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In the annotations to his drama, Ermordete

Majestét Oder CAROLUS STUARDUS Koénig von Gross

Britanien,2 the Baroque dramatist Andreas Gryphius
left no doubt about the fact that he consulted for

his work both the Eikon Basilike Vel Imago Regis

Caroli,3 which was first published in England in

1649, and the Vollstiéndiges Englisches Mem.orial,h

which appeared in Holland early in the same year.
When comparing these two historical sources with

Carolus Stuardus one notices immediately the

similarity of the content and form of the Englisches
Memorial with Gryphius's drama. Less noticeable is
the connection of the play with the King's book,

Eikon Basilike, but Gryphius makes extensive

reference to the text in the annotations of his play.

The Eikon Basilike and the Englisches Memorial each

contain an engraving whose significance for the
martyr play has been underestimated until recently.
The engravings in question are the depiction of the

royal martyr, Charles I, in the Eikon Basilike as

well as the pictorial representation of the last
moments of the monarch's life and his execution

from the Englisches Memorial.




In early Gryphius research the use that the

dramatist has made of pictorial source material has
gone unrecognised. G. Schénle denied that there

was any connection between the illustrations in
Gryphius's historical sources and the dramatic

text: "Kein Bild, kein Vergleich ist aus den

Quellen in seine Sprache eingegangen".5 H. Powell,
who published the drama in a first critical edition
included both engravings mentioned as illustrative
material and referred to them briefly in his detailed

introduction. In his treatise on Carolus Stuardus,

A. Schone interpreted the meaning of the triad of
crowns contained in the engraving from the Eikon
Basilike as representing the central symbol of the
martyr play, but his study forms only a beginning in
establishing the full significance of pictorial
source material for Gryphius's tragedy.6 In his
essay, "Emblematische Szenengestaltung in den
Mirtyrerdramen des Andreas Gryphius", H.W. Nieschmidt
was able to demonstrate that the engraving of the

execution scene from the Englisches Memorial formed

an important source for Gryphius's emblematic

presentation of the death of the martyr king in his

T

historical drama.




I shall endeavour to establish the full extent
to which Gryphius employed these two engravings in his

martyr play, Carolus Stuardus. Before this is possible,

however, it will be necessary to describe and analyse

each engraving and to trace the details of the pictorial
representations in the text of the drama. In coﬁclusion
I shall evaluate the full significance of both pictorial

sources for Gryphius's play.

When the King's book, entitled Eikon Basilike

Vel Imago Regis Caroli, was published on the day of

the execution of Charles I, the publishers included
with the text an engraving representing Carolus
Stuardus as a martyr king. The book went through
some fifty editions in the course of two decades and
minor alterations to the engraving were made in
several of them. For the purpose of this study the
earliest version of the frontispiece to the Eikon
Basilike will be used, for it is this early plate
which Gryphius must have seen when he consulted
English, Dutch and German source material for his

drama Ermordete Majestdt oder Carolus Stuardus Konig

von Gross Britanien.




Engraving from the Eikon Bagilike, one of

Gryphius's sources, a pictorial representation

of the royal martyr as conceived in the tragedy.








































































even death, because his gaze is fixed on the

immarcessible crown of glory.

If the engraving from the Englisches Memorial

is to be considered as a second pictorial source for
Gryphius's historical tragedy, then the final act of
the drama has to be scrutinised for possible simila-
rities and parallels. Some work in this field has been
undertaken by H.W. Nieschmidt who interpreted the
emblematic structure of the final two scenes in Carolus
Stuardus and briefly discussed the striking corres-
pondences between the engraving contained in the

Englisches Memorial and the dramatic text: "Ohne

Zweifel vermittelte die Illustration zur Enthauptung

Karls I. aus dem Englischen Memorial Gryphius ein

anschauliches Bild der Vorgénge, die er als Hohepunkt
seiner Martyrertragddie dramatisch zu gestalten

n1@ Reference here is on the one hand to the

dachte.
first scene of the fifth act, in which one of the two
Earls whom the dramatist introduces in his play,
describes to the Envoy of the Elector Palatine the
scene which he has personally witnessed in Whitehall.
On the other hand the above observation refers to the

final scene of the martyr play in which the execution

of Charles Stuart is presented on stage. The question



to be answered is to what extent and i1n which form has

Gryphius made use of his second pictorial source.

When the curtain rises for the first scene of the
final act, the plot has moved to within a couple of
hours of the execution. All efforts to stay the hands
of the regicides have been in vain. The streets of
London are occupied by armed forces under Cromwell's
command, the scaffold in Whitehall is surrounded by an
immense crowd awaiting the public spectacle, and the
King himself is on his way to meet his death on the
block. The 'Erste Graffe' informs the 'Hoffemeister
des Churfilirsten' about these circumstances and in
particular gives a vivid description of the setting
for the public beheading of his King:

"Man eilt nach Withall zu / da die bestiirtzte Welt /

Ob disem Untergang sich umb den Schauplatz stelt.

Da steht das Blutgeriist...

Auff diser Bin' erscheint das grause Schlacht=Altar
Mit dem verfluchten Beil".

(G.A. IV, 127)

It should be noted that Gryphius refers to the scaffold
as a 'stage' in this report, just as the engraver

aimed at a stage effect in his illustration of the
scene outside the Banqueting Hall. When the German
Envoy inquires a@bout the reaction of the crowd

assembled around the scaffold he is told:



30.

"Ein Theil steht gantz ver=zaget
Bestilirtzt / und als erstarrt. Vnd weiss nicht
was es fraget
Vnd wehn es fragen soll. Ein Theil siht in die HOh
Vnd wiindscht dass Hoff und Stadt und Hencker
untergeh.
Das zartere Geschlecht das hiuffig wil erscheinen /
Vnd durch die Fenster dringt: Ist mehr behertzt
zu weinen /
Vnd winselt Uiberlaut. Die driickt ihr thrénend Kind
An die entbldste Brust / die wirfft die Haar
in Wind /
Die klagt den Himmel an / die fiircht sich /
diss zu schauen
Dass sie doch schauen wil / die heist auff Gott
vertrauen
Vnd glaubt / dass (ob sie Beil und Richtklotz
gleich erként:)
Doch zwischen Beil und Klotz sich offt das Spil
verwandt :

(G.A. IV, 127-8)

This report amounts to a partial description of the

engraving contained in the Englisches Memorial. There

is the general impression of the multitude of people
surrounding the scaffold; there is a characterisation
of individual spectators, similar to those forming the
row of onlookers nearest to the beholder in the
engraving; and there is last but not least a brief
reference to the windows of the Banqueting House from
where women observe the public spectacle. The Earl's
report may thus be considered to represent a pictorial
quotation which Gryphius included in the opening scene

of the final act of his martyr play in order to achieve



historical authenticity by means of the directness of
an eye-witness's report.

The final scene in Gryphius's Carolus Stuardus

carries the stage direction: "Der Kénig. Juxton.
Thomlisson. Hacker. Die Hencker. Die Jungfrauen an
den Fenstern".(G.A. IV, 131) This stage direction
corresponds to the legend of the engraving of King

Charles's beheading from the Vollstédndiges Englisches

Memorial in that it introduces the very same characters
that appear on the scaffold outside in Whitehall.
Gryphius decided to restrict the dramatic action to
the events on the scaffold which are observed like a
play within a play by the noble ladies whose number
corresponds to the eight windows in the engraving

from the Englisches Memorial. They are the sole

spectators and symbolically represent all the sympathetic
onlookers whom the First Earl mentioned when describing
the scene outside the 'Bancket Havs'. The key to the
engraving refers to two specific moments on the scaffold,
the King's handing over his Order of the Garter to Bishop
Juxon ("De koningh gheeft d'. Ordre van S. Joris an

D. Juxon.") and his kneeling down at the block ("De
koningh an't Block."). Both these events are given
special emphasis in the final scene of the play. The

first episode is dramatised as follows:




32.

IV. Jungf. Er nimmt das Ritter=Band und Kleinot
von dem Hertzen!

VI. Jungf. Der Hochst entbiinde dich mein Fiirst
von deinen Schmertzen /

Carol. Fahrt wol mit disem Band / Welt /
Cron und Stab.

Ade beherschtes Reich! Wir legen alles ab.

(6.4 IV, "137)

The second moment is presented in even more elaborate
fashion since the commentaries of the eight noble women

are extended, and take on a note of emotional intensity:

II.Jungf. Da geht der werthe Printz
zu seinem Mord=Altar.
I.Jungf. Der Britten Opffer=Platz und
letzten Todten=Baar!
Carol. Steht dein Block fest? Henck.
Er ist / mein Fiirst recht
fest gesetzet?
Carol. Hat uns unser Albion keines hdhern
wehrt geschétzet?
Henck. Er mag nicht héher seyn. Carol.
Wenn ich die H&nd' aussbreit /
Verrichte deinen Streich! II.Jungf.
O Schandfleck aller Zeit!
Sol der Britten Majestdt sich so tiff
zur Erden neigen?
Vnd ihr drey=bekréntes Haubt vor
des Henckers Fiissen zeigen?

(G.A. IV, 137)

The metaphysical scene which the engraver presents above
the scaffold in Whitehall and which contains his ultimate
interpretation of the historic event has its correspondence
too in Gryphius's play. Immediately before his execution

Carolus prays:
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"Nimm nach dem iiberhidufften Leiden /
Die Seele die sich dir ergibt:

Die keine Noth kan von dir scheiden;
Die HErr / dich / wie du mich gelibt:
Auff in das Reich der grossen Wonne:
Erfreue mich du Lebens Sonne!"

(G.A. IV, 138)

One of the 'Jungfrauen' comments after the King's head

has fallen:

"Ach! beweint nicht dessen Cdrper /
der ein grodsser Reich empfan=
gen!
Weint liber dem / was GOtt hat
iiber uns verhangen!"

(G.A. IV, 138)

Gryphius confirms his conviction that the martyr king
has received a higher kingdom and an eternal crown when
he refers in his annotations to the 'Unverwessliche

Ehren=Krohn' which awaits Charles Stuart in the beyond.

As has been pointed out in the introduction to
this study, pictorial sources for Gryphius's martyr

plays, in particular for his Carolus Stuardus, have

not been recognised for a long time by scholars concerned
with his works. More recently a beginning was made in

inquiring into the influences exerted by pictorial source
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material over Andreas Gryphius's drama. It was the
intention of this essay to establish with certainty the
extent to which Gryphius made use of two pictorial

sources for his tragedy, Ermordete Majestét oder Carolus

Stuardus Koénig von Gross Britanien. The results arrived

at in the discussion of the engravings from the Eikon

Basilike and the Vollstindiges Englisches Memorial leave

no doubt that the dramatist transformed two pictorial
sources into the language of his dramatic presentation.

The influence of his sources reaches from mere similarities
to actual pictorial quotations, confirming that Gryphius
like many of his contemporaries was an 'Augenmensch'

with a strong tendency to capture reality with his senses.
It is untenable to assume that he would have used the text
of his historical sources only, with complete disregard

to any illustrative material contained within them.

In his 'Kurtze Anmerckungen lber CAROLUM' at the end

of his martyr play, he reveals his artistic intention,
"dises bluttige Jammer=Spil... beweglicher ab [zu]

bilden" (G.A. IV, 158); for this purpose he made the
fullest possible use of 'Bilder' present in the material that
inspired him, giving them the life and movement of a

dramatic presentation.
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This study was concerned with only two of Gryphius's
pictorial sources. Recent research in the field has
shown that there were at least two more which he utilised

for the second version of Carolus Stuardus. The 'Stumme

Vorstellungen' of the Poleh-scene (V, 2) are strongly
reminiscent of the illustrations contained in Philipp

von Zesen's book Die verschmihete, doch wieder erhdhete

Majestét (Amsterdam, 1661).13 For the King's meeting
with his children and his walk to Whitehall, Gryphius
found pictorial representations in his major English
reference, to which he points no fewer than eight times

in his annotations: A short view of the life and reign

of King Charles, (The Second Monarch of Great Britain)

from his birth to his burial...(London, 1658).1h

These illustrations would have to be investigated more
fully in order to allow a final evaluation of the
influence exercised by pictorial sources on Andreas

Gryphius's Carolus Stuardus.
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Footnotes.

1. This is the title of a book on King Charles I,
published in London in 1676. The full title reads:

Majesty in misery: or, An imploration to the King

of Kings. written by his late Majesty King Charles

the First, Anno Dom. 1648 ( London, MDCLXXVI).

2. Andreas Gryphius, Ermordete Majestidt Oder CAROLUS

STUARDUS Konig von GroB Britanien, in: A.Gryphius,

Gesambausgabe der deutschsprachigen Werke, Hg.

M.Szyrocki u. H.Powell, Bd.l4 (Tiibingen,196L4),

S.53ff. Henceforth quoted as "G.A.IV.".

3. Eikon Basilike (Imago Regis Caroli), (London,16L49).

4. Vollsténdiges Englisches Memorial / Zu ewiger

Gedidchtniiss. Erzehlende die Processen / Declarationen

/ Beschuldigungen / Defensionen / Urtheile / Letzte

Worte und Executionen / Von... Dem Kénig von Engel-

land / Schottland und Irrland / Carolus Stuart I.

enthaubtet den 30 Jan. Anno. 1649. Alten Calenders...

Alles mit sonderbarem FleiR / nach der Copey von

LONDON In das Hochteutsche zu ledermans Nachricht

Ubergesetzet / und mit Kupferstiicken nach dem Leben

gezieret. (London,16L49).
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G.Schénle, "Das Trauerspiel 'Carolus Stuardus' des

Andreas Gryphius. Quellen und Gestaltung des Stoffes".

(Diss. Wirzburg, 1933) S.50.

. A.Schone, Sékularisation als sprachbildende Kraft.

Studien zur Dichtung deutscher Pfarrersdhne

(Palaestra,Bd. 226),(Gottingen, 21968) S.h6LL. ,

Reprinted in G.Kaiser, Die Dramen des Andreas Gryphius,

Eine Sammlung von Einzelinterpretationen (Stuttgart,

1968) S.117-169.

10.

1

12.

. H.W.Nieschmidt,"Emblematische Szenengestaltung in den

Mértyrerdramen des Andreas Gryphius", in:

Modern Language Notes, Vol.86,No.3 (1971) ,pp.337Tff.

. Cf.K.Lippfert, Symbol=Fibel (Kassel,1956)S.58.

A.Schone,S5.129.

A.Schéne,S.136.

A.Gryphius ,Carolus Stuardus, ed. with introduction

and commentary by H.Powell (Leicester University Press,

1955) pp.2/3.

H.W.Nieschmidt ,pp.338-9.

Cf. H.W.Nieschmidt,p.33k.
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14. K.-H. Habersetzer established this book as Gryphius's
principal source in his article "Tragicum Theatrum
Londini. Zum Quellenproblem in Andreas Gryphius'

Carolus Stuardus", in: Euphorion(1972),S.303.




