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various papers.

PBRF stands for
Performance Based
Research Funding, a
model inaugurated in
2002 to allocate funding
to research across
Aotearoa New Zealand’s
degree-granting
organisations. In early
2024 PBRF was cancelled
due to a range of issues
around the model, a new
funding approach has yet
to be established.
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Within the Archive of renowned opera singer Dame Malvina Major,
recently gifted to the University of Waikato Library, there are
various papers marked with ‘PBRF’ in pencil.! These documents
range from letters of congratulation following concerts during her
tenure as a university academic, to ephemera related to her
performance-based creative practice and teaching. This archival
record offers insight into a creative mind working in the academy
and alludes to some of the challenges of navigating, disseminating
and measuring non-traditional and creative research outputs.
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As identified by Apiata et al. our research culture should ‘nurture
and support’ academics, instead of burden them, allowing them to
focus on what truly matters: their research and its potential impact
on the world.2 Malleable Boundaries was initiated to provide such
an opportunity, alongside acknowledging the value and importance
of creative modes of practice and inquiry in the academy.

Creative practice research in the academy is a field in a constant
state of flux, it requires the malleability to engage with organic
and symbiotic methodological processes, and complex systems
of inquiry. This exhibition offers a panoramic view of this dynamic
and layered creative research landscape. It showcases practicing
artists working at the University of Waikato as well as both
emerging and established qualitative researchers venturing into
non-traditional research methodologies and ways of presenting
research findings and outputs. In some cases, research uses
creative tools to facilitate processes of thinking through the inquiry,
in others it offers an engaging and accessible output. In a local
context, matauranga Maori, by nature, encompasses these kinds
of creative approaches to sense and knowledge making, as
identified by Mills ‘It is characteristic of kaupapa Maori to combine
thinking with doing and making...”

The exhibition illustrates that creativity and non-traditional
approaches to research have a strong footing across several
disciplines, at times transdisciplinary and interdisciplinary. The
intersection between creativity and non-traditional approaches
to research across disciplines offers a valuable platform for
academics who are willing to extend the boundaries of their
research practices, going beyond conventional methodological
models and outputs. As curators, we would like to draw attention
to this shift in the academy and the search for more malleable,
impactful ways of doing and presenting research, crossing many
disciplinary boundaries and striving for alternative forms of
dissemination, engagement and impact.

Inquiry in this manner stretches the boundaries of research
methodology and output opportunities. In considering again
research assessment, how often do those outside of academia
read journal articles, versus how often do they experience
endeavours of creativity in the world which surrounds us
every day? Whilst challenging traditional modes of research
measurement as outlined earlier, creative and non-traditional
approaches can be more accessible. They also provide the
opportunity to advance critical thinking and more nuanced
methodologies en route to insightful, articulated and grounded
ways of addressing research questions, modes of inquiry and
subsequent research findings.

As one of Aotearoa's smaller and younger universities, the
University of Waikato is restrained in what it currently offers in the
way of traditional fine arts subjects where creativity may be most
assumed to lie. However, as identified by De Bono, the assumption
that creativity belongs simply to the world of art and is a matter
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of talent is a view ‘so old-fashioned as to be medieval.” Creative
thinking, particularly regarding research, is thriving here across
our faculties and schools, from the School of Arts and Faculty of
Maori and Indigenous Studies, through Education and Design, and
then into the lesser expected areas of Law and the Sciences. Across
the exhibition are practicing artists working in photography and
paint, weaving, audio/visual and performance. Alongside them are
qualitative researchers that have ventured into non-traditional
outputs including cartography, documentary-based production,
game design, comic book creation and posters.

Broadly in the sector, creative practice or practice-led graduate
and particularly post-graduate qualifications are in increasing
demand and have become an important part of tertiary offerings
globally in response to global changes in how knowledge is
produced in the academy.® This shift aligns with recent initiatives
to develop novel approaches to academic research, and growing
connections between creative industries and universities. As noted
by Allpress et al., these developments are particularly apparent in
the fields of design, architecture, and fine art, as well as Indigenous
studies, social sciences and creative and digital technologies.®
These developments are accompanied by a transdisciplinary
shift, particularly in the arts, where creative academics are now
seeking collaborations with colleagues from different disciplines
in order to generate fuller and more nuanced research insights
and outputs.” Creative practice research has intrinsic and
foundational connections with qualitative modes of academic
inquiry.? Paired with distinctive art practices and creative
approaches researchers can extend conventional qualitative
methods in search of more arts/creative grounded method-
ologies, modes of representation and expression. This shift is
evident in several of the projects showcased in this exhibition.

The introduction of creative practice and arts-based modes

of researching represent an active determination to develop
disciplinary-relevant methods, rather than be curtailed by con-
ventional qualitative and quantitative methodologies that are well
ingrained in the academy. The exhibition Malleable Boundaries
draws upon these research experiences and outputs to discuss,
articulate and shed light on current creative practice in the
academy, celebrating creativity and nonconventional modes

of disseminating research outputs present in our University.

CERYS DALLAWAY DAVIDSON and RODRIGO HILL



