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Music Video T.A.R.D.I.S

Ø With a chameleon-like appearance and 
porous borders, music video is a hybrid and 
transitory audiovisual form that travels 
across mediums, genres, time and space 

Ø Far from serving merely as light 
entertainment or a marketing tool, music 
video also functions as a kind of  TARDIS –
a vehicle for the representation, 
performativity and transit of  diverse 
identities and complex signifiers that bleed 
into our daily lives.



Music video in transformation

ØNew digital technologies, along with networking and file sharing 
capabilities, have enabled previously unconsidered production practices 
and collaborative assemblages. 

ØThese developments have formed suitable conditions for remediation, and 
for the activation of  participatory cultures.

ØThe production of  music video is now complicated by alternative 
models of  dispersed authorship, and increased participation in the 
production process by fans and uncommissioned video artists



Key concepts

ØRemediation
ØTransmedia storyworlds
ØDispersed authorship
ØParticipatory cultures
ØIntertextuality
ØCollaborative assemblage 
ØDiaspora, exile, migration, alienation
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Tracing the travels of  Space Oddity - dispersed authorship, time & space

Ø 1969 – Dir Malcolm J Thomson for Love You Till Tuesday Promotional Film (shot in London)
Ø 1969 – Song broadcast on BBC to accompany shots of  the Apollo 11 moon landing (UK TV, 20.07.1969)
Ø 1972 – Dir Mick Rock (shot in New York)
Ø 1979 – Dir David Mallet (shot in London, released on Kenny Everett TV show)
Ø 2015 – performed & recorded by Commander Chris Hadfield (on board the International Space Station)
Ø 2017 – Acapella cover; video directed by Søren Lundvall Danielsen (shot in Copenhagen, Denmark) 
Ø 2019 – Dir Tim Pope
Ø 2019 – performed by Kingston University Stylophone Orchestra, producer Tony Visconti, Dir Leah Kardos (London)
Ø 2019 – Fan-edit ‘All them Space Oddity Videos Edit’ by YouTuber diasopop
Ø 2020 – performed as a digital youth chorale by the Silverlake Conservatory of  Music Choir, producer: SJ Hasman

(GMA Digital, LA)

https://www.youtube.com/watch?v=tRMZ_5WYmCg
https://www.youtube.com/watch?v=3GVYwyWYpkU
https://www.youtube.com/watch?v=iYYRH4apXDo
https://www.youtube.com/watch?v=63qvJoQLumw
https://www.youtube.com/watch?v=KaOC9danxNo
https://www.youtube.com/watch?v=gLA5URPoWNo
https://www.youtube.com/watch?v=ptVbk7r4IcA
https://www.kingston.ac.uk/news/article/2277/17-dec-2019-kingston-university-stylophone-orchestra-record-david-bowie-classic-space-oddity-with-super-producer-tony-visconti/
https://www.youtube.com/watch?v=LzejkGiK64A&t=47s
https://www.youtube.com/watch?v=t7sI1tsBmXo
https://www.youtube.com/watch?v=qMtMkZOoRQE


Tracing the travels of  Rocket Man
- dispersed authorship, time & space

Ø 1972: Song written by Bernie Taupin; composed/performed by Elton John
Ø 1978: Covered by Star Treck’s William Shatner, performed at 1978 Science Fiction Awards
Ø 1990: Song covered by Kate Bush – Reggae style UK TV performance (Wogan, BBC1)
Ø 2011: Covered/recorded by William Shatner for his studio album Seeking Major Tom
Ø 2018: Mash-up recorded by Young Thug, for his song High
Ø 2017: First official music video released, dir by Majid Adin and Stephen McNally



Rocket Man (2017) music video by Majid Adin and Stephen McNally

Directed by Majid Adin and 
Stephen McNally, this animated 
music video reimagines the lyrics 
to the song ‘Rocket Man’ by 
visually telling the story of  
Adin’s migration from Iran to 
the United Kingdom during the 
2015 refugee crisis in Europe.

Adin and McNally’s music video 
builds upon accrued associations 
with space travel and alienation, 
which are interlaced with the 
cultural memories accumulated 
around ‘Rocket Man’. 



Majid Adin’s story of  exile & migration



Elton John Rocket Man - song by Elton John (1972). Music video directed by Majid Adin & Stephen McNally (2017)



Collaborative assemblage, intertextuality & heteroglossia 



Migration, exile and diaspora



Exilic identity – alienated & falling through space



Alienation – a flexible & resilient concept



Accented Music Video?

Accented cinema “derives its accent from its artisanal and collective production modes and from the 
filmmakers’ and audiences’ deterritorialized locations […] if  in linguistics, accent pertains only to 
pronunciation, leaving grammar and vocabulary intact, exilic and diasporic accent permeates the film’s deep 
structure” (Naficy 2001, p.23). 



Music Video T.A.R.D.I.S

Ø With a chameleon-like appearance and porous 
borders, music video is a hybrid and transitory 
audiovisual form that travels across mediums, 
genres, authors, time and space 

Ø Far from serving merely as light entertainment 
or a marketing tool, music video also functions 
as a kind of  TARDIS – a vehicle for the 
representation, performativity and transit of  
diverse identities and complex signifiers that 
bleed into our daily lives.
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