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do you think anyone is going to. I mean, all this is going to do is put 

people's backs up isn't it. People are going to feel outraged. Yes. But 

they will feel outraged and telling you to go to hell (TVNZ BFN 

P150130, Holmes, 28.10.94 Fr, 18.36.42). 

an 

Holmes is unwilling to show any understanding at all as to why Maori people 

feel so aggrieved about their situation, and especially at this point in time about 

the fiscal envelope. Holmes is belittling Smith and the substantial issues that 

Smith raises about: sovereignty, equality, human rights, justice and fairness, 

and economic and cultural well being that have been substantially denied to 

Maori as a consequence of the breaches to the Treaty of Waitangi in the last 

one hundred and fifty four years. Holmes is also belittling the plight of Maori 

people through his line of argument. Holmes is suggesting that the life of a 

Pakeha Pine Tree has a higher value to the Pakeha regime of truth than the 

pain and suffering inflicted by the Pakeha regime of truth upon the Maori order. 

Smith is uncompromising in his response to Holmes relentlessly projecting the 

values of the Destroyer, and the extent to which Destroyers are willing to go in 

order to influence their empirical reality. 

I'm prepared to pay the price. I'll die for the principles that I believe in. 

No problem at all. And, that's a sacrifice I'm prepared to pay. That 

sacrifice, providing that it shocks public opinion to take these issues 

seriously (TVNZ BFN P150130, Holmes, 28.10.94 Fr, 18.36.42). 

Figure 85. Paul Holmes nonchalant, TVNZ BFN P150130, Holmn, 28.10.94 Fr, 18.36.42. 

Paul Holmes' response to Smith as he 

speaks these words is shown clearly in 

Figure 85 in a display of childlike inattention. 

Holmes maintains a channel of 

communication with Smith through his gaze. 

When Smith is finished speaking, the 

seriousness of what he has just spoken is desensitized by Holmes. Holmes 

turns his attention not to issues of personal commitment and to personal 

sacrifice, but to the wounded tree. Holmes refers Smith to a facsimile forwarded 

to the Holmes studio by a Holmes viewer. The facsimile was intended to remind 
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Holmes and other viewers that the Pine Tree on One Tree Hill had been used 

as a New Zealand icon in a famous song by the very popular Irish rock band 

U2. The song called "One Tree Hill" commemorates the death of Greg Carol 

who was U2 road crew member. Holmes makes specific reference to Carol as 

young male person with Maori ancestry. Holmes is here using emotion to 

discount the emotion in Smith's account of his actions. Holmes is juxtaposing 

U2 who are a popular musical icon, the title of one of U2's songs, and Greg 

Carol's death and Carol's Maori ancestry to rival the emotion and moral content 

in Smith's account of why his attack on the tree is justifiable. 

Holmes in his examination of Mike Smith has behaved irresponsibly towards 

Maori. Irresponsible behaviour is shown in Holmes' bias towards the Pakeha 

regime of truth and resistance towards Maori as expressed by the Destroyer 

archetype. A tendency towards irresponsibility is one of the behavioural 

patterns of the Fool. However immoral, irrational, and irritating the fiscal 

envelope is to Maori, Holmes actively encouraged support for the symbols of 

Pakeha domination and rule. 

Figure 86. Paul Holmes at play, TVNZ BFN P1S0130, HoltnN, 28.10.94 Fr, 18.36.42. 

In Figure 86 Holmes can be seen at play in a 

medium long shot that includes Mike Smith. 

Mike Smith in the interview had said to 

Holmes in response to his own sense that 

Holmes was showing outrage that, "if you feel 

a sense of outrage, I think that you are 

starting to come to terms with the sense of outrage that I feel" (TVNZ BFN 

P150130, Holmes, 28.10.94 Fr, 18.36.42). Holmes had not used the word 

"outrage" in any part of his speech until immediately after Smith had used the 

word. Holmes responded quickly to Smith's observation saying that: 

I feel a sense of outrage. I think that a tree held in great affection by 

many people throughout New Zealand has been taken to with a 

chainsaw. I mean, we have a way of doing things here, of making a 

point in New Zealand though, don't we? When we talk to each other, 



we make compromise, we listen (TVNZ BFN P150130, Holmes, 

28.10.94 Fr, 18.36.42). 
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At the point in the above verbal response that Holmes says "taken to with a 

chainsaw," Holmes shown in Figure 86 makes the arm and hand actions as if 

he was holding an axe or a heavy two-handed tool used for chopping trees. 

Holmes recoils from his nonchalant body posture shown in close-up in Figure 

86 to act out a message to reinforce his words. Holmes is ridiculing Smith. He is 

making a mockery of the actions that Smith claims are necessary to draw public 

attention to the issues of Maori sovereignty. Smith is undergoing a public 

dressing down, Fool's style. 

12.1.5 Showing curiosity 

Figure 87. Paul Holmes showing curiosity, TVNZ BFN P150130, Ho/,,,.., 28.10.94 Fr, 

18.36.42. 

In Figure 87 Holmes brings about a change in 

consciousness by simply appearing as 

though he is scratching his forehead with his 

right hand. Holmes has to make few facial 

adjustments to his expression shown in 

Figure 81 to show: concern, curiosity, and 

doubt. He brings about the changes in consciousness from happiness, 

boredom, concentration, patience, and anger to show a willingness to explore 

and to be creative. 

12.1.6 Showing spontaneity 

Figure 88. Paul Holmes showing aaaertlveness, TVNZ BFN P150130, Ho/tnN, 28.10.94 Fr, 

18.36.42. 

In Figure 88 Holmes is showing a further 

change in consciousness from curiosity and a 

desire to explore, to a serious, an angry, and 

an assertive consciousness. He achieves this 

change by pointing with his forefinger at an 

object or a person and asking a question of 
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what he is observing at the same time. 

Through the different nuances in Holmes' discourse Holmes achieves an 

important responsibility of the Fool: to save the regime of truth to which he or 

she works on behalf of from boredom. The Fool achieves this by being 

inventive, entertaining, and comical in encounters with primarily the archetypes 

of the King's Court. On the Holmes programme Paul Holmes is able to project 

the Fool while wearing a black suit, a white dress shirt, and a conservatively 

styled and coloured necktie. In other words although Holmes is linked through 

his clothing to the Ruler his clothing is shown not to contribute to his Foolery as 

was for example the case with the mythical Jester of the King's Court. 

Summary 

The Holmes show principal anchor Paul Holmes in television media coverage of 

Treaty settlements projects the discourse of the Fool. The Fool was shown 

projected through unconventional verbal and non-verbal modes of 

communication, through the Fool's gaze, through playful activity, in showing 

curiosity, and in showing spontaneous behaviour. 

In his examinations of Prime Minister Jim Bolger a Ruler, and Mike Smith a 

Destroyer, Paul Holmes the Fool undermined the competing Maori discourse. In 

his interview with Bolger, Holmes was able to make Bolger appear happy and 

fully relaxed in the studio as they discussed the activities of Maori protestors 

and the future of Waitangi Day at Waitangi. To Maori, these issues are serious 

issues that demand more serious consideration and consultation. In his 

interview with Mike Smith, Holmes mocked Smith through his speech and 

through his gaze, his spontaneity, his body actions, and through his nonchalant 

body posture. The seriousness of the content of Smith's speech was 

undermined by Holmes' discourse. 
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Chapter 13: Conclusion 

13.1 What is the problem that the thesis has explored? 

This thesis has explored the problem that the unthought presents for 

knowledge. The problem of the unthought is identified and expressed by 

Foucault (1970). Foucault (1970) is unconvinced that modern philosophy has 

helped men and women to "think what he [sic] does not think" (p. 323). Hoy 

(1991) explains this to be a matter of concern for Foucault because Foucault 

considers that, "power is the unthought that is linked to every mode of 

knowledge" (p. 26). Foucault views the unthought as an immense region of 

possibility that can be approached only through an analysis of power. Hoy 

(1993) is convinced that for Foucault (1970), the unthought "is not single, 

unique," and that, "there is no single, privileged or uniquely paradigmatic way to 

think the unthought" (p. 236). 

13.2 How has the thesis been developed? 

This thesis has analysed the television media projections of issues of conflict 

between Crown representatives and Maori representatives in Aotearoa/New 

Zealand as an unthought. The thesis is concerned with the archetypal meaning 

of these issues of conflict from the television viewers' side of the television 

screen as opposed to the producer's side of the television screen. This study 

has considered how these issues of conflict are re-presented on television 

media and not how they are enabled and confronted at an organisational level. 

In developing the theory for the thesis, denying the privileged status of thought 

as a vehicle for approaching the 'stubborn exteriority' that contains the 

unthought was straight-forward. Television viewers are not required to think 

while watching television per se. It is argued in the thesis that television viewers 

are not required to regard as serious what they see and hear on television 

because they are not invited to do so. The media-metaphors of imagery, 

entertainment and immediacy instead invite television viewers to imagine, to be 

entertained and to do so without the opportunity to dwell at length on a 

television media topic. 
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In theorising about the unthought of television media, the thesis draws on the 

work of Michel Foucault and Carl Gustav Jung. In the theory chapters a 

juxtaposition for their respective work is established with the intention of 

describing how the unthought of television media can be understood and how 

the unthought can best be analysed. 

What unfolds is that for Jung, image is power. For Foucault, the unthought is 

power. Seemingly unwilling to speculate about what the power of the unthought 

is, Foucault uses metaphor to describe what for him the power of the unthought 

is like. Jung is convinced that the power of image is archetypal and therefore 

projected from the collective unconscious. Human beings can never know the 

archetypes, according to Jung. As projected images, human beings can only 

ever know what the archetypes are like. The property in communication that an 

image, which is a picture of something, and the unthought, which herein is also 

a picture of something share in common, is metaphor. Archetypal metaphors 

are not like power: archetypal metaphors are power. Following on from Hoy 

(1991), the thesis proceeds on the basis that: archetypal power is the unthought 

that is linked to every mode of knowledge. 

The thesis invites an analysis of the television media coverage of Treaty of 

Waitangi settlements through the archetypal symbolism of the King's Court. 

Power is identified as the discourse that is projected from television media. 

Foucault (1970) had recognized that power works on and through human 

beings' "rituals of truth" (Foucault, 1977, p. 194), and power "defines the 

gestures, behaviour, circumstances, and the whole set of signs which must 

accompany discourse" (Foucault, 1984, p. 121). 

Foucault also recognises that power works as an "immense region of shadow" 

(1970, p. 331). In relation to the King's Court, the thesis explores the 

suggestion that power as an unthought not only projects the King's Court, but 

that power also '"excludes,' 'represses,' 'censors,' 'abstracts,' 'masks,' and 

'conceals'" (Megill, 1987, p. 241) the forces that are in opposition to the King's 

Court. 
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It is argued that the archetypal power of television media projections is 

configured as disciplinary power. For Foucault disciplinary power manifests its 

potency in an examination. The most potent image in the functioning of 

disciplinary power is the confessional. Chapter 6 invites a consideration of 

television media as a discipline of bio-power through which the techniques of 

the confessional, subject human beings to interrogation. During the 

interrogation human subjects are encouraged to objectify their discourse 

through their confession. For Foucault (1991), the "examination is at it were, the 

ceremony of the objectification" (p. 187). In the ceremony of the objectification 

archetypal power as the unthought "must be analysed as something which 

circulates" (Foucault, 1980, p. 98). Disciplinary power shows how archetypal 

power circulates in an examination. Disciplinary power also shows how 

archetypal power is invested in the total discourse of the projected television 

media spectacle. 

Jung's (1959/1968) theory of the collective unconscious denies that thought, 

and by implication thinking, are the only valuable activities of the mind. 

Archetypal power is shown in Jung's illustration of the quarternio, which are the 

four functions of the psyche: thinking; sensing; intuition; and feeling. Archetypal 

power when represented as projected roles in society can be considered in 

term of the relationships between the dominant archetypes: the Chief, the 

Warrior, the Shaman, and the Fool. The Ancient Greeks are shown to have 

represented the dominant archetypes and the relationships between each as 

Apollo, Dionysus, Hermes, and Ares respectively. 

13.3 What contributions does this thesis make? 

Chapter 3 considers how Apollo and Hermes, and the conflict between them, 

are images, and metaphors for the conflict between thinking, and intuition, 

respectively. Chapter 3 explores this image of conflict and seeks to explain the 

rationale of the Moderns based on Apollonine logic, and the rationale of the 

Postmoderns based on Hermetic logic. It is shown that mythology as a 

repository for archetypal narratives is replete with accounts of the conflict 

between these two gods and the archetypal motif that demonstrate the conflict. 

This shows that through the ages this conflict has been experienced as a 
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dominant conflict. The conflict seemed to affect the people deeply so much so 

that the relationship took on mythical dimensions. 

The questions that are raised in Chapter 4 and the answers that are provided, 

are arrived at by asking: How might Hermes and Apollo be implicated in the 

archetypal power of television media projections? The response to this question 

proceeded by further asking, what kind of medium is television? Postman 

(1985) provided excellent advice. In short, Postman (1985) proposes television 

epistemology, which is to say that television provides a conversation in pictures 

more so than words. Chapter 4 argues strongly that television projections are 

Hermetic. 

The structure of Chapter 4, and the discussion in there recalls Hermes' 

personality, and his behaviour. The discussion pays careful attention to 

Hermes' many roles, and to his many faces in Greek mythology. More attention 

still is given to how Hermes engineered his achievements at the expense of his 

much older brother Apollo, and with the approval of their father, Zeus. In spite 

of his wit, his charm and his deceit, Hermes managed to remain the best of 

friends with Apollo. This is an important conclusion to Chapter 4 because it 

shows that the partnership between Hermes and Apollo is a more compelling 

metaphor of television epistemology. The image shows how archetypal power 

circulates. 

Chapter 5 presents an epistemology and a method for analysing the archetypes 

of the King's Court in television media. In short, what is to count as truth, and 

how is truth to be identified and understood. 

When configured as an order of discourse, all of the individual programmes in 

the corpus of data such as the News and Holmes, are shown to be constituted 

by a discourse and a style that clearly delineates each as a genre. 

The definition of discourse for this study encompasses both verbal modes of 

communication, and non-verbal modes of communication. In addition, it is 

explained in Chapter 5 that the primary symbolism to be studied in relation to 

the images of the King's Court archetypes on television media involves people, 

their environments, their rituals and the background conditions. Also in the 
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definition of discourse are process and participant types. Process and 

participant types are differentiated as actions, events, states, mental processes, 

and verbal processes. What process and participant types contribute to in 

identifying and understanding the discourse of the King's Court archetypes are 

the kinds of things that the members of the King's Court are involved in, what 

they do, what they say, and what they might be thinking. These matters make a 

significant contribution to analysing the symbolism and ritual in human action, 

and to the meaning of television media projections. 

Following on from Pearson's (1991) typology of archetypes the table adds in 

the Shadow/Destroyer archetype as the dark side to each of the quarternio 

archetypes. The qualities of the Shadow archetype were considered fully in 

Chapter 3. Second, again following the advice of Pearson (1991) the Sage 

archetype is added in to join the Ruler archetype in the thinking domain. The 

King's Court archetypes that are explored in this study through an analysis of 

discourse are: the Destroyer; the Ruler; the Sage; the Warrior; the Magician; 

and the Fool. 

Several contemporary movies identified in Chapter 5, and in particular the latest 

production from George Lucas Productions Ltd. Star Wars Episode One: The 

Phantom Menace, were shown to be heavy laden with archetypal symbolism of 

the King's Court. The movies offer stunning and detailed pictures of the 

symbolism of the King's Court archetypes some of whom are displayed as 

figures in Chapter 5. The pictures and the written descriptions provide a 

powerful image of each of the characters in the King's Court for use in the 

analysis of the television media projections for the study. 

Two categories of metaphor are at work simultaneously in television media 

projections. The first are the archetypal metaphors of power. In the course of 

television media examinations particular people involved in Treaty settlements 

are projected with a King's Court identity. The second category of metaphor is 

the media-metaphors of imagery, entertainment and immediacy. These two 

categories of metaphor work together in television media to show what the 

people involved in the Treaty settlement process are like. 
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Metaphors that show what a signified is like become the true discourse. A 

regime of truth is constituted by the discursive activities associated with the 

production, distribution and consumption of discourse. Discourse has certain 

qualifications associated with it. Discourse defines who may speak and where 

they may speak. Discourse defines what may be said and when it may be said. 

As noted earlier, discourse as power defines 'rituals of truth' and 'the gestures, 

behaviour, circumstances, and the whole set of signs which must accompany 

discourse.' This thesis has argued that the archetypal projections of the King's 

Court on television media constitute the true discourse. 

In the television media projections of the Treaty settlements the Magician is 

both unthought and unseen. The archetypal metaphors of the King's Court are 

contained within the media-metaphors. In other words television is the 

Magician. The discursive activities of television: the production, the distribution 

and the consumption of television projections are heavily invested with Hermes 

the Magician. Television is symbolic imagery par excellence. 

As an order of discourse, television media projections of the Treaty settlements 

process are shown to be heavily invested with archetypal symbolism. 

Archetypal power shows through strongly in Apollonine symbolism that projects 

an image of perfection, control and real time in the TVNZ studios. The 

Apollonine symbolism of logic, rationality, order and objective reality is shown to 

contribute significantly to the image of the TVNZ studio as an environment in 

which the hidden truths are revealed. The metaphors, through the illusion and 

trickery of Hermes change from showing what the real world is like, to showing 

what the real is. However, Foucault's notion of disciplinary power allows the 

studio to be seen as a site of inquisition. Through the rituals of the studio and 

the rituals of the examiner, the interviewees are subjected to examination. In 

the course of examination, interviewees are provided with the space to 

respond. An interviewee's response is seen as his or her confession through 

objectification. 

Under examination the Maori protestors and the Maori activists who object to 

the Treaty settlements process are projected as the Destroyer. The Destroyer's 

discourse is constructed as a competing discourse to the Ruler. The Maori 
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protesters and the Maori activists images are juxtaposed with images of 

terrorism, violence, weapons of war and street gangs. However, through their 

discourse of confession the protesters and the activists, as Foucault warns, 

participate in their projection as archetypal foe to the King's Court. Like the 

archetypal Shadow, the Destroyer is located outside of the King's Court and in 

opposition to the Ruler. 

The Prime Minister Jim Bolger and the Cabinet Ministers who were closely 

associated with the Treaty settlements process are projected as the Ruler 

archetype. The Ruler's discourse is constituted in a Pakeha regime of truth. The 

Ruler projects Apollonine symbolism of rationality and control through their non­

verbal modes of communication. In overcoming the conflict between the King's 

Court and the competing discourse as represented by the Destroyer, the Ruler 

projects the image of peace and reconciliation. Maori leaders who support. the 

Treaty settlement process are invited through examination to participate in 

peace and reconciliation, which they do happily through their confession. 

Mythically the Sage archetype is positioned close to the Ruler. Three Sage 

images were analysed. All three project the mythical Sage image as someone 

who wants to understand the world but does not seek to control it. All three are 

university professors. Ranginui Walker's discourse is educative. Through his 

non-verbal modes of communication he projects control and understanding that 

is typical of Apollonine discourse. He raises issues relating to the competing 

Maori discourse and historical narratives to explain to television viewers why 

some Maori object to the Treaty settlement process. Ranginui Walker is shown 

to be on the inside of the King's Court. Pat Hohepa as a diminutive figure 

projects the Sage image powerfully. He enunciates the competing Maori 

discourse aggressively that projects elements of the Destroyer. Hohepa through 

his discourse is located outside of the King's Court. James Ritchie as Sage 

speaks apologetically for the Ruler following the Tainui Settlement signing. His 

discourse assimilates a Pakeha television audience to the Tainui Settlement, 

and to the peace and reconciliation between the Tainui people and the Crown. 

Mythically the Warrior is admired by the King's Court but ostracised from it. Like 

Lancelot and Queen Amidala, Annette Sykes through her confession projects 
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the image of the Divine Child. Under examination on Marae Annette Sykes is 

shown to project the Warrior qualities of Hero and spiritual and charismatic 

leader. She is projected as intelligent, quick witted, attractive, articulate, 

determined and caring. She speaks passionately from a competing Maori 

discourse. However, like her mythical colleagues Sykes is located outside of 

the King's Court. 

Paul Holmes projects the Fool. Mythically the Fool's rituals involve revelry, 

foolery and play in order to trick and to undermine the King or Queen's ego. 

During an interview with the Ruler the Fool entertains the Ruler. The Ruler was 

seen smiling and appearing happy. The Fool makes the Ruler look relaxed in 

the studio. The Ruler is speaking freely and openly about the Court's policy for 

Treaty settlements, and the Court's actions in persevering with the policy in 

spite of opposition and conflict from the Destroyer. In an interview with the 

Destroyer, the Fool makes fun of the Destroyer. In the confessional the Fool 

mimics some of the Destroyer's destructive actions. In objectifying his discourse 

the Destroyer projects the Dark Side through the competing Maori discourse, 

but any sense of seriousness that the Destroyer attempts to project is undercut 

by the Fool. The Fool is shown to be located within the King's Court and close 

to the Ruler. 

The archetypal metaphors of the King's Court that are projected through the 

television media-metaphors are 'in the true'. To be 'in the true' does not mean 

to speak the truth. As Foucault (1984) states, "one is 'in the true' only by 

obeying the rules of a 'discursive policing' which one has to reactivate in each 

of one's discourses" (p. 120). In observing power 'circulating' through the 

discourse of the television media order of discourse and the archetypal 

symbolism, the analysis has shown who in Aotearoa/New Zealand constitutes 

the King's Court. The analysis has shown what the rules of a 'discursive 

policing' are in the television media projections of Treaty settlements in the 

period under study. The analysis has shown who has obeyed the rules of 

discourse. 

The King's Court projects the 'regime of truth'. The Ruler is at the centre of the 

Court even though he may tell lies. The people close to the Ruler upon whom 
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the archetypal metaphors are projected are shown to be near the centre of the 

King's Court. True to a mythical format, the King's Court, in this case Bolger's 

Court, has its courtiers and its rivals. 
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