse provides in Demian a justification of war - war 

is undoubtedly regarded as a positive occ rrence, performing 

a cathartic function in much the same way as Jungian 

"individuation". Just as Sinclair ffirms and says "yea" 

to the liberating struggle which his 11 Bildung 11 signifies -

11 
• •• und alles, und alles bis zu 
diesem Augenblick klang in mir 
wieder , wurde in mir bejaht, · 
beantwortet, gu.tgeheis en • • • 11 (GW,V , 138) 

- so too, if the analogy be continued (and logically it 

must be) , is war affirmed. There is also a correlation 

betw en individual d velo·ment and the dvance of 

humanity on the level of language . Terms ,,hie h had recurred 

during the novel in relation to Sinclair's 11 Bildung 11 and 

which are to a groat d gree characteristic of it and of 

inclair are pre ent in this epi ode too (alth_ough, in 

some cases , in SJnonymical form) . 

The term ·"fate" (1'Schicksal"), for inst.-:mce, 

s used profusely by Sinclair both to clarify the meaning 

of the inner need to break away fr om his middle-c lass 

background and to express his unde r standing of the war .. 
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F ther, the primeval stirrings( 11 Urgefuhle") which surface 

i war from the depths ("Ti fe') are referred to by 

Sinclair him elf in regard to his own development: 

"Ich war ei Wur.f d r latur •• • 
n iesen \lurf aus der Urtiefe 

aus\•irk n zu lasse . • • a allein 
,,ar mein Beruf ••• 11 

( G -J , V, 127) 

The ecstasy ("Rau"'ch") of the sold"ers is referred to 

by Pistorius in conversatio1 with Sinclair about the new 

religion of the future: 

"3ie die Religion muB gemeinsam 
\Jerden, sie muB :Kul t und 81 ausch l1aben ••• "(9:..:_ , V, 110) 

Also the self-sacrific ial, almost ecstatic de votion 

( "volles II .. ngcgebensein") of the soldiers ·to their mystical 

task has already found bundant mention by Sinclair in 

hi esc r iptions of Pistorius and the. usic he plays on 

the organ : 

11 lles , was er spiel te • •• war hingegeben ••• 
fromm mit riicksichts loser Hingabe a1 
ein Weltgefuhl ••• alle sagten dasselbe ••• 
Sehnsucht ••• Rausch der Hingabe ••• "(GW , V, 98) 

Sinclair him elf is \ holly ''devoted" to his own develop ent : 

" ••• u d mich mit sehnlichster 
Tn igkeit , inen eiG~nen 
Tri:iumen ingab ••• " ( GW , V, 117) 

Thomas Mann , in his introduction to the 

1 erican edi t i on of Demian , wrote : 

"The electrifying influenc e exerci ed on 
a whole generation just after the First 
World Jar by Demian , fro the pen of a 
certai mysterious uinclair , is 
unfo ettabl . With uncanny ace racy 
this poetic work st ruc k the nerve of 
the time and called fort h grateful 
r pture from a whole generat ion who 
believed that an i nterpreter of their 
innermost l ife had risen from thei r own idst . 11 82 
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It is scarcely surprising, to the present writer at 

least , that Demian could have had such a powerful effect . 

In Demian the esponde tly returning sold'ers would have 

1 covered tit it attered little whether the war iBS 

lost or , on , political victory vas immaterial : t ey learnt 

that they had participated in a positive process of struggle 
. 

with the birth of a new world as the end vin icating the 

means . T ey received a mythological, symbolical justification 

of their efforts. 

How does D ·mian stand within the context of 

Hesse's work and thought duri g the war period? Hugo Ball 

noted in his biography that a radical metamorphosi had 

occurred in 191883. Only at this time, he clai~s , did 

Hesse 11 actually" come to terms with 11 outer 11 developments , 

above all the .disastrous collapse of o.n entire social 

sys em . }reviously , as the 1914 essay "0 Freund.e , nicht 

diese Tone" demonstrates, Hesse had resolutely left 

socio-political matters in the hands of the statesmen and 

devoted himself to the cultivation and promotion of 
11 higher 11 ideals, to 11 spirit 11 ('Geist") in fact . nd indeed 

the contents of the essays analysed above and of D mian 

itself betray an i ten o desire to co prehend the 

surroun ing world and to construct a philosophical 

ideology capable of.embracing it. 

.fo llows: 

Irjna Kirk, however, comr ents on Demian as 

" • •• despite the allegorical structur e 
and its philo~ophic l content, Demian 
functions primarily on the poetic 
level . What makes it successful as a 



novel is not its ideology , but its 
imagery , its symbols and i ts 
metaphors ••• 11 84 

He se had c iticized is fellow writers and intellectuals 

in "0 Fre de , nicht diese ~one" thusly : 

" • •• aber ie anderen alle , die sonst 
mit rnehr oder weniger ewuBta in 
am ubernationalen Bou der menschlichen 
Kultur tatig gewesen und jetzt plotz l i ch 
den Krieg ins Reich des Geiste s 
hinubertragen wollen , die begehen e i n 
Unrecht und einen groben Denkfehler ••• " (X,4~3) 

Jith the war episode in Demian, though , Hesse achieves 

precisely what he had found o despicable . War , outer 

reality, has been transferred, "corried over" , into the 

spiritual real of the symbolic ond mythological . Irina 

l ir}.:: 1 meaning is clear: J 1ilc t ere is, admittedly , 

a philo ophicol content intended as a response to the 

disorder of the time, the reader senses that it is a plan 

the poet did not conten late i,plementing , "carrying over" 

into reality . This is, I believe , the basis for the 
85 

statements of both Ball and Wilson cited in the introduction. 

all notes the change in Hesse , but expresses 

oubts about it "tangibility" or concreteness : 

"1.:,rst mit dern Krieg wird es anders . 
~ine bis uahin vorhandene rnoralische 

erschiichterung , eine ube r angst l i che 
Pietat fallt ahin : es handelt sicq ja um 
ganz an ere Gewichte und Perspektiven ••• 
Aber noch Demian it tief in die ochatten 
vcrl..:.ebt und mohr ein 1./crk me ialer 
und sy bolistische Pragung als ei e 
greifbare Inkarnation • •• "86 

mil Sinclair breaks away from the ietistic fam i ly 

donain to b come the adept of Abraxas, the ietzschean 

hero beyond good and evil , yet he retains the importan t 
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ele ents of the Pietistic ·10rl - outlook - inwardnes and 

the belief hat reality should be understood in s olely 

spiritual ter s . The advance beyond good and evil itself 

occur3 only on the sym o i c 1 le rel . In what way , i t 

1.ay e asled , does Sinclair demonstrat e th the has 

" actually" transcended the moro.l polarity of his home? 

How , in ot er words , does the essentially •i e~zsche an 

thinking manifest itself in every ay reality as a 

consequent philosophy of life? Judging , a s much as is 

po sible , from Sinclair's "real" e perience s , his actions 

in laym n reality , it does not manifest itself at all . 

He has for exampl e no satisfactory answer to Knauer's 

i ploring questions about sexuality . :e displays no 

differentiated thinking about sexual problems and attitudes 

(whic1 m st be , in ~his connection, of prime importance , 

c onside r ing the strict opinions which would undeniably 

be prevalent jn the middle-class surroundings which he 

has left behind). The details of the philosophical 

system propagated are forgotten. Solely significant i s 

the s ymbolic concept of wholeness, of combining the pol es 

of good and evil, under whi ch all else is subsumed. The 

main educative influences or guides examined in this 

tudy ( Demian , Frau ,.:va , Beatrice , Abraxas) _have een 

strippe of their individuality and become mere 

n,anifes tations of this mythologic al , symbolic al concept 

of unity . The real or particular is enveloped by the all­

embracing symbolic . 

nrticularly Hesse ' s own background , the owabian 



Pietistic tradition, is of relevance. It is , to 

quote \'/erner Ross in his e ay on Hesse ' s "mission", 

ubiquitous and highly influential: 

"Er war immerhin der Sohn eines 
rotestantischen 1issionars, und 

so heftig er - wiederum protestantisch 
- den Kampf gegen ·e doktrinare 
Hal tune; und fv'einung der Fa, ilie als 
Kind und Knobe ausfocht, so sehr 
steckte ihm doch das Pred ·gortum in'den 
Knochen ••• Klosterluft war da , auch wenn 
die Sache Seminar hieB , und das Kloster 
b lieb scin groBes Bildungs- und 
Brziehungserlebnis, einschlieBlich der 
I·loglichkei t, us ihm auszubrechen ••• 11 87 
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For Hesse all reality is piritual reality . Hugo B 11 

talks of l!jene Trauruverschlungenheit und mystische 

·1usikali tat, d.~e man zum typischen herkm 1 des deutschen 

Felden gesternpelt hat; ein nach innen gewandtes Begehren 

und Sehnen , das in die ichtbare \elt schwer liberzuleiten, 

das schwer zu erlosen i t • •• 11 88 

Thus the problem: the notion that symbolical 

categories, spiritual reality, re adequate in face of 

socio-politicaf reality. Hugo Ball discusses this problem, 

essentially t at of 11 \'ie ltfremdhei t 11
, divorce from social 

and political issues, in tle specific context of German 

history in his p3mphlet Kritik der deutschen Intellige z . 

It is an expos~ of the root causes of the First 1orld 
' \Jar. ne of the major links in the c o.usal chain he 

establishes is Hartin L 1 ther: 

"Er ga dem Staate eine nie geahnte 
'Gewi ensfreiheit' und Hacht und 
erklarte sogleich das Desinteressement 

es religiosen Individuums an der 
Ordnung der 3taatsaffaren . Al le 
Weltfre1 dheit deut cher Dichter , 
Gelehrter und Philosophen hat hier 
illron Ursprung ••• 11 89 
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This schism bet1een the state authorities and the 

intelligentsia sit was created , in Ball 1 s opinion, 

by ~uther in particular9°, proved disastrous in the 

political arena (\ith the advent of World 1 r One) . The 

intel l ectuals , the source of social and political 

conscience91 , those who suffuse the ation vith great 

ideas an strive t oward .,heir practicnl realization had 

been usurped by the "crowd" with its particular 

mentality . The situation was worsened by the fact that 

the latter considered itself a worthy replac ement of the 

former 92 : 

uwehe dem Lund, wo olche f1entali tat 
den Geist ilberschreit , a e r dreimal 
1ehe dern Land , wo sie allein nur 
herrscht und sich selbst filr den 
Geist halt ••• Solch Land ist verloren 
und weiB es nicht ••• 11 93 

Hesse is an heir to this tradition of 

"We tfremdheit" . The writer , he state categorically in 

1914, can make no contribution in the sphere of war: 

"Al s ob ein Kilnstler oder Literat, 
und sei er der beste und berilhm este, 
in den Dingen des rieges irgend etwas 
zu sagen hatte • • • 11 94 

He thereby condones the "Wel tfremdhei t 11 of t he intellectual 

stratum nd it has become clear tho.t th's standpoint is 

1ot reno need in Demian . lthough war is taken· into account 

and enters the poet:s fiela of vision , it is subsumed 

under spiritual categories which are patently insufficient 

for an adequate analysis of historical fact . 
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It is preci ely because socio-political reality is not 

understood as such that problems arise. The danger 

inherent in the purely spir~ tual vie\.r of reality become 

exceptionally clear in Demian with its po itive symbolico-

mythological interpretation of war - for the work , and 

especially the last section of it , could conceivably be 

utilized to a political end as others have been ( whether 

the author i tended it or not). H.gatfield , for example , 

analyses in his article 11 The ·1yt of azi m"95 the 

decisive influence wielded y works of literature in the 

creatio of a yth adva tageous in the sphere of power­

politics. 

Basically the problem i~ the role of the 

intellectual in society. G-rhard 3zczesny , i an article 

on Der Steppenwolf and Der Zauber er5 , notes that Hesse 

(and Thomas Nann) seem to have forgotten Hhat occurs outside 

the spiritual re·lm of the individual "nicht minder zu 

ihrem Schickcal ·eh~rt, daB das was dort geschieht, auch 

durch sie und 1it ihnen geschieht, was dort unterlassen 

wurde , auch von ihnen und ihnen zum rJachteil unterlassen 

d · .,__ 11 9G I h · h t B 11 S wor n 1sv. .. • n muc ~ e s·rne erms as a , zczesny 

concludes tat the intelle tuals , intent in their total 

preoccupation with "Geist", ,;ere major catalysts in 

oli tic al isas ter: . 

11 .Jie.:,es unart·kulierte, ungewisse Volk 
h·t sich, verlasse von seinen Bilrgern, 
Denkern und Dichtern, zweimal fur die 
Ta en entsc ·eden . Castorp und Hal l e r , 
sie haben ihre ·Jortlosigkei t, ihre 
nusikalitiit, ihre 11 sch·rnlgerische 
Dympathie 11 mit den chthoni chen Kraften 
teuer bezahlt . Sie wurden in die Arme 



der Damonen gerissen, die sie 
uberwu den glaubten . Hinter den 
melancholischen Freuden , hinter 
den Ouverturen, dem auch der 
Zigarren, hinter Mozart und den 
Sternen tat sich der A grund auf 
und verschlang sie."97 

56. 

His critici ms and doubts about the validity of an 

unconmitted attitude apply equally to the author of 

Demian. 

The following study of Der Steppenwolf , wri ten 

ten years after Demian in 1927 , wjll reveal that the 

earlier novel to a large degree lays the foundation for 

the problem confronting , or rather create by , Harry 

~aller . The total emphasis on the symbolic demonstrated 

above in D mian culminates , as will be seen, in the highly 

problematical .neurotic condition of Harry Haller. 

Although the two novels indeed posses a common basis, 

the problems emanating from it are of differing nature . 

In Demian the critic is treating a possible implication 

of Hesse's symbolical, spiritual world within the context 

of the socio-political sphere of everyday life. The problem 

is not , howe er , included in Hesse ' s thematic framework . 

Thnt i ., in the text Hecce himself does not take into 

account the conceivably dangerous socio-politic al 

ramifications of th~ symbolical viewpoint as discussed 

above . 

In Der ....,teppcmwolf , on the other hand , the protagonist 

himse lf, Harry Haller , a slightly veiled persona of the 
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author , faces within the confines of the novel the 

problem of the sy bolical outlook , the neurotic condition. 

ince the publication of Der Steppenwolf in 1927 , 

the amount of critical material dealing with the novel 

has not been excessive . Although systematization c an be 

a dangerouu procedure , it is h lpful for the purposes 

of struc tural clarity to ivide the se co dQry iterature 

into two broad and not entirely eparable categories : on 

the o e hand the criticism exa ining the attitude towar d 

t entieth- century culture c·poundod in the novel , on 

the other that treating ~he psychoanalytical aspects of 

Der Steppe wolf . A brief survey of both categories in 

respective order is requisite in the context of this study. 

Seymour Flaxman , 1houe o.rtic le 98 marks the 

appro_·imate beginning of increasing academic intere tin 

Der Steppenwolf and in Hesse generally , confines himself 

less to a critical analysis of the novel than to an 

elaborate plot summary. Commencing with several rather 

obvious biographical remarks (for instance , that Harry 

Haller and his creator bear the same initials) , which 

lend substance to his subseq ent statement that 11 
••• perhaps 

no German author other than oethe has put mo r e of hi mself 

into h_· s vJO rk 11 99, his study remains on a supe'rfic ial 

level and consists r.:1.ainly in the paraphrasing of the 

text , with such statements as: 

11 Haller is of middle-cla s origins 
himself , but his zealous cultivat i on 
of Geist ha made him a misf i t in 
mi clle - class society. He is a 11 queer 
duck 11

, a onderling who i cons c · ous 
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of his peculiar osition. As he[sic! ] 
puts it, "Ich lebe so etwas abseits, 
et tas am Rande , w · sen Sie . "100 

When Haller leaves the Professor's 
home after this scene, his isolation 
and loneliness seem complete . The 
only thing he can think of doing now 
is to go home and cut his throat."101 
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Eis sole remark of a psychoan lytical nature is the assertion 

that Hermine resembles Frau Eva in Demian; both 

represent the unconscious and are Mother-figures102 • For 

him the work is the expres ion of "what happen when the 

intellectual becomes ·solated from the society which 

gave him birth and from which he derives his support 11103. 

Hans Mayer104 sees Der Steppenwol~ as the 

poeticization of three crises -

"Ein Buch der Lebenslrise, d.r 
Kunstlerkrise , der Gesellschafts­
krise."105 

- the first of \hich is instigated by the latter two . 

Ha ry Haller, possessed of an acutely fine artistic 

sense, is painfully aware of the unbridgeable abyss 

eparating his concept of an ideal cultural tradition 

(Goethe, Mozart) and contemporary "culture" or civilization, 

"wo ,an it .Essen und Trin en, Kaffee und Stri kstumpf, 

Tarockspicl nd Radiomusik vollko,men zufrieden ist ••• 111 06. 

Closely al ied to this pessimistic view of t~e.present 

cultural condition is the criticism of social and political 

trends, such as nationalism (exemplified by the professor 

1hom Haller vi its). Fundamentally , in 1ayer 1 s opinion, 

artistic crisis and social crisis are interdependent and 

cause spiritual disruption for the more perceptive 



individual - Harry Haller, alias Hermann Hesse. 

Psychoanalysis finds mention i this article, but it 
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is regarded as an aspect of the book which would swiftly 

lose its relevance: 

11 Er schrieb ein Buch der seelischen 
Reinigung als wei teres ' Bruchst·J.ck 
einer groBen Konfession ', um 
Goethes 11.usdruck zu gebrauchen, 
~ozu der psychoanalytisch Apparat 
des Ste~penwolf ebenso geh6rt wie 
vorherer gleichfalls psychoanalytische 
und philosophisch-gnostische Requisiten­
fundus des Demian; allein er ahnte zugleich , 
daB diese fUr ihn so wichtigen Aktualitaten 
und modischen AuBerlichkeiten sehr bald als 
klinstlerische Schwachen zutage treten 
wlirden ••• "107 

Lynn Jhority, a more recent critic, is concerned 

wholly with the 'Tractat vom Steppenwolf 111 08 and states 

unequivocally that "Steppenwolf is the nove l in which 

Hesse most concretely depicts the despair of the modern 

intellectual ••• ,/l09. The central interest being the 

question of the treatise 's authorship, this study lacks 

the f irm conclusiveness a more extensive investigation 

of the novel would provide. Nevertheless the hypothesis 

ff d . th. t. 1 -1 10 . t tt t. ( d · 11 pro ere in is ar ice meri s a en ion an wi 

re ceive it at a later point in this essay). 

The dominant trend in the immediate past, however, 

has sh ·.fted from intellectual and social explanation 

towards psychological exegesis (defying Mayer's rejection 

of this aspect as a transitory phenomenon, as "zu dicke 

Instrumentierung und unnotige Materialvergeudung ••• n 111 ) .. 

Bgon ochwarz , who is representative of the 
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transitional phase between these two mo es of perception, 

has interprete Der Steppenwolf both in cultural and 

h 1 t . 1 t . 1 112 D . . d . t psyc oana y ica ermino o~y • espair is pre ominan 

in the nov 1, he says . Cultural pessimis underlies that 

despair and it finds expression in psychoanalysis: 

"Am leichtesten ersichtlich im 
gedanklichen Gefuge des Romans 
sind die Zusammenhange einerseits 
mit dem Kulturpessi ismus, andererseits 
mit der Psychoanalyse. Jener stellt 
den Inhalt , diese die Form der 
Verzweiflung vor • • • "113 

But from being a mere formal attribute of the novel , 

psychoanalysis has assumed a position of central importance 

in recent stu ies. 

Ludwig Volker, for instance, deems Der Steppen­

wolf "artistic psychoanalysis": 

11 
• • • eine fortschrei tende Um1.,, andlung 
psy6hoanalytischer GeBebenheiten in 
kiln tlerische Ausdrucksmittel hat 
stattgefunden .. " '114 

A transformation in the method of inquiry into Der 

Steppenwolf occurs therewith . Volker views the novel on 

the ackground of the First World War . He asserts that 

the martial chaos of that historical event was caused , 

in Hesse's eyes , by a spiritual chaos: 

'In seiner Sicht entsprang das Chaos11 c 
des Krieges einem Chaos der Seele .. " :J 

The way to restore peace and order was therefore by 

discovering and understanding the self, that is , by 

restoring inner harmony w This could only be done through 

the recognition and acknowledgeme t of unconscious and 

rep re d soul-energy or libido . We see that h's viewpoint 
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and t ermi ology are purely p ychoanalytical and Jungian. 

1entioning Hesse ' s consultations with Dr .J.B.Lang ·nd 

the public ation of Demian in '19'19 , Volker asserts tha t 

Der Steppenwolf is a product of this psychologically­

orientated period of creativity. Interpreting Hermine 

as the Jungi an anima-figure and Harry's r e lationship 
-· 

with her as a process of self-realization (or restoration 

of spiritual equilibrium) he states categorically: 

"lesses Steppenwolf ist die 0childerung 
de r Sel stschau und Sclbstbegegnung 
eine s neurotisch-disharrnonischen 
Geistes, in des en Bild Hesse individuel l e 
und zeittypische Zur;e vereinigt . Nur 
um die e 1.useinandersetzung Harry Baller s 
mit de eit;enen Ich geht e s im Rornan . 11 '1'16 

Similarly Eugene Webb concentrates on the Hermine 

episode and cons iders the book a 11 story of psychological 

growth ••• 1111 7 . . jgain the intention is t o apply t he 

Jungian psychoanalytical pattern to Der Steppenwolf ; yet 

with the added provision that more care will be exercised 

in the discussion so that oversimp ification vill be 

avoided : 

11 The ,ff· ters who apply the Jungian schema 
to Steppenwolf in or er to clarify the 
pattern of' Harry's development are 
certainly on the right track , but the 
appli cat ion t hey make of it tends 
towards an oversimplif i c t i on both . · 
of Jung and of the novel. " '118 ' 

Ili..:i ap roach more rigorous and m thodical than that 

of previous ritics concerne with ps choanalytical 

explanation , Webb extends t he f i eld of interest by 

designating able the archetype of the Old Wi se Man. The 



rticle concl des: 

"From the Jungian point of view the 
universe is on man's side. Ith s 
planted in hi a basic tendency toward 
p ychological growth, and it lea him 
through experiences which, if he is 
cooperative , \ill nourish it . he 
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universe that Hesse portray in this book , 
like that whic Jung presupposes in his 
psychological theories , is ultimately 
cosmic in its teleology . "119 " 

The research hitherto, as it is represented 

by the above critics' analyses, has not , as this study 

intends to sho1, done complete justice to Hesse ' s Der 

Steppenwolf. Pow , conceivably , might this have occurred, 

and what area of the text has not received necessary 

critical evaluation? 

Flaxr:ian notes in his 1954 article that "the 
120 temptation to quote Hesse is almost overwhelming ••• " 

Here a trait of Hesse ' s writing in Der Steppenwolf is 

hinted at : his style121 is most persuasive. The first-

person 11 confessional" for of Harry Baller ' s records and 

the sc · entific , eemingly o niscient t eatise which 

occupies such a prominent position in the novel re 

possible reasons \Jhy "truth" has been attributed so 

consistently to the conten t of Der Steppenwolf . The 

reader is lulled into ac cepting without questi0rr the 

validity of He se ' s "ar ument" - none of the critics 

discussed above resit this temptatio . Blinded by form , 

it would seem , none perceives inconsistencies (and not 

because they do not exit!) . Although the individual 

angle of app'oach ay differ , all oft e above c ritic~22 
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re ain within Hesse's linguistic framework and adopt 

his viewpoint implicitly and uncritically, thus for­

going, I con end, a vit·lly necessary discriminative 

dist nee . Flaxman i especially susceptible , but bhe 

others exhibit the same inclination in varying degree. 

The psycholoGical approach , for example, rests entirely 

on the assumption that Harry Haller'"' problem derives 

directly from t he often cited "Geist"-"Natur" polarity, 

tie ivision oft e psyche into conscious or differentiated 

ad unconscious elements , which may be found explicitly 

expressed in the nove1123. This oversimplification, that 

is the recurring tendency merely to ackno1ledge the 

problem presented as being, in fact , the problem to 

be so ved gives evidence, as this essay will show, of 

inadequate critical depth . Also the rigid adherence 

isplayed above to only one point of view such as the 

sychoanalytical (Webb, Volker) or the social and 

intellectual ( ayer , Flaxman) , produces a narrow outlook 

on the novel. 

A rief r§ u §oft e content of Der Steppenwolf 

is requisite at th"s point. Jarry Haller is a middle-

aged in ellectual who leas a solit ry exi tence \/ithin 

a bourgeois world . He faces a proble he id9liz-es a 

concept of greatness and exceptional being - "Geist" -

which can only be realized outsi e the nar o bourgeois 

con i1 es in \·il ich h feels he i da1 ed to exis forever. 

Le pole icizes viciously against bourgeois existence , 

but is totally incapable of divorcing himself from it. 
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Thus Harry Haller ' s masochistic tendenc ies and the 

acco panyi g torment. However, he learns from the 

treatise that he must broa en his soul and release the 

pent- up unconscious energy it harbour . H has lived 

tlus far in supre e or er and neat arrangement , a man 

of reason and calm . Thes "chains" ust be re oved -

the natural chaos with'n conf ·onted . This paves the way 

for the psychoanalytically-based encounter ,ith fer ine , 

"!aria and ablo, ·Ji th their sexual ad entures and drugs . 

As seen above , the scholarly criticism 

heretofore hus retained this attern as the means for 

understan ing the novel . But does such an analysis 

suffice? The task of this study 1ill be to demonstrate 

irreconcilabilities inl erent in the novel \Jhich , in the 

past , either i sufficient extent of investigation h s 

not uncovered or which myopic attitu e has ignored . By 

this means a possibly significant Hesse problem will be 

exposed. 

Hesse ' s entire work about the Ste pen olf is 

saturated with an impressive conglomeration of terms 

·Jhich centre around t e oncept of "Geist ". Precisely 

thi aspect of Der ~teppen,olf requires f urther attention . 

11 ot on_l y Harry Hal ler ' s thinking and exp res ion in the 

n :.ufzeichnungen" is. dominated by Geist" ; both the 

editor's fore;ord and the treatise display a marked 

tendency to exp ain the situation of the Steppe wolf in 

terrr,s of "Geist ' and its elate concepts . "Geist" i one 



of those basic components of Hcs ~e ' s linguistic 

fra evork which is treated as unambivalent or as 

self-explanatory by the critics . Closer analysis and 

probing will manifest discrepancies inherent in this 

concept which have remained unnoticed heretofo e. A 

stu y of that phenomenon , by the pplication of Jost . 
Trier's word-field theory (which implies critical, 

comparative analysis), is of importance for this 

. t. t. 124 1nves 1ga ion • 
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Jot Trier, as the editors of a collection of 

several works by Trier comment, " steht in einem 

1is senschaftshistorischen _ahmen, in dem man ganz 

all emein von der isolierenden 13etrachtung von i.;inzel­

bcstanden zu ganzheitlicher Sicht ,eise i.iberging ••• 11125. 

For the under~tanding of a particular word it is of 

value to consider it in a context of related terminology, 

rather than as an isolated, linguistic phenomenon; this 

co text is designated the word-field: 

" • • • Be6r iffsverwandten ••• bilden unter 
ich und mit dem ausEesprochenen 

Wort ein gegliedertes Ganzes, ein 
Gefuge , das man \Jortfe d oder 126 sprachliche Zeichenfeld nennen kann." 

The formation of a word-field , subordinate to the concept 

of "Geist" , through the collation of related'or associated 

terms and an ensuing comparison of given individual 

content, should prod ce a clear understanding of "Gei~t" 

in the pecific context of Der Steppenwolf : 

" .... erst infolge des Vo r handenseins 



ei es Wortes im Feld hebt sich 
ein },inzelinhal t aus de1.1 VOR 
IHI'-' vorhandenen Inhalt komplex 
klar heraus. iir ,erfen ein 
',/ortnetz uber das nur dunkel 
und komple haft Geahnte, um es gliedern 
zu fangen und in abgogrenzten Begriffen 
zu haben ."1 7 

le se ' s style, a judged by two critics , is most 

con ucive tot is anner of procedure . In an atticle 

on narrative technique in Der Steppenwolf, Dorrit 

Cohn provides a textual example and comments on it: 

"Denn die hasste 
vero.bscb ute 
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u d verfluc te ich von allem doch 
am innigsten : 

die e Zufriede heit , 
diese Gesundheit, 

Behoe;lichkeit, 
diesen ge fle~ton Opti1isrnu de 0 

Burgers, 
diese fette , gedeihliche Zucht des 

r, i ttelma.Bigen , 
Normalen, 
Durchschnittlichen .(209) 

I h·ve tried to point up through thi 
printing arrangement the parallel 
repetitions of words ••• the p ofuse 128 en rnerations that characterize this style . " 

E.R.Cu tius , wtosc essay is concerned ore with overall 

characterization than i divid al~ preciation, remarks 

t.at "es ••• ei e Sch ache von iesses Stil ist , daB er 

ichts we la'"'sen kann ••• 11 '1 29. Precisely tbe"'e recurri g 

traits, extensive synonyrr.ical compil tio s a d·vertal 

excess , alleviate the ta k of word- field co struction. 

_he reader is first introduced to the concept 

of "Geist" and its various ro. ifications through the 

reedi rn of the editor, a professed m·ddle-class 

intellectual. Characteristics of "Geist" which will 
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recur throughout t e novel find ention here . He 

describes Harry Haller as a very lonely being from 

another world, hose face was 1rfein] waches , sehr 

gedankenvo lles, durchg arbeitetes und vergeistigtes • • • 11 

(GH , II , 185). Cop ementing these first remarks on 

I:aller' s facial appearance an oting that "sein Gesicht .. 
war voll Geist"(GW , VII , '188), he conveys the impression 

he as gained after attending a pu lie lecture with 

him . The Steppenwolf, who "hatte in geistigen Gelegen­

heiten je e beinah kilhle aachlichleit , jenes sichere 

Gedachthaben un :/issen, wie es nur wahrhaft geistige 

,1enschen haben • •• "(G'·l , VII,'188f . ), iu able , in contrast 

to the editor-intellectual and the lecturer , to "see 

through" the entire contemporary cultural siuuation . 

His "look", combining sadness and irony (although the 

latter is present to a lesser degree), "durchleuchtete 

mit seiner verzweifelten Helligkeit nicht bloB die 

Person des eitlen Redners, ironisierte und erledigte 

die Situation des Augenblicks, die Erwartung und 

Sti mng des Publikums, den etwas anmaBenden Titel der 

angekilndigten Ansprache - nein , der Blick des Steppen­

wolfes 'urchdrang unsre ganze Zeit , das ganze betriebsame 

-etue , die ganze Streberei, die g nze Eit elkeit , das 

ganze oberflachliche Spiel einer eingebildeten, seichten 

Gei tigkeit - ach , nd leider ging der Blick no ch 

~iefer , noch viel weiter als bloB auf Mangel und 

Hoffnungslosigke iten unsrer Zeit , unsrer Geistigkeit , 
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unsrer Kultur . Er ging bis i ns Herz alles Menschen­

tums ••• 1' ( GW , VII , 189{) . Having identified Haller with 

ietzsche in their mutual c pac·ty for suf ering, the 

writer proceeds to catalogue his reading material , 

wti h includes books by Goethe , Jean Paul, Lessing , 

ovalis and Dostoyevs{y . 1he only time the Steppe wolf 

is observed in a contented or happy frame of mind is 

at a concert during t _e recital of a Friedemann Bach 

symphony . After only a few bars the "Fremdling" (as 

a l ler is described by the editor) begins to smile and 

to drift into a rystic contemplation of the music . 

Imme iately after he concert-piec·e , tho 1 gl , Haller 

assumes again his ad c ountenance , he looks old, ick 

and discontented. Concluding is foreword, the eJitor 

declare that .aller's writings are o document of his 

time , for the disease is no t that of an individual , but 

that of a time - a disease whi ch st ikes not only the 

weak an less important , but also (and here he refers 

t o Haller ) 11 i e star ken , geistigsten, begabt esten 

TY,pen 11 ( GW,VII , 203) . Ultimately Iarry is identified with 

ietzsche , both are i ndividuals who ave 11 zwische 

zwei Zeiten hi eingeraten"(G\·, , VII , 204-) 8 

It is clear from this shor summary tlat two 

spheres of "Geist" exist . The one is represented by 

Haller ( 11 ·:ahrhaft geistig") , the other 'y t e editor 

and the lecturer ("eingebil ete , seichte Geistigkeit 11
) . 

The l atter area of reference rema i ns to a great extent 



undeveloped in tbe novel and is con ined to cveral 

isolated remarks which may be grouped within the 

broa category of c ltural and social criticism. But 
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"Geist 11 in respect of Haller is far more exhaustively 

evolv d, both in the first section ard throughout 

the novel. J rather stra ge 130 (and admittedly selective) 

wor - field may be constructed , on the basis of the 

editor's foreword , around the symbolic concept of 

"Geist": Tiefe, Ironie , Verzweiflung , Leiden, rriusik, 

Nietzsche , Wissen , Gednchthaben, Einsamkeit, Goethe , 

Klihlheit , Dostojewski , Novalis . The majority of the 

elements enumerated here recur constantly throughout 

the novel , yet the orJ-field may be broadened 

consi erably if the totality of the booK is reviewed : 

Freiheit, Unve standensein , ~rkaltung, Buddha , Descartes, 

Pascal , 'iozart,[wirklich~ K ltur , Bach , Offenbarung , 

Gottesnahe, Jense·ts , Schmerz , Schonheit, Unsterblichkeit , 

[, as] Kosrnisc he , \''el trau , "ternenraum, ~ 1igkei t , Hane e 1, 

Baudelaire , Beethoven , Tschaikovs:y , Erhabenheit, Genie , 

Tragik , Gotter , are further components which manifest 

themselves . Just ag the editor ha identified Harr~ 

Haller with Nietzsche , Hal~er identifies himself , in 

brief monologic discus~ion of social responsibility, 

wit the "Gej stig1cm"·: 

Im deut chen Ge~st herrscht das 
~utterrecht , die Naturgebundenhei t 
in Form einer Hegemonie der 1usik , 
1ie sie nie ein andres Volk gekannt 
hat . 1:Jir Geis tigen ••• 11 QJ. , VII, 32t) 
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O a superficial level , of course , he considers 

himself the member of an elite: but ith what substance 

is his meQber hip endowed? That doe the possession 

of 11 Ge'st" mean in the ontext of Der Steppenwolf? 

Does , or indeed can, 3arry Hal~er adhere fi ~ly to 

any one particular e pression of it? It seems that many 

isp&rate or ivcrging factor are involved ere. 

Haller , for example , has ce!:'tnin c hara ter traits 

rer ini cen of I ietzsche' s "strong" individual , but 

.. is atti tudc. o_ basic world-01..t::..ook in other re pects 

or situatio1s does not comply, but conflicts , with 

tLa t of tht., nine teen th-century philosopher . /.1 ti-1ough, 

cs so.id above, the disclosure of the numerous aspects 

of "uei t 11 is exlauotive , i t is by no means consistent 

in res ect of ·content or substance : a detailed 

comparison between several major elements of the two 

word- fields ihich are more elaborately explicated in 

the text should serve to demonstrate my point in his 

cor.. ection . 

The concert experience to which eference 

has already been made provides the s cholar ,ith the 

irst more precise de lineation of "Geist". It is highly 

probable , but not cert in, that the same occasion is 

'e scribed t·.1ice, both in the editor's foreword c:1.nd in 

I:arr;y :::.all er ' s rec o ds. i' 1 tr ough perfect co inc id enc 

tu~Y not be proven , it is not difficult to a·stinguish 

a similarity in cortent and effect . . sis often stressed , 
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despair and misery or, at le st , an absence of extreme 

pain , comprise the unfortunate destiny of the Steppen-

wolf : 

" ••• aber - a l les i n allem - war es 
nicht ge r ade ein entzuckende r , 
icht eben ein strahlende , ein 

Gl ucks- und Freudentac Ge wesen , 
son ern eben einer von di e s en 
Tagen , wie sie flir rnich nun se i t 
langer Zei t die norn.alen und 
gewohnten sein sollten : moBvoll 
angenehme , durc au~ crtragliche , 
leidliche , la•e Tage ohne be s on 1ere 
Schmerzen , ohne besondere oor ·en , 
ohne e ' gentlichen Ku rer, ohne 

erzweiflung • • • "(G'il , II , 2 5 ) 

~scape fron this distressing c ondition is e f fe c ted 

rarely: through the enJoyuent of literature or art , and 

in articular of music , temporary release may be gained . 

The editor observec the Steppenwolf during t he re c ital ; 

his expr ession · one of apprehension , ' e n e i ther f ollows 

the music , nor does he acknowledge his surroundings : 

• •• eins·1 und frernd saB er , mit 
einem klihl en , aber sor6envollen 
Gesicht vor sich iud2rblicken • " ( G\J , VII , 198) 

.:i th the Boch symphony , however, and to the astonishment 

oft e edi tor , the Steppenwolf begins t o smile and 

ta ms an ar ent · nterest in the music , t o t he eJ' tent 

in fac t of to t a l engrossment. He appears to de light in 

pleasant drea sand his expr ess i on denote exul tation . 

His ecstasy cea~es ihen the music concludes o d he 

retur .. s to his fo er p l ight : 

11 
••• e steckte ie Hande i n die 
Taschen und s nk wi ede r in s i ch 
linein , iesr nl nber nic ht g l uckl i ch 
und traurnerisch , sondern trauri g 



und schlieBlich bose , sein Gesicht 
~u wieder fern , grau und erloschcn , 
er sah alt und krank und unzufrieden 
au c • 11 

( G v: , VI I , I q q ) 

Harry Ha:1er 1 s records contain the description of 
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what appears to be a similar (identical?) occurrence: 

11 .'.::,s v,ar b i einer1 Konzert ge ·rnsen, eine 
herrliche alte ~usik w rde gespielt , 
da r-!ar zwischen z .,rei Takten eines 
von Holzblusern (;espiel ten Piano mii· 
plotzlich wieder die Tlir zu. Jenseits 
aufgegan~en , ich hatte Himmel durch­
flogen und Gott ar er Arbeit g sehen, 
hatte selice Schmerzen Eelitten und mich 
gegen nichts mehr in de r ~elt gewehrt, 
mich vor nichtn chr in dcr Welt 
geflirchtet, · atte alles bejaht , hc-tte 
a alles mein Herz hingegeben . 11 ( G\rJ , VII ,210) 

In his later reflections on the r8le of the intellectual 

in society , Harry Haler comments on the strange 

relationship to music symptomatic both for himself and 

for German intellect generally . lie notes uhat intellectuals 

tend toward a narrow-sighted apotheosis of music , a 

language without words ~hich 11 d·s Unauijsprechliche sagt , 

das Une;estaltbare darstellt •• • 11 (GW , JII,324) . T i s 

it linntio to "luxuriate" in the strange, indistinct 

e vironr.ent replete with unrealized moods and emotions 

is indicative of an unequivocal aversion to the every-

day ·wrl d : 

11
\·, ir Geist · gen waren in der 
~ i rklichkeit nicht zu Hau~e , waren 
ilr fremd und feind , darum war auch 
in unsrer deutsc hen \iirkl ic hkei t , 
in unsrer Geschichte , unsrer Politik , 
u srer offentlichen ;ein ng die Rolle 
de Geistes c .in s o klaglic he ••• " ( Gls/ , VII, 32 5) 

·s his terse association with the mil i tant , 

nationalistically-inclined rofe sor establishes , 
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Harry Lalle r has sho m a cons · derable co cern for 

vital political issues, he has attempted to function 

aLl a social being . But his endea our has caused im 

othing but pain . For him existence signifies pain and 

unhappiness , deriving largely from disappointment a.d 

dis atisfaction: th refore he seeks release . His method , 

literally self-su rendcr131 to accthetlc expe;ienc e which 

enables him to forget his problems, vividly recalls 

Schopenhauerian philosoph. 

I his 1851 essay o aesthetic 132 , Schopenhauer 

asks how it is possible to toke pleasure in an object 

when it has no connection with our desires; for 

pleasure in a thing can only arise from its relation to 

o~r will or ains. Yeti is clear that the beautiful 

arouse pleasure in the individual without having the 

slightest con ection with his personal aims, that is 

with his will. Ue concludes: 

"·iy solution to this prob em has 
been that in the b outifui we 
a ways perceive the intrinsic 
und priuury forms of Jnimatc and 
inanimate nature , th tis to say 
Plato's Ideas thereof , and that 
this perception ctipulates the 
existence of its es ential 
corre l at ive , the will- less subject 
of knowle ge , i . e ., a pure 
i tel l igence ~ithout aims or 
intentions . ~hroug this , when an 
aesthet~c perception occurs the 
will vanishes completely from 
co sciousnes . But 1ill is the 
sole source of 11 our troubles 
· nd sufferings . Thi is the 
origin of the feeling of pleasure 
w ic acco panies t e perce tion 
of the beautiful . It therefore 



rests on the abolition o all 
possibility of suffering . 11 133 
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In contemplating the Platonic Ideas \lhich comprise 

art , the i dividual sees nature (which of course 

inc l udes huranity) tri ed of it individual i ty , for 

the functioning of will induces the development of 

the individual , it i the motor pover in the p~ocesc 

of individuation . Discussi g the nature of aesth tic 

perceptio , 0chopenhauer reason· that if the individual 

will (of the artist) releases its " a sociated p wer of 

icac;ination" from its normal, natural dut'es o that 

it abandons the tending of its possessor, and yet 

does not cease its activity or lose its powers of 

perception , then it will becoffie co~pletely objec tive , 

the oedium of the objectiviz&tion of the will appearing134 

in this or that object, the inner ost nature of which 

will now e revealed . Only when the perceiving object 

i thus 11 purified" will the pure object arise, " • •• that 

is the co,plete anifestation of the 1ill appearing 

in the object perceived , whic is precisely the (Platonic) 

Idea o it 11 135 . 

This 11 obj ctivization 1 or "meta hysical ization 11 

o he intellect is urther discu~sed in the c~~ay on 

the thing- in- itself an appearance1 36 • He observes 

tat the intellect 'is physical, not metaphysical, since 

it exists only to service the will - this service 

co1cern things vhich are in nature and not things lying 

outsi e or beyo d nature . Man has a far greater degree 
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of intellect than the animal, but each only possesses 

enough for the fulfilment of its existential necessities: 

when this sufficient quota is excee od in man on 

accotnt of individual abnor ality , a superfluity of 

intellect is present which ic not required by the 

will. · !i th a considerable excess gen ius arises: 

"Such an intellect will first of all 
become objective , but it can even 60 
on to becor ea certain degree meta­
physical, o at least strive to 
become so: for the consequences of its 
objectivity is that nature itself, the 
totalit- of things, now becomes the 
intellect's subject- .0 t te r nd problem . 
In such an intellect nature first begins 
properly to erceive itself as something 
which is "nd yet could not be, or 
could be other than it is • •• "'137 

e creations of these superior beings - Schopenhauer 

cites Shakespeare , Goethe, Raphael nd Rembrandt'l3B_ 

portroy Ideas , which are , but cannot be (exist) and 

do not change. In rt , \hich involve the careful 

delineation of the i dividual, the aim is the revelation 

of the Idea of the genus to which that individual 

be l ongs - the co stant, not the inconstant or the 

peculiar . Thus with the objectifyin of the will hie 

results in the state of "pure kno1ledge" , individual , 

subjective interest is lessened, individuality.~tself 

Lay ev n be discarded . An object's p sition in time 

an space is abstracted in this process , so too is its 

peculiarity or singularity . The te poral and spatial 

position it occ pies, determi ed by the law of c ausality , 

forms the relationship bet een object and perceiver 
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which must be nullified139. In this way the super-

indivi ual end all-e compa sin may be pe.1.cei ed . 

painting , or instance, by "fusing f or ever t1e flee ting 

mo1 ent and thus extricating it from irne, pr ·ents not 

l;1 c individual but t he dGa the en uri :..,,. elet. ent in 
14 

u.11 change O 
.. 

The suffering incurred, therefor, by the 

individual will ( "The \torld as w · 1 .• ~ i u · b worl l of 

de ire and conseq en"tly hat of pain and housandfold 

misery11141 ) is eliminated when person obse ·es or 

xperiences art - pleasure or rather ·t:e absence of pain, 

is the pri e emotional reaction or 1e view not what 

is individu·l and particular, but the Idea of it . The 

per onal ill is absorbed into he underlying ill and 

does not funct ion. Life is made endurable by the pro-cective 

illusion of the Idea. 

M• ic is exceptional a,ong the art 

11 Sie steht ganz abgesondert von 
allen •• • 11 142 

n contrast to the other arts (such as rchitect1re, 

sculpture or painting), which consi 0 t in the representation 

o a Idea, music has a far more serious , more profound 

signific nee and elD· es tote innermost es~eµce o~ 

the world . Whilst other nrts o jecti y the wi 1 through 

-be medium of Idea ·, music is the · mrnediate objecti viz a ti on 

of th will: 

"i l\usi ist naml"ch eine so 
unmittelbore Objektivatio und 
Abbild des ganzen ·wille s, ie 
, 1 e 1: o 1 t s e 1 b s t e i t , j a ,Ji e i e 



Ideen s sind, deren verviel -
f" ltigte ::i:rscheinurg d ie \/elt der 
einzelnen Dinge ausmacht . Die 1usik 
i t lso keineswegs , gleich de 
on ern Ktinsten, das Abbild der 
Ideen , ondern Abbild. d.es 1

• ill ens 
selbst . 11 143 

I music any in "ividual, subjective content is 
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ab olutely excluded - the music co noisseur is submerged 

entirely in th general and. abstract ~ 

11 r·lusik rile t ..• d i e 1 reud , 
die BetrubniB , a en Schmerz, 
d as Entsetzen , den Ju el , 
die Lustigkeit , die Gemtiths - . 
ruhe s e 1 b st , ge\ isser aBen in 
abstracto , Jas ·~ sentliche derse l ben 
aus ••• 11 144 

Hen e the source of joy md pleasure o~po r iencod in 

music - r eality and pain, its inevitable accessory , are 

made abstra~ t or ideal and can have no personal or 

individual application: 

11 Das unaussprechlich Innige aller 
~usik ••• bcruht darauf , daB sie alle 
Regungen unsers innersten Wesens 
wiedergiebt , aber ganz ohne die 
\-Jirklichkeit und fern von ihrer 

uaal . 11 145 

The Hesse - Sc openhauer corres ondences are 

clear . A ove all , the pain of reality encumbers both 

Harry Haller and Schopenhauer; art in general , but music 

in pa ticular , provides r elease in both c ases , .:permits 

" Aufhebung der leidvollen Individ ation 11
• Both ind in 

music, in identification with the Ji ll or in dissolution 

of the per sonal in the general , the ath to happiness, 

albeit that it is fleeting . Admittedly several of Harry 

Baller ' s statements ·bout his musical "release " would 
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not be found in Schope hauerian tr inology -

1'Ich hatte Himmel durchflor;en und 
Gott an der Arbeit gesehen ••• 11 (GW,VII,210) 

- but the implication of this comment, the discovery 

o~ t e essence of the world , is reflected in the 

philosopher's remurks on the cor. poser ·:1ho "offenbart 

das innerste \• esen der el t 11146 or in his statement 

that 11 die Musik druckt die Quintes enz des Lebens und 

seiner Vo €:;ange aus • •• 11 147. 

A further element of the 1ord-field must 

nm, be st 1died: the ' hohe riensch ', the Im ortal, Buddha , 

the ge_ius a~ escribod or rather prescribed in the 

11 Tractat vom Steppenwolf 11
: 

" \J ir sprechen hier vom Menschen 
im hohon Sinn, vom Ziel des l angen 
Weges der Nenschwerdung , vorn 
kBniglichen Menschen , von den 
Unsterblichen . 11 ( GVJ , I- , 24-8) 

The treatise analyses Harry Baller's problematical 

situation and then expounds the possibilities which he 

could realize and thereby extract himself from his 

difficulties . In one outstanding instance it concludes 

that the path into innocence or to God does not lead 

backwards , but forwards , 11 immer we i ter in die Schuld , 

i mer tiei'er in di e Mens chwerdung hinein ... . "(Q!f,VII,247) 

Harry Halle r will have to struggle along the "filthy 

.:;,tream of human development" , will have to multiply the 

duality of is soul an further com licate his 

'
1Ko li zier hei t 11 for not even suicide will help him 148• 

The s olution i therefore : 
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"Statt deine Jelt zu verenger , 
dei e Seele zu vereinfachen , wirst 
du immer mehr Welt, ~irst schlieBlich 
die ganze 1.elt in deine schmerzlich 
erweiterte Seele aufnehmen milssen , 
uTu vielleicht einmal zum Ende , zur 
Ruhe zu kommen . Diese \Jeg ist Buddha , 
ist jeder groBe ~-iensch ge angen , der 
eine wissend, der andre unbewuBt , 
soweit ihm eben as jagnis glilckte . 
Jede Geburt bedeutet Trennung vom All , 
bedeutet Umgrenz 1 g , J. sonderung vo 
Gott , leidvolle ~euwerdung , Rtickkehr 
ins All , Aufhebu g er leidvollen 
Individuation , Gottwerden bedeutet : 
seine Seele so erwejtert haben , daB 
sie das All zu umfassen vermag ."(GW,VII , 2t8) 

The teleological structure is clear - Harry Haller 

must evelop himself , must widen his soul to the extent 

that it is no longer independent and personal , but part 

of a whole, one with the whole (as it was before birth): 

at that point , as in the Schopenhauerian . experience of 

music , all the. pain and suffering of individuality will 

cease and peace will be the reward. Firstly the process 

is suggestive of psychoanalytical cure - realization 

of all psychic possibilities , "Erweiterung der Seele" -

and Eermine's imminent appearance would seem to lend 

credibility to this hypotheci . Jung's intention for 

each individual is wholeness of the personality , yet 

this telos, unlike Hesse ' s, is una -tainable149. Jung's 

potl , the process of self-fulfilment called individuation, 

is certainly painfu+ for it invol es segregatio from 

the "undifferentiated and unconsciou herd 11150 but 
' 

ultimately selfdom is the deuideratum , not " cancellat i on 

of tbe self" . Jung is on the physical , "down-to-earth" 

plane , Hesse on the metaphysical . Thus , strictly peaking , 
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Hesse does not envisage a Jungian development: _arry 

Haller' progress in the future ychoanalytical 

alliance 1itl lermine, Mar·a and Pablo would ot , on 

the bas · s of these corr:rr:ents, ha ·e "Gottwerden' or 

'J..,fheb ng der leidvollen Individuation" as its goal . 

Ho.r y II ller, therefore, doE:..s not have re course to 

thi particular ethod of salvation. 

Secondly, the Inda-spiritualistic qualities 

of Sid artha, Hesse's 1922 novel , recei e further , 

albeit less ·tte tion i this co text . Bud ha , 

re esentative of "every great person", ha.:> already 

trodde this path of self-enlarge ent. Without doubt 

certain ele~ents of the quoted ext act are strongly 

errinisccnt of B ddhistic ter.inology ·nd philosophy . 

The "path" (tte "Eightfold Pa h") , the notion of 

existence a .:, ain and suffering, the goal of "H.uhe" 

(" ·J irvana") through the removal of the limitations (cf. 

"Umgrenzung") of elfhood are all applicable in thi.., 

connectioJ51 • The problem which confronts the investigator 

ere is: ho~ closely does one apply Bud hi~ti thought 

to a general situation? Hesse su ely does not imply 

that "every great person" has , for instance, obeyed the 

strict llioral code of Bud hi , that would be·afisurd . 

The basic un erlyin~ patter must be di~tinguishcd. 

Both or Sc1orenho er (as discusse bove) 

nd for Bud ha, existence o he personal level mens 

angui 152 The cause is simil r in both case : 1ill 

and desire respectively, but the methods of "salvation" 



differ.Wile Scho enhauer is content si ply to 

deny the ill or at least render it irnpote tin 

aest etic ppreciation, Buddhism auvocates a process 

of self-developr ent along the Eight-Fold Path153 -

81., 

v hie rocess s 0 cures release rom misery and rebirth . 

It is ifficult to conceive of ~bat Hesse really 
. 

intends in the general sense by "Er eiterung der Seele 11
• 

He refers, in the context of "i··1ensc' werdung" , to I'- ozart 

as one of the Immortals , one of he great ·ndivi uals 

~ho has followed the ifficult path of self-development . 

He notes firstly the typical bo rgeois misconception, 

and then tho correct view, of the immortal being: 

11 1.Jenn er seine Lieblinge unter de 
Unsterblichen anbetet , etwa ~ozart, 
so sieht er ihn letzten Endes doc 
immer no h mit Bill'geraugcn an un 
ist geneigt, hozarts Vollendung recht 
wie ein Schullehrer bloB aus seiner 
Spezialistenbegabung z erklaren, 
statt aus der GroBe seiner Hingabe und 
Leidensbereitschaft , seiner Gleic -
billtigkeit gegen die Ideale der Burger 
und dem Er ulden jener auBersten ereinsamung, 
die u den Lei enden, den ~enschwerde den 
a le Btir.eratmosphare zu eisigem Weltather 
verdunnt, jen r Vereinsamung im Garten 
Gethsemane. 11 

( GW , VII, 24 b) 

:B t what has this to o with "Er,eiterung der Seele 11 ? 

elf-development , which is obviously the ynonym for 

this vague term , involves ~ as in 1ozart ' s cas~, the 

total devotion to realizing inner potential ("lilllen­

abstreifenu) and the preparedness to undergo al forms 

of suffering in the process . Buddha could bear his 

suffering ecause he was aware of his growing divi nity 

or rather of his ever-increa ing proximity to irvana, 



he kne ("wissend" ) that persistence would lead 

him eventually to this sublime state (the Ea tern 

for of "Gott ,Jerden") and the extinction of pain . 
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This too i the case with ozart and al the Immortals -

those v:ho urvi ve "Erwei terung der Seele 11
• The allus i on 

to Christ ("Im Garten Geth emane " ) is not accidental . 

Like Chri~t who suffered , those who follow the example 

of Buddha become gradually aware ( 11 sov,ei t ••• eben das 

1;Jagnis gluckte") that their reward \1ill be godship ond 

release ( 1:=rlosung") from the an(;uish of individuation. 

hozart's emarks to Harry Haller as they observe Brah s 

o.nd \vagner at the end of the Magic Theatre are evidence 

of this awareness . 

It is, lastly, tle intention of the present 

w_iter to consider the ietzsche component of the 

"Geisttt wor -field. part from the tv10 irect references 

made to Nietz che by the editor-intellectual in his 

description of Harry Haller , several passages in the 

te·t· , although indirectly , allude in varyin degree 

to what 1,ay be called the attit de of the !ietzschean 

11 strong" indi idual to existence . Firstly , j ust before 

the ecstati c account of hi concer t experienc e , Harry 

Huller talk~ of his disgu ·t 1i th a half- nd- haif life . 

He feel that he mu.t escape from this luke-war rn 

atmosphere , without thought of personal pain , into "othe 
I 

tempo o.turos : 

"Nur s teht e s mit mir l eider so, 
daB i ch gerade die~e Zufriedenheit 
gar nicht gut vertrage , daB sie mir 



nach kurzer Dauer u ausstehlich 
v r1 aBt und ekelhaft \vird und ich 
mic ,erzweifl ngsvoll in andere 
Tern eraturen fllichten muB, wom5glich 
auf dem Wege er Lustgeflih e, 
n5tigenfal saber auch auf dem dege 
dc r Schmerzen." GW , VI , 20~) 
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He has a burning desire to experience "strong emotions" , 

to break out of his comfortable , but dull , normal , 

steril life and , in some respects like a modern 

I'-ephis opheles , to roam through the countryside, with 

the aim of attacking bourgeois tradition, pomposity and 

morality: 

'Es brennt alsdann in mir eine 
wilde Eegierde nach ~tarken 
Geflihlen, nach Sensationen, eine 
Vut auf dies &bget5nte , flache , 
normierto und steril"sierte 
~eben und eine rasenJe Lust, 
ircend etwas kaputt zu schlagen , 
etwa ein Jarenhaus oder eine 
Kathedrale oder mich selbst , 
ver,egene Dummheiten zu bcgehen , 
ein paar verehrten G5tzen die 
Peruc en abz reiBen, ein paar 
rebellische Schulbuben mit der 
ersehnten Fahrkarte nach Hamburg 
au zur· ·sten, ein kleines f'iadchen zu 
verflihren oder einigen ertretern 
der bilrgerlichen ·,el tordnung das 
Gesic tins -enick zu drehen."(GW,VII , 207) 

Such an isolated reaction cannot be construed as 

specifically Nietzsche n ( particularly as the 

pessimist ically-orientated usic re embrance sµbsequently 

appears) , but certain elements present here - anti­

morality , anti-bourgeois feeling , fearlessness of 

suffering , longing for vitality and strength - are the 

seeds of further elaboration o a Nietzschean theme 

which takes place in the no el . 
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At the begi ning of the treatise the 

di ision in Baller's being, his peculiarly Steppen-

olfich disposition , orms the o' ject of attention . 

Both wolf and man are present in him and ·ntoract to 

roduce his insecure, inconstant existence . But to 

conside ... the "volf" aspect of his cho.racter as estial 
' 

an ibnorant , is an over ight .. Its intellectual capacity 

rivals that of Harry Haller ' s huoan constituent: 

"3ei unsre I Steppem·1olf nun war 
es so , daB er in seinem Gefuhl 
zwar bald als Jolf , bald al ~ensch 
lebte , ,ie es bei allen ' ischwesen 
der Fall ist, daB aber, \Jenn er 
\!o lf war , der l"'ensch in ihm stet 
zuschauend, urteile dud richtend 
auf der Lauer Jar - und in den Zoiten, 
wo er fv!ensch war , tat der Wolf ebenso . " 

(GW , VII , 224-) 

Indeed the anonymous author of the treatise
154

, in an 

alno 0 t i1perceptible identification 1ith the wolf's 

vieHpoint nd opinion of Harry Hnller the "human", 

accords it a more culti ated critical awareness: 

"Zurn Beisp·e1, wenn Har y als 
'iensc h ei en sc ho n Gedanken 
hatte, eien feine , edle 
Empfin ung fuhlte oder eine 
SOG nan~te g te Tat verrichtete, 
dann bleckte der Wolf in ihm 
die Zrihne und lachte und zeigte 
ih mit blutigem !ohn , wie 
lacherlich diese gaze edle Theater_ 
einem Steppenwolf zu Gesicht stehe .:.r: (G ·l , VII , 

~4-) 

The UUD.S urning adjective" a-cal ed" implies doubt of 

the morality which consider some deeds good and some 

bad: in Nietzschean terms bourgeois morality , the 

mornlity of the herd . The phrase "dicses ganze edle 
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Theate I is , of course , renlete vith sa casm and 

disgust. r· wou d not be misplaced to dr 1 a nalogy 

bet\,ecn t e 11
~ olf" nd the "ic · stophel . · I arry Halle r 

de~cribed a ove . There an be no douot that au thorial 

avour is for the wolf . u anity is resented as 

deg nerate and mendac i ous -

"HaB u d Tod:'ei. s~Lafb geben alJ.e 
tienschen md ih e vcrloc;e en 
u d entart ten 1anie en und 
Si tte .. • 11 

( G'J , VII , 22+) 

whereas the 1olf is dcs~ribed as ealthy, tree , wild , 

untamable , angorous and stro g . T.e 1oin facvor~ already 

encountere in the fist episode rec r rere It is 

as oni hing, when one recalls ~sse's readiness to 

cite outstand ' ng figures of the 1or d's lj erary and 

philosophical rqditio , th t Pietzsche, or rather h·s 

postulate , tie 11 D e r,iensc 111 has not been quoted in 

the extracts so f ar analy e . The formula of the intelligent, 

critica outsider who tands beyond and laughs at 

bourgeois morc.lity , decadence and untruthfulne 
' 

ho 

i destructive , stron and fre:o L, al ost e ·pl icitly 

Nietz,Jc ean . ·urt. er evidence to s pport this h pothesis 

ia avnilable a a ~at r point in the t r eatise . The 

S eppenv:ol , it is confi med , has ccrtai ~l;y p Jr:s~1ed the 

path of ind·viduat~on beyond Jhe moderave standa d 

required byte mid lc-clas 

" ••• c_ rh ~ te] s · ch liinr;st i.i1 er as 
im ~tirge r lichen m6 liche MB 
.i na s indi vid·iolisie t ..... "(QJ , VII , 234 ) 

- but has n verbheless rcm~i1ed ~ithin it li in 
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Bourgeois existence, as the treatise states in a brief 

discourse, is the atte pt to live in the middle between 

thee trenes ond polo of hunan behaviour; between , 

for e·a ple , the saint and the base libertine • . lthough 

select individuals have the opportunity to renounc e the 

bourgeois sphere and ccept the difficult challenge of 

li 'ea an out i der, ~ev avail the selves of it. Those 

few must be strong to survive a life " aufs Unbedingte 

und Bxtrerne gerichtet', or the possibility of failure 

is imminent . The emphasis on the weakness and the lack 

of dynamic energy typical for the bourgeois, the 

"Lammerherde" , stands in stark contrast to the strength, 

power, freedom and intensity of the extremely individualised 

outsiders , the "freisc hweifende 1·/olfe" ( \ i th this wolfian 

ir.:agery , which functions associatively , the traits of the 

inte ligent \:JOlf eluci ated above become ascribable to 

the "strong nature " of this part). Harry Haller is 

capable of this extreme , unconditional life, but could 

not " aus irben einer Schviachung oder Traghei t heraus 

den Schwung in den freien wilden \:!e l traum ••• nehmen" (9" v! , 

VII , 237) . It aY b objected that terminology such as 
1 \'!oltraurn" , or lo.tor "[.;ternen,.aum", 11ould be better 

attributable to a Romantic than to i etzsche, but this 

confusion within a ~pecific frame of reference will be 

reveo.le as contributing to Hesse 's basic problem . 

~ ch terms do , however , place this 'ectior more fir ly 

i the II eist 1 word-field . vlearly Hesse is not concerned 



here with the saint or liberti e , but subcumes the 

both, as exe, plary extremes 155 , under the theme of 
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t e "starke rer onlichkeit", the "freie Geist 11
, b th 

syno yms for Nietzsche's ideal. A discourse similar 

to that of the treatise on the merits of the bourgeois 

may be found in t- ietz che' s 1or Also Sprach Zarathustra . 

Recalling Harry Haller's hot ed oft e average person 

and the wolf's scornful cynicism, Zar thustra speaks 

of the de0picable "last" or 11 ultir.ate 11 man: 

"o will ich ihnen vom Ve achtlichsten 
sprechen: das ab r it dor 
letzte Mensch."156 

Parallels betwee the treatise's exposition and 

Zarathustra' s declamation are striking. The "las t 11 
•• en 

(who should be compare with to bourgeois in Hesse
1

57) 

desire var th and a stable , ordered existence, none 

wants to be exceptional ad 1 ad, none appreciates the 

extreme and all wish to be equol: 

11 0ie haben die Gege den verlassen, 
\· o es hart uar zu le en: enn man 
braucht Warm . ~·n liebt noch den 
rachbar u d reibt sich an ihnen: 

denn an braucht formo •• • I1an 
arbeitet och , denn _·_r eit ist cine 
Unterhaltu b r man sorgt, daB 
die rnterha.-tung nicht angreife. 
·ian wird nichL mehr arm und reich: 
beides ist zu beschwerlich . Wer wilL 

och regieren? jer noch gehorchen?' 
Beides ist zu besc werlich. Kein Hit 
und eine Ierde. Jeder will das Gleiche, 
jeder ist gleich: ••• Man zankt sich noch, 
aber man ve sohnt sich bald - const 
vcrdirbt es den r11age • ran hat sein 
L"stchen fiir den Tag und sein Liistchen 
fur die Nacht: aber an ehrG die 
Gesundheit. " '158 
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Definite affinities do therefore exist as regards the 

mutual conc eptio of the iddle-class - "das Biirgerliche". 

It is not difficult to continue the analogy in respect 

of the outsider. 

In hi.::, Der Jmtichr · st or "Fluch auf das 

Christentum", Tietzsche gi es e pression to hi~ thoughts 

on Christianity and on his nevi concept of morality : 

"Was ist gut? - Allee, 
Gefilhl der Macht , den 
zur Macht , die acht 
Menschen erhoht. 

was das 
\Jillen 
elbs t im 

Was ist chlecht? - Alles, was aus 
der ochwache stammt. 
Was ist Glilck? - Das Gefilhl davon , 
daB die Macht wachst - daB ein 
•iderstand ilberwunden wird . 
'icht Zufriedenheit , sondern mehr 

Macht; nicht Friede iiberhaupt , sondern 
Krieg; nicht Tugend, ondern 
Tuchtigkeit ••• 
Die Schwachen und ~iBratenen sollen 
zugrunde behn: erster oatz unsrer 
~enschenliebe . Und ~an soll ihnen 

noch dazu helfen . 
Was ist scha licher als 
Laster? - Das 1itleide 

iBratnen und Schwachen 

irgendein 
der Tat mit allcn 1 - das Christentum • •• " 59 

Here he sketches the traits of a new k"nd of man , 

endowed\ ith a new ind of mo ality - tho moral code 

of power . Instead of sharing the weakness indicative 

of Christianity , and tle contentment of the flock-

.ember , he new an , the 11 tibermensch 11 1 60 , will ·break 

awa and draw no consolation from the sickly syrcpathy 

0 his fellow decadents, but solely from the knowledge 

of is ovm power . The human race is corrupted , not 

on acco nt of its vices , but because of its i gnoranc e . 

It does not realize that exhaustion , a physio logical 
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matter , comprises its problem : strength is the solut ion , 

the 11 Ubermensch' will be strong, for strength brings 

health . ietzsche's philosophy, in opposition to the 

prevailing decadence (Krankheit), is based on the will 

to health: 

" . ... ich .achte aus meinem Willen 
zur Gesun heit . z m Leben , mcine 
Philosophie ••• ~161 

1 ot heal th in the sense of the "lo.st' en ( which is 

really the knowled e of preservation) , but true physical 

and ental health . Christianity is pr ecisely the force 

which crushes the higher type : this type , with his 

basically amoral urges and instincts (both for " good" 

and for" ad") must be tamed, that is , he must have 

hL" "evil" rep res ed so that tl e l rd re .ains intact and 

protected: 

"t-'ian soll das Christentum nicht 
sch ucken und herausputzen: es 
hat einen Todkrieg 0 egen iecen 
hoheren Typus ~ensch ge acht , · 
es hat alle Grundinstinkte dieses 
Typus i Ban getan , es hat as 
diesen Instinkten das Bose , den 
Bosen herausdestilliert •• "162 

'oral valuations are seen as lies and as the expres ion 

of the herd ' s ill t o po\Ter , by which mea1s it can rise 

against and overthro~ the strong man . Therefor~ -the 

"Uberme s ch " must ignore Christianity , herd moralit , 

must "go beyond good and evil". Such a move toward 

extreme individuality , freedom and independence is 

ac c om anied by great danger 

"Es ist die Sache der W nigsten , 

__ j 



unabhangig zu sein - es ist ein 
Vo recht der Starken . Und ver es 
versucht , auch rnit dem besten Rechte 

az , aber ohne es zu rnilssen , 
beweist damit , daB er wahrscheinlich 
nicht nur stark , sondern bis zur 
Ausgelassenheit verwegen ist . ,r 
begibt sich in ein L byrinth , er 
vertausendfaltigt die Gefahren , 
welche das Leben an sich mit sich 
bringt ••• 11 163 
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such difficulties a e howe er of little significance 

for the 11 Dber o 0c'1'', J;hcy aro , on the contrary , 

eagerly anticipated .. Above all, the immoralist, 

l~ ietzsc he I s new man , is an " ffirmer" : 

11
\ ir a.nderen , wir I ,moralisten, 
h.:iben umgekehrt unse Herz weit 
Eemacht fur alle Art Verstehn , 
Begreifen, GutheiBen. Wir verneinen 
nicht leicht, wir suchen unsre Ehre 
darin, Bejahende zu sein. 11 164 

In tracing the parallels between the three references 

in Der ut ppenwolf (to Harry Haller as "immoralist", 

to the critical wolf and the strong being) and the 

11 higher being" or 11 Ubermensch", the Nietzschean 

influence becomes abundantly clear. The main corresP.ondences 

are: strength as the attribute of the outsider, critical 

feeling toward bourgeois Christian ethics or morality 

resulting in physical and mental de c ay - decadence, 

an the willing preparedness to suffer whatever.such 

a life might bring. 

Three important sections of "Geist" fully 

developed by Hesse in the novel have now been 

investigatedo However, further probing is possible 

(although the majority of the word-field elements are 
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not amplified as extensively as the above) . One might , 

for insta ce , inquire about those features which could 

conceivably link such d i verse in ividuals as Desc artes, 

Pascal and Tchaikovsky, or Baude l aire and Handel . 

Cne might also analyze "je es sichere Gedachthaben und 

\Jis en , wie es nur wahrhaft geistige I· enschen haben ••• " 

( GW , \lII , '188f .) - Harry Haller as the ironic , despairing 

culture critic, harbouring his doubts about the meaning­

fulness of existence . Such a position may , to s aller 

or greater extent , be contrasted 1ith those eluc idated 

above . 

However ~ it is timely, now that se ·eral 

elements in the ord-field have been closely examined 

and their substance understood , to ask : what is "Geist"? 

The only answer can be that it is everything and yet , 

parado ical ly , nothing , toe ploy a slogan-like phrase . 

Hesse has constructed a system comprising many systems . 

A formal analogy may be dr avm to the philosophical modus 

operandi of Friedric h Schlegel : 11 systematische Systern­

losigKeit 11 165 .. 11 Ge "st 11 for Hesse is music and Schopenhauer , 

is also Nietzsche , as well as Bud ha ·nd Fozart . I t is 

anifested in De r Steppenwolf , therefore , by a phi l osophical 

pla of possibi ities .. Thu "Geist" is "everything". 

Jit in this melting-pot of cultural tradition , though , 

irregularities are easily detected , if the ario s 

atterns of express ion adopted by "Geist" as they have 

been r evealed in this essay are briefly reviewed. 
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Mus · c and Schopenhauer sicnif release f on 

painful day-to-day existence by the dissolu ion or 

sublimation of the personality . The basic desire is 

for escape ron life, for rer.i.oval of the self from the 

pain living incurs. The ne 3tive tendency may be 

discerned in the rearward rr.ovement : 

" ,uflo ung , zuri.ick zur <utter, 
zuruc zu Cott, zuri.ick ins 
All • • • '(G1.' , II,230) 

The B ddhaft,ozart sequence is a for1ard , positive 

movement, ut the telos is identical . Life is the 

necessary r.i.ean towards an end and thus must be endured. 

The goal alone 

" •• • ,ufhebung d r leidvollen 
Individuation, Gott,er en • • • "(GW,VII , 24-8) 

- accords life an value . 

The ietzschean formula , while it has a slight similarity 

to the latter pattern in its respective ( egr dging!) 

acceptance lie , is however , in its funda. ental out-

look, iametrically opposed to both166 • 

The metaphys:cal ingredien o the first t10 systems , 

for the one a refu e frori life , for the other a 

justification of it167, is scorned by 1 ietzsche . He 

interprets etaphysics as the result of a i~und rstanding 

of the dream: 

"Ir.i. Traum glaubte der f"iensch in 
en ze · taltern roher uranfanglicher 

Kul tur eine z ·Jei te re ale \ 'el t 
ke nenzulernen ; hier ist der Ursprung 
ller hetaphysik ." '16 

The later Jietzsche's cri ·i ue of etaphysics includes , 

and tllis is pa ticularly re evant in this context, severe 
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ensure of Scho e hauer. Although Christian dogma had , 

in · ietzsche 's opinio , long been destroyed by the 

scientific spi it , Schopenhauerian metaphysic threatened 

to reinstate the medieval, Cristian vie~ oft e world : 

"Viel ,/issensc haft klingt in seine 
[Schopenhauer~Lehre hinein , aber 
sie beherrscht d ' eselbe ni cht , 
sondern d&s alte wohlbekannte 
'metaphysischo Bedurfnis "169 

In a paragraph on the psychology of metaphysic s, 

Nietzsche analyzes the dialectical thinking which has 

as a consequence the metaphysical interpretation of 

the world . He aff i rms that all the metaphysicians' 

conclusio sore false an attributes their incorrectness 

to a blind trust in reason ("blindes Vertrauen in die 

Ver unft : wenn A ist, so m1B auch sein Gegensatz-Begriff 

B sein 111 7° ; n • .•• ·1etaphysik , eine :C::rkenntnis der Dinge 

'urch die reine Vernunft! "'1 71 ) . The cause of the desire 

to persist w~th such obviously erroneous result is 

uffering , the suffering which life bestows on each 

individual: 

"Zu diesen Gchllis sen in piriert 
das Leiden : im Grunde sind es 
\,unsc he , es mocl te eine sole he 
·,elt 0eben ; ebenfalls dr "' ckt sich 
d.er JaB gegen eine /elt, die 
Leiden rnacht , darin aus , daB eine 
andere h,agitiiert wird , e i ne 
wer vollere: da Resse ti ent der 
Metaphysike r gegen das 1i rkliche 
ist hier' schopferisch."'172 

.etaphysics, as it is comprehended at this point in 

1~ietzsche ' s oeuvre , is a for of escapism from life , 

froo the only ' rea ' reality. l ie~zsche saw joy and 



sorrow as the necessary conco itants of l ife and of 

growth which must be affirmed , not denied , as i s the 

custo of lie ,eto hy icians : 

" To fere und schopfer· sche ·enschen 
fassen Lust und Le i d nie al 
letzte './ertfragen, - e s i d 
Eegleit- Zust~nde: man muB bides 
wol l en . .. . "1 73 

~orality i s only of interest for the metaphy i c a lly-
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inclined ecause it is seen as the essent"al con ition 

for uhe removal of suffering . Morality holds the insti c ts 

and force~ of life in bo dage , thus for the sake of 

life , de c lares fietzsche , it ust be des t oyed : 

" 1ei e .2insicht: alle die Krn te 
und Triebe , verruoge dorcm es 
Leben urnl :lac st gi·,t , sind mit 
dem Bane der Loro.l belec;t: 
·,oral als I stir~t · er Verneinung 
des eben · • Lan n u.B ie ·,oral 
ve~ ichten , um das Lebon zu 
befreien. ' 17'+-

ietz che reaches affirmation of life and all its 

atte do.t circu. tances , be the) painful or pleasant . 

T~e glari g contradiction in the word- field is plain . 

::::t Leconics even plainer 175 if ietz che' s ren arks 

concerninG 8chopenhauor ' s rel&tionship to music re noted: 

ond. : 

" • • • c.:.1s kandalo e , iBverstandnL, 
uchopenhauer s , er die Kunst als 
Brucke zur Verr1oinung des Lebe s 
t1iL1 t ••• "176 

"Kun"'t ist \1esentlich Bejahung, 
Scgn ng , Verc~utlic1~n~ des 
Daseins • • • ·.:· bedeutet eir..e 
pe._,s · mit>tische Kunst? I s t d.as 
ni cht e i ne co tradi tio ? - Ja . 
- Schopenhauer irrt, wenn er 

ge visoe '..'erke dcr Kunst in den 
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The radically opposing views of art are furt er 
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evidence of the gap which separateo them . It is scarcely 

necessary to note that the secondary importanc e as igned 

to 11 life ' in the Buddha/ ·Iozart teleology would be 

anathema to ietzsche . This particular trait does 

differentiate it intri sic ally frorr, the Schopenhauerian 

outloo- , however. 

In overall perspective then the various 

ystems differ to a lesser or greater degree . "Geist" is 

indeed "everything 11
, bu also "nothing" ; it has no life­

substance for the author . One ca.nnot adopt a Schopenhauerian 

vjew of existence and hope to reconcile it vith the 

fietzschean or iith that of Bud ha/Mozart . Te earlier 

comment on "Wcltraum 11 and 'ts various synonyiical 

equivalents casts fu r ther l ight on th i s interpretation , 

for it shows that even 1it,in a "Geist" syste inconsistency 

- the combination of dispar ate , disharmonious elements 

is pre~ent . This inner disharmony o the lord- field is 

of utmost consequence . The fact that "Geist " is not a 

uniform concept, that it is c omposed of manifold , 

ultimateiy irreconcilable entities , means that it can 

have no existential significance , in one respect at le st : 

3.esse/Jaller is unable to identify v,i th a y as ect of 

"Geist" because he insis son paying homage to all its 

anifestations . The concept rovides no life-philosophy : 

it .ust remain a purely abstract , lingui s tic pheneme1on . 
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Precisely in this region is situated the real problem 

of Hesse/Haller . The root problem is not that release 

fro, the bo rg o·s is so diff'cult, or that existence 

within bourgeois confines is so painful , but rather 

that the uoal or ideal is a co fusion of concepts , 

r c ni gful i then selves, meaningless 1he subsumed under 

the uY bol of "Geist" . The i eal has no one identifiable 

substance . L gulf is created bet1cen life and "Geist". 

The roble is not at all alleviated , it is perhaps even 

aggravated by the fact that Iesse accords "Geist" a quasi­

metap ysical quality . Through the utilizavion of strongly 

acred or religious terminolOGY ("Gottesnahe"; "Jenseits"; 

11 .S\·1igkeit " ; 11 Unsterblich1 eit") the realm of 'Geist" 

as s u.ie divine proportions , becomes , as one critic has 

note , a "sakularisierte"' Reich Gottes 111 78 , and the 

re~ch between lie and this sacred sphere is broadened . 

Possibly so e blame for the fate of this single intellec tual 

rray be assign d to the age in which he lives179, but 

,mtil the personal visio of 11 Geist " receives the 

alterations a more ritical perspective vould necessitate , 

misery ond pain will continue to tor ent . It was 

rnenti6ned before ~hat , in one respect , "G i""t" c oul have 

no existential signific ance : t a t is it could nDt 

provide a life- philosophy with whi ch Haller might identify 

b cause he insists on paying ho age to lietz chean 

philosophy as 1ell as to Schopenhauerian . He can ot have 

the one 1'thout the other - consequ tly t ey c a eel one 

anothe. B tin another respect it does have existentia l 
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significance . Hesse/Haller has an absolutely fir and 

·mplicit faith in "Geist". heaning and uccour is 

emanded of it~ Yet as as been seen , it can provide 

f . t 1 t . 180 Th d . none ecau e o 1 sec ec 1c na Jre • · e ire 

existe tial con it ' on w ich results is neurosis - the 

situation of Hesse/Haller . Te neurosis does not have 
' its origins on the existential plane , but on the 

line;uistic. '.:'hes nbol of 11 Geist 11 is the primary link 

in the causal chain . ls with :Jerrian then , it is the 

symbolical sphere which is problematical. An attempt 

is made to brenk out of the bourgeois into the " sublime" , 

but essentiolly bourgeois perspcctiv are reta· ed181 • 

The psychoanalytically-ins i ed journey through the 

elf with the aid of Hermine , r aria and Pablo could 

conceivably le~d Harry Hal er to a personally ,ore 

satisfactory and healthy sta d oi t , but sue ess is 

lacl,ing . '.Ji thout doubt t is process of self-awareness 

and fu fil.ent is effecte~ to a certain extent . Barry 

Ha_ler is able to objectify his '.former" self and therewith 

e~erci~e criticis 

1
' ie er bisherige .Ie r ' Hal ler , der 
begabte Auter , der Kenner ~ozarts 
und Goet '1es , der Verf sser lesens ,erter 
~ trachtungen tibe r die ~etaphysik der 
Ku st , uber Genie und :::1ragik , ube-r.· · · 
r.enschlichkeit, der melancholisc he 
Einsiedler in seiner mit Eu.chem 
uberfu.11 ten Klaus , \mrde Zu flir 
Zug der Selbstkriti- ausgeleifert 
und l.lewnhrte sic h ir6e • " ( G1:l , VII , 318) 

- but this criticism does not extend t o a ques t ioning 

cxan,i a.tion of ·rho.t he holds dear and thinks valuable 



98 • . 

and worthy: Kunst , 'iozart , oethe , Genie , Tragik ( 11 Geist ') . 

11 Geist' hovwver does receive attention in the iagic 

Theatre , the testi - ground for Harry Haller . By the 

co~bination of incongruous ele.ents in the inscriptions 

on the multitu e of doorwa s -

"0 dnB ich tausend Zung n ho.tte! 
iur fur Herrn"(_Ji , VII , 38;) 

II tergang des ~bendln des 
::.,r a.Gigte l'reise . Loch irriu!er 

un:.ibertroffen"(G\-! , iTII,383) 

- or by II ad vertizing 11 certain formiJ of "Geist" and 

quoting them with special offers or other depart ient-

s-:ore oddities -

111:/ollen Sie ich ergt;istigen? 
\!eishei t des Os tens 11 

( G;!, VII, 383) 

''I be6riff dcr }:unvt 
Dit Ver1andlung von Zeit in 
1aut71 durch die ;usik"(GW , VII,384-) 

-
11 Geist 1 

, Ear.y Ha ler' s nnd :f ermo.nn Hesse's sublime 

'"'yrnbol , i.., re uced to the level of its odern importance 

and relevance . The hagic Theatre is in any respects 

a panoramic proo of the pointlessness of being serious , 

or oft king things seriously in the modern world . But 

1:e se/ faller is not able to integrate the outlook which 

is cultivated in the process of indivi duation , an outlook 
· ·1s2 

which .might have re.formed the concept of "Geist " • 

Her.ine is therefore murdered as she lies jn Pablo ' s 

ar s 183 . Unfortunately the teachings of Haller's mentors , 

Ee mi e and Pablo in particular , are int ended on l y to 

help him live with his concept of "Geist" . They insist 

that it is cor ect and a vise that it should be prese r ved . 
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They will not , fun amentally speaking, be able really 

to help Harry Haller. 

Hermine expresses the opinion, when she has 

heard Harry Baller ' s tory about his v·sit to the 

pro=essor, that he should have either laughed at the 

author and th professor or smashed the picture of 

~oethe in their faces . Above all else he must protect 

his elevated notion of Goethe before all degradation : 

his concept o 11 ,..,eist" mu t be preser e . As Eugene 

\'J bb correctly notes , Hermine "is not an unequivocal 

advocate of reconciliation with life in this worldo As 

· aymbol o llarry's deeper self at a certain not yet 

fully active stage of psycholocical development, she 

em to embody ome of hi desire for death as well as 

bis iL stincts .of vitality and preservation. Gbe too makes 

severe demands on life and long ore cape from it. In 

her speech about "das Reich jenseits der Zeit und des 

Sche.i.n~ 11 (p . 81) she is not reco ciling Harry to this 

world but exacerbating hi discor..tent wi-'-h it"18
4-. 

Thus , pa_adoxically , Eermine leads Harry Haller further 

a,a from his real problem . It i left to Pablo-~ozart 

to restore the equilibriu an- give Harry _laller the 

e uotioL or happine s. Despite the Magic Theatre's 

display and Ealler 1 :3 apparent move to1ard a critical 

os.i.tion, "Geist" co tinues to occupy a position of un-

uestio ed im ortance . i 1any elements of the word-fie d 

appear here i abundance. ablo-hozart's words of wisdom185 
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""ie sollen leben, und 0ie sollen 
das Lochen lernen. Sie sollen die 
verflucht Radio usik des Lebens 
anhoren lerncn , sollen den Geist 
.inter ihr verehren, ollen iiber 

'100. 

1 en Kli bim in ihr lachen lernen."(G/ , VII,4'11 -
412) 

This is the advice of the Im,ortals: it is the final 

formulation of the sentiments they have propounded 

du~ing the lat er part of the novel. David Artiss, in an 

article on sy1bolis 1 in Der St ppenwolf, interprets the 

laughter of the Immortals in tietzschean ter s . He cites 

many references in Iietzsche's oe vre which he groups 

under the heading of Oly pian laut5hter; but he does not 

1ention the one extract in vh .ch Hessean terminolog is 

closely echoed: 

11 Jnd doch erwachen immer wieder einige , 
die sich, im Hinblick auf das vergangene 
GroBe und gestarkt durch seine Betrachtung , 
so besel · g fiihlen, als ob das Men-chen­
leben eine berrliche Sache sei, una als ob es 
gar die schonste Frucht dieses bitteren 
GewJchses sei, zu wi sen, daB friiher 
einmal einer stolz und stark durch dieses 
Dasein gegangen ist , in andr er mit 
Tie sinn , e·n dritter lliit Erbarmen und 
hilfreich - alle ober eine Lehre hinter­
lassen , daB er am schonsten lebt, der 
das Dasein nicht achtet. Wenn der gemeine 
~o s ch diese 0pa ne Zeit so trilbsinnig 
ernst und begehrlich ni mt, \mBten jene , 
auf ihrem Jege zur Unsterblichkei t . . 
und zur onumentalen Historie , es' zu 
einem olympischen Lac hen. o. zu bringen. 11'186 

This , ·t hould be noted, is not tietzsch on laughter 

hich s as ociated with the "free and strong spirit" -

"ietzsche is concerned here solely 1ith describing a 

phenomenon of uman exi tence . iozart gives Harry Holler 



he for ula of his o,·m an Goet e 's success and it 

resembles the key phrase in the Nietzsche passage: 

II er a schonsten lebt , der 
cla,CJ Dasein nicht achtet •• " 

T_e ' doctrine' to be obeyed b all w_o aspire to 
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·- 1 · t · 1 h t .L..h · · 1· ~ude~ of l i'fe187. iGmorta 1 y 1: aug. a 0 e v1c1s ~ ~ 

But how c an this possib y help I:nrry Haller? H is 

i for ed that he must JOrsh · p II eist" ( which may e 

equated with "Unster' lichkeit") and devote no serious 

attentio to life: "Geist" i supposedly a telos great 

and weu.ningful enour; to outweit)1 all the disturbanc es 

of life. '•Ji th Hor~'Y Haller ' s excla o.tion - "Einmal 

wurde ich das Lachen ler en"(G\1, VII , 413) - the novel 

ends ., Contrary to Eugene Webb's assertion
188

, this does 

not cignify hope that is an illusio . In fact the novel 

r~turns pessimi tically to its starting-point . ls 

Dorrit Cohn concludes in a analysis of norration in 

Der Steppem·wlf : 

"~h~ la~t sentence , then , indicate 
th~~ nothing hac really chan~cd, 
that the narrating Harry is o 
le s a 0tepponwolf than the Earry 
uho coltein la tes suicide at the 
betSinnin 0 of the book .. ''189 

~larry Haller \·Jill never le arn to laugh , \vill not transcend 

the bourgeois and \Jill there fo re continue to' suffer, 

because his concept, of I Geist" is, in the end, meaninO'less 

( ir, ternis of t e differentiation di cussed above) . Unlike 

,.. oethe or I oz art , Horry Haller is the 11 common person" , 

the middle -c lass citize who iill pass his life in total 

gloo an s riousness . There is 11 everything" nd yet " othing" 



t o whi ch he may aspire . The solu ion , to judge fro 

the finding of th·s inquiry , would be a harsh reappraisal 

of "Geist" . Hes e , howev r , did not undertake this 

exo.tiin tion and the result, si ...... teen years lo.te in 

1943, i~ C dtalia in Jas Glasperlenspiel , eference to 

,hi h wi l l conclude this ano.lysis . . 
C-stalia is a edoGOGical province dedicated 

to the cultivation of 11 Geist 11
, 

11 ein .leiner t aat des 

Geistes II G\·/ , IX , 38'1). J o.:ief Kneel t , the Jaster of he 

game of gla sbeads ihich is the highest , purest 

co firrnotion of "Goi t" in Cast&lia , is admitted in 

curly ye·rs to the select elite of ~cholars who complement 

Castalia . His for ation or 11 Bildung 11 is attuned 

thoroughly to Jo.stnlian ideolOGY and :r:nec11t beco es o 18 

of its more frunous initiates . Iis adherence to Castali n 

· elief is now ere better demonstrated than in his 

notorious defence of the province against Plinio 

De signori , the man o life , of the ·1·1orld outside . Yet e en 

here , as th biographer comments , ·n the role of 

Ca .... t·lia char.pin, doub t in the viability of a one -

sided development of 11 Geist 11 assert their presence in 

Knecht ' s poetic juvenilia: 

"Jeder Lese r \-Jird da und dort in 
di sen zu Teil kunstvollen, zum 
Teil sichtlich rasch hingeschriebenen 
Versen Spuren der tiefen Erschiitterung 
und Krise entdecken, welche Knecht 
damals unter linios EinfluB durc1-
gemacht hat . Es klingt in mancher Zeile 
eine tiefe Beunruhigung, ein grund­
satzlicher Zveifel an ich elbst und 
am uinn seines Daseins ••• 11 (G\'!,IX,'1'10) 
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~hese serious oubts , nurtured Knecht ' s association 

with the historian Pater Jacobus, ulti ately provide 

the asis for the ast,r 1 efection fro the highest 

pot of Costolian existence and indeed fro Castalia 

itself. In 1i circular to the authorit · es Knecht states 

t e o servations which have led hi to his mo entous 

decision : 

II iese kastalische ildun , eine 
hohe und edle Dildune; , geuiB , der 
ich tief dankbar bin , ist in den 
11ei ten ihrer Besi tzer und Vertre er 
nic t Crgan und Instrument , nicht 
aktiv und auf Ziele erichtet , 
ticht evuBt eine. GroB~ren oder 
Tiefe ren d·enstbar , sondern neigt e in 
weni5 zum SelbstGenuB und oelb tlob, 
zur l.usbildung und ~ochzilchtung 
geistiger 3pezio.liti:i'en ••• 11 (G.l,IX , 383) 

The belief in service , the necesuity forte social 

functioning and a plicability of Castalian education , is 

roclo.i1ued . Ynecht e1 vis af;es t o i minent do ,mfal l of 

C·sta ia p ecise ly be c au e of its cultivated apartness , 

its luxuriation in th realm of 11 Geist 11
• Castal·a has 

beco e ster ile , it ha no co tact with life , it makes 

no contrib tion to he co cunity thich nourishes it . 

I .. bove all Knecht advises th t Castalians recall their 

position of dependence and r ec iproc a e accordingly : 

11
~ ma 0 Jen heutie;en I:astalier an 
Gehorsa1, gegen die Ordensgeset ze, ' 
un Flei , an kultivierter eistigkelt 
Licht fehlen; aber fehlt es ihm nicht 
oft recht ehr Einsicht in seine 
..... inordnung in das Volksgefil ,·e , in die 
.Jelt , in die Jeltgeschichte? Hat er ein 
Be1uBts ein vo· Fundament seiner Existenz , 
weiB er sich als latt , a l s Blute , Zweig 
oder Wurzel eine lebenden Organis us 
a,gehore , ahnt or etwa o den Oplern, 



dio das Vol· ih bringt , ind mes 
ihn er i:ihrt u d hleidet, u d ihm 
eine Schulung u d sei e 1annigfachen 

Studicn ermoglic t. d ku crt er sich 
viel um en Sinn u srer ~xistenz und 
Sonders ellung , hat er eine ·ir:liche 
Vorstellung vou Zwe c~ ere Or en 
und Le ens? ' (GU , L' , 382 . • ) 
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Knee twill leave C·stalia in an atte· t to bridge t1is 

lacu a bet,,. ee "Gei t" a d "LEben" by offeri g . his service s 

as preceptor to Pli io Desi5nori ' s so , ito . 

Eneclt diffore tiates it his analysis between 

di rerse as ~cts of Castalia , notably be~1een such a 

bronch of learning as 1 athematics and tho glass - bead 

ga e , the je1el of the pedagogical provinc : 

"Einzig d s Glasper enspiel ist unsre 
eigene Er~indung , ·nsre Spezialitat , 

n er Lie· li g , unsor upielzeug , es 
i~t der letzte di~ferenziertcste 
~usdruc· un rer speziell kastalischen 
Ar,.,. on Geistig~:::eit ." (G.! , IX , 396) 

Ee realize that .any aspects of Castal ia can e 

sociall applicable: 

" 1athematik rauch t man auch, 
ui., eue SchuB affen zu erfinden .•. "(GW,IX, 397) 

The sterility of these fie l ds of intellec tual endeavour 

is circumstantial , not an essential part of their 

indi vidual natures. Mathema tic s ray be deemed sterile , 

but only be cause it has not been socially utili zed by 

the me"mbers of the provi nce . 'rhe bead- game howeve is, 

as Knecht doe understund, the most endangered aspect 

of vastalia , "Das Glasperlenspiol it der extremste u d 

gefahrdeste Teil u sre Gebaudes " (GH , IX , 397), bec ause , 

ad to a perception of this kind Josef Knecht does not 
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give expres ion , sterility is in erent in its n · ture o 

The glassbend- ga ere embles in programmatic, highly 

organize forn Har ry Haller's "play" with various , 

diverse factors of intellectual ·na cultural life : 

"Do.."' Glasperlenspiel ist ••• ein Spiel 
mit sarntli hen Inhalten un \lerten 
unsrer Ku l ur, es spielt it ih:1.en ••• 11 

(G' 'l IX 12) · _, ' 
Eclectically subsumed at one time under tho symbolic 

ae is of 11 Goi'"'t " may be a toccata o ..Jach, I,ovalis , 

Leibniz, the Tpanishads, a geo ietrical axiom and a melody 

by i·,ozart . The players of the g re , lil:e their pre ecessor 

in Der Steppenwolf , are not in coutact \J; th life i tsolf 

(they do not idencify with or promote one aspect of 

nGeist' , a philosophy of existence , for exam le), but 

prin.arily with an essentially meaningless , steri le concept. 

The concept , not individ al substance , predominates . This 

is a 0 ain exacerbated byte quasi- eligiou nature of the 

go.me : 

"I:s ist kaum i.ibertriebon , ·Tenn wir 
zu sagon wagen : itir den engen Kreis 
der echte G asperlenspieler 1ar das 
Spiel na ezu s-eichbedeutend mit 

otG0suienst"(G1,/ ,IX , 41) 

E. R. Curtius , in his e say on Fer,nann Ees e , re:'ers 

to the nga . e" rd to 11 play 11 in r;cner 1 terms : 

" ••• is the lny-instinct so ething 
to be asln ed of? ndetected and 
unanalyzed residue of a bourgeois 
prcjudic ! Play and the capacity 
for lay is one oft e most 
:..up or La t functions of ru:m' s 
relation to tle world ••• The play­
instinct is o be affir . ed ••• "1 90 

The gnffie as be efic ial, as a c atalyst in healthy soci al 
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interaction . Thus Curtius's reaction to the glassbead­

game . But he fails to realize that Knecht and his fellows 

do not treat this highest achie e ,ent of Castalian 

existence as a game, but as a religion ~nd as the focal 

point of earnest, life-consuming otte tion . ~he existential 

result of this attitude wac neuro ·a in the c ase of 

Ha ry Baller . Josef Knecht feels the eed to cease 

11 playing 11
• :Disappointed an resigned , he leaves vastalia 

o begin a new life. It is noteworthy , though, that he 

dies before the realization of his intentions. 
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8 .. :' . Ziolkm:d-i , It tro-iu ·t-:or. to::Ie.3se : D coll'ection " 

"l.tlc" l l"''S ·c ('1e···Jr~,y ::icv7,, \ p,.> v c... _ - •. .. ,1 u , ~ , ,J u.... , 1 '.I 1 ..., / , • c . 

9. . L . 0cJu r:ions ' ' . er, u. .n n 'Sse Dnd t.1 Ove:r - Thi r t;y 
.:;.er OC!.ist ", f1·0 • ..: : Lesce: & c o lectjol of 
critic ,:::. tJS"'a;y . ., , rr~e·v Jersey , -F;'i.J ) , p ·. 112-
133. 

1C . Zioll·ows·i , op . cit ., p . 3:. . 
'11 ,. v . ·.ar1n , D~ut.J c he Geschic'r t•.: clE·u '!e1. U'"'C 1 tefa u .d 

7\h .. D)l bS t en .::ihr' .Uil2 - r-ts, ~a k f'...1rt •" . , 
... ~ , .ssu . 

·1: . 1 • on , 1 o c • cit • 
'13 . r. :::-,~o • Hes;3e , Ge;;,cL,r.. :te ..'erke , (:J hrkamp , 1975 , 

X, p . 4'F. T!ence forLt"!. this edition 1·11 be 
cited GS G1.1 , vo n:e ar,d pac;;e n •mber 
op enringl)ore1vhctic llJ nf Jer t ~ quote • 

.+.i . Dl , or . cit . p .. 134. 
15 . loc . cit . , p .1 36 . 

6 . '- D also ''Li c Br ilJ.er ICara .. osow o "er Dor Un t er~nng 
ul.r'Opas ": "Tr1 die"'er ,ede wird , VOr.1 

konservati - urce r lichen StanQpunkt aus , 
1...er 'ru s..:;ische Ii nsch' g. chi de r t , der . •• , 
wie i ch glaube , l "n~st j •, Begri f f ::_st, 
1 cr e ro a.:.sche hensch ,u wnrclen .. "(XII , 
323) . 

17 T -,, • ' " h •/ ,... r. r, " ( 1922 ) • • 0 . L~1oc Q e 80vC _un • 
18 . _.eu..., .. D '=-"' clear repec.t~tl y 1.,hc ~ the ath of ..... elf­

kr o ledGc , tlc pr c ~~ i volv . :n the 
to .., ::11 ,-::.sio , is ver.J oi :!:ul an repr:;sent 
L~~e su:ncrinb . Cf . for c nmple ~it c lai r ' s 

totv,, er.t i he :'ore, or· to De _i_a,1 . 
19.Ea l , o . c it ., p . 138 ~ - - -
2C . A coni o.rot::.vo read · ng o.f the n o vel _d t11c cs ays 

i3c usse" would 0 wiftly revco.l COffi , O~ 
ointu o_ re e~ nee . 3ce , f·r CAB ple 

ttio vn_ ious refl c tions upon fate , inner 
0 rQ~ uh ~d Olari~y 

2 .• H r .. ,a n : eu··e , 0...,a melt Br::.efe , U.,,.,:h 1::amp , 1973) , p 590 . 
~---- 1~ . t ....,- -c..._ . o , op . c:::. • , : ,. c_'j. 
23 . 1.!ilsor. , o:- . c it ., "" . 20 . 
2~ . op . c i t ., . 38 . 
25 . cr . , or instance , the be l ief tat n 1 . is o t 

a '' r ea II trar:ip ' p . cit . , .24) . 
26 . :: .. :.. . :Ie:;z , "Jo r ~.ese r zirkel", fro : Fermo , 

sp;,e5el d r ze_· ;,ge i:S i ~-c.,..[_e_n_.,I~{·~.- ;- ~- ,- e- -.. 
. . • , ia , ( .0er : ,u .ch en , 19" ; ) , p":1"2"3~ 

27 . 1-,.bov ().11 12:' ~ Zi o l ko ·1cki) ·.,ho :1.as p b l i s ed. extensive 1 
on 1 .. e se ( Bibl:. ogra hy , : 22 . • 
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f . nl o I.i:irk,"I:ernarn Hesse's Demian : Paradise Lost 
nd Regained'' , fro rr : Tcxte und o texte, 
Bern:Iiilnche , 1973), pp . 'l 3-115 ? and ·1 . 

Duhrendo f, 111 eri,nn ;1 sse ' :::; Jemian o.nd C.G . 
Jurlg" , GPJi , 8 , (1958), pp . 81:rf . 

28 . L suit ble ..1...1 gli~ qui alen L of t .; ncept could 
not be found by the re~ent ~ritor . Il-G . 
Ga~a,er , · h 's boo: Wahrheit und ~ thode, 
( C.bingon , 1965), SUGLe::.its ( p .. B) ,3\c:f te sbur ' 
"for, :r or • ~orniation": altbough ne i t _er 
does sufi'icient justice to the Germa 
"Bil ung' , the latter roposal, fa ·mati on, 
will be uti 1 :ze on occa·ion int e 
follow · n0 paG s to avoid a ~ylistically 
undesirable repet'tio of the Ger an te r m. 

29 . :1 . Ziolkow ·i , The r'ovels o ... Hermann 1es 0 
, 

(Princeto, U •• , 1965), pp . 96 f . 
30 8 Jal 1, op . cit . , p . 1 L~. 

31 . 11 . Langen , "I ietis 11....s", ~tco.llexikon der deutschen 
Lit ro.turgesc hj c h.te , ed . \J . - ohlsc hmid , 
. • hohr-;-( .:.:ierl i n , 1966 , p.103 . 

32 . v • also: 11 
•• • de!' I~cin war ein L.i.mose r r:erl , und bloB , 

eil uan An6st vo~ ih, h tLe, htingte han 
ih diese Geschichte an .... "(V, 32) . 

7. A • • t , Ti' I ' k . d . . .. d d K C' hl t :,;,1 . 11. Z'"'cne , -•. , ,·.er e in rei ban en , e •• ....,c. ec 4 a , 
(Lilnchen, 1955), Vol.IT , p . '1167. 

34 . Cf .,: 11 
••• die Geburt des Christentu s aus dem 

Geis te des Res enti ent.* . 11
, ietzsche, 

op.cit., II, p . 1143. 
35.c . : "Uubeli:ehrt ,era.en die Eigenschaften her rnr-

-ezogen pnd .it Licht ilbergos en , welche 
daz dienen , Leidenden das Das in zu 
erle ichtern: hier kommt da qitleiden , 
di~ gefall i ge hilf.sbereite Hand , das 
v:arme T~er' , die '"'eduld, cler Flei.B, die 
DGm t , die Freundlichkeit zu Ehr en •• " 
~ietzsche , op . cit ., II, p 732 . 

3G . Nietzsctc , opeci ., II , p . 1166. 
37 0 'Lhetzsche] is concerned, in +-er s a et from Greek 

ethic , '·.'i th virtue and excellence, 
indi idu~l st·le an character that is 
not re vcib:e to the ac ~io.s a ,an has 
and l as not pGrformed or will perform . 
~hem n of character ig t perform_a y 
ac ion. even cr ue actions - w: t t 
detr.Jc ti , g rom 'is ·ho.racter ••• his 

[_~ietzsc e's point is not to arGue 
i mora ity, but to sriously go ' beyo d 

oo and ev_l' to a concopti no good 
c:ind bad Hhich po.yu less 0~ten io to 

r 1 sand ri cip es nd more t o individual 
virtue ad excel ence of char c ter .. ., . " , 
R. C. Solo on, 1 ,ietzsche , ihil · s , and 
horal" t ", r o: ietzsche, ed . R .. C. Solomon , 
/N . Y., 1973) , p .'2'CE. 
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38 •. Jietz che , op . •t s , III , p.566 .. 
39 . v .. . c1l 0: 11 

••• nan ur..te sich eine Gott chaffen, der 
au h den Teufel in sich einscLlieB~ , und 
or dem ~an nicht di J 1gen z d~ii ken muB , 

\ enn die nattlrlichsten Dinge von der 
1' ~ t h -h 1 ( r 6- ) ,, e ge c e en . • • , :; _ • 

~O . ~ ey aloe form the object of 3iccl:ir ' s attention : 
" .... "ch spreche n r o'1. de , wos rr.ic 
vorwarts tri0b rrich losriB . . .. 11 

( 7 , L~9) .. 
41 . I~naue r c onsi crs Cinclair a learned initio e . He 

poses qu0stions and Je~an:s odvicc. 
Sinc l ir ado ts , albeit i i th so e , difficulty , 
t e r8le of a teacher . Tis necessitates 
on his part a self-assureanoss o d 
·rticulation which are r evealed in his 
statement ... , to K auer : "Du muBt d ich a f 
di ch selber besinnen , und da,n muBt du 
das tun , was wirkl i ch aus de inem Wesen 
kommt •• • "(V , 116) , " u b i st den !nlsche 
We., gegangen , den fals chen Weg ! Wi r 
s ind auch ni cht Schweine , wie du m i nst. 
Hir s i nd Menschen . "(V , 12C) . 
Ob iously he does not so mucL aid Knauer 
as become n1ore certain of his o ·rn perso 1 

e,· t iny . Sinclair 1imself conc l udes : 
"Cft war er[ Znauerj n ir lastig und wurde 
herrisc wec~eschickt , Jber ic spilrte 
doc : auch er wa fuir gesandt, auc h ous 
ihn .. h.am do.s , was ' cl. ihm gab , verdoppelt 
in mic h zur ··ck , auch c w; r rr: i r ein 
FJhrcr o er doch eiL ~eg • •• ( V, 21) . 

l~2 • ...) inc lo.ir peR. ,s of ·:ro er ns a "devi l" ( "nu. hielt 
t:: r 'I'eufel meine ':and 11

, p .. 20 ; 11 sein toses 
Aut;e b}itzte teufelhaft .. . .. " , p .. 23; 11 er ist 
.in uo.tun . 11

, p . 41) . l:i,,10 view oint"" car be 
b~ought into co sideration here . Pirctl 
Ziolko,ski's iscuss~on of t~e i ronic 
~t;y 1 : 11 :·esse 's proc tic e of serving u 
this :t:ieczsc ean doctrine in langunge 
la\is1ly spice witl C r · s +ian ad ib l ical 
overtoncs • • • 11 (Ti .J nov ls o. ITerrnann ressc , 
( r. . + u -p- ---:,rrv'"'"l':'< " ~ oe) .-, - dl ~ :;_ .C8v 9 ~ . , l~C>-:JJ , • I -_;., ue COn y 
the Jun ; i n arc ctype of the shadow . • 
nu .ber ! expla. atorJ st-te~ents bJ F . 
Jordham , o ~ungia onalys t , cla i f y 
GJff: c ientlT the joint ~oint of re ere cc: 
F: "1he sLaC:.o\ [ is] ersonified as an 

infe~ior or very pi itive person, oGe­
oc.t: . ith unpleos nt qual i tit..s or so Gone 
\·e u.islilo"(J._n Introduction t;o ung ' s 
rs ;y ch lOG;f \ Cl e: ;;ui ~ -1975) , p . 50 ) . 

[ ;
11 lJcJ. ko.m e1n grorerer -lezu , e i kraf iger 
und rohcr Junge von et10 dre i zebn J ahren , 
ei O r sch"ilc ' J.er 3ohn e.:.nes uchneid9r 
Sein Va ter Jar ein '.:' ... inker , und die --an e 
ra i i · stn d i n schlc t Ruf . 
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Fran· Kro .,er ar ir uohl' ekannt, i c h 
atto 1 rcht r ih, und es scficl 
i nicht, als er · et~~t zu uns stieB" 

(V,"13 
-r;,:".rbe col ec ive 3.spect of t,e s adow 

ic exrressed s a de~il , a with, or 
sonethin sinii c1r ,, .. 0

1 (op,.cit.., p .. 5 ) 
H:Cf. above . 
F :!! ':'o uccep t1 ch .... u.OJ ... vo GS 

co si rablu ef ort ad often the 
5ivilg-up of chcr · hed ~ae3ls , but only 
bee auco tl c j_c.lcals \10.h e rais _ too 
high or based upon an illusion$ Tryi.g 
to live as better ol.d nobler people thnn 
wo ere i. olves us in ndless hy ocrisy 
c1 d c it"(op.cit.. ..51). 

H: Cf.: 1'::s war ein erster R:i.B in ~ io 
I:ciligkcit Vn.t rs • • • ", . 21;''i1e.'ne 
Gesc h~.c h:;r, ist nic t ..ln ens hrn ~ sie ist ••• 
1ie das Leben alle r ~enacLen , die sich 
nicht mchr ueli.ige w llen •• 11 ,p.8 .. 

F: "T~:e shadow is a 1uoral problem which 
cLallenr:;es -; .e who l e e -ro personality; 
it is morcove 3 s oci3l ~oblem of i ,acnse 
importonc ·itic h should not be under­
estima.-~cd., I1o - on · is u. le v realize the 
shadow wi~bout considera :e mo al 
reso l ut~o1, and come reorientatio, 
o h::.s stat!durds a:id ide s ••• ' (op .cit ., 
p .. 51f .. ;. 

H:0ons i der the entire natu.e of the no ·el. 

It · s f 11rtr r noteworthy that Kromer is 
e ~crre· to seve1 al ti es as a "shnd o 1

11 

(s ,1 8 ,1 9,35). 
43 .. Ziolkows i note an a ,ibivo._cnce .ir:.. 4; 10 __ igur of 

::...,er1i·L . ::e asks:"....1oes :Jemien act al y 
exist, or is he o has be-n sugge tcd, 
.,inelair ' t}~ir;.cn? 11 ( .,he 1ovclJ of r0'r1onn 
~'ecse , p . 11~1 , c..nd conci1:.::s: 'On tE --
-s, --:;:;-.: .... ,,,,·1 lr::, cl ne1.!·n-1 'rr· ·'. co+· i· - certai'nl" l!-'- .... _ v"' (..,.......... - - ~ v ..... 0 ~, c ... J 

o ~ro~ecti1n of Gitclair'.: o·,m thovc;tt .... . . 
Yet nt :; c s!:Jt. e time 1e has an nde .:..able 
fi ..,i · ~ e.·istcr:ce &s a r a l c harac er Hl o 
,~v S · ·1d ~ .! ~c 1 (~D c~t ~ ~Y7 I· -...1- , ._( \,,A,. J t=~J • • 4i v-.._ • ..J.. •, i/ • I t-:J • l e 

:JahrenC:.orf, Oll t e ot , er '1:J.nd, :1a~ no 
~oubts at all os to ~cmi n'd atur: 
"j)e {,.h sel st ist Bild • ...= · ist auch innere 
:tii::IJ,C Sinclair ••• :'.._'r is+- bil lgeuorde 1 

L d r·0 :::.t· .. 1 c . "(S~ ,o. n Hesse's .Jer ian 
d C. u . Ju , 11 , CR i , 8 , (1958) , p .. E"SJ:-'i" e 

ambiguity pointc out by 7iolk r ki i 
ulti1ately u iw ortant . ~ithout doubt , 
De,ian (and ~rau rva wannot be placed 
~n the sane c ategory a" figures l it 
Knauer or. Pisto is. 
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44.Dah endorf , op . cit9, p.84 . a rendorf also states 
th~t o 1 peo,le in the nove becoCTe 
I Lie o , ly hen ••• Zeichen[...,inclair ]nach 
ierwi r lie hung stre e,.i.de , r.ur i Bildern , 

Fersonen zur ,!ir}· ng h.om: .enden J. ern . ... 11 

( .. 85). :s'igur "" su L a:: ':nauer or Pistorius 
ref .~L , 0elieve, tic de laru~ion . ~o 
cosier ;:rnouer a 11 hieroclyphic 11 o 3i.clai 's 
l, r b, 1· 1,~ 11 ,·tri·v · ror e, 1·.,,,+~o n i·s .l[J..V V ~ .1..0 _L J.0 ....,. ..:,.A_,_ £.1V V..L 

incorre,t. 
45.Zio:;_ :0·1:JLi , 'he 1~0le:i.s of Ifo,...r1.o .n Hes,...e , f .. 130 . 
IG .., J T b' 1 1 \,.; 'f f ,~ "r' V le U ~. ~· • ..:·co J,

9 
rt.: .. syc1.o.1.0Ly o v ., x. ,'\A·- ,:-- , ,.1.a_ •• , 

1 7f""(-~~-- ---t~... ~ _ •;, )p., l'-+vi.L .; .Jacoul 7 COEU.f>l x 
_'.rcle;-rpe/3ymb 1,, 1,r. .. Y., '1S5':7), PP; 13ff .~ 
1 .. 1,: . ;.Jr;; , l'~h~;syc}~o}oGJ. .9_t_.J n~ ~, ~J.,ondon ? 
1 'J 1) ,, pp.'-).,,, _, .. ; ..: •• orJ..iDLl, 1.n In 0roduc t1on 
to Jun5' ~_..:]J'Cnolq_~, r~en1;u1n , '1975), p. 
J)r.1 .. 

47.Jacobi , ~he Is1cholocy •• , p,139. 
48 . G •• J~ ~ . 1ntegratlon of the lcrsonalit , tr .u~ M. 

Jel I, (:;.~· 71')~;) , p.' • . 
49.Jucobi , op . cit., p.14C . 
5c .c.:r. :;oth the i.J.tro uction to ::JemiaE: "Kein ;:,en c 1 i t 

~e. als t;~,ni, u .. J. c.::.1 er scl· st ge ,,resen · 
jede strebt clcnnocl' es zu \;(; den ••• ncv, 
8) c.m Jung's stu.semcnt tl at "the 
persona "ty ~s a fuJl r alization of the 
·1hole ... es" of our l>oing is an unatta · n· b1e 
ideal . 'nntt inabilitJ L,, howe-;cr , ne er 
anytLi g egainst ·n ideal , for id als 

r 1otliing l.mt .;;iGnpostr~, never goa.1~· . " 
(Jung, op .. ci1,. , p.28?). ; .. relat·ve wholener-s 
or oal:Lce o~ ~le personality is pos ib!e, 
bu t .. o 1....ncoL cious Hill ahrnyc contai ... 
g, at r spirit al enerby or libido. Life 
involves therewith a cons-antly fu ctioning 
·,terrelationship l>etween the con c ious 
unr} the unconscious .. 

51 . It :i0 noteworthy tat in Jungian individun.tion, 
hc~cver, ~ho a~chety e oft e Je_f, for 
insLan.e, i~ the "last sGation on th way 
o.f individ ation .... "(Jacooi , op.cit., p .. 16[) .. 
It must ue st:essed that the uresent 
writer lacs not inf r that He~so is creo ing 
a ps : loE;i · ol c se - st dy .. The i troJuc tion 
of Jung is onJ.y guideline , o . erfecJcly 
syste~otic connection is not :mplie. 
resce i, SClf, 

0

Il cJ 8 88 Of 1918, II :uns"',ler 
und Psychonn~1.,. e" , states th t while ar -
c J psyc.ou.alTsi t ay e mutually benefici 1 
{'z ..... ~c len Yunst u:1d Psyc oc.1nal,vse best~ht 

ine naLe und frucht o.re Eeriihrung . •• " ,X, 
• 47)) , i: sy\JrwloGi [L kno·;led e pe... se 

wi 1 never produce o.rt(X , p . 49 • 



52 . Jaco i , op . cit ., p . 68 . 
5 3. op .. it . , • 179 . 
54.Ford. a , op .c it. pG27 . 
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55.?or addit"o1al informatio, about this ho ogeneity , 
0 e : L. ball , op~ci-i: ., pp ,. 137f • ; ri . 
=ahrendorf, 0 .citw, p.81-97, in 
rorticu ar p . 89.f. where nun,b r of 
state.ients from Dcr .. j orr urc placed 
heside simi!ur COuLun ~ by :unG. 

56 . 1..1 . -1ohr ndorf , op .. ·t. , :p . C..,:"Iistor:. · of net 3inclair 
den ~e 0 zu en s~~bolen und Tr i:d3rn , 
zu n· :ensch.ii.ei t bes:.. t?", den J:..11 ,lui r in 
sich selber tr:ic • • " C. ~o.lc·o :Ue '5 an , p . 104f .. 

57 . Jacobi , op . cit .. , p .1 0f . ·----
:; • it ,._) . I..A.. J. ' .L lJ 4 LJ ~ u.._ 1 .. ~J ' ....... • ......... "'t. .... . i r.. t ' -
r:3 J f" 1~,, 'er 11 • "'t" ''n 1 Ide1 ti·~,,, o · rT • 1 ur1') 

·,yth 'i"n 1,ytgrr:.aking , (Dorto,1, 19'-'0 , p.cBO . 
59 . Johrendorf , o .cit~, p .~~. 
60. 'T 1derst0n ably", becou e Derr.ion i · only a pro ·ection 

or xt rn2.lization of S · ,1 ·lair's ovm sel~. 
~e is Ji cl2ir'8 unconsciou0 se 
;erso ified nd obl8 to addres~ him as 
a separate indi vid.uo.l . ~le func t · o s o.s a 
imcge of s·~clair's uncorscious 
yeor, ini:;.., for ur.ioler ess . :_s Sinclair 
beco~es Lore an. ~or conscio sly aware 
of the goal to which he must aspire and 
\r!h . ch emia; 1...mlot=.ics , th"' "do.i,onrr u,..,d his 
powe f·l infl usnce receaes . Sinclair's 
formation is mirrored in De~ia ' s cradual 

mination -nd subs~que t iminution : 
n Sine lair0 ... ~n t'.Ji 1:-l. ng rr:uB b.ls Pac .sen 
Je 1ians i ih1 selbe ·crstandon \ e"'.'d~ • 
Als innere I1oglichkei t entfal tet ''ich 
D r,1ia in 3i c lo.i. r , a 1

,. U"S Bi l d cein s 
fernen , ioch . gestate schl 1m~ernde 
Sc 11ic::::sals . iJur i sofPrn :Jer.iian 11 Gestalt 11

) 

11Bild." L ... t , '.onn er :ielfo un in 0i c loirs 
Cee~e '.lunder uird?n , kann er \.'e 0 • eiser 
und :-ell\? 8inclairs zu sich se.,. e sein ., 
::r r.u.B o. eh 1.e:1, w=·:1 encl ":i, c lqi r sic h 
erweiter'v u 1 · rvollkc Lne ."( :JaLre ~orf , 
op . cit., p . 85 . =~ Gris co .ection, Demian 
as SinclJi~ 10 sel¥ , r eference to Jung 
:s :nst~uc ~ive; r ·nclair ' s expe~ience or 
"'"',e';J · o.n is cf crcLetyrol o.tu e .. T ·e " sclfn , 
the centre of persoi :ity , re resents the 
\!l le ,i.0n ' 11 [L'inb a unity cu o~ uh, 
c 1tr dictiond of 1 is a~ure , al th·t 
is felt to be goo , and _l that is felt 
to be Lad, I aleness an"" f alcness. Th ough 
u.e sel ~ feclin3 of eco ciliat·oL 1·t1 
life is enge1 ered : li~e ca~ be acc -pted 
as i+ is , not as it ou0 ht to be . Te self 
is often expressed .s a berm phroditic 
fig re , ' an ob ious yr. bol of co p_cteness 11 

(For~ha, op .cit ., p.65 ). It is interestin~ 



oo thut Christ or ddha are often ymbols 
~ the self, for De in po sesses features 

re i ·scent o Jesus: Lor a discussion of 
th's notion an its significance in De~ia1, 

cc Ziolko~ski, ,jction·l :r nsfig ration~ of 
- r F . . q )\ . -;o; \ esus, r rce-con .1., 1 ;/< I• 

6,,., . 7.ioL·o ·s.~-r: :·t e rove · of Jerma,.. l'er;~8 , p . 109 . 
6'.: .. ;: • t lC iLD.u2. ul~ ... ~cfere,6C8>J . J r..ianto r - ir h: 

:-p . '22 , 5C' , 91 , 113 , 14C , 1 L ') , 153., 
c3 . :.ir· , o . cit ., p . C'.; und. Z~ l..-:o· ... s1: ·, op.cit ., . 111 . 

?101 ·owski ~1so dis usse~ ..... c.,.,ho f2;1 i.:ho , 
· n "VGrsuc h u1: er c1 ie ,... ,.· ·· ,er:::.., mbolik ~ er 
'i..l '.,en" s· ·:rites b c1~ p ver 0, "T ,e ~c bG D. 

e S;y.i11:)ol 11
• n,.:_G} ·ows~:; C0'1Clu 1 es triot 

'l
0 IlCl' .! 08~ "°0 1" "-'.; 'ly c, ~ch +-he II '0 ld 11 

,._, u.. ..J .J.. v "-' .J... Jo ,-:.., ... , <.:..,. ...., v .. _ •. ' 

btit 11 Sp ci.i'ico.l":_y trG \lOrld of fa}.ce 
01 ,,r; -1-; ec·ll (p ,.,,, ~ ) 

Gi,. ..J.~ V l,J t, I ' 1".,.._ • e 

6.'~ . • ,.,un war s e ·. J ..... ub or.;el I.it uinem schurfe , 
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co1 . .,., l-iensicr o.t.n .nctq h;y::._:_~ :.. opt · mi sn" 
1 

• u4) , no lo ge·, provides succour .fo 
;Le .,_...,...1ivid, al . _he order o Goethe's 
niverse is ~o lonce.,., ~pplicuble 

1 b' • .1. sir, ilnr sit w.tion, the c la ti O 01.1 pi ng of 
~ivers e1 tities ·nJnr u 5~rble sy~bolic 
oegis u.10..y oe fom. l, e::;..cep l,in · o~· co s 
J-hc subsum -t..iot.1. o.f Dend.o. 1 ... r 1u ..... va , 
:3outri1... c a c i,bra ~ns r dor ~tic. sy .. uolic 
co cep v o.r •.·:ho::one , in De1i,~r1 · C without 
the sa c (;0 s';)qucmc Jc, , .;) _:_r .Jo:.. Step~e,11.,•olf) . 
Sinclair dire ssos t .c individuals wi~h 
•h .,. le coL2s into co .toct t'r1>:-o· gl Frau 

Eva ond ~ei ian . _ .e c. po cnts of the first 
t;roup distinguj_shcd .. oy be like eel to 
tLo variou!.J si .g_e ,arts of the " 'eis.:; ' 
wor -field (a~her nts of 'ount ~olstoy , 
vcGetarians , followers of umer,us sects , to 
naoc a e~). 3eco dly he considers vhat 
:re e.;)senti~lly & thropoloGical stu<ents , 
"hlche das Suchen der ;:,cnschheit no.ch 
Gottcrn un neuen i,Junschbildern in c.lcr 
Ver angenhei t verfolgten ••• 11 

( V, 1l.l.3). 
:.ast y he talks of his o ·m group, the 
nin er c · rcle" .. These t vo latter sroups 
a e virtually identical and may ue seen as 
eq~ivalent to He se/~aller . They do not 
iCentify with any form of lifo-philoso hy 
(Buddhism, Tolstoyi s 1 etc . ) a s do the 
r.il: no rs o the first ;roup . ~~or tl c. _ eac h 
tnd.i vid al philosophy is Je.:-cl- a sy1"bol 
( 

11 \/ir ••• nhme keine dieser Lellre onders 
-,m d~nn .o.ls s.:..n:1bil er ••• " ;V,1tl-4). '..gc.1.in, 
o..s in ~er 0teppenwolf , ~~c~ elemen~ is 
.:..mforvant onlJ as et vnother aspect of 
t. r- ovorri<~i g ... ymbolic ·once t . rnhc 
~~vtu~oni ~ a~d author of both relate not 
to:i~e , ru~ to~ e s ti olic sphere . 
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1 81 . Cf . Sz c zestiy , op . cit .. , \·:ho .. ..... k es a re1.1ar ubou 
Castorp a pl· a'Llc a:!. so to La ... ry Inller : 
'r ist nn 31 . e. interecsiert und on 
.ichts e briffrn, er .i. ...... v d,r> ·ebildete 

u.eutsche hilis er o.r c . c~L.ence ..... "(p ~608). 
182 . 1 er.1aps olin 1.hlson s cot:.c l";.;, ions a e ost 

uf,i,-,ro riate : 11 ••• . e[Ii:.:ir ·.i ::c~.l er- .D.3ses o. 

t r a -e door. ,.:i.;y that 1."' hac ne ver ::;oen 
.r- • t · · · I' r:,r r · J •n ' ""' 0 -:, ,_,1'.>.1. ore, i l . D sign : i., . v 1., ~ • .1. c...'., ' 1 1. 

C -.. , , 'D7 c· ~, , , , . h t T 

... .1..\ ~ v-.:i .... J..~ L . .:-... n"'-"- ,/OU ~r10 1 • .r 1; o. , ... esse 
has gjv n way to the usutl to ~tat i on to 
in ulgo in 1;1 · shful thi .Yi g n,. t1 ;.1t you 
1i.ay n.., v:e l stop 1 op:;_r ~; ::er on·· co , , t ·.on 
to e~erga , in thic book t least .' ( op . cit ., 
p . 3.)) · 

8 'Z f 1; · •1 IQ " :J • • vO :er , p . 4 7 • 
,., .'~ -" . . . 1-,, • +- r\') 
I~~ 8uJ , Of . ~~v . , P • L • 

,., 0 5 ~ f 1 1 b' ~ ·t 1 0 "" -P 1 ) _ • v •• • e o , or, •. c J.. ~ , ,-p ~- c .L ..L • 

"!~t- .. .... io-czcch . , T:i;· ci;:;bc .. ,·P.- .0ctrc...chtun:-:br , o . cit ., I , 
')")< )' - -

1 . c._c...l . ... ••. 
187 . 0r. clCCO ,l"t 0.L tnG 1 lluUJ.<·t; C pr '211 <:l:J bc'cueen this 

possoc;e ::i.n2. L t cf :, i ct;;-- sc he , be ··use it j.., 
[·.o:-~ art v.rho is s:-p·ikinu a:i e c auce v1hot he 

Jys is c~nsi~te.t ~jt~ the oitlook of t.e 
I .. cortals in the nove , I ~ould en no 
to _; on . .,· , e:' thj s a f or1.1 cf b ourgeoi:3 
... o ... r r0rui,.. e , · r )~ i h 10 · ' i.n tr- 0 rr.at ner of 
+-'he -)o •· t .: ,.., (c-r D ' r_,J.:cc "l"'y v mbolc· i·n U &. J ...,\ LJ . - -- '-' ~ . • e.J • V-..:JJ>..j ' .. '-" Ut.l'-,... ~ 

, T,..,~co f ~ ( ·te 'D .,..,, -1"' I ,... C\r .: na..... 7 (197"' .v...,;~ ~ )...; i/~ 1;;...-;L_. U J.. , ~...)'-'~ ·•- .1...' ' I ' 

, , OO) Co-r·I-- ly O ev0 -r •.:, ' ,· c.rcc. ,0.,.. c- ch !" " ,,,, / • .... ,J \...• - 1,.l i.J. ' ...... - t:: c.; ..L ~ ~ 

un inter re t ~tion i" L eGun~ i n the to el 
( I I n • • " ") ~ '7 ' h t • • • f • t b .• u, .. r · v, c..::,- • 1 • J 0 sig 1 ic - . 1..1. ove 
011 ::.. this cm ne e tio 1.-.o\Te er · s tl at 
" 't: s~ 11 .,.aintu.il s j ts ::-eve r ed t.leigl t . ·10za t ' s 
uuvi ce is , final:y , unhelpful , for it 
rvc~~u ~he rea.L iss1~. 

108 .~h·"'" ho1Je ;G. res~n+- jn t1.e .,. n1~i n uni'Jerse , ·:leb" , 
op . ci-c ., p . 1 L~ . 

'l'"'C; . vOhL. , O! . cit .. , f .1 3U . 
1 <,:;,c.. . 1, . R. C11rc:. ~: T:re:.. ·r.. :1n 1Ie ...... se11, fro ,:rr sse : _ c olle t ion 

_o;' crj .... i.co2. __ epsaYf:: , , • T. Zi olko\rn'd, (N ew 
( ..,, ,l ("'. 7 ::, 1) '7 

...,t_; ' .I / ) ' • I • 
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