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As the section of this study devoted to Der

Steppenwolf will demonstrate, much secondary literature

treating Hermann Hesse has confined itself to an
uncritical, frequently adulatory discussion of his oeuvre,
many articles and even books consisting merely in a
recapitulation or paraphrase of his various works. Seymour
Flaxman is an exemplary representative of this'tendencyq.
A contrasting trend is, however, extant. As the
section on Demian will clarify, Hugo 88112 and Colin
'w'ilson5 are two critics not as willing as many scholars
to accept Hesse at face value. Yet their critiques are not
related in detail to textual phenomena, stemming more
from subjective criteria and feelings.
More recently D.J.Lnright4, Stephen Koch5 and
George Steiner§ represent perhaps the counter-front to
the admirers of Hesse. One need only consider, for instance,
Enright's rather deprecatory conclusions about Hesse:
"A highly cultivated person, he is the
ideal second-order writer for the sort
of serious-minded reader desirous to believe
that he is grappling successfully with
intellectual and artistic profundities
of the first order."?
Yet again, however, their respective evaluations either
rely upon purely personal beliefs or consider Hesse
exclusively within a sociological frame of reférence (Koch,
for example, as Thevdore Ziolkowski states, is "annoyed
not so much at Hesse himself...he is dismayed, rather,
by what he regards as Hesse's pernicious influeuce on the
%

young, who have adopted him as their spiritual leader..."




Little emphasis is laid upon the text itself.
Nevertheless a recent article by J.L.Sammons9
shows that the hiatus between uncritical celebration
and equally uncritical devaluation is gradually being
bridged. His contribution to the mass of literature om
Hesse fulfils Ziolkowski's demand for a "reasonably
objective criticism that deals responsibly with Hesse
as a writer and thinker on the basis of a thorough
acquaintance with his oeuvre...as well as with the
cultural and intellectual background from which he

10, Sammons probes critically and before all

emerged. ..
else the text, the language that the writer employs,
developing his criticism and elucidating social, political,
philosophical or existential implications on that firm

basis. He remarks for instance that access to an individual's
political relevance may be gained not only by inquiring

after his political opinions and actions, but also by
examining the "vehicle of ideology", language. In this
respect he examines the "Fuhrer" concept or principle

in Demian, Der Steppenwolf and Das Glasperleunspiel, noting

the possible cousequence, the advancement of totalitarian
thought, that Hesse's various statements on this theme

may have. Further, he investigates (in far less depth than
the present writer)‘what he terms the "offensive" nature
of Demian as regards the view of war it propagates, a

view certainly not consciously intended by the author, but

apparent to the critical eye.




S

Thus the aim and method of this dissertation:
to focus attention upon previously undisclosed aspects

of Demian(1919), Der Steppenwolf(1927) and, briefly in

conclusion, Das Glasperlenspiel(1943) by analysing

carefully (and more extensively than Sammons) the text,
specifically those symbolic concepts - "wholeness" and
"spirit" - which predominate in the respectivelworks,
and by placing the results of this investigation in

either a socio-political context (Demian) or an

existential (Der Steppeunwolf and Das Glasperlenspiel).

The symbolic concept of wholeness is of
intense importance for llesse immediately after the
First World War. The sociological-philosophical essays
to be studied in the first part of the dissertation
support this statement. As is clear from the text of
Demian, it becomes significant for Emil Sinclair also.
The group of formative influences reflects that. The
components of the group are wholly subordinate to the
concept of wholeness - his educational guides are
essentially devoid of personal, differentiating
characteristics because they are subsumed under the all-
embracing concept of wholeness, both Demian and Frau Eva,
Beatrice and Abraxas. Sinclair is influenced-ekélusively
by this symbolic, overtly mythological councept, and
emphatically not with real, indepeundent individuals or
entities. Sinclair is left capable of thinking purely

in symbolic and, in the case of Demian, manifestly
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129,.Curtius, op.cite., p.162.

130."Strange", firstly because the names of individual
figures are included, and secondly because
of its singular diversity. Nietzsche and
Dostoyevsky (among others) find mention
because they are used as symbols - they are
not important in themselves (that is, Hesse
does not identify, for instance, only Nietzsche
with "Geist"), but as symbolic representations
of "Geist". In his article on the Steppenwvolf
as a Bible, P,D.Hertz remarks upon this and
differentiates between Goethe the man (as
symbol) and Goethe the writer (as philosopher)
in relation to Harry Haller: "Harry is clinging
to Goethe the man, to Goethe the authoritye...
The work, not the man, has the power to :
change our lives...In the last analysis
the vision comes to those who swing along
with the transmitted word, not to those
who take a position or stance with respect
to that word..."("Steppenwolf as a Bible",
Georgia Review, 25, 71, s DsU47), The
word-field's diversity must also be considered
in this connection. It is significant, as
this study will show, that it is thusly
diverse. lMany virtually irreconcilable
elements find a place within it. Both Nietzsche
and Mozart, to cite one example, are
subsumed under "Geist". Herein lies a
problem,

131.Cf. for example:"...mein Fremdling anfing...sich
hinzugeben..."(VII,199);"...ich hatte an alles
mein Herz hingegeben,"(VII,210).

122.From: A.Schopenhauer, Essays and Aphorisms, tr.R.J.
Hollingdale, (Penguin, ')y PP.155-165
(the author of this dissertation was unable
to obtain the German edition of this work).

122.0pe.cit., P.155. Suffering, according to Schopenhauer,
is a product of the will, the nature .of
which in the individual, whose will is a
manifestation of the Will, is to strive to
live, will is "will to live". The outcome
of this life-force exerting pressure is the
oscillation between desire and gratification -
conflict resulting necessarily in suffering.
To remove oneself from suffering one must
negate the will. This may be achieved by
the intellect,

134.,The will is equivalent to Kant's thing-in-itself:
".ees8ince Kant had proved that space and
time, the spatial and temporal fragment-
ation of the world, belonged as forms of
perception only to the plane of phenomena,
the noumenal plane, the 'real world' of the
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thing-in-itself, must be one and indivisible:
consequently the will in the stone and the will
in me is the same will..."(Hollingdale's
introduction to the Essays and Aphorisms, p.21).
135, 05 Cite s Pol156,
156. Op.Cito ? ppo55—6oo
137 .0DeCita, P60,
138.In the essay oun asthetics, op.cit., p.159.
129.Cf.n.1%4, particularly Kant's proof that space and
time belong only to the world of phenomena,
140,0p.cite., P.156.
MW OB it e, D190, ,
142,4A.5chopenhaver, Die Welt als Wille und Vorstellung,
Ewiesbach, 1949), Pe202.
14%.0pe.Citey P304,
144 ,0p.Citey D309,
145, 0D« Cites Do ine
146 . 0p:1it, s, DaD07s
147.0p.cite, P+309.
148,Hesse provides another example of contradiction
in the novel when he counsiders artists who,
like Harry Haller, possesses two souls, Their
lives seem painful and senseless unless one
views their significance in the works of art,
the products of rare joyous moments(V,227).
Goethe would seem to belong to this group
if his Faust with "two souls in one breast”
is compared with the artists of this passage
who have "zwei Seelen, zwei Wesen in sich"
(226)., But then he is presumably also an
Immortal like Mozart and Buddha, a person
who has broadened his soul far beyond a simple
duality to the extent that it embraces the
world. One is Jjustified in asking to what group
Goethe, for example, would in fact belong.
149,.Contrast Demian, p.111, n.50C.
150.,Cf.p.111, n. A8,
151.Cf.C.Humphreys, Buddhism, (Penguin,1974), pp.?71-76.
152,1t should be noted however that Buddhism is not
pessimistic like Schopenhauerian philosophy.
On the contrary, cf.Humphreys, op.cit., p.76.
153.Cf.Humphreys, op.c¢it., Pp.72,75.
154,.Cf.Dhority, op.cit.
155.Cf."Nehmen wir irgendeines dieser Gegensatzpaare
als Beispiel..."(234), .
156.F.Nietzsche, Werke in drei B&nden, ed.K.Schlechta,
(Miinchen, 1965), 11, D.c87.
157."The Ubermensch is contrasted with what Nietzsche
calls the "Last man" - der letzte Mensch -
who is and wishes to be as much like everyone
else as possible, and would be happy Jjust to
be happyi™ie have invented happiness', says the.
last man, and blinks." This is the herd-man
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of contemporary life, and Nietzsche-
Zarathustra holds him in contempt.
It would not do to particularize the
target, however, because he has in mind
men, no matter where or whom, who are
complacent or resigned and prepared to let
well enough alone, taking the world as
they find it."(A.Danto, Nietzsche as
Philosopher, (New York, T9065), P«197).
158,Nietzsche, op.cit., II, p.284f,
159.Nietzsche, op.cit., II, p.1165%,
160."In einem andern Sinne gibt es ein fortwdhrendes
Gelingen einzelner Fidlle an den verschiedensten
Stellen der Erde und aus den verschiedensten
Kulturen heraus, mit denen in der Tat sich
ein hoherer Typus darstellt: etwas, das im
Verh&ltnis zur Gesamt-Meunschheit eine Art
Ubermensch ist,"(Nietzsche, op.cit., II1,1166).
161.Nietzsche, Ecce Homo, op.cit., II, p.1072.
162.Nietzsche, Der Antichrist, op.cit., II,p.1167.
163.Nietzsche, Jenseits von Gut und Bose, op.cit., IT,
Pp.5941L,
164 ,Nietzsche, Gétzenddmmerung, op.cit., II, p.969.
165."Es ist gleilich todlich fur demn Geist, ein System
zu haben und keins zu haben., Es wird sich
also wohl entschliessen miissen, beides zu
verbinden."(IF,Schlegel, Schriften zur
Literatur, (Miinchen, 1972), pP.20).
166.Nietzsche's early views, expressed in Die Geburt der
Tragadie, accord with those of Schopenhauer,
in e belief of the conquest of art over
nature, but the later Nietzsche of Zarathustra
advocates unconditional affirmation of life,
in which the Dionysian is mo longer repressed
or negated,
167, Although I recognize that Hesse is talking in more
figurative language with regard to the
goal of the Immortals, he nevertheless does
tend, as I note later, to endow them, the
representatives of "Geist", with super-
physical qualities.,
168.Nietzsche, Menschliches, Allzumenschliches, op.cit.,
I, p.450,
169.Nietzsche, op.cit., I, p.467.
170.Nietzsche, Aus dem NachlaBl der Achtzigerjahrée, op.
cityy HRIR D00 :
171g0pecits ; DPeOBGS
170« 0B C1T. . DB’
175 e0PeCltey Pe884.
178 0pseitay D887
175.Cf.also Nietzsche's theory of the Eternal Recurrence,
"die hochste Formel der Bejahung, die
iberhaupt erreicht werden kann." (Ecce Homo,
II, p.1128), and compare it with the harsh
negation of life in Schopenhauer,
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176.,Nietzsche, Aus dem NachlaBl der Achtzigerjahre,

OB LUsy Ldle Petl 0%

177.0peCite, p.784.
178.Volker, ope.cit., p.48. :
179.Cf. L.,Dhority, op.cit., who compares Wilhelm

leister with Der Steppenwolf and Dy
analogy the eighteenth and twentieth
centuries on the basis of the treatise.
She concludes that although Hesse "posits
a comprehensible, meaningful frame of
reference, within which he would have the
problematical existence of his herao
develop"(p.64), this frame of reference,
a "theoretical background of hope, of
comprehension and metaphysical optimism"
(p.6#), no longer provides succour for
the individual. The order of Goethe's
universe is no longer applicable,,

180.A similar situation, the eclectic grouping of

diverse entities under a single symbolic
aegis may be found, excepting of course
the subsumption of Demian, Frau Eva,
Beatrice and Abraxas under the symbolic
concept of wholemess, in Demian (without
the same counsequences as 1iu Der Steppenwolf).
Sinclair discusses the individuals with
whom he comes into contact through Frau
Eva and Demian, The components of the first
group distinguished may be likened to

the various siungle parts of the "Geist"
word-field (adherents of Count Tolstoy,
vegetarians, followers of numerous sects, to
name a few). Secondly he considers what
are essentially anthropological students,
"welche das Suchen der Menschheit nach
Gottern und neuen Wunschbildern in der
Vergangenheit verfolgten..."(V,143),
Lastly he talks of his own group, the
"inner circle". These two latter groups
are virtually identical and may be seen as
equivalent to Hesse/Haller. They do not
identify with any form of life-philosophy
(Buddhism, Tolstoyism etc.) as do the
members of the first group. For them. each
individual philosophy is merely a symbol
("Wir...nahmen keine dieser Lehren anders
an denn als Sinnbilder...";V,144), Again,
as in Der Steppeunwolf, each element is
important only as yet another aspect of
the overriding symbolic councept. The
protagonist and author of both relate not
tolife, but to the symbolic sphere,
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181.Cf.Szczesny, op.cit., who makes a remark about
Castorp applicable also to Harry Haller:
"er ist an allem interessiert und von
nichts ergriffen, er ist der gebildete
deutsche Philister par excellence..."(p.508),
182.FPerhaps Colin Wilson's conclusions are most
appropriate:"...he[ Harry Haller |passes a
strange doorway that he has never seen
before, with a sign: MAGIC THEATRE, NOT
FOR EVERYONE, And you know that Hesse
has given way to the usual temptation to
indulge in wishful thinking, and that you
may as well stop hoping for any solution
to emerge, in this book at least."(op.cit.,
R
18%.Cf,Volker, p.49.
184 ,Webb, op.cit., p.122,
185.Cf.,Webb, op.cit., pp.120ff, _
186.,Nietzsche, Unzeitgem&Re Betrachtungen, op.cit., I,
DB by
187.0n account of the linguistic parallels between this
: passage and that of Nietzsche, because it is
Mozart who is speaking and because what he
says is consistent with the outlook of the
Immortals in the novel, I would tend not
to consider this a form of bourgeois
compromise, ironic humour in the manner of
the Romantics (ef.D.Artiss,"Key Symbols in
Hesse's Steppenwolf", Seminar, 7, (1971),
P.99). Certainly however evidence for such
an interpretation is present in the novel
("Humor"; V,237). What is significant above
all in this connection however is that
"Geist" maintains its revered height. Mozart's
advice is, finally, unhelpful, for it
avoids the real issue.
88.That hope is present in the Jungian universe, Webb,
Op.cit., p.124.
189.Cohn, oOp.cit,, p.130.
190.E.R.Curtius,”" Hermaun Hesse", from:Hesse: a collection
of critical essays, ed.T.Z1o0lkowski, (New
Jersey, 1972), D.&7.




180

BIBLIOGRAPHY
A: TEXT

Hesse,H., Gesammelte Werke, (Suhrkamp, 1975).

SELECTED SECCNDARY LITERATURE ON HESSE

I

1.Artiss,D.,"Key Symbols in Hesse's Steppenwolf",Seminar, 7, (1971),
pPP.85-101,
2.Ball,H.,Hermann Hesse. Sein Leben und sein Werk, (Suhrkamp, 1972).
%.Bandy,S., tiermann lesse's Glasperlenspiel: in search: of Josef
Knecht™, EL%, 2%, 3, (1972), PPp.299-311.
4,Baron,F.,"Who was Demian?", GQ, 49, 1, (1970), pp.45-49.
5.Benn,M.,"The work of Hermann Hesse", GLL, 3, C1949/50), Pp.202-211.
6.Boulby,lM.,"Der vierte Lebenslauf as a key to Glasperlenspiel”,
MLR, 61, 4, (1966), Pp.osO-0Ch4G.
7.ed.Carlsson,A.,Michels,V.,The Hesse/Mann letters, tr.R.Mannheim,
(N.Y.,1975).
8.Cohn,H.D.,"The symbolic end of Hermann Hesse's Glasperlenspiel”,
_I,'E_L_Q’ 11, (1950), pp.347-257.
9.Cohn, H. ,"Narration and Consciousness in Der Steppenwolf", GR, 44,
' (1969), pp.121-137,
10.Curtius,E.R. ,"Hermann Hesse", from: Kritische Essays zur
européischen Literatur, (Munchen:Bern, 1963
PPR. 152-108,
11.Dahrendorf,M. ,"Hermaenn Hesses Demian und C.G.Jung", GRM, 8, (1958),
pp.81—;;.
12.Dhority,L.,"Who wrote the Tractat vom Steppenwolf?", GLL, 23,
(1973/4), pp.59-66.
1%3.Engel ,E.J. ,"Hermann Hesse", from: German Men of letters, Vol.2,
(London ,186%), pp.c49-27/4,
14 ,.Engelberg,E. ,The Unknown Distance, (larverd U,P., 1972), pp.222-
250 (Der Steppenwolf).
15.Fickert, K., ,"The development of the outsider concept in Hesse's
novels", Monatshefte, 52, (1960), pp.71=78.
16,Field,G.W.,"Cn the genesis of the Glasperlienspiel, GQ, 41, 4,
(1968), pp.o/s-688.
17.Field,G.W. ,Hermann Hesse, (N.Y., 1970).
18.Flaxman,S., Jer Steppenwolf:Hesse's portrait of the Intellectual",
NLC’ 15y (1954), PP-549—559.
19.Goldgar,H. ,"Hesse's Glasperlenspiel and the game of Go", GLL, 20,
' (1966/7), pp.132-137.
20.Halpert,I.D.,"Vita activa and vita contemplativa", Mpnatshefte, 53,
(1961), pPp.59-66 :
21.latfield,H, ,"Accepting the Universe: Hermann Hesse's Steppenwolf",
from:Crisis and Continuity in Modern
German KFiction, (N.l., 1909), pp.0©>5-77.
22.lertz,P.D.,"Steppenwolf as a Bible", Georgia Review, 25, 1, (1971),
PP.4359-449,
2%.Hsia,A. ,"Hesses esoterisches Glasperlenspiel", DVijs, 44, 2, (1970),
PPe304=502
24 .Hsia,A, ,Hermann Hesse und China, (Subrkamp, 1974).
25.ed.Hsia,A. ,Hermann lesse im Spiegel der zeitgenOssischen Kritik,
(Bern:Munchen, 1975).




122,

26.Kirk,Il.,"Hermann Hesse's Demiaun: Paradise Lost and Regained", from:
Texte und Kontexte, (Bern:Miinchen, 1973),
PD.103-115.

27.Koester,R. ,Hermann Hesse, %Stuttgart, 1975) « .

28.Mayer,H. ,"Hermann lesses Steppenwolf: Eine Wiederbegegnung", Studi
Germanici, 2, (1964), pp.76-89.

29.Michels, V. ,Hermann Hesse.leben und Werk im Bild, (Frankfurt a.M.,
1975

30.Middleton,J.C.,"An Lnigma transfigured in Hermann Hesse's
Glasperlenspiel”, GLL, 10, (1956/57), pp.298
T

71.Mileck,J.,"Names and the creative process", Monatshefte, 53, (1961),
pPp.167-180.

%22 .Norton,R.C.,"Variant endings of Hesse's Glasperlenspiel", Monatshefte
60, (1968), pp.1&T-146,

3.Norton,R.C.,Hermann Hesse's Futuristic Idealism, (Frankfurt a.M.,
1975) .

34 ,Pasinetti,P.M.,"Novels from three languages", Sewanee Review, 56,
(1948), pp.171-174 (on Der SEeppenwolf).

35.Peters,E. ,"Hermann Hesse: The psychological implicatious of his
writings", GLL, 1, (1947/48), pp.209-214,

?6.,Reichert,H.W.,"Discussion of H.W.Reichert's Nietzsche's Impact on
the prose writings of Hermann Hesse'",

Symposium, 28, 1, (1974), PP.D2-D7.
37+Rose,E.,Faith from the Abyss: Hermann Hesse's Way from Romanticism
to Modernity, (N.1.U.P., 19653.
%8.Ross,W. ,"Hermann Hesses Missiom", Merkur, 2, 29, (1975), pp.130-140,
39.5chwarz,B. ,"Zur Erkldrung von lesses Steppenwolf", Monatshefte, 537,
(1961), pp-ﬂgﬂ-ﬁsg-
40.5chwarz,B,. ,"Hermann lesse, the American youth movement, and problems
of literary evaluation", PMLA, 85, (1970),
pp.977-987.
41.S5eidlin,0.,"Hermann Hesses Glasperleunspiel", GR, 23, (1948), pp.
265-2"75.
42.Sorell,V.,Jermann Hesse, (London, 1974).
4%,.5zczesny,G., llans Castorp, Harry Haller und die Folgen", Umschau,
2, (1947), pp.601-611,
44 ,Volker,L.,"Die Gestalt der Hermine in Hesses Steppenwolf", Etudes
Germaniques, 25, (1970), pp.&1-52.
45,.Webb,E, ,"Hermine and the problem of Harry's failure in Hesse's
Steppenwolf", Modern Fiction Studies, 17,
(1971), pp.115-124,
46,.Viegler,P.,"Vom Demian zu Narcissus und Goldmund", Neue Rundschau,
4T 7, (19307, pp.B2/-832.
47.Wilson,C.,The Outsider, (N.Y., 1956). .
48.Wilson,C.,Hermann nesse, (London, 1974).
49.Zeller,B.,lermann Hesse, (London, 1972),
50.Ziolkowski,T., "llermann Hesse's chiliastic vision", Monatshefte,
53, (1961)’ pp.199-210.
51.Ziolkowski,T.,The novels of Hermann Hesse, (Princeton U.,P., 1965).
52.Z2iolkowski,T.,lermann Hesse, (columbia U.P., 1966).
5%.Ziolkowski,T,., "Hermann Hesse: Der vierte Lebeunslauf", GR, 42, 2,
(1967), pp.124-143.
54.Ziolkowski,T.,Fictional Transfigurations of Jesus, (Princeton U.P.,
1972 )«




B
i

123,

55.ed,Ziolkowski,T. ,Hesse: a collection of critical essays, (New Jersey,
1972)

C: GENERAL

1.Bachofen,J.J.,Myth, Religion,and Mother Right: Selected Writings
of J.J.Bachofen, (Londoun, 1967/).

2.Ball,H.,Zur Kritik der deutschen Intelligenz, (Mlnchen, 1970).

%.Blocker,G., ochule der Weisheit:C.G.Jung in seinen Briefen",
Merkur, 1, 28, (1974), pp.79-88.

4,Copleston,F.C.,Friedrich Nietzsche, Philosophy of culture, (London,
1942 ).

5.Danto,A.C.,Nietzsche as Philosopher, (N.Y., 1965). '

6.Dry,A.M.,The Psychology ol Jung, (London, 1961).

?.Fordham,F., n Introduction to Jung's Psychology, (Penguin, 1975).

8.Hollingdale,R.J.,Nletzsche, the man and nis philosophy, (Louisiana U.
Pey 1965).

9.Hollingdale,R.J.,Nietzsche, (London, 1973)

O.Hubben,W.,Dostoevsky, Rierkegaard, Nietzsche, and Kafka, (N.Y., 1970).

1.Humphreys,C. ,Buddhism, (Felican, 197/4).

2.Jacobi,J.,Complex/Archetype/Symbol, (N.Y., 1959).

3.Jacobi,J.,The I'sychology of C.G.Jung, (Yale U,P,, 1951).

I.Jacobi,J. .The Way of Individuation, (Loundon, 1967).

5.Jung,C.G.,The collected WOrkS,tr.n.F.C.Hull, (London, 1958).

6.Kaufmann,W. ,N1etzsche, (Princeton U.P., 1968).

?7.Xirk,G.S.,Myth: 1ts Meaning and Functions, (Cambridge U.P., 1970).

8.Langen,A,, Pletismus"”, Reallexikon der deutschen literaturgeschichte,
ed.W.Kohlschmidt, W.Mohr, (Berlin, 1966),

p Pp.103-114,

9.liepe,W.,"Empfindsame Dichtung", Reallexikon der deutschen Literatur-
geschichte, ea.W.Kohlschmidt, W.Mohar,
(Berlin, 1966), pp.343%-345,

O.lemn,H, ,Nietzsche, (London, 1939).

1.Murry,H. L. ,liyth and Mythmaking, (Boston, 1960).

2.Namonwicz,T., "Pietismus 1n der deutschen Kultur des achtzehnten
Jahrhunderts", Weimarer Beitridge, 13,
(1967), pp.469-480.

b2 . Nietzsche,F.,Werke, ed.G.Stenzel, (Salzburg, 1962).

4.Nietzsche,F, ,Werke in drei Bénden, ed.K.Schlechta, (Miinchen, 1965).
5.Patai,R.,Myth and Modern llan, (New Jersey, 1972).

6. Percheron,M. ,suddha in Selbstzeugnissen und Bilddokumenten, tr.J.

Rassat, (Hamburg, 1958).
7.5chopenhauer,A.,Die Welt als Wille und Vorstellung, from: Sdmtliche
8

Werke, ed,A.Tlubscher, (Wiesbach, 1949),
Schopenhauer,A, ,Essays andqﬁphgrisms, tr.R.J.Hollingdale, (Fenguin,
: , 972 « 2

9.50lomon,R.C.,Nietzsche, (N.Y., 1973).

O.Trier,J.,"UbeT Wort- und Begriffsfelder", from: Aufsitze und Vortrige
zur VWortfeldtheorie, ed.A.van der Lee and
C.Reichmann, (The Hague, 1973).

1.Wilcox,J.T., Truth and Value in Nietzsche, (Michigan U.P., 1974).

UMIVERSITY OF WAIKATO
LIBRARY




