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Abstract

Johann Sebastian Bach (1685-1750) is one of the most researched composers in
Western music, yet attempts to comprehend the universal personality of the man
continue unabated. The earliest period of his creative life, between 1685 and 1705,
presents many, as yet unsolved, problems, and what is becoming apparent is the
need for a further, fresh perspective on his earliest creative development.

Recent advances in document analysis techniques have pushed back the accepted
dating of works usually regarded as fully mature, altering the previously accepted
chronology of the point at which Bach reached full creative maturity as a composer.
It is becoming increasingly apparent that this is likely to have been by 1705,
expunging some of the previously accepted, but evidentially unsubstantiated or
incorrect biographical positions assumed by Schweitzer and Spitta, many of which

have remained largely unquestioned for over one hundred years.

With specific focus on Bach’s Ohrdruf and Lineburg periods, and with reference to
source-based palaeographic research undertaken here, in particular concerning a
fresh examination of the earliest available copies of BWV 768, this thesis undertakes
an analysis of Bach’s initial compositions, focusing on the chorale partitas. It
provides fresh perspectives on the creative processes which led to the composition
of the extensive Lutheran chorale variations and defines the circumstances in which

the young composer operated during his adolescent years.

The final contribution in this thesis concerns fresh evidence contained in Bach’s
initial compositions for keyboard, in particular through original research on the
manuscript sources of BWV 768, which indicate a chronological shift to an earlier

point in Bach’s life at which maturity in his keyboard pieces may now be determined.






Acknowledgements

Dedication

This research is dedicated to my grandparents, John eI Brenda
Grigsby, for their lifelong support of my ideas and studies, and to my
parents, Stephen < Sandra, for never dissuading me from exploring

seemingly obscure avenues of learning.

Other Contributors

Dr Rachael Griffiths-Hughes, for her wisdom, gentle guidance and insight during the
learning journey of the past few years. Without her considerable support, this study may
not have been completed.

Associate Professor Dr Martin Lodge and Dr William Dart MNZM, for their wide-
ranging support, supervision and forbearance at all stages of the study.

Professor Dr Martin Jarvis OAM, Charles Darwin University, for his astuteness and
kindness in sharing with me his on-going research into the sphere of comparative
document analysis methods.

Dr Christopher Hainsworth, Beziers, France, for his successful efforts to secure
manuscript sources for this study from the archives of Carpentras, France.

Dr Indra Hughes, for his patience in sharing large parts of his personal library with
me over many years, and for robust discussion on Bach’s life.

Professor Pieter Dirksen, for sharing papers with me. Frances Gibbons for her
support in acquiring for me sources from the National Library of New Zealand, as well as
other valuable sources from more obscure locations around the world.

Rachel Wright, for so diligently assisting me with the proof reading of all aspects of
this study, and John Wright for discourse on matters spiritual and liturgical.

James Terence and Rosalind Refoy-Butler, for always lending an unbiased ear
when listening to the tales of on-going study, and providing familial support even at the
seemingly darkest times. Colin Irvine for swift kicks in the pants at other times of
indolence and procrastination, and for securing access to Bach sources in Leipzig.

Gwenda Pennington and the University of Waikato Scholarship Office, for so kindly
guiding me through the complexities of scholarship application and valuable assistance
throughout the production of this thesis.

Trisha Kryuff and the Interloans Team of the Waikato University Library for many
years of searching for, and securing release of, archive materials from numerous unusual
or obscure locations throughout Europe and the USA.

Dr Colin Walsh, Dr Daniel Trocmé-Latter, Douglas Lawrence, Peter Wright, Jennifer

Chou, Richard Stafford, Dr Riyehee Hong, Donald Trott ONZM, and Sharon Warburton
for discussing and second-guessing with me so many aspects of this study.

Vi



vii



Contents

AB ST R A T v
ACKNOWLEDGEMENTS . ... vi
DEDICATION

OTHER CONTRIBUTORS

(00 VI =1V 1S TP viii
LIST OF ABBREVIATIONS . ...t aaaas Xi
PART ONE

INTRODUCTION: JOHANN SEBASTIAN BACH: EARLY BIOGRAPHICAL DETAIL IN

1) 1 =5 1
PUrpose Of the StUAY........o.oieiii 7
1Y 1 T T 11
PART TWO

PROGENITORS: MUSICAL INFLUENCES IN BACH'S FORMATIVE YEARS: AN
OV ERVIEW ettt e eee s aaeee s s smmmm s aaes s s smm s s n e s s s mm s s n s s s s s m s s s s s s mm s s nessnmnnnnnnnsrnnn 19

"Ein Profonder Componist / Ein Habiler Componist": The Legacy of Johann

Christoph Bach (1642-1703) (13) and Johann Michael Bach (1648-94) (14) - A Brief
Examination of the Keyboard Variations. ..o, 25

The Aria Eberliniana: [15 variations], hpd/orgn, 1690, D-Elb; ed. C. Freyse,
Veroffentlichungen der Neuen Bachgesellschaft, Jg.xxxix/2 (1940): An
A S S B SSIMIBINIL. . .ttt 32

Johann Michael Bach (1648-1694) (14)......oiriiriie i 45

Johann Bernhard Bach (1676-1749) (18): The Early Chorale Partitas - Preservation
and Bequest by Johann Gottfried Walther (1684-1748)..........cciiiiiiiiiiiiiiiienann. 48

Johann Christoph Bach (1671-1721) (22), the Influence of Johann Pachelbel (1653-
1706), and Bach's Ohrdruf Years (1695-1700).......c.ccoviiiiiiiiiiiiie i, 55

viii



PART THREE

1700-1703: LUNEBURG, HAMBURG, ARNSTADT AND LUBECK; THE EARLY MATURATION OF

BACH'S KEYBOARD TECHNIQUE 1. suususassuseneasnnsnsnnsnsnnsasensnssnsnssnsnnsnsensnsmmmesnsasensens 77
L LUNE UG, . 79
Individual Connections and the Nature of his Schooling.....................ool. 82
Available Instrumental Resources at the Michaelisschule Lineburg..................... 88

"His Teacher Bohm; The Lineburg Organist Georg Bohm": A Fresh Standpoint on
the Bach-Bohm Creative Relationship and the Organ of the Johanniskirche
W 7= T o 94

3.2 Johann Adam Reinken, the Katharinenkirche Hamburg, and the Monumental
VANt NS . .. 111

3.3 Bach at Arnstadt (1703-1707), and Implications Surrounding the Earliest Organ

1Y VL0 o g o RSP 140
3.4 The Journey to Lubeck (1705-1706), Buxtehude, and the Probable Impact on
Bach's Early Organ Literature........ ... 152
PART FOUR

BACH AND THE KEYBOARD VARIATION: A SUMMARY.......c.ccoiiiiiiiiinanene 167
The Place of Lutheran Organ Chorales in Church Worship.....................o.o. 170
BWYV 766: Chorale Partita sopra Christ, der du bistder helle Tag...................... 175
BWYV 767: Chorale Partita sopra O Gott, du frommer Gott................................ 187
BWYV 770: Chorale Partita sopra Ach, was soll ich Sinder machen?..................... 202
BWV 771: Chorale Partita sopra Allein Gott in der H6h' sei Ehr'......................... 209
BWYV 768: Chorale Variatio sopra

Sei/Sey Gegrusset, Jesu gutig & O Jesu, du Edle Gabe..................ccoooiiiiiii. 216
Analysis of Movements: BWV 768.........cccooiiiiiii e 230



PART FIVE

BWYV 768: TOWARD A MODERN UNDERSTANDING OF THE SCRIBES AND

SOURGCES. ...t s s s s n s s s s s s s naaranananrnnnnens 272
5.1 BWV 768 & 768% Chorale Variatio sopra Sei/Sey Gegrusset, Jesu gutig
............................................................................................................ 274
Summary of Assessed BWYV 768 Manuscripts with Orderings of the

VAN At ONS . .. 284
5.2 An Assessment of the Unknown Scribe of: F-C Ms. 1086 (1); Carpentras,
Bibliothéque Inguimbertine et Musée de Carpentras, Provence, France - An

L YT T 294
Enlightening the Unknown Scribal Hand of F-C Ms. 1086 (1);

(O 1Y 1 320

The Application of Comparative Document Analysis Techniques to F-C Ms. 1086 (1)
[= BWV 768], D-LEb Ms. 8, fascicle 2 [= BWV 966], D-B Fot. Bue 129 [= Plauener-

Orgelbuch] and D war Ms. Q 341n: Weimarer-Tablaturbuch............................. 322
Identity of the Scribal Source in the Assessed MSS.............oiiiiiiinn. 349
CON C LUSION S . .. et 355
AP PENDICES. ... 358
APPENDIX ONE. ... e 358

List of Plates

APPENDIX TWO . . e 360
List of Musical Examples

APPENDIX THREE. .. .o e 373

List of Tables

BIBLIOGRAPHY .. 375



ABB

AMB

AMS

Anh

BC

Dok I, I, I

BJ
BWV
CB
CM
CPE
CT
DuarrC
FDE
JSB
KB
MM
MS
MSS
NBA

PT

QD
W2z

List of Abbreviations

Andreas-Bach-Bulch

Anna Magdalena Bach

Autograph Manuscript

Anhang (Appendix)

Bach Compendium ed. Schulze/Wolff vol. 1 1985-1989
Bach-Dokumente ed. Bach-Archiv Leipzig, 3 vols. 1963
Neumann/Schulze, 1969 Neumann/Schulze, 1972
Schulze

Bach-Jahrbuch ed. Schulze/Wolff (1975™)
Bach-Werke-Verzeichnis, Schmieder 1950, rev. 1990
Clavierbuchlein

Chorale Melody

Carl Philipp Emanuel

Chorale Text

Chronologie der Leipziger Vokalwerke

Forensic Document Examination

Johann Sebastian Bach

Kritischer Bericht

Mollersch-Handschrift

Single Manuscript

Multiple Manuscripts

Neue Bach-Ausgabe ed. Johann-Sevastian-Bach-
Institut Géttingen/Bach-Archive Leipzig (1954™)
Partitas

Questioned Document

Wasserzeichen (Watermark)

Xi


http://www.bach-cantatas.com/Lib/Bach-Carl-Philipp-Emanuel.htm

