
 
 

 

 

ΨIƻƳŜ ƛǎ ǿƘŜǊŜ ǘƘŜ ƘŜŀǊǘ ƛǎΩΥ 

ŜǾŜǊȅŘŀȅ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ ȅƻǳƴƎ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎΩ ƭƻǾŜ ƛƴ ŀƴŘ ƻŦ 

homes 

 

 

by 

 

Carey-Ann Morrison 

 

 

A thesis submitted in fulfillment of 

the requirements for the degree of Doctor of Philosophy in Geography at 

The University of Waikato 

2010 

 

 

 

 

 

 

 

 



i 
 

ABSTRACT 

 
This thesis focuses on the relationships between heterosexuality, love, and 
home. It examines the homemaking practices and relationship activities of 14 
heterosexual couples, and in particular the experiences of women in these 
relationships, who are aged between 20-40 years, have no children, and live in 
Hamilton, Aotearoa New Zealand. It is argued that heterosexual bodies that 
ΨƭƻǾŜΩΣ ŀƴŘ ǘƘŜ ŘƻƳŜǎǘƛŎ ǎǇŀŎŜǎ ǘƘŜȅ ƻŎŎǳǇȅΣ ŀǊŜ Ƴǳǘǳŀƭƭȅ ŎƻƴǎǘƛǘǳǘŜŘ ŀƴŘ 
continually reproduced through the everyday practices of homemaking.  

Ψ/ƻǳǇƭŜΩ ƛƴǘŜǊviews, solicited diaries and self-directed photography, follow-up 
ƛƴŘƛǾƛŘǳŀƭ ƛƴǘŜǊǾƛŜǿǎ ŀƴŘ ŜǾŀƭǳŀǘƛƻƴ ǉǳŜǎǘƛƻƴƴŀƛǊŜǎ ŀǊŜ ǳǎŜŘ ǘƻ ŀŎŎŜǎǎ ŎƻǳǇƭŜǎΩΣ 
ŀƴŘ ƛƴ ǇŀǊǘƛŎǳƭŀǊ ǿƻƳŜƴΩǎΣ ŜǾŜǊȅŘŀȅ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΣ ƭƻǾŜ ŀƴŘ 
home. A combination of qualitative research methods and feminist 
poststructuralist theory is used to give rise to an embodied, emotionally situated 
and partial geography. 

My findings are organised around three spatial scales: body, dwelling, and 
household and beyond. Focusing on the first scale ς body ς provides an 
opportunity for foregrounding gendered and sexed bodies as important sites of 
homemaking. A multiplicity of homemaking practices occur at the site of the 
body, including: the feelings, emotions, sensations, and language of love; the 
expressions and spaces of physical affection and intimacy; and the presence of 
corporeal and domestic dirt. Focusing on the second scale ς dwelling ς allows for 
an understanding of the ways in which discourses of love are mapped on to 
specific materialities of home. Issues of privacy and the negotiated use of shared 
domestic spaces, the creation and enactment of domestic activities and routines, 
and the accumulation and arrangement of material domestic objects all come to 
the fore when considering dwellings. The third scale ς household and beyond ς is 
used to examine some of the ways in which households and homemakers are 
connected to broader social, cultural, political and economic relations of power 
beyond the physical dwelling. Paying attention to the household and beyond 
prompts a consideration of the ways in which housing tenure and the practices 
of household consumption can dissolve the public and private boundaries that 
surround home. 

The heteronormativity of geographical discourse means that the relationship 
between heterosexuality, love and home is often taken-for-ƎǊŀƴǘŜŘ ŀǎ ΨƴŀǘǳǊŀƭΩ 
ŀƴŘ ΨƴƻǊƳŀƭΩ ŀƴŘ ŀǎ ǎǳŎƘ ƛǎ ƭŜŦǘ ΨƛƴǾƛǎƛōƭŜΩ ŀnd unremarked upon. Making the 
relationship between heterosexuality, love and home explicit in the production 
of geographical knowledge displaces ontological and epistemological 
assumptions about the naturalness and normality of heterosexuality. This study 
responds to the lack of critical attention paid to the relationship between love, 
heterosexuality and home in geography. Considering the homemaking practices 
and relationship activities of heterosexual couples encourages a more critical 
understanding of the normative and powerful ways in which heterosexual bodies 
and domestic spaces are mutually constituted. 
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CHAPTER 1 

Introduction 

A woman, aged between 20-30 years, is standing in the kitchen of her 
house throwing clothes and yelling at her partner, a man of around 
ǘƘŜ ǎŀƳŜ ŀƎŜΣ ΨL ŦŜŜŘ ǘƘŜ ŘƻƎΣ L Ǉǳǘ ƻǳǘ ǘƘŜ ǊǳōōƛǎƘΣ L Řƻ ŀƭƭ ǘƘŜ 
ǿŀǎƘƛƴƎΗΩ ¢ƘŜ Ƴŀƴ ǎǘŀǊŜǎ ŀǘ ƘŜǊ ǎƘŜŜǇƛǎƘƭȅΦ {ƘŜ ǎǘƻǊƳǎ into their 
bedroom and slams the door. After a night sleeping on the couch and 
an awkward encounter with his partner in the kitchen, the man is left 
home alone. He leaves the house with their dog in tow. When the 
women arrives home later that day she is pleasantly surprised to see 
that her partner has left small Post-it notes on various items around 
the house pointing out that he has loosened the jam jar lid for her, fed 
the dog, put the rubbish out, washed, ironed and folded the laundry, 
and has found her the nicest apple in the fruit bowl. The couple are 
shown in bed together. The man pre-empts his disruptive snoring and 
writes a final Post-it note apologising for her sleepless night, which he 
sticks to his face. As the woman rolls over, after reading the note, a 
ǎƭƛƎƘǘ ǎƳƛƭŜ ŜƳŜǊƎŜǎ ƻƴ ǘƘŜ ƳŀƴΩǎ ŦŀŎŜΦ IŜ ƪƴƻǿǎ ǘƘŀǘ Ƙƛǎ ǇŀǊǘƴŜǊ Ƙŀǎ 
forgiven him.1 

 

The above vignette is a description of an advertisement for Post-it notes that 

screened on television in Aotearoa2 New Zealand last year. It is a common media 

depiction of home, homemaking, heterosexuality, love, coupIedom, and 

gendered roles and relations. I start with this vignette because it points to the 

ways in which discourses of home are imbued with normative and naturalised 

notions of heterosexuality and the ways in which homemaking practices are 

constitutive of heterosexual subjectivities.3 

                                                      
1
 See the following website for a clip of the ǘŜƭŜǾƛǎƛƻƴ ŀŘǾŜǊǘƛǎŜƳŜƴǘΣ ǘƛǘƭŜŘ ά! [ƛǘǘƭŜ .ƛǘ ƻŦ 
²ƻƴŘŜǊŦǳƭ 9ǾŜǊȅŘŀȅΩ όhttp://www.youtube.com/watch?v=tEfXqM_B4Mc). 

2
 !ƻǘŜŀǊƻŀ ƛǎ ǘƘŜ aņƻǊƛ ǘŜǊƳ ŦƻǊ bŜǿ ½ŜŀƭŀƴŘΦ aņƻǊƛ ōŜŎŀƳŜ ŀƴ ƻŦŦƛŎƛŀƭ ƭŀƴƎǳŀƎŜ ƻŦ New Zealand 

in the 1980s, and since that time the term Aoteaora has been used by individuals and groups in a 
range of both formal and informal contexts. Sometimes it is used alone and sometimes it used 
with the term New Zealand. Throughout this thesis, I mainly use the term New Zealand but I do 
so in a way that acknowledges the politics surrounding the naming of places. 

3
 I use the term subjectivities, over identities, as a way to highlight the Ψspatial imperative of 

subjectivityΩ (Probyn 2003). Probyn (2003) argues subjectivities are produced, and the site and 
space of their production is crucially important. She notes that subjects are interpellated or 
ΨŎŀƭƭŜŘ ƛƴ ǘƻ ōŜƛƴƎΩ ōȅ ŀ ǊŀƴƎŜ ƻŦ ǎƛǘŜ-specific ideological systems. This means that people often 
inhabit conflicting and contradictory subjectivities in different spaces and different times. 

http://www.youtube.com/watch?v=tEfXqM_B4Mc
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The relationship between heterosexuality and home is widely taken-for-granted 

ŀǎ ǘƘŜ ΨƴƻǊƳΦΩ Lǘ ƛǎ ǎŜƭŘƻƳ ǉǳŜǎǘƛƻƴŜŘΦ In this thesis it is argued that, despite 

widely ƘŜƭŘ ōŜƭƛŜŦǎΣ ǘƘŜǊŜ ƛǎ ƴƻǘƘƛƴƎ ΨƴŀǘǳǊŀƭΩ ƻǊ ΨƴƻǊƳŀƭΩ ŀōƻǳǘ ǘƘŜ ƭƛƴƪǎ ōŜǘǿŜŜƴ 

heterosexual subjectivities and domestic spaces. Instead, this thesis shows that 

the relationship between heterosexuality and home is continually reproduced 

and performed through the everyday practices of homemaking. The central aim 

of the research is to de-essentialise and denaturalise heterosexuality. I expose 

the performative power of heterosexuality by revealing it as a sexual subjectivity 

constructed and reproduced by social, political and cultural spatial relations. 

Drawing on the lived experiences of 14 heterosexual couples, and in particular 

the women in these relationships, who are aged between 20-40 years, have no 

children, and live in Hamilton, New Zealand, I explore the ways in which home is 

constructed and experienced at a range of spatial scales. Exploring the mutual 

constitution of heterosexuality and home is a strategic move that displaces 

ontological assumptions about the naturalness and normality of heterosexuality 

(Blum and Nast 1996).  

The discipline of geography, in varied and complex ways, reifies heterosexuality 

ŀǎ ǘƘŜ ΨƴŀǘǳǊŀƭΩ ŀƴŘ ΨƴƻǊƳŀƭΩ ǎŜȄǳŀƭƛǘȅΦ DŜƻƎǊŀǇƘȅΣ ŀǎ ŀ ǎƛǘŜ ƻŦ ƪƴƻǿƭŜŘƎŜ 

production, is heteronormative (Bell 2009). A lack of critical attention to the 

domestic spaces and subjectivities of heterosexuality reinforces the 

ƘŜǘŜǊƻƴƻǊƳŀǘƛǾƛǘȅ ƻŦ ǘƘŜ ŘƛǎŎƛǇƭƛƴŜΦ ά[ŜŀǾƛƴƎ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ǳƴƳŀǊƪŜŘΣ ǳƴ-

researched, is a clear representation of the weight of heteronormativity in the 

discipline: heterosexuality sƛƳǇƭȅ ƛǎƴΩǘ ƭŜƎƛōƭŜ ŀǎ ǎŜȄǳŀƭƛǘȅέ ό.Ŝƭƭ нллф ммфύΦ !ƴ 

implication of ignoring the domestic functions, spaces, bodies and emotions of 

heterosexuality is that it remains the dominant and invisible form of sexuality in 

relation to home spaces. The heteronormativity of geographical understandings 

of home remains intact and unchallenged. Making the relationship between 

heterosexuality and home explicit in the production of geographical knowledge 

offers a direct challenge to normative assumptions about heterosexuality. It 

provides new opportunities for re-conceptualising the gendered and sexed body 

in geography. Such a challenge encourages a more critical understanding of the 
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ways in which heterosexual bodies, power and domestic spaces are mutually 

constituted. 

An important focus of this research is the intersection of love, heterosexuality 

and home. I argue that spatialised and embodied concepts of love are crucial for 

understanding the relationship between subjectivity and domestic space for 

young heterosexual couples, and in particular, young women in heterosexual 

relationships. I decided to examine the connections between love, 

heterosexuality and home because, as shown in the opening vignette, the 

discourses of love are often normatively mapped on to the domestic spaces and 

subjectivities of heterosexuality, and vice versa. Heterosexual love and home 

ŎƻƴǎǘƛǘǳǘŜ ŜŀŎƘ ƻǘƘŜǊ ŀǎ ΨƴŀǘǳǊŀƭΩΣ ΨƴƻǊƳŀƭΩΣ ƳƻǊŀƭΣ ŀƴŘ ǇǊƻǇŜǊΦ [ƻǾŜ ƎƛǾŜǎ 

heterosexuality and the domestic spaces in which it is constituted the 

appearance of beiƴƎ ΨƴƻǊƳŀƭΩ ōŜŎŀǳǎŜ ƭƻǾŜ ƛǘǎŜƭŦ ƛǎ ŘŜŜƳŜŘ ǘƻ ōŜ ŀ ōŀǎƛŎ 

ōƛƻƭƻƎƛŎŀƭ ƘǳƳŀƴ ŜȄǇŜǊƛŜƴŎŜΦ ά²Ƙŀǘ ŎƻǳƭŘΣ ƛƴ ǘƘŜ ŜƴŘΣ ōŜ ƳƻǊŜ ƴŀǘǳǊŀƭ ǘƘŀƴ 

love? We love because of who we are ς ƭƻǾŜ Ƨǳǎǘ ΨƛǎΩέ όWƻƘƴǎƻƴ нллр мотύΦ 

Discourses of nature and naturalness allow the practices and embodied 

ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƻǾŜ ŀƴŘ ƘƻƳŜ ǘƻ ǊŜƳŀƛƴ ΨƛƴǾƛǎƛōƭŜΩ ŀƴŘ ǳƴǊŜƳŀǊƪŜŘ 

ǳǇƻƴΦ ΨbŀǘǳǊŀƭƴŜǎǎΩ ŜȄŜƳǇǘǎ ǘƘŜ ǊŜƭŀǘƛƻƴǎƘƛǇ ōŜǘǿŜŜƴ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΣ ƭƻǾŜΣ ŀƴŘ 

home from social or political explanation (see also McDowell 1992).  

Crucially, love plays an important role in heterosexual homemaking and 

subjectivity construction processes. Yet, to my knowledge, this has not received 

much attention in geography. A gendered politics of knowledge production has 

excluded love from geographical discourse. The discipline of geography is 

founded upon a mind/body dualism that is gendered/sexed and sexualised 

(Longhurst 1997a). This dualism constructs knowledge in a way that privileges 

the mind and eclipses the body. Grosz (1989 xiv) argues that the mind has 

ǘǊŀŘƛǘƛƻƴŀƭƭȅ ōŜŜƴ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ǇƻǎƛǘƛǾŜ ǘŜǊƳǎ ǎǳŎƘ ŀǎ άǊŜŀǎƻƴΣ ǎǳōƧŜŎǘΣ 

ŎƻƴǎŎƛƻǳǎƴŜǎǎΣ ƛƴǘŜǊƛƻǊƛǘȅΣ ŀŎǘƛǾƛǘȅ ŀƴŘ ƳŀǎŎǳƭƛƴƛǘȅέ ǿƘƛƭǎǘ ǘƘŜ ōƻŘȅ Ƙŀǎ ōŜŜƴ 

ƛƳǇƭƛŎƛǘƭȅ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ƴŜƎŀǘƛǾŜ ǘŜǊƳǎ ǎǳŎƘ ŀǎ άǇŀǎǎƛƻƴΣ ƻōƧŜŎǘΣ ƴƻƴ-

consciousness, passivity ŀƴŘ ŦŜƳƛƴƛƴƛǘȅΦέ !ǎ ŀƴ ŜƳƻǘƛƻƴΣ ƭƻǾŜ ƛǎ ƴƻǊƳŀǘƛǾŜƭȅ 

ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ǘƘŜ ƛǊǊŀǘƛƻƴŀƭ ǿƻǊƪƛƴƎǎ ƻŦ ΨǘƘŜ ōƻŘȅΩΦ  DŜƻƎǊŀǇƘȅ Ƙŀǎ ǘŜƴŘŜŘ ǘƻ 
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exclude from its discourse that which is thought to be emotional, irrational, 

sensual, private, natural, feminine and of the body. I employ concepts of love 

and link them to heterosexuality and home in a strategic move to unsettle the 

masculinism of geography (Longhurst 2001; Rose 1993).  

My research, then, is an initial response to a lack of attention paid to the 

relationship between love, heterosexuality and home. In responding to this lack, 

discursive constructions of love come under scrutiny as I highlight the 

constitutive relationship between domestic space and heterosexuality.  

Feminist geographers have been engaging in a critique and re-conceptualisation 

of the discipline for several decades. I show that research on heterosexuality, 

love and home can offer new challenges to, and exciting possibilities for, social, 

cultural, feminist, embodied, and emotional geographies. I offer a means to re-

ǘƘŜƻǊƛǎŜ ƎŜƻƎǊŀǇƘȅ ōȅ ŦƭŜǎƘƛƴƎ ƻǳǘ ǘƘŜ ΨƭƻǾƛƴƎ ƘŜǘŜǊƻǎŜȄǳŀƭ ōƻŘȅΩ ŀƴŘ ƳŀƪƛƴƎ ƛǘ 

explicit in the production of geographical knowledge. Examining the ways in 

ǿƘƛŎƘ ƴƻǘƛƻƴǎ ƻŦ ƭƻǾŜ ŀŦŦŜŎǘ ŀƴŘ ƛƴŦƻǊƳ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎΩ ς particularly 

woƳŜƴΩǎ ς ideas about, and experiences of, home offers a direct challenge to 

heteronormative, masculinist, and disembodied geographies.  

aȅ ŘŜŎƛǎƛƻƴ ǘƻ ŦƻŎǳǎ ǇǊƛƳŀǊƛƭȅ ƻƴ ǿƻƳŜƴΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƻǾŜ ŀƴŘ 

home was a conscious and considered one. The discourses of love are situated 

within a patriarchal and heteronormative framework (Jackson 1993a). As such, 

heterosexual women continue to be uncritically associated with love and home. 

This association is ideological, in that it helps to prescribe gendered roles, 

relations and norms and in practice at an everyday level, in that women still 

spend more time at home (McDowell 1983a), gain a greater sense of self from 

homemaking (Domosh and Seager 2001), and continue to find pleasure and pain 

in love and romance (Jackson 1993a). Bringing the relationship between women, 

heterosexuality, love and home into question is a political strategy to undercut 

the presumed normality and naturalness such an association holds.  

This research will contribute to the project of developing a spatialised 

understanding of heterosexual love by examining the sexual-spatial practices 
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which produce heterosexual home space and by exploring how subjectivity and 

love are spatial processes. I focus on the practices of heterosexual love and home 

in a way that problematises heterosexuality. In line with scholars who maintain 

that emotions are not pre-given, essentialised components of subjectivity, I 

ǇǊŜǎŜƴǘ ŀƴ ŀǇǇǊƻŀŎƘ ǘƻ ƭƻǾŜ ǿƘƛŎƘ άǊŜƎŀǊŘǎ ǘƘŜ emotion itself as just as much 

cultural as the conventions which surround it, but which still takes seriously the 

ǎǳōƧŜŎǘƛǾŜ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ƭƻǾŜέ όWŀŎƪǎƻƴ мффоō нлнύΦ  

I have three main research objectives. First, I analyse how heterosexual couples 

use their homes to construct, consolidate, and sometimes undermine their 

partnerships and sexual subjectivities. Second, I examine how homes are 

normatively heterosexualised through homemaking practices and investigate 

how these norms are sometimes resisted. Third, I consider the ways in which 

notions of love produce heterosexual feminine subjectivities and spatialities of 

home. This project therefore seeks to bring together and advance several areas 

of work: geographies of sexualities; geographies of home; emotional 

geographies; and feminist and sociological literature on love, romance and sexual 

ƛƴǘƛƳŀŎȅΦ CŜƳƛƴƛǎǘΣ ǇƻǎǘǎǘǊǳŎǘǳǊŀƭƛǎǘΣ ŀƴŘ ƎŜƻƎǊŀǇƘƛŎŀƭ ǘƘŜƻǊƛŜǎ ƻƴ ΨǘƘŜ ōƻŘȅΩ 

inform this research. These theories provide me with the tools to conduct a 

thorough reading of the competing discourses, social imaginaries and 

experiences of heterosexual love and home in contemporary New Zealand. 

The homemaking and subjectivity construction processes of couples are 

examined at three interconnected sites: body, dwelling and household and 

beyond. This is because home, as a concept and lived experience, operates 

ǎƛƳǳƭǘŀƴŜƻǳǎƭȅ ŀŎǊƻǎǎ ƳǳƭǘƛǇƭŜ ǎŎŀƭŜǎ ό.ƭǳƴǘ ŀƴŘ 5ƻǿƭƛƴƎ нллсύΦ ¢ƘŜ ΨǎƳŀƭƭŜǎǘΩ 

scale ς body ς is used to provide an embodied reading of the relationship 

between corporeality, love and domestic space. Moving out from the body, the 

ΨƳŜǎƻΩ scale ς dwelling ς is used to examine the processes of subjectivity 

ŎƻƴǎǘǊǳŎǘƛƻƴ ǿƛǘƘƛƴ ŘƻƳŜǎǘƛŎ ǎǇŀŎŜΦ ¢ƘŜ ΨƭŀǊƎŜǎǘΩ ǎŎŀƭŜ ς household and beyond 

ς is used to draw attention to the ways in which households and homemakers 

are connected to societal structures beyond the dwelling. Each scale represents a 

unique geography of the diverse intersections between heterosexuality, love and 
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home. When taken as a whole, these three scales offer an in-depth, focused and 

critical appreciation of the complex uses, experiences and constructions of love 

and home in New Zealand. 

The relationship between heterosexuality, love and home is examined through a 

version of feminist poststructuralism that holds on firmly to the notion of 

materiality (see also Johnston and Longhurst 2010). Using this theoretical 

framework means thinking about bodies as socially constructed and represented 

ǘƘǊƻǳƎƘ ƭŀƴƎǳŀƎŜ ŀƴŘ ŘƛǎŎƻǳǊǎŜ ŀǎ ǿŜƭƭ ŀǎ ΨǊŜŀƭϥ ŀƴŘ ƳŀǘŜǊƛŀƭΦ  

Bodies ... are deeply embedded in psychoanalytic, symbolic and social 
processes yet at the same time they are undoubtedly biological, 
ƳŀǘŜǊƛŀƭ ŀƴŘ ΨǊŜŀƭΩΦ .ƻŘƛŜǎ ŀǊŜ ŀƴ ŜŦŦŜŎǘ ƻŦ ŘƛǎŎƻǳǊǎŜ ōǳǘ ǘƘŜȅ ŀǊŜ ŀƭǎƻ 
foundational. They are referential and material, natural and cultural, 
universal and unique (Longhurst 2005a 337). 

In this description, it is argued that bodies are simultaneously fleshy, material, 

and biological, and are grounded and experienced within political, economic, 

cultural and social contexts. Bodies are an iƴǘŜǊǎŜŎǘƛƻƴ ƻŦ ǘƘŜ ΨƴŀǘǳǊŀƭΩ ŀƴŘ ǘƘŜ 

ΨŎǳƭǘǳǊŀƭΦΩ ¢ŀƪƛƴƎ ǘƘƛǎ ŎƻƴŎŜǇǘǳŀƭƛǎŀǘƛƻƴ ƻŦ ōƻŘƛŜǎ ŦǳǊǘƘŜǊΣ WƻƘƴǎǘƻƴ ŀƴŘ 

[ƻƴƎƘǳǊǎǘ όнлмл ннύ ŀǊƎǳŜΥ ά¢ƘŜǊŜ ƛǎ ƴƻ ǇǊŜ-constituted sexed body; instead, a 

variety of sexed and gendered behaviours can be attached to numerous different 

ōƻŘƛŜǎΣ ƛƴ ŘƛŦŦŜǊŜƴǘ ǘƛƳŜǎ ŀƴŘ ǎǇŀŎŜǎΦέ .ǳǘƭŜǊΩǎ ƴƻǘƛƻƴ ƻŦ ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ όмффлΤ 

1993), which I outline in more detail in chapter 3, is central to understandings of 

sexed and gendered bodies as both real and socially constructed. Butler (1990; 

1993) conceives of gendered and sexed bodies and subjectivities as the effects of 

repeated, everyday practice. She argues that bodies are not fixed by nature and 

instead they are acculturated and inscribed by discourse. They are the effect of 

repetition tƘŀǘ ŎƻƴƎŜŀƭǎ ƻǾŜǊ ǘƛƳŜ ǘƻ ǇǊƻŘǳŎŜ ŀ ǎŜŜƳƛƴƎƭȅ ΨƴŀǘǳǊŀƭΩ ōƻŘȅΦ ¢Ƙƛǎ 

does not mean, however, that bodies are completely culturally constructed.4 

                                                      
4
 Multiple versions of feminist poststructuralism have been used by geographers in order to 

challenge ideas about the body as a natural given. Moss and Dyck (2002), for instance, examine 
ǘƘŜ ƭƛǾŜǎ ƻŦ ǿƻƳŜƴ ǿƛǘƘ ŎƘǊƻƴƛŎ ƛƭƭƴŜǎǎΦ {ƛƳƳƻƴŘǎ όнллфύ ŜȄǇƭƻǊŜǎ aņƻǊƛ ǿƻƳŜƴΩǎ ŜƳōƻŘƛŜŘΣ 
ǎǇƛǊƛǘǳŀƭΣ ƳŀǘŜǊƛŀƭ ŀƴŘ ŘƛǎŎǳǊǎƛǾŜ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ tŀǇŀǘǹņƴǳƪǳΦ WƻƘƴǎǘƻƴ (1996) looks at the 
spaces ƻŦ ǿƻƳŜƴΩǎ ōƻŘȅ ōǳƛƭŘƛƴƎΦ Lƴ her own way, each author destablises the mind/body 
dualism by drawing on a framework that acknowledges discursive formation and materiality and 
takes into consideration spatial, temporal and cultural contexts.  
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Bodies have an undeniable biological certainty about them and always exist with 

political, economic, social and cultural ideological and material spaces (see 

Nelson 1999 for a discussion on the limits of performativity). Gendered, sexed 

and sexualised bodies require examination and explanation because there is no 

ΨǊŜŀƭΩ ƳŀǘŜǊƛŀƭ ōƻŘȅ ƻƴ ǘƘŜ ƻƴŜ ƘŀƴŘ ŀƴŘ ŎǳƭǘǳǊŀƭ ǊŜǇǊesentations of bodies on 

the other.  

Wǳǎǘ ŀǎ ōƻŘƛŜǎ ŀǊŜ ǎŜȄŜŘΣ ǎƻ ǘƻƻ ŀǊŜ ǘƘŜ ǎǇŀŎŜǎ ŀƴŘ ǇƭŀŎŜǎ ǘƘŜȅ ƻŎŎǳǇȅΦ .ǳǘƭŜǊΩǎ 

(1990; 1993) notion of performativity lends itself well to understanding the ways 

in which the spaces of everyday life are produced and performed through the 

iteration of sexually embodied social practices. As Brown et al., (2007 4) argue: 

άǎǇŀŎŜǎΣ ǿƘŜǘƘŜǊ ǎŜȄǳŀƭƛǎŜŘΣ ƘŜǘŜǊƻǎŜȄǳŀƭƛǎŜŘ ƻǊ ŜǾŜƴ ƘƻƳƻǎŜȄǳŀƭƛǎŜŘΣ ŀǊŜ 

constituted through enactment and contestation of norms or appropriate sexual 

coƴŘǳŎǘΣ ŜǾŜƴ ǿƘŜǊŜ ǘƘŜ ǎŜȄ ŀŎǘ ƛǘǎŜƭŦ Ƴŀȅ ǎŜŜƳ ǘƻ ōŜ ΨƛǊǊŜƭŜǾŀƴǘΦΩέ /ǊǳŎƛŀƭƭȅΣ 

sexualised spaces are neither fixed nor temporally stable. Instead, they change 

over time and space according to sexualised and gendered norms. An analysis of 

heterosexuality, then, cannot ignore the sexed and sexualised nature of home. In 

this respect, there must be room for reconceptualising the relationship between 

heterosexuality and home as fluid, partial and performative. 

IŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ƛǎ άŎƻƴǎǘǊǳŎǘŜŘ ŀǎ ŀ ŎƻƘŜǊŜƴǘΣ ƴŀǘǳǊŀl, fixed and stable category; 

ŀǎ ǳƴƛǾŜǊǎŀƭ ŀƴŘ ƳƻƴƻƭƛǘƘƛŎέ όwƛŎƘŀǊŘǎƻƴ мффс нύΦ !ŎŎƻǊŘƛƴƎ ǘƻ CƻǳŎŀǳƭǘ όмфумύΣ 

heterosexuality emerged as a concept in 1870 when it was considered in relation 

to homosexuality. Since this time, heterosexuality has been the hegemonic, 

normative sexuality and it underpins a variety of social relations and institutions, 

including marriage and family. The idea of monogamous procreative sex ς the 

quintessential sexual act ς is central to the naturalisation of heterosexuality 

(Valentine 1993a). This sexual act is fundamentally based on the notion that 

opposites attract and that desire is the want for the Other and confirmation of 

ǘƘŜ {ŜƭŦΦ Lǘ ƛǎ ŎƻƳƳƻƴƭȅ ōŜƭƛŜǾŜŘ ǘƘŀǘ ΨƴŀǘǳǊŀƭΩ ǎŜȄǳŀƭ ǊŜƭŀǘƛƻƴǎ ƻǊƛƎƛƴŀǘŜ ƛƴ 

difference, that is, sexuaƭ ŀǘǘǊŀŎǘƛƻƴ ƻŎŎǳǊǎ ΨƴŀǘǳǊŀƭƭȅΩ ōŜǘǿŜŜƴ ŘƛŦŦŜǊŜƴǘƭȅ ǎŜȄŜŘ 
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male and female bodies.5 There have been discussions, for example, by Hubbard 

(2000) and Blum and Nast (1996), about the ways in which ideas surrounding the 

ΨǉǳƛƴǘŜǎǎŜƴǘƛŀƭΩ ǎŜȄǳŀƭ ŀŎǘ ƘŀǾŜ ǊŜŘǳŎŜŘ heterosexuality to a set of pragmatic 

social relations devoid of any erotic value. Hubbard (2000 197) explains that 

heterosexuality has become de-ŜǊƻǘƛŎƛǎŜŘ ōŜŎŀǳǎŜ άǎŜȄǳŀƭƛǘȅ ƛǎ ǎǳōƻǊŘƛƴŀǘŜŘ ǘƻ ŀ 

ΨƘƛƎƘŜǊΩ ǇǳǊǇƻǎŜ όƛΦŜΦΣ ǇǊƻŎǊŜŀǘƛƻƴύΦέ He makes the point that discourses of 

morality have naturalised the idea that sex must be a significant and emotionally 

meaningful exchange between two oppositely sexed bodies with the aim of 

building a family. In other words, heterosex, when it takes place between a 

heterosexual couple in the loving spaces of their home, typically euphemised as 

ΨƭƻǾŜƳŀƪƛƴƎΩΣ ŎƻƴǎǘƛǘǳǘŜǎ ŎƻǳǇƭŜǎ ŀǎ ΨƴƻǊƳŀƭΩΣ ΨǇǊƻǇŜǊΩ ŀƴŘ ŀŘƘŜǊƛƴƎ ǘƻ 

ΨŀǇǇǊƻǇǊƛŀǘŜƭȅΩ ǎŜȄŜŘ ŀƴŘ ƎŜƴŘŜǊŜŘ ǎǳōƧŜŎǘ ǇƻǎƛǘƛƻƴǎΦ Johnson (2005 53) 

ŜȄǇƭŀƛƴǎΥ ά²ƘŜƴ ƳŀƪƛƴƎ ƭƻǾŜΣ ǎŜȄ ƛǎ ǇǳǊǇoseful, directed, it aims to consolidate 

ǎƻƳŜǘƘƛƴƎΦέ Discourses of love legitimise and naturalise certain heterosexual 

practices, pleasures and bodies. Heterosex for any other purpose, according to 

institutionalised heterosexual notions of love, is deemed to be outside the 

bounds of normality and morality.  

Geographers have shown that the naturalisation of heterosexuality means that it 

ƛǎ ŀǎǎǳƳŜŘ ǘƻ ōŜ ŜǾŜǊȅǿƘŜǊŜ ŀƴŘ ŀǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜ ƴƻǿƘŜǊŜΦ άIŜǘŜǊƻǎŜȄǳŀƭ 

space and heterosexual desire are all pervasive ς just there. Heterosexual 

subjectivity is ubiquitous and thereby placelessέ (Binnie 2001 107, emphasis in 

original). The ubiquitous and taken-for-granted nature of heterosexuality means, 

that in many ways, it is thought to be aspatial and asexual. Nast (1998 192) 

explains: 

                                                      
5
 Queer theorists have convincingly argued that the idea of heterosexual relationships as ΨnaturalΩ 

expressions of sexual desire for the Other have shaped popular understandings of gay and 
lesbian relationships. Valentine (1993a), for example, talks about the ways in which lesbian 
relationships are deemed to emulate heterosexual couples, with ΨōǳǘŎƘΩ ǿƻƳen supposedly 
taking up the role of the dominant male partner and feminine women playing the submissive 
female partner. Queer theorising Ƙŀǎ ŀƭǎƻ ƘƛƎƘƭƛƎƘǘŜŘ ǘƘŜ ǿŀȅǎ ƛƴ ǿƘƛŎƘ ǘƘƛǎ ΨƴŀǘǳǊŀƭΩ ƛƳǇǊŜǎǎƛƻƴ 
comes undone (Bell et al., 1994). 
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heterosexuality is constructed as benign and/or asexual. By benign, I 
ƳŜŀƴ ǘƘŀǘ ƘŜǘŜǊƻǎŜȄΩǎ ƴƻǊƳŀǘƛǾŜ ǇǳōƭƛŎ ŜȄǇǊŜǎǎƛƻƴǎ ŀǊŜ ǎŜŜƴ ŀǎ 
innocent, natural, or unremarkable: (typically white) hetero-couples 
kissing in parks, placing a public advert in a local newspaper for a 
hetero-mate; the public predominance of heterosexual dating 
agencies; and promotional tourism images of affectionate 
heterosexual couples, often scantily clad, sipping pina coladas or 
wading through blue waters with small children in tow, are simply 
not perceived as racy or even sexy. 

The naturalisation of heterosexuality structures the spaces of everyday life. 

±ŀƭŜƴǘƛƴŜ όмффс мрлύΣ ŘǊŀǿƛƴƎ ƻƴ .ǳǘƭŜǊ όмффлΤ мффоύΣ ǎǘŀǘŜǎΥ άǊŜǇŜǘƛǘƛǾŜ 

performances of hegemonic asymmetrical gender identities and heterosexual 

desires congeal over time to produce the appearance that the street is normally 

ŀ ƘŜǘŜǊƻǎŜȄǳŀƭ ǎǇŀŎŜΦέ {ǇŀŎŜ ŀƴŘ ōƻŘƛŜǎ ǘƘŜǊŜŦƻǊŜ ōŜŎƻƳŜ ƘŜǘŜǊƻǎŜȄǳŀƭ ŀǎ ŀƴ 

effect of repetition. Asymmetrical and complimentary gender roles define 

constructions and performances of heterosexual masculinity and femininity.   

Like the street, home is a taken-for-granted space of heterosexuality. 

Geographers have shown that home is a heterosexualised space with normative 

ideas about the formation and use of domestic space idealised in public policy 

and popular culture (Blunt and Dowling 2006; Gorman-Murray 2007a). The 

naturalisation of heterosexuality and home has profound impacts on the ways in 

which people live their lives and experience social and sexual spaces (Hubbard 

2000). In contemporary Western societies social imaginaries and political 

ŘƛǎŎƻǳǊǎŜǎ ƻŦ ƘƻƳŜ ƘŀǾŜ ŎƻƴǎǘƛǘǳǘŜŘ ƘŜǘŜǊƻǎŜȄǳŀƭ ǇŀƛǊƛƴƎ ŀǎ ǘƘŜ ΨƴƻǊƳΦΩ 

Heteronormative narratives and practices of love and sexuality are implicated in 

ǘƘŜ ŘŜŦƛƴƛǘƛƻƴ ƻŦ ǿƘŀǘ ŎƻƴǎǘƛǘǳǘŜǎ ƘƻƳŜΣ ǘƘŜǊŜōȅ ŦǊŀƳƛƴƎ ǇŜƻǇƭŜΩǎ ŜǾŜǊȅŘŀȅ 

domestic lives. The dominant scripting of love has been in terms of monogamous 

heterosexual coupling, institutionalised in marriage (VanEvery 1996) and 

idealised in social imaginaries of home. Indeed, notions of home continue to be 

bound up with the practices, forms and experiences of heterosexual love and 

romance.  

The implications of such ideals are wide-ranging and deeply felt. It means that 

sexual subjectivities, relationships and homemaking practices other than those 
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ŎƻƳǇǊƛǎƛƴƎ ŀ ΨƭƻǾƛƴƎΩ ƘŜǘŜǊƻǎŜȄǳŀƭ ŘȅŀŘƛŎ ǊŜƭŀtionship, are rendered deviant, 

abnormal and perverse. In addition, the heterosexualisation of home masks the 

constructs of heterosexual love. As Johnston (2006) argues, however, 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ŀƴŘ ƛǘǎ ǎǇŀŎŜǎ ƘŀǾŜ ƴƻ ΨƴŀǘǳǊŀƭΩ ƻƴǘƻƭƻƎƛŎŀƭ ǎǘŀǘǳǎΦ wŀǘƘŜǊΣ they 

are jointly produced and mutually constituted through performance and 

practice. The activities, spaces and embodied practices of love and daily 

domestic living comprise the focus of this project. It is argued that the ordinary 

practices and performances of home are one of the ways that heterosexual 

bodies that love and/the domestic spaces they occupy are brought into being. 

Homes are normatively heterosexualised through homemaking practices and 

discursive constructs of love. Yet, such gendered and sexualised norms are 

continually negotiated, contested and resisted.  

Geographers interested in the construction and lived experiences of home are 

yet to include an explicit interrogation of heterosexuality. Most studies of home 

have brushed over the functions of heterosexuality, although it has been 

rightfully argued that social imaginaries of home are heterosexualised and this 

greatly impacts on the lives of non-heterosexuals (Gorman-Murray 2007b; 

Johnston and Valentine 1995). As the unmarked norm, heterosexuality is 

assumed to be the focus of most studies of home. Yet, there is actually very little 

work which explores how homes become heterosexualised through embodied 

performance and practice (although see Robinson et al., 2004; Thomas 2004). 

The heteronormativity and masculinism of geographical discourse means that 

the everyday practices of heterosexual subjecthood, particularly those aspects 

which are linked to embodiment and emotions ς including love, romance and 

intimacy ς are rarely mentioned in studies oŦ ƘƻƳŜΦ IŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎΩ 

everyday practices of home are a central part of the fabric which makes up 

contemporary society but are often taken-for-ƎǊŀƴǘŜŘ ŀǎ ΨƴƻǊƳŀƭΩ ŀƴŘ ΨƴŀǘǳǊŀƭΩ 

and as such are under-researched and not well-understood. Johnston and 

LƻƴƎƘǳǊǎǘ όнлмл рфύ ŀǊƎǳŜΥ άƘƻƳŜ ƛǎ ŀ ǊƛŎƘ ŀƴŘ ƛƳǇƻǊǘŀƴǘ ǎƛǘŜ ŦƻǊ ǳƴŘŜǊǎǘŀƴŘƛƴƎ 

ǎŜȄ ŀƴŘ ǎŜȄǳŀƭƛǘȅΦέ ¢ƘŜȅ Ŏŀƭƭ ŦƻǊ ƳƻǊŜ ǿƻǊƪ ǿƘƛŎƘ ƛƴǘŜǊǊƻƎŀǘŜǎ ǘƘŜ ǊŜƭŀǘƛƻƴǎƘƛǇ 

ōŜǘǿŜŜƴ ǇƭŀŎŜΣ ǎǇŀŎŜ ŀƴŘ ǎŜȄ ŀǎ ŀ ǿŀȅ ƻŦ ǊŜŀƭƛǎƛƴƎ άƴŜǿ ƪƴƻǿƭŜŘƎŜ ŀōƻǳǘ ǘƘŜ 
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diversity of sexualitƛŜǎ ŀƴŘ ǎǇŀŎŜǎέ όWƻƘƴǎǘƻƴ ŀƴŘ [ƻƴƎƘǳǊǎǘ нлмл мсмύΦ In 

seeking to investigate the love lives of a small group of heterosexual couples who 

live in Hamilton ς and the women of these couples in particular ς I argue that the 

ordinary, banal and mundane practices of homemaking need to be addressed.  

The ways in which homes function as sites of sexual subjectivity and relationship 

formation for heterosexual couples is an under-studied area in geography. This 

research attempts to address this knowledge gap and advance geographical work 

on heterosexuality and home. In this thesis, the subject of love is used to 

examine the ways in which heterosexual relationships, and in particular, 

feminine subjectivities, are constructed, practiced and negotiated in domestic 

settings. The attention given to heterosexual homemaking and relationship 

activities offers a direct challenge to naturalised notions of heterosexuality. It 

enhances current understandings of home by revealing and teasing out the co-

constituted relationship between heterosexuality, love and domestic space. 

Thesis outline 

In this introductory chapter I have established the need for a more thorough 

examination of the links between heterosexuality, love and home. The 

relationship between heterosexuality, love and home has long been conceived of 

ŀǎ ΨƴŀǘǳǊŀƭΩ ŀƴŘ ΨƴƻǊƳŀƭΦΩ ¸ŜǘΣ L ŀǊƎǳŜ ǘƘŀǘ ǘƘŜ ŘƻƳŜǎǘƛŎ ǎǇŀŎŜǎ ŀƴŘ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ 

of heterosexuality are continually (re)produced through the everyday practices 

and performances of homemaking at a variety of spatial scales. In setting out to 

undermine the implicit correlation between heterosexuality, love and home I 

have outlined the main aims of the research: to analyse how heterosexual 

couples use their homes to constitute and consolidate their sexual subjectivities 

and interpersonal relationships; to examine how homemaking practices both 

conform to and resist heteronormativity; and to consider the ways in which 

notions of love produce normative heterosexual feminine subjectivities and 

spatialities of home. The overall aim of this thesis, then, is to show that the 

relationship between heterosexuality, love and home is mutually defining and 

ŎƻƴǎǘƛǘǳǘƛǾŜ ŀǎ ƻǇǇƻǎŜŘ ǘƻ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ƛǎ ΨƴŀǘǳǊŀƭΩΣ ΨƴƻǊƳŀƭΩ ŀƴŘ ƛƴŜǾƛǘŀōƭŜΦ Lǘ 
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aims to challenge aspatial and asexual conceptions of heterosexuality. The 

remainder of this thesis is concerned with exploring the diversity and complexity 

of heterosexual love by focusing on three particular spatial scales of home.  

In chapter 2 I locate the research within a New-Zealand-specific socio-cultural 

ŎƻƴǘŜȄǘΦ L Řƻ ǘƘƛǎ ǘƻ ŀǾƻƛŘ ǳƴƛǾŜǊǎŀƭƛǎƛƴƎ ƘƻƳŜƳŀƪŜǊǎΩ ŜȄǇŜǊƛŜƴŎŜǎΦ ¢ƘŜ ǊŜǎŜŀǊŎƘ 

ƛǎ ǎƛǘǳŀǘŜŘ ǿƛǘƘƛƴ ǿƛŘŜǊ ŘŜōŀǘŜǎ ƻƴ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ ƎŜƻƎǊŀǇƘƛŜǎ ŦǊƻƳ ΨŘƻǿƴ 

ǳƴŘŜǊΩ όDƻǊƳŀƴ-Murray et al., 2008). I also begin to situate myself in the 

research; a process of critical reflection which helps to ensure that I remain a 

constant presence throughout this thesis. 

Chapter 3 extends the argument that geographical discourse is couched largely 

within a heteronormative framework. In order to expose and contest 

geograǇƘȅΩǎ ƘŜǘŜǊƻƴƻǊƳŀǘƛǾƛǘȅΣ L ōǊƛƴƎ ǘƻƎŜǘƘŜǊ ŀƴŘ ŎǊƛǘƛŎŀƭƭȅ ŜȄŀƳƛƴŜ ŦƻǳǊ 

bodies of scholarship: geographies of home; geographies of sexualities; 

geographies of emotion; and sociological and feminist literature on love, 

romance and intimacy. The material reviewed in this chapter illustrates the 

notion that home is a sexualised space, in particular a heterosexualised space, 

but not in the sense that it is pre-ƎƛǾŜƴΣ ΨƴŀǘǳǊŀƭΩ ƻǊ ΨƴƻǊƳŀƭΩΦ ! ŎǊƛǘƛŎŀƭ ǊŜŀŘƛƴƎ ƻŦ 

this scholarship creates a space within the discipline of geography to 

problematise discursive constructions of love and home. It affords the 

opportunity to challenge naturalised and normalised notions of heterosexuality 

that continue to dominate geographical discourse. 

Methodologies are the focus of chapter 4. The research is informed by 

qualitative feminist-inspired research methods. Four interconnected phases of 

research ς joint and individual interviews, solicited diaries and self directed 

photography, follow-up interviews, and evaluation questionnaires ς were used 

to access the everyday geographies of heterosexual love and home. I reflect on 

the motivations for, and critiques of, using these research methods. The process 

of analysis is outlined and I critically reflect upon the interpersonal dynamics of 

intimate research relationships. I bring the chapter to a close by considering my 
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Ǉƻǎƛǘƛƻƴ ƛƴ ǘƘƛǎ ǊŜǎŜŀǊŎƘ ŀƴŘ ŀǊƎǳŜ ǘƘŀǘ ǘƘŜ ǊŜǎŜŀǊŎƘŜǊΩǎ ŜƳōƻŘƛŜŘ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ 

play an important role in the construction of geographical knowledge.  

Chapter 5 examines the body as an important site of homemaking. The body is 

the closest and most immediate of geographical spatial scales. I consider a 

multiplicity of homemaking practices that occur at the site of the body, including 

the feelings, emotions and sensations of love and the ways in which they are 

talked about, the expressions and spaces of physical affection and intimacy, and 

the presence of corporeal and domestic dirt, in order to highlight the constitutive 

relationship between heterosexual corporeality and home. This chapter provides 

an embodied account of heterosexual love and home. 

The specific materialities of the dwelling are the topic of chapter 6. I examine the 

ways in which heterosexual love and subjectivity are constructed within 

domestic space. I make visible the links between discourses of love and 

homemaking practices by focusing on the material, tangible and visible 

articulations of heterosexual love within the dwelling. In particular, I focus on 

issues of privacy and negotiated use of shared domestic spaces, the creation and 

enactment of domestic activities and routines, and the accumulation and 

arrangement of material domestic objects. The empirical data discussed in this 

chapter points to the various ways home, love and subjectivity construction 

operate at the level of the everyday, banal, and mundane. 

Chapter 7 focuses on homemaking practices at the scale of household and 

beyond. It is argued that households and homemakers are connected to, and 

constituted by, wider relations of social, cultural, political and economic power. 

This chapter draws on empirical data to examine the ways in which subjectivities, 

space, place and broader power relations intersect to produce heterosexual 

bodies, love, and home spaces. Issues of housing tenure are examined. Home 

ownership and renting are the dominant forms of housing tenure in New 

Zealand. Practices of household consumption are considered. The consumption 

of domestic goods blurs the public and private boundaries of home and links 

homemakers to processes of power beyond the dwelling. In this chapter (and in 
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the thesis as a whole) I thus draw on, and contribute to, geographical arguments 

about the multi-scalarity of home and homemaking.  

In chapter 8, I bring the argument to a close and suggest avenues for future 

research. I revisit the research objectives and summarise the main arguments. In 

looking forward, I suggest how the themes explored in this thesis might be 

adapted and developed in order to expand the relatively small body of work 

which seeks to explore the constitutive relationship between heterosexuality, 

love and home.  
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CHAPTER 2 

ΨhǳǊ ǎǘƻǊƛŜǎΣ ƻǳǊ ǎǇŀŎŜǎ ŀƴŘ ǇƭŀŎŜǎΩΥ ƭƻŎŀǘƛƴƎ ǘƘŜ ǊŜǎŜŀǊŎƘ 

The editors of a special issue on geographies of sexuality and gender in Australia 

ŀƴŘ bŜǿ ½ŜŀƭŀƴŘ ŀǊƎǳŜΥ άDŜƻƎǊŀǇƘƛŎŀƭ ƪƴƻǿƭŜŘƎŜ ŀōƻǳǘ ǎŜȄǳŀƭƛǘȅ ΦΦΦ ǊŜƳŀƛƴǎ 

centred in the Anglo-!ƳŜǊƛŎŀƴ ŎƻƴǘŜȄǘέ όDƻǊƳŀƴ-Murray et al., 2008 237). New 

½ŜŀƭŀƴŘΩǎ όŀƴŘ !ǳǎǘǊŀƭƛŀΩǎύ Ǉƻǎƛǘƛƻƴ ŀǘ ǘƘŜ ΨƳŀǊƎƛƴǎΩΣ both physically and 

discursively, means that most studies on gender and sexuality are excluded from, 

or subsumed within, Anglophonic geographies. There is an abundance of exciting 

and ground-breaking research by Australasian geographers on the spatial 

dimensions of gender and sexuality. Unfortunately, this work is yet to be fully 

recognised and made use of in wider international scholarly debates. In the 

ŀŦǘŜǊǿƻǊŘ ƻŦ ǘƘŜ ǎǇŜŎƛŀƭ ƛǎǎǳŜΣ [ƻƴƎƘǳǊǎǘ όнллуŀ оумύ ŎƻƴǘŜƴŘǎΥ άLǘ ƛǎ ƛƳǇƻǊǘŀƴǘ 

ǘƻ ǘŜƭƭ ΨƻǳǊΩ ǎǘƻǊƛŜǎ ŀōƻǳǘ ΨƻǳǊΩ ǎǇŀŎŜǎ ŀƴŘ ǇƭŀŎŜǎΦέ  

The papers in the special issue mentioned above,6 as well as specialist 

conference sessions7 and other publications (Johnston and Longhurst 2010) have 

challenged the domination of Anglo-American research. They have brought 

ΨŘƻǿƴ-ǳƴŘŜǊΩ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ ǎŜȄǳŀƭƛǘƛŜǎ ŀƴŘ ƎŜƴŘŜǊ ŦǊƻƳ ǘƘŜ ǇŜǊƛǇƘŜǊȅ ǘƻ ǘƘŜ 

centre. Importantly, however, these down-under geographies do not ignore our 

Ǉƻǎƛǘƛƻƴ ŀǘ ǘƘŜ ΨƳŀǊƎƛƴǎΩΦ DŜƻƎǊŀǇƘƛŎŀƭ ǎǘǳŘƛŜǎ ƻŦ ǎŜȄǳŀƭƛǘȅ ŀƴŘ ƎŜƴŘŜǊ ΨŘƻǿƴ 

ǳƴŘŜǊΩ άƻŦŦŜǊ ŘƛŦŦŜǊŜƴǘ perspectives and prompts for studying and 

                                                      
6
 A range of themes, topics and theoretical frameworks are used and examined in this special 

issue. For example, Abblitt (2008) explores the connections between movement and coming out 
in the works of gay Australian author David Moluf; Kentlyn (2008) examines gay men and lesbian 
ŎƻǳǇƭŜΩǎ ŘƻƳŜǎǘƛŎ ƭƛǾŜǎΤ Caluya (2008) uses notions of affect and desire to explore the relations 
ōŜǘǿŜŜƴ ǊŀŎŜΣ ǎŜȄǳŀƭƛǘȅ ŀƴŘ ƳŀǎŎǳƭƛƴƛǘȅ ƛƴ {ȅŘƴŜȅΩǎ Ǝŀȅ ŘŀƴŎŜ ŎƭǳōǎΤ DƻǊƳŀƴ-Murray (2008a) 
looks at the relationship between masculinity and home; Johnston and Longhurst (2008) focus 
attention on researching and teaching sexuality in Australasia; Luzia (2008) looks at same-sex 
ǇŀǊŜƴǘƛƴƎΤ aŎƭŜŀƴ όнллуύ ŦƻŎǳǎŜǎ ƻƴ ǿƻƳŜƴΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ŎƻƳƛƴƎ ƻǳǘ ƛƴ aŜƭōƻǳǊƴŜ; Prior 
(2008) interrogates the shifting discourses of inclusion/exclusion which surround gay bathhouses 
in Sydney; Prior and Cusack (2008) examine the intersections of sexual and spiritual subjectivities 
ƛƴ {ȅŘƴŜȅΩǎ Ǝŀȅ ōŀǘƘƘƻǳǎŜǎΤ wǳǘƛƴƎ όнллуύ ƭƻƻƪǎ ŀǘ the changing international reputation of 
Oxford Street in Sydney; and, Waitt and Warren (2008) look at masculinities and surfing. 

7
 At the 2009 Institute of Australian Geographers Conference and the 2010 New Zealand 

Geographical Society with Institute of Australian Geographers Conference I, with colleagues, 
ƻǊƎŀƴƛǎŜŘ ǎǇŜŎƛŀƭƛǎǘ ǎŜǎǎƛƻƴǎ ǘƘŀǘ ŎƻƴǎƛŘŜǊŜŘ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ ǎŜȄǳŀƭƛǘȅ ŀƴŘ ƎŜƴŘŜǊ ŦǊƻƳ ΨŘƻǿƴ-
ǳƴŘŜǊΩΦ  
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ŎƻƴŎŜǇǘǳŀƭƛǎƛƴƎ ǎǇŀǘƛŀƭƛǎŜŘ ǎŜȄǳŀƭƛǘƛŜǎέ όDƻǊƳŀƴ-Murray et al., 2008 238). Our 

Ǉƻǎƛǘƛƻƴ ŀǘ ǘƘŜ ΨƳŀǊƎƛƴΩ ƳŀǊƪǎ ǳǎΣ ƻǳǊ ƎŜƻƎǊŀǇƘƛŎŀƭ ŜȄǇŜǊƛŜƴŎŜǎΣ ŀƴŘ ƪƴƻǿƭŜŘƎŜ 

production as unique and distinct. In saying this, I do not seek to privilege or 

celebrate Australasian geographical knowledge, nor do I seek to add them to the 

centre. Like the papers in the special issue I: 

offer a corrective to Anglo-American centrism in geographical work 
on sexuality because sometimes the differences between Anglo-
American and Australasian geographical contexts ς are 
understandably ς not known or recognised by our Anglo-American 
colleagues (Gorman-Murray et al., 2008 239).  

Using Hamilton, New Zealand as the specific geographical location, I explore 14 

ƘƻƳŜƳŀƪŜǊǎΩ ŎǳƭǘǳǊŀƭƭȅ ǎǇŜŎƛŦƛŎ ς ƎŜƴŘŜǊŜŘΣ ǎŜȄǳŀƭƛǎŜŘ ŀƴŘ ΨǊŀŎŜŘΩ ς 

understandings and experiences of love and home. Embedding this discussion 

wiǘƘƛƴ ŀ ǎǇŜŎƛŦƛŎ ǎŜǘǘƛƴƎ ƛǎ ŎǊǳŎƛŀƭ ǘƻ ŀǾƻƛŘ ŎƻƴǎǘǊǳŎǘƛƴƎ ƘƻƳŜƳŀƪŜǊǎΩ ŜȄǇŜǊƛŜƴŎŜǎ 

as universal. Although New Zealand is influenced by global trends demonstrated 

in such things as lifestyle media,8 these trends are mediated and shaped through 

a socio-spatial context to create something specific to New Zealand. Meanings 

are contingent on the specific temporal and spatial context in which they 

develop. In order to understand more fully the homemaking and relationship 

activities of some couples in Hamilton, this study is set within a framework that 

takes into account specific features of the New Zealand context.  

Houses and housing in New Zealand 

In New Zealand, social norms, governmental strategies and home-financing 

practices are linked to suburban housing, idealised living, and the heterosexual 

ƴǳŎƭŜŀǊ ŦŀƳƛƭȅ ŦƻǊƳΦ tŜǊƪƛƴǎ ŀƴŘ ¢ƘƻǊƴǎ όмфффύ ŜȄǇƭŀƛƴ ƛƴ ŘŜǘŀƛƭ Ƙƻǿ ǘƘŜ ΨYƛǿƛ9 

ŘǊŜŀƳΩ ƻŦ ŀŎǉǳƛǊƛƴƎ ŀ ŦŀƳƛƭȅ ƘƻƳŜ ƛƴ ǘƘŜ ǎǳōǳǊōǎ Ƙŀǎ ƭƻƴƎ ōŜŜƴ ǎǳǇǇƻǊǘŜŘ ōȅ 

                                                      
8
 Lifestyle media includes books, magazines, websites, and radio and television shows that focus 

on topics such as cookery, gardening, travel and home improvement. 

9
 ¢ƘŜ ǘŜǊƳ ΨYƛǿƛΩ ƛǎ ŀ Ŏƻƭƭƻǉǳƛŀƭ ǘŜǊƳ ƻŦǘŜƴ ǳǎŜŘ ōȅ bŜǿ ½ŜŀƭŀƴŘŜǊǎ ŀǎ ŀ ŦƻǊƳ ƻŦ ǎŜƭŦ-reference. 

The name derives from the Kiwi, a flightless bird, which is native to, and a national symbol of, 
New Zealand.  
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governmental policies. Subsidised loans and mortgage programmes, particularly 

ƛƴ ǘƘŜ мфрлǎ ŀƴŘ мфслǎΣ ǎǳǇǇƻǊǘŜŘ ǘƘŜ ƘƻƳŜ ƻǿƴŜǊǎƘƛǇ ΨƛŘȅƭƭΩ ōȅ ǇǊƻǾƛŘƛƴƎ 

families with financial support when purchasing, altering and/or paying off of a 

ƘƻǳǎŜΦ ¢ƘŜ ŀƛƳǎ ƻŦ ǎǳŎƘ ǇƻƭƛŎƛŜǎ ǿŜǊŜ ǘƻ ŀǎǎƛǎǘ ƛƴ ŎǊŜŀǘƛƴƎ ΨƳƻŘŜƭΩ bŜǿ 

Zealanders who fitted into mainstream social and economic life; citizens who 

ǿŜǊŜ ΨƴŀǘǳǊŀƭƭȅΩ ǇŀǊǘ ƻŦ ŀ ƘŜǘŜǊƻǎŜȄǳŀƭ ƴǳŎƭŜŀǊ ŦŀƳƛƭȅ ŀƴŘ ǿƘƻ ǘƻƻƪ ǇǊƛŘŜ ƛƴ 

home ownership. Since this time, suburban New Zealand has largely been made 

up of proud home-owners who enjoy a home-based leisure lifestyle (Mackay et 

al., 2007). The influence of these ideologies, which came to the fore in the late 

19th century, can still be seen today. Contemporary New Zealand society still 

attaches notions of social respectability and achievement to home ownership.  

The layout of houses in New Zealand also reflects government strategies and 

social norms about the presumed naturalness and normality of heterosexuality. 

New Zealand homes embody idealised notions of the heterosexual family and 

ƎŜƴŘŜǊŜŘ ƴƻǊƳǎΦ ά5ŜǾŜƭƻǇŜǊǎΣ ŀǊŎƘƛǘŜŎǘǎ ŀƴŘ ōǳƛƭŘŜǊǎ ƻŦǘŜƴ ŀǎǎǳƳŜ ǘƘŀǘ ǘƘŜ 

ƻŎŎǳǇŀƴǘǎ ƻŦ ƘƻǳǎŜǎ ŀǊŜ ƳŜƳōŜǊǎ ƻŦ ŀ ƴǳŎƭŜŀǊ ŦŀƳƛƭȅέ ό[ƻƴghurst 1999 157). 

Figures on household composition from the 2006 Census, however, indicate that 

the proportion of households consisting of couples with children is decreasing, 

whilst the proportion of households comprising couples without children is 

increasing (Statistics New Zealand 2010).  

Houses in New Zealand are typically detached dwellings and include a lounge, 

family room, dining room ς often in an open-plan layout10 ς laundry, three 

bedrooms and one or two bathrooms (figure 1).  

 

                                                      
10

 In recent years, open-plan living has become common in nations where suburban living 
predominates, for example, Australia, Canada and the United States, where not only are the 
connections between family, familial subjectivity and open plan living deeply ingrained in 
ideologies of home, but the growing size of newly constructed houses allows for relatively large 
living areas (Dowling 2008). 
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Figure 1: Floor plan of a 'typical' New Zealand house. Reproduced with permission from 
Versatile Buildings 2010 

The arrangement and organisation of rooms within a house assume specific 

social relations:  

Assumptions about nuclear families and that their members will want 
to spend all their time together (in the family room), that couples do 
not want a room and/or bathroom for each partner, and that two or 
three rooms will be occupied by children are built into most homes. 
In this way, suburban homes are valorised as sites of 
heteronormative relations (Johnston and Longhurst 2010 43). 

Johnson (1992 45), drawing on Australian-based examples, similarly argues that 

many Western dualisms and cultural assumptions are built into houses, 

particularly: 

the need for enclosure and privacy behind four walls ... the existence 
and relative importance of spatially separating public and private, 
front and back, collective and individual spaces ς which, in turn, are 
highly structured by gender, status and assumptions about 
heterosexuality, family form and interaction. 
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In New Zealand houses that have three or more bedrooms, it is common for one 

ƻŦ ǘƘŜ ǊƻƻƳǎ ǘƻ ōŜ ƭŀǊƎŜǊ ǘƘŀƴ ǘƘŜ ƻǘƘŜǊǎΦ ¢Ƙƛǎ ǊƻƻƳ ƛǎ ǘƘŜ ŘŜǎƛƎƴŀǘŜŘ ΨƳŀǎǘŜǊΩ 

bedroom and is designed to be shared by a presumably heterosexual couple. The 

two smaller bedrooms are typically designed for the children (ideally one boy 

and one girl). Johnston and Longhurst (2010, see also Longhurst 1999) rightly 

make the point that the design of many New Zealand houses do not fit the needs 

ƻŦ ƛǘǎ ƛƴƘŀōƛǘŀƴǘǎΦ ά{ǳŎƘ ƘƻǳǎŜǎ Řƻ ƴƻǘ ŦǳƭŦƛƭ ǘƘŜ ƴŜŜŘǎ ƻŦ ƭŀǊƎŜ ƻǊ ŜȄǘŜƴŘŜŘ 

families, groups of young people sharing, single parents, elderly people sharing, 

couples who each want a bedroom, or almost any group other than a traditional 

ƴǳŎƭŜŀǊ ŦŀƳƛƭȅέ όWƻƘƴǎǘƻƴ ŀƴŘ [ƻƴƎƘǳǊǎǘ нлмл поύΦ IƻǳǎŜǎ ǿƻǳƭŘ ōŜǘǘŜǊ Ŧƛǘ ǘƘŜ 

needs of many New Zealanders, and in particular, several of the couples in this 

research, if they contained a number of medium-sized bedrooms, as opposed to 

one large and two smaller rooms. 

Real estate advertisements in newspapers, and more recently on the internet, 

provide useful examples of the heterosexualisation of domestic space (Johnson 

1992; Johnston and Gregg 2003). In New Zealand, advertisements for buying and 

selling houses often draw on heterosexual relations and gendered norms. It is 

ǇǊŜǎǳƳŜŘ ǘƘŀǘ ōǳȅŜǊǎ ǿƛƭƭ ǿŀƴǘ ŀ ǇŀǊǘƛŎǳƭŀǊ ǘȅǇŜ ƻŦ ƘƻǳǎŜΤ ƻƴŜ ǘƘŀǘ ΨŦƛǘǎΩ 

normative gendered and sexed assumptions. VŀǊƛƻǳǎ ŎƭƛŎƘŞǎ ǎǳŎƘ ŀǎ ΨǘǊŀŘƛǘƛƻƴŀƭ 

ŦŀƳƛƭȅ ǾŀƭǳŜǎΩ ŀǊŜ ǳǎŜŘ ǘo promote homes as idealised sites of heterosexuality 

and the nuclear family (Johnston and Gregg 2003). Many advertisements refer to 

ΨŦŀƳƛƭȅ ƘƻƳŜǎΩΣ ΨƭŀǊƎŜ ǎŜŎǘƛƻƴǎ ŦƻǊ ǘƘŜ ƪƛŘǎΩΣ ΨǿŜƭƭ ŘŜǎƛƎƴŜŘ ƪƛǘŎƘŜƴǎ ŦƻǊ ƳǳƳΩΣ 

ΨǎǇŀŎƛƻǳǎ ƎŀǊŀƎŜǎ ŦƻǊ ŘŀŘǎΩΦ ¢ƘŜǊŜ ƛǎ ŀƭǎƻ a focus on home renovation and DIY11 

ǇǊƻƧŜŎǘǎ ǿƛǘƘ ǎƭƻƎŀƴǎ ǎǳŎƘ ŀǎ ΨǊƛǇŜ ŦƻǊ ǊŜƴƻǾŀǘƛƻƴΣΩ ŀƴŘ ΨŦƛǊǎǘ ƘƻƳŜ ōǳȅŜǊΩǎ 

ŘǊŜŀƳΦΩ CƻǊ Ƴŀƴȅ ƘƻƳŜ ōǳȅŜǊǎΣ ǇŀǊǘƛŎǳƭŀǊƭȅ ŦƛǊǎǘ-time buyers, it is important to 

ōŜ ŀōƭŜ ǘƻ ǘǊŀƴǎŦƻǊƳ ŀ ΨƘƻǳǎŜΩ ƛƴǘƻ ŀ ΨƘƻƳŜΩ ǘƘǊƻǳƎƘ 5L¸ ŀƴŘ home renovations 

(Mackay et al., 2007). 

                                                      
11

 DIY is shorthand for Do-It-Yourself. This term refers primarily to home renovations projects. I 
discuss DIY in more detail chapters 6 and 7.  
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In New Zealand, home renovations and DIY are important homemaking activities 

(Cox 2010; Mackay et al., 2007; Perkins and Thorns 2003). While statistics are 

difficult to locate, it has been suggested that New Zealanders are more likely to 

be involved in DIY than any other country in the Western world (Mackay et al., 

2007). The origins of DIY in New Zealand are rooted in the colonial era where 

early European settlers obtained land, cleared bush, designed and built their own 

houses. During this period, cultural values such as self-determination, 

resourcefulness, practicality and physical ability became deeply embedded in 

bŜǿ ½ŜŀƭŀƴŘΩǎ ƴŀǘƛƻƴŀƭ ǇǎȅŎƘŜ ŀƴŘ ŀǘǘŀŎƘŜŘ ǘƻ ŀ ǇŀǊǘƛŎǳƭŀǊ ŦƻǊƳ ƻŦ ƘŜƎŜƳƻƴƛŎ 

masculinity (Mackay et al., 2007; Mansvelt 2005). With the spread of 

suburbanisation and home ownership, particularly in 1950s and 1960s, DIY 

became a popular past-time for many New Zealanders. As Perkins and Thorns 

(2001 43-ппύ ǿǊƛǘŜΣ ǘƘŜǎŜ ŎƘŀǊŀŎǘŜǊƛǎǘƛŎǎ ƻŦ bŜǿ ½ŜŀƭŀƴŘΩǎ ǎǳōǳǊōŀƴ ƘƛǎǘƻǊȅ ƘŀǾŜ 

encouraged many homeowners to develop: 

a special type of relationship with their houses, which has seen them 
continually renovating and changing the physical shape of house and 
garden ς painting the roof or the house, putting up and staining 
fences, extending the living areas or building on rumpus rooms. 

While DIY in New Zealand is traditionally associated with men and a particular 

form of hegemonic masculinity, there is evidence to suggest that women are 

increasingly involved in DIY. One survey found, for example, that 61 percent of 

women have taken on DIY projects and increasingly DIY goods are being 

designed and marketed to women (Mackay et al., 2007). Perkins and Thorns 

(2003) talk about DIY as playing an integral role in shaping the lives of many New 

Zealanders, including leisure patterns, gendered roles and subjectivities. 

[ƛƪŜǿƛǎŜΣ ƛƴ ǘƘŜƛǊ ǎǘǳŘȅ ƻƴ ŦƛǊǎǘ ƘƻƳŜƻǿƴŜǊǎΩ ŜȄǇŜǊiences and perceptions of DIY, 

Mackay et al., (2007) found that family members and friends enjoy DIY as a 

shared activity. What is clear from the above discussion is that DIY, in New 

Zealand, is about more than simply the ability (or not) to alter the physical 

structure of a dwelling. Instead, for New Zealand homeowners, DIY is linked to 

their sense of self and their subjectivities. It helps to shape their emotional 

connection and feelings of belonging to their house. 
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Hamilton, New Zealand 

Hamilton is located in the North Island of New Zealand, approximately 100km 

ǎƻǳǘƘ ƻŦ ǘƘŜ ƴŀǘƛƻƴΩǎ ƭŀǊƎŜǎǘ Ŏƛǘȅ ς Auckland (figure 2).  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Figure 2: Map of New Zealand. Source Max Oulton, 2010 

Hamilton is situated in the Waikato region on the banks of the Waikato River. It 

has an estimated population of 129,249 and is the largest inland centre as well as 

ǘƘŜ ƴŀǘƛƻƴΩǎ ŦƻǳǊǘƘ ƭŀǊƎŜǎǘ Ŏƛǘȅ ό{ǘŀǘƛǎǘƛŎǎ bŜǿ ½ŜŀƭŀƴŘ нллсŀύΦ Lǘ ǿŀǎ ŦƻǳƴŘŜŘ ƛƴ 

1864 by Imperial Army troops, Ƴƛƭƛǘƛŀ ŀƴŘ ǎŜǘǘƭŜǊǎ ƻƴ ǘƘŜ ǎƛǘŜ ƻŦ ǘƘŜ aņƻǊƛ 

ǎŜǘǘƭŜƳŜƴǘΥ YƛǊƛƪƛǊƛǊƻŀΦ {ƛƴŎŜ ǘƘŜƴΣ tņƪŜƘņ12 occupation and growth has 

continued, with extensive periods of development following the Second World 

                                                      
12

 tņƪŜƘņ ǊŜŦŜǊǎ ǘƻ ²ƘƛǘŜ bŜǿ ½ŜŀƭŀƴŘŜǊǎ ƻŦ 9ǳǊƻǇŜŀƴ ŘŜǎŎŜƴǘΦ L ŘƛǎŎǳǎǎ ΨǊŀŎŜΩ ŀƴŘ ŜǘƘƴƛŎƛǘȅ ƛƴ 
more detail further on in the chapter. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



22 
 

War (Gibbons 1977).13 Hamilton is suburban in character and surrounded by land 

used mainly for dairy farm production.  

Hamilton is made up of 47 suburbs. Johnson (2006a 261) explains that suburbs, 

in Australia, are founded upon: 

the idea of a single storied, freestanding dwelling on a relatively large 
allotment, in a mainly residential area, with strong local identity and 
limited governance, located midway between the city and rural lands, 
where women tend to children and community while their husbands 
journeyed elsewhere for paid work. 

Suburbs in New Zealand represent similar spatial ideals. Figure 3 is a map of 

IŀƳƛƭǘƻƴ ǿƘƛŎƘ ǊƻǳƎƘƭȅ ƛŘŜƴǘƛŦƛŜǎ ǘƘŜ ǎǳōǳǊōǎ ǿƘŜǊŜ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƭƛǾŜΦ14 A 

ǊŜŀŘƛƴƎ ƻŦ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƭƻŎŀƭ ŀǊŜŀǎ Ŏŀƴ ƎƛǾŜ ƛƴǎƛƎƘǘǎ ƛƴǘƻ ǘƘŜ ŘƛǾŜǊǎŜ ǎƻŎƛƻ-spatial 

make-up of Hamilton.  

Suburbs in the northern part of the city, such as Horsham Downs and Rototuna, 

are rapidly expanding. They are some of the most newly established suburbs on 

the edge of the city. Allotment sizes in these suburbs tend to be smaller than the 

more established areas nearer the city centre. Many young families, first-time 

home buyers and retirees live in the northern suburbs. Houses in this area are 

ΨŜŀǾŜ ǘƻ ŜŀǾŜΩ ǿƘƛŎƘ ǎǳƎƎŜǎǘǎ ŀ ƳƻǾŜ ǘƻǿŀǊŘǎ ōƛƎƎŜǊ ƘƻƳŜǎ ŀƴŘ ǎƳŀƭƭŜǊ 

gardens. The eastern suburbs, also located on the outskirts of the city, are more 

established. These include Fairview Downs and Silverdale, areas which tend to be 

associated with low to middle income earners, house owners and renters. 

Suburbs in the west and south west of Hamilton are similarly areas of lower 

socio-economic status. Suburbs in the south and south east of the city, where 

the majority of participants live, including Hillcrest, Silverdale, and Hamilton East, 

are well-established. These suburbs are diverse in their social make-up. Because 

of the availability of local amenities including schools and shopping centres, they 

                                                      
13

 There is very little scholarly work published on Hamilton, at any given historical moment. See 
Gibbons (1977) and Rule (2007) for in-depth descriptions and analyses of Hamilton within specific 
historical contexts.  

14
 ¢ƻ ŜƴǎǳǊŜ ŀƴƻƴȅƳƛǘȅ L ƘŀǾŜ ƴƻǘ ǎǇŜŎƛŦƛŜŘ ǘƘŜ ŜȄŀŎǘ ƭƻŎŀǘƛƻƴ ƻŦ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƘƻǳǎŜǎ ƴƻǊ ƘŀǾŜ L 

included their names.  
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are popular suburbs for (nuclear) families. The style of houses ς bungalows and 

other character villas ς in these areas also means that they are sought after by 

young professionals and people interested in home renovations. The location of 

the University of Waikato in Hillcrest means that there are pockets of student 

accommodation, primarily three or four bedroom houses, which are rented to 

students in that suburb. 

 

 

Figure 3: Map of suburbs in Hamilton and the approximate location of participants' houses. 
Produced by Max Oulton, 2010 

IŀƳƛƭǘƻƴΩǎ ƭƻŎŀǘƛƻƴ ς as an urban space within a rural basin ς means that 

idealised notions of rurality, heterosexuality and hegemonic gendered 

expectations and norms are deeply ingrained in local discourse and impact on 

the spaces and practices of everyday life. Research shows that many rural 

communities continue to be founded upon taken-for-granted and rigid 
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heteronormative gendered structures and relations (Little 2003; 2007). As 

argued earlier, normative notions about heterosexuality are maintained and 

reproduced through the repetition of everyday practice and social imaginaries 

ό.ǳǘƭŜǊ мффлΤ мффоύΦ ¢ƘŜ CƛŜƭŘŀȅǎΣ ŦƻǊ ŜȄŀƳǇƭŜΣ ǿƘƛŎƘ ƛǎ ŘŜǎŎǊƛōŜŘ ŀǎ άbŜǿ 

½ŜŀƭŀƴŘΩǎ ƛŎƻƴƛŎ ŦŀǊƳƛƴƎ ŜǾŜƴǘέ όCƛŜƭŘŀȅǎ нлмлύ ƛǎ ƘŜƭŘ ŀƴƴǳŀƭƭȅ ƛƴ ǘƘŜ ²ŀƛƪŀǘƻΦ Lǘ 

aims to bring together both buyers and sellers of agricultural products and is 

believed to be the largest agricultural event in the southern hemisphere (Fieldays 

2010). The Fieldays (re)produce a particular form of normative heterosexuality 

which emphasises traditional characteristics of masculinity and femininity 

deemed important in rural communities. Likewise, a public monument which is 

situated on Victoria Street at the north end of the main shopping strip celebrates 

and reproduces IŀƳƛƭǘƻƴΩǎ ŎƻƴǎŜǊǾŀǘƛǾŜ ŦŀǊƳƛƴƎ ƘŜǊƛǘŀƎŜ (figure 4).  

 
Figure 4: Photo of the Farming Family on Victoria Street, Hamilton. Photograph by Carey-Ann Morrison 

aƻƴǳƳŜƴǘǎ άƳƛƎƘǘ ǎŜŜƳ ǘƻ ŦǳƴŎǘƛƻƴ ƭŀǊƎŜƭȅ ŀǎ ōŀŎƪŘǊƻǇǎ ƛƴ Řŀƛƭȅ ƭƛŦŜΣ ώōǳǘϐ ǘƘŜȅ 

are intended to commemorate what we value and to instruct us in our heritage 

ǘƘǊƻǳƎƘ ǾƛǎƛōƭŜ ŜȄǇǊŜǎǎƛƻƴǎ ƻƴ ǘƘŜ ƭŀƴŘǎŎŀǇŜέ όaƻƴƪ мффн мнпύΦ ¢ƘŜ ƳƻƴǳƳŜƴǘ 

is of a tall strong man with a toddler (most likely a boy) sitting on his shoulders, a 
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slender woman holding an infant (most likely a girl), a cow, a sheep, and a dog 

(animals that have become synonymous with rural New Zealand). Longhurst 

(1999) notes that the monument is meant to be typical of contemporary, as well 

as past, settler farming families in the area. It, according to Longhurst (1999), 

both celebrates and unsettles traditional depictions of gender and sexuality. On 

the one hand, the monument represents a direct challenge to normative 

ƎŜƴŘŜǊŜŘ ŘŜǇƛŎǘƛƻƴǎ ƻŦ ǳǊōŀƴ ǎǇŀŎŜ ōŜŎŀǳǎŜ ƛǘ ǊŜǇǊŜǎŜƴǘǎ ΨŘƻƳŜǎǘƛŎΩ ŀǎ ƻǇǇƻǎŜŘ 

ǘƻ ΨǇƻƭƛǘƛŎŀƭΩ ƭƛŦŜ ŀƴŘ ƛǘ ŘŜǇƛŎǘǎ ŀ ΨǊŜŀƭΩ ŀǎ ƻǇǇƻǎŜŘ ǘƻ ŀ ƳȅǘƘƛŎŀƭ ǿƻƳŀƴΦ hƴ ǘƘŜ 

other hand, the monument is also highly traditional because it valorises 

heteǊƻǎŜȄǳŀƭƛǘȅΣ ƴǳŎƭŜŀǊ ŦŀƳƛƭƛŜǎΣ ǘǊŀŘƛǘƛƻƴŀƭ 9ǳǊƻǇŜŀƴ ƎŜƴŘŜǊ ǊƻƭŜǎ ŀƴŘ tņƪŜƘņ 

colonisation of the area. The farming family monument both reflects and 

ǊŜƛƴŦƻǊŎŜǎ IŀƳƛƭǘƻƴΩǎ ŎƻƴǎŜǊǾŀǘƛǾŜ ŦŀǊƳƛƴƎ ƘŜǊƛǘŀƎŜΦ 

Yet, material and discursive practices which serve to naturalise sites of 

heterosexuality are neither fixed nor stable. Instead, they are always subject to 

contestation and negotiation. With the increasing presence of queer spaces, such 

as the gay-owned and gay-ŦǊƛŜƴŘƭȅ ƴƛƎƘǘŎƭǳō Ψ{ƘƛƴŜΩ όwww.shinenightclub.co.nz), 

ǘƘŜ ǉǳŜŜǊ ƳƻōƛƭŜ ŎŀōŀǊŜǘ ǎƘƻǿ ΨDƭŀƳȊΩ όwww.glamz.co.nz), and the large bronze 

statue of the character Riff Raff (figure 5), a cross-dressing character from the 

cult film and musical The Rocky Horror Picture Show (www.riffraffstatue.org),15 

IŀƳƛƭǘƻƴΩǎ ǎƻŎƛƻ-sexual landscape is beginning to change.  

Johnston and Longhurst (2010 3) chose the Riff Raff statue as the cover image for 

their book Space, Place and Sex ōŜŎŀǳǎŜ ƛǘ άƛƭƭǳǎǘǊŀǘŜǎ ǘƘŜ ǿŀȅǎ ƛƴ ǿƘƛŎƘ ōƻŘƛŜǎ 

ōŜŎƻƳŜ ǎŜȄǳŀƭƛǎŜŘΣ ƛƴŎƭǳŘŜŘΣ ƻǊ ŜȄŎƭǳŘŜŘ ŘŜǇŜƴŘƛƴƎ ǳǇƻƴ ǘƛƳŜ ŀƴŘ ǇƭŀŎŜΦέ 

Johnston and Longhurst (2010 3) note that what makes the Riff Raff statue so 

significant is that it displaces the idea that public monuments have to be 

άƘŜǘŜǊƻƴƻǊƳŀǘƛǾŜΣ ŎƻƳƳŜƳƻǊŀǘŜΣ ŀƴŘ ŎŜƭŜōǊŀǘŜ ŎƻƴǎŜǊǾŀǘƛǾŜ ŦŀƳƛƭȅ ǾŀƭǳŜǎΦέ 

¢ƘŜ ǎǘŀǘǳŜ ƻŦ wƛŦŦ wŀŦŦ ǿƻǊƪǎ ǘƻ ǉǳŜŜǊ IŀƳƛƭǘƻƴΩǎ street and contests its 

heteronormativity. 

                                                      
15

 The decision for Hamilton City to support a statue of Riff Raff was hotly contested. Support for 
its erection prevailed, however, and the statue has been an important figure in the centre of 
IŀƳƛƭǘƻƴΩǎ ƴƛƎƘǘƭƛŦŜ ŀƴŘ ŎŀŦŞ ŎǳƭǘǳǊŜ ǎƛƴŎŜ нллпΦ 

http://www.shinenightclub.co.nz/
http://www.glamz.co.nz/
http://www.riffraffstatue.org/
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Figure 5: Statue of Riff Raff on Victoria Street, Hamilton. Photograph by Carey-Ann Morrison 

Locating the researcher 

Here, I think it is timely to acknowledge my position in this research. I live in 

Hamilton. I have spent the majority of my life here, apart from a few stints 

ǘǊŀǾŜƭƭƛƴƎ ŀƴŘ ƭƛǾƛƴƎ ƻǾŜǊǎŜŀǎΦ L ŀƳ ǘƘǳǎ ǿŜƭƭ ΨǇƭŀŎŜŘΩ ǘƻ ƻŦŦŜǊ ŀƴ ŜȄǇƭŀƴŀǘƛƻƴ ƻŦ 

ƘƻǳǎƛƴƎΣ ƘƻƳŜ ŀƴŘ ƘƻƳŜƳŀƪƛƴƎ ƛƴ IŀƳƛƭǘƻƴΦ L ŀƳ ŀƭǎƻ ΨǇƭŀŎŜŘΩ ƛƴ ǘƘƛǎ research 

in other significant ways. I am a 26 year old, able-bodied, New-Zealand-born 

tņƪŜƘņ ǿƻƳŀƴΦ L ƛŘŜƴǘƛŦȅ ŀǎ ƘŜǘŜǊƻǎŜȄǳŀƭ ŀƴŘ L ŀƳ ŎǳǊǊŜƴǘƭȅ ƛƴ ŀ ƭƻƴƎ-term 

monogamous relationship. My partner and I jointly own a house where we live 

together along with a flatmate.16 We do not have any children. In this research, 

ǘƘŜƴΣ L ŀƳ ōƻǘƘ ǘƘŜ ΨǊŜǎŜŀǊŎƘŜǊΩ ŀƴŘ ǘƘŜ ΨǊŜǎŜŀǊŎƘŜŘΦΩ  

                                                      
16

 In New ZeaƭŀƴŘΣ ƳŜƳōŜǊǎ ƻŦ ŀ ǎƘŀǊŜŘ ƘƻǳǎŜƘƻƭŘ ŀǊŜ ǘȅǇƛŎŀƭƭȅ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ΨŦƭŀǘƳŀǘŜǎΩ όǎƛƳƛƭŀǊ 
to roommates or housemates). Flatmates, usually between two and eight people, live together in 
a collective household arrangement and often divide up living costs. This type of living 
ŀǊǊŀƴƎŜƳŜƴǘ ƛǎ ŎŀƭƭŜŘ ΨŦƭŀǘǘƛƴƎΦΩ L ŘƛǎŎǳǎǎ ŦƭŀǘǘƛƴƎ ƛƴ ƳƻǊŜ ŘŜǘŀƛƭ ƛƴ ŎƘŀǇǘŜǊ тΦ 
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!ǎ ŀƴ ΨƛƴǎƛŘŜǊΩ ƛƴ ǘƘƛǎ ǊŜǎŜŀǊŎƘ L Řƻ ƴƻǘ ŎƭŀƛƳ ǘƻ ƭƛǾŜ ōŜȅƻƴŘ ǘƘŜ ǎƻŎƛŀƭΣ ŎǳƭǘǳǊŀƭ 

and sexual cultures which are the focus of this thesis. I cannot exist outside the 

discourses of heterosexuality, love and home that organise contemporary social 

life. Growing up I have been continuously exposed to images in the media and 

popular culture which present an ideal version of heterosexual love and home. 

This material has helped me to make sense of my life and position(s) in the 

world. I recognise the personal and public privileges that go with identifying as 

heterosexual. 

As I began to think through this topic in relation to my own experiences, I 

expected to find geographical literature from which to begin to think critically 

about heterosexuality, love, romance and home. My tertiary education equipped 

ƳŜ ǿƛǘƘ ǘƘŜ ŀōƛƭƛǘȅ ǘƻ ŎƘŀƭƭŜƴƎŜ ŀǎǎǳƳǇǘƛƻƴǎ ŀōƻǳǘ ǿƘŀǘ ŀƴŘ ǿƘƻ ƛǎ ΨƴƻǊƳŀƭΩ ŀƴŘ 

ΨƴŀǘǳǊŀƭΩ ōȅ ƛŘŜƴǘifying and undermining homophobic, heterosexist, masculinist 

and racist discourses within the academy and beyond. A naturalised and 

unquestioned heterosexuality lies at the heart of all spatialised social difference, 

discrimination and inequality (Blum and Nast 1996). Yet, I found little 

geographical work which explicitly examines heterosexuality ς its practices, 

pleasures, routines, bodily desires and disgusts, spaces and subjectivities. It is 

within this context, then, that I, as a woman in a heterosexual relationship, set 

about attempting to problematise heterosexuality from within.  

ΨwŀŎŜΩΣ ŜǘƘƴƛŎƛǘȅ ŀƴŘ ŎǳƭǘǳǊŀƭ ǎǳōƧŜŎǘƛǾƛǘȅ ƛƴ bŜǿ ½ŜŀƭŀƴŘ 

bŜǿ ½ŜŀƭŀƴŘ ƛǎ ŀƴ ŜǘƘƴƛŎŀƭƭȅΣ ΨǊŀŎƛŀƭƭȅΩ ŀƴŘ ŎǳƭǘǳǊŀƭƭȅ ŘƛǾŜǊǎŜ ǎƻŎƛŜǘȅΦ {ǘŀǘƛǎǘƛŎǎ 

New Zealand (2010) defines ethnicity in New Zealand in terms of five broad 

ŜǘƘƴƛŎ ƎǊƻǳǇǎΥ 9ǳǊƻǇŜŀƴ ƻǊ ƻǘƘŜǊ ǿƘƛǘŜ bŜǿ ½ŜŀƭŀƴŘŜǊΤ aņƻǊƛΤ tŀŎƛŦƛŎ tŜƻǇƭŜǎΤ 

Asian; Middle Eastern/Latin/American/African. White New Zealanders of 

European descent, typically known as ΨtņƪŜƘņΩΣ form the dominant and 

hegemonic ethnic group in New Zealand. ¢ƘŜ ǘŜǊƳ ΨtņƪŜƘņΩ ƛǎ ƘƛƎƘƭȅ ŎƻƴǘŜǎǘŜŘ 

ό{ǇƻƻƴƭŜȅ мффоύΦ CƻǊ ǎƻƳŜ ǿƘƛǘŜ bŜǿ ½ŜŀƭŀƴŘŜǊΩǎΣ ƛŘŜƴǘƛŦȅƛƴƎ ŀǎ tņƪŜƘņ ƛǎ ŀ 

political stance: 
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In recognition of the complexities of their national heritage, some 
white New Zealanders ... have begun to develop a more self-
conscious cultural politics of identity ... this has involved a 
ǊŜŎƻƎƴƛǘƛƻƴ ƻŦ aņƻǊƛ ǎƻǾŜǊŜƛƎƴǘȅΣ ǘǊƛōŀƭ ŀǳǘƻƴƻƳȅ ŀƴŘ ǘƘŜ ǊƛƎƘǘǎ ƻŦ 
self-development (Jackson 1998 102). 

This is not to suggest, however, that there is a universal commitment to 

ōƛŎǳƭǘǳǊŀƭƛǎƳ ƛƴ !ƻǘŜŀǊƻŀΦ {ƻƳŜ tņƪŜƘņ ǊŜŦǳǎŜ ǘƻ ǳǎŜ ǘƘƛǎ ǘŜǊƳΣ ƛƴǎǘŜŀŘ ŦŀǾƻǊƛƴƎ 

the terms European or Caucasian (Johnston 2005a).  

¢ƘŜ ǘŜǊƳ tņƪŜƘņ ŘŜƴƻǘŜǎ ŀ ǎǇŜŎƛŦƛŎ ŦƻǊƳ ƻŦ ΨǿƘƛǘŜƴŜǎǎΩ όWŀŎƪǎƻƴ мффуΤ WƻƘƴǎǘƻƴ 

2005a).17 Recent work in human geography has seen a growth of interest in 

whiteness (Bonnett 1997; Jackson 1998; Johnston 2005a; McGuinness 2000). Like 

other studies on categories of social and cultural difference, studies of whiteness 

seek to problematise it as a social construction while retaining a critical 

awareness of its material embodiments and affects. Embedded in this approach 

is an understanding of the complex and context-specific ways ΨǊŀŎŜΩ ƛƴǘŜǊǎŜŎǘǎ 

with gender, sex, and classed subjectivities. This body of work has emerged in 

ǊŜǎǇƻƴǎŜ ǘƻ ǘƘŜ ǊŜƭŀǘƛǾŜ ŀōǎŜƴŎŜ ƻŦ ǎǘǳŘƛŜǎ ƻŦ ǿƘƛǘŜƴŜǎǎ ƛƴ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ ΨǊŀŎŜΩ 

and ethnicity. Like other dominant categories ς masculinity, heterosexuality, 

able-bodiedness ς whiteness is an unmarked and invisible category. In other 

ǿƻǊŘǎΣ ǿƘƛǘŜ ǇŜƻǇƭŜ ŀǊŜ ǘȅǇƛŎŀƭƭȅ ƴƻǘ ŘŜŜƳŜŘ ǘƻ ōŜ ΨǊŀŎŜŘΩΦ WŀŎƪǎƻƴ όмффу мллύ 

ŀǊƎǳŜǎΥ άΨǿƘƛǘŜƴŜǎǎΩ ŎƻƳŜǎ ǘƻ ǎǘŀƴŘ ŦƻǊ ǾƛǊǘǳŀƭƭȅ ŀƴȅǘƘƛƴƎ ōŜǎƛŘŜǎ ǘƘŜ Ǉƻǎƛǘƛƻƴ ƻŦ 

racial privilege that it has historically denoted, appearing unmarked, colorless, 

ōƭŀƴŘΣ ƛƴǾƛǎƛōƭŜΣ ŎǳƭǘǳǊŜƭŜǎǎΣ ŜǾŜǊȅǘƘƛƴƎ ŀƴŘ ƴƻǘƘƛƴƎΦέ !ǎ ǘƘŜ ǳƴƳŀǊƪŜŘ ƴƻǊƳ ƛƴ 

bŜǿ ½ŜŀƭŀƴŘΣ tņƪŜƘņ ǊŜǇǊŜǎŜƴǘ ŀƴ ƛƴǾƛǎƛōƭŜ ŎŀǘŜƎƻǊȅΦ aŀƴȅ tņƪŜƘņ Řƻ ƴƻǘ ǎŜŜ 

ǘƘŜƳǎŜƭǾŜǎ ŀǎ ƘŀǾƛƴƎ ŀ ΨǊŀŎŜΩΦ ¢ƘŜ ƘŜƎŜƳƻƴȅ ǘƘŀǘ ŀŦŦƻǊŘǎ tņƪŜƘņ ǇƻǿŜǊ and 

ǇǊƛǾƛƭŜƎŜ ƎƻŜǎ ǳƴƴƻǘƛŎŜŘΦ ¸ŜǘΣ ΨǊŀŎŜΩ Ǉƭŀȅǎ ŀƴ ƛƳǇƻǊǘŀƴǘ ǊƻƭŜ ƛƴ ŀƭƭ ǎǇŀǘƛŀƭ ǊŜƭŀǘƛƻƴǎ 

and the subjectivity construction of all of those who live in New Zealand. Where 

appropriate, then, I problematise whiteness by examining the ways in which 

bodies anŘ ƘƻƳŜǎ ƛƴ bŜǿ ½ŜŀƭŀƴŘ ōŜŎƻƳŜ ƎŜƴŘŜǊŜŘΣ ǎŜȄŜŘΣ ŀƴŘ ΨǊŀŎŜŘΩΦ 

                                                      
17

 My use of the word tņƪŜƘņ ŘƻŜǎ ƴƻǘ assume universality or homogeneity. I use it in a way that 
recognises the fluidity of subjectivities and that these are neither fixed nor stable. 
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Geographical scale 

I use the concept of geographical scale to organise my argument and the content 

of this thesis. It has been shown that scale is useful for thinking about specific 

kinds of socio-spatial activities because it represents an intersection of specific 

people and places (Valentine 2001). Geographers have usefully drawn on the 

notion of scale as a way of exploring how social subjectivities, relations and 

inequalities are constituted in and through different spaces. Valentine (2001), for 

instance, explores the broaŘ ŎƻƴŎŜǇǘ ΨǎƻŎƛŜǘȅ ŀƴŘ ǎǇŀŎŜΩ ŦǊƻƳ ǘƘŜ ōƻŘȅ ǘƻ ǘƘŜ 

globe. Johnston and Longhurst (2010) use geographical scale to explore the 

relationship between sex, bodies and space. They point to a significant gap in the 

geographical literature on sex and sexuality, noting that the potential of 

geographical scale to further understandings of sexed bodies and spaces has not 

ōŜŜƴ Ŧǳƭƭȅ ǊŜŀƭƛǎŜŘΦ άLǎǎǳŜǎ ƻŦ ǎǇŀŎŜΣ ǇƭŀŎŜΣ ǘŜǊǊƛǘƻǊƛŜǎΣ ōƻǊŘŜǊǎΣ ŀƴŘ ōƻǳƴŘŀǊƛŜǎ ƛƴ 

relation to sex and sexuality need to be explored in greater depth and at a range 

ƻŦ ǎŎŀƭŜǎέ όWƻƘƴǎǘƻƴ ŀƴŘ [ƻƴƎƘǳǊǎǘ нлмл мрфύΦ Lǘ ƛǎ ǿƛǘƘƛƴ ǘƘƛǎ ŎƻƴǘŜȄǘ ǘƘŀǘ Ƴȅ 

thesis is situated. I argue that geographical scale provides an appropriate 

platform from which to think about the mutual constitution of heterosexuality, 

love and home. 

It is important to be aware, however, that the production of scale itself is a 

politicised process and a socially constructed concept (Marston 2000). There is 

nothing natural, normal or inevitable about geographical scale. Instead, each 

scale represents, and is imbued with, meanings specific to a particular time and 

place. Moreover, geographical scales are neither spatially bounded nor 

hierarchically ordered entities. Instead, they are fluid and malleable and intersect 

and overlap in diverse ways (Smith 1992). This means that the geographical scale 

ǳǎŜŘ ǘƻ ƻǊƎŀƴƛǎŜ ǘƘƛǎ ǘƘŜǎƛǎ ƛǎ ōȅ ƴƻ ƳŜŀƴǎ ǘƘŜ ΨǊƛƎƘǘΩ ƻǊ ƻƴƭȅ ǿŀȅ ǘƻ ǘƘƛƴƪ ŀōƻǳǘ 

heterosexual homemaking. Nor does it mean that the scales of home used in this 

thesis are fixed, absolute or stable locations. Rather, the specific scales of 

heterosexuality and home used in this thesis are constituted in and through each 

other and through the social practices and relations in spaces beyond them. 
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Some geographical scales have received more scholarly attention than others. 

The scales of nation and communities, for example, have been the focus of much 

critical geographical debate, whereas scales such as the body and home have 

been subject to less academic attention. Home is, however, experienced across 

multiple sites. Blunt and Dowling (2006) explain that when studying geographies 

of home it is possible to look beyond the conception of house-as-home to the 

homemaking practices which stretch across geographical scales from the body to 

the nation. In saying this, geographical studies of home have also tended to 

privilege some scales over others. Geographers have looked effectively at wider 

geographical processes of home but sometimes this has meant that the finer 

details ς the sexually embodied geographies ς have been overlooked. If 

geographers are to gain a more complete picture of homemaking, then it is 

important to look at the mundane practices, embodied routines and spatial 

patterns of ordinary day-to-day normative sexual relations. 

This thesis, then, tells a story about mundane heterosexual domestic life. It 

shows that heterosexual subjectivities and domestic spaces are mutually 

produced and performed through everyday homemaking practices at a variety of 

spatial scales. The emphasis is on what people have and do within and to their 

homes, their various day-to-day activities, their bodies, and the relationships 

which constitute such spaces. I focus on habitual day-to-day heterosexual 

domestic life at a variety of spatial scales. The domestic spaces and subjectivities 

of heterosexuality exist only through the socio-spatial practices and 

performances that give them meaning and form. By focusing on the mundane 

practices of heterosexual home-life, at three specific spatial scales ς body, 

dwelling, and household and beyond ς I seek to de-essentialise and destabilise 

heterosexuality and the spatial relations that constitute it. 
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CHAPTER 3 

Literature review and theoretical issues 

Feminist and queer interventions into geographical studies of home expose and 

undermine the presumably natural association between heterosexual nuclear 

families and the suburban house (Blunt and Dowling 2006; Gorman-Murray 

2007a; Johnson 2000). Yet, the heteronormativity of geographical discourse 

continues to go largely unnoticed in relation to the everyday geographies of 

heterosexuality and home. In particular, the practices and performances of 

ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƻǾŜΣ ǊƻƳŀƴŎŜ ŀƴŘ ƛƴǘƛƳŀŎȅ ǊŜƳŀƛƴ ΨƛƴǾƛǎƛōƭŜΩ ŀƴŘ ǳƴǊŜƳŀǊƪŜŘ 

upon. The discipline of geography, then, continues to be a largely 

heteronormative discourse (Bell 2009). Heteronormative geographical thought 

tends to locate geographies of heterosexual love and home in the realm of the 

ΨƴŀǘǳǊŀƭΩ ǘƘŜǊŜōȅ ŜȄŜƳǇǘƛƴƎ ƛǘ ŦǊƻƳ ŎǊƛǘƛŎŀƭ ǎŎǊǳǘƛƴȅ ŀƴŘ ŜȄǇƭŀƴŀǘƛƻƴΦ  

Drawing on feminist poststructuralist theory, I re-conceptualise the relationship 

between heterosexuality, love and domestic space as multiple, diverse and 

fractured. In doing so, I make discursive space available for thinking about a 

variety of heterosexualities as opposed to a monolithic heterosexuality. Thinking 

about the relationship between heterosexuality, love and home in this way 

undermines aspatial and asexual notions of heterosexuality. By revealing 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΩǎ ǇŜǊŦƻǊƳŀǘƛǾŜ ǇƻǿŜǊ ŀƴŘ ƛǘŜǊŀǘƛǾŜ ƴŀǘǳǊŜΣ L ŀƳ ŀōƭŜ ǘƻ ŎƘŀƭƭŜƴƎŜ 

heteronormative geographical conceptions of love and home.  

This chapter sets out and extends the theoretical terrain in which my research is 

situated. It provides the theoretical tools for unsettling and undermining the 

naturalisation of heterosexuality, love, and home. I bring together and extend 

four bodies of literature: geographies of home; geographies of sexuality; 

geographies of emotions; and sociological and feminist literature on love, 

romance and sexual intimacy. The material reviewed in this chapter illustrates 

the notion that homes are sexualised spaces, in particular spaces of heterosexual 

love, but not in the sense that they are a pre-ƎƛǾŜƴΣ ΨƴŀǘǳǊŀƭΩ ƻǊ ΨƴƻǊƳŀƭΩΦ IƻƳŜ ƛǎ 

not only where positive emotions, feelings and sensibilities of love are 
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configured, but also where feelings of hurt and pain are experienced. A critical 

reading of relevant scholarship allows me to problematise discursive 

constructions of love and home in a way that challenges the heteronormativity 

of geographical discourse. I begin by looking at the geographies of home 

literature. I offer a critique of the homemaking literature which has tended to 

ignore the functions of heterosexuality. Second, I document the work of sexuality 

and home scholars. This body of work has also been limited in its focus on 

heterosexuality with the implication being that the heteronormativity of 

everyday domestic life often goes unchallenged. Third, I look at the emerging 

work on geographies of emotions and show that a gendered politics of 

knowledge construction has meant that emotions have been marginalised in 

academic discourses. I then move beyond the discipline of geography to review 

feminist and sociological theories on love, romance and intimacy. Geographers 

have been slow to explore notions of love in relation to place. Feminist and 

sociological scholarship on love allows me to develop new lines of feminist 

geographical research.  

Geographies of home 

Previously marginalised as an area of academic scrutiny, studies of home and 

domesticity are now firmly on the agenda. Indeed, home as an area of social and 

critical inquiry is now well established. This is evidenced in various publications 

on home and domesticity from numerous disciplines. Books (Blunt and Dowling 

2006; Chapman and Hockey 1999; Cieraad 1999), book chapters (Blunt 2003; 

Duncan and Lambert 2004; Young 2005a), journal articles (Bhatti and Church 

2004; Blunt 2005; Blunt and Varley 2004; Burman and Chantler 2004; Chevalier 

2002; Domosh 1998; Waitt and Gorman-Murray 2007; Walsh 2006), special 

issues in journals such as M/C Journal, Cultural Geographies and Antipode and 

the establishment of the forthcoming International Encyclopaedia on Housing 

and Home by Elsevier all recognise the importance of home in understanding the 

social and spatial of everyday life.  
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Gorman-Murray and Dowling (2007) attribute this rise of scholarly work to a 

renewed fascination more generally with home and domesticity in the media, 

popular culture and everyday life. Domestic life continues to be the central plot 

for many of the most popular television sitcoms and programmes screened in 

New Zealand, including the Australian produced Neighbours and Packed to the 

Rafters, and the US produced Desperate Housewives and Friends. Perhaps most 

ǘŜƭƭƛƴƎ ƻŦ ŀƭƭ ƛǎ ǘƘŜ ƻƴǎƭŀǳƎƘǘ ŀƴŘ ǇƻǇǳƭŀǊƛǘȅ ƻŦ ΨƭƛŦŜǎǘȅƭŜΩ ǘŜƭŜǾƛǎƛƻƴ ǎƘƻǿǎ ǿƘƛŎƘ 

provide audiences with information on home renovations, decorating and 

insights into the emotional toll these activities can have on couples and families. 

Locally produced New Zealand shows include Mitre 1018 DIY Rescue, Mitre 10 

Dream Home, and My House My Castle. Likewise, there is a never-ending supply 

of popular magazines, such as New Zealand Your Home and Garden and New 

Zealand House and Garden, which seek to teach people how to make their 

homes more appealing and more pleasant to live in. The burgeoning of media 

and popular interest in home and domesticity runs deeper than a mere backdrop 

for entertainment. Rather, it reflects social and cultural ideas about the 

construction and use of home in relation to gender, sexualƛǘȅΣ ΨǊŀŎŜΩΣ ŎƭŀǎǎΣ ŀƎŜΣ 

dis/ability and so on.  

IƻƳŜ ƛǎ ŀ ŎƻƳǇƭŜȄ ŀƴŘ ƛƳǇƻǊǘŀƴǘ ǎƛǘŜΦ Lǘ ƛǎ άǇƻǿŜǊŦǳƭΣ ŜƳƻǘƛǾŜ ŀƴŘ Ƴǳƭǘƛ-

ŦŀŎŜǘŜŘέ όDƻǊƳŀƴ-Murray and Dowling 2007 1). As an idea, home is connected 

with a range of normative meanings in contemporary Western societies. One of 

the most common ideologies of home is that it is a place configured through 

positive sensibilities. Home is typically deemed to be a place of belonging, 

intimacy, security, stability, hope and subjectivity. Moreover, home has 

traditionallȅ ōŜŜƴ ŎƻƴǎǘǊǳŎǘŜŘ ŀǎ ŀ ΨǇǊƛǾŀǘŜΩ ǎǇŀŎŜ ŀǿŀȅ ŦǊƻƳ ǘƘŜ ŘŜƳŀƴŘǎ ƻŦ 

ΨǇǳōƭƛŎΩ ƭƛŦŜΦ ¢Ƙƛǎ ƳŜŀƴǎ ǘƘŀǘ ƘƻƳŜ Ƙŀǎ ōŜŎƻƳŜ ƛƳōǳŜŘ ǿƛǘƘ ǎŀƴŎǘǳŀǊȅ-like 

qualities; a refuge away from the world of work.  

                                                      
18

 Mitre 10 is the name of a corporation that specialises in home renovation products and 
services. They have large home renovation stores through New Zealand and Australia and 
endorse several television shows, such as Mitre 10 DIY and Mitre 10 Dream Home. 
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Home is a word that positively drips with association ς according to 
ǾŀǊƛƻǳǎ ŀŎŀŘŜƳƛŎ ƭƛǘŜǊŀǘǳǊŜǎ ƛǘΩǎ ŀ ǇǊƛǾŀǘŜΣ ǎŜŎǳǊŜ ƭƻŎŀǘƛƻƴΣ ŀ 
sanctuary, a locus of identity and a place where inhabitants can 
escape the disciplinary practices that regulate our bodies in everyday 
life (Johnston and Valentine 1995 99).  

At the same time, however, home is not always a secure site of selfhood. For 

some people, home is not a refuge and instead it poses the threat of danger and 

ƘŀǊƳΦ LƴŘŜŜŘΣ άƘƻƳŜ ǘŀƪŜǎ ƻƴ ǾŜǊȅ ŘƛŦŦŜǊŜƴǘ ƳŜŀƴƛƴƎǎ ǿƘŜƴ ƛǘ ƛǎ ŀ ǎƛǘŜ ǿƘŜǊŜ 

one is beaten, abused, ƻǊ ǊŀǇŜŘΣ ŀǿŀȅ ŦǊƻƳ ǘƘŜ ǎŎǊǳǘƛƴȅ ƻŦ ƻǘƘŜǊǎέ όWƻƘƴǎǘƻƴ ŀƴŘ 

Longhurst 2010 45). Home can hence be a site of alienation, rejection, absence, 

hostility and danger. As either a site of belonging and hope, alienation and 

despair, or a combination of all of the above, home continues to have strong 

claims to our resources and emotions.  

One of the dominant and most enduring constructions of home is that it is the 

ǎƛǘŜ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΦ άhǾŜǊ ǘƘŜ ŎƻǳǊǎŜ ƻŦ ǘƘŜ ǘǿŜƴǘƛŜǘƘ ŎŜƴǘǳǊȅΣ ŀ ŎƻƳōƛƴŀǘƛƻƴ 

of government policies, house design, and deeply ingrained social norms have 

ŎƻƴŦƭŀǘŜŘ ǘƘŜ ƴǳŎƭŜŀǊ ŦŀƳƛƭȅ ǿƛǘƘ ŘƻƳŜǎǘƛŎ ǎǇŀŎŜ ŀŎǊƻǎǎ ǘƘŜ Ψ²ŜǎǘΩέ όDƻǊƳŀƴ-

Murray 2006a 147). Idealised discourses of home continue to suggest that a 

ƘƻǳǎŜ ōŜŎƻƳŜǎ ƳƻǊŜ ΨƘƻƳŜƭȅΩ ǿƘŜƴ ƛǘ ƛǎ ŀ ǎƛǘŜ ƻŦ heterosexual nuclear family life 

(Blunt and Dowling 2006; Gorman-Murray 2006a; 2007b; 2008a). Indeed, Bell 

(1991) makes the point that housing is primarily designed and built for nuclear 

ŦŀƳƛƭƛŜǎ ŀƴŘ ±ŀƭŜƴǘƛƴŜ όмффоŀ оффύ ŀǊƎǳŜǎΥ άǘƘŜ ƛŘŜƻƭƻƎȅ ƻŦ ƘƻƳŜ ΦΦΦ derives 

ƳǳŎƘ ƻŦ ƛǘǎ ƳŜŀƴƛƴƎ ŦǊƻƳ ǘƘƛǎ ƛŘŜƴǘƛŦƛŎŀǘƛƻƴ ǿƛǘƘ ǘƘŜ ŀǎȅƳƳŜǘǊƛŎŀƭ ŦŀƳƛƭȅΦέ 

Dupuis and Thorns (1998) similarly demonstrate that home, in New Zealand, is 

strongly associated with the activities and practices of collective family life. Blunt 

and Dowling (2006 100-101) argue that a variety of popular media outlets have 

played a significant role in influencing dominant ideologies of home: 

Public discourse ς in the media, in popular culture, in public policy ς 
presents a dominant or ideal version of house-as-home, which 
typically portrays belonging and intimacy amongst members of a 
heterosexual nuclear family, living in a detached, owner-occupied 
dwelling, in a suburban location. 
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This idealised conflation of house, home and the heterosexual nuclear family 

works to privilege some ς namely white heterosexual nuclear families ς and 

marginalise others; anyone who deviates from this norm. It thus has a significant 

ōŜŀǊƛƴƎ ƻƴ ǇŜƻǇƭŜΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘƻƳŜΦ 

Critical geographies of home understand domestic space as a deeply politicised 

ǎƛǘŜΦ .ƭǳƴǘ όнллр рмлύ ŀǊƎǳŜǎΥ άƘƻƳŜ ƛǘǎŜƭŦ ƛǎ ƛƴǘŜƴǎŜƭȅ ǇƻƭƛǘƛŎŀƭΣ ōƻǘƘ ƛƴ ƛǘǎ 

ƛƴǘŜǊƴŀƭ ƛƴǘƛƳŀŎƛŜǎ ŀƴŘ ǘƘǊƻǳƎƘ ƛǘǎ ƛƴǘŜǊŦŀŎŜǎ ǿƛǘƘ ǘƘŜ ǿƛŘŜǊ ǿƻǊƭŘΦέ LƴŘŜŜŘΣ 

home is intimately connected with struggles over subjectivity, access to and 

control over, social spaces and power. This means studies of home are alert to 

the processes of oppression and resistance and often focus on the ways in which 

normative notions of home may be re-worked and contested. A feminist 

geography of home, for exaƳǇƭŜ άŀƭƭƻǿǎ ǘƘŜ Ǉƻǎǎƛōƛƭƛǘȅ ƻŦ ǎŜŜƛƴƎ ƘƻǳǎƛƴƎ ŀǎ ōƻǘƘ 

an expression of patriarchal economic and cultural relations but also as a site of 

the subversions ƻŦ ǘƘŜǎŜ ǊŜƭŀǘƛƻƴǎέ όWƻƘƴǎƻƴ мффн псύΦ IƻƳŜ ƛǎ ŀƭǎƻ ǳƴŘŜǊǎǘƻƻŘ 

as the outcome of the relationship between material and imaginative qualities. 

In other words, home is seen as located in space but not necessarily fixed to 

space. It is a site that is located, emplaced and situated and it is an idea and an 

imaginary that is imbued with meanings, feelings and memories. Home, then, is: 

a fusion of the imaginative and affective ς what we envision and 
desire home to be ς intertwined with the material and physical ς an 
actual location which can embody and realise our need for belonging, 
affirmation and sustenance (Gorman-Murray and Dowling 2007 2).  

Blunt and Dowling (2006 22) capture this relationship between the material and 

the imaginative in their oft-ŎƛǘŜŘ ŀǎǎŜǊǘƛƻƴ ǘƘŀǘ ƘƻƳŜ ƛǎ ŀ ΨǎǇŀǘƛŀƭ ƛƳŀƎƛƴŀǊȅΩ 

ǿƘŜǊŜ ƘƻƳŜ άƛǎ ƴŜƛǘƘŜǊ ǘƘŜ ŘǿŜƭƭƛƴƎ ƴƻǊ ǘƘŜ ŦŜŜƭƛƴƎΣ ōǳǘ ǘƘŜ ǊŜƭŀǘƛƻƴ ōŜǘǿŜŜƴ 

ǘƘŜ ǘǿƻΦέ LƳǇƻǊǘŀƴǘly, this conceptualisation allows for the notion of home to 

extend far beyond the physical dwelling. Gorman-Murray and Dowling (2007 2) 

ƳŀƪŜ ǘƘŜ Ǉƻƛƴǘ ǘƘŀǘ .ƭǳƴǘ ŀƴŘ 5ƻǿƭƛƴƎΩǎ όнллсύ ŦǊŀƳŜǿƻǊƪΥ άŘŜǘŀŎƘŜǎ ΨƘƻƳŜΩ 

ŦǊƻƳ ΨŘǿŜƭƭƛƴƎΩ per se, and invokes the creation of home ς as a space and feeling 

of belonging ς ŀǘ ǎƛǘŜǎ ŀƴŘ ǎŎŀƭŜǎ ōŜȅƻƴŘ ǘƘŜ ŘƻƳŜǎǘƛŎ ƘƻǳǎŜΦέ LƴǎǘŜŀŘΣ ŀǎ ŀ 

ǎǇŀǘƛŀƭ ƛƳŀƎƛƴŀǊȅΣ ƘƻƳŜ ǘŀƪŜǎ ǘƘŜ ŦƻǊƳ ƻŦ άŀ ǎŜǘ ƻŦ ƛƴǘŜǊǎŜŎǘƛƴƎ ŀƴŘ ǾŀǊƛŀōƭŜ 
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ideas and feelings, which are related to context, and which construct places, 

ŜȄǘŜƴŘ ŀŎǊƻǎǎ ǎǇŀŎŜǎ ŀƴŘ ǎŎŀƭŜǎΣ ŀƴŘ ŎƻƴƴŜŎǘ ǇƭŀŎŜǎέ ό.ƭǳƴǘ ŀƴŘ 5ƻǿƭƛƴƎ нллс 

2).  

Geographers have convincingly shown that the concept of scale is useful for 

furthering understandings of home. Home is typically understood as a multi-

scalar spatial imaginary (Gorman-Murray and Dowling 2007). This means that 

home, as a material space and social imaginary, is open, porous and connected 

ǘƻ ǿƛŘŜǊ ǎƻŎƛŀƭ ǊŜƭŀǘƛƻƴǎ ƻŦ ǇƻǿŜǊΦ άIƻƳŜ ƛǎ ƴƻǘ ǎŜǇŀǊŀǘŜŘ ŦǊƻƳ ǇǳōƭƛŎΣ ǇƻƭƛǘƛŎŀƭ 

worlds but is constituted through them: the domestic is created through the 

extra-ŘƻƳŜǎǘƛŎ ŀƴŘ ǾƛŎŜ ǾŜǊǎŀέ ό.ƭǳƴǘ ŀƴŘ 5ƻǿƭƛƴƎ нллс нтύΦ ¢ƘŜ Ƴǳƭǘƛ-scalarity 

of home also points to the ways in which it is created in and through diverse 

sites. Spatially, home can be a mental state, a physical dwelling, a 

ƴŜƛƎƘōƻǳǊƘƻƻŘΣ ŎƻƳƳǳƴƛǘȅΣ ƻǊ ǘƘŜ ǿƻǊƭŘ όΨǊŜŀƭΩ ƻǊ ǾƛǊǘǳŀƭύΦ LƳǇƻǊǘŀƴǘƭȅΣ ǊŜŎŜƴǘ 

critical studies have shown that the scales of home are not discrete, contained 

and bounded entities. Instead, they are conceptualised as intersecting and 

interacting in numerous and complex ways (Blunt and Dowling 2006; Gorman-

Murray and Dowling 2007). In this way, home is understood as functioning across 

multiple sites simultaneously. I too take this approach and conceptualise New 

Zealand homes as imaginative and material, politicised and multi-scalar.  

What is clear in much of the above discussion is that home is the ongoing result 

ƻŦ ŎƻƳǇƭŜȄΣ ŦƭǳƛŘ ŀƴŘ ŎƻƴǘŜǎǘŜŘ ǇǊŀŎǘƛŎŜǎΦ άIƻƳŜ ƛǎ ŀ ǇǊƻŎŜǎǎ ƻŦ ŎǊŜŀǘƛƴƎ ŀƴŘ 

understanding forms of dwelling and belonging. This process has both material 

ŀƴŘ ƛƳŀƎƛƴŀǘƛǾŜ ŜƭŜƳŜƴǘǎέ ό.ƭǳƴǘ ŀƴŘ 5ƻǿƭƛƴƎ нллс ноύΦ !ǎ ŀ ǇǊƻŎŜǎǎΣ ƘƻƳŜ ƛǎ 

fragmented, incomplete and never fully realised.  

!ŎǊƻǎǎ ǘƘŜ ǎƻŎƛŀƭ ǎŎƛŜƴŎŜǎΣ ƘƻƳŜ Ƙŀǎ ōŜŜƴ ŜȄǇƭƻǊŜŘ ŀǎ ŀ ƪŜȅ ǎƛǘŜ ŦƻǊ άǘƘŜ 

construction and reconstructiƻƴ ƻŦ ƻƴŜΩǎ ǎŜƭŦέ ό¸ƻǳƴƎ нллрŀ мроύΦ DŜƻƎǊŀǇƘŜǊǎΣ 

in particular, have enthusiastically taken up the notion that home is important to 

subjectivity construction (Blunt 2003; Blunt and Dowling 2006; Reimer and Leslie 

2004; Tolia-Kelly 2004a; 2004b). They are, however, yet to fully examine home as 

ŀ ǎƛǘŜ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ǎǳōƧŜŎǘƛǾƛǘȅΦ .ƭǳƴǘ ŀƴŘ 5ƻǿƭƛƴƎ όнллс нпύ ŎƻƴǘŜƴŘΥ άIƻƳŜ 
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as a place and an imaginary constitutes identities ς ǇŜƻǇƭŜΩǎ ǎŜƴǎŜ ƻŦ ǘƘŜƳǎŜƭǾŜǎ 

are related to and produced through lived and imaginative experiences of 

ƘƻƳŜΦέ [ƛƪŜǿƛǎŜΣ 5ǳƴŎŀƴ ŀƴŘ [ŀƳōŜǊǘ όнллп оутύ ŀǊƎǳŜΥ άIƻƳŜǎ ŀƴŘ ǊŜǎƛŘŜƴǘƛŀƭ 

landscapes are primary sites in which identities are produced and performed in 

ǇǊŀŎǘƛŎŀƭΣ ƳŀǘŜǊƛŀƭ ŀƴŘ ǊŜǇŜǘƛǘƛǾŜƭȅ ŀŦŦƛǊƳƛƴƎ ǿŀȅǎΦέ In this literature, home and 

subjectivities are posited as relational and ongoing. It is argued that neither 

home nor subjectivities are ontologically fixed, but are mutually defining and 

continually reproduced through the practices of everyday living. 

Homemaking ς the ordinary practices of daily domestic life ς is the ongoing 

process of turning a house into a home (Blunt and Dowling 2006; Gorman-

Murray 2006a; Gregson and Lowe 1995; Young 2005a). Homemaking practices, 

whilst contributing to the material constitution of home, are deeply connected to 

ǇŜƻǇƭŜΩǎ ǎŜƴǎŜ ƻŦ ǎŜƭŦΦ Lƴ ƻǘƘŜǊ ǿƻǊŘǎΣ ŀǎ ǇŜƻǇƭŜ ƳŀƪŜ ƘƻƳŜΣ ǘƘŜȅ ƳŀƪŜ ǘƘŜ ǎŜƭŦΦ 

This is because homemaking embodies, reflects and supports subjectivities 

(individual and collective) through everyday practices such as domestic routines 

(Young 2005a), the accumulation and arrangement of meaningful objects, for 

example photos (Gorman-Murray 2007a; Rose 2004), and through social and 

intimate relationships (Blunt and Dowling 2006). Homemaking practices are a 

ƳŜŀƴǎ ōȅ ǿƘƛŎƘ ǇŜƻǇƭŜΩǎ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ are materialised and manifested over 

time and in different domestic spaces.  

Responding to these conceptualisations, this thesis seeks to tease out the links 

between homemaking and subjectivity construction. It focuses specifically on 

heterosexual couplesΩ ς and mostly the women in these couples ς use of home 

by drawing attention to the ways in which domestic routines shape and are 

shaped by heterosexual relationships. In addition, it looks at the materiality of 

bodies and domestic space. It explores the ways in which homes become 

embodied through the presence of heterosexual bodies that love. In doing so, I 

draw attention to homemaking and subjectivity construction as an ongoing and 

incomplete process that occurs across multiple sites of home. 
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Longhurst (2ллрŀ оппύ ƳŀƪŜǎ ǘƘŜ Ǉƻƛƴǘ ǘƘŀǘ ƛǘ ƛǎ ƛƳǇƻǊǘŀƴǘ ǘƻ άŘŜǘŜǊƳƛƴŜ ǿƘƛŎƘ 

aspects of subjectivity and space matter when, and how particular combinations 

Ŏŀƴ ōŜ ŜȄŀƳƛƴŜŘ ǘƻ ŎǊŜŀǘŜ ƳƻǊŜ ŜƳŀƴŎƛǇŀǘƻǊȅ ǎƻŎƛŀƭ ǊŜƭŀǘƛƻƴǎΦέ {ƛƳǇƭȅ 

examining one variable of social subjectƛǾƛǘȅΣ ǎǳŎƘ ŀǎ ŎƭŀǎǎΣ ΨǊŀŎŜΩΣ ŘƛǎκŀōƛƭƛǘȅΣ 

gender or sexuality, may not fully convey the complexities of the relationship 

between bodies and spaces. The primary focus of this thesis is sexuality and 

gender, however, these social categories intersect with other forms of social 

difference and I acknowledge these intersections throughout this thesis. Of 

particular importance to this research is scholarship on the links between 

homemaking and gendered, sexed and shared subjectivities. 

Feminist frameworks have played an instrumental role in the development of 

geographical studies of home. This is, in part, due to the strong and enduring link 

between gender and home. Feminists have shown that gender is a crucial 

component of home as a lived experience and social imaginary (Blunt and 

Dowling 2006; Domosh 1998; Domosh and Seager 2001; Johnson 2000). The 

focus of much of this work has been to interrogate normative associations 

ōŜǘǿŜŜƴ ΨŦŜƳƛƴƛƴƛǘȅΩ ŀƴŘ ΨŘƻƳŜǎǘƛŎƛǘȅΦΩ {ǇŜŎƛŦƛŎŀƭƭȅΣ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ ƘƻƳŜ ƘŀǾŜ 

examined womeƴΩǎ ŜǾŜǊȅŘŀȅ ŘƻƳŜǎǘƛŎ ƭƛǾŜǎ ŀǊƎǳƛƴƎ ǘƘŀǘ ƴƻǊƳŀƭƛǎŜŘ ƎŜƴŘŜǊŜŘ 

roles have very real impacts for women and their experience of home. Feminist 

ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ ƘƻƳŜ ƘŀǾŜ ƭƻƻƪŜŘ ŀǘ ŀ ǾŀǊƛŜǘȅ ƻŦ ǘƻǇƛŎǎ ƛƴŎƭǳŘƛƴƎΥ ǿƻƳŜƴΩǎ 

everyday experiences of the kitchen (Johnson 2006b; Llewellyn 2004; Longhurst 

et al., нллфύΤ ǿƻƳŜƴΩǎ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ ŘƻƳŜǎǘƛŎ ƻōƧŜŎǘǎ όwƻǎŜ нллоΤ нллпΤ 

Tolia-Kelly 2004a; 2004b); women and domestic violence (Meth 2003a; 

²ŀǊǊƛƴƎǘƻƴ нллмύΤ ŀƴŘ ǘƘŜ ǘŜƴǎƛƻƴǎ ŀƴŘ ƛƴŜǉǳŀƭƛǘƛŜǎ ǎǳǊǊƻǳƴŘƛƴƎ ǿƻƳŜƴΩǎ 

experiences of domestic labour, including paid domestic work (Cox and Rekha 

2003; McDowell 2009; Pratt 1997; Silvey 2004; Stiell and England 1997). Recent 

feminist thinking on home has drawn on postcolonialist theories in order to show 

that racialised differencŜǎ ŀǊŜ ƛƳǇƻǊǘŀƴǘ ŦƻǊ ǎƘŀǇƛƴƎ ǿƻƳŜƴΩǎ ƭƛǾŜŘ ŜȄǇŜǊƛŜƴŎŜǎ 

and imaginaries of home (Blunt 1999; Burman and Chantler 2004). In addition, 

the links between masculinity and home are now coming under scrutiny. 

Gorman-Murray (2008b), for instance, provides one of the first explicit 



39 
 

geographical examinations of masculinity, domesticity and home. Given the long-

standing focus on women, Gorman-aǳǊǊŀȅΨǎ όнллуōύ ƛƴǘŜǊŜǎǘ ƛƴ ǘƘŜ ƘƻƳŜ ŀǎ ŀ 

key site of masculinity advances geographical conceptualisations of domestic 

space. 

Gorman-Murray (2006a; 2006b; 2007a; 2007b; 2008a; see also Elwood 2000; 

Kentlyn 2008; Johnston and Valentine 1995) also makes important contributions 

ǘƻ ƎŜƻƎǊŀǇƘƛŎŀƭ ǎǘǳŘƛŜǎ ƻŦ ƘƻƳŜ ǘƘǊƻǳƎƘ Ƙƛǎ ŦƻŎǳǎ ƻƴ Ǝŀȅ ƳŜƴΩǎ ŀƴŘ ƭŜǎōƛŀƴǎΩ 

domestic lives. In this work, Gorman-Murray (2006c 13) makes the point that the 

ƴŀǊǊƻǿ όōǳǘ ƳǳŎƘ ƴŜŜŘŜŘύ ŦƻŎǳǎ ƻƴ ǿƻƳŜƴΩǎ ƭƛǾŜŘ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘƻƳŜ Ƙŀǎ 

ƳŜŀƴǘ ǘƘŀǘ Ƴƻǎǘ ǎǘǳŘƛŜǎ ƘŀǾŜ άǘŀƪŜƴ ǇƭŀŎŜ ǿƛǘƘƛƴ ŀƴ ƛƳǇƭƛŎƛǘ ŀƴŘ ƭŀǊƎŜƭȅ 

ǳƴǉǳŜǎǘƛƻƴŜŘ ƘŜǘŜǊƻƴƻǊƳŀǘƛǾŜ ŦǊŀƳŜǿƻǊƪΦέ L ƘŀǾŜ ǘƻ ŀƎǊŜŜΦ Lǘ seems that the 

focus of much of this work has been on the ways in which women might 

reconfigure and resist gendered roles, relations and expectations within, but not 

against, institutionalised heterosexuality. This means that, with few exceptions, 

the naturalisation of home as a heterosexual site has remained largely 

unexamined and unchallenged.19 Gorman-Murray (2006a; 2006b; 2007a; 2007b; 

2008a) sets about unsettling the taken-for-granted heterosexualisation of home. 

He breaks new ground by showing that homes, for gay men and lesbians, can be 

sites of resistance to heterosexual norms as well as important spaces of queer 

subjectivity construction. Importantly, he shows that homes are always 

ǎŜȄǳŀƭƛǎŜŘ ǎǇŀŎŜǎΣ ōǳǘ ƴƻǘ ƛƴ ǘƘŜ ǎŜƴǎŜ ǘƘŀǘ ǘƘŜȅ ŀǊŜ ΨƴŀǘǳǊŀƭƭȅΩ ƻǊ ΨƴƻǊƳŀƭƭȅΩ 

heterosexual.  

It is now widely recognised that home is a normative site of heterosexuality 

(Blunt and Dowling 2006).  There is, however, little explicit research on the 

homemaking practices, domestic activities, interpersonal relationships and 

sexual practices which constitute home spaces as heterosexual. A consequence 

of neglecting the multiple processes and functions of heterosexuality means that 

the heteronormative structures of home continue to go unchallenged. In order 

                                                      
19

 Although see Johnson (2000) for a discussion about the ways in which heterosexual domestic 
relationships are idealised in public discourses of house and home; and Johnston and Valentine 
(1995) ƻƴ ƭŜǎōƛŀƴǎΩ experiences of home. 
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to understand further the expectations surrounding the ways subjectivities are 

constructed, practised and negotiated in domestic settings, dominant socio-

sexual relations need to be made explicit. 

Nonetheless, some recent research has begun to interrogate the 

heterosexualitieǎ ƻŦ ƘƻƳŜΦ ¢ƘƻƳŀǎΩ όнллпύ ǉǳŜŜǊƛƴƎ ƻŦ ǎǘǊŀƛƎƘǘ ǎŜȄǳŀƭƛǘȅ ŀƴŘ 

space is particularly notable. Thomas (2004) explores the social and sexual 

practices of 27 young women between the ages of 14-19 in Charleston, United 

{ǘŀǘŜǎ ƻŦ !ƳŜǊƛŎŀΦ 5ǊŀǿƛƴƎ ƻƴ .ǳǘƭŜǊΩǎ όмфф3; 1997a; 1997b) theory of 

ǇŜǊŦƻǊƳŀǘƛǾƛǘȅΣ ¢ƘƻƳŀǎ όнллпύ ƻŦŦŜǊǎ ŜȄŀƳǇƭŜǎ ƻŦ ǘǿƻ ƻŦ ǘƘŜ ǘŜŜƴŀƎŜ ƎƛǊƭǎΩ ǎƻŎƛŀƭ 

and sexual practices in the home, city and school, in order to question how socio-

spatial ideals and activities constitute practices of self and subjectivity. Although 

Thomas (2004) reflects on numerous spaces of heteronormativity, it is significant 

that home space is the main place where the teenage girls engage in practices of 

straight sex. These spatialised rituals involve not only the act of sexual 

ƛƴǘŜǊŎƻǳǊǎŜ ōǳǘ ƻǘƘŜǊ ƘŜǘŜǊƻƴƻǊƳŀǘƛǾŜ ƎŜǎǘǳǊŜǎ ǎǳŎƘ ŀǎ ΨǇƭŀȅƛƴƎ ƘƻǳǎŜΩΦ ¢ƘŜ 

child-ƭƛƪŜ ƎŀƳŜǎ άƛƴǾƻƪŜ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ŀƴŘΣ ŀŎŎƻǊŘƛƴƎƭȅΣ ǇǊƻŘǳŎŜ ƘŜǘŜǊƻǎŜȄǳŀƭ 

ǎǇŀŎŜ ŀƴŘ ƛŘŜƴǘƛǘȅ ǘƘǊƻǳƎƘ ǘƘŜ ǎŜȄŜŘ ŀƴŘ ƎŜƴŘŜǊŜŘ ŀŎǘƛǾƛǘȅ ƻŦ ǘƘŜ ǘŜŜƴǎέ 

(Thomas 2004 778).  

Sociologist Gurney (2000a) examines how the material space of home is 

managed to facilitate the expression of sexual subjectivities. He makes the 

assertion that:  

For most people, the home is the place where solo or mutual sexual 
activity most frequently takes ǇƭŀŎŜΦ .ŜƛƴƎ Ψŀǘ ƘƻƳŜΩ ƳŜŀƴǎ ƘŀǾƛƴƎ 
the freedom to represent or practice your sexuality without the fear 
of embarrassment, sanction or ridicule and to maintain sexual secrets 
in the form of pornography, erotic literature, sex toys, or evidence of 
infidelity, from partners, parents or friends (Gurney 2000a 40).  

According to Gurney (2000a), the facilitation of a space impartial to the 

judgements associated with sexual activity is important to the production of 

sexual subjectivities. In his paper, participanǘǎΩ ǎŜȄǳŀƭƛǘȅ ƛǎ ƴŜǾŜǊ ŀŎǘǳŀƭƭȅ 

specified, only their sexual acts are reflected upon. The heterosexualisation of 
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home is thus uncritically taken-for-ƎǊŀƴǘŜŘΦ bŜǾŜǊǘƘŜƭŜǎǎΣ ƛǘ ƛǎ DǳǊƴŜȅΩǎ όнлллŀύ 

recognition of an explicitly sexualised subjectivity that I find particularly relevant 

ŦƻǊ Ƴȅ ǊŜǎŜŀǊŎƘΦ IƻƳŜ ǇǊƻǾƛŘŜǎ ŀ ǎǇŀŎŜ ŦƻǊ DǳǊƴŜȅΩǎ όнлллŀύ ǊŜǎǇƻƴŘŜƴǘǎ ǘƻ 

perform an integral part of heterosexuality: sex. Like other feminist theorists 

(Jackson 1996; Richardson 1996; Robinson et al., 2004), I take heterosexuality to 

be a multiple construct and lived experience. Heterosexuality is about more than 

Ƨǳǎǘ ǎŜȄΣ ȅŜǘ ǘƘŜ άǎŜȄŜŘ ƴŀǘǳǊŜ ƻŦ ƘŜǘŜǊƻǎŜȄέ όbŀǎǘ мффу мфмύ ƛǎ ǊŀǊŜƭȅ ƳŜƴǘƛƻƴŜŘ 

in studies of home.  

The work outlined above constitutes an important beginning. Much remains to 

be said, however, about the often implicit relationship between heterosexuality 

and home. Heterosexualised discourses of love shape and are shaped by images 

ƻŦ ƘƻƳŜ ŀƴŘ ƛƳǇŀŎǘ ƻƴ ǇŜƻǇƭŜΩǎ ŜǾŜǊȅŘŀȅ ƘƻƳŜƳŀƪƛƴƎ ǇǊŀŎǘƛŎŜǎΦ Lƴ ƻǊŘŜǊ ǘƻ 

better understand the experiences of heterosexual love in contemporary 

Western societies, the relationship between heterosexuality and home needs to 

be more fully appreciated. 

Research on joint and/or collective homemaking practices is also relevant to this 

thesis. Gorman-Murray (2006a 145) points out that much of the work on 

spatialised sexual subjectivities has focused primarily on (queer) individual (Bell 

et al., 1994; Kirby and Hay 1997) or community (Miller 2005; Nash 2005) 

subjectivity formation, as opposed to couples or households. This means that the 

importance of homes for couples, both non-heterosexual and heterosexual, has 

been largely absent from geographical studies of sexuality. Accordingly, this 

thesis makes an important contribution to the field of home and subjectivity 

ŎƻƴǎǘǊǳŎǘƛƻƴ ōȅ ŦƻŎǳǎƛƴƎ ƻƴ ǘƘŜ ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎΩ 

subjectivities in domestic spaces.  

Some authors are beginning to explore the ways in which homes are not only 

sites of individual subjectivity construction, but also facilitate collective and 

shared subjectivities. This work focuses primarily on the processes of domestic 

ŎƻƴǎǳƳǇǘƛƻƴ ŀƴŘ ǘƘŜ ǿŀȅǎ ƛƴ ǿƘƛŎƘ ǘƘŜǎŜ ŦŀŎƛƭƛǘŀǘŜ ŎƻǳǇƭŜΩǎ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΦ 

Reimer and Leslie (2004), for example, examine how mainly heterosexual 
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couples produce and narrate a shared subjectivity through joint decisions over 

the purchasing of household furniture. Chevalier (2002) argues that familial and 

ŎƻǳǇƭŜǎΩ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ŀǊŜ ƳŀǘŜǊƛŀƭƛǎŜŘ ƛƴ ƘƻƳŜ ŦǳǊƴƛǎƘƛƴƎǎΦ bƻōƭŜ όнллпύ ǎƘƻǿǎ 

that the accumulation of domestic objects embodies consanguinity between 

household members and other relatives. Valentine (1999a 492) argues: 

ά¦ƴŘŜǊǎǘŀƴŘƛƴƎ Ƙƻǿ ƎƻƻŘǎ ōŜŎƻƳŜ ƛƴŎƻǊǇƻǊŀǘŜŘ ƛƴǘƻ ǇŜƻǇƭŜΩǎ ŜǾŜǊȅŘŀȅ ƭƛǾŜǎ ΦΦΦ 

can therefore shed light on the social context of consumption and on the 

situated daily practices of individual and household identity formation and 

ƛŘŜƴǘƛǘȅ ŎǊƛǎŜǎΦέ DƻǊƳŀƴ-aǳǊǊŀȅΩǎ όнллсŀύ ǎǘǳŘȅ ƻƴ ŎƻƘŀōƛǘŀǘƛƴƎ Ǝŀȅ ŀƴŘ ƭŜǎōƛŀƴ 

couples explores the everyday ways homes are used to consolidate partnerships 

and geneǊŀǘŜ ŎƻǳǇƭŜǎΩ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΦ /ǊƛǘƛŎŀƭƭȅ ǊŜǎǇƻƴŘƛƴƎ ǘƻ ǘƘƛǎ ƭƛǘŜǊŀǘǳǊŜΣ L ǎŜŜƪ 

to understand the importance of home for heterosexual couples. I explore how 

cohabitating heterosexual couples generate and sometimes disrupt shared 

subjectivities through domestic space. 

It is evident that the geographies of heterosexual practices in and of home rarely 

surface as a topic of research. The heteronormativity of home tends to render 

ǘƘŜ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ŀƴŘ ŘƻƳŜǎǘƛŎ ǎǇŀŎŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ŀƴŘ ƭƻǾŜ ΨƛƴǾƛǎƛōƭŜΩ ŀƴŘ 

beyond the need of critical scrutiny. In order to understand how heterosexual 

bodies are continually (re)produced in and through home, expressions of 

heterosexuality need to be made explicit. Therefore, in the following section I 

look at a variety of research to explore how heterosexuality, a social construction 

ǘƘŀǘ ƛǎ ƻŦǘŜƴ ǊŜƴŘŜǊŜŘ ΨƛƴǾƛǎƛōƭŜΩΣ Ƴŀȅ ōŜ ōǊƻǳƎƘǘ ǘƻ ōŜŀǊ ƻƴ ǘƘŜ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴ ƻŦ 

homes in New Zealand. 

Geographies of sexualities 

Geographers have made important contributions to understanding sex, sexuality 

and sexual lives. Crucially, they have shown that space and place are central to 

understanding sexuality as a social relation and category of social difference. 

Geographers argue that sexuality and place are inextricably linked. In other 

words, geographers understand space and sexuality as mutually defining and 

constitutive as opposed to simply interacting with or reflecting each other. 
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Browne et al., όнллт пύ ǎǳƎƎŜǎǘΥ άǎŜȄǳŀƭƛǘȅ ς its regulation, norms, institutions, 

pleasures and desires ς cannot be understood without understanding the spaces 

ǘƘǊƻǳƎƘ ǿƘƛŎƘ ƛǘ ƛǎ ŎƻƴǎǘƛǘǳǘŜŘΣ ǇǊŀŎǘƛǎŜŘ ŀƴŘ ƭƛǾŜŘΦέ DŜƻƎǊŀǇƘŜǊǎ ŀǎƪ ǉǳŜǎǘƛƻƴǎ 

about the ways in which sexualities are geographical, and/or questions about 

how space(s) and place(s) become sexualised (Browne et al., 2007). 

Geographical studies of sexualities have steadily grown over the last decade. 

{ƛƴŎŜ ǘƘŜ ǇǳōƭƛŎŀǘƛƻƴ ƻŦ .Ŝƭƭ ŀƴŘ ±ŀƭŜƴǘƛƴŜΩǎ όмффрύ ǎŜƳƛƴŀƭ ŜŘƛǘŜŘ ŎƻƭƭŜŎǘƛƻƴ 

Mapping Desires there has been a proliferation of geographical studies, from a 

range of theoretical and political positions, which seeks to broaden 

understandings of sexual difference, relations and desire. There are numerous 

journal articles (Bell 2006; Binnie and Valentine 1999; Brown 2008), special 

issues in social, cultural and feminist geography journals (Gorman-Murray et al., 

2008), edited (Bell et al., 2001; Browne et al., 2007) and authored books (Bell 

and Binnie 2000; Elwood 2000; Hockey et al., 2007; Hubbard 1999) on the 

topic.20 The field of geographies of sexualities is also now taught in a number of 

undergraduate courses in the United Kingdom, United States, Canada, Australia 

and New Zealand.  

Work on sexuality and space poses important epistemological challenges to the 

geography discipline and geographical discourses. Homophobia and 

heterosexism has, and continues to,21 influence the academy. Bell (1995 127) 

points to examples of discriminatory academic censorship based on sex and 

ǎŜȄǳŀƭƛǘȅΥ άƘŀǾƛƴƎ ƻǳǊ ŀǊǘƛŎƭes pulled from library collections, gaining negative 

ǇǊŜǎǎ ŎƻǾŜǊŀƎŜ ǿƘŜƴ ǿŜ ƎŜǘ ΨǇǳōƭƛŎ ƳƻƴŜȅΩ ǘƻ Řƻ ƻǳǊ ǿƻǊƪΣ ƘŀǾƛƴƎ ǎŜŎǊŜǘŀǊƛŜǎ 

refuse to type up papers, not to mention all the whispering and all the silences 

                                                      
20

 I have only included a select number of geographers working on issues of sexuality. There are 
many more scholars, both within and beyond the discipline, who are actively engaged in 
examining a diverse range of sexual lives, spaces, experiences, and practices. 

21
 Longhurst (2008a) relays a story about a recent incident where a colleague found it difficult to 

believe that homophobic discrimination still exists within academia. She argues, and I whole-
heartedly agree, that while we have come a long way in attempting to resist and overturn 
discrimination within the academy, incidences such as the one described by Longhurst (2008a) 
highlight just how important it is to continue to talk about the areas of sexuality, space and queer 
geographies.  
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ŦǊƻƳ ŎƻƭƭŜŀƎǳŜǎΦέ Lǘ ƛǎ ōŜŎƻƳƛƴƎ ŎƻƳƳƻƴ ǇǊŀŎǘice for researchers to 

acknowledge their positionality. Yet, for some people the personal and 

professional costs of sexually embodying knowledge are high.22 Longhurst (2001 

25) considers the political implications of ignoring certain topics, including 

sexuality, in geography, arguing:  

The cost of geography shunning dirty topics/messy bodies is borne by 
those people who desire to examine such topics ... people who want 
to address dirty (Other) topics, people who themselves may be 
defined as Others (such as ill, frail, diseased, homosexual, elderly, 
black, poor, disabled, working class ς bodies that are often thought 
to be messy and out of control), are forced to struggle for 
legitimisation of their interests in the discipline. 

For people, then, who are marked as Other because they are negatively tied to 

their body, their knowledge is marginalised and deemed unworthy of academic 

ŀǘǘŜƴǘƛƻƴΦ ¢ƘŜ ƪƴƻǿƭŜŘƎŜ ŀƴŘ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ΨǳƴƳŀǊƪŜŘΩ ōƻŘƛŜǎΤ ōƻŘƛŜǎ ǿƘƛŎƘ 

constitute the Self, like heterosexuals for example, is the domain of appropriate 

and legitimate academic knowledge. Unmarked bodies ς white, heterosexual, 

able-bodied men ς are presumably able to transcend their embodiment 

(Longhurst 2001). Hegemonic, objective and masculinist geographical discourses 

ǎǳƎƎŜǎǘǎ ǘƘŀǘ ǳƴƳŀǊƪŜŘ ōƻŘƛŜǎ ŀǊŜ άŀǳǘƻƴƻƳƻǳǎΣ ǘǊŀƴǎŎŜƴŘŜƴǘ ŀƴŘ ƻōƧŜŎǘƛǾŜΤ 

mess and matter-ŦǊŜŜέ ό[ƻƴƎƘǳǊǎǘ мффр фуύΦ What happens, then, when 

ΨǳƴƳŀǊƪŜŘΩ ōƻŘƛŜǎ ŀŎƪƴƻǿƭŜŘƎŜ ǘƘŜƛǊ ǎŜȄǳŀƭ ŜƳōƻŘƛƳŜƴǘΤ ǘƘŜƛǊ ƘŜǘŜǊƻǎŜȄǳŀƭ 

desires, disgusts, pleasures and pains? My answer to this question is threefold.  

First, in acknowledging heterosexuality as an embodied component of 

subjectivity, the notion that some bodies ς ΨǳƴƳŀǊƪŜŘΩ ōƻŘƛŜǎ ς are untainted by 

their corporeality is problematised. Sexually embodying knowledge means that 

ΨǳƴƳŀǊƪŜŘΩ ōƻŘƛŜǎ ŀǊŜ ƴƻ ƭƻƴƎŜǊ ǘŀƪŜƴ-for-granted as mess and matter-free, 

rather they are bodies with an undeniably fleshy materiality (Longhurst 2001). 

This leads to my second point, that (hetero)sexually embodying knowledge 

                                                      
22

 See, for example, Johnson (1994) and Valentine (1998) for poignant accounts about the costs 
and risks of sexually embodying knowledge in geography. I discuss my own experiences of 
sexually embodying knowledge in chapter 4. 
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destabilises the mind/body dualism, which serves to privilege some, and 

marginalise other, forms of geographical knowledges. The mind/body dualism 

plays an important role in determining what counts as legitimate knowledge in 

geography (Longhurst 1995). It means that which is deemed to be rational, 

reasonable, public, productive, masculine and of the mind is privileged over 

irrational, unreasonable, private, reproductive, feminine and of the body. Third, 

making heterosexuality explicit in geographical discourse works to expose, resist 

and overturn the homophobic and heterosexist underpinnings of geography. The 

dominance of heteronormative geographical discourse means that 

heterosexuality is often deemed to require no social or political explanation. It is 

ǊŜƭŜƎŀǘŜŘ ǘƻ ǘƘŜ ǊŜŀƭƳ ƻŦ ǘƘŜ ΨƴŀǘǳǊŀƭΩ ŀƴŘ ΨƴƻǊƳŀƭΩ ŀƴŘ ƛǎ ǘƘŜǊŜŦƻǊŜ ŘŜŜƳŜŘ ǘƻ 

be beyond the need for examination. In this thesis, I resist the disembodiment, 

masculinism and heteronormativity of geography by making gendered/sexed and 

sexualised bodies ς ǘƘŜ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŀƴŘ Ƴȅ ƻǿƴ ς explicit in the production of 

geographical knowledge. 

The field of geographies of sexualities has a relatively short history. Panelli (2004) 

identifies geographies of sexualities as the most recent core category of social 

subjectivity and difference to be widely acknowledged in social and cultural 

geography. Likewise, Browne et al., (2007 1) suggest geographies of sexualities is 

ŀ άǊŜƭŀǘƛǾŜƭȅ ȅƻǳƴƎ ŦƛŜƭŘέ ƻŦ ŎǊƛǘƛŎŀƭ ƎŜƻƎǊŀǇƘƛŎŀƭ ŜƴǉǳƛǊȅΦ .ǊƻǿƴŜ et al., (2007) 

present a useful chronological summary of the different ways geographers have 

approached the relationship between sexuality and space.23 Importantly, they 

note academic practice and development is located within wider processes of 

social power:  

Neither academic theories nor the spatial practices which constitute 
sexual identities and spaces develop in a vacuum. Both influence and 
ŀǊŜ ƛƴŦƭǳŜƴŎŜŘ ōȅ ǇƻƭƛǘƛŎǎΦ .ȅ ΨǇƻƭƛǘƛŎǎΩ ǿŜ ƳŜŀƴ ƴƻǘ Ƨǳǎǘ ǘƘŜ ŦƻǊƳŀƭ 
political power and practices of state institutions, but also broader 
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 Browne et al., (2007) rightly make the point that in categorising the development of 

geographies of sexualities in this way, it does not mean that each new development replaces 
earlier theoretical models or objects of enquiry.  
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contestations of power and, in this context, heteronormative power 
relations in particular (Browne et al., 2007 5). 

In this way, it is crucial to consider the development of academic discourse and 

scholarship within historically and geographically specific political beliefs and 

practices.  

Early work by geographers interested in sexual lives sought to locate sexuality in 

space by mapping, in particular, the residential concentrations of homosexual 

men in inner city America (Castells 1983; Lauria and Knopp 1985).24 These gay 

urban enclaves were developed in response to the dominance of heterosexual 

models of space and acted as sites of resistance to heterosexist societies. They 

offered housing, social networks and services that afforded gay men a place 

where theȅ ŎƻǳƭŘ ƳƻǊŜ Ŝŀǎƛƭȅ ƭƛǾŜ ŀ ΨƎŀȅ ƭƛŦŜǎǘȅƭŜΩΦ Lƴ ǊŜǎǇƻƴǎŜ ǘƻ ǘƘŜ ǊŜƭŀǘƛǾŜ 

absence of women in many of these early works, lesbian experiences of sexuality 

ŀƴŘ ǎǇŀŎŜ ōŜƎŀƴ ǘƻ ōŜ ŜȄŀƳƛƴŜŘΦ ±ŀƭŜƴǘƛƴŜΩǎ όмффоŀΤ мффоōΤ мффоŎΤ мффрύ ǿƻǊƪ 

is particularly notable here. She demonstrates how women living in a small 

9ƴƎƭƛǎƘ ǘƻǿƴ ŎǊŜŀǘŜŘ ŀ ǾŀǊƛŜǘȅ ƻŦ ōƻǘƘ ΨǇŜǊƳŀƴŜƴǘΩ ŀƴŘ ΨǘŜƳǇƻǊŀǊȅΩ ƭŜǎōƛŀƴ ƭƛǾƛƴƎ 

spaces including neighbourhoods, bars and clubs. Importantly, this work 

highlights the problematic nature of labelling spaces as either homosexual or 

heterosexual. Valentine (1993a; 1993b; 1993c; 1995) shows that the meanings 

imbued in different spaces change as different sexual groups appropriate them 

for their needs. Building on these ideas, lesbian geographies broadened the 

scope beyond the inner city and brought lesbian experiences of the home, work, 

street and beyond into dialogue with geographical studies of sexuality and space 

(Browne 2009; Elwood 2000; Johnston and Valentine 1995; Kawale 2004). 

Understandably, a characteristic of much of the work on spatialised sexualities 

has been its neglect of a critical engagement with heterosexuality. Feminist 

geographers have long examined the ways in which masculinist and patriarchal 

                                                      
24

 Bell and Binnie (2000) note that the urban geography of gay space in British cities was minimal 
compared to work about gay men in America and it was not until the 1990s that significant gay 
ŎŜƴǘǊŜǎ ƛƴ .ǊƛǘŀƛƴΩǎ ƳŀƧƻǊ ǳǊōŀƴ ŎŜƴǘǊŜǎΣ ǎǳŎƘ ŀǎ Manchester, began to be studied by 
geographers. 
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social relations are seen to reinforce, and be reinforced by, heterosexist relations 

within a variety of spaces. However, geographers have been slow to turn their 

attention to the spaces and subjectivities of heterosexuality. Broadly speaking, 

research that has examined the various ways spaces are (de)sexualised has 

typically focused on performances of gay, lesbian and bisexual subjectivities that 

are marginalised in the heterosexualised spaces of everyday life (Bell 1991; 

Hemmings 2002; Johnston and Valentine 1995; Kirby and Hay 1997; Munt 1995; 

Valentine 1993a). This work has been important for exposing and undermining 

the dominance and pervasiveness of heterosexuality. Yet, the geographies of 

heterosexual social and sexual practice only rarely surface as a topic of critical 

enquiry (Hubbard 2000). This is despite numerous calls for the expansion of 

geographical studies of sexuality to include a more nuanced, focused and critical 

appreciation of heterosexuality. As Richardson (1996 1) writes: 

most of the conceptual frameworks we use to theorize human 
relations rely implicitly upon a naturalized heterosexuality ς where 
(hetero)sexuality tends either to be ignored in the analysis or hidden 
ŦǊƻƳ ǾƛŜǿΣ ōŜƛƴƎ ǘǊŜŀǘŜŘ ŀǎ ŀƴ ǳƴǉǳŜǎǘƛƻƴŜŘ ǇŀǊŀŘƛƎƳ ΧΦ aƻǊŜ 
recently there have been significant attempts by both feminists and 
proponents of queer theory to interrogate the way that 
heterosexuality encodes and structures everyday life. 

Queer and feminist geographers are now beginning to move beyond 

conceptualisations of heterosexuality as simply the dominant space non-

heterosexuals must negotiate. Instead, they are exploring heterosexuality as a 

lived experience and as a set of sexual practices, desires and subjectivities. Many 

geographers are building upon calls to queer the spaces and subjectivities of 

heterosexuality (Brown and Knopp 2002; Hubbard 2007; Thomas 2004). Brown 

ŀƴŘ YƴƻǇǇ όнллн онмύΣ ŦƻǊ ŜȄŀƳǇƭŜΣ ǎǳƎƎŜǎǘΥ ά{ǇŀŎŜǎ ŀƴŘ ǇƭŀŎŜǎ designed 

specifically to facilitate heterosexual sex, courtship and marriage [could] ... also 

ōŜ ŜȄŀƳƛƴŜŘ ŦǊƻƳ ŀ ǉǳŜŜǊ ǇŜǊǎǇŜŎǘƛǾŜΦέ vǳŜŜǊ ǘƘŜƻǊȅ ƛǎ ƭƛƴƪŜŘ ǘƻ 

poststructuralist ideas of difference and diversity and as such works to de-

stabilise normative notions of sexuality. It allows for a reading of sexuality as a 

diverse set of sexual preferences, performances and subjectivities (Panelli 2004). 

In other words, queer theory challenges the apparently fixed and stable 
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relationship between sex, gender, sexual roles and acts. In this context, it 

denaturalises heterosexuality (Brown et al., 2007). Importantly, this view of 

sexuality disrupts and deconstructs the binary categories of 

heterosexual/homosexual, sex/gender and man/woman (Johnston and 

Longhurst 2010). It therefore allows for an acknowledgment of the diversity of 

sexualities which exist before, between and beyond the categories of 

heterosexual and homosexual. This is important for thinking about 

heterosexuality because it contests the idea that there is a monolithic and fixed 

version of heterosexuality (Hubbard 2008).  

Geographers have made effective use of queer theories in order to understand 

ǘƘŜ ǎƻŎƛŀƭ ŀƴŘ ǎǇŀǘƛŀƭ ŘƛƳŜƴǎƛƻƴǎ ƻŦ ǎŜȄǳŀƭ ƭƛŦŜΦ .ǳƛƭŘƛƴƎ ƻƴ .ǳǘƭŜǊΩǎ όмффлΤ мффоύ 

notion of performativity geographers have shown that space is also 

performative. Butler (1990; 1993) aims to disrupt dominant understandings of 

sex, gender and sexuality, which assume that there are just two sexed bodies: 

male and female; two gendered bodies: man and woman; and that 

heterosexuality is the inevitable relation between them. She argues that 

heterosexuality is not simply a pre-constituted expression of natural sexual 

difference between oppositely sexed bodies. Rather, it is continually made and 

remade through everyday actions and discourses which give it the appearance of 

ōŜƛƴƎ ΨƴƻǊƳŀƭΩΦ DŜƻƎǊŀǇƘŜǊǎ ǿƻǊƪƛƴƎ ƛƴ ǘƘƛǎ ƳƻŘŜ ǎƘƻǿ ǘƘŀǘ ǎǇŀŎŜΣ ƭƛƪŜ ōƻŘƛŜǎ 

and subjectivities, is produced through performance and practice. It is not simply 

a backdrop for social and sexual relations but instead is actively constituted 

through the actions that take place. Performativity denaturalises taken-for-

granted social practices (Gregson and Rose 2000) making it a particularly useful 

theoretical tool for geographers seeking to challenge the naturalisation of 

heterosexual space. It reveals heterosexual space not as pre-existing sites of 

ΨƴƻǊƳŀƭΩ ǎŜȄǳŀƭƛǘȅΣ ǊŀǘƘŜǊ ŀǎ ŜŦŦŜŎǘǎ ƻŦ ǇŜǊŦƻǊƳŀƴŎŜ ŀƴŘ ƛǘŜǊŀǘƛƻƴ ό.Ŝƭƭ et al., 

мффпΤ .ƛƴƴƛŜ мффтύΦ !ǎ IǳōōŀǊŘ όнллт мрсύ Ǉǳǘǎ ƛǘΥ άQueering space involves 

exposing its performative power and drawing attention to the ways specific sites 

ƛƴǎǘƛǘǳǘƛƻƴŀƭƛǎŜ ŀƴŘ ǊŜƛŦȅ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ƻŦ ŀƭƭ ƪƛƴŘǎΣ ǎǘǊŀƛƎƘǘ ŀƴŘ ƎŀȅΦέ 

DŜƻƎǊŀǇƘŜǊǎΩ ǳǎŜ ƻŦ .ǳǘƭŜǊΩǎ όмффлΤ мффоύ ǿƻǊƪ Ƙŀǎ ƴƻǘ ōŜŜƴ ǿƛǘƘƻǳǘ ƛǘǎ ŎǊƛǘƛŎǎΦ 
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Binnie (2004; 2007), for instance, argues that with the increasing assimilation of 

ǇŜǊŦƻǊƳŀǘƛǾƛǘȅ ƛƴǘƻ ŎǊƛǘƛŎŀƭ ƘǳƳŀƴ ƎŜƻƎǊŀǇƘȅ άƛǘ ǿƻǳƭŘ ŀǇǇŜŀǊ ǘƘŀǘ ǘƘŜ ōƻŘȅ Ƙŀǎ 

ōŜŎƻƳŜ ƳƻǊŜ ŀōǎǘǊŀŎǘ ǘƘŀƴ ŜǾŜǊέ ǿƛǘƘ ǘƘŜ άǇƘȅǎƛŎŀƭƛǘȅ ŀƴŘ Ǝǳǘǎ ƻŦ ŜƳōƻŘƛŜŘ 

ǎŜȄέ ŀōǎŜƴǘ ƛƴ Ƴŀƴȅ ǎǘǳŘƛŜǎ ƻƴ ǘƘŜ ƎŜƻƎǊŀphies of sexual life (Binnie 2007 31). 

The feminist poststructuralist approach I use for thinking about the geographies 

of heterosexuality, love and home takes into account the specific materialities of 

sexed and gendered bodies while acknowledging bodies are interpellated by a 

range of site specific ideological systems. Bodies are the intersection between 

the natural and the cultural. This intersection provides a useful starting point for 

thinking about the geographies of heterosexual love and home.  

Feminists have also made important contributions to understanding 

heterosexuality. I draw extensively on their work. Feminists argue that the 

naturalisation of heterosexuality is a product of a range of institutionalised social 

practices, rituals and laws. They have demonstrated that heterosexuality is a 

ŎƻƳōƛƴŀǘƛƻƴ ƻŦ ŀƭƭ ŘƻƳŀƛƴǎ ƻŦ ŜǾŜǊȅŘŀȅ ƭƛŦŜΣ ƛƴŎƭǳŘƛƴƎ ΨƻǊŘƛƴŀǊȅΩ ŀƴŘ ǘŀƪŜƴ-for-

granted institutions such as marriage and family life, as well as everyday 

practices and routines like domestic and emotional labour and paid employment 

(Rich 1980; Robinson et al., 2004). Jackson (1999 26) argues: 

Everyday heterosexuality is not simply about sex, but is perpetuated 
by the regulation of marriage and family life, the divisions of waged 
and domestic labour, patterns of economic support and dependency 
and the routine everyday expectations and practices through which 
ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜŘƻƳ ǇŜǊǎƛǎǘǎ ŀǎ ǘƘŜ ƴƻǊƳŀǘƛǾŜ ƛŘŜŀƭΣ ŀ ΨƴŀǘǳǊŀƭΩ 
way of life. 

Feminists generally agree that it is appropriate to distinguish between 

heterosexuality as an institution and as a practice or experience (Jackson 1996).25 

By separating heterosexuality into different, yet overlapping spheres, it is 

possible to critique institutionalised heterosexuality without condemning 

heterosexuality as a set of sexual acts, desires, pleasures and subjectivities.  

                                                      
25

 Feminist theorising of heterosexuality is politically diverse and contested. See Jackson (1999) 
for a useful discussion about the developments and politics of feministsΩ conceptualisations of 
heterosexuality. 
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Like other feminists (Jackson 1996; Richardson 1996; Robinson et al., 2004; 

VanEvery 1996), I understand heterosexuality to be an institution, despite its 

ǊŜƭŀǘƛǾŜ ΨƛƴǾƛǎƛōƛƭƛǘȅΩΣ ǘƘŀǘ ǎǘǊǳŎǘǳǊŜǎ ŀƴŘ Ƴŀintains patriarchal social relations. As 

an institution, heterosexuality is based upon a gender hierarchy. The 

construction of heterosexuality works to privilege men and disempower women. 

Feminist theorists and activists have looked at a variety of topics to show how 

institutionalised heterosexuality works to reproduce inequitable gender 

relations, including: gender and the built environment (McDowell 1983b; 

Women and Geography Gender Group 1984); domestic violence (Warrington 

2001); representations of sexuality and femininity (Bartky 1988; Bordo 1989; 

1990); and domestic and emotional labour (Jamieson 1998; 1999; Little 1987; 

Pratt in collaboration with the Philippine Women Centre 1999; VanEvery 1997). 

Yet, it is important to remember that the structural and cultural ordering of a 

gender hierarchy can be contested (and confirmed) at the level of heterosexual 

practice.  

In the 1970s and 1980s radical feminists argued that heterosexuality served to 

structurally disadvantage women and advantage men because it is founded upon 

unequal and exploitative gender relations. The ordering of heterosexuality was 

seen as detrimental to women because it encouraged an active masculinity and 

ǇŀǎǎƛǾŜ ŦŜƳƛƴƛƴƛǘȅΦ aŜƴ ǿŜǊŜ ǾƛŜǿŜŘ ŀǎ ŀǇǇǊƻǇǊƛŀǘƛƴƎ ǿƻƳŜƴΩǎ ōƻŘƛŜǎ ŦƻǊ ǘƘŜƛǊ 

own sexual and material needs and women were seemingly powerless to stop it. 

Heterosexuality was thus deemed to be something that was imposed upon 

ǿƻƳŜƴΦ ¸ŜǘΣ ŀǎ WŀŎƪǎƻƴ όмффф нпύ ŀǊƎǳŜǎΥ ά¢ƘŜ ǊŜŎƻƎƴƛǘƛƻƴ ƻŦ ŀƎŜƴŎȅ ƛǎ ŎǊǳŎƛŀƭƭȅ 

important if we are to admit of the possibility of resistance to hegemonic forms 

of gender and heterosexuality, as well as the ways in which we might be actively 

ŎƻƳǇƭƛŎƛǘ ƛƴ ǘƘŜƛǊ ǇŜǊǇŜǘǳŀǘƛƻƴΦέ aƻǊŜ ǊŜŎŜƴǘƭȅΣ ŦŜƳƛƴƛǎǘǎ ŀǊŜ ŘǊŀǿƛƴƎ ŀǘǘŜƴǘƛƻƴ 

to individual power and agency within heterosexual relations and institutions. 

Informed by postmodernist, poststructuralist and queer theories, feminist 

scholars are beginning to offer a less condemning appreciation of heterosexuality 

while retaining a critical awareness of the role it can play in the production of the 

inequitable gender order (Davis 1991; Hockey et al., 2007; Richardson 1996). 



51 
 

WŀŎƪǎƻƴΩǎ όмффсΤ мфффύ ǿƻǊƪ Ƙŀǎ ōŜŜƴ ǇŀǊǘƛŎǳƭŀǊƭȅ ƛƳǇƻǊǘŀƴǘ ŦƻǊ ƘƛƎƘƭƛƎƘǘƛƴƎ 

ǿƻƳŜƴΩǎ ŀƎŜƴŎȅ ŀƴŘ ǇƻǿŜǊ ǿƛǘƘƛƴ ƘŜǘŜǊƻǎŜȄǳŀƭ ǊŜƭŀǘƛƻƴǎƘƛǇǎΦ hǾŜǊ ǘƘŜ Ǉŀǎǘ ол 

years, she has written extensively on the social construction of sexuality, looking 

specifically at heterosexuality as a diverse set of sexual desires and practices. 

Many of her key publications have been re-printed in Heterosexuality in Question 

(1999). Some of the themes covered in the book include: love and romance; sex 

education; rape; and the social construction of gender and sexuality. The book 

traces developments in feminist theorising of sexuality. It shows that there has 

been an important shift away from focusing primarily on patriarchy and male 

domination within heterosexual relationships towards attempting to critique, 

contextualise and understand heterosexuality in its own right. Advancing such 

feminist agendas, a fundamental objective of this thesis is to explore how 

women in heterosexual relationships negotiate the complexities and 

contradictions inherent in heterosexuality as both an embodied experience and 

an institution. 

Although feminist and queer theorists both seek to expose and undermine the 

dominance of heterosexuality, it has been suggested that there are tensions and 

ruptures that exist amongst those working from feminist and queer perspectives 

ǊŜǎǇŜŎǘƛǾŜƭȅΦ [ƻƴƎƘǳǊǎǘ όнллуŀ оупύ ƴƻǘŜǎΥ άƛƴ мффф Wƻƴ .ƛƴƴƛŜ ŀƴŘ Dƛƭƭ ±ŀƭŜƴǘƛƴŜ 

argued that feminist geography has been both supportive but also restrictive in 

ǊŜƎŀǊŘ ǘƻ ƘƻƳƻǇƘƻōƛŀ ǊŜƳŀƛƴƛƴƎ ŘŜŜǇƭȅ ǎŜŀǘŜŘ ƛƴ ǘƘŜ ŘƛǎŎƛǇƭƛƴŜΦέ 9ƛƎƘǘ ȅŜŀǊǎ 

ƭŀǘŜǊΣ .Ŝƭƭ όнллт урύ ǊŜƛǘŜǊŀǘŜǎ ǘƘŜǎŜ ǎŜƴǘƛƳŜƴǘǎΣ ŜȄǇƭŀƛƴƛƴƎΥ άCŜƳƛƴƛǎǘ ƎŜƻƎǊŀǇƘȅ 

has sometimes been home to work on queer politics and theories, though it is 

fair to say there are on-going tensions between queer and feminism that are also 

ōŜƛƴƎ ǇƭŀȅŜŘ ƻǳǘ ƛƴ ƎŜƻƎǊŀǇƘȅΦέ WƻƘƴǎǘƻƴ ŀƴŘ [ƻƴƎƘǳǊǎǘ όнлмлύ ƳŀƪŜ ǘƘŜ Ǉƻƛƴǘ 

that tensions between feminist and queer geographies have not been as evident 

in New Zealand as they have been in the United Kingdom and United States. 

They suggest that this may be because there are fewer scholars working in the 

field, and those who do work on queer geographies in New Zealand tend to be 

women. Like Johnston and Longhurst (2010), I have found it beneficial to draw 
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on a combination of feminist and queer work and think that, for this particular 

study, feminist and queer frameworks complement and extend one another.  

Queer and feminist theories afford geographers with the ability to deconstruct 

normative notions of heterosexuality. Queer theory, in particular, highlights the 

diversity and plurality of heterosexuality and shows that some heterosexual 

practices, pleasures, subjectivities and spaces aǊŜ ΨǉǳŜŜǊŜǊΩ ƻǊ ƳƻǊŜ ŘƛǎǎƛŘŜƴǘ 

than others (Browne et al., 2007). Geographers have looked at a range of topics 

in relation to the negotiation and expression of dissident heterosexualities, 

including sex work and prostitution (Hubbard 1997; 1999; Hubbard and Whowell 

2008), bondage, discipline and sadomasochism (BDSM) (Herman 2007), and 

ΨŘƻƎƎƛƴƎΩ26 (Bell 2006) in order to challenge established heteronormative power 

relations. While there have been important academic and political reasons for 

paying so much attention to non-normative heterosexualities, this focus has 

meant that the more mundane processes and spaces by which everyday 

expressions of heterosexuality are reproduced have been neglected. The 

heteronormativity of geography as a discipline has therefore remained relatively 

intact. Phillips (2006 164) points out that: 

geographical research on sexualities has had much more to say about 
the margins than the centres of sexual life ... there has been much 
less scrutiny of those who occupy the moral and sexual centre 
ground: people who quietly conform to the unwritten, commonly 
heteronormative rules of the time and place in which they find 
themselves. 

Some geographers have explained the differing levels of interest in 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ ΨǎŜȄȅΩ ŀƴŘκƻǊ ΨǳƴǎŜȄȅΩ ǎǇŀŎŜǎ όIǳōōŀǊŘ нллуΤ bŀǎǘ 

1998). Spaces of leisure and consumption, including sex shops, red light districts, 

and night clubs, are deemed to be sexy spaces because they often represent 

ŜȄǇƭƛŎƛǘ ǎŜȄǳŀƭ Ǌƛǘǳŀƭǎ ŀƴŘ ŜƴŎƻǳƴǘŜǊǎΦ ²ŀƭǎƘΩǎ όнллтύ ǎǘǳŘy of transient 

                                                      
26

 5ƻƎƎƛƴƎ ǊŜŦŜǊǎ ǘƻ ŀ άŎƻƳǇƭŜȄ ǎŜǘ ƻŦ ǎŜȄǳŀƭ ǇǊŀŎǘƛŎŜǎ ǿƘƛŎƘ ŎŜƴǘǊŜ ƻƴ ŦƻǊƳǎ ƻŦ ǇǳōƭƛŎ ǎŜȄΣ 
ǾƻȅŜǳǊƛǎƳ ŀƴŘ ŜȄƘƛōƛǘƛƻƴΣ ΨǎǿƛƴƎƛƴƎΩΣ ƎǊƻǳǇ ǎŜȄ ŀƴŘ ǇŀǊǘƴŜǊ ǎǿŀǇǇƛƴƎέ ό.Ŝƭƭ нллс оууύΦ ¢ƘŜ 
spaces of dogging are typically on the outskirts of urban centres in large parks and nature 
reserves. Heterosexual couples and singles drive to these semi-secluded locations and engage in 
sexual acts by themselves and with others.  
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performances of heterosexuality amongst single British expatriates living in 

5ǳōŀƛ ƛǎ ŀ ƎƻƻŘ ŜȄŀƳǇƭŜ ƻŦ ǊŜǎŜŀǊŎƘ ƻƴ ǘƘŜ ΨǎŜȄȅΩ ǎǇŀŎŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΦ hŦ 

particular interest is her observation that many British expatriates use transient 

performances of heterosexuality to challenge the domesticated love 

relationships institutionalised in British society. Many of her respondents felt 

ΨǘǊŀǇǇŜŘΩ ƛƴ ǘƘŜƛǊ ƘŜǘŜǊƻǎŜȄǳŀƭ ǊŜƭŀǘƛƻƴǎƘƛǇǎ ŀƴŘ ǳǎŜŘ ƳƛƎǊŀǘƛƻƴ ŀǎ ŀƴ 

opportunity to distance themselves, both materially and metaphorically, from 

domesticated couple relationships. Yet, as Walsh (2007) points out, the British 

expatriates in her study cannot live beyond the sexed and gendered discourses 

of intimacy that have structured much of their lives. In the long term, 

coupledom, for many of the ǇŀǊǘƛŎƛǇŀƴǘǎ ƛƴ ²ŀƭǎƘΩǎ όнллтύ ǎǘǳŘȅΣ ǊŜƳŀƛƴŜŘ ǘƘŜ 

preferred enactment of heterosexuality. Crucially, this points to the ongoing 

centrality of heteronormative forms of intimate coupledom in contemporary 

Western society. 

Brown and Knopp (2002) argue, however, that much can be gained from 

ŜȄǇƭƻǊƛƴƎ ǘƘŜ ƭŜǎǎ ŎƻƴǘŜƴǘƛƻǳǎΣ ΨǳƴǎŜȄȅΩ ǎǇŀŎŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΦ [ƛƪŜǿƛǎŜΣ 

Phillips (2006) makes the crucial point that the construction of sexualities occurs 

not only at points of contestation but also at unremarkable and mundane 

ƳƻƳŜƴǘǎ ƛƴ ŜǾŜǊȅŘŀȅ ƭƛŦŜΦ IŜ ŀǊƎǳŜǎΥ ά¢ƘƻǳƎƘ ƛǘ ƛǎ ǾŀƭǳŀōƭŜ ǘƻ ǎǘǳŘȅ ǎƛǘŜǎ ƛƴ 

which (hetero)sexuality is flaunted, it would be a mistake to see these places as 

representative in a broader sense of the reciprocal relationship between 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ŀƴŘ ǎǇŀŎŜέ όtƘƛƭƭƛǇǎ нллс мстύΦ !ƭǘƘƻǳƎƘ ǎƻƳŜǘƛƳŜǎ ǾƛǎƛōƭŜΣ 

ǇŀǊǘƛŎǳƭŀǊƭȅ ƛƴ ΨǎŜȄȅΩ ǿŀȅǎΣ ŦƻǊ ŜȄŀƳǇƭŜ ǘƘǊƻǳƎƘ ǇǊƻǎǘƛǘǳǘƛƻƴ όIǳōōŀǊŘ мффтΤ 

1999; Hubbard and Whowell 2008), heterosexuality is commonly hidden away in 

ΨǳƴǎŜȄȅΩ ǎǇŀŎŜǎ όbŀǎǘ мффуύ ǎǳŎƘ ŀǎ ǘƘŜ ǎǇŀŎŜǎ ƻŦ ƘƻƳŜΣ ŘƻƳŜǎǘƛŎƛǘȅ ŀƴŘ ŦŀƳƛƭȅΣ 

spaces of marriage, and workplaces. The apparent benign sexuality of many 

everyday spaces, such as home, conceals and naturalises the hegemonic 

heterosexuality that organise and dominate them. By concentrating primarily on 

ΨǎŜȄȅΩ ǎǇŀŎŜǎΣ bŀǎǘ όмффуύ ŀǊƎǳŜǎΣ ƎŜƻƎǊŀǇƘŜǊǎ ŀǊŜ ƳƛǎǎƛƴƎ ǘƘŜ ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ 

denaturalise heterosexuality. There is a need to look more closely at the 

ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ƛƴ ŜǾŜǊȅŘŀȅ ΨǳƴǎŜȄȅΩ ǎǇŀŎŜs in order to critique, 
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explore and contest socially normative subjectivities and spatialities. This is 

where my research makes an important contribution. 

Some geographers have begun to examine and subsequently invert the 

normative landscapes of hegemonic heterosexualities. There is, for example, an 

emerging body of work on the production and performance of heterosexualities 

ƛƴ ǊǳǊŀƭ ǎŜǘǘƛƴƎǎΦ wǳǊŀƭ ƭƻŎŀǘƛƻƴǎ ŀǊŜ ƻŦǘŜƴ ǊŜǇǊŜǎŜƴǘŜŘ ŀǎ ΨƴŀǘǳǊŀƭΩΣ ΨǿƘƻƭŜǎƻƳŜΩΣ 

ΨǘǊŀƴǉǳƛƭΩ ǎǇŀŎŜǎ ƻŦ ǎŜȄǳŀƭ ǎǘŀōƛƭƛǘȅ ŀƴŘ ƘŜǘŜǊƻƴƻrmativity, contrasted with the 

ΨǳƴƴŀǘǳǊŀƭΩΣ ΨǳƴǎŀǾƻǳǊȅΩΣ ΨŎƻǊǊǳǇǘŜŘΩ ǳǊōŀƴ ǎǇŀŎŜǎ ƻŦ ǎŜȄǳŀƭ ŜȄǇŜǊƛƳŜƴǘŀǘƛƻƴ ŀƴŘ 

adult entertainment (Hubbard 2008). In many rural communities, hegemonic 

gendered relations continue to inform the roles men and women take on in their 

family and work lives. The presumed naturalness of these traditional gendered 

ǊƻƭŜǎ ǊŜƳŀƛƴǎ ǳƴǉǳŜǎǘƛƻƴŜŘ ōȅ Ƴŀƴȅ ƭƛǾƛƴƎ ƛƴ ǊǳǊŀƭ ǎŜǘǘƛƴƎǎΦ ά¢ƘŜ ǇŜǊǎƛǎǘŜƴŎŜ ƻŦ 

highly traditional attitudes and expectations about masculinity, femininity, and 

family formations means that heterosexuality has become the dominant norm in 

Ƴŀƴȅ ǊǳǊŀƭ ǎǇŀŎŜǎέ όWƻƘƴǎǘƻƴ ŀƴŘ [ƻƴƎƘǳǊǎǘ нлмл фсύΦ DŜƻƎǊŀǇƘŜǊǎ ŀǊŜ 

beginning to interrogate taken-for-granted traditional rural heterosexuality. 

There is research, for example, on the countryside as a haven for gay men and 

lesbians (Bell 2000a; 2000b; Valentine 1997a), a site of bestiality and zoophilia 

(Brown and Rasmussen 2010), and as a site for public sex (Bell 2006).  

Little (2003; 2007) focuses on the ways in which the more familiar or mundane 

practices and views of familial heterosexuality are played out in the countryside. 

She draws attention to numerous themes, including: 

the importance of the survival of the farm-family household to the 
agricultural business and rural community; the role of marriage and 
permanence in rural society; and the maintenance of traditional 
values in rural social relations and individual identities (Little 2007 
852). 

Little and Panelli (2007) have collaborated in order to undertake a study of 

ǊƻƳŀƴŎŜ ƛƴ ΨƻǳǘōŀŎƪΩ !ǳǎǘǊŀƭƛŀ ǘƻ ǎƘƻǿ ǎƻƳŜ ƻŦ ǘƘŜ ǾŀǊƛŜŘ ǿŀȅǎ ƛƴ ǿƘƛŎƘ ǘƘŜ 

construction and performance of heterosexuality shapes, and is shaped by, 

nature. In this work, nature is seen as a component of heterosexual subjectivities 
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with iterative performances folding nature and heterosexuality back in to one 

another (Little and Panelli 2007). Ideas about nature are central to these 

arguments, with the countryside often thought of as the more `natural' place for 

heterosexual relationships, in general, and for sexual reproduction, specifically. 

In this context, discourses of nature are used to naturalise particular 

(heteo)sexual acts.  

Johnston (2006) also explores the connections between nature and 

heterosexuality in her account of wedding tourism in New Zealand. Johnston 

(2006 192) contends that weddings are an important public performance of 

ƴƻǊƳŀǘƛǾŜ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ŀƴŘ ŀǊŜ άǇƻǿŜǊŦǳƭ ƳŀǊƪŜǊǎ ƻŦ ŀ ŎƻǳǇƭŜΩǎ ƴƻǊƳŀƭƛty, 

ƳƻǊŀƭƛǘȅΣ ǇǊƻŘǳŎǘƛǾƛǘȅ ŀƴŘ ŀǇǇǊƻǇǊƛŀǘŜ ƎŜƴŘŜǊŜŘ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΦέ {ƘŜ ŀǊƎǳŜǎ ǘƘŀǘ 

heteronormative tourist weddings and New Zealand landscapes constitute each 

ƻǘƘŜǊ ŀǎ ΨƴŀǘǳǊŀƭΩΣ Ψмлл҈ tǳǊŜΩΣ ŜȄƻǘƛŎΣ ŀƴŘ ǊƻƳŀƴǘƛŎΦ ²ƘŜƴ ǘƘŜ ōǊƛŘŜ ŀƴŘ ƎǊƻƻƳ 

gather together ƛƴ ŀƴ ΨŜȄƻǘƛŎΩ Řƻǿƴ-under locale, Johnston (2006) writes, 

heterosexuality is enfolded into nature and nature into heterosexuality. The 

Ψмлл҈ tǳǊŜΩ ƭŀƴŘǎŎŀǇŜǎ ŘŜǇƛŎǘŜŘ ƛƴ bŜǿ ½ŜŀƭŀƴŘ ǘƻǳǊƛǎƳ ŘƛǎŎƻǳǊǎŜǎ ǊŜǎƻƴŀǘŜ 

with constructions of heterosexual romantic love. The representation of New 

½ŜŀƭŀƴŘ ŀǎ ƻƴŜ ƻŦ ǘƘŜ ǿƻǊƭŘΩǎ ǳǘƳƻǎǘ ƴŀǘǳǊŜ ǎǇŀŎŜǎΣ ŦƻǊ ŜȄŀƳǇƭŜΣ ǊƻƳŀƴǘƛŎƛǎŜǎ 

the wedding, the couple and nature. In these tourism representations, 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ƛǎ ƳŀŘŜ ǘƻ ŀǇǇŜŀǊ ŀǎ ΨƴŀǘǳǊŀƭΩ ŀƴŘ ŀǎ ǘƛƳŜƭŜǎǎ ŀǎ ǘƘŜ 

environment in which it is celebrated.  

Such studies point to the role of place and space in reproducing normative 

heterosexualities. They constitute an important intervention in geographical 

examinations of heterosexualities by highlighting the more mundane, familiar 

and taken-for-granted practices and spaces of conventional heterosexuality. 

What needs to be developed further, however, is an understanding of the 

relationship between heterosexual love and home, which is perhaps the 

ΨǳƴǎŜȄƛŜǎǘΩ ǎǇŀŎŜ ŀƴŘ ǇǊŀŎǘƛŎŜ ƻf normative heterosexuality.  

!ǎ ŀƴ ΨǳƴǎŜȄȅΩ ǎǇŀŎŜΣ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƻǾŜ ŀƴŘ ƘƻƳŜ ŎƻƴǎǘƛǘǳǘŜ ŜŀŎƘ ƻǘƘŜǊ ŀǎ 

innate, moral, and appropriate. Love gives heterosexuality and the domestic 
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ǎǇŀŎŜǎ ƛƴ ǿƘƛŎƘ ƛǘ ƛǎ ŎƻƴǎǘƛǘǳǘŜŘ ǘƘŜ ŀǇǇŜŀǊŀƴŎŜ ƻŦ ōŜƛƴƎ ΨƴƻǊƳŀƭΩ ōŜŎŀǳǎŜ ƭove 

itself is deemed to be a biological and individually felt experience. By relegating 

the spaces and domestic subjectivities of heterosexual love to the natural arena 

they seemingly require no explanation. Instead, they simply and 

unproblematically exist; they just are. In addition, the marginalisation of certain 

topics, which I discuss further in the next section, means that the geographies of 

heterosexual love and home have not warranted legitimate academic attention 

within a discipline still dominated by masculinist and heteronormative 

epistemologies and ontologies. The geographies of heterosexual love and home, 

then, exist in a paradoxical space in the academy. On the one hand, they occupy 

ŀ ǇǊƛǾƛƭŜƎŜŘ Ǉƻǎƛǘƛƻƴ ŀǎ ǘƘŜ ΨƴƻǊƳΩ ŀƴŘ ŀǎ ǎǳŎƘ ŀǊŜ ΨƛƴǾƛǎƛōƭŜΩ. On the other hand, 

they are marginalised through their negative association with the feminine, 

private, emotions and body.  

My research thus contributes to the limited, but growing, body of work on the 

spatial, sexual and emotional aspects of normative heterosexuality. In this 

context, I seek to de-essentialise and destabilise heterosexuality and its resulting 

spatial relations. One of the ways I do this is by re-conceptualising 

heterosexuality as a spatially situated emotional experience (see also Robinson 

et al., 2004). 

Emotional geographies 

Emotional geographies constitute a new and exciting field of social, cultural and 

feminist research. Davidson and Milligan (2004 523) claim that geographers are 

ǎǘŀǊǘƛƴƎ ǘƻ ŦŜŜƭ ŀ άǿŜƭƭƛƴƎ-ǳǇ ƻŦ ŜƳƻǘƛƻƴǎΦέ ¢Ƙƛǎ ŜƳŜǊƎƛƴƎ ƛƴǘŜǊŜǎǘ ƛƴ ŜƳƻǘƛƻƴŀƭ 

geographies has encouraged recognition of emotions, feelings and embodied 

senses as central to contemporary social relations (Anderson and Smith 2001; 

Davidson and Milligan 2004). In an oft-cited editorial, Anderson and Smith (2001 

7) speak to the centrality of emotions for understanding people and place 

ƛƴǘŜǊŀŎǘƛƻƴΣ ŀǎǎŜǊǘƛƴƎΥ ά!ǘ ǇŀǊǘƛŎǳƭŀǊ ǘƛƳŜǎ ŀƴŘ ƛƴ ǇŀǊǘƛŎǳƭŀǊ ƭƻŎŀǘƛƻƴǎ ǘƘŜǊŜ ŀǊŜ 

moments where our lives are so explicitly lived through pain, bereavement, 

elation, anger, love and so on that the power of emotional relations cannot be 
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ƛƎƴƻǊŜŘΦέ LƴŘŜŜŘΣ ƛǘ ƛǎ ƛƳǇƻǎǎƛōƭŜ ǘƻ Ŧǳƭƭȅ ǳƴŘŜǊǎǘŀƴŘ ǘƘŜ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ ƭƛǾŜŘ 

experience without considering the role of emotions and feelings. Emotional 

geographies seek to bring emotions, feelings and senses into dialogue with 

discussions about people and place.  

Despite the obvious importance of emotions to many of the topics geographers 

study, the affective and emotional dimensions of everyday life have, until 

recently, been largely silenced in both social science research and public policy. 

Anderson and Smith (2001 7) attribute the neglect of emotions to a gendered 

ǇƻƭƛǘƛŎǎ ƻŦ ƪƴƻǿƭŜŘƎŜ ǇǊƻŘǳŎǘƛƻƴ ǿƘŜǊŜ άŘŜǘŀŎƘƳŜƴǘΣ ƻōƧŜŎǘƛǾƛǘȅ ŀƴŘ Ǌŀǘƛƻƴŀƭƛǘȅ 

have been valued, and implicitly masculinised, while engagement, subjectivity, 

passion and dŜǎƛǊŜ ƘŀǾŜ ōŜŜƴ ŘŜǾŀƭǳŜŘΣ ŀƴŘ ŦǊŜǉǳŜƴǘƭȅ ŦŜƳƛƴƛǎŜŘΦέ CŀƛƭƛƴƎ ǘƻ 

acknowledge emotions as a core component of people and place relations 

contributes to the hegemony of masculinist and disembodied geographical 

discourse. I am not the only one to draw attention to the implications of ignoring 

emotions in academic discourse, with scholars across the social sciences making 

similar points (Pugmire 1998; Williams 2001). Longhurst et al., (2008 210), for 

ŜȄŀƳǇƭŜΣ ǿǊƛǘŜΥ ά¢ƻ ƴŜƎƭŜŎǘ ŦŜŜƭƛƴƎǎ ŀƴŘ ŜƳƻǘƛƻƴǎ ΦΦΦ ƛǎ ǘƻ ŜȄclude key relations 

ǘƘǊƻǳƎƘ ǿƘƛŎƘ ǇƭŀŎŜǎ ŀƴŘ ōƻŘƛŜǎ ōŜŎƻƳŜ ƳŜŀƴƛƴƎŦǳƭΦέ  

Feminist geographers have made important contributions to the study of 

emotions. Davidson and Bondi (2004) argue that geographies of emotional life 

are situated within, and build on, feminist geography. Feminist geographers 

usefully problematise the binary structure of much geographical thinking 

(Massey 1994; Rose 1993) by drawing attention to and challenging essentialised 

binary associations between masculinity, rationality, objectivity, and the mind; 

and femininity, emotionality, subjectivity, and the body (Longhurst 2001; 

aŎ5ƻǿŜƭƭ мфффύΦ !ǎ .ƻƴŘƛ όнллрŀ посύ ŎƻƴŎƭǳŘŜǎΥ άCŜƳƛƴƛǎǘ ƎŜƻƎǊŀǇƘŜǊǎ ƘŀǾŜ 

ǎƻǳƎƘǘ ǘƻ ǳƴŘƻ ǘƘŜ ƳŀǇǇƛƴƎ ƻŦ ŜƳƻǘƛƻƴ ƻƴǘƻ ŀƴŘ ƛƴǘƻ ǿƻƳŜƴΩǎ ōƻŘƛŜǎΣ ŀǘ ǘƘŜ 

same time as questioning the exclusion of emotion from the domains of 

Ǌŀǘƛƻƴŀƭƛǘȅ ŀƴŘ ƳŀǎŎǳƭƛƴƛǘȅΦέ  
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Feminist geographers contribute substantially to emotional geographies through 

a focus on embodiment (Butler and Parr 1999; Longhurst 1997b; 2001; Matthee 

2004). Indeed, it has been suggested that the growth of interest in emotions is 

ƎǊƻǳƴŘŜŘ ƛƴ ǘƘŜ ŜȄǘŀƴǘ ǿƻǊƪ ƻƴ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ ΨǘƘŜ ōƻŘȅΩ ό5ŀǾƛŘǎƻƴ ŀƴŘ aƛƭƭƛƎŀƴ 

2004; Gorman-Murray 2009; Longhurst et al., 2008). This is perhaps not 

ǎǳǊǇǊƛǎƛƴƎ ƎƛǾŜƴ ǘƘŀǘ ǘƘŜ ōƻŘȅ ƛǎ άƻǳǊ first and foremost, most immediate and 

intimately felt geography ... the site of emotional experience and expression par 

excellence. Emotions, to be sure, take place within and around this closest of 

ǎǇŀǘƛŀƭ ǎŎŀƭŜǎέ ό5ŀǾƛŘǎƻƴ ŀƴŘ aƛƭƭƛƎŀƴ нллп рноΣ ŜƳǇƘŀǎƛs in original). The body 

is the primary site of emotional experience and expression for even the most 

mundane day-to-day activities. Bodies are lived and experienced through 

emotions. Focusing on different and often Othered subjective experiences (see 

for example Johnston 1996 on the ways in which women bodybuilders challenge 

normative constructions of gender and femininity; Longhurst 1997b on the ways 

in which pregnant women are often constructed as overly emotional and 

irrational), feminist geographical research shows how bodily boundaries are 

thought of, performed, and negotiated in a variety of complex and often 

emotionally powerful and disruptive ways (Bondi 2005a).  

Emotions are not, however, just located within the body. They are also 

connected to wider social structures and processes (Bondi 2005a; Thien 2005). In 

this way, emotions are not seen as simply internally felt experiences located in, 

and belonging uniquely to, individuals. Instead, emotions permeate social and 

physical environments and are generated by, and expressive of, wider social 

ǇƻǿŜǊ ǊŜƭŀǘƛƻƴǎ ό.ƻƴŘƛ нллрŀύΦ CŜƳƛƴƛǎǘ ƛƴǘŜǊǇǊŜǘŀǘƛƻƴǎ ƻŦ ǿƻƳŜƴΩǎ ŜƳƻǘƛƻƴŀƭ 

geographies of fear have been particularly important for legitimatising emotions 

as a topic of study and also for showing that emotions like fear are roused, 

aggravated, offset and/or lessened by social and physical environments (Mehta 

and Bondi 1999; Pain 1991; Panelli et al., 2004).  

Geographers explore the emotional dimensions of lived experience at a range of 

spatial scales. Moving out from the body, they look at the emotional impact of 

ƛƴŎƭǳǎƛƻƴ ŀƴŘ ŜȄŎƭǳǎƛƻƴ ōŀǎŜŘ ƻƴ ŀƎŜΣ ǎŜȄǳŀƭƛǘȅΣ ƎŜƴŘŜǊΣ ŜǘƘƴƛŎƛǘȅΣ ΨǊŀŎŜΩΣ Ŏƭŀǎǎ 
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and so on at the level of community (Butler 1999; Johnston 1997), the city (Cloke 

et al., 2008; Colls 2004; Hubbard 2005; Kawale 2004; Malbon 1998; Valentine 

1993b), and the countryside (Cloke et al., 2000; Milligan 1999). There is also a 

significant body of literature on the emotionalities of home. This work draws 

attention to the home as a key site of emotional experiencŜΥ άƘƻƳŜǎ ς perhaps 

more than any other geographical locations ς have strong claims on our time, 

ǊŜǎƻǳǊŎŜǎ ŀƴŘ ŜƳƻǘƛƻƴǎέ ό±ŀƭŜƴǘƛƴŜ нллм тмύΦ Lǘ ƛǎ ŦƻǊ ǘƘƛǎ ǊŜŀǎƻƴ ǘƘŀǘ L ǊŜǾƛŜǿΣ ƛƴ 

some detail, this corpus of work.  

Home is a spatially located emotional experience. It is a material and an affective 

space that shapes, and is shaped by, everyday practices, experiences, social 

relations and emotions (Blunt 2005). As Rubenstein (2001 1) points out home is 

ƴƻǘ άƳŜǊŜƭȅ ŀ ǇƘȅǎƛŎŀƭ ǎǘǊǳŎǘǳǊŜ ƻǊ ŀ ƎŜƻƎǊŀǇƘƛŎŀƭ ƭƻŎŀtion but always an 

ŜƳƻǘƛƻƴŀƭ ǎǇŀŎŜΦέ IƻƳŜ ƛǎ ƻƴŜ ƻŦΣ ƛŦ ƴƻǘ ǘƘŜΣ Ƴƻǎǘ ƛƴǘƛƳŀǘŜ ǎǇŀŎŜǎ ƻŦ Řŀƛƭȅ 

human inhabitancy. It is where significant (non)familial relationships and bonds 

are formed, fostered and destroyed. Geographical work on the emotionalities of 

home pays particular attention to the affects of gendered and family space 

(Domosh and Seager 2001; Sibley 1995a) including the challenges and rewards of 

parenting (Gabb 2004) and the pleasures and frustrations of home based eating 

(Bell and Valentine 1997; Matthee 2004; Valentine 1999a). There is important 

ǿƻǊƪ ǘƘŀǘ ŎƘŀƭƭŜƴƎŜǎ ǘƘŜ ƛŘŜŀ ƻŦ ΨƘƻƳŜ ŀǎ ƘŀǾŜƴΩ ǘƘǊƻǳƎƘ ƛƭƭǳǎǘǊŀǘƛƻƴǎ ƻŦ ƘƻƳŜ 

as a potential site of domestic violence (Burman and Chantler 2004; Valentine 

1992) and exploitative domestic labour (Chapman 2004; Chapman and Hockey 

1999), including paid domestic work (Cox and Rekha 2003; Pratt 1997; Silvey 

2004; Stiell and England 1997). There is some interesting work on the meanings 

of home, in particular the feelings of grief and loss associated with the 

bǊŜŀƪŘƻǿƴ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ǊŜƭŀǘƛƻƴǎƘƛǇǎ ό¢ƘƻƳǇǎƻƴ нллтύΣ Ǝŀȅ ƳŜƴΩǎΣ ƭŜǎōƛŀƴǎΩ 

ŀƴŘ ōƛǎŜȄǳŀƭǎΩ ŜƳƻǘƛƻƴŀƭ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘƻƳŜ όDƻǊƳŀƴ-Murray 2008c; Johnston 

ŀƴŘ ±ŀƭŜƴǘƛƴŜ мффрΤ YŀǿŀƭŜ нллпύΣ ȅƻǳƴƎ ǇŜƻǇƭŜΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘƻƳŜƭŜǎǎƴŜǎǎ 

(Robinson 2005), the emotional labour of caring for frail, older or disabled people 

ƛƴ ǘƘŜƛǊ ƘƻƳŜǎ όaƛƭƭƛƎŀƴ нлллΤ нллоΤ ¢ǿƛƎƎ нлллύΣ ŀƴŘ ŜƭŘŜǊƭȅ ǇŜƻǇƭŜΩǎ 

experiences of relocating to institutions of care (Hugman 1999; Valentine 2001). 
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Robinson et al., (2004) offer one of the only studies on the embodied and 

emotional geographies of heterosexuality and home. They link heterosexuality to 

emotions through concepts such as intimacy, faithfulness, commitment and 

independence. I aim to build on and extend this work through an examination of 

a variety of normative and non-normative expressions of heterosexual love and 

home. Looking at a hegemonic model of heterosexuality ς the conjugal family ς 

Robinson et al., (2004) argue that this dominant conception of heterosexuality 

powerfully informs the ways in which people experience and manage the 

emotional and bodily aspects of their daily lives. This spatialised account of 

emotions shows how institutionalised heterosexuality impacts on the ways in 

which people experience and feel their heterosexual subjecthood. They make 

the argument that in order to provide an emotionally situated account of the 

ŜŦŦŜŎǘǎ ƻŦ ƛƴǎǘƛǘǳǘƛƻƴŀƭƛǎŜŘ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ǘƘŜƴ άƛǘ ƛǎ ǘƘŜ ŦŀƳƛƭȅ ŀƴŘ ƛǘǎ ƭƻŎŀǘƛƻƴǎ 

ς the spaces it occupies and the spaces it abjects ς which arguably need to be 

ƛƴǾŜǎǘƛƎŀǘŜŘέ όwƻōƛƴǎƻƴ et al., 2004 419). Robinson et al., (2004) thus set out to 

examine the ways in which domestic space frames, constrains and resources 

emotions in the production of a lived, situated experience of heterosexuality. In 

this context they ask:  

How is the familial home used as a resource to facilitate the 
ŜȄǇǊŜǎǎƛƻƴ ƻŦ ƛƴŘƛǾƛŘǳŀƭǎΩ ǎŜȄǳŀƭ ƛŘŜƴǘƛǘƛŜǎΚ 5ƻ ŀƎŜ ŀƴŘ ƎŜƴŜǊŀǘƛƻƴŀƭ-
based expectations impinge on the practice of sexual identities and, 
indeed, the acknowledgement of the existence of these among older 
and younger generations? Relatedly, how is the material space of the 
home managed to facilitate the expression of gendered emotional 
identities, particularly when the constraining impact of this 
environment can significantly impinge upon our embodied emotional 
selves? (Robinson et al., 2004 421-422). 

While the work reviewed above constitutes an important beginning, much 

remains to be said about the emotional and affective elements of 

heterosexuality and home. Bondi et al., (20лр рΣ Ƴȅ ŜƳǇƘŀǎƛǎύ ŀǊƎǳŜΥ άvǳŜǎǘƛƻƴǎ 

about how emotions are embodied and located merit further elaboration in the 

context of typical ŀƴŘ ƭŜǎǎ ǘȅǇƛŎŀƭ ŜǾŜǊȅŘŀȅ ƭƛǾŜǎΦέ ¢ƘŜǊŜ ƛǎ ǾŜǊȅ ƭƛǘǘƭŜ ƎŜƻƎǊŀǇƘƛŎŀƭ 

work which offers an explicit examination of the links between emotional 
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embodiment and normative heterosexualised domestic space. Spatialised issues 

of heterosexual love, romance and intimacy, in particular, are under-theorised 

and under-examined empirically. I reflect critically on this omission in the next 

section. 

Love, romance and intimacy 

Discussions of heterosexuality and home could usefully involve a focus on love. 

Yet, love has been absent from most sexuality and home scholarship, in 

particular, and geographical discourse in general. While acknowledgement pages 

often contain written expressions of love ς love for partners, children, friends 

and family ς geographical texts contain little trace of bodies that love (see also 

Longhurst 2001). Love is present in these texts, but it provides the emotional 

bacƪŘǊƻǇ ǘƻ ƎŜƻƎǊŀǇƘŜǊǎΩ ŀƴŀƭȅǎŜǎ ŀǎ ƻǇǇƻǎŜŘ ǘƻ ƛǘ ōŜƛƴƎ ŀ ǎǳōƧŜŎǘ ƛƴ ƛǘǎ ƻǿƴ 

right. Johnston and Longhurst (2010) make the point that questions about why 

geographers have ignored love in their research are well-overdue. Bell and 

Valentine (1995) highlight the dangers of ignoring the performances and 

experiences of heterosexual love, romance and desire. Thien (2004 46-47) 

similarly suggests that a study of love has much to offer studies of space and 

ǇƭŀŎŜΥ ά¢ƘƛƴƪƛƴƎ ǘƘǊƻǳƎƘ ƭƻǾŜΣ ŦŜŜƭƛƴƎ ƻǳǊ ǿŀȅ ǘƘǊƻǳƎƘ ƛƴ ƻǊ ƻǳǘ ƻŦ ŀƭƭ ƭƻǾŜΩǎ 

ƎǳƛǎŜǎ ƛǎ ŀ ǇǊƻƧŜŎǘ ǘƘŀǘ ŦŜƳƛƴƛǎǘ ƎŜƻƎǊŀǇƘȅ ǎǘŀƴŘǎ ǘƻ ƭŜŀǊƴ ŦǊƻƳΦέ  

One of the reasons why geographers have not paid much attention to love is 

because bodies have long been constructed as the Other in geography. As an 

ŜƳƻǘƛƻƴΣ ƭƻǾŜ ƛǎ ǘȅǇƛŎŀƭƭȅ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ǘƘŜ ƛǊǊŀǘƛƻƴŀƭ ǿƻǊƪƛƴƎǎ ƻŦ ΨǘƘŜ ōƻŘȅΩΦ 

Love is often understood as a basic biological human experience. As a biological 

experience, love conjures up negative representations and discourses associated 

with the material, volatile, uncontrollable and irrational nature of bodies. 

Overlooking the experiences of loving bodies/bodies loving is not a harmless 

omission. Rather, it contains political imperatives which reinforce dominant 

hierarchal dualisƳǎΦ DŜƻƎǊŀǇƘȅΩǎ ŦƻǳƴŘŀǘƛƻƴǎ ǊŜǎǘ ƻƴ ŀ ƎŜƴŘŜǊŜŘκǎŜȄŜŘ 

Cartesian dualism between mind and body (Longhurst 1997b). This masculinist 

politics of knowledge production may account for why geographers have been 
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slow to explore the intricacies of embodied accounts of love. Johnston and 

[ƻƴƎƘǳǊǎǘ όнлмл рмύ ŀǊƎǳŜ ǘƘŀǘ ŘŜǾƻǘƛƴƎ άŀŎŀŘŜƳƛŎ ǘƛƳŜ ŀƴŘ ǊŜǎƻǳǊŎŜǎ ǘƻ 

ΨōƻŘƛŜǎ ǘƘŀǘ ƭƻǾŜΩ ǿƻǳƭŘ ǎƛƎƴŀƭ ŀ ŎƘŀƭƭŜƴƎŜ ǘƻ ŜȄƛǎǘƛƴƎ ΨǊŀǘƛƻƴŀƭΩ ŀƴŘ ǘǊŀŘƛǘƛƻƴŀƭ 

ƎŜƻƎǊŀǇƘƛŎŀƭ ƪƴƻǿƭŜŘƎŜΦέ ¢Ƙƛǎ ƛǎ ǇǊŜŎƛǎŜƭȅ ǿƘŀǘ L ƛƴǘŜƴŘ ǘƻ ŘƻΦ L ǊŜǎǇƻƴŘ ǘƻ Ŏalls 

about attending critically to the emotional geographies of love, desire and 

attachment (Bondi et al., 2005; Gabb 2004; Thien 2004). I do so with the intent 

of unsettling the masculinism, disembodiment and heteronormativity of much 

geographical discourse.  

In saying this, some academics, including geographers (Johnston and Longhurst 

2010) and sociologists (Jackson 1993b), fall in and out of love and are writing 

about it. Second-wave feminists, for example, subjected heterosexual love to a 

feminist agenda (Comer 1974; de Beauvoir 1972; Firestone 1972). They argue 

that love is an invention of patriarchy and obscures gender inequalities and 

ǿƻƳŜƴΩǎ ƻǇǇǊŜǎǎƛƻƴ ƛƴ ƛƴǘƛƳŀǘŜ ƘŜǘŜǊƻǎŜȄǳŀƭ ǊŜƭŀǘƛƻƴǎƘƛǇǎΦ ¢Ƙƛǎ ŜŀǊƭȅ ŦŜƳƛƴƛǎǘ 

theorising, whilst instrumental in legitimising a study of love, has been critiqued 

for its unequivocal and uncritical focus on heterosexual love relationships 

όWŀŎƪǎƻƴ мффоŀύΦ ¢ƘŜ άƘŜǘŜǊƻǎŜȄǳŀƭ ƴŀǘǳǊŜ ƻŦ ƭƻǾŜ ǿŀǎ ǘŀƪŜƴ ŀǎ ƎƛǾŜƴΦ ¢ƘŜǎŜ 

analyses of love did, of course, contain within them an implicit critique of 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΣ ōǳǘ ǘƘƛǎ ǿŀǎ ƴƻǘ ǘƘŜƛǊ ŜȄǇƭƛŎƛǘ ƻōƧŜŎǘέ όWŀŎƪǎƻƴ мффоŀ пмύΦ aƻǊŜ 

recently, studies across the social sciences and humanities, including feminism 

(Jackson 1993a; 1993b; 1995a; Sue Jackson 2001), sociology (Beck and Beck-

Gernsheim 1995; Giddens 1992; Jamieson 1998; Johnson 2005; Lindholm 1998; 

Schäfer 2008; Swee Lin 2008), leisure studies (Herridge et al., 2003), masculinity 

studies (Allen 2007; Redman 2002), migration and mobility studies (Frohlick 

2009; Gorman-Murray 2009; Mai and King 2009), psychology (Burns 2000; 2002), 

and philosophy (Ahmed 2004; Irigaray 1996) have built on these early feminist 

studies and have developed new critical perspectives on heterosexuality, love 

and romance.  

Sociologist Johnson (2005) provides perhaps the only sustained and in-depth 

theoretical and empirical examination of heterosexuality, gender and love. He 
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offers a critique of sociological work on love, intimacy and romance, which he 

contends, has failed to engage critically with heterosexuality, writing: 

²Ƙŀǘ ΨƭƻǾŜΩ ǎǘŀƴŘǎ ŦƻǊ ƛƴ Ƴƻǎǘ ǎƻŎƛƻƭƻƎƛŎŀƭ ǿƻǊƪ ƛǎ ΨƘŜǘŜǊƻǎŜȄǳŀƭ 
ƭƻǾŜΩΦ ¢ƻ ǎŀȅ ΨƭƻǾŜΩ ƛǎ just a shorthand which hides the 
heteronormativity which it reproduces; a nomenclature for a range of 
heterosexual practices which are performed by men and women. 
This split between an analysis of love and heterosexuality reiterates a 
certain heterosexism in sociological work. Although we find many 
different analytic insights in published research on love ... we find no 
significant study of the relationship between heterosexuality and love 
(Johnson 2005 14). 

Challenging the assumption that biology dictates both gender differences and 

ǘƘŜ ΨƴŀǘǳǊŀƭƴŜǎǎΩ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ŘŜǎƛǊŜΣ WƻƘƴǎƻƴ όнллрύ stresses that intimate 

love is a socially constructed and culturally specific form through which 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ƛǎ ƻǇŜǊŀǘƛƻƴŀƭƛǎŜŘΦ Iƛǎ ŀƛƳ ƛǎ ǘƻ άŜȄǇƭƻǊŜ Ƙƻǿ ǊƻƳŀƴǘƛŎ ƭƻve is 

ŜƴƳŜǎƘŜŘ ƛƴ ǘƘŜ ŎƻƴǎǘǊǳŎǘƛƻƴ ƻŦ ŀ ǇŀǊǘƛŎǳƭŀǊ ǿŀȅ ƻŦ ΨōŜƛƴƎΩΥ ǎǇŜŎƛŦƛŎŀƭƭȅΣ Ƙƻǿ ƭƻǾŜ 

forms a dynamic process for producing practices and identities deemed 

ƘŜǘŜǊƻǎŜȄǳŀƭέ όWƻƘƴǎƻƴ нллр мύΦ ¦ǎƛƴƎ Řŀǘŀ ŦǊƻƳ ƛƴ-depth interviews with 24 

men and women of a variety of ages and class backgrounds, Johnson (2005) 

investigates how heterosexuality, as both a subjectivity and set of social 

practices, is brought to life through love relationships. He explores a number of 

themes, including: the ways in which feelings are inscribed onto the body 

through narratives of romantic love; the links between love, gender and 

heterosex; the production of gendered subjectivities; the binary relationship 

between heterosexuality and homosexuality; and, desire outside the limits of 

normative heterosexuality. In doing so, Johnson (2005) reveals heterosexuality as 

a diverse set of social-sexual practices whilst also acknowledging that such 

practices remain constituted within highly regulated and institutionalised 

gendered and sexed norms. 

Jackson (1993a; 1993b; 1995a) makes a particularly important contribution to 

feminist understandings of love. Linking her ongoing interest in sexuality to the 

social construction of emotions, she argues that love is a product of social and 

gendered relations. Importantly, this understanding allows for a critique of 
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institutionalised heterosexuality. Jackson (1993a; 1993b; 1995a) thinks about 

emotions as discursively produced and as experienced at the level of our 

subjectivities. In this way, the feelings, emotions and sensations of love are 

conceptualised not simply as internally felt subjective experiences. Instead, love 

and romance are theorised as a set of competing discourses, meanings, rules and 

practices which help give shape and form to sexual experiences, subjectivities 

ŀƴŘ ǊŜƭŀǘƛƻƴǎƘƛǇǎΦ ά²Ŝ ŎǊŜŀǘŜ ŦƻǊ ƻǳǊǎŜƭǾŜǎ ŀ ǎŜƴǎŜ ƻŦ ǿƘŀǘ ƻǳǊ ŜƳƻǘƛƻƴǎ ŀǊŜΣ ƻŦ 

ǿƘŀǘ ōŜƛƴƎ Ψƛƴ ƭƻǾŜΩ ƛǎΣ ǘƘǊƻǳƎƘ ƭŜŀǊƴƛƴƎ ǎŎǊƛǇǘǎΣ ǇƻǎƛǘƛƻƴƛƴƎ ƻǳǊǎŜƭǾŜǎ ǿƛǘƘƛƴ 

ŘƛǎŎƻǳǊǎŜǎΣ ŎƻƴǎǘǊǳŎǘƛƴƎ ƴŀǊǊŀǘƛǾŜǎ ƻŦ ǎŜƭŦέ όWŀŎƪǎƻƴ мффоŀ прύ. Moving beyond 

ƭƛƳƛǘŜŘ ŀƴŘ ƭƛƳƛǘƛƴƎ ŘƛǎŎƻǳǊǎŜǎ ƻŦ ƭƻǾŜ ŀǎ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ƛǎ ōƛƻƭƻƎƛŎŀƭƭȅ ΨƴŀǘǳǊŀƭΩ 

and instinctive, sexually restrictive and repressive, scholars such as Jackson 

(1993a; 1993b; 1995a), Johnson (2005) and the others mentioned above, 

recogniǎŜ ƭƻǾŜ ŀǎ ōƻǘƘ ŀ ǎƛǘŜ ƻŦ ǿƻƳŜƴΩǎΣ ŀƴŘ ƳŜƴΩǎΣ ŎƻƳǇƭƛŎƛǘȅ ƛƴΣ ŀƴŘ 

resistance to, patriarchal, heteronormative and masculinist social relations. They 

show that love and its associated practices are socially constructed whilst also 

retaining an awareness of love as an undeniably biological experience.  

Scholars interested in love have begun to take up the challenge of thinking about 

love beyond its normative form. Recent accounts suggest that modes of love and 

loving in late-modern de-traditionalised societies have undergone fundamental 

changes with new patterns and forms of intimacy emerging (Beck and Beck-

Gernsheim 1995; Giddens 1992; Weeks 2000). It is believed that traditional 

scripts of love and romance no longer exert much influence over the way people 

perform their intimate relationships. Beck and Beck-Gernsheim (1995 5), for 

ƛƴǎǘŀƴŎŜΣ ŀǊƎǳŜΥ ά[ƻǾŜ ƛǎ ōŜŎƻƳƛƴƎ ŀ ōƭŀƴƪ ǘƘŀǘ ƭƻǾŜǊǎ Ƴǳǎǘ Ŧƛƭƭ ƛƴ ǘƘŜƳǎŜƭǾŜǎΦέ 

The production of new frameworks of intimacy beyond the heterosexual couple 

is thus deemed to weaken the institutional parameters of heterosexuality with 

radical consequences for the gender order. At the same time, it has been argued 

that such writings not only overestimate the changes that are occurring (Jackson 

1999) but also ignore the material realities of many heterosexual couples 

(Jamieson 1999). While it cannot be denied that broader changes in social, 

political and economic life are influencing intimate interactions, it similarly 
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cannot be said that such changes are systematically affecting the social 

constitution of normative heterosexuality. Research continues to show that 

heterosexual relationships are dominated by unequal gendered power (Jamieson 

1999). Likewise, cultural representations of love remain normatively associated 

with heterosexuality and tied to marriage, family and the home (Johnson 2005). 

CƻǊ Ƴŀƴȅ ǇŜƻǇƭŜΣ ƛǊǊŜǎǇŜŎǘƛǾŜ ƻŦ ǎŜȄǳŀƭ ƻǊƛŜƴǘŀǘƛƻƴ ƻǊ ǎǳōƧŜŎǘƛǾƛǘȅΣ άƻƴŜ ƻŦ ǘƘŜ 

Ƴŀƛƴ ΨŘǊƛǾƛƴƎ ŦƻǊŎŜǎΩ ƻŦ ǘƘŜ ŎƻƴǘŜƳǇƻǊŀǊȅ ƭƛŦŜ ŎȅŎƭŜ ƛǎ ŦƛƴŘƛƴƎ ŀ ƭƛŦŜ ǇŀǊǘƴŜǊ ς 

someone to fall in love, be intimatŜΣ ŀƴŘ ōǳƛƭŘ ŀ ƘƻƳŜ ǿƛǘƘέ όDƻǊƳŀƴ-Murray 

2009 452). 

Despite the important contributions scholars working beyond the discipline of 

geography have made to the study of love, too often they fail to appreciate that 

ΨōƻŘƛŜǎ ǘƘŀǘ ŦŜŜƭ ƭƻǾŜΩ Řƻ ǎƻ ƛƴ ǇŀǊǘƛŎǳƭŀǊ Ǉlaces (Johnston and Longhurst 2010). It 

is important to think about love as a spatial process because bodies cannot be 

divorced from the places in which they are constituted (Longhurst 1997b; Nast 

and Pile 1998; Rose 1993). It is through the body that we connect with and 

experience place. This is where geographers can make significant contributions 

to theorising love relations. Thinking about the ways in which different places 

and spaces affect how, when and why people love reduces the possibility of an 

uncritical, essentialist and heteronormative account of bodies, love, gendered 

and sexed relations, and space. My examination of the links between home, love 

and heterosexuality in Hamilton does precisely this.  

Geographers first began engaging with notions of love in the 1990s. Hay (1991; 

1992), Bell (1992; 1994), and Robinson (1994) engaged in a heated discussion 

about heteronormative understandings of love and place. The epistemological 

battle commenced with Hay (1991) who offered a conception of people-love and 

place-love that drew primarily on normative heterosexual practices and 

expressions: marriage, family and domesticity. Bell (1992) forcefully responded 

ǘƻ IŀȅΩǎ ǎƘƻǊǘ ŀǊǘƛŎƭŜ ŎƭŀƛƳƛƴƎ ǘƘŀǘ ǘƘŜ ƳƻŘŜƭ ƻŦ ƭƻǾŜ Ǉǳǘ ŦƻǊǿŀǊŘ ŜȄŎƭǳŘŜŘ ǎŜȄǳŀƭ 

minorities and reinforced heteronormative and heterosexist concepts of society 

and space. Robinson (1994), entering the debate, criticised the way in which Bell 

όмффнύ ŀǇǇǊƻŀŎƘŜŘ Ƙƛǎ ǊŜǎǇƻƴǎŜ ŀƴŘ ŀǘǘŜƳǇǘŜŘ ǘƻ ŎƭŀǊƛŦȅ ƳǳŎƘ ƻŦ IŀȅΩǎ 
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argument, pointing out that by identifying one particular, normative form of 

ƭƻǾŜΣ άƘŜ ώIŀȅϐ ǘŀŎƛǘƭȅ ǊŜŎƻƎƴƛǎŜǎ ƭƻǾŜΩǎ ŜȄƛǎǘŜƴŎŜ ƛƴ ŘƛŦŦŜǊŜƴǘƭȅ ŎƻƴǎǘƛǘǳǘŜŘ 

ƘǳƳŀƴ ǊŜƭŀǘƛƻƴǎƘƛǇǎέ όwƻōƛƴǎƻƴ мффп упύΦ ¢Ƙƛǎ ŜŀǊƭȅ ŘƛŀƭƻƎǳŜ Ŏŀƴ ōŜ ŎǊŜŘƛǘŜŘ 

with opening up a space in geography to discuss the intersections of love, 

sexuality and space. By critically examining heteronormalised models of love, this 

ŜŀǊƭȅ ŜƴƎŀƎŜƳŜƴǘ ǿƛǘƘ ƭƻǾŜΩǎ ŎƻƳǇƭŜȄƛǘƛŜǎ ƘƛƎƘƭƛƎƘǘǎ ǘƘŜ ƛƳǇƻǊǘŀƴǘ ŎƻƴǘǊƛōǳǘƛƻƴ 

geographers have to make to understandings of emotional-sexual-spatial 

relations.  

Some geographers are attempting to think about love outside of the constraints 

of heteronormativity. Challenging the idea that love only occurs in the couple 

form, Johnston and Longhurst (2010) use the geographies of polyamory and 

polygamy in the US Home Box Office (HBO) television drama Big Love27 as a way 

of queering expressions of love, sexualities and home spaces. They argue that 

ǘƘŜ ƭƻǾŜ ŜȄǇǊŜǎǎŜŘ ōŜǘǿŜŜƴ ƳǳƭǘƛǇƭŜ ƭƻǾŜǊǎ ŀƴŘκƻǊ ΨǎƛǎǘŜǊ ǿƛǾŜǎΩ ƛǎ ōƻǘƘ 

normative and non-normative. The love between three women and one man 

undermines normative models of love, sexuality and home yet at the same time 

conceals and perhaps justifies unequal gendered power relations. Gabb (2004) 

looks at the complex boundaries between mother-baby and adult-lesbian sexual 

love. Moving beyond traditional discourses of sexual and maternal love, she 

shows how the sexual-sexless boundaries between parents and children can 

become blurred in lesbian families. Gabb (2004) argues that home represents 

one of the few places where the sexual and maternal subjectivities of lesbian 

parents may be reconciled. Bell and Binnie (2000) think about love in its many 

forms ς romance, friendship, family ς and sexual citizenship. They make the 

point that thinking critically about the social construction of love requires being 

both dubious of, and receptive to, the possibilities of love outside limited and 

limiting discourses. Drawing on interviews with people who challenge normative 

notions of intimacy through their rejection of monogamy, Wilkinson (2010) 

questions neo-conservative rhetoric which promotes monogamous coupledom 

                                                      
27

 Big Love is an American television drama on HBO about a fictional Mormon family in Utah who 
practice polyamory. 
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ŀǎ ǘƘŜ ǳƭǘƛƳŀǘŜ ǎƻǳǊŎŜ ƻŦ ŎŀǊŜ ŀƴŘ ƭƻǾŜ ŀƴŘ ŀǎ ŎƻƴƴŜŎǘŜŘ ǘƻ ǘƘŜ ΨƎƻƻŘΩ ƻŦ ǎƻŎƛŜǘȅΦ 

She argues that a rejection of the idea that care, love and responsibility are 

always associated with spatial proximity ς living in the same house ς has the 

potential to rework intimacy as it is currently understood. Responding to these 

pieces of work, I pay close attention to the heterosexuality of love and home. 

Heterosexualised discourses and experiences surround and underpin the 

meanings, imaginaries and materialities of love and home and work to both 

constrain and confirm heterosexual subjectivities and activities.  

Summary 

While the dominant discourse of home presents a universal version of 

heterosexuality based on notions of reproduction, domesticity and love, the 

geographies of heterosexual love and home, are in fact, multiple, fluid, partial 

and constantly changing. This chapter provides the theoretical scaffolding from 

which to think about heterosexuality as a spatially located, embodied and 

emotional experience. It brings together, reviews, and extends four areas of 

scholarship: geographies of home; geographies of sexualities; geographies of 

emotions; and feminist and sociological literature on love, romance and 

intimacy. Feminist poststructuralism provides the theoretical tools for unsettling 

and undermining the naturalisation of heterosexuality, love and home. 

Despite feminist and queer interventions over the past couple of decades, 

geography continues to be a site of heteronormativity (Bell 2009). The 

geographies of heterosexuality and home ς particularly those relating to love, 

romance and intimacy ς ǊŜƳŀƛƴ ƭŀǊƎŜƭȅ ΨƛƴǾƛǎƛōƭŜΩ ŀƴŘ ǳƴǊŜƳŀǊƪŜŘ ǳǇƻƴΦ 

Heteronormative geographical discourse tends to locate these aspects of 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ƛƴ ǘƘŜ ǊŜŀƭƳ ƻŦ ǘƘŜ ΨƴŀǘǳǊŀƭΩ ǘƘǳǎ ŜȄŜƳǇǘƛƴƎ ǘƘŜƳ ŦǊƻƳ ŎǊƛǘƛŎŀƭ 

scrutiny and explanation. 

The relationship between heterosexuality, love and home has been under-

examined. Although research outside of geography has long questioned the 

significance of the construction, negotiation and enactment of heterosexuality 

and love to the ordering of everyday life, within the discipline they have not been 
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sufficiently addressed. Heterosexual love is a useful lens through which to 

examine the relationship between subjectivity and domestic space for young 

heterosexual homemakers. Before I go on to discuss the lived experiences of the 

14 couples who participated in this research, I discuss the methodological 

process undertaken to conduct this research.  
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CHAPTER 4 

Methodology 

Methodologies in feminist and cultural geography continue to encourage a 

critical awareness of the power relations which constitute research relationships. 

There is a particular focus on the ways in which embodied emotions work to 

construct and inform research encounters (Bennett 2004; Bondi 2005b; Lees and 

Longhurst 1995; Longhurst et al., 2008; Smith et al., 2008; Widdowfield 2000). 

This scholarship draws on a variety of both traditional and less conventional 

methodological approaches in order to find new ways of accessing the 

complexities inherent in everyday life.28 It is within this literature that my 

approach to research methodology is situated.  

This research has been designed to make use of a variety of qualitative feminist-

inspired research methods. Qualitative methodologies informed by feminism are 

founded upon the principles of equality, reciprocity, collaboration, partiality, 

non-hierarchal practices and commitment to action and social justice. Four 

interconnected phases of research ς joint semi-structured interviews, solicited 

diaries and self-directed photography, follow-up interviews, and, evaluation 

questionnaires ς ǿŜǊŜ ǳǎŜŘ ǘƻ ŜȄŀƳƛƴŜ ŎƻǳǇƭŜǎΩΣ ŀƴŘ ƛƴ ǇŀǊǘƛŎǳƭŀǊ ǿƻƳŜƴΩǎΣ 

everyday geographies of heterosexuality, love and home. The decision to 

combine these four methods was a conscious and considered one (Bijoux and 

Myers 2006; Latham 2003; Luzia 2010; Meth 2003b). Although sometimes 

utilised as stand-alone research tools, the combination of these methods creates 

a research strategy that is rigorous, wide-ranging and complex. It can also give 

participants the opportunity for deeper participation in, and control over, the 

research process. 

I used multiple methods because they allow for a breadth of coverage. I 

recognise that there are complex and constantly shifting relationships between 

                                                      
28

 {ŜŜ ǘƘŜ ΨtǊƻƎǊŜǎǎ wŜǇƻǊǘǎΩ ōȅ /ǊŀƴƎ όнллнΤ нллоΤ нллрύ ŀƴŘ 5ŀǾƛŜǎ ŀƴŘ 5ǿȅŜǊ όнллтΤ нллуύ ŀƴŘ 
Dwyer and Davies (2009) for detailed discussions of the changing place of qualitative methods in 
human geography.  
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gendered and sexed subjectivity and home that produce numerous conceptual 

questions, not all of which can be sufficiently addressed by one approach (see 

also Gorman-Murray 2006c; Johnston 1998). Multiple methods are highly 

compatible with feminist poststructuralist analyses. Feminist poststucturalists 

raise important epistemological questions about the social construction of 

knowledge. They offer a critique of scientific, detached and objective research 

methods. Feminist poststructuralist theories resist the idea that knowledge is 

neutral, objective and rational and instead allow for recognition of knowledge as 

local, partial and embodied.  

Throughout the chapter I draw extensively on material gained from evaluation 

questionnaires (see also Myers 2009). Evaluation questionnaires formed the final 

ǇƘŀǎŜ ƻŦ ǊŜǎŜŀǊŎƘ ŀƴŘ ǿŜǊŜ ǳǎŜŘ ŀǎ ŀ ǿŀȅ ǘƻ ŀŎŎŜǎǎ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǘƘƻǳƎƘǘǎ ŀƴŘ 

feelings about their involvement in the project. Valentine (2002 125) makes the 

Ǉƻƛƴǘ ǘƘŀǘΥ άǿƘƛƭŜ ǿŜΣ ŀǎ ǊŜǎŜŀǊŎƘŜǊǎ ƘŀǾŜ ŘŜǾƻǘŜŘ ŎƻƴǎƛŘŜǊŀōƭŜ ǘƛƳŜ ǘƻ 

attempting the impossible task of reflecting on our own role in the research 

process we know little about how our informants experience, feel about, or 

refleŎǘ ǳǇƻƴ ǘƘŜƛǊ ƻǿƴ ǇŀǊǘƛŎƛǇŀǘƛƻƴΦέ  

Women respondents were sent an email thanking them for their participation 

and asking if they would like to reflect on their involvement in the research 

process.29 Out of the 14 women who participated I received nine completed 

evaluation questionnaires. Questions related to various aspects of the research 

and asked for reflections on things such as: the logistics of the process, including 

whether the phases complimented one another; the implications of 

participating, including any personal gains or problems encountered; and, 

practical considerations, such as the amount of time it took to participate. They 

were also given the space to offer any suggestions about how the method could 

be expanded or improved.30 The findings from the questionnaires are 

                                                      
29

 See appendix 1 for a copy of the email I sent to participants requesting their involvement in the 
evaluation stage of the research.  

30
 See appendix 2 for a copy of the evaluation questionnaire I sent out to participants. 
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incorporated throughout the chapter because they provide valuable insights into 

the strengths and weaknesses of the research strategy. They challenge the 

ƴƻǘƛƻƴ ǘƘŀǘ ΨƪƴƻǿƭŜŘƎŜΩ ǊŜǎƛŘŜǎ ǇǊƛƳŀǊƛƭȅ ƛƴ ǘƘŜ ŦƻǊƳŀƭ ƛƴǎǘƛǘǳǘƛƻƴǎ ƻŦ ŀŎŀŘŜƳƛŀΦ  

In what follows, the processes and practices used in this research are discussed. I 

begin by outlining the procedure used to recruit respondents and I reflect on the 

profile of participants. Following this, I discuss the rationale for, and critiques of, 

couple interviews, solicited diaries and self directed photography, and follow-up 

interviews, as research techniques. I then move to explain how I set about 

analysing and presenting the data. Finally, I reflect critically upon the 

interpersonal dynamics of intimate research relationships and consider the role 

my embodied subjectivities have played in the construction of geographical 

knowledge.  

Participant recruitment and profile 

Participants were recruited in a three main ways. First, recruitment posters were 

used to advertise for potential participants.31 These posters were located in a 

variety of spaces around Hamilton where advertising was permitted. Second, I 

advertised in two local newspapers: the Waikato Times and The Hamilton Press. 

The third, and by far the most effective procedure for recruitment, was 

ǎƴƻǿōŀƭƭƛƴƎΦ !ǘ ǘƘŜ ŜƴŘ ƻŦ ǘƘŜ ΨŎƻǳǇƭŜ ƛƴǘŜǊǾƛŜǿΩ L ŀǎƪŜŘ ǇŀǊǘƛŎƛǇŀƴǘǎ ƛŦ ǘƘŜȅ ƪƴŜǿ 

of anyone who would be interested in participating. If they did, I asked them to 

pass on my details. Once potential participants had expressed interest I sent an 

email thanking them for contacting me and included an information sheet which 

detailed the research aims and practices.32  

As it turned out, participants were a diverse group (see figure 6).33 They live in a 

variety of situations and configurations. They have varying degrees of education, 

are employed in a range of occupations and identified themselves as located 

                                                      
31

 See appendix 3 for a copy of the recruitment poster. 

32
 See appendix 4 for a copy of the information sheet. 

33
 All participants have been given pseudonyms as outlined in the consent form (appendix 5).  
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within the range of lower to upper middle class. They vary in terms of political 

and religious beliefs and background, ethnicities, and the length of their 

relationships ranges from one to ten years. In accordance with the aims of the 

research, none of the couples have children. Some participants have lived in New 

Zealand for their entire life and others have migrated temporally to New Zealand 

from Europe, the UK and the US. Participants identify as European, New Zealand 

tņƪŜƘņΣ ƻǊ aņƻǊƛΦ bƻ ǇŀǊǘƛŎƛǇŀƴǘǎ ƛŘŜƴǘƛŦƛŜŘ ŀǎ tŀŎƛŦƛŎ LǎƭŀƴŘŜǊ ƻǊ !ǎƛŀƴΦ34 I now 

move to discuss the methods used in this research, reflecting upon both the 

strengths and weaknesses of each approach. 

Phase one: couple interviews 

The first of a sequence of encounters between myself and research participants 

was a semi-structured interview with couples. Semi-structured interviews are a 

standard method in social science research and the benefits gained from using 

them are well-established (Dunn 2005; Longhurst 2003; Valentine 1997b). The 

way that semi-ǎǘǊǳŎǘǳǊŜŘ ƛƴǘŜǊǾƛŜǿǎ ǘŀƪŜ ŀ άŎƻƴǾŜǊǎŀǘƛƻƴŀƭΣ ŦƭǳƛŘ ŦƻǊƳέ 

(Valentine 1997b 111) and allow for a variety of interests, experiences and views 

to be expressed makes them a particularly valuable research tool. Given recent 

ŎǊƛǘƛŎƛǎƳǎ ŀōƻǳǘ ƎŜƻƎǊŀǇƘȅΩǎ ƳŜǘƘƻŘƻƭƻƎƛŎŀƭ ŎƻƴǎŜǊǾŀǘƛǎƳ ό/ǊŀƴƎ нллр; Latham 

2003; Thrift 2000), however, and in response to questions about the 

effectiveness of words in articulating embodied and emotive dimensions of 

everyday life, semi-structured interviews, and other more traditional methods, 

such as participant observation and focus groups, are sometimes being passed 

ƻǾŜǊ ŦƻǊ ΨƴŜǿŜǊΩ ƳŜǘƘƻŘǎ ό!ƴŘŜǊǎƻƴ нллпΤ 5ƻŘƳŀƴ нллоΤ YƛƴŘƻƴ нллоΤ 

Longhurst et al., 2008; Wood and Smith 2004; Young and Barrett 2001).  

                                                      
34

 Given that no participants identified as Pacific Islander or Asian I do not discuss their unique 
cultural practices. I do, however, acknowledge that these groups make up a significant proportion 
of New ZealandΩǎ ǇƻǇǳƭŀǘƛƻƴ. 



 

 

 
7

3 

Figure 6Υ tŀǊǘƛŎƛǇŀƴǘǎΩ ŘŜǘŀƛƭǎ

Name  Age  Ethnicity (self-defined by 
participants) 

Length of 
relationship 

Lived  
together  

Housing tenure and 
living situation  

Married  
(years)  

Occupation  

Lizzy & Zane  Late 20s  aņƻǊƛ ϧ tņƪŜƘņκ 
NZ Caucasian 

6yrs  2 yrs  Joint owner-occupiers,  
1 flatmate  

No  Administration/Tradesperson  

Marie & Paul  Mid 20s  White European & 
German 

5 yrs  1 yr  Renting, 3 flatmates  No  Higher degree students  

Donna & Mark  Early 20s/ 
late 30s  

²ƘƛǘŜ b½κaņƻǊƛ ϧ LǊƛǎƘ  3 yrs  1 yr  Renting, no flatmates  No  Higher degree student/ 
Academic  

Rose & Joseph  Early 20s/ 
early 30s  

 NZ European 2 yrs  1 yr  Joint owner-occupiers,  
no flatmates  

No  Government department/IT  

Kylie & Luke  Early 20s  b½ 9ǳǊƻǇŜŀƴ ϧ aņƻǊƛκb½ 
European  

6 yrs  2 yrs Renting, live alone  Yes (5)  Curator/Administration  

Ruby & Taylor  Late 30s  White Anglo-Saxon/ 
White British 

10 yrs  8 yrs Renting, 1 flatmate  Yes (6)  Childcare/IT  

Rebecca & Tim  Early 20s  NZ European/NZ 1 yr  3 mths  Renting, 3 flatmates  No  Undergraduate students  

Melissa & Peter  Early 20s  aņƻǊƛ ϧ European 3 yrs  2 yrs  Renting, live alone  No  Higher degree 
student/Manufacturing  

Debbie & Robert  Mid 20s/ 
early 30s  

b½ tņƪŜƘņκaņƻǊƛ ϧ {ŎƻǘǘƛǎƘ  4 yrs  4 yrs  Single owner-occupier, 2 
flatmates  

No  Administration/Health sector  

Angie & Cooper  Late 20s  NZ Europeans 9 yrs  8 yrs  Joint owner-occupiers, 
 live alone  

Yes (3)  Higher degree student/IT  

Sheree & Alex  Early 20s  aņƻǊƛ 7 ½ yrs  4 ½ yrs Joint owner-occupier, 1 
flatmate  

Yes (1)  Researcher/Tradesperson  

Linda & Jeff  Late 20s  Caucasian/ 
European 

6 yrs  2 yrs Renting, live alone  Yes (4)  Higher degree students  

Kimberly & Scott  Late 30s  tņƪŜƘņ b½ 8 yrs  7 yrs  Single owner-occupier, live 
alone  

No  Health sector/Researcher  

Sophia & Alec  Late 20s  European/ 
German 

2 yrs  6 mths  Renting, live alone  No  Higher degree students  
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Some geographers have shifted their focus from more traditional methodologies 

ǘƻǿŀǊŘǎ ŦƛƴŘƛƴƎ ŀƴŘ ǳǎƛƴƎ ƳŜǘƘƻŘǎ ǿƘƛŎƘ ǎŜŜƪ ǘƻ ŀŎŎŜǎǎ ΨƴŜǿΩ ǿŀȅǎ ƻŦ ƪƴƻǿƛƴƎ 

and being in the world through embodiment and emotionality. Yet, there is still 

much to be gained from using semi-structured interviews in qualitative research. 

5ŀǾƛŜǎ ŀƴŘ 5ǿȅŜǊ όнллт нртύ ŀǊƎǳŜΥ άƛǘ ƛǎ ƘŀǊŘΣ ǘƘƻǳƎƘ ǇŜǊƘŀǇǎ ƴƻǘ ƛƳǇƻǎǎƛōƭŜΣ 

to imagine what a radically new form of qualitative research practice might look 

ƭƛƪŜΦέ L ŀƎǊŜŜ όǎŜŜ ŀƭǎƻ [ƻƴƎƘǳǊǎǘ et al., 2008). The same collection of qualitative 

methods ς interviews, focus groups and ethnographies ς are still being used, but 

importantly, the ways in which they are being conceptualised and executed is 

constantly changing. Feminists have long advocaǘŜŘ ŦƻǊ ǊŜǎŜŀǊŎƘŜǊǎ ǘƻ άǳǎŜ ŀƴȅ 

ŀƴŘ ŜǾŜǊȅ ƳŜŀƴǎ ŀǾŀƛƭŀōƭŜέ ό{ǘŀƴƭŜȅ мффл мнύ ŀƴŘ ƛǘ ƛǎ ƎŜƴŜǊŀƭƭȅ ŀŎŎŜǇǘŜŘ ǘƘŀǘ 

there is no one set of methods or techniques that are distinctly feminist. Instead, 

it is argued that the tools for data collection should be appropriate to the 

research question and adapted to suit the requirements of the research (Nelson 

and Seager 2005). 

In my research, semi-structured interviews differ from more traditional formats 

in two main ways.35 First, they are conducted with couples and include an 

ŜȄŀƳƛƴŀǘƛƻƴ ƻŦ ǘƘŜ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ΨǎƘŀǊŜŘ ǊŜŀƭƛǘƛŜǎΩ ǿƛǘƘƛƴ ǘƘŜ ƛƴǘŜǊǾƛŜǿ ŎƻƴǘŜȄǘΦ 

Second, they are used in combination with other research methods including 

solicited diaries, self-directed photography and follow-up interviews. Used in this 

way, semi-structured interviews have added a level of rigour and depth to the 

research process. In this section, I look at the various methodological logistics of 

conducting research with cohabiting couples.  

                                                      
35

 Traditional semi-structured interview are usually based on an exchange between two people ς 
the interviewer and interviewee (Longhurst 2003). This means that there is limited interaction in 
terms of interpersonal dynamics compared to other ethnographic methods, such as focus groups. 
Joint semi-structured interviews, then, are similar to focus groups as they encourage interaction 
between participantǎΦ Lƴ ƘŜǊ ǊŜǎŜŀǊŎƘ ƻƴ ǇǊŜƎƴŀƴǘ ǿƻƳŜƴΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ IŀƳƛƭǘƻƴΣ bŜǿ 
Zealand, Longhurst (1996) considers the composition of a focus group. She concludes that two 
participants and a facilitator can be considered a focus group as opposed to a joint semi-
structured interview. I, however, decided in the context of this research that two participants and 
me (as facilitator) was not a focus group because in the interviews participants worked together 
ǘƻ ǇǊƻŘǳŎŜ ŀ ΨǎƘŀǊŜŘΩ ŀŎŎƻǳƴǘ ŀƴŘ ǎǳōƧŜŎǘƛǾƛǘȅ ŀǎ ŀ ŎƻǳǇƭŜΦ CƻŎǳs groups are usually made up of 
individuals who share some common characteristics but do not attempt to narrate a shared 
story. 
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Twelve couples participated in the semi-structured interview.36 This phase was 

designed to elicit narratives on the importance of home to the construction and 

lived experience of heterosexual couples and interpersonal relationships. It was 

also used as a way of gaining an insight into the power dynamics and social 

relations of their household. An examination of research interactions can, in 

itself, yield considerable insights into the workings of relationships and 

households. Couple interviews provided me with a unique opportunity to see 

how partners interacted with each other and negotiated the construction of a 

ΨǎƘŀǊŜŘ ǎǳōƧŜŎǘƛǾƛǘȅΩ ƛƴ ǘƘŜ ƛƴǘŜǊǾƛŜǿ ǎŜǘǘƛƴƎΦ L ŀƎǊŜŜ ǿƛǘƘ ±ŀƭŜƴǘƛƴŜ όмфффō сфύΣ 

that: 

conversations [during couple interviews] are particularly illuminating, 
not only because of the material they generate on the topic under 
discussion, but also because they offer the opportunity for the 
interviewer to see how the household relationships function, for 
example by observing how the couple support or undermine each 
other, who opens negotiations and what strategies they adopt to win 
the argument. In this way, the processes through which a couple 
negotiate their joint account can also illustrate the processes through 
which the household operates in relation to other issues.  

Given the benefits of interviewing couples together (although there are some 

drawbacks, which are discussed later) and the dominance of shared living in 

Western societies, it is perhaps surprising that this research tool has not be used 

more thoroughly by geographers. In New Zealand, for example, approximately 75 

percent of people live in a shared household of some sort (Statistics New Zealand 

2010). Yet, there has been little geographical literature that examines the 

methodological practicalities and ethical complexities of interviewing couples, 

and other types of shared households, about their shared life.  

Outside of geography, particularly in family studies (Allan 1980; Hertz 1995; 

Wheelock and Oughton 1996) and health research (Peters et al., 2007), scholars 

are engaged in a long-standing debate about the methodological pitfalls and 

benefits of interviewing household members together and apart. The primary 

                                                      
36

 Fourteen couples were involved in the research in total but two men chose not to participate in 
the couple semi-structured interview.  
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focus of this body of work is on the practical processes of conducting couple 

interviews rather than on how the interview reflects and refracts the 

ŎƻƳǇƭŜȄƛǘƛŜǎ ƻŦ ǇŜƻǇƭŜΩǎ ǎƘŀǊŜŘ ǊŜŀƭƛǘƛŜǎ ŀǎ ǘƘŜȅ Ƨƻƛƴǘƭȅ ŎƻƴǎǘǊǳŎǘ ŀƴ ŀŎŎƻǳƴǘ ƻŦ 

their life. Valentine (1999b 73) rightly points out that this oversight results in a 

ƭŀŎƪ ƻŦ άŀǘǘŜƴǘƛƻƴ ōƻǘƘ ǘƻ ǘƘŜ ǇƻǿŜǊ-laden and ethical consequences of probing 

joint stories, and to exploring the complexities and contradictions of the 

ŎƻƴǘŜǎǘŜŘ ǊŜŀƭƛǘƛŜǎ ƻŦ ǎƘŀǊŜŘ ƭƛǾŜǎΦέ !ƛǘƪŜƴ όнллм тпύ ǎƛƳƛƭŀǊƭȅ ƳŀƪŜǎ ǘƘŜ Ǉƻƛƴǘ 

that when interviewing couples, particular attention needs to be paid to power 

relations: 

In qualitative research with partners, you position yourself at the 
margins of an unfathomable set of interpersonal politics from where 
you scratch only a small fragment, which you hope is sufficient to 
answer your research questions without damaging the relationships 
you are trying to understand. 

{ƻƳŜ ƎŜƻƎǊŀǇƘŜǊǎ ƘŀǾŜ ƛƴǘŜǊǾƛŜǿŜŘ ΨŎƻǳǇƭŜǎΩ ŦƻǊ ǊŜǎŜŀǊŎƘ ǇǳǊǇƻǎŜǎΦ ±ŀƭŜƴǘƛƴŜ 

(1997c) has interviewed couples on childhood safety and on the relationship 

between food and well-being (Valentine 1999a). Gorman-Murray (2006a) 

explores the ways in which gay and lesbian couples generate shared 

subjectivities through domestic space. Couple interviews have also been used to 

examine the relationship between subjectivity construction and home 

consumption (Gram-Hanssen and Bech-Danielsen 2004; Reimer and Leslie 2004). 

¢ƘŜǎŜ ŜȄŀƳǇƭŜǎ Ǉƻƛƴǘ ǘƻ ƎŜƻƎǊŀǇƘŜǊǎΩ ƎǊƻǿƛƴƎ ƛƴǘŜǊŜǎǘ ƛƴ ŜȄǇƭƻǊƛƴƎ ƛƴǘǊŀ-

household relations and offer a nuanced understanding of the complexities 

inherent in domestic relationships. Unfortunately, however, they contribute little 

by way of methodological reflection because the complexities of the 

interviewer/interviewee(s) relationship are not the focus of these papers. 

Effectively, then, I went into the research setting with very little knowledge 

about how best to conduct interviews with couples. 

I decided to follow a semi-structured interview format. I prepared a set of 

predetermined questions and used it to prompt discussion when necessary 

(Dunn 2005; Longhurst 2003; Valentine 1997b). The intent of employing a semi-



 

77 
 

structured format was to discover what themes and ideas were significant to 

each participant whilst also covering matters of importance to the aim of the 

project. The interview schedule was based around two broad themes: first, 

meanings of home which included questions about home and subjectivity; 

making and designing home; using home; and second, meanings of love, which 

focused on intimate relationships; romance; expressions and performances of 

love.37 I built flexibility into the interview schedule by asking two broad 

foundational questions which then allowed me to arrange the topics in an 

appropriate order.38 This meant that each interview varied according to the 

personal experiences of respondents. After several introductory questions which 

addressed the identity of respondents, including their age, class, ethnicity and 

ƻŎŎǳǇŀǘƛƻƴΣ L ŀǎƪŜŘ ǘƘŜƳΣ ŦƛǊǎǘƭȅΣ ǿƘŀǘ ŘƻŜǎ ΨƘƻƳŜΩ ƳŜŀƴ ǘƻ ȅƻǳΚ !ƴŘΣ ǎŜŎƻƴŘƭȅΣ 

ǿƘŀǘ ŘƻŜǎ ΨƭƻǾŜΩ ƳŜŀƴ ǘƻ ȅƻǳΚ Lƴ ǘƘƛǎ ǿŀȅΣ ƛƴǘŜǊǾƛŜǿŜŜǎ ǿŜǊŜ ŀōƭŜ άǘƻ ŎƻƴǎǘǊǳŎǘ 

their own accounts of their experiences by describing and explaining their lives in 

ǘƘŜƛǊ ƻǿƴ ǿƻǊŘǎέ ό±ŀƭŜƴǘƛƴŜ мффтō мммύΦ  

Feminist geographers stress the importance of reciprocity in the interview and 

encourage researchers to interact and share their own experiences with research 

participants (England 1994; McDowell 1992; Valentine 1997b). At times, I 

participated in the interview by sharing some of my own opinions and 

experiences. This, without a doubt, influenced the type of information gathered. 

I am certain that it prompted participants to share different types of stories with 

me than if I had not been open about my own experiences. Sheree reflects on 

ǘƘƛǎ ƛƴ ƘŜǊ ŦŜŜŘōŀŎƪ ŦƻǊƳΣ ǿǊƛǘƛƴƎΥ άȅƻǳǊ ǿƛƭƭƛƴƎƴŜǎǎ ǘƻ Řƻ ǘƘƛǎ ώǎƘŀǊŜ ǎǘƻǊƛŜǎ ƻŦ 

you and your partner] made it a comfortable environment and made it more of a 

conversation than an interview (feedback form 17 July 2008). Similarly, Lizzy 

points out that Zane (her partner) felt more comfortable participating in the 

ǊŜǎŜŀǊŎƘ ōŜŎŀǳǎŜ L ǎƘŀǊŜŘ ǎǘƻǊƛŜǎ ŀōƻǳǘ Ƴȅ ǊŜƭŀǘƛƻƴǎƘƛǇΥ ά½ŀƴŜ ŀƴŘ L really 

                                                      
37

 See appendix 6 for a copy of the full interview schedule. 

38
 I would like to acknowledge the assistance of Andrew Gorman-Murray who kindly sent me the 
ƛƴǘŜǊǾƛŜǿ ǎŎƘŜŘǳƭŜ ƘŜ ǇǊƻŘǳŎŜŘ ŀƴŘ ǳǎŜŘ ƛƴ Ƙƛǎ tƘ5 ǎǘǳŘȅ ƻƴ Ǝŀȅ ƳŜƴΩǎ ŀƴŘ ƭŜǎōƛŀƴǎΩ 
experiences of home (Gorman-Murray 2006c). His interview schedule helped enormously in the 
development of my interview questions.  
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enjoyed talking to you last week. You guys sound quite a bit like us, which made 

½ŀƴŜ ǊŜƭŀȄ ŀ ƭƻǘ ƳƻǊŜ ǘƘŀƴ L ŜȄǇŜŎǘŜŘ ƘƛƳ ǘƻέ όǇŜǊǎƻƴŀƭ ŜƳŀƛƭ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜ нф 

April 2008). 

Although I shared my experiences with participants I was careful not to assert my 

own understandings and opinions onto them. I tried to keep my input to a 

ƳƛƴƛƳǳƳ ŀƴŘ ǘƘǳǎ ŀŎǘŜŘ ŀǎ ŀ ǊŜǎŜŀǊŎƘ ΨŦŀŎƛƭƛǘŀǘƻǊΦΩ39 The flexibility that this role 

afforded meant that I was able to allow the conversation to flow and develop 

and as a result the interviews ended up being a multidirectional flow of 

information, opinions and experiences. Partners shared their ideas with each 

ƻǘƘŜǊΣ ŎƻƴŦƛǊƳŜŘ ŀƴŘ ŎƘŀƭƭŜƴƎŜŘ ŜŀŎƘ ƻǘƘŜǊǎΩ ǎǘƻǊƛŜǎ ŀƴŘ ŎƻƳƳŜƴǘǎΣ ŀƴŘ 

prompted further discussion in ways that I had not envisioned. Valentine (1999b 

68) makes the point that these types of exchanges are a particular strength of 

joint interviewing:  

a process of negotiation and mediation takes place between couples 
in the production of a single collaborative account for the 
interviewer, which can provide material or insights into the dynamics 
of the household that would be difficult to identify in a one-to-one 
interview.  

Negotiations over who talked first were particularly revealing. Some couples 

worked their way through the interview without any obvious conflict or tension. 

For others, this proved to be more difficult and often eagerness to speak first 

caused conflict betǿŜŜƴ ǇŀǊǘƴŜǊǎΦ YƛƳōŜǊƭŜȅ ŀƴŘ {ŎƻǘǘΩǎ ƛƴǘŜǊǾƛŜǿΣ ƛƴ ǇŀǊǘƛŎǳƭŀǊΣ 

exposed the potentially contested nature of household relationships.  

At the beginning of the interview Kimberly and Scott politely took turns at 

speaking. At times, they would accidently speak over each other and the 

subsequent tension this created would be masked by nervous laughter. After 

several interrupted and overlapping answers, however, their struggle came to a 

ƘŜŀŘ ǿƘŜƴ {Ŏƻǘǘ ŘƛǎǇǳǘŜŘ ƻƴŜ ƻŦ YƛƳōŜǊƭȅΩǎ ŎƻƳƳŜƴǘǎΦ  

                                                      
39

 I discuss the dynamics of the interviewer-interviewee relationship in more detail in the final 
section of this chapter. 
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Carey-Ann: Are there any spaces or objects that symbolise your home 

as a shared space? 

Kimberly: I think this couch is another [important space] (//)  

Scott: όκκύ L ŘƻƴΩǘΦ L ǘƘƛƴƪ ǘƘŜ ƻǘƘŜǊ ŎƻǳŎƘ ǿŀǎ ώƳƻǊŜ ƛƳǇƻǊǘŀƴǘϐΦ 

I was going to say that.  

Kimberly: hƪΣ ǿŜƭƭ ƛǘΩǎ Ƴȅ ǘǳǊƴ ǘƻ talk (nervous laughter) (joint 

interview 01 April 2008).40 

At this point, Scott promptly apologised and waited for Kimberly to finish 

speaking. He then attempted to amend the situation by agreeing with her. This 

seemed to be something of a turning point in the interview. Instead of struggling 

with each other over who would articulate their view first they began to make a 

conscious effort to encourage each other to speak. For the most part, this 

diplomacy continued throughout the interview. The exception was when they 

disagreed on a point or they began discussing a topic of underlying contention.  

Valentine (1999b) points out that the interview process can accidently expose 

tensions in the relationship and the researcher needs to be vigilant in the way 

s/he reǎǇƻƴŘ ǘƻ ǘƘŜǎŜ ǎƛǘǳŀǘƛƻƴǎΦ L ǿŀǎ ŎŀǊŜŦǳƭ ǘƻ ƴŜƛǘƘŜǊ ǘŀƪŜ ΨǎƛŘŜǎΩ ƴƻǊ ŜȄǇǊŜǎǎ 

an opinion when instances like those described above arose. Participants were 

also informed that they were able to request parts, or the entire interview, to be 

discarded from the research if they were not happy. I made it clear to women 

participants that while I would do my utmost to ensure anonymity and 

confidentiality there were also the possibility that their partners may be able to 

                                                      
40

 The transcriōƛƴƎ ŎƻŘŜǎ ŀǊŜ ŀǎ ŦƻƭƭƻǿǎΥ ŀ ǿƻǊŘ ǳƴŘŜǊǎŎƻǊŜŘ ƛƴŘƛŎŀǘŜǎ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŜƳǇƘŀǎƛǎ ƻƴ 
particular words; words contained in [square brackets] are used to make incomplete sentences 
more understandable. Italicised words contained in (brackets) are indicative of the 
conversational tone, such as (laughing). Successive fuƭƭ ǎǘƻǇǎ όΧύ indicate instances where text 
has been removed in order to improve the readability of extracts. A double slash (//) shows that 
one participant has interrupted another. 
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identify them through their diary stories and therefore maintaining 

confidentiality within couples may be challenging in this particular context.41 

Regardless of any tensions that occurred during the interviews there were still 

obvious moments of shared understanding and appreciation of each other and 

their sometimes differing opinions and conflicts of interest. Most couples 

approached the situation with humour and enthusiasm. There was plenty of 

ŀƳƛŎŀōƭŜ ōŀƴǘŜǊ ŀƴŘ ƧƻƪƛƴƎ ƻǾŜǊ ǿƘƻ ǿƻǳƭŘ ŀƴǎǿŜǊ ΨŘƛŦŦƛŎǳƭǘΩ ǉǳŜǎǘƛƻƴǎΦ  

Carey-Ann: What does home mean to you?  

Kylie: ¸ƻǳ ŀǊŜ ƎƻƛƴƎ ǘƻ ƳŀƪŜ ƳŜ ŀƴǎǿŜǊ ŦƛǊǎǘΣ ŀǊŜƴΩǘ ȅƻǳΚ 

[Speaking to Luke] 

Luke: {ƘŜΩǎ ǘƘŜ ǘŀƭƪŀǘƛǾŜ ƻƴŜ ώǎǇŜŀƪƛƴƎ ŀōƻǳǘ YȅƭƛŜϐ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ мф 

May 2008). 

Likewise, Sheree and Alex jokingly encourage each other to talk first: 

Carey-Ann: Do you think love changes as you get to know someone? 

Alex:  Sheree? 

Sheree: No, you go darling [speaking to Alex] (joint interview 30 April 

2008). 

Conversations such as these may initially appear to be trivial, light-hearted 

chitchat between partners and thus of little use to researchers, but they actually 

ǇǊƻǾƛŘŜ ƛƳǇƻǊǘŀƴǘ ƛƴǎƛƎƘǘǎ ƛƴǘƻ ŎƻǳǇƭŜ ŘȅƴŀƳƛŎǎΦ ά¢ƘŜ ŎƻƳƳǳƴƛŎŀǘƛǾŜ ƴǳŀƴŎŜǎ 

of body language, interruptions and the use of humour or rhetorical quips can 

help uncover subtle, but clear, indications of how couples compromise and 

contest aspects of their day-to-Řŀȅ ƭƛŦŜέ ό!ƛǘƪŜƴ нллм ттύΦ ¢ƘŜ ǿŀȅ ǘƘŀǘ {ƘŜǊŜŜ 

ŀƴŘ !ƭŜȄ ǊŜǎǇƻƴŘΣ ǇŀǊǘƛŎǳƭŀǊƭȅ {ƘŜǊŜŜΩǎ ƧƻǾƛŀƭ ǳǎŜ ƻŦ ǘƘŜ ǿƻǊŘ ΨŘŀǊƭƛƴƎΩΣ ǎǳƎƎŜǎǘǎ 

                                                      
41

 There are also numerous other ethical and moral questions in relation to interviewing couples 
together and apart. See Valentine (1999b) for a useful discussion about the pros and cons of 
interviewing couples. 
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an attempt at portraying decision making in their household as a cordial and 

negotiated process.  

Some participants seemed to employ strategies as a way of constructing a 

positive image of their relationship. Lƴ ǇŜǊŦƻǊƳƛƴƎ ΨƎƻƻŘΩ ŎƻǳǇƭŜŘƻƳ ǘƘŜȅ ǿŜǊŜ 

ǎŀȅƛƴƎ ŀƴŘ ŘƻƛƴƎ ǘƘƛƴƎǎ ǘƘŀǘ ǎƘƻǿŜŘ ǘƘŜƳΣ ƛƴ ǿƘŀǘ ǘƘŜȅ ǇŜǊŎŜƛǾŜŘΣ ǘƻ ōŜ ŀ ΨƎƻƻŘ 

lƛƎƘǘΩΦ CƻǊ ŜȄŀƳǇƭŜΣ Ƴŀƴȅ ǊŜǎǇƻƴŘŜƴǘǎ ǘŀƭƪŜŘ ŀōƻǳǘ ǘƘŜ ŜƎŀƭƛǘŀǊƛŀƴ ƴŀǘǳǊŜ ƻŦ 

their relationship pointing out that domestic labour is evenly divided and that 

gendered power relations do not exist in their homes.42 They stressed that they 

had made a conscious decision to adopt a domestic lifestyle whereby traditional 

gendered roles are challenged and equality adopted. Research suggests, 

however, that emphasising mutual participation is a key tactic often used to 

disguise unequal participation in domestic labour (Lindsay 1999). Interestingly, 

ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ ΨƎƻƻŘΩ ŎƻǳǇƭŜŘƻƳ ǿŜǊŜ ƎŜƴŘŜǊŜŘΦ Lǘ ǿŀǎ Ƴŀƛƴƭȅ ǿƻƳŜƴ ǿƘƻ 

expressed concerns about their relationships appearing equitable and gender 

neutral. Domosh and Seager (2001 1-2) similarly remark:  

When guests arrive for dinner it is usually the woman who worries 
about what judgements they will make: Is her house tidy? Are there 
clean towels in the bathroom? Will her planned menu please her 
ƎǳŜǎǘǎΩ ǘǊŜƴŘȅ ǘŀǎǘŜ ōǳŘǎΚ  

Some participants also used performances of home as a way of highlighting the 

equitable nature of their relationships. Dowling (2008 541) suggests that home 

ƛƴǘŜǊǾƛŜǿǎ ŀǊŜ άƳŀǘŜǊƛŀƭ ǇŜǊŦƻǊƳŀƴŎŜǎέ ǿƘŜǊŜ ǇŜƻǇƭŜ ƴŀǊǊŀǘŜ ŀ ǎǘƻǊȅ ŀōƻǳǘ ǘƘŜƛǊ 

life. Like Dowling (2008), I found that many houses had been tidied before I 

arrived and I received humble apologies from several women (but not men) 

about untidy houses. I was also offered food and drinks at several interviews. In 

these situations participants worked together to produce a comfortable (home) 

                                                      
42

 Bondi and Christie (2000) have similar findings in their study on gender and class divisions in 
contemporary Britain. They make the point that the absence of children makes it possible for 
couples to articulate a redefinition of gender roles and relations in their household because they 
do not have to deal with the practicalities associated with having children. 
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environment in which to conduct the interview but, I would suggest, also in an 

attempt to portray their relationship in a positive way.  

tŜǊŦƻǊƳŀƴŎŜǎ ƻŦ ΨƎƻƻŘΩ ŎƻǳǇƭŜŘƻƳ ŀŦŦŜŎǘŜŘ ŀƴŘ ƛƴŦƻǊƳŜŘ ǘƘŜ ƛƴŦƻǊƳŀǘƛƻƴ 

participants choose to divulge. Arguments, disagreements and bickering are an 

inevitable and common part of sharing a living space with other people. Yet, 

ǊŜŦŜǊŜƴŎŜǎ ǘƻ ǘƘŜ ΨŘŀǊƪŜǊ ǎƛŘŜΩ ƻŦ ŘƻƳŜǎǘƛŎ ƭƛŦŜ ǿŜǊŜ ǊŀǊŜΦ L ƘŀŘ ŘƛŦŦƛŎǳƭǘȅ 

prompting participants to talk openly about aspects of their home life that they 

were unhappy about or dissatisfied with. The geographies of love and home are 

not, however, premised solely on positive sensibilities. Where love exists, so 

does hate (Ahmed 2004). Perhaps participants were cautious about articulating 

their annoyances and complaints because it would challenge their own and their 

ǇŀǊǘƴŜǊΩǎ ƛŘŜŀǎ ŀōƻǳǘ ǘƘŜƛǊ ǊŜƭŀǘƛƻƴǎƘƛǇǎΦ bŜǾŜǊǘƘŜƭŜǎǎΣ ǊǳǇǘǳǊŜǎ ŘƛŘ ƻŎŎǳǊ ƛƴ 

ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ ΨƎƻƻŘ ŎƻǳǇƭŜŘƻƳΩ ŀƴŘ L ǊŜŦƭŜŎǘ ƻƴ ǘƘŜƳ ǿƘŜǊŜ 

necessary. Doing so unsettles the premise that heterosexual love and home is 

normatively based on harmonious and compatible gendered and sexed 

interpersonal relations. 

Two men chose not to participate in the research. In both cases I proposed 

several options of participation that they might like to consider instead of the 

face-to-face interview. I suggested, for example, that they might like to look over 

the interview schedule and talk through the answers by themselves. Angie and 

/ƻƻǇŜǊ ŎƘƻǎŜ ǘƘƛǎ ƻǇǘƛƻƴ ŀƴŘ ǘƻƎŜǘƘŜǊ ǘƘŜȅ ǿǊƻǘŜ /ƻƻǇŜǊΩǎ ŀnswers on a piece 

ƻŦ ǇŀǇŜǊΦ 5ƻƴƴŀΩǎ ǇŀǊǘƴŜǊ aŀǊƪ ǇǊŜŦŜǊǊŜŘ ƴƻǘ ǘƻ ǇŀǊǘƛŎƛǇŀǘŜ ƛƴ ŀƴȅ ǿŀȅΦ 5ƻƴƴŀ 

told me that when she asked Mark the reason why he did not want to participate 

ƘŜ ǊŜǎǇƻƴŘŜŘ ƧƻƪƛƴƎƭȅΥ άL ŘƻƴΩǘ ƭƛƪŜ ǘŀƭƪƛƴƎ ŀōƻǳǘ ƭƻǾŜ ǿƛǘƘ ȅƻǳΦ ²Ƙȅ ǿƻǳƭŘ L 

wanǘ ǘƻ ǘŀƭƪ ŀōƻǳǘ ƛǘ ǿƛǘƘ ǎƻƳŜƻƴŜ ŜƭǎŜέ όŦƛǊǎǘ ƛƴǘŜǊǾƛŜǿ мт hŎǘƻōŜǊ нллуύΦ 

I am aware that the two men who did not participate may not agree with their 

ǇŀǊǘƴŜǊǎΩ ŘŜǇƛŎǘƛƻƴ ƻŦ ǘƘŜƛǊ ƭƛǾŜǎΦ 5ŜǎǇƛǘŜ ǘƘƛǎΣ L Řƻ ƴƻǘ ǘƘƛƴƪ ǘƘŜǎŜ ƳŜƴΩǎ ŀōǎŜƴŎŜ 

jeopardises the validƛǘȅ ƻŦ ǘƘŜƛǊ ǇŀǊǘƴŜǊǎΩ ŀŎŎƻǳƴǘǎΣ ƴƻǊ ŘƻŜǎ ƛǘ ŘƛƳƛƴƛǎƘ ǘƘŜ 

usefulness of this research methodology. In fact, I think, in some ways, it 

ŜƴƘŀƴŎŜǎ ƛǘΦ ±ŀƭŜƴǘƛƴŜ όмфффō тмύ ƳŀƪŜǎ ǘƘŜ Ǉƻƛƴǘ ǘƘŀǘΥ άƻƴŜ ŀŘǾŀƴǘŀƎŜ ƻŦ 
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separate interviews is that they give participants more freedom to express their 

ƻǿƴ ƛƴŘƛǾƛŘǳŀƭ ǾƛŜǿǎ ǘƘŀƴ ǿƘŜƴ ƛƴǘŜǊǾƛŜǿŜŘ ƧƻƛƴǘƭȅΦέ Lƴ ōƻǘƘ ŎŀǎŜǎ ǿƘŜǊŜ 

partners were not present, the women participants shared deeply personal 

stories with me, perhaps more so than any other interviewees. If their partners 

had been present it is possible that they might not have been so open to 

discussing certain topics. This raises some interesting questions in relation to 

ethical consent. Both men declined to participate and yet their absence does not 

mean that their personal lives were not talked about. In all likelihood I heard a 

great deal more about the personal lives of these two men than I did from the 

men who participated. This is not to imply that the men who participated were 

unable to effectively articulate their own lives, experiences and emotions. 

Rather, it suggests that the men who decided not to be involved and their 

subsequent absence at the interview seemed to give their partners the space 

and freedom to talk more openly about them and their lives together.  

The couple interview, then, proved to be an effective and enjoyable way of 

discussing everyday household practices and interpersonal relationships. For the 

most part I found that couples readily worked together to produce a coherent 

account and enjoyed the dialogue: 

It was great last night [participating in the couple interview]. [It 

was] good to have someone remind us why we work so well 

ǘƻƎŜǘƘŜǊ Χ it was kind of like a mini informal marriage 

counselling session lol [laugh out loud]! (Sheree, personal email 

correspondence 01 May 2008). 

I enjoyed the joint interview the most because you got to say out 

loud to other people how much you love each other and how 

well the relationship works. Most people do not want to hear us 

talking lovey dovey (Ruby, feedback form 16 August 2008). 

Many couples enjoyed the opportunity to discuss aspects of their life that most 

people are not interested in hearing about or that are forgotten in the rush of 

everyday living. The interview seemed to provide a safe space where they were 
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able to sit down together and talk about their feelings and relationship. This 

seemed to be particularly important for the men who participated (see also 

Meth and McClymont 2009) given that hegemonic notions of masculinity in New 

Zealand mean that they do not always feel free to express their emotions.  

At the completion of the semi-structured interviews, I gave each woman 

respondent a diary, pen and disposable camera so they were able to produce a 

solicited diary and take self directed photographs.43 I decided to limit this phase 

of research to women as I wanted to problematise the taken-for-granted 

relationship between women, love and home. By making explicit the links 

between women, love and home I seek to undermine the presumed normality 

and naturalness such an association holds. In the following section, I discuss 

solicited diaries and self-directed photography as participatory research 

methods. 

Phase two: solicited diaries and self-directed photography 

Personal solicited diaries are a unique form of qualitative research. Unlike one-

off methods, such as interviews and focus groups, which tend to provide 

momentary interactions in a specific time and space, solicited diaries have the 

potential to offer a more considered and nuanced insight into the complexities of 

ŜǾŜǊȅŘŀȅ ƭƛŦŜΦ ! άƭƻƴƎƛǘǳŘƛƴŀƭέ ŀǇǇǊƻŀŎƘ ƳƻǊŜ ŀŎŎǳǊŀǘŜƭȅ ǊŜŦƭŜŎǘǎ ǘƘŜ ŘƛǾŜǊǎƛǘȅ ƻŦ 

human feelings and thoughts (Meth 2003b 198). Elliott (1997 2) explains that 

ŘƛŀǊƛŜǎ ŀǊŜ ǿǊƛǘǘŜƴ άŘƛǎŎƻƴǘƛƴǳƻǳǎƭȅέ ŀƴŘ ŎƻƴǎŜǉǳŜƴǘƭȅ ǘƘŜȅ ǇǊƻǾƛŘŜ ŀ ǎŜƭŜŎǘƛǾŜ 

reŎƻǊŘƛƴƎ ƻŦ ŀƴ άŜǾŜǊ-ŎƘŀƴƎƛƴƎ ǇǊŜǎŜƴǘΦέ {ƻƭƛŎƛǘŜŘ ŘƛŀǊƛŜǎ ŀƭƭƻǿ ŦƻǊ ǘƘŜ 

documentation of a plurality and multiplicity of emotions and lived experiences. 

Diaries are often overlooked by geographers as a methodological tool. This is 

evidenced in both the lack of empirical research using diaries and also in the 

limited critical discussion of diaries in geography methodology texts (although 

                                                      
43

 I also offered them the opportunity to type their diary out on the computer if this suited them 
better with two of the 13 women choosing this option. 
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see Hoggart et al., 2002; Kitchin and Tate 2000.) In contrast, diaries have been 

used extensively in health-related research (Elliott 1997; Jacelon and Imperio 

2005, Mackrill 2008; Milligan et al., 2005). Diaries that are used by geographers 

tend to be of a historical nature and are often unsolicited. That is, the personal 

diaries of people are used to explore and reflect on the socio-cultural and 

political trends of the time (Blunt 2000; 2003; Gorman-Murray 2006b; Royle 

1998). There is very little geographical work that uses diaries to explore the 

everyday processes of contemporary socio-spatial relations. Moreover, 

geographers who have used solicited diaries tend to be motivated by a desire to 

ΨƎƛǾŜ ǾƻƛŎŜΩ ǘƻ ǎƻŎƛŀƭƭȅ ŀƴŘ ǎǇŀǘƛŀƭƭȅ ƳŀǊƎƛƴŀƭƛǎŜŘ ǇŜƻǇƭŜ όǎŜŜ aŜǘƘ нллоō ƻƴ 

South African women's experiences of violence; Myers 2009 on gay men's 

experiences of living with HIV/AIDS in New Zealand; Thomas 2007 on people 

living with HIV/AIDS in Namibia).44 Almost without exception there is no research 

that uses diaries, both solicited and unsolicited, to explore the everyday 

geographies of people who occupy normative socio-sexual and spatial positions. 

In this research, solicited diaries proved to be an effective, relatively unobtrusive, 

and unique means of examining 14 ǿƻƳŜƴΩǎ ŜǾŜǊȅŘŀȅ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ 

heterosexual love and home. 

Solicited diaries formed the second phase of research.45 At the conclusion of the 

first interview each woman was invited to participate in this stage and if she 

                                                      
44

 I would suggest, however, that solicited diaries may not necessarily be the most appropriate 
method to use when researching some marginalised or disadvantaged groups. Diaries require 
specific competencies and abilities particularly in terms of literacy, time commitment, critical 
self-reflection and so on. It is likely that people who are overly constrained in some way, for 
example through illness, would be less able to commit to such an intensive method. With this in 
mind, the fact that I received ŀƭƭ ǘƘŜ ŘƛŀǊƛŜǎ ōŀŎƪ ƛǎ ǇŜǊƘŀǇǎ ŀ ǊŜŦƭŜŎǘƛƻƴ ƻŦ ǘƘŜ ǿƻƳŜƴΩǎ 
normative (able-bodied, middle class, educated, heterosexual, mostly working in full-time 
employment, have no children) socio-spatial positionalities. The women who participated in my 
research had the freedom and ability to spend time writing and reflecting in their diaries. They 
were not overly inhibited in any obvious way.  

45
 I also decided to complete a diary. Like most women I found it to be a worthwhile but time-

consuming exercise. I did not complete a diary with the intent of including the material in the 
thesis. Rather, I used it as a way of gaining a better understanding of diary-keeping as a 
methodology. 



 

86 
 

agreed I gave her a diary.46 Rather than purchasing diaries, I spiral bound 10 

double-sided A5 pages into a booklet and made a cover page.47 In the front of 

the diary I included a set of instructions which outlined what was required.48 I 

tried to keep instructions brief so that responses were not overly prescribed. I 

asked participants to reflect on their day and write about their homemaking and 

relationship activities. I constructed this set of instructions with the intent that it 

would encourage each woman to take notice of her everyday routines and to be 

conscious and contemplative of the mundane and banal in her life.  

The type of information recorded in the diaries, and the way in which it was 

written, varied considerably and provided a wealth of qualitative data. At times, 

some women were extremely contemplative of their lives and demonstrated a 

high level of self-reflexivity. Sheree, for example, considers the meaning of 

home: 

Home to me is a FEELING. To be home, to think of home, is a[n] 

indescribable feeling. I move through different thoughts of home 

ς ƘƻƳŜ ǘƻ ƳŜ ǿƛƭƭ ŀƭǿŀȅǎ ōŜ ǘƘŜ ōŜŀŎƘΣ Ƴȅ ǇŀǊŜƴǘΩǎ ƘƻǳǎŜΣ ǘƘŜ 

drive home. But home to me is also Alex, our cat and our house, 

ǿƘŜǊŜǾŜǊ ǘƘŀǘ ƘƻǳǎŜ ƛǎΦ LǘΩǎ ŀ {9b{9 ƻŦ ƘƻƳŜ ǘƘŀǘ ƛƴǾƻƭǾŜǎ ǇŜƻǇƭŜ 

ƳƻǊŜ ǘƘŀƴ ŀ ǇƘȅǎƛŎŀƭ ǎǇŀŎŜ ƻŦ ŀ ΨƘƻǳǎŜΩΦ ²ƛǘƘƻǳǘ Ƴȅ ǿƘņƴŀǳ49 

ŀƴŘ !ƭŜȄ Ƴȅ ƘƻǳǎŜ ǿƻǳƭŘƴΩǘ ōŜ Ƴȅ ƘƻƳŜΣ ƛǘ ǿƻǳƭŘ Ƨǳǎǘ ōŜ ŀ 

                                                      
46

 Out of the 14 couples who participated, 13 women chose to keep a diary. The one woman who 
did not keep a diary participated, along with her partner, in the joint interview as a pilot test for 
the research. The couple agreed to the inclusion of their interview material in the final thesis 
write-up. 

47
 I am aware of the ways in which power is imbued in and intersects with research in a number 

of ways. I was conscious, then, of the possibility that the material properties of the diary ς 
appearance, size, number of pages ς would influence the type of information recorded. After 
spending several hours looking around various stationary shops I decided to make diaries. Most 
of the booklets/journals/diaries available to purchase contained 30 or more lined pages and I 
thought this would suggest a certain level of participation. See appendix 7 for a copy of the diary 
title page. 

48
 See appendix 8 for the full set of diary and photography exercise instructions. 

49
 wŜŜŘ όнллм фуύ ŘŜŦƛƴŜǎ ǿƘņƴŀǳ ŀǎ άŦŀƳƛƭȅ όƛƴ ŀ ōǊƻŀŘ ǎŜƴǎŜύΦέ Lǘ ƛǎ ŀ aņƻǊƛ ŎƻƴŎŜǇǘ ǳǎŜŘ ǘƻ 

describe immediate and extended family as well as wider social and cultural networks. The word 
ǿƘņƴŀǳ ƛǎ ǳǎŜŘ ǿƛǘƘƛƴ ǘƘŜ bŜǿ ½ŜŀƭŀƴŘ ŎƻƴǘŜȄǘ ōȅ ōƻǘƘ aņƻǊƛ ŀƴŘ tņƪŜƘņΦ 
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house I live in. Home to me is comfort (emotional), security (of 

the people around me), belongingness (identity) and Alex plays a 

ǎǘŀǊǊƛƴƎ ǊƻƭŜ ƛƴ ǘƘƛǎΦ L ƳƻǾŜΣ ΨƳȅ ƘƻǳǎŜΩ ƳƻǾŜǎ ōǳǘ Ƴȅ ǎŜƴǎŜ ƻŦ 

home adjusts, fits it and stays with me always (diary entry no 

date, upper-case in original). 

Others tended to be less reflexive in their accounts and instead provided a 

description of their daily activities. For instance, Sophia writes:  

About one hour later Alec woke up, made breakfast and went to 

university as usual. I got up a few minutes later, ate breakfast, 

cleaned up the house a little (diary entry 30 April 2008).  

Some women invoked themes and writing conventions reminiscent of romance 

ƴƻǾŜƭǎΦ IŜǊŜΣ 5ŜōōƛŜ ŜƭƻǉǳŜƴǘƭȅ ŘŜǎŎǊƛōŜǎ ŀ ΨǘȅǇƛŎŀƭΩ ƳƻǊƴƛƴƎΥ  

This morning was one of those mornings that sorts the chaff from 

the wheat, sparkling, crisp and bright, perfect weather, lying 

ƴŀƪŜŘ ƛƴ ǘƘŜ ǿƻǊƭŘΩǎ ǿŀǊƳŜǎǘ ōŜŘ ǿƛǘƘ ǘƘŜ ǿƻǊƭŘϥǎ ǿŀǊƳŜǎǘ ŀƴŘ 

most wonderful man. The alarm sounds at six, I reset it for seven, 

the alarm goes off at seven, I hit snooze, before it can go off a 

second time I make to roll over and the lightest touch of a hand 

on my hip restrains me. I can't tear myself away, so much for an 

early morning (diary entry 12 May 2008). 

While others decided to represent their thoughts and opinions in drawings and 

diagrams. Donna, for example, demonstrates in a graph how her feelings 

towards her partner, Mark and their relationship, change during the course of a 

week (figure 7). 
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Figure 7: Diagram by Donna which represents her feelings over the space of a week 

Each woman, then, approached diary writing differently. The open format 

afforded participants a degree of authorial control as they were able to be 

selective in what they chose to write about and how they decided to structure it. 

However, the open format also caused unease in some women (see also 

Langevang 2007)Φ {ƘŜǊŜŜΣ ŦƻǊ ŜȄŀƳǇƭŜΣ ǿǊƻǘŜ ƛƴ ƘŜǊ ŘƛŀǊȅΥ άƘŀǾƛƴƎ ƴƻ Ǝǳidelines 

ǿŀǎ ŀ ƭƛǘǘƭŜ ŘŀǳƴǘƛƴƎ ŀǘ ŦƛǊǎǘ Χ ōǳǘ L ǘƘƛƴƪ ƛǘ ǿŀǎ ōŜǘǘŜǊ ǘƘŀǘ ǿŀȅέ όŘƛŀǊȅ ŜƴǘǊȅ ƴƻ 

date). The nature of the research ensured that each woman was able to write as 

little or as much as she wanted and accordingly diary entries varied in length. 

Some entries consisted of several pages and others only a few lines. Davidson 

and Tolich (2003) point out that flexibility is important when conducting 

qualitative research. I used and adapted methodologies that I thought would fit 

ƛƴ ǿƛǘƘ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƭƛǾŜǎΦ L ƳŀŘŜ ƛǘ ŎƭŜŀǊ ƛƴ ǘƘŜ ƛƴǎǘǊǳŎǘƛƻƴǎ ǘƘŀǘ ǿƘƛƭǎǘ ƛǘ ǿŀǎ 

preferable that they fill in their diary each day, if this did not suit they could fill it 

in whenever best suited them. Consequently, response patterns varied with 

some women writing in their diary each day and others writing every couple of 

days.  

I deliberately chose to restrict the length of recording time to one week. I was 

highly aware of the intensive, and potentially intrusive, nature of this research 

ŀƴŘ ŘƛŘ ƴƻǘ ǿŀƴǘ ǘƻ ǇƭŀŎŜ ǳƴƴŜŎŜǎǎŀǊȅ ŘŜƳŀƴŘǎ ƻƴ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǘƛƳŜΦ L ŦŜƭǘ 

privileged that these women allowed me access into their homes and lives and I 

was humbled by the enthusiastic response to diary keeping and the level of 

writing in terms of the depth and openness. There is debate surrounding the 
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length of time deemed to be optimal for gaining adequate detail. Myers (2009) 

restricted diary keeping to three days, Jacelon and Imperio (2005) suggest one to 

two weeks is sufficient, while Meth (2003b) had participants record in their 

diaries for a period of four to six weeks. Whilst I agree that a longer period of 

time would yield more information, I do not necessarily think this always equates 

with depth or detail. As it stands, the combination of diaries and photographs 

with the first and follow-up interview means I have over 400 pages of interview 

transcripts, 14 diaries and around 50 photographs. I am aware, however, that 

restricting the diary phase to one week means that the diary content may or may 

ƴƻǘ ōŜ ŀƴ ŀŎŎǳǊŀǘŜ ǇƻǊǘǊŀȅŀƭ ƻŦ ŎƻǳǇƭŜΩǎ ƭƻǾŜ ƭƛǾŜǎΦ wŜƭŀǘƛƻƴǎƘƛǇ ŀƴŘ ƘƻǳǎŜƘƻƭŘ 

dynamics can change from day-to-day and week-to-week so it is important to 

ǘŀƪŜ ƛƴǘƻ ŎƻƴǎƛŘŜǊŀǘƛƻƴ ǘƘŜ ǘŜƳǇƻǊŀƭ ƴŀǘǳǊŜ ƻŦ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŘƛŀǊƛŜǎΦ ¢ƘŜ 

following conversation with Marie reflects the specificity of diary content: 

Carey-Ann:  Was this a typical week? 

Marie: bƻ L Ƴǳǎǘ ǎŀȅ ƛǘ ǿŀǎƴΩǘΦ LŦ L ƘŀŘ ǿǊƛǘǘŜƴ ǘƘŜ diary a week 

later there would have been much more fighting scenes in 

it, so I think this was quite a lucky week because there was 

nothing to fight about (follow-up interview 15 May 2008). 

Marie notes that if she had kept a diary for the week following her participation 

then her entries would have been different. The temporal specificity of the 

research may therefore be another reason for the lack of reference to the 

ΨŘŀǊƪŜǊ ǎƛŘŜΩ ƻŦ ŘƻƳŜǎǘƛŎ ƭƛŦŜΦ 

I was also aware of the potentially repetitive nature of diary-keeping. Langevang 

(2007) explains that some of her participants found it tedious to repeatedly write 

about the same daily routine and consequently accounts of habitual daily 

activities contained little detail. In my research, some women similarly 

commented that they felt like, within the space of a week, they were beginning 

to repeat themselves. These observations were both explicit, in the form of 

feedback in the evaluation questionnaire, and implicit, in diary accounts. Debbie, 

for instance, explains in her feedback form:  
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I felt often that I was repeating myself or saying things that the 

ǊŜǎŜŀǊŎƘŜǊ ǿƻǳƭŘƴΩǘ ǇŀǊǘƛŎǳƭŀǊƭȅ ǿŀƴǘ ǘƻ ƘŜŀǊ ΦΦΦ ŀ ƭƻǘ ƻŦ ǘƘƛƴƎǎ 

would come up over the following month which I felt would 

better exemplify my idea of how we live and how our home 

reflects us (feedback form 14 July 2008). 

²ƘƛƭŜ [ƛȊȊȅ ǿǊƛǘŜǎ ƛƴ ƘŜǊ ŘƛŀǊȅΥ άƴƻǘƘƛƴƎ ǘƻƻ ŜȄŎƛǘƛƴƎ ƻƴ CǊƛŘŀȅΦ /ŀƳŜ ƘƻƳŜΣ 

cooked tea, and then watched the final of So You Think You Can Dance 

[Australian produced TV show]. Zane went to bed and I watched Rove [Australian 

produced TV show] (diary entry 02 May 2008). 

Diaries offer respondents the opportunity to define the boundaries of their 

shared knowledge within guidelines set by the researcher (Meth 2003b). It is 

important to remember, however, that diaries are written with the researcher in 

mind (Elliot 1997). .Ŝƭƭ όмффу тнύ ŜȄǇƭŀƛƴǎ ǘƘŀǘ ŘƛŀǊƛŜǎ ŀǊŜ άŀƴ ŀŎŎƻǳƴǘ ǇǊƻŘǳŎŜŘ 

ǎǇŜŎƛŦƛŎŀƭƭȅ ŀǘ ǘƘŜ ǊŜǎŜŀǊŎƘŜǊΩǎ ǊŜǉǳŜǎǘΣ ōȅ ŀƴ ƛƴŦƻǊƳŀƴǘ ƻǊ ƛƴŦƻǊƳŀƴǘǎΦέ ¢ƘŜ 

content of the diary, then, usually reflects thŜ ŘƛŀǊƛǎǘΩǎ ŀǿŀǊŜƴŜǎǎ ƻŦ ǘƘŜ ǊŜǎŜŀǊŎƘ 

ŀƛƳǎ ŀƴŘ ƻōƧŜŎǘƛǾŜǎΦ ¢ƘŜ άǿǊƛǘƛƴƎ ǇǊƻŎŜǎǎ ώǘƘŜǊŜŦƻǊŜϐ ŜƳōƻŘƛŜǎ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ 

informed by the researcher-ǊŜǎŜŀǊŎƘŜŘ ǊŜƭŀǘƛƻƴǎƘƛǇέ όaŜǘƘ нллоō мфсύΦ {ƻƭƛŎƛǘŜŘ 

diaries, then, are reflective of the socially constructed and partial nature of 

knowledge production.  

Participants were certainly aware of me and wrote me into their narratives in a 

variety of ways. Some women, for example, used their diary as a means to 

correspond with me. Debbie, for instance, asked me for the name of a housing 

ƛƴǎǳƭŀǘƛƻƴ ŎƻƳǇŀƴȅ ǿŜ ǎǇƻƪŜ ŀōƻǳǘ ƛƴ ŀƴ ŜŀǊƭƛŜǊ ŎƻƴǾŜǊǎŀǘƛƻƴΥ άwhile apart we 

almost always check in with each other via phone or text, discussed selling the 

caravan to pay for ceiling insulation (p.s can we have that [housing insulation] 

ŎƻƳǇŀƴȅ ƴŀƳŜΚύέ (diary entry 10 May 2008). Angie apologised for the 

ƛǊǊŜƎǳƭŀǊƛǘȅ ƻŦ ƘŜǊ ŘƛŀǊȅ ŜƴǘǊƛŜǎΥ άŘƛŘƴΩǘ ƎŜǘ ŀ ŎƘŀƴŎŜ ǘƻ ǿǊƛǘŜ ƭŀǎǘ ƴƛƎƘǘΣ ǎƻǊǊȅέ 

(diary entry 11 May 2008). Linda shared her thoughts about the couple 

ƛƴǘŜǊǾƛŜǿΥ ά/ŀǊŜȅ-Ann, you have juǎǘ ƭŜŦǘ ŀƴŘ ǿŜ ǘƘƻǳƎƘǘ ǘƘŜ ƛƴǘŜǊǾƛŜǿ ǿŀǎ Ŧǳƴέ 

(diary entry 16 April 2008). Other women demonstrated an awareness of me 
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through concerns about how I would interpret their diary entries. Kylie, for 

example, told me that she felt embarrassed about some of the content of her 

diary. Some women worried about the legitimacy of their experiences and were 

ŀƴȄƛƻǳǎ ǘƻ ǇǊƻǾƛŘŜ ƳŜ ǿƛǘƘ άƎƻƻŘ ǎǘǳŦŦέ ό{ƘŜǊŜŜΣ ŘƛŀǊȅ ŜƴǘǊȅ ƴƻ ŘŀǘŜύΣ ǿƘƛƭŜ 

others were concerned about their handwriting and spelling mistakes.50 All of 

these concerns reflect the complex entanglements of power which constitute, 

and are constituted by, the researcher-researched relationship. Research 

relationships are a complex and multi-faceted web of intersubjectivity. 

ΨwŜǎŜŀǊŎƘŜǊǎΩ ŀƴŘ ΨǊŜǎŜŀǊŎƘŜŘΩ ŀǊŜ ŜƳƻǘƛƻƴŀƭly entangled and are embroiled in a 

dynamic relationship where both are implicated in the construction and lived 

ǊŜŀƭƛǘȅ ƻŦ ǘƘŜ ƻǘƘŜǊΩǎ ŜƳƻǘƛƻƴŀƭ ƎŜƻƎǊŀǇƘƛŜǎ ό.ŜƴƴŜǘǘ нллпΤ aŜǘƘ ŀƴŘ aŀƭŀȊŀ 

2003; Widdowfield 2000). 

¢ƘŜ άŎƻƴǘŜƳǇƻǊŀƴŜƻǳǎέ ƴŀǘǳǊŜ ƻŦ ŘƛŀǊƛŜǎ ƛǎ useful for exploring lived 

experiences because it allows multiple and nuanced themes to emerge (Plummer 

2001 48). Diaries have enabled me to trace the various socio-spatial processes 

and the fluctuating emotions of diarists as they are experienced. Meth (2003b 

198) also found diaries to be useful in this respect and suggests that the 

ǘŜƳǇƻǊŀƭ ƴŀǘǳǊŜ ƻŦ ŘƛŀǊƛŜǎ ŀƭƭƻǿǎ ŦƻǊ ŀ άōǊŜŀƪ ƛƴ ƭƻƎƛŎ ōŜǘǿŜŜƴ ŜƴǘǊƛŜǎΦέ Diaries 

can similarly allow for a diversity of emotions and experiences within entries. A 

singular diary entry can give an accurate reflection of the emotional ebbs and 

flows of daily domestic life. In the following excerpt, for example, which is a 

single diary entry, it is possible to see a diversity of emotional experience. I have 

not repeated the entire entry. Instead, I have included the initial references 

Angie makes to how she is feeling.  

L ǿŀǎ ƪƛƴŘ ƻŦ ƎǊǳƳǇȅ ŀƴŘ ǘƛǊŜŘ ǿƘŜƴ L Ǝƻǘ ƘƻƳŜ ŦǊƻƳ ǿƻǊƪ Χ ǎƻ 

of course that pissed me off and I had a go at Cooper. He got 

annoyed at me because I was annoyed and we had a bit of a 

ŦƛƎƘǘ Χ ǎƻ ǿŜ ŀǊŜ ǇǊŜǘǘȅ ƳǳŎƘ ƻǾŜǊ ƛǘ ōȅ ŘƛƴƴŜǊ ŀƴŘ ǿŜ ƳŀƪŜ 

                                                      
50

 Meth (2003b) identifies several limitations of using diaries in qualitative research. She suggests 
the use of diaries assumes a certain set of skills that interviewees may or may not possess, 
namely the ability to read and write. Literacy was not an issue in this research.  
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ōǳǊƎŜǊǎ ǘƻƎŜǘƘŜǊ Χ ōŜŦƻǊŜ ŘƛƴƴŜǊ /ƻƻǇŜǊ ƳŀŘŜ ŀ ǎƳŀǊǘ 

ŎƻƳƳŜƴǘ Χ ǎƻ ǘƘŀǘ ƳŀŘŜ ƳŜ ƳŀŘ ŀƎŀƛƴ όŘƛŀǊȅ ŜƴǘǊȅ лс aŀȅ 

2008). 

I suspect that one-off methods, like interviews, would not have been sufficient to 

convey these complexities. It is also highly unlikely that I would have been able 

to observe situations like this. Diaries offer researchers the potential to gain 

access to social contexts that are not usually available to them (Elliott 1997; 

Meth 2003b). In addition, I was aware that some women may not have been 

comfortable discussing the intimacies of their love and home life with me in an 

interview situation. Hence, diaries offered another medium through which 

participants were able to express themselves. This is particularly important 

because each woman came into the research with varying experiences and 

expectations and interpreted their participation from specific embodied 

locations. Some felt extremely comfortable expressing themselves in written 

form, like Melissa for instance, who already keeps a personal diary. Others were 

less comfortable and did not find diary keeping an easy or enjoyable task. Marie, 

ŦƻǊ ŜȄŀƳǇƭŜΣ ŜȄǇƭŀƛƴǎΥ άǿǊƛǘƛƴƎ Řƻǿƴ Ƴȅ ƻǿƴ ǘƘƻǳƎƘǘǎ ǿŀǎ ŀ ōƛǘ ŎƘŀƭƭŜƴƎƛƴƎ 

ōŜŎŀǳǎŜ L ŀƳ ƴƻǘ ŀ ǿǊƛǘŜǊέ όŦŜŜŘōŀŎƪ ŦƻǊƳ мр Wǳƭȅ нллуύΦ ¢ƘŜ ǇǊƻōƭŜƳǎ ǎƻƳŜ 

women encountered is perhaps to be expected given that emotions have been 

identified as being notoriously difficult to define and talk/write about (Bondi et 

al., 2005). The flexibility afforded by the mixed methods, particularly the diaries, 

was thus valued by some women. Melissa, for instance, wrote on her feedback 

form:  

I just think that it is a really useful way to do research by using a 

range of techniques. It was good for me as a participant because 

ǿƘŜǊŜ L ǘƘƻǳƎƘǘ L ŎƻǳƭŘƴΩǘ ǎŀȅ ǎƻƳŜǘƘƛƴƎ ƛƴ ǘƘŜ ƛƴǘŜǊǾƛŜǿ ǘƘŜ 

diary and the photos gave me an opportunity to get those 

thoughts out (feedback form 15 July 2008). 

Meth (2003b 201) suggests that diaries can be an empowering tool because they 

Ŏŀƴ ƻŦŦŜǊ ŀ ǎǇŀŎŜ ǘƻ ǳƴōǳǊŘŜƴ άŜƳƻǘƛƻƴŀƭ ΨƭǳƎƎŀƎŜΦΩέ {ŜǾŜǊŀƭ ǿƻƳŜƴ ƳŀŘŜ 
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ŎƻƳƳŜƴǘǎ ŀōƻǳǘ ǘƘŜ άǘƘŜǊŀǇŜǳǘƛŎέ ƴŀǘǳǊŜ ƻŦ ǿǊƛǘƛƴƎ ƛƴ ŀ ŘƛŀǊȅ ό{ƘŜǊŜŜΣ ŘƛŀǊȅ 

entry no date) and wrote about the perceived benefits of diary keeping on their 

feedback forms: 

I definitely think the diary was a positive thing for us. Reading 

Joseph my diary entries was great as it gave me a chance to share 

my experiences of love with him and so he could feel appreciated 

for the things he does (Rose, feedback form 15 July 2008) 

Yes, I think it was a personal gain as it made me take more notice 

of my relationship and appreciate what I had (Angie, feedback 

form 14 July 2008). 

Yes, definitely! It was great writing in the diary. It helped me to 

recognise many little things that Mark does that I often take-for-

granted and kept them at the forefront of my mind (Donna, 

feedback form 13 November 2008). 

Participation in this phase of the research encouraged women participants to 

take notice of homemaking practices and relationship activities that are often 

forgotten in the rush of everyday living. It seemed that for some women their 

participation in the research gave them the opportunity to initiate conversations 

with their partners and broach intimate topics more easily than otherwise would 

have been the case if they had not been involved in the research.  

Although the overall consensus about participation was positive, the very act of 

recording personal details has the ability to cause problems for respondents and 

hence can provoke ethical dilemmas for researchers. A key advantage of diary 

ƪŜŜǇƛƴƎ ƛǎ ǘƘŀǘ ƛǘ Ŏŀƴ άŎǊŜŀǘŜ ŀ ǎǇŀŎŜ ǘƘŀǘ ŜƴƎŜƴŘŜǊǎ ǎŜƭŦ-reflection and enables 

scrutiny, contemplation and deliberation of the taken-for-granted frame of 

ǊŜŦŜǊŜƴŎŜ ƻŦ Řŀƛƭȅ ƭƛŦŜέ ό.ƛƧƻǳȄ ŀƴŘ aȅŜǊǎ нллс рфύΦ ¸ŜǘΣ ƛǘ ƛǎ ǘƘƛǎ ǾŜǊȅ ƛƴŎǊŜŀǎŜŘ 

level of consciousness that can simultaneously cause ethical harm to 

participants.  



 

94 
 

Thomas (2007) suggests that the process of diary recording can play a significant 

role in producing some of the emotions recorded. Several women noted that 

because diary-keeping prompted them to be more aware of their homemaking 

and relationship activities they began to notice things ς good and bad ς that they 

had not previously considered. This invariably affected their day-to-day lives. 

Kylie, for example, explains that the process of writing and having to consciously 

reflect on her day was, at times, difficult: 

Kylie: [thinking about our relationship and then writing about it 

in the diary] almost made me question [our relationship], 

and like we are fine and everything but it was just like it 

was just kind of weird when you actually have to sit down 

and write something (follow-up interview 15 August 

2008). 

The feedback form proved to be a particularly useful platform from which to 

think about how diary-keeping impacted upon intra-household relations. Angie, 

ŦƻǊ ŜȄŀƳǇƭŜΣ ǿǊƻǘŜ ƻƴ ƘŜǊ ŦŜŜŘōŀŎƪ ŦƻǊƳΥ άώŘƛŀǊȅ ƪŜŜǇƛƴƎϐ ŘƛŘƴΩǘ ŎŀǳǎŜ ŀƴȅ 

stress or distress but because I was so aware and analysing everything it made 

ƳŜ ǎƻǊǘ ƻŦ ǎŜǘ ǳǇ ŀ ǎƛǘǳŀǘƛƻƴ ǘƘŀǘ ƭŜŘ ǘƻ ŀƴ ŀǊƎǳƳŜƴǘέ όŦŜŜŘōŀŎƪ ŦƻǊƳ мп Wǳƭȅ 

2008). The complexities surrounding the (re)distribution of power in research 

processes has been explored in depth (see Rose 1997 on feminist methodologies; 

Sanderson and Kindon 2004 on participatory methods). Meth (2003b) similarly 

cautions against the use of diaries as agents of social change. Like Meth (2003b), 

I did not embark on the diary-keeping method as a vehicle to promote wider 

positive societal change (although this certainly would be a desirable outcome!), 

but I did hope that it would encourage women to be conscious of, and reflect on, 

their day-to-day lives.  

Diary writing also impacted upon the lives of those people who were not directly 

involved in the research, such as flatmates, friends and family. Of particular 

interest is the effect participation had on partners who chose not to be a part of 

the research. As noted previously, Mark chose not to be directly involved in the 
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research and yet his non-participation does not mean that he was not affected 

ōȅ 5ƻƴƴŀΩǎ ƛƴǾƻƭǾŜƳŜƴǘΦ ¢ƘŜ ŦƻƭƭƻǿƛƴƎ ŘƛŀǊȅ ŜƴǘǊȅ ǊŜŦƭŜŎǘǎ ǘƘƛǎ ŘȅƴŀƳƛŎΥ άaŀǊƪ 

started the day by doing two loads of washing (very unusual) and when I said 

ΨǘƘŀƴƪǎΩ ƘŜΣ ŀǿŀǊŜ ƻŦ Ƴȅ ǇŀǊǘƛŎƛǇŀǘƛƻƴ ƛƴ ǘƘƛǎ ǊŜǎŜŀǊŎƘΣ ǎŀƛŘ ΨǘƘŀǘΩǎ Ƙƻǿ L ǎƘƻǿ L 

ƭƻǾŜ ȅƻǳΩ ό5ƻƴƴŀ, diary entry 19 October 2008). Whilst completing their diaries 

each woman was embedded within a specific social-spatial context. This 

inevitably affected what they decided to record or not record and impacted upon 

the social constitution of the space itself. Most women wrote in their diaries at 

home in the lounge. Some choose to write in their diaries in bed before going to 

sleep. Some women shared what they wrote with their partners and enjoyed the 

time to sit and talk about their relationship. Others did not. Donna, for instance 

ǿǊƛǘŜǎ ƛƴ ƘŜǊ ŘƛŀǊȅΥ άaŀǊƪ ƛǎ ǊŜŀŘƛƴƎ ǘƘƛǎ ƴƻǿ ŀƴŘ L ŦŜŜƭ ŀƭƭ ǎŜƭŦ-ŎƻƴǎŎƛƻǳǎΗέ όŘƛŀǊȅ 

entry 19 October 2008). Meth (2003b) suggests that diaries can offer highly 

ŎƻƴǘŜȄǘǳŀƭƛǎŜŘ ŀŎŎƻǳƴǘǎΦ {ƘŜ ƴƻǘŜǎ ǘƘŜȅ ŀǊŜ ƻŦǘŜƴ ǿǊƛǘǘŜƴ ƛƴ άΨǘƘŜ ƘŜŀǊǘ ƻŦ ǎƻŎƛŀƭ 

ŎƻƴǘŜȄǘǎΩ ǎǳŎƘ ŀǎ ǘƘŜ ƘƻƳŜέ όaŜǘƘ нллоō мффύΦ Lƴ Ƴȅ ǊŜǎŜŀǊŎƘΣ ǎƻƭƛŎƛǘŜŘ ŘƛŀǊƛŜǎ 

offer recordings of events and emotions in specific spatial and social contexts. 

They provide highly contextualised accounts of the everyday geographies of 

heterosexual love and home. 

!ǎ ǘƘŜ ŀōƻǾŜ ǉǳƻǘŀǘƛƻƴǎ ŘŜƳƻƴǎǘǊŀǘŜΣ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŀƴŘ ƴƻƴ-ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƭƛǾŜǎ 

were affected, in one way or another, by participating in this stage of the 

research. Any changes (positive or negative) that did occur as a result of diary 

keeping were temporally specific and confined to the week of participation.  

L ŘƻƴΩǘ ǘƘƛƴƪ ƛǘ ƘŀŘ ŀƴȅ ƭƻƴƎ ǘŜǊƳ gain on our relationship. I may 

have thought more about what my partner and I were doing 

[during] the week of the diary but probably not more than that 

(Ruby, feedback form 16 July 2008). 

I think it affected my daily life at the time of doing the diary and 

for a little while afterwards but I'm not sure that it does now 

(Angie, feedback form 14 July 2008).  
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.ŜŎŀǳǎŜ ƛǘ ǿŀǎ ƻƴƭȅ ŦƻǊ ŀ ƭƛǘǘƭŜ ǿƘƛƭŜΣ ƛǘ ƘŀǎƴΩǘ ǊŜŀƭƭȅ ŀŦŦŜŎǘŜŘ ƻǳǊ 

daily life (Lizzy, feedback form 16 July 2008). 

Although it has been argued (Elliott 1997; Meth 2003b; Thomas 2007) that 

diaries can provide a more accurate portrayal of everyday life in process it is 

important to note that they still only provide a snapshot into a constantly shifting 

ǎƛǘǳŀǘƛƻƴΦ tƭǳƳƳŜǊ όнллм пуύ ǎǳƎƎŜǎǘǎΥ άŜŀŎƘ ŘƛŀǊȅ Ŝƴtry ... is sedimented into a 

ǇŀǊǘƛŎǳƭŀǊ ƳƻƳŜƴǘ ƛƴ ǘƛƳŜΥ ǘƘŜȅ Řƻ ƴƻǘ ŜƳŜǊƎŜ Ψŀƭƭ ŀǘ ƻƴŎŜΩ ŀǎ ǊŜŦƭŜŎǘƛƻƴǎ ƻƴ ǘƘŜ 

past, but day by day strive to record an ever-ŎƘŀƴƎƛƴƎ ǇǊŜǎŜƴǘΦέ {ƻƭƛŎƛǘŜŘ ŘƛŀǊƛŜǎ 

Ŏŀƴƴƻǘ ōŜ ǳƴŘŜǊǎǘƻƻŘ ŀǎ ŀ ŘŜŦƛƴƛǘƛǾŜ ŀŎŎƻǳƴǘ ƻŦ ŜŀŎƘ ǿƻƳŀƴΩǎ ƭived reality. They 

are partial, situated and embodied accounts, located in time and place. As such, 

solicited diaries do not represent a single unified truth. Instead, they offer 

researchers with snapshots of particular social spaces and emotional practices in 

the making. !ǎ [ƻƴƎƘǳǊǎǘ όнлло мнуύ ƴƻǘŜǎΣ ǉǳŀƭƛǘŀǘƛǾŜ ƳŜǘƘƻŘǎΥ άŘƻ ƴƻǘ ƻŦŦŜǊ 

ǊŜǎŜŀǊŎƘŜǊǎ ŀ ǊƻǳǘŜ ǘƻ ΨǘƘŜ ǘǊǳǘƘΩ ōǳǘ ǘƘŜȅ Řƻ ƻŦŦŜǊ ŀ ǊƻǳǘŜ ǘƻ ǇŀǊǘƛŀƭ ƛƴǎƛƎƘǘǎ ƛƴǘƻ 

ǿƘŀǘ ǇŜƻǇƭŜ Řƻ ŀƴŘ ǘƘƛƴƪΦέ {ƻƭƛŎƛǘŜŘ ŘƛŀǊƛŜǎΣ ǘƘŜƴΣ ŎƻƴǘƛƴǳŜ ōŜ ŀ ǇǊƻŘǳŎǘ ƻŦ 

ǊŜǎŜŀǊŎƘ ΨƳƻƳŜƴǘŀǊȅƴŜǎǎΩΦ 

In addition to completing a diary, respondents were also asked to participate in 

self-ŘƛǊŜŎǘŜŘ ǇƘƻǘƻƎǊŀǇƘȅΦ .ƛƧƻǳȄ ŀƴŘ aȅŜǊǎ όнллс ппύ ǎǳƎƎŜǎǘǎ ǘƘŀǘΥ ά¦ǎŜŘ ƛƴ 

combination, diary entries and photography offer a way of clarifying less than 

conscious experiences and feelings about daily life experiences of place as well as 

ƳƛƴƛƳƛǎƛƴƎ ǊŜǎŜŀǊŎƘŜǊ ƛƴǇǳǘ ƛƴǘƻ ǿƘŀǘ ŀƴŘ Ƙƻǿ ǘƘƛƴƎǎ ŀǊŜ ǊŜŎƻǊŘŜŘΦέ !ǘ ǘƘŜ 

conclusion of the couple interview each woman was given, along with a diary, a 

disposable camera.51 Details about the photography exercise were included in 

the diary instructions but I also spent some time discussing the exercise with 

participants at the end of the couple interview. I asked each woman to take 

ǇƘƻǘƻƎǊŀǇƘǎ ǿƛǘƘƛƴ ƘŜǊ ƘƻƳŜΣ ŦƻŎǳǎƛƴƎ ƻƴ άǘƘƛngs, places, people, activities; 

ŀƴȅǘƘƛƴƎ ǘƘŀǘ ƛǎ ƛƳǇƻǊǘŀƴǘ ǘƻ ƻǊ ǊŜŦƭŜŎǘǎ ǘƘŜ ƭƻǾŜ ǿƛǘƘƛƴ ȅƻǳǊ ǊŜƭŀǘƛƻƴǎƘƛǇΦέ52 This 

                                                      
51

 Three women chose to use their own digital cameras and subsequently emailed me the 
photographs as attachments. 

52
 See appendix 8 for a copy of the full photography instructions. 
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exercise was designed to gain insights into the materialities of heterosexual love 

ŀƴŘ ƘƻƳŜΦ tƘƻǘƻƎǊŀǇƘǎ Ŏŀƴƴƻǘ ΨŎŀǇǘǳǊŜΩ ŜƳƻǘƛƻƴǎ ŀƴŘ ǘƘŜ often fleeting 

moments of love that are shown through such things as small gestures, bodily 

movements, or eye contact. They can, however, be used as pathways into 

accessing the non-cognitive and subconscious (Bijoux and Myers 2006).  

Participatory photo-methodologies are under-utilised by geographers (Myers 

2009). In contrast, there exists a long history of visual methods, including 

photography, in anthropology (Banks 1998; Collier 1967; Collier and Collier 1986; 

Zimmerman and Wieder 1977), sociology (Becker 1998; 2002; Wagner 2002) and 

psychology (Ziller et al., 1988). Although self-directed photography may not be 

common amongst geographers, it has proved to be a successful method in 

geographical studies where it has been employed. Myers (2009), drawing on 

material from evaluation questionnaires, notes that participants reflected 

positively on their experiences of self-directed photography and reported feeling 

a sense of empowerment. Dodman (2003) explains that all 45 cameras 

distributed to their participants were returned to the researcher with a total of 

838 photographs depicting high-ǎŎƘƻƻƭǎ ǎǘǳŘŜƴǘǎΩ ƛƳǇǊŜǎǎƛƻƴǎ ƻŦ ǘƘŜƛǊ ǳǊōŀƴ 

environments in Kingston, Jamaica. Positive experiences of the process were 

documented with participants finding the task enjoyable. Self-directed 

ǇƘƻǘƻƎǊŀǇƘȅ ŀƭǎƻ ǇǊƻǾŜŘ ǳǎŜŦǳƭ ƛƴ ¸ƻǳƴƎ ŀƴŘ .ŀǊǊŜǘǘΩǎ όнллмύ ǎǘǳŘȅ ƛƴǘƻ ǎǘǊŜŜǘ 

ŎƘƛƭŘǊŜƴΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ǘƘŜ ǳǊōŀƴ ŜƴǾƛǊƻƴƳŜƴǘ ƛƴ YŀƳǇŀƭŀΣ ¦ƎŀƴŘŀΦ ¢ƘŜ 

children in this study gained self-ŎƻƴŦƛŘŜƴŎŜ ŀƴŘ ŜǎǘŜŜƳ ŦǊƻƳ ōŜƛƴƎ ΨǘǊǳǎǘŜŘΩ 

with, and learning the necessarily skills to operate, a camera. Aitken and Wingate 

(1993) also effectively use photo-methodologies to explore the ways in which 

children from different social backgrounds and with different physical abilities 

interact with their local environment.  

In these examples, self-directed photography proves successful because it allows 

researchers to access spaces and situations that might otherwise be inaccessible. 

In addition, these examples highlight the ability of self-directed photography to 

work towards a re-distribution of unequal power in research relationships. Self-

directed photography usually happens without the physical presence of the 
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researcher (although see Aitken and Wingate 1993) and in spaces chosen by 

research participants. In this way, much of the power is retained by respondents 

as opposed to remaining with the researcher. The nature of self-directed 

photography allows participants to document knowledge from their own point of 

view (Dodman 2003; Harper 2002; Markwell 2000; Thomas 2007). Consequently, 

photographs are situated, embedded and contextualised and contain rich 

information with numerous layers of meaning and complexity.  

Rose (2008) provides a useful summary of the various ways geographers use 

photographs in their work. She points out that some geographers use 

ǇƘƻǘƻƎǊŀǇƘǎ ŀǎ ƛƭƭǳǎǘǊŀǘƛǾŜ ƻŦ ǇŜƻǇƭŜΩǎ ƭƛǾŜŘ ǊŜŀƭƛǘƛŜǎΥ άǘƘŜȅ ώƎŜƻƎǊŀǇƘŜǊǎϐ ŀǊŜ 

usually interested in the material aspects of a place ς its human-made or natural 

objects and processes ς and use photographs to convey the qualities of 

ƳŀǘŜǊƛŀƭƛǘȅ ƳƻǊŜ ŘƛǊŜŎǘƭȅ ǘƻ ǘƘŜ ǾƛŜǿŜǊέ όwƻǎŜ нллу мррύΦ tƘƻǘƻƎǊŀǇƘǎ ŀǊŜ 

ǇŀǊǘƛŎǳƭŀǊƭȅ ǳǎŜŦǳƭ ŦƻǊ άŎŀǇǘǳǊƛƴƎ ǘƘŜ ΨǘŜȄǘǳǊŜΩ ƻŦ ǇƭŀŎŜǎέ όwƻǎŜ нллт нптύ ŀƴŘ Ŏŀƴ 

ŎƻƴǾŜȅ ǘƘŜ άǊŜŀƭΣ ŦƭŜǎƘ ŀƴŘ ōƭƻƻŘ ƭƛŦŜέ ό.ŜŎƪŜǊ нллн ммύ ƻŦ ŜǾŜǊȅŘŀȅ ŜȄǇŜǊƛence. 

Used in this way photography can encourage a more embodied geography. Rose 

(2007; 2008) is careful to point out, however, that illustrative photographs of 

people and place are not simply unproblematic representations used uncritically 

by geographers to understand spatial relations. Instead, she suggests that 

ƎŜƻƎǊŀǇƘŜǊǎ ǳǎƛƴƎ ǇƘƻǘƻƎǊŀǇƘǎ ƛƴ ǘƘƛǎ ǿŀȅ άŀŎƪƴƻǿƭŜŘƎŜ ǘƘŀǘ ǇƘƻǘƻǎ ŀǊŜ ƛƴŘŜŜŘ 

riddled with representation but they can still nevertheless carry a powerful 

ŘŜǎŎǊƛǇǘƛǾŜ ŎƘŀǊƎŜέ όwƻǎŜ нллу мррύΦ Lƴ ƭƛƴŜ ǿƛǘƘ ǘƘƛǎ ǿƻǊƪΣ L ǳǎŜ ǇŀǊǘƛŎƛǇŀƴǘǎΩ 

photographs to explore how love and home space is constituted by social, 

cultural and intimate relations and how it is materially lived. 

The photography exercise allowed women to document the material, tangible 

and physical homemaking and relationship activities that make up their everyday 

lives. 

The photos really prompted me to think about the physicality of 

my love and my relationship. For me it had always been about 

feelings, but how do you take a photo of a feeling? The 
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combination of the diary and photos meant that I thought about 

both the feelings and the physical and material aspects of home, 

love and my relationship (Melissa, feedback form 15 July 2008). 

The photograph exercise was good as it made me focus not just 

on daily events like those described in the diary but on objects 

and spaces in the home. Sometimes my experiences of love 

ŀǊŜƴΩǘ ŘƛǊŜŎǘƭȅ ŦǊƻƳ WƻǎŜǇƘ ōǳǘ ŦǊƻƳ ŀƴ ƻōƧŜŎǘ ƻǊ ǎŎŜƴŜ ǿƘƛŎƘ 

reminds me of him or something we share together (Rose, 

feedback form 15 July 2008).  

Domestic objects, spaces and activities were the main subject matter of the 

photographs. Indeed, most photographs were strikingly similar in the content 

and focus. The universality of family photographs in terms of content matter has 

been noted (Steward 1984). Photos of domestic objects included books, CDs, 

pictures, ornaments, pieces of jewellery and food. Photos of domestic activities 

focused primarily on shared leisure activities and on domestic chores, for 

example, men cooking and cleaning. Bedrooms, gardens, living areas and 

couches were the primary spaces photographed. Most photographs featured one 

ǇŀǊǘƴŜǊ ƻǊ ǘƘŜ ƻǘƘŜǊ ŀǎ ƻǇǇƻǎŜŘ ǘƻ ΨŎƻǳǇƭŜΩ ǇƘƻǘƻǎ ŀƴŘ ŀ ŦŜǿ ǇƘƻǘƻǎ ƛƴŎƭǳŘŜ 

flatmates or friends.  

The photographs also proved extremely useful for exploring the emotional 

significance ascribed to particular domestic objects, activities and spaces. 

Participants told stories about the photos, why they were taken and what the 

content symbolised. By indicating the emotional meanings of particular objects 

and spaces, participants were able to reflect on their choice of subject matter 

and talk about the ways in which they were used in everyday life. Not only, then, 

did the photographs give insights into the ways in which participants materially 

construct and experience their home environments; they also provided a bridge 

for understanding the relationship between the non-cognitive and the material.  

Some women reflected upon what they considered to be the inadequacies of 

photographs in capturing the complexities of their daily lives. In particular, they 
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thought that because their photographs were situated in a particular time and 

place and were therefore only partial representations, they did not give an 

accurate reflection of their lived realities. Sheree eloquently explains: 

L ŘƻƴΩǘ ǘƘƛƴƪ ǘƘŀǘ ŀƴȅ ŀƳƻǳƴǘ ƻŦ ǇƘƻǘƻǎ ǿƻǳƭŘ ŘŜǇƛŎǘ ŀƴ ŀŎŎǳǊŀǘŜ 

reflection of our experience. They are a snapshot in time, 

prescribed and performed. Careful thought went into capturing 

ǘƘŜ ΨǊƛƎƘǘΩ ƳƻƳŜƴǘ ƛƴ ŀƴ ŀǘǘŜƳǇǘ ǘƻ ΨŎŀǇǘǳǊŜΩ ŀ ƳƻƳŜƴǘ ƻŦ ƻǳǊ 

experience. We were actors in the sense that I wanted to 

construct the picture, moved around to get in the correct 

position etc. Sometimes I was frustrated at the fact that these 

photos, once taken, may lose their meaning. It might capture the 

context but not all the thoughts and feelings of that moment, so 

it was great to explain each picture and explain the small but 

meaningful message that the picture represented for me 

(feedback form 17 July 2008). 

Sheree describes the photography exercise as a performance. Latham (2003 

2007) suggests that the notion of performativity is a particularly useful way of 

thinking through self-ŘƛǊŜŎǘŜŘ ǇƘƻǘƻƎǊŀǇƘȅ ōŜŎŀǳǎŜ ƛǘ ƘŜƭǇǎ άto deflect us away 

from looking at depth (in the sense of a single unified truth) and directs us 

towards detail (in the sense of a fuller and more variegated picture of the 

ƛƴǘŜǊǾƛŜǿŜŜύΦέ Thinking about research encounters in this way allows 

ǇƘƻǘƻƎǊŀǇƘǎ ǘƻ ōŜ ǳƴŘŜǊǎǘƻƻŘ ŀǎ ǇǊƻŘǳŎǘǎ ƻŦ ǊŜǎŜŀǊŎƘ ΨƳƻƳŜƴǘŀǊȅƴŜǎǎΩΦ [ƛƪŜ 

solicited diaǊƛŜǎΣ ǇƘƻǘƻƎǊŀǇƘǎ ǇǊƻǾƛŘŜ ƻƴƭȅ ŀ ƎƭƛƳǇǎŜ ƛƴǘƻ ǇŜƻǇƭŜΩǎ ƭƛǾŜŘ ǊŜŀƭƛǘƛŜǎΦ 

They do not represent a unified or fixed account of everyday life and instead 

ǘƘŜȅ άǇǊŜǎŜƴǘ ǘƘŜ ǊŜǎŜŀǊŎƘŜǊ ǿƛǘƘ ŀƴ ƛƴǘŜǊǊŜƭŀǘŜŘ ƳƻǎŀƛŎ ƻŦ ƛƴǘŜǊǇǊŜǘŀǘƛǾŜ 

snapshots and vignettes of a particular social space and set of social practices in 

ǘƘŜ ƳŀƪƛƴƎέ (Latham 2003 2005, emphasis in original). 

To sum up, I found the diary and photography exercise to be a useful way of 

examining the geographies of heterosexual love and home, and participants 
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mostly enjoyed themselves. In the next section, I discuss the third phase of 

research. 

Phase three: follow-up interview 

At the end of the seven days I revisited each woman respondent to collect the 

diaries and cameras. After I had developed the pictures and read over the 

diaries, women were asked to participate in a final follow-up interview, to which 

everyone agreed. Organising the follow-up interviews proved, at times, to be 

difficult. Originally, I wanted to space the research over approximately three to 

four weeks because I was conscious that some women may begin to forget the 

content of their diaries.53 As the research progressed, however, and I began 

meeting with more couples, it became particularly challenging to juggle the 

various phases of research that were occurring simultaneously. As a result, the 

time between the second and third phases of research varied for each woman. 

The shortest research encounter was with Linda (first respondent), which took 

only two weeks whilst the longest was with Kylie (last participant) spanning over 

a three month period.54 On average, it took roughly two months to complete all 

three phases.  

Whilst I am interested in the diaries and photographs as sources of data in, and 

of, themselves,55 I am equally attracted to the ways in which they can be used to 

move beyond that which is recorded to a more general understanding of 

                                                      
53

 My concerns were confirmed when during the follow-up interviews several women asked me 
to repeat what they had written because they could not remember. I cannot help but think that 
this influenced the type and depth of information gathered in the follow-up interview because it 
is likely that the context within which the event/experience/emotion was situated was forgotten. 

54
 This was also due to a combination of our conflicting commitments.  

55
 Follow-up interviews have been used as a way of testing the plausibility and integrity of diary 

accounts (Zimmerman and Wieder 1977). I did not use follow-ǳǇ ƛƴǘŜǊǾƛŜǿǎ ŀǎ ŀ ǿŀȅ ƻŦ ΨǘŜǎǘƛƴƎΩ 
ǘƘŜ ǘǊǳǘƘŦǳƭƴŜǎǎ ƻŦ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŘƛŀǊȅ ŀŎŎƻǳƴǘǎΣ ǿƘƛŎƘ L ōŜƭƛŜǾŜΣ ƛǎ ŀ ǇƻǎƛǘƛǾƛǎǘ ŜǇƛǎǘŜƳƻƭƻƎȅ ōŀǎŜŘ 
on masculinist, detached and scientific observations. Instead, like Latham (2003 2002), I used the 
ŘƛŀǊȅ ŀǎ ŀ άkind of performance or reportage of the week and the interview [as] a reaccounting, 
or reperformance. Thus, rather than seeing the idiosyncrasies of individual diarists as a problem, 
the methodological focus shifts to plugging ƛƴǘƻ όŀƴŘ ŜƴŀōƭƛƴƎύ ǊŜǎǇƻƴŘŜƴǘǎΩ existing narrative 
ǊŜǎƻǳǊŎŜǎΦέ 
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experiences and attitudes. The follow-up interviews were thus used to gain a 

deeper understanding of the contexts and processes surrounding that which was 

recorded in the diaries and to contextualise the photographs (Bijoux and Myers 

2006; Elliott 1997). They were also particularly useful for filling in gaps and 

eliciting further information.  

The follow-up interviews followed a typical semi-structured format whereby I 

developed a series of questions in line with the diary entries (Latham 2003). 

These questions proved to be more effective in prompting further discussion 

than using the photographs as a means to start the interview, which is what I had 

originally intended to do (Dodman 2003; Markwell 2000). At the start of the 

interview, participants looked over the photographs they had taken and were 

asked to select images they wanted to include and discard those they did not. 

For the first few follow-up interviews I asked participants to write brief captions 

that explained what each photograph represented. I did this to avoid 

decontextualisation of the images (Bijoux and Myers 2006). After a couple of 

interviews, however, I decided to change this and instead of writing captions I 

asked them to simply talk to the images. Not only did this save a lot of time, it 

also created a much more comfortable environment. I found that sitting in 

silence while each woman firstly thought about their photographs and secondly 

wrote down their ideas created an awkward atmosphere. 

Notwithstanding, the photograph component of the follow-up interview was a 

worthwhile experience and, as reported in other studies (Dodman 2003; Young 

and Barrett 2001), appeared to be enjoyed by most of the women. The length of 

time dedicated to discussing each photograph was dependent on how many 

were taken (the number ranged from four through to 16). On average, each 

woman spent only a couple of minutes talking about each photograph, which 

perhaps gives an insight into the level of worth attached to the images. I could 

have encouraged them to speak more about each photograph but by allowing 

them to direct the conversation they were able to retain some control over how 

they constructed their lives through the photographs. To this end, after the 

photographs were talked about they were generally not discussed again.  
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As mentioned earlier, the follow-up interview was particularly useful for eliciting 

further information. Bell (1998 79) makes the point that: άǳǎƛƴƎ ŘƛŀǊȅ ƳŀǘŜǊƛŀƭ ŀǎ 

ǳƴƻōǘǊǳǎƛǾŜ ƻōǎŜǊǾŀǘƛƻƴ ōȅ ƛǘǎŜƭŦ ŘƻŜǎ ƭƛǘǘƭŜ ǘƻ ǳƴǊŀǾŜƭ ΦΦΦ ǇǊƛǾŀǘŜ ƳŜŀƴƛƴƎǎΦέ 

Follow-up interviews provided me and the participants with an opportunity to 

discuss and revisit events described in the diary. It also allowed me to probe 

deeper into aspects of their lives that were either only alluded to or were not 

included at all. References to sex, for example, were rare. When it was written 

about it was in passing and in the context of other, more mundane homemaking 

activities. Ruby, for instance, describes the events of a particular afternoon, 

ǿǊƛǘƛƴƎΥ άǿŜ ƘŀŘ ǎŜȄ ǘƘŜƴ ǎƘƻǿŜǊǎΦ ¢ŀȅƭƻǊ ŎƻƻƪŜŘ ŘƛƴƴŜǊ ǿƘƛƭŜ L Ǝƻǘ ǊŜŀŘȅ ǘƻ Ǝƻ 

ǘƻ ŀ ōƛǊǘƘŘŀȅ ǇŀǊǘȅέ όwǳōȅΣ ŘƛŀǊȅ ŜƴǘǊȅ му aŀȅ нллуύΦ ²ǊƛǘǘŜƴ ŀŎŎƻǳƴǘǎ ƻŦ ǎŜȄ 

therefore were brief and tended to be interwoven with other homemaking 

activities. 

It transpired that some women were unsure about how much detail to include 

when writing about their sex-lives. Given the intimate nature of the research I 

thought that diaries (more so than photographs) would provide women with an 

alternative space to reflect on those aspects of their life that may have seemed 

ǘƻƻ ΨǇǊƛǾŀǘŜΩ ǘƻ ǘŀƭƪ ŀōƻǳǘ ƛƴ ŀƴ ƛƴǘŜǊǾƛŜǿ ǎŜǘǘƛƴƎΦ ¢ƘŜ ŦƻƭƭƻǿƛƴƎ ŎƻƴǾŜǊǎŀǘƛƻƴ 

echoes the uncertainty felt by some participants: 

Carey-Ann: My finaƭ ǎŜǘ ƻŦ ǉǳŜǎǘƛƻƴǎΣ ŀƴŘ ǳƳΣ ƛŦ ȅƻǳΩǊŜ ƴƻǘ 

ŎƻƳŦƻǊǘŀōƭŜ ǘŀƭƪƛƴƎ ŀōƻǳǘ ƛǘ ώǎŜȄϐ ǘƘŜƴ ǘƘŀǘΩǎ ŦƛƴŜΣ ōǳǘ ȅƻǳ 

did mention it in your diary... 

Linda: ¸ŜŀƘΣ L ŘƛŘƴΩǘ ƪƴƻǿ Ƙƻǿ ƳǳŎƘ ȅƻǳ ǿŀƴǘŜŘ ǘƻ ƪƴƻǿ 

(laughter) (follow-up interview 29 April 2008) 

Melissa similarly reflects on the uncertainly she felt on her feedback form, 

ǿǊƛǘƛƴƎΥ άL ǿŀǎ ƴƻǘ ǎǳǊŜ ŜȄŀŎǘƭȅ Ƙƻǿ ƳǳŎƘ ŘŜǘŀƛƭ ǘƻ Ǝƻ ƛƴǘƻ ŀōƻǳǘ ƻǳǊ ƭƻǾŜ ƛƴ ǘƘŜ 

diary, for example, was it ok to talk about sex etc. So I tended to leave that kind 

of stuff out of the diary and phƻǘƻǎέ όŦŜŜŘōŀŎƪ ŦƻǊƳ мр Wǳƭȅ нллуύΦ ¢ƘŜǎŜ 

concerns reflect the problematic nature of knowledge construction ς what 

constitutes it and who knows it. Feminist geographers have quashed questions 
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ŀōƻǳǘ ǘƘŜ ǾŀƭƛŘƛǘȅ ƻŦ ŘǊŀǿƛƴƎ ƻƴ ǇŜǊǎƻƴŀƭΣ ΨǇǊƛǾŀǘŜΩΣ ŀƴŘ ŜǾŜǊȅŘay experience in 

academic discourse (Domosh 1997; England 1994; Gibson-Graham 1994; 

McDowell 1997; Valentine 1998). Participants were unsure about whether their 

ΨǎŜȄ-ƭƛǾŜǎΩ ŀƳƻǳƴǘŜŘ ǘƻ ƭŜƎƛǘƛƳŀǘŜ ƪƴƻǿƭŜŘƎŜ ǿƻǊǘƘȅ ƻŦ ŘƛǎŎǳǎǎƛƻƴ ƛƴ ŀ ǊŜǎŜŀǊŎƘ 

setting. I thought that I had made it clear, both in the diary instructions and 

through informal conversations with participants about the diaries, that I was 

interested in all aspects of their home-life, including their sex-life. The fact that 

very little was written about the intimacies of sex reflects the wide-spread 

impact, both within and beyond the formal spaces of academia, that hegemonic, 

masculinist, and disembodied modes of knowledge production have had on the 

ways in which people interpret and perceive personal experience. I thus took the 

opportunity to ask participants to expand on this theme in the follow-up 

interviews. Once I had reassured them that it was acceptable, even desirable, to 

talk about their sex-life, women participants were open and very forthcoming 

about this aspect of their lives.  

Despite the opportunities for gaining a greater understanding of the emotional 

intricacies of everyday life, diaries and photographs do not always indicate the 

depth of emotion a participant might be feeling. This can prompt moments of 

reflection for both the researcher and the participant and issues of ethical 

practice can come into sharp focus. One example in particular illustrates the 

point.  

One woman began her diary with an entry that alluded to an argument she had 

had with her partner. She had been vague and nonchalant, and on reflection I 

realise this was deliberate, in her description and reflection of the event. I was 

curious as to what the situation was about and wanted to know more. After 

some initial chit-chat at our follow-ǳǇ ƛƴǘŜǊǾƛŜǿΣ L ƳƻǾŜŘ ǘƻ ŎƻƴǎƛŘŜǊ ǘƘŜ ΨǘƘŜƳŜΩ 

ς communication ς which I identified as running throughout her diary. I had a list 

of questions in relation to this theme and used her first diary entry, which clearly 

demonstrated the centrality of the theme, as an entry point. I prompted her to 

expand on the diary entry and in response she explained that she would prefer 

not to go in to any further detail. Respecting her wishes I apologised and moved 
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ƻƴ ǘƻ ǘƘŜ ƴŜȄǘ ǉǳŜǎǘƛƻƴΣ ŀƭǎƻ ǊŜƭŀǘƛƴƎ ǘƻ ΨŎƻƳƳǳƴƛŎŀǘƛƻƴΦΩ {ƘŜΣ ƘƻǿŜǾŜǊΣ ōŜŎŀƳŜ 

visibly upset. Her diary gave me no indication of the depth of emotional 

significance involved in the situation. This was due, in part, to the way she chose 

to portray the event. She downplayed the emotional severity of the event in an 

attempt to minimise its importance and because of this I underestimated the 

emotional implications of questioning her on it in the follow-up interview. It was 

during this poignant moment that I came to fully understand the impact my 

research may have on the emotional well-being of some of the women. 

Although the methods used in this research afford women with a certain degree 

of freedom to reflect on aspects of their home-life which are important to them, 

it would be misleading to suggest that participants retain total control over the 

knowledge produced. I recognise the inevitable power that I hold as author of 

this thesis (England 1994). Ultimately, I choose what to include and exclude. 

Below, I discuss how I went about analysing and presenting the findings. 

Analysis and presentation of findings 

The process of analysis has been ongoing and continually developing throughout 

ǘƘƛǎ ǊŜǎŜŀǊŎƘΦ .ŜŎŀǳǎŜ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƛƴǾƻƭǾŜƳŜƴǘ ŎƻƴǎƛǎǘŜŘ ƻŦ ŦƻǳǊ ǇƘŀǎŜǎ L ŦŜƭǘ ƛǘ 

was crucial to start analysing the data after each stage in order to ask more 

pointed questions and to maximise time spent with participants. In many ways, 

ǘƘŜ ƛƴƛǘƛŀƭ ǎǘŀƎŜǎ ƻŦ ŎƻŘƛƴƎ ŀƴŘ ŀƴŀƭȅǎƛǎ ōŜƎŀƴ ŀǎ L ǘǊŀƴǎŎǊƛōŜŘ ŜŀŎƘ ŎƻǳǇƭŜǎΩ Ƨƻƛƴǘ 

interview. I listened to the audio recordings of each interview and then 

transcribed verbatim. I attempted to complete the transcription of an interview 

before another began, however, this proved to be challenging at times because 

of the various phases of research that were occurring simultaneously. I tried to 

transcribe each interview as early as possible so that I could easily recall the 

situational information that the interview was embedded in. Upon completion, 

full copies of all transcripts were printed. I also photocopied each diary for ease 

of coding and used highlighters to identify themes.  

Immersion in the interview material was my primary goal (Dunn 2005). Detailed 

and repeated readings of the transcripts and of the diary entries allowed me to 
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identify themes, commonalities and differences in parǘƛŎƛǇŀƴǘǎΩ ŜȄǇŜǊƛŜƴŎŜǎΦ L 

ǎǇŜƴǘ ŀ ƭƻǘ ƻŦ ǘƛƳŜ ƭƻƻƪƛƴƎ ƻǾŜǊ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǇƘƻǘƻƎǊŀǇƘǎ ōƻǘƘ ƛƴ ǇǊŜǇŀǊŀǘƛƻƴ ŦƻǊ 

the follow-up interviews and also in an attempt to access different types of 

knowledges than those produced by language and words.  

I used Kitchen ŀƴŘ ¢ŀǘŜΩǎ όнлллύ ǇǊƻŎŜŘǳǊŜ ŦƻǊ ŀƴŀƭȅǎƛǎ ǿƘƛŎƘ ŎƻƳǇǊƛǎŜǎ ǘƘǊŜŜ 

interconnected stages: description; classification; and connection.56 The first 

stage ς description ς involves the initial transcription of the material and detailed 

annotations. In order to annotate the transcripts and the diary entries I jotted 

Řƻǿƴ ƛƴƛǘƛŀƭ ƛŘŜŀǎ ƛƴ ǘƘŜ ƳŀǊƎƛƴǎ ŀƴŘ ŀƭǎƻ ǎŜŀǊŎƘŜŘ ŦƻǊ ƪŜȅ ǘŜǊƳǎ ǎǳŎƘ ŀǎ ΨǿŜΩΣ 

ΨǳǎΩΣ ΨLΩΣ ΨǇǊƛǾŀŎȅΩΣ ΨƘƻƳŜΩΣ ΨƘƻǳǎŜΩΣ ΨƭƻǾŜΩΣ ΨǊƻƳŀƴŎŜΩ ŀƴŘ ΨǎƘƻǇǇƛƴƎΩΣ ǿƘƛŎƘ L 

identified with a highlighter.57 This stage allowed me to gain a comprehensive 

understanding of the empirical material. As I began to identify recurrent themes I 

plotted them on a mind-map58 which I stuck to the wall in my university office 

(figure 8). Over a period of two or three weeks I constantly worked on this mind-

map adding information and ideas until I got to the point where I was writing 

examples on the poster and analysing them. This mind-map has remained on my 

wall for the entire time I was preparing and writing the thesis and as the research 

developed so too did the mind-map. I grouped the initial themes that were 

emerging under four headings: multi-scalar, homemaking, subjectivity and 

power, and love.  

  

                                                      
56

 I did not use a computer software package, such as NVivo, for data analysis. Longhurst (2001 
мотύ ƴƻǘŜǎΥ άǎǳŎƘ ǇǊƻƎǊŀƳǎ Řƻ ƴƻǘ Řƻ ǘƘŜ ŀƴŀƭȅǎƛǎ ŦƻǊ ǘƘŜ ǊŜǎŜŀǊŎƘΣ ōǳǘ ƳŜǊŜƭȅ ŀƛŘ ŀƴŀƭȅǎƛǎΦέ L 
collected and transcribed all the data myself, so I was extremely familiar with the material and I 
ǿŀƴǘŜŘ ǘƻ ǊŜƳŀƛƴ ΨŜƴƎŀƎŜŘΩ ǿƛǘƘ ǘƘŜ ŘŀǘŀΦ L ǊŜŀƭƛǎŜ ǘƘŜǊŜ Ƴŀȅ ƘŀǾŜ ōŜŜƴ ǎƻƳŜ ōŜƴŜŦƛǘǎ ƛƴ ǳǎƛƴƎ ŀ 
computer software package, but in this situation, felt it most appropriate to conduct all stages of 
ŀƴŀƭȅǎƛǎ Ψōȅ ƘŀƴŘΩ ƛƴ ƻǊŘŜǊ ǘƻ ǊŜƳŀƛƴ ǎŜƴǎƛǘƛǾŜ ǘƻ ǘƘŜ ŘŜǘŀƛƭǎ ƻŦ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƭƛǾŜǎΦ {ŜŜ tŜŀŎŜ ŀƴŘ 
van Hoven (2005) for a useful discussion of the pros and cons of using qualitative analysis 
computer software.  

57
 See appendix 9 for an example of how I analysed interview transcripts. 

58
 A mind-map is a technique for brainstorming where ideas are arranged in a non-linear format 

on a poster. Research is messy, complex and rarely follows a logical or linear format. This mind-
map is a reflection of this and displaces the dominance of positivist masculinist methodologies.  



 

107 
 

 

 

 

 

 

 

 

 

 

 

 

Figure 8: Photo of the mind-map in my office 

The second stage ς classification ς requires the categorisation of information 

using a coding system. Transcripts, diaries and photographs were coded into 

separate, but sometimes overlapping, themes and I cross-referenced the diary 

entries and photographs with the interview transcripts to tease out both the 

consistencies and tensions between and within interviews and diary entries. I 

had a pre-determined set of categories and also created new codes as I read and 

considered the texts. I used the initial thematic codes ς multi-scalar, 

homemaking, subjectivity and power, and love ς as a starting point and 

developed sub-ŎŀǘŜƎƻǊƛŜǎΦ CƻǊ ŜȄŀƳǇƭŜΣ ǳƴŘŜǊ ΨƘƻƳŜƳŀƪƛƴƎΩ L ƎǊƻǳǇŜŘ Řŀǘŀ ƛƴǘƻ 

ǘƘŜ ŎŀǘŜƎƻǊƛŜǎ ƻŦ ΨƳŀǘŜǊƛŀƭΩ ƻǊ ΨƛƳŀƎƛƴŀǘƛǾŜΩ ŀƴŘ ǳƴŘŜǊ ǘƘŜ ŎŀǘŜƎƻǊȅ Ψmulti-ǎŎŀƭŀǊΩ 

L ƎǊƻǳǇŜŘ ǎƻƳŜ ƻŦ ǘƘŜ Řŀǘŀ ƛƴǘƻ ΨƘƻƳŜ-spaces-beyond-ƘƻƳŜΦΩ ¢ƘŜǎŜ ŎŀǘŜƎƻǊƛŜǎ 

were not exclusive and I found that much of the data overlapped. The coding 

process was organic and constantly changed as my interpretations of the data 
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matured. Kitchen and Tate (2000) point out that the process of creating coding 

categories is ongoing as ideas are developed and refined.  

In the final stage ς connection ς I was concerned with identifying relationships 

and associations between the themes and relevant literature. Quotations that 

represented the themes, commonalities and inconsistencies were identified and 

grouped together in electronic computer files. 

!ǎ ǿŜƭƭ ŀǎ ōŜŎƻƳƛƴƎ ƛƴǘƛƳŀǘŜƭȅ ŜƴǘŀƴƎƭŜŘ ƛƴ ǇŀǊǘƛŎƛǇŀƴǘǎΩ lives through the 

interviews, diary entries and photographs, I also wanted to examine if their 

understandings and experiences of heterosexuality, love and home adhered to, 

or departed from, dominant media representations. I compiled a folder of 

homeware brochures, advertisements for home goods, newspaper clippings, and 

took out subscriptions to two popular New Zealand lifestyle magazines: New 

Zealand House and Garden; and New Zealand Your Home and Garden. I have also 

kept an eye on a variety of New Zealand home-improvement television shows 

such as Mitre 10 DIY Disaster; Mitre 10 Dream Home; and My House My Castle. 

aȅ ŀƴŀƭȅǎƛǎ ƻŦ ǘƘƛǎ ƳŜŘƛŀ Ƙŀǎ ōŜŜƴ ƎǳƛŘŜŘ ōȅ wƻǎŜΩǎ όнллтύ ŘƛǎŎǳǎǎƛƻƴ ƻŦ 

discourse analysis of visual images because I am interested in examining the 

relationshƛǇ ōŜǘǿŜŜƴ άǾƛǎǳŀƭ ƛƳŀƎŜǎΣ ǾŜǊōŀƭ ǘŜȄǘǎΣ ƛƴǎǘƛǘǳǘƛƻƴǎ ŀƴŘ ǎƻŎƛŀƭ 

ǇǊŀŎǘƛŎŜǎέ όwƻǎŜ нллт мпсύΦ Lƴ ǘƘŜ Ŧƛƴŀƭ ǎŜŎǘƛƻƴ ƻŦ ǘƘƛǎ ŎƘŀǇǘŜǊΣ L ŘƛǎŎǳǎǎ ǘƘŜ 

interpersonal dynamics of intimate research relationships. 

Intimate research relationships 

Feminist geographers have spent a great deal of time contemplating 

relationships between place, power, subjectivity and positionality in qualitative 

research (England 1994; McDowell 1992; Moser 2008; Rose 1997). Current 

feminist writing on research relationships emphasises the ways in which 

ǊŜǎŜŀǊŎƘŜǊǎ ŀƴŘ ƛƴŦƻǊƳŀƴǘǎ Ŏŀƴ ǳƴŘŜǊǎǘŀƴŘ ŀŎǊƻǎǎ ΨŘƛŦŦŜǊŜƴŎŜΩ ŀƴŘ Ŧŀƛƭ ǘƻ 

ŎƻƴƴŜŎǘ ǘƘǊƻǳƎƘ ΨǎŀƳŜƴŜǎǎΩ όaǳƭƭƛƴƎǎ мфффΤ ±ŀƭŜƴǘƛƴŜ нллнύΦ ¢Ƙƛǎ ǊŜŎƻƎƴƛǘƛƻƴ ƻŦ 

the way in which research relationships are constructed through embodied 

interactions has encouraged researchers to think about the ways in which 
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emotions shape, and are shaped by, research encounters (Bennett 2004; Bondi 

2005b; Longhurst et al., 2008; Widdowfield 2000).  

DŜƻƎǊŀǇƘŜǊǎ ŀǊŜ ŀƭǎƻ ōŜƎƛƴƴƛƴƎ ǘƻ ǘƘƛƴƪ ŀōƻǳǘ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ ΨǘƘŜ ōƻŘȅΩ 

when conducting qualitative research. Crang (2003) points out that although 

ǘƘŜǊŜ ƛǎ ƴƻǿ ŀ ǎǳǎǘŀƛƴŜŘ ŎǊƛǘƛŎŀƭ ƎŜƻƎǊŀǇƘƛŎŀƭ ǎŎƘƻƭŀǊǎƘƛǇ ƻƴ ΨǘƘŜ ōƻŘȅΩ ǘƘŜǎŜ 

arguments have been slow to filter through into discussions of methods and 

methodology. ResearcƘŜǊǎ ƻŦǘŜƴ Ǉƻǎƛǘƛƻƴ ǘƘŜƳǎŜƭǾŜǎ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ ŀƎŜΣ ΨǊŀŎŜΩΣ 

ƎŜƴŘŜǊ ŀƴŘ ǎƻ ƻƴΣ ōǳǘ ŦŜǿŜǊ ŀŎŎƻǳƴǘǎ ŀŎǘǳŀƭƭȅ άǳƴǇŀŎƪ ǘƘŜ ōƻŘȅ ŀǎ ŀƴ ŀŎǘƛǾŜ 

ŀƎŜƴǘ ƛƴ ƳŀƪƛƴƎ ƪƴƻǿƭŜŘƎŜέ ό/ǊŀƴƎ нлло пффύΦ [ƻƴƎƘǳǊǎǘ et al., (2008) also pick 

up on this oversight and hence attempt to ǳǎŜ ΨǘƘŜ ōƻŘȅΩ ŀǎ ŀƴ ΨƛƴǎǘǊǳƳŜƴǘ ƻŦ 

ǊŜǎŜŀǊŎƘΦΩ ¢ƘŜȅ ǇǳǎƘ ŦƻǊ ƻǘƘŜǊǎ ǘƻ ōŜƎƛƴ ǘƻ ǘƘƛƴƪ ŀōƻǳǘ ǿƘŀǘ ƛǘ ƳŜŀƴǎ ǘƻ ǳǎŜ ǘƘŜ 

body as a tool of research. This has encouraged me to think not only about how 

Ƴȅ ŀƎŜΣ ƎŜƴŘŜǊΣ ǎŜȄǳŀƭƛǘȅ ŀƴŘ ΨǊŀŎŜΩ ƛƴŦƻǊƳǎ Ƴȅ ǊŜǎŜŀǊŎƘ ōǳt also how other 

aspects of my embodied subjectivity, such as emotions and feelings, intersect to 

constitute my position in this research. 

In what follows, I reflect critically on the interpersonal dynamics of intimate 

research relationships. I begin by discussing the researcher-researched 

relationship and explore some of the ethical dilemmas I encountered during the 

course of this research. Throughout, I examine the place of emotions ς 

ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŀƴŘ Ƴȅ ƻǿƴ ς in the research process. Following this, I critically 

discuss my embodied subjectivities and the role these have played in the 

construction of geographical knowledges. In doing so, I challenge the idea that 

research is neutral, objective and disembodied (Dowling 2005; England 2006; 

McDowell 1997; Moss 2001). 

Friendships and research interactions 

Although it is sometimes beneficial to draw on existing social networks and 

friendships when conducting qualitative research on sensitive or intimate topics 

(Avis 2002; Browne 2003; 2005), I decided that I did not want to interview people 
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with whom I had an existing friendship.59 Given the intimate nature of the 

research topic I was concerned that too much personal involvement would 

prohibit me from collecting and disseminating research data to the best of my 

ability. Put simply, I did not want risk damaging friendships for the sake of 

research. This is not to say, however, that excluding pre-existing friends from the 

research rid the process of potentially exploitive power relations and ethical 

dilemmas. On the contrary, it created a whole host of issues that I had not 

previously considered, particularly in relation to negotiating the complexities of 

friendships that arose as a result of research interactions.  

Some scholars, including anthropologists (Crick 1992; Hendry 1992; Newton 

1993), and geographers (Hall 2009), have described how they became friends 

and intimates with their participants during the course of ethnographic research. 

Over the course of this research I have become friends with several of the 

women who participated. I suspect that our friendships developed partially as a 

result of our research interactions. Other circumstances, including sharing wider 

social networks, have also been influential. A particularly important factor 

contributing to the development of these friendships was that I was asking these 

women to share deeply personal and private stories about their life with me, and 

in turn, I was sharing deeply personal stories about my life with them. It was 

ŀƭƳƻǎǘ ŀǎ ǘƘƻǳƎƘ ǿŜ ǎƪƛǇǇŜŘ ǘƘŜ ΨǇƭŜŀǎŀƴǘǊƛŜǎΩ ǿƘƛŎƘ ǘȅǇƛŦȅ ǘƘŜ ƛƴƛǘƛŀƭ ǎǘŀƎŜǎ ƻŦ a 

friendship and quickly became close friends. The development of these 

friendships influenced the research dynamics in numerous ways.  

There were a number of challenges in negotiating the complexities of intimate 

research relationships. Learning to manage the various ways in which the 

boundaries of research and everyday life, and research relations and social 

relations blur was particularly challenging and at times caused me a lot of anxiety 

and distress. As friendships formed, much of what we talked about over a glass 

                                                      
59

 Some of the participants were acquaintances and were part of wider social groups but I would 
not ƘŀǾŜ ŎƻƴǎƛŘŜǊŜŘ ǘƘŜƳ ǘƻ ōŜ ΨŦǊƛŜƴŘǎΩΦ [ƛƪŜ .ǊƻǿƴŜ όнллр пфύ L ǳǎŜ ǘƘŜ ǘŜǊƳ ΨŦǊƛŜƴŘΩ ǘƻ ŘŜƴƻǘŜ 
άǿƻƳŜƴ L ǿƻǳƭŘ ƳŜŜǘ ǊŜƎǳƭŀǊƭȅ ƛƴ ǎƻŎƛŀƭ ǎŜǘǘƛƴƎǎ ŀƴŘ ǿŜ ŎƻƴǎƛŘŜǊŜŘ ŜŀŎƘ ƻǘƘŜǊ ǘƻ ōŜ ΨŦǊƛŜƴŘǎΦΩέ 
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of wine in the weekend was similar to what was discussed during the interviews. 

I became increasingly aware of the ways in which the boundaries between the 

ΨŦƛŜƭŘΩ ŀƴŘ ǘƘŜ ΨǎƻŎƛŀƭΩ Ŏŀƴ ōƭǳǊ ŀƴŘ ŀǘ ǘƛƳŜǎ L ŦƻǳƴŘ ƛǘ ŘƛŦŦƛŎǳƭǘ ǘƻ ŘƛǎǘƛƴƎǳƛǎƘ ǿƘat 

L ƪƴŜǿ ŀǎ ŀ ǊŜǎǳƭǘ ƻŦ ōŜƛƴƎ ǘƘŜ ΨƛƴǘŜǊǾƛŜǿŜǊΩ ŀƴŘ ǿƘŀǘ L ƪƴŜǿ ŀǎ ŀ ǊŜǎǳƭǘ ƻŦ ōŜƛƴƎ ŀ 

ΨŦǊƛŜƴŘΦΩ60 I also became increasingly concerned about issues of confidentiality. 

Given that a lot of leisure time spent with friends often involves talking about 

other friends I found myself continuously monitoring what I could and could not 

talk about. On one occasion I discussed some of my concerns with Melissa, 

whom I became particularly friendly with, and she confirmed that she had also 

thought about the ways in which our interactions as 

researcher/researched/friend blurred. Browne (2003) suggests that social 

relations beyond formal research processes and spaces can be important in 

negotiating power relations in qualitative research. This conversation with 

Melissa, and the many that followed with her and some of the other participants, 

worked to establish a unique dialogical research relationship between me and 

participants which challenges the boundaries of formal research spaces.  

I also became increasingly aware of the depth of information I was beginning to 

ǎƘŀǊŜ ŀōƻǳǘ Ƴȅ ƭƛŦŜ ǿƛǘƘ ǇŀǊǘƛŎƛǇŀƴǘǎΣ ǇŀǊǘƛŎǳƭŀǊƭȅ ǘƘƻǎŜ ǿƘƻ ǿŜǊŜ ΨǎǘǊŀƴƎŜǊǎΦΩ 

Research relationships based on reciprocity and trust are encouraged by feminist 

researchers (England 1994; McDowell 1992; Valentine 1997b) and I believe my 

willingness to share my own experiences, stories, dreams, problems, desires and 

hopes contributed to the conversational dialogue and personal narratives about 

love and home that characterised the interviews. At the same time, I felt uneasy 

about the amount of deeply personal information I shared with some 

participants. Moreover, I cannot know the extent to which participants talked 

about this research with others and if they shared my stories with their friends. 

Unlike research participants, there is no confidentiality clause which ensures 

                                                      
60

 Browne (2005) points out that this type of research and the use of friends in research are often 
likened to participant observation. I did not conduct participant observation in this research. I 
was careful to include only information respondents had given me specifically for the purposes of 
this research and if I was unsure whether it was appropriate to use a particular idea/quote/event 
I confirmed with participants before including it. 
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ǊŜǎŜŀǊŎƘŜǊǎΩ ǇŜǊǎƻƴŀƭ ǎǘƻǊƛŜǎ ǊŜƳŀƛƴ ǇǊƛǾŀǘŜΦ [ƛǎǘŜƴƛƴƎ ǘƻ ǎƻƳŜ ƻŦ ǘƘŜ ƛƴǘŜǊǾƛŜǿǎ 

and re-reading the transcripts the amount of personal information I shared with 

some participants makes me cringe. Yet, when the interviews were taking place I 

was not embarrassed at sharing my stories and instead enjoyed talking about my 

own experiences, thoughts and intimacies. Throughout the various stages of the 

research, participants and I shared a lot of laughter and I personally gained a lot 

from the process. Talking with these women not only provided an enormous 

amount of qualitative data but it also helped me to work through some of my 

own issues with regards to my own relationship. This research has indeed been a 

collaborative process based on intimate research relationships where 

participants and I were co-constructers of knowledge. 

Up until this point I have been discussing the interpersonal dynamics of intimate 

research relationships that occur during face-to-face encounters. Yet, a large 

component of this research has involved participants considering and reflecting 

on their lives in isolation, that is, when they were writing in their diaries and 

taking photographs. In asking participants to think about the intimacies and 

intricacies of their relationships and home-life I was prompting them to consider 

things they had potentially not thought of before. Melissa reflects on this 

ǇŀǊǘƛŎǳƭŀǊ ƻǳǘŎƻƳŜ ƻŦ ǘƘŜ ǊŜǎŜŀǊŎƘ ƻƴ ƘŜǊ ŦŜŜŘōŀŎƪ ŦƻǊƳΥ άL ŘƻƴΩǘ ǘƘƛƴƪ ǘƘŜ ŘƛŀǊȅ 

or photos caused negative effects but it really made me think through and 

process some emotions that are quite difficult to deal with, like questioning my 

ǊŜƭŀǘƛƻƴǎƘƛǇέ όŦŜŜŘōŀŎƪ ŦƻǊƳ мр Wǳƭȅ нллуύΦ ¢Ƙƛǎ ǊŀƛǎŜǎ ǎƻƳŜ ŜǘƘƛŎŀƭ ǉǳŜǎǘƛƻƴǎ ƛƴ 

relation to participant support. While I was able to, at least, lessen potentially 

negative emotional outcomes during face-to-face interviews by being a sensitive, 

attentive and empathetic listener (Bondi 2003), I was unable to provide the same 

type of emotional support during the diary-writing and photography exercises. In 

an attempt to minimise potentially negative effects, I kept in regular contact with 



 

113 
 

participants throughout their week of participation and offered support where I 

could.61 

The location of the interviews was also important in constructing intimate 

research relationships. Elwood and Martin (2000) suggest that research locations 

provide researchers with the opportunity to make observations which can lead 

to richer and more detailed information than that gathered from the interview 

content alone. Most interviews, particularly those that were conducted with the 

ŎƻǳǇƭŜǎΣ ǿŜǊŜ ŎƻƴŘǳŎǘŜŘ ƛƴ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƻǿƴ ƘƻƳŜǎΦ62 Consistent with feminist 

ƎŜƻƎǊŀǇƘŜǊǎΩ ŎƭŀƛƳ ǘƘŀǘ ǇƭŀŎŜ ƛǎ ŎǊǳŎƛŀƭ ǘƻ ǘƘŜ ŎƻƴǎǘǊǳŎǘƛƻƴ ƻŦ ƪƴƻǿƭŜŘƎŜ 

(Longhurst 1996; McDowell 1998; Valentine 1997b), holding the interviews in 

ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƘƻƳŜǎ ƛƴŦƭǳŜƴŎŜŘ ǘƘŜ ǊŜǎŜŀǊŎƘ ƻǳǘŎƻƳŜǎΦ Lǘ ǎŜŜƳŜŘ ǘƘŀǘ ƘƻƳŜΣ ŦƻǊ 

most people, provided a familiar, comfortable environment which I think lead to 

the relaxed and easy rapport which dominated the interviews (Bennett 2002; 

Longhurst 1996).63 In discussing their experiences and uses of their homes, 

respondents were able to draw on the memories and meanings embedded in 

material objects and domestic spaces and used them to aid discussion. Likewise, 

I was able to point to certain spaces or material objects and used them as 

prompts to assist the interview process.64 In this way, paǊǘƛŎƛǇŀƴǘǎΩ ƘƻƳŜǎ 

ǿƻǊƪŜŘ ŀǎ άǎǇŀǘƛŀƭ ǇǊƻƳǇǘǎέ όDƻǊƳŀƴ-Murray 2006c 45) and encouraged a 

closer consideration of their often taken-for-granted homemaking practices. In 

the next section, I offer an explanation of my positionality. I discuss how my 

embodied sǳōƧŜŎǘƛǾƛǘƛŜǎ ŀƴŘ Ǉƻǎƛǘƛƻƴŀƭƛǘȅ ŀǎ ŀƴ ΨƛƴǎƛŘŜǊΩ ŎƻƴǘǊƛōǳǘŜŘ ǘƻ ǘƘŜ 

construction of intimate research relationships. 
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 As well as providing support by way of listening, I also created a list of support services that I 
had ready to pass on to participants if they wanted to talk through some of the issues raised by 
the research questions. 

62
 Some of the follow-up interviews were held in my office at university. 

63
 I am aware that this rationale assumes and reinstates idealised notions of home as safe and 

secure. Home, for those people who are subjected to domestic violence for instance, is not 
necessarily a secure space. Bearing this in mind, I gave participants the option to conduct the 
interviews in any location that suited them. Most participants chose to hold them at their houses. 

64
 This research practice may be likened to participation observation. As mentioned earlier, 

however, I did not use participation observation in this project particularly during encounters 
ƻǳǘǎƛŘŜ ǘƘŜ ΨŦƻǊƳŀƭΩ ǎǇŀŎŜǎ ƻŦ ǘƘŜ ǊŜǎŜŀǊŎƘΦ  
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Positionality 

Feminist geographers have long advocated for an acknowledgement of the 

situatedness of knowledge production (England 1994; McDowell 1992; Rose 

1997; Valentine 2002). They have forcefully critiqued the idea that knowledge is 

neutral, objective and rational and have instead argued convincingly that all 

knowledge is local, partial and embodied. This has prompted recognition of the 

iƳǇƻǊǘŀƴŎŜ ƻŦ ǊŜǎŜŀǊŎƘŜǊǎΩ ǇƻǎƛǘƛƻƴŀƭƛǘȅΦ /ǊƛǘƛŎŀƭƭȅ ǊŜŦƭŜŎǘƛƴƎ ƻƴ ǘƘŜ 

ŜƴǘŀƴƎƭŜƳŜƴǘǎ ƻŦ ŀƎŜΣ ƎŜƴŘŜǊΣ ŎƭŀǎǎΣ ǎŜȄǳŀƭƛǘȅΣ ΨǊŀŎŜΩ ŀƴŘ ǎƻ ƻƴ ŀƴŘ ǘƘŜ ǿŀȅǎ ƛƴ 

which these inform the research and the type of knowledge produced is one way 

to be sensitive to the power relations inherent in the research.65 In order to 

ŎƘŀƭƭŜƴƎŜ ŦŀƭǎŜ ƴƻǘƛƻƴǎ ƻŦ ΨƻōƧŜŎǘƛǾŜ ƴŜǳǘǊŀƭƛǘȅΩΣ L ŀƳ ŜȄǇƭƛŎƛǘ ƛƴ Ƴȅ ǇƻǎƛǘƛƻƴƛƴƎ 

throughout this thesis. 

My position is partial, fluid and constantly changing. I am a 26 year old, able-

bodied, highly eduŎŀǘŜŘΣ tņƪŜƘņ ǿƻƳŀƴ ƻŦ ǿƻǊƪƛƴƎ Ŏƭŀǎǎ ōŀŎƪƎǊƻǳƴŘΦ L ƛŘŜƴǘƛŦȅ 

as heterosexual and I am currently in a long-term monogamous relationship. My 

partner and I jointly own a house where we live together with a flatmate. I am 

also a PhD student and a feminist geographer. The entanglement of all of these 

subjectivities (and others) constitutes my position in this research. It influences 

the research interactions and my understandings of them. The combination of 

these subjectivities means I occupy complex, multiple and at times, contradictory 

subject positions, particularly in relation to my politics as a heterosexual women 

who seeks to challenge heterosexual privileges. I write from a particular political 

and theoretical perspective as a feminist poststructuralist geographer and from a 

personal location as a woman in a heterosexual relationship. My embodied 

subjectivity is intimately connected with my research and research practice and I 

ΨƭƛǾŜΩ Ƴȅ ǊŜǎŜŀǊŎƘ ƻƴ ŀ Řŀƛƭȅ ōŀǎƛǎΦ  

Longhurst (2009) rightly points out that manȅ ŀǎǇŜŎǘǎ ƻŦ ŀ ǊŜǎŜŀǊŎƘŜǊΩǎ 

embodiment remains absent in reflexive accounts of positionality. I am aware 

                                                      
65

 Although being sensitive to and acknowledging power relations in research interactions does 
not remove them entirely from the research process (England 1994). 



 

115 
 

that there are many other markers of my subjectivity that would have influenced 

the research encounter, for example, my appearance, my personality, my 

hobbies, my class and family background, my aspirations for the future, amongst 

Ƴŀƴȅ ƻǘƘŜǊ ǘƘƛƴƎǎΦ Lƴ ŀŎƪƴƻǿƭŜŘƎƛƴƎ ŀƴŘ ŜƴƎŀƎƛƴƎ ƛƴ ΨŘƛŦŦŜǊŜƴǘΩ ƪƛƴŘǎ ƻŦ 

ǇƻǎƛǘƛƻƴƛƴƎΣ L ƘƻǇŜ ǘƻ άŎƻƴǾŜȅ ŀƴ ŜƳōƻŘƛŜŘ ǎǳōƧŜŎǘƛǾƛǘȅ ǘƘŀǘ ƛǎ ǎƘƛŦǘƛƴƎέ 

(Longhurst 2009 432). In saying this, I am also cautious of the fact that it is nearly 

impossible to account for every facet of my subjectivity and the ways in which 

these intersect in complex and sometimes contradictory ways to constitute my 

subjectivity at different times and in different places (see also Gibson-Graham 

1994; Moss 1999). 

My location as a woman in a heterosexual relationship and as a feminist 

geographer have, at times, proved particularly difficult to negotiate and reconcile 

and this has impacted upon both my research practices and personal life (see 

ŀƭǎƻ WŀŎƪǎƻƴ мффсύΦ 9ƴƎƭŀƴŘ όмффп усΣ ŜƳǇƘŀǎƛǎ ƛƴ ƻǊƛƎƛƴŀƭύ ƴƻǘŜǎΥ άǘƘŀǘ ǘƘŜ 

research, researched and researcher might be transformed by the fieldwork 

ŜȄǇŜǊƛŜƴŎŜΦέ ¢ƘǊƻǳƎƘƻǳǘ ǘƘƛǎ ǊŜǎŜŀǊŎƘ L ƘŀǾŜ ƎǊŀǇǇƭŜŘ ǿƛǘƘ ŦƛƴŘƛƴƎ ŀ ǎǳƛtable 

manner in which to understand the numerous ways heterosexuality is implicated 

in the subordination of women without conflating the institutionalisation of 

heterosexuality with (my own) heterosexual practice, experience and 

subjectivity. Like Jackson όмффрō ммύΣ L ǿŀƴǘ ǘƻ ǇǊƻōƭŜƳŀǘƛǎŜ άƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ 

ǿƛǘƘƻǳǘ ŘŀƳƴƛƴƎ ƳȅǎŜƭŦ ŀǎ ŀ ŦŀƛƭŜŘ ŦŜƳƛƴƛǎǘΦέ Lƴ ƛŘŜƴǘƛŦȅƛƴƎ Ƴȅ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ L 

am not only making explicit my sexual subjectivity but I am also claiming a 

ǎǇŜŎƛŦƛŎ ǇƻƭƛǘƛŎŀƭ ǇƻǎƛǘƛƻƴΦ ά¢ƻ ƴŀƳŜ ƻƴŜǎŜƭŦ as heterosexual is to make visible an 

ƛŘŜƴǘƛǘȅ ǿƘƛŎƘ ƛǎ ƎŜƴŜǊŀƭƭȅ ǘŀƪŜƴ ŦƻǊ ƎǊŀƴǘŜŘ ŀǎ ŀ ƴƻǊƳŀƭ ŦŀŎǘ ƻŦ ƭƛŦŜέ όWŀŎƪǎƻƴ 

мффрō мфύΦ WŀŎƪǎƻƴ όнллмύ ƴƻǘŜǎ ΨƘŜǘŜǊƻǎŜȄǳŀƭ ŦŜƳƛƴƛǎǘǎΩ66 have been slow to 

account for their own heterosexuality in their research, while lesbian scholars 

have produced an abundance of work on heterosexuality. She cautions 

ΨƘŜǘŜǊƻǎŜȄǳŀƭ ŦŜƳƛƴƛǎǘǎΩ ŀōƻǳǘ ǎƛƭŜƴŎƛƴƎ ǘƘŜƛǊ ǎŜȄǳŀƭƛǘȅ ƛƴ ǘƘŜƛǊ ǊŜǎŜŀǊŎƘ ōŜŎŀǳǎŜ 

ƛǘ άƳŀȅ ǳƴǿƛǘǘƛƴƎƭȅ ŎƻƴǘǊƛōǳǘŜ ǘƻ ǇŜǊǇŜǘǳŀǘƛƴƎ ǘƘŜ ƘŜǘŜǊƻǎŜȄǳŀƭ ƴƻǊƳ ŀƴŘ 
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 ¢ƘŜ ǘŜǊƳ ΨƘŜǘŜǊƻǎŜȄǳŀƭ ŦŜƳƛƴƛǎǘΩ ƛǎ ǇǊƻōƭŜƳŀǘƛŎ ōŜŎŀǳǎŜ ƛǘ ŘŜŦƛƴŜǎ ŦŜƳƛƴƛǎƳ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ 
heterosexuality, yet as Jackson (1996) points out, there appears to be no suitable alternative.  
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ΨƻǘƘŜǊƴŜǎǎΩ ƻŦ ƘƻƳƻǎŜȄǳŀƭƛǘȅ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ ƛǘέ όWŀŎƪǎƻƴ нллм утύΦ Lƴ ŀǎǎŜǊǘƛƴƎ Ƴȅ 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ǘƘŜǊŜ ƛǎΣ ƘƻǿŜǾŜǊΣ ŀƭǎƻ ǘƘŜ Ǌƛǎƪ ƻŦ ŀǎǎŜǊǘƛƴƎ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΩǎ 

privileged position. This is not my intention. In this thesis, I am explicit in my 

sexualised subjectivity in order to challenge ontological accounts about the 

ǇǊŜǎǳƳŜŘ ΨƴŀǘǳǊŀƭƴŜǎǎΩ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΦ 

As a heterosexual woman attempting to undermine institutionalised 

heterosexuality, I occupy a paradoxical position. On the one hand, my 

heterosexuality affords me a privileged social and political status. On the other 

hand, my politics as a feminist geographer who seeks to problematise taken-for-

granted assumptions about the naturalness and normality of heterosexuality 

marginalises me. A prime example of the paradoxical spaces I occupy can be 

found in various ways I have been represented in the local media.  

In February 2008 my partner ς Choppy ς and I were front-page news (figure 9).67 

¢ƘŜ ƴŜǿǎǇŀǇŜǊ ŀǊǘƛŎƭŜΣ ǘƛǘƭŜŘΥ ά¢ƘŜȅΩǊŜ Ƨǳǎǘ ƭƛƪŜ ŀ ŎƻǳǇƭŜ ƻŦ ǎƛȄ-year-ƻƭŘǎέ 

describes our initial meeting and the subsequent development of our 

ǊŜƭŀǘƛƻƴǎƘƛǇΦ ¢ƘŜ ŀǊǘƛŎƭŜ ǿŀǎ ǘƘŜ ƴŜǿǎǇŀǇŜǊΩǎ ΨŦŜŜƭ-ƎƻƻŘΩ ŦŜŀǘǳǊŜ ǘƻ ƳŀǊƪ ƭŜŀǇ 

year (Choppy and I are both born on the 29th February 1984). The newspaper 

article and photo celebrates institutionalised heterosexuality, normative notions 

of love, and reproduces heteronormative gendered roles and spatial relations. 

For the article, Choppy and I were photographed at our house in various poses, 

yet the editors of the newspaper decided to use the photograph with me sitting 

on his lap. I am hugging him and the position of my body means that it is possible 

to see my engagement ring. We look happy and content and according to some 

ŦǊƛŜƴŘǎ ŀƴŘ ŦŀƳƛƭȅΣ ǾŜǊȅ ƳǳŎƘ Ψƛƴ ƭƻǾŜΦΩ ¢ƘŜ ŀǊǘƛŎƭŜΣ ǇƘƻǘƻƎǊŀǇƘΣ ŀƴŘ ƻur 

relationship was interpreted by readers in specific heteronormative ways.  

                                                      
67

 Choppy has given his consent for the image to be included in this thesis.  
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Figure 9: Newspaper article featuring my partner and I. Photographed by Carey-Ann Morrison 

A month later I was awarded a Tertiary Education Commission Bright Future Top 

Achiever Scholarship.68 The awarding of this scholarship, which is funded by 

taxpayers, was controversial and my work was subjected to some negative media 

attention.69 Figure 10 is a collage of the various newspaper articles that were 

printed over the following few weeks. This was a difficult time for me, and my 

family, as I was unaccustomed to this type of negative attention. The validity and 

usefulness of my research was questioned, with one editorial claiming that 

άǘŀxpayers would be far better served if the research topics that attract sizeable 

ƎǊŀƴǘǎ ŀƭǎƻ ǇǊƻŘǳŎŜ ǎƻƳŜ ǾŀƭǳŜ ǘƻ ǎƻŎƛŜǘȅΦ aǎ aƻǊǊƛǎƻƴΩǎ ŎƘƻǎŜƴ ǘƻǇƛŎ ƛǎ ǿŜŀƪ 

ŀƴŘ ǳƴƴŜŎŜǎǎŀǊȅέ όWaikato Times 2008). A study on the homemaking practices 

and relationship activities of heterosexual couples is, according to the editorial, 

of no use to society. This comment left me with a sense of just how important it 

is to make heterosexuality explicit, both in the academy and in popular 

                                                      
68

 See the following website for scholarship details and background (http://www.tec.govt.nz). 

69
 Attempts by the popular press to belittle and condemn the research of feminist geographers 

on gendered and sexed embodiment at the University of Waikato have been noted elsewhere 
(Longhurst 2001; Johnston 2005b). 

http://www.tec.govt.nz/
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discourse. The media treatment of my research clearly demonstrates the 

heteronormativity of media spaces in and of Hamilton. Those in the media, and 

beyond, were ς and perhaps still are ς unable to see the ways in which 

heterosexuality is normalised in the spaces, interactions and policies of everyday 

life. They also continue to oppose the idea that the subjectivities and spaces of 

heterosexuality and home are a legitimate topic of academic enquiry. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 10: Collage of newspaper articles in response to my research. Compiled and 
photographed by Carey-Ann Morrison 

This thesis, then, is as much an academic journey as it is a personal one. It has 

helped me come to terms with my own embodied subjectivities and place(s)-in-

the-world but at the same time it has also made me question them. This ongoing 

reflection, I think, has been invaluable for my research. Moreover, my position as 

ŀ ΨȅƻǳƴƎΩ ƘŜǘŜǊƻǎŜȄǳŀƭ ǿƻƳŀƴ Ƙŀǎ ƎƛǾŜƴ ƳŜ ŀ ǳƴƛǉǳŜ ǾŀƴǘŀƎŜ Ǉƻƛƴǘ ŦǊƻƳ ǿƘƛŎƘ 

ǘƻ ŜȄǇƭƻǊŜ ƻǘƘŜǊ ΨȅƻǳƴƎΩ ǿƻƳŜƴΩǎ ŜǾŜǊȅŘŀȅ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ heterosexual love and 

home.  



 

119 
 

aȅ ΨƛƴǎƛŘŜǊΩ Ǉƻǎƛǘƛƻƴ ƳŜŀƴǎ L ǎƘŀǊŜ ŀ ŘŜƎǊŜŜ ƻŦ ǎŀƳŜƴŜǎǎ ǿƛǘƘ ǇŀǊǘƛŎƛǇŀƴǘǎΦ 

Participants and I had some common experiences and I think, partly as a 

response to these similarities, respondents were more forthcoming in inviting 

mŜ ƛƴǘƻ ǘƘŜƛǊ ƘƻƳŜǎΦ !ǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜΣ L Řƻ ƴƻǘ ǿŀƴǘ ǘƻ ǊƻƳŀƴǘƛŎƛǎŜ Ƴȅ ΨƛƴǎƛŘŜǊΩ 

status. Being an insider does not automatically guarantee that the interviewer 

and interviewee will share common experiences, positions and opinions (see 

Valentine 2002 for an account of differences experienced across shared 

sexualities). The interviewer-interviewee relationship is effected by a complex 

ŀǊǊŀȅ ƻŦ ƛƴǘŜǊǎŜŎǘƛƴƎ ŀȄŜǎ ƻŦ ŘƛŦŦŜǊŜƴŎŜ ƛƴŎƭǳŘƛƴƎ ΨǊŀŎŜΩΣ ŜǘƘƴƛŎƛǘȅΣ ŎƭŀǎǎΣ 

dis/ability, age, gender, politics and so on which means that the research 

relationship and the way each person is positioned in relation to the other is 

constantly shifting. My position(s) in relation to the interviewees and the 

ƛƴǘŜǊǾƛŜǿŜŜǎΩ Ǉƻǎƛǘƛƻƴόǎύ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ ƳŜ ǿŜǊŜ ƴŜƛǘƘŜǊ ǊŜŀŘƛƭȅ ŘŜŦƛƴŜŘ ƴƻǊ 

apparent. Rather, they unfolded during the course of the research encounter. 

Valentine (2002 120-мнмύ ǎǳƎƎŜǎǘǎ ǘƘŀǘΥ ά.ƻǘƘ ǊŜǎŜŀǊŎƘŜǊǎ ŀƴŘ ƛƴǘŜǊǾƛŜǿŜŜǎ 

directly or indirectly claim points of sameness or difference during interviews 

based not only on knowledge which is exchanged during these conversations but 

ŀƭǎƻ ƻƴ ǿƘŀǘ ƛǎ ǊŜŀŘ ƻŦŦ ŦǊƻƳ ŜŀŎƘ ƻǘƘŜǊǎΩ ǇŜǊŦƻǊƳŀƴŎŜǎΦέ Lƴ Ƴȅ ǎǘǳŘȅΣ ǊŜǎŜŀǊŎƘ 

encounters tended to be based on a premise of sameness. Participants 

presumed a shared set of experiences and circumstances based on gender, 

ǎŜȄǳŀƭƛǘȅΣ ŀƴŘ ΨƘƻƳŜƳŀƪŜǊΩ ǎǘŀǘǳǎΦ ¢ƘƛǎΣ L ǎǳƎƎŜǎǘΣ ŎƻƴǘǊƛōǳǘŜŘ ǘƻ ǘƘŜ 

construction of intimate research relationships.  

It is important to note, however, that notions of sameness and difference can 

operate at the same time (Valentine 2002). My position in this research was 

unstable and changing. Throughout, I refashioned my subjectivity to suit the time 

and place by emphasising some, and minimising other, axes of difference and 

sameness (see also Johnston 2009; Valentine 2002). I used my body as a key 

research tool and this contributed to the development of intimate research 

relationships (Bain and Nash 2006; Longhurst et al., 2008). My position as a 

woman in a heterosexual relationship seemed to be the defining feature in most 

of the research interactions. This is perhaps to be expected given that when 
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conducting research on sexualities it is often assumed that the researcher and 

the researched share the same sexual subjectivity (Johnston 2009). Given the 

topic of study, I suspect that tƘŜǊŜ ǿŀǎ ŀƭǎƻ ǘƘŜ ǇǊŜǎǳƳǇǘƛƻƴ ǘƘŀǘ L ǿŀǎ Ψƛƴ ƭƻǾŜΩ 

ŀƴŘ ǘƘŀǘ L ǿŀǎ ƛƴǘŜǊŜǎǘŜŘ ƛƴ ΨƳŀǘǘŜǊǎ ƻŦ ǘƘŜ ƘƻƳŜΩΦ CƛǊǎǘ ŦŀŎŜ-to-face meetings 

would have confirmed these assumptions for many participants given that I wear 

an engagement ring which marks my subjectivity in an institutionalised, even 

normative, way.  

At times my engagement ring and engaged-status was a source of shared 

experience with participants yet at other times it served to mark my difference 

from them (see also Johnston 2009). In some interviews where marriage was 

openly condemned as an effect of patriarchy, I felt as though my engagement 

ring signified my failure as a feminist and I found myself hiding my ring. In these 

situations, my body served to mark my difference from these women. It 

represented the paradoxical space I occupy as a woman in a heterosexual 

relationship and as a feminist geographer critiquing institutionalised norms of 

heterosexuality. In other situations, I used my engagement ring to connect with 

participants, for example, I complimented Angie on her engagement ring and I 

mentioned to Kylie in an email that I was engaged, to which she responded: 

άŀŦǘŜǊ ǘƘŜ ƛƴǘŜǊǾƛŜǿ ǿŜ Ŏŀƴ ƎŜǘ ǊƛŘ ƻŦ [ǳƪŜ ŀƴŘ ǘŀƭƪ ŀōƻǳǘ ǿŜŘŘƛƴƎǎ ƘŀƘ ŀƘ ŀƘ 

ah ώƭŀǳƎƘǘŜǊϐέ όǇŜǊǎƻƴŀƭ ŜƳŀƛƭ ŎƻǊǊŜǎǇƻƴŘŜƴŎŜ мо aŀȅ нллуύΦ These women 

assumed that because I was engaged I shared a similar enthusiasm for wedding-

planning and marriage, which I do not. In these situations certain aspects of my 

subjectivity were maximised, by me and participants, whilst other parts were 

minimised.  

I made a conscious decision to remain silent about certain parts of my 

ǎǳōƧŜŎǘƛǾƛǘȅΦ Lƴ Ƴŀƴȅ ǎƛǘǳŀǘƛƻƴǎ L ŘƛŘ ƴƻǘ ΨǊŜǾŜŀƭΩ Ƴȅ Ǉƻǎƛǘƛƻƴ ŀǎ ŀ ŦŜƳƛƴƛǎǘ 

poststructuralist and my desire to challenge hegemonic norms about people and 

place. Johnston (2009) suggests that silences and omissions can be important in 

constructing research relationships. More often than not, I did not tell 

participants about my background because I was aware that some women may 

ōŜ ǿŀǊȅ ŀōƻǳǘ ƘŀǾƛƴƎ ǘƘŜƛǊ ǊŜƭŀǘƛƻƴǎƘƛǇ ΨƧǳŘƎŜŘΩ ŀǎ ǳƴŜǉual or exploitive. At 
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times, I certainly felt as though some women were in relationships that, at times, 

worked to disadvantage them. For the most part I chose to remain silent in these 

ǎƛǘǳŀǘƛƻƴǎΦ L ŘƛŘ ƴƻǘ ǘƘƛƴƪ ƛǘ ǿŀǎ ΨŀǇǇǊƻǇǊƛŀǘŜΩ ŦƻǊ ƳŜ ǘƻ ǇǳǎƘ ǇŀǊǘƛŎipants to 

consider their relationship in this way, nor did I want to deconstruct their ideas 

about their sexual and gendered subjectivities and spaces in face-to-face 

situations.70  

Summary 

In this chapter I discussed the methodological theory and practice deployed in 

this research. I used a combination of qualitative research methods informed by 

feminism in an attempt to create an embodied, emotionally situated and partial 

geography of heterosexual love and home. The project design was created with 

the intent of providing participants with a space to reflect on their relationships 

and everyday experiences of home. I have made a space for embodiment and 

emotions ς participants and my own ς to be acknowledged in the research 

process. In doing so, I have disrupted rational, disembodied, and masculinist 

research epistemologies. 

L ǳǎŜŘ ŀ ŎƻƳōƛƴŀǘƛƻƴ ƻŦ ΨŎƻǳǇƭŜΩ ƛƴǘŜǊǾƛŜǿǎΣ ǎƻƭƛŎƛǘŜŘ ŘƛŀǊƛŜǎ ŀƴŘ ǎŜƭŦ-directed 

photography, follow-up interviews, and evaluation questionnaires. This 

combination of methods allowed for the emotional, embodied and material 

complexities inherent in everyday life to emerge. Couple interviews are useful in 

the way they provide insights into both the topic under consideration and also 

into the continuities and contradictions which constitute the production of 

shared subjectivities and homes. Solicited diaries and self-directed photography 

have the potential to add a further layer of complexity to the information gained 

                                                      
70

 I cannot, however, account for the more subtle ways that I may have challenged or 
ŘŜŎƻƴǎǘǊǳŎǘŜŘ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƴŀǊǊŀǘƛǾŜǎ ǘƘǊƻǳƎƘΣ ŦƻǊ ŜȄŀƳǇƭŜΣ ǘƘŜ ŎƻƳƳǳƴƛŎŀǘƛǾŜ ƴǳŀƴŎŜǎ ƻŦ ōƻŘȅ 
language and gestures. Moreover, I am aware of the complexities involved in encouraging 
increased levels of consciousness and self-awareness in research encounters. Indeed, there are 
ǉǳŜǎǘƛƻƴǎ ǎǳǊǊƻǳƴŘƛƴƎ Ƙƻǿ ƳǳŎƘΣ ǿŜΣ ŀǎ ǊŜǎŜŀǊŎƘŜǊǎ ΨǎƘƻǳƭŘΩ ǇǊƻƳǇǘ ǇŀǊǘƛŎipants to consider 
their positionalities, viewpoints and opinions (see for example McDowell 1998; Valentine 2002), 
particularly when they are directly opposed to our own or are discriminatory or derogatory in 
some way.  
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from couple interviews because they allow for the production and 

ŘƻŎǳƳŜƴǘŀǘƛƻƴ ƻŦ ŘƛŦŦŜǊŜƴǘ ΨǿŀȅǎΩ ƻŦ ƪƴƻǿƛƴƎ ŀƴŘ ōŜƛƴƎ ƛƴ ǘƘŜ ǿƻǊƭŘ ōŀǎŜŘ ƻƴ 

embodiment and emotionality. Whilst diaries and photographs are important 

objects of analysis in and of themselves, the data gained from them can be 

further enhanced by discussing their content in a follow-up interview. Follow-up 

interviews are valuable for filling in gaps, eliciting further discussion and 

contextualising information and photographs.  

An important goal of this research methodology was to provide participants with 

control over their accounts and the knowledge produced. An essential part of 

ǘƘƛǎ ǊŜǎŜŀǊŎƘ ǇǊƻŎŜǎǎ ǿŀǎ ǘƘŜǊŜŦƻǊŜ ǘƻ ƎŀǘƘŜǊ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǘƘƻǳƎƘǘǎΣ ƻǇƛƴƛƻƴǎ 

and suggestions on the methodology used in this project. Evaluation 

questionnaires provided valuable insights into the strengths and weaknesses of 

this research design. They have helped contest hegemonic, masculinist and elitist 

notions which claim academia as the primary site of knowledge production. 

In order to further challenge notions of disembodied objectivity, I have 

attempted to situate myself in the research process. I reflected on the 

interpersonal dynamics of intimate research relationships and the ways in which 

my embodied subjectivities influenced the research encounters and outcomes. In 

doing so, I have made a further space for embodiment and emotions to be 

acknowledged in the research process. In the chapters that follow, I draw on 

ŜƳǇƛǊƛŎŀƭ ƳŀǘŜǊƛŀƭ ǘƻ ŘƛǎŎǳǎǎ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƘƻƳŜƳŀƪƛƴƎ ǇǊactices and 

relationship activities at the scales of body, dwelling and household and beyond. 
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CHAPTER 5 

Body 

This chapter focuses on gendered and sexed bodies as important sites of 

homemaking. It looks at the space of the body and the body in space. In doing so, 

it provides an embodied account of domestic space focusing on the numerous 

ways heterosexual bodies and home spaces are constituted through 

performance and practice. Drawing on feminist poststructuralist notions of the 

interconnectedness between materiality and discourse (Butler 1990; 1993; Grosz 

1994; Probyn 2003), I continue to argue that the gendered/sexed body and home 

are mutually constitutive. Bodies cannot be divorced from experiences of places 

and spaces (Longhurst 1997b; Nast and Pile 1998; Rose 1993). In order to further 

sexed and gendered perspectives on home (Gorman-Murray 2007a; Johnston 

and Valentine 1995) and understandings of heterosexuality in specific places 

(Hubbard 2000; Johnston 2006; Phillips 2006; Robinson et al., 2004), it is useful 

to think about the ways in which home is constructed in and through the body. In 

this chapter, and the thesis as a whole, I argue that the heterosexuality of homes 

ŀƴŘ ōƻŘƛŜǎ ǘƛŜǎ ǘƻƎŜǘƘŜǊ ǘƻ ǇǊƻŘǳŎŜ ŀƴ ƛƴǾƛǎƛōƭŜ ŜǾŜǊȅŘŀȅ ΨƴƻǊƳΩ ƻŦ ƘƻƳŜƳŀƪƛƴƎΦ 

This chapter makes visible these normative practices by focusing on the scale of 

the body. 

In recent years there haǎ ōŜŜƴ ŀƴ ǳǇǎǳǊƎŜ ƻŦ ƎŜƻƎǊŀǇƘƛŎŀƭ ƛƴǘŜǊŜǎǘ ƛƴ ΨǘƘŜ ōƻŘȅΩΦ 

The socio-political structures that surround bodies and spaces are increasingly 

being critiqued and scrutinised. Feminist geographers, in particular, have picked 

up on the importance of including embodied experiences in geographical 

ŘƛǎŎƻǳǊǎŜǎ ŀƴŘ ƘŀǾŜ ǎƘƻǿƴ ǘƘŀǘ ŀ άŦƻŎǳǎ ƻƴ ǘƘŜ ōƻŘȅ Ŏŀƴ ǇǊƻƳǇǘ ƴŜǿ 

understandings of power, knowledge and social relations between people and 

ǇƭŀŎŜέ ό[ƻƴƎƘǳǊǎǘ мффтō пфсύΦ [ƻƴƎƘǳǊǎǘ όнллм муύ ǎǳƎƎŜǎǘǎ ƎŜƻƎǊŀǇƘȅ ƛǎ 

currentƭȅ ƛƴ ǘƘŜ ƳƛŘǎǘ ƻŦ ŀ άōƻŘȅ ŎǊŀȊŜέΦ LƴŘŜŜŘΣ ǘƘŜǊŜ ŀǊŜ ƴǳƳŜǊƻǳǎ ǎǘǳŘƛŜǎ ƻƴ ŀ 

variety of bodies and the spaces they occupy, including: working bodies 

(McDowell 2009); pregnant bodies (Longhurst 1997b; 2008b); fat bodies (Colls 

2007; Longhurst 2005b); body builders (Johnston 1996); aged bodies (Hugman 

1999); and sexed and gendered bodies (Bain and Nash 2006; Bell and Binnie 
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2000; McDowell 1995). This work has been important for undermining 

hegemonic, masculinist and disembodied geographical discourse which have 

served to mark the body as Other in geography. Crucially, the discipline of 

ƎŜƻƎǊŀǇƘȅ ƛǎ ƴƻǿ ƭŀǊƎŜƭȅ ōŀǎŜŘ ƻƴ ǘƘŜ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ǘƘŀǘ ǇŜƻǇƭŜΩǎ ŜȄǇŜǊƛŜƴŎŜǎ 

of space and place are embodied, and more specifically, sexually embodied 

(Johnston and Longhurst 2010). Sexual embodiment and sexually embodying 

knowledge calls into question the masculinist separation between the mind and 

the body. 

Some geographers have paid attention to the relationship between corporeality 

and home. Gorman-Murray (2008b) explains that a key focus of the work on 

homemaking is the relationship between home, domesticity, and other 

ŎŀǘŜƎƻǊƛŜǎ ƻŦ ǎǳōƧŜŎǘƛǾƛǘȅ ǎǳŎƘ ŀǎ ΨǊŀŎŜΩΣ ŀƎŜΣ ŎƭŀǎǎΣ ƎŜƴŘŜǊΣ ǎŜȄǳŀƭƛǘȅΣ Řƛǎκŀōƛƭƛǘȅ 

and so on (see for example Gorman-Murray 2006b on gay men's experiences of 

home; hooks 1991 on African-American women's experiences of home; Johnston 

ŀƴŘ ±ŀƭŜƴǘƛƴŜ мффр ƻƴ ƭŜǎōƛŀƴΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘƻƳŜΤ ²ŀǊǊƛƴƎǘƻƴ нллм ƻƴ 

women's experiences of domestic violence). Moreover, the multi-scalarity of 

home has been considered. Traditionally, geographers have paid a great deal of 

attention to other scales of home such as community, nation and globe (Blunt 

and Dowling 2006). However, less attention has been directed to the scale of 

bodies, especially the materialities of sexed bodies. There is little explicit 

knowledge about the shifting relationship between corporeality and domestic 

space71, particularly in relation to the everyday bodily practices and embodied 

emotions of heterosexuality. The heterosexual body has been somewhat absent 

in geographical discourses of home.  

As the unmarked norm, the heterosexual body is often assumed to be the 

subject of most studies of home. Yet, the materialities of heterosexual 

embodiment and the ways in which homes become heterosexualised through 

                                                      
71

 Some geographers have examined domestic space as explicitly embodied, such as Longhurst et 
al., (2009), Gorman-Murray (2006b) and Thomas (2004). In this work, the body is invoked as an 
important site of emotional and social experience. For the most part, however, the specificities of 
embodiment and home are largely unexamined, particularly in relation to heterosexuality. 
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performance and practice have been largely overlooked. I offer a means to re-

ǘƘŜƻǊƛǎŜ ƎŜƻƎǊŀǇƘȅ ƻŦ ǎŜȄǳŀƭƛǘƛŜǎ ŀƴŘ ƘƻƳŜ ōȅ ŦƭŜǎƘƛƴƎ ƻǳǘ ǘƘŜ ΨƭƻǾƛƴƎ 

ƘŜǘŜǊƻǎŜȄǳŀƭ ōƻŘȅΩ ŀƴŘ ƳŀƪƛƴƎ ƛǘ ŜȄǇƭƛŎƛǘ ƛƴ ǘƘŜ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ƎŜƻƎǊŀǇƘƛŎŀƭ 

knowledge. Discussing bodies and home in this way challenges the historical 

privileging of the conceptual over the corporeal in the production of 

masculinised and disembodied geographical knowledge. The attention given to 

corporeal specificity in this chapter (and the thesis as a whole) makes for a more 

sexually embodied geography.  

This chapter, then, provides an in-depth investigation into the ways in which 

homemaking practices occur at the site of the body. It begins by examining love 

as a discursive construction and lived experience. I draw on feminist and 

sociological literature on love (Ahmed 2004; Jackson 1993a; 1993b; Johnson 

2005) and add a specifically geographical perspective to this by considering the 

role of place in relation to notions of love. I argue that the ways in which couples, 

and women in particular, talk about love reproduces the hegemony of romantic 

heterosexual domestic life. I then move to consider a multiplicity of material 

homemaking practices at the site of the body. It is argued that heterosexual 

physical intimacy contributes to the construction and lived experience of home. 

The intersections of heterosexuality, physical intimacy, domestic spaces and 

objects of love are examined. This section makes up the bulk of the chapter. 

CƛƴŀƭƭȅΣ ŘǊŀǿƛƴƎ ƻƴ ƴƻǘƛƻƴǎ ƻŦ ΨŘƛǊǘΩ ό/ŀƳpkin and Cox 2007a), I examine the ways 

in which homes become embodied through the presence of domestic and 

ŎƻǊǇƻǊŜŀƭ ŘƛǊǘΦ [ƻǾŜ ƛǎ ǇŀǊŀŘƻȄƛŎŀƭƭȅ ǘƛŜŘ ǳǇ ƛƴ ƴƻǘƛƻƴǎ ƻŦ ŘƛǊǘΦ 5ƻƳŜǎǘƛŎ ΨŘƛǊǘΩ 

ŎƻƴǘǊƛōǳǘŜǎ ǘƻ ǘƘŜ ŎƻƴǎǘǊǳŎǘƛƻƴ ƻŦ ŎƻǳǇƭŜΩǎ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ŀƴŘ ǎƘŀred experiences 

of space. Throughout, I reflect on the ways in which a variety of homemaking 

ǇǊŀŎǘƛŎŜǎ ŀǘ ǘƘŜ ǎƛǘŜ ƻŦ ǘƘŜ ōƻŘȅ ǊŜŦƭŜŎǘ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƻǾŜ ŀƴŘ ŎƻǳǇƭŜǎΩ 

subjectivities at home. 

Locating a language of love and home 

This section examines the ways in which participants talk about love and home. It 

ŀƛƳǎ ǘƻ ǎƘƻǿ ǘƘŀǘ άǎŜȄǳŀƭƛǘȅ ƛǎ ƴƻǘ Ƨǳǎǘ ŀōƻǳǘ ǿƘƻ ȅƻǳ ŀǊŜ ƻǊ ǿƘŀǘ ȅƻǳ ŘƻΣ ōǳǘ 
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ǿƘŜǊŜ ȅƻǳ ŀǊŜ ŀƴŘ ǿƘŀǘ ȅƻǳ ŦŜŜƭέ όYŀǿŀƭŜ нллп рттύΦ Lǘ ƛǎ ŀǊƎǳŜŘ ǘƘŀǘ ŘƻƳŜǎǘƛŎ 

space is not heterosexualised through physical behaviour alone. Instead, it is 

shown that emotions, feelings and embodied sensations, and the ways in which 

they are talked or not talked about, is a performance that normatively 

heterosexualises home. I focus on love as it takes place at the site of the body 

and I look at how embodied emotions become embedded in homemaking 

practices. Foregrounding the role of love in homemaking requires focusing 

attention on the body itself as it shapes and is shaped by domestic space. Love, 

as it is talked about in the context of heterosexual relationships, is one of the 

ways that homes are normatively heterosexualised. The language of love draws 

ƻƴ ŀ ŘƛǎŎƻǳǊǎŜ ƻŦ ōƛƻƭƻƎȅ ǿƘƛŎƘ ƭŜƎƛǘƛƳƛǎŜǎ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ŀǎ ǘƘŜ ΨƴŀǘǳǊŀƭΩ ŀƴŘ 

ΨƴƻǊƳŀƭΩ ŦƻǊƳ ƻŦ ǎŜȄǳŀƭƛǘȅ because love itǎŜƭŦ ƛǎ ǘŀƪŜƴ ǘƻ ōŜ ΨƴŀǘǳǊŀƭΩΦ 

Poststructuralist theorists argue that language matters (Jackson 1999; Sue 

Jackson 2001; Johnson 2005); a view that I share. Language matters because it 

creates reality and helps to give meaning to the world. Language does not simply 

ǊŜŦƭŜŎǘ ƻǊ ŎŀǘŜƎƻǊƛǎŜ ǘƘŜ ǿƻǊƭŘΦ LƴǎǘŜŀŘ άƳŜŀƴƛƴƎ ƛǎ ŎƻƴǎǘƛǘǳǘŜŘ ǿƛǘƘƛƴ ƭŀƴƎǳŀƎŜΣ 

not by the subject that speaks it. Meaning does not exist prior to its articulation 

ƛƴ ƭŀƴƎǳŀƎŜέ όWƻƘƴǎǘƻƴ ŀƴŘ [ƻƴƎƘǳǊǎǘ нлмл ф-10). Importantly, scholars have 

shown that emotions, including love, rather than simply being an internally felt 

sensation, are also constituted through discourse, representation and language. 

Jackson (1999 115), for instance, argues: 

Love, like all emotions is not directly observable. We can, in the end, 
analyse only the ways in which it is talked and written about ς the 
discourses around romantic love which circulate within our culture ς 
but these I would argue construct our experiences and understanding 
of love. 

In this way, the language used to talk about love creates a framework from 

which couples, and women in particular, are able to make sense of their 

subjective experiences of love and home.  

Lƴ ǘƘƛǎ ǘƘŜǎƛǎΣ ǇƻǎǘǎǘǊǳŎǘǳǊŀƭƛǎǘ ŎƻƴŎŜǇǘǎ ŀǊŜ ǳǎŜŘ ǘƻ ǘƘƛƴƪ ǘƘǊƻǳƎƘ ƭƻǾŜΩǎ 

complexities and contradiction, embodied feelings and emotions, because 
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poststructuralist thinking rejects the idea that there is one truth or reality. It 

allows for a multiplicity and plurality of experiences and meaning. 

Poststructuralism also provides the space to acknowledge the partial and 

subjective nature of qualitative research. I am not seeking to uncover some 

universal truth. The narratives presented in this thesis are by no means 

universally experienced and I do not claim to provide a definitive account of 

heterosexual love and home. Rather, I offer a selective and in-depth reading of a 

small group of women and their partners who live in Hamilton, New Zealand. 

¢ƘŜ ǿƻǊŘ ΨƭƻǾŜΩ ƛǎ ŀ ƭƻŀŘŜŘ ǘŜǊƳΦ Lǘ ƛǎ ƛƳōǳŜŘ ǿƛǘƘ ŀ ƳǳƭǘƛǘǳŘŜ ƻŦ ŜƳƻǘƛƻƴŀƭΣ 

social, sexual and political meanings which makes it a many-layered and context-

specific concept. Love does not mean the same for everyone, everywhere. There 

is no single, subjective meaning or definition of love (Hendrick and Hendrick 

1992; Johnson 2005; Schäfer 2008). Love, as it is understood, experienced and 

ŀǊǘƛŎǳƭŀǘŜŘ ƛƴ ǘƘƛǎ ǊŜǎŜŀǊŎƘΣ ƛǎ ǘƛŜŘ ǳǇ ƛƴ ΨǊŀŎƛŀƭƛǎŜŘΩΣ Ŏƭŀǎǎ-based and gendered 

power, discourse and bodies. It is conceived within a hegemonic Western model 

which makes the whiteness and heterosexuality that produces it seem invisible 

(Giddens 2006). In most Western societies, love is deemed to be mutual and 

physical attachment and desire between two, presumably oppositely sexed, 

bodies. Love is often made socially and legally acceptable and recognisable 

through marriage. Many people, in Western industrialised societies, take this life 

ŜȄǇŜǊƛŜƴŎŜ ŦƻǊ ƎǊŀƴǘŜŘ ŀǎ ŀ ΨƴƻǊƳŀƭΩ ǇŀǊǘ ƻŦ ǘƘŜ ǿƘƛǘŜΣ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƛŦŜ ŎȅŎƭŜΦ 

!ŦǘŜǊ ŀƭƭΣ ƛǘ ǎŜŜƳǎ άƴŀǘǳǊŀƭ ŦƻǊ ŀ ŎƻǳǇƭŜ ǿƘƻ Ŧŀƭƭ ƛƴ ƭƻǾŜ ǘƻ ǿŀƴǘ ǇŜǊǎƻƴŀƭ ŀƴŘ 

sexual fulfilment in their relationship, perhaps by marrying and/or starting a 

ŦŀƳƛƭȅέ όDƛŘŘŜƴǎ нллс нлпύΦ ¸ŜǘΣ ŀǎ DƛŘŘŜƴΩǎ όнллс нлпΣ ŜƳǇƘŀǎƛǎ ƛƴ ƻǊƛƎƛƴŀƭύ 

ŜȄǇƭŀƛƴǎΥ ά.ŜƎƛƴƴƛƴƎ ŀ ƭƻƴƎ-term partnership, or starting a family, with someone 

who you have fallen in love with is not an experience most people across the 

ǿƻǊƭŘ ƘŀǾŜΦέ Lǘ ƛǎ ƴƻǘ Ƴȅ ƛƴǘŜƴǘƛƻƴ ƘŜǊŜ ǘƻ ǘǊŀŎŜ ǘƘŜ ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ƭƻǾŜ ƛƴ 

modern Western societies.72 Rather, I make the point that it cannot be taken-for-

ƎǊŀƴǘŜŘ ǘƘŀǘ ƭƻǾŜ ƛǎ ŀ ΨƴŀǘǳǊŀƭΩ ǇŀǊǘ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƛŦŜΦ [ƻǾŜΣ ŀǎ ƛǘ is currently 
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 In addition, this has been done elsewhere. See, for example, Illouz (1997) for a discussion of 
the changing beliefs about love from Victorian society to modern capitalism. 
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constituted, is shaped by a complex array of culturally and historically specific 

ƛƴŦƭǳŜƴŎŜǎ ŀƴŘ ŎƻƴǘŜȄǘǎ ŀƴŘ ƛƴǘŜǊǎŜŎǘǎ ǿƛǘƘ ΨǊŀŎŜΩΣ ŎƭŀǎǎΣ ƎŜƴŘŜǊ ŀƴŘ ƻǘƘŜǊ 

categories of social difference in complex ways. 

Love is often described as one of the most significant facets of contemporary life 

in Western society (Beck and Beck-Gernsheim 1995; Giddens 1992). It dominates 

ǇƻǇǳƭŀǊ ŎǳƭǘǳǊŜ ŀƴŘ ƛƴŦƛƭǘǊŀǘŜǎΣ ŀǊƎǳŀōƭȅΣ ŀƭƳƻǎǘ ŜǾŜǊȅ ǎǇŀŎŜΦ ά²ŜǎǘŜǊƴ ǇƻǇǳƭŀǊ 

media suggests that love plays a vital role in constructing everyday ς and 

extraordinary ς ǎƻŎƛŀƭΣ ǎŜȄǳŀƭΣ ŀƴŘ ǎǇŀǘƛŀƭ ǊŜƭŀǘƛƻƴǎέ όWƻƘƴǎǘƻƴ ŀƴŘ [ƻƴƎƘǳǊǎǘ 

2010 51). In addition, love has a language base that is historically constituted. For 

example, the Oxford English Dictionary traces the origins of the woǊŘ ΨƭƻǾŜΩ ōŀŎƪ 

to the 12th Century (Oxford English Dictionary 2010). There is also an endless 

supply of magazines, self-help books, television and radio programmes, to name 

ŀ ŦŜǿΣ ǿƘƛŎƘ ŀƛƳ ǘƻ ǘŜŀŎƘ ǇŜƻǇƭŜ Ƙƻǿ ǘƻ ƭƻǾŜ ΨǇǊƻǇŜǊƭȅΩΦ Lǘ ǿƻǳƭŘ ǎŜŜƳΣ ǘƘŜƴΣ 

that there would be an extensive set of words and discourses available to draw 

on when attempting to provide a definition of love. Yet, participants had 

difficultly talking about the meaning of love. When I asked them the question 

ΨǿƘŀǘ ƛǎ ƭƻǾŜΚΩ ƻǊ ΨƘƻǿ ǿƻǳƭŘ ȅƻǳ ŘŜŦƛƴŜ ƭƻǾŜΚΩ Ƴŀƴȅ ǊŜƳŀǊƪŜŘ ǘƘŀǘ ƛǘ ǿŀǎ ŀƴ 

ΨƻŘŘΩ ǉǳŜǎǘƛƻƴ ŀƴŘ ƘŀŘ ŘƛŦŦƛŎǳƭǘȅ ǇǳǘǘƛƴƎ ƛǘ ƛƴǘƻ ǿƻǊŘǎΦ 

LǘΩǎ ŀ ǿŜƛǊŘ ǉǳŜǎǘƛƻƴΣ ƛǎƴΩǘ ƛǘΚ όYȅƭƛe, joint interview 19 May 2008). 

I am not sure of how to explain it in terms of a deficit (Debbie, 

joint interview 09 May 2008). 

¢ƘŀǘΩǎ ŀ ǘǊƛŎƪȅ ƻƴŜ Χ (laughing) Χ [ƛƪŜ ǘƘŜ ƭŀǎǘ ǉǳŜǎǘƛƻƴ ǿŀǎƴΩǘ 

ƘŀǊŘ ŜƴƻǳƎƘ Χ {ƻ L ŘƻƴΩǘ ǊŜŀƭƭȅ ƪƴƻǿ ǿƘŀǘ ƭƻǾŜ ƳŜŀƴǎ ǘƻ ƳŜ 

(Donna, first interview 17 October 2008).  

L ǘƘƛƴƪ ŦƻǊ ƳŜΣ ƻƘ ƧŜŜȊŜΣ L ǘƘƻǳƎƘǘ L ƘŀŘ ǇǊŜǇŀǊŜŘ ƳȅǎŜƭŦ Χ ŦƻǊ ƳŜ 

I would think it would be just having, I don't really know, I don't 

ƪƴƻǿΣ ȅƻǳ ƪƴƻǿΣ ǎƛƴŎŜ ȅƻǳΩǾŜ ŀǎƪŜŘ ƳŜ ǎǘǊŀƛƎƘǘ ƻǳǘΣ L Řƻƴϥǘ 

know if I can answer it (Sheree, joint interview 30 April 2008). 
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tŀǊǘƛŎƛǇŀƴǘǎΩ ǊŜǎǇƻƴǎŜǎ ǎǳƎƎŜǎǘ ǘƘŀǘ ŘŜǎǇƛǘŜ ǘƘŜ ŜƴŘǳǊƛƴƎ ŀƴŘ ƻǾŜǊǿƘŜƭƳƛƴƎ 

presence of love in the spaces of everyday ƭƛŦŜΣ ǘƘŜǊŜ ƛǎ ƛǊƻƴƛŎŀƭƭȅ ŀ ΨƭŀŎƪΩ ƻŦ 

language available to describe and express the feelings and sensations of love. 

Perhaps this is to be expected given that love is often talked about as something 

that is irreducible to words. Johnson (2005 26) notes: ά¢ƘŜ ǇǊƻōƭŜƳ ǎŜŜƳǎ ƻƴŜ 

of language; the language of the heart seems to resist the rationalist descriptions 

ƻŦ ŀƴȅ ŀŎǘƛǾƛǘȅ ǿƘƛŎƘ ŀǘǘŜƳǇǘǎ ǘƻ ƛƳǇƻǎŜ ŜȄǇƭŀƴŀǘƛƻƴ ǳǇƻƴ ƛǘΦέ As a subjective 

experience, love is commonly thought of as set of individually felt emotions and 

bodily sensations that resist description.73 Romantic convention suggests that 

άƭƻǾŜ ƛǎ ƛƴ ŜǎǎŜƴŎŜ ƛƴŘŜŦƛƴŀōƭŜΣ ƳȅǎǘŜǊƛƻǳǎΣ ƻǳǘǎƛŘŜ Ǌŀǘƛƻƴŀƭ ŘƛǎŎƻǳǊǎŜέ ŀƴŘ 

ōŜŎŀǳǎŜ ƻŦ ǘƘƛǎ ƛǘǎ άƳŜŀƴƛƴƎ ƛǎ ƘŜƭŘ ǘƻ ōŜ ƪƴƻǿŀōƭŜ ƻƴƭȅ ƛƴǘǳƛǘƛǾŜƭȅΣ ŀǘ ǘƘŜ ƭŜǾŜƭ 

of feelƛƴƎΣ ŀƴŘ Ŏŀƴƴƻǘ ōŜ ŎƻƳƳǳƴƛŎŀǘŜŘ ƛƴ ǇǊŜŎƛǎŜ ǘŜǊƳǎέ όWŀŎƪǎƻƴ мффф мллύΦ 

Talking about love as an embodied experience beyond rational discourse is an 

ƛǘŜǊŀǘƛǾŜ ǇŜǊŦƻǊƳŀƴŎŜ ǘƘŀǘ ƎƛǾŜǎ ƛǘ ǘƘŜ ŀǇǇŜŀǊŀƴŎŜ ƻŦ ōŜƛƴƎ ΨƴƻǊƳŀƭΩΦ ¢ƘŜ 

hegemony of love as indefinable, essential and beyond language is an effect of 

the repetition that hides the heteronormativity that produces it. 

Perhaps love is deemed to be difficult to put into words because is it understood 

ŀǎ ǘŀƪƛƴƎ ǇƭŀŎŜ ǿƛǘƘƛƴ ƻǳǊ ōƻŘƛŜǎΦ WƻƘƴǎƻƴ όнллр нпύ ŜȄǇƭŀƛƴǎΥ άlove is often 

conceived as a universal property of human existence, a force of power inside 

ǘƘŜ ōƻŘȅΣ ǿƘƛŎƘ ƛǎ ƴŀǘǳǊŀƭΣ ƛƴƴŀǘŜΣ ŀƴŘ ǎǘǊǳƎƎƭƛƴƎ ŦƻǊ ŜȄǇǊŜǎǎƛƻƴΦέ ¢ƘŜ ōƻŘȅ ƛǎ ǘƘŜ 

primary site at which sensations, feelings and emotions associated with love 

unfold. Given that embodiment is the closest and most immediate of 

geographical spatial scales the feelings associated with love are therefore taken 

to be unique, individualistic and biological. Crucially, love is seen as one of the 

Ƴƻǎǘ ΨƴŀǘǳǊŀƭΩ ŀƴŘ ōŀǎƛŎ Ŧorms of human experience. Discourse of nature and 

naturalness relegate love to the realm of the irrational and unknowable. As an 
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 Ahmed (2004 124) draws attention to collective love, where she explores the ways in which 
άǘƘŜ Ǉǳƭƭ ƻŦ ƭƻǾŜ ǘƻǿŀǊŘǎ ŀƴ ƻǘƘŜǊΣ ǿƘƻ ōŜŎƻƳŜǎ ŀƴ ƻōƧŜŎǘ ƻŦ ƭƻǾŜΣ Ŏŀƴ ōŜ ǘǊŀƴǎŦŜǊǊŜŘ ǘƻǿŀǊŘǎ ŀ 
ŎƻƭƭŜŎǘƛǾŜΣ ŜȄǇǊŜǎǎŜŘ ŀǎ ŀƴ ƛŘŜŀƭ ƻǊ ƻōƧŜŎǘΦέ For example, love can be understood as producing a 
heterosexual ideal where some bodies move towards and other bodies move away from. Ahmed 
(2004) suggests that those who fail to live up to the norm, in this instance anyone who deviates 
ƻǊ ΨƳƻǾŜǎ ŀǿŀȅΩ from monogamous heterosexual couplehood, work to affirm the ideal. 
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unknowable biological experience, love is deemed to be beyond the need for, or 

possibility of, discussion. 

Yet it is not just the participants in this study who find it difficult to put love into 

words. In the emerging work on emotions, several geographers have highlighted 

their own inability to communicate affective dimensions of people and place (see 

for example Paterson 2005; 2006). They have found it difficult to articulate 

ǎǇŀǘƛŀƭ ŘƛƳŜƴǎƛƻƴǎ ōŜŎŀǳǎŜ άŜƳƻǘƛƻƴǎ ŀǊŜ ƴŜǾŜǊ ǎƛƳǇƭȅ ǎǳǊŦŀŎŜ ǇƘŜƴƻƳŜƴŀΣ 

they are never easy to define or demarcate, and they [are] not easily observed or 

mapped although they inform every aspect of our liveǎέ ό.ƻƴŘƛ et al., 2005 1). 

Across the social sciences, many scholars (Jackson 1999; Johnson 2005), 

geographers included, have had difficulty locating a language of love. Not having 

the words to speak about love and the spaces associated with love means that 

love has tended to be pushed to the margins of geographical research. As 

Johnston and Longhurst (2010) note, feminist geographers have long been 

engaged in interrogating issues of sexuality and space, but have yet to undertake 

a study on love.  

Perhaps this lack of interest in love can be, as Jackson (1999; see also Johnson 

2005) suggests, attributed to an untheorised essentiality of love. Jackson (1999) 

makes the point that many social scientists have uncritically accepted the idea, 

that as an emotion, love cannot be easily communicated, thus taking for granted 

what, she suggests, is part of the social construction of love. Most studies of love 

have ignored that which is irrational, unpredictable and incommunicable ς 

aspects of love which are deemed to be tied to the body ς in favour of examining 

institutionalised expressions of heterosexual love ς romance, marriage and 

home. It seems, then, that geographers and other social scientists are also 

ǎǳōƧŜŎǘ ǘƻ ƭƻǾŜΩǎ ƳȅǎǘŜǊƛŜǎΦ {ŎƘƻƭŀǊǎΣ ƳŜ ƛƴŎƭǳŘŜŘΣ Ŏŀƴƴƻǘ ŜȄƛst outside 

contemporary discourses and performances of love, romance and sexuality. Love 

is something that both sceptics and romantics can succumb to. As Jackson 

όмффрō рлύ ƴƻǘŜǎΥ άLǘ ƛǎ ƴƻǘ ƴŜŎŜǎǎŀǊȅ ǘƻ ŘŜƴȅ ǘƘŜ ǇƭŜŀǎǳǊŜǎ ƻŦ ǊƻƳŀƴŎŜ ƻǊ ǘƘŜ 

euphoria of falling in love in order to be sceptical about romantic ideals and wary 

ƻŦ ǘƘŜƛǊ ŎƻƴǎŜǉǳŜƴŎŜǎΦέ /ǊǳŎƛŀƭƭȅΣ ƭƻǾŜ ƴŜŜŘǎ ǘƻ ōŜ Ŏŀǎǘ ǿƛǘƘƛƴ ŀ ŎǊƛǘƛŎŀƭ 
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framework that holds on to its pleasures and pains, connections and 

contradiction. Such a perspective will allow for an acknowledgement of love as 

an embodied experience and a social construct. 

Whilst participants have difficultly answering questions about the meaning love, 

they find it far easier to explain how love feels.  

ώ[ƻǾŜ ƛǎϐ ǿŀǊƳ ŀƴŘ ŎǳŘŘƭȅ Χ ƛǘΩǎ ŀƭƳƻǎǘ ƭike having a cuddle with 

ǘƘŜƳΣ ƛǘΩǎ ƭƛƪŜ ǘƘŀǘ ƛƴǎƛŘŜ ǿƘŜƴ ȅƻǳ ǘƘƛƴƪ ŀōƻǳǘ ǘƘŜƳ όwƻǎŜΣ Ƨƻƛƴǘ 

interview 23 April 2008). 

 [Love is] comfortable, cosy, like being high-on-ƭƛŦŜΦ LǘΩǎ ŀ ƴƛŎŜ 

feeling, warm and fuzzy (Angie, first interview 30 April 2008). 

 [Love is] happy, warm, cosy, comfortable, exciting, lots and lots of 

positive things going on (Ruby, joint interview 15 May 2008). 

Some participants understand love by gauging it against particular bodily feelings 

and sensations.74 Words related to bodily temperature and condition, such as 

ΨƘƻǘΩ ŀƴŘ ΨŦƭǳǎƘŜŘΩΣ ŀǊŜ ŎƻƳƳƻƴ ƛƴ ŀŎŎƻǳƴǘǎ ŀōƻǳǘ Ƙƻǿ ƛǘ ŦŜŜƭǎ ǘƻ ōŜ ƛƴ ƭƻǾŜ 

(Johnson 2005). These metaphors corporeally materialise emotions and help give 

meaning to the experience. Johnson (2005 омύ ŀǊƎǳŜǎΥ άǘƘŜ ǎŜǘ ƻŦ ŜƳƻǘƛƻƴǎ ŀƴŘ 

feelings associated with romantic love are, whilst experienced inside the body, 

ŀƭǎƻ ǎƻŎƛŀƭƭȅ ƻǊŘŜǊŜŘ ƻǳǘǎƛŘŜ ƻŦ ƛǘΦέ IŜ ƳŀƪŜǎ ǘƘŜ ŎǊǳŎƛŀƭ Ǉƻƛƴǘ ǘƘŀǘ άǘƘŜ ΨƻǳǘǎƛŘŜΩ 

construction of love becomes incorporated and inscribŜŘ ǘƻ ŦƻǊƳ ŀƴ ΨƛƴǎƛŘŜΩΣ ŀ 

bodily corporeality which becomes an interiority of the sociality in which it is 

ǎƛǘǳŀǘŜŘέ όWƻƘƴǎƻƴ нллр омύΦ Lƴ ƻǘƘŜǊ ǿƻǊŘǎΣ ōƻŘƛƭȅ ǎŜƴǎŀǘƛƻƴǎ ŀƴŘ ŜƳƻǘƛƻƴǎΣ 

while experienced in and through the body, are confirmed and given meaning 

through language and discourse. 

                                                      
74

 There are a number of publications within cognitive studies, for example, that have begun to 
unpack the physiological processes and sensations of emotion (see for example Lane and Nadel 
2000). Unlike thiǎ ǿƻǊƪΣ ƘƻǿŜǾŜǊΣ L ŀƳ ƴƻǘ ŀǘǘŜƳǇǘƛƴƎ ǘƻ ŜȄǇƭƻǊŜ ǘƘŜ ΨǎŎƛŜƴŎŜΩ ƻŦ ōƻŘƛƭȅ 
emotions. Rather, I am focusing on the ways in which these sensations and embodied 
experiences are given social and cultural meaning within specific discursive frameworks. 
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One of the common ways that love is produced through language is through 

ŘƛǎŎƻǳǊǎŜǎ ƻŦ ΨŎƘŜƳƛǎǘǊȅΦΩ ά²ƘŜƴ ǇŜƻǇƭŜ ǘŀƭƪ ŀōƻǳǘ ƭƻǾŜΣ ǘƘŜȅ ǳǎŜ ƳŜǘŀǇƘƻǊǎΣ 

ǎǳŎƘ ŀǎ ΨŎƘŜƳƛǎǘǊȅΩΣ ŀƴŘ ŀƴ ŀǎǎƻŎƛŀǘŜŘ ƭŜȄƛŎƻƴ ƻŦ ǿƻǊŘǎ ǎǳŎƘ ŀǎ ΨǎǇŀǊƪΩ ŀƴŘ ΨŎƭƛŎƪΩΣ 

ŀǎ ŦǊŀƳŜǿƻǊƪǎ ƛƴ ǿƘƛŎƘ ǘƻ ŜȄǇƭŀƛƴ ǘƘŜƛǊ ƻǿƴ ƘŜǘŜǊƻǎŜȄǳŀƭ ǇǊŀŎǘƛŎŜέ όWƻƘƴǎƻƴ 

2005 36). The language of chemistry is one of the main means through which 

love and heterosexuality are normatively inscribed. Chemistry between two 

oppositely sexed ŀƴŘ ƎŜƴŘŜǊŜŘ ōƻŘƛŜǎ ǎƛƎƴŀƭǎ ǘƘŜ ΨƴŀǘǳǊŀƭΩ ǇǊƻŎŜǎǎŜǎ ƻŦ ǎŜȄǳŀƭ 

attraction and desire and (re)produces profoundly biological accounts of love. 

For example, Sophia suggests: άώƭƻǾŜ ƛǎϐ ǘƘŜ ōǳǘǘŜǊŦƭƛŜǎ ƛƴ ȅƻǳǊ ǘǳƳƳȅΦ Lǘ ƛǎ Ƨǳǎǘ 

ŎƘŜƳƛŎŀƭέ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ нп !Ǉril 2008). The language used to describe love as a 

biological, chemically-ŘǊƛǾŜƴ ǇǊƻŎŜǎǎ ƛǎ ƻǾŜǊǘƭȅ ƘŜǘŜǊƻǎŜȄǳŀƭƛǎŜŘΦ ά{ŜȄǳŀƭ 

chemistry, and the practice which departs from it, is imagined as the basis for a 

ƭƻǾŜ ǊŜƭŀǘƛƻƴǎƘƛǇΣ ŀƴŘ ǘƘƛǎ Χ ƛǎ ōǳƛƭǘ ŀǊƻǳƴŘ heteronormative ideas about species 

ǊŜǇǊƻŘǳŎǘƛƻƴέ όWƻƘƴǎƻƴ нллр офΣ ŜƳǇƘŀǎƛǎ ƛƴ ƻǊƛƎƛƴŀƭύΦ ¦ƴŘŜǊǎǘŀƴŘƛƴƎǎ of sexual 

ŘŜǎƛǊŜ ŀǎ ΨōƛƻƭƻƎƛŎŀƭƭȅ ƛƴƴŀǘŜΩ ŀǊŜ ŘŜŜǇƭȅ ŜƴǘǊŜƴŎƘŜŘ ƛƴ ŎƻƳƳƻƴ ŎƻƴǎǘǊǳŎǘƛƻƴǎ ƻŦ 

love. They are central to the principles of heterosexual intimacy. The language of 

love therefore works to legitimise heterosexuality as the normative form of 

ǎŜȄǳŀƭƛǎŜŘ ǎǳōƧŜŎǘƘƻƻŘ ōŜŎŀǳǎŜ ƭƻǾŜ ƛǎ ōƻǳƴŘ ǳǇ ǿƛǘƘ ƛŘŜŀǎ ŀōƻǳǘ ΨƴŀǘǳǊŀƭΩ ŀƴŘ 

innate reproductive instincts.  

The language of love, I have found, is also intimately tied up with the spatial 

imaginary of home. Words used to describe how love feels, such as 

ΨŎƻƳŦƻǊǘŀōƭŜΩ, ΨōŜƭƻƴƎƛƴƎΩΣ ΨǿŀǊƳΩΣ ΨǎŀŦŜΩΣ ΨǎŜŎǳǊŜΩΣ ΨƴƛŎŜΩΣ ΨƘŀǇǇȅΩΣ ΨŎƻƴǘŜƴǘΩΣ 

ΨǇŜŀŎŜŦǳƭΩ ŀƴŘ ΨǊŜƭŀȄƛƴƎΩ ŀǊŜ ŀƭǎƻ ǳǎŜŘ ǿƘŜƴ ŘŜǎŎǊƛōƛƴƎ ǿƘŀǘ ƘƻƳŜ means. Home, 

then, is talked about in emotional terms and love is described as intrinsically 

spatial. Linda, for example, sums up the relationship between love and home, 

ǎŀȅƛƴƎΥ άƭƻǾŜ ŦŜŜƭǎ ƘƻƳŜȅέ όŦƻƭƭƻǿ-up interview 29 April 2008). Love is deemed to 

produce a feeling or sense of home, and the feelings of home are constituted 

through love. Heterosexual emotionalities are mapped onto the sexual 

spatialities of home. Davidson and Milligan (2004 523) ŎƻƴǘŜƴŘΥ ά¢he articulation 

ƻŦ ŜƳƻǘƛƻƴ ƛǎ ΦΦΦ ǎǇŀǘƛŀƭƭȅ ƳŜŘƛŀǘŜŘ ƛƴ ŀ ƳŀƴƴŜǊ ǘƘŀǘ ƛǎ ƴƻǘ ǎƛƳǇƭȅ ƳŜǘŀǇƘƻǊƛŎŀƭΦέ 

CƻǊ ǇŀǊǘƛŎƛǇŀƴǘǎ ƛƴ ǘƘƛǎ ǊŜǎŜŀǊŎƘ ŀ ΨƘƻǳǎŜΩ ōŜŎƻƳŜǎ ŀ ΨƘƻƳŜΩ ǿƘŜƴ ƛǘ ƛǎ ōƻǳƴŘ ǳǇ 
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ǿƛǘƘ ŜƳƻǘƛƻƴŀƭ ŀǘǘŀŎƘƳŜƴǘǎ ǘƻ ǘƘŜƛǊ ǇŀǊǘƴŜǊ ŀƴŘ ōŜƛƴƎ Ψƛƴ ƭƻǾŜΩ ǇǊƻŘǳŎŜǎ 

posƛǘƛǾŜ ŀƴŘ ƛŘŜŀƭƛǎŜŘ ŦŜŜƭƛƴƎǎ ƻŦ ΨƘƻƳŜƭƛƴŜǎǎΩΦ  

As the above discussion demonstrates, participants talk about love in relation to 

positive feelings, emotions and sensations. In specifying love in positive terms, 

not only are participants explaining what it is, they are also explaining what it is 

not: love is positive, therefore it is not negative. The following table (figure 11), 

ǳǎƛƴƎ ǘƘŜ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ƻǿƴ ǿƻǊŘǎ ƳŜƴǘƛƻƴŜŘ ƛƴ ǘƘŜ ǇǊŜǾƛƻǳǎ ǇŀǊŀƎǊŀǇƘΣ 

demonstrates the point: 

 Love  

Is: 

Love  

Is Not: 

Comfortable 

Belonging 

Warm 

Safe 

Content 

Peaceful 

Relaxing 

Uncomfortable 

Excluding 

Cold 

Dangerous 

Constraining 

Distressing 

Irritating 

Figure 11: Love and Home Is/Love and Home is Not 

In other words, love is differentiated from hate. Love and hate are therefore 

posited as mutually exclusive and exhaustive categories. Relationships are, 

seemingly, founded upon love, not hate. Within this hegemonic framework, it is 

presumed that it is not possible to feel love and hate simultaneously. Yet, as 

!ƘƳŜŘ όнллп рлύ ŜȄǇƭŀƛƴǎΥ άIŀǘŜ ΦΦΦ Ŏŀƴƴƻǘ ōŜ ƻǇǇƻǎŜŘ ǘƻ ƭƻǾŜΦέ Instead, love 

and hate are relational. In the same way that the Self requires the Other (Grosz 

1989; Rose 1993), love requires hate from which to distinguish itself. This means 

that love cannot exist without hate as the Other. Love is made up of seemingly 

positive emotions and feelings, such as happiness and pleasure, but it is also a 

source of hurt, disgust, and shame. Indeed, Probyn (2005 2-оύ ǎǳƎƎŜǎǘǎΥ ά.ŜƛƴƎ 

shamed is not unlike being in love ... shame emerges as a kind of primal reaction 

to the very possibility of love ς ŜƛǘƘŜǊ ƻŦ ƻƴŜǎŜƭŦ ƻǊ ƻŦ ŀƴƻǘƘŜǊΦέ  
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This project is about love. It is also, then, about hate, shame, fighting, 

emotionally charged discussions and negotiations. Participants occasionally make 

references to hate and homemaking but on the whole the ways in which couples, 

and in women in particular, talk about love reproduces the hegemony of white 

romantic heterosexual domestic life. What they do not talk about ς what is left 

unsaid ς also contributes to dominant constructions of heterosexual love and 

home. Silences, absences and omissions are important in research encounters. 

Hyams (200п млфύ ŀǊƎǳŜǎΥ άǎƛƭŜƴŎŜǎ ŀǊŜ Ŧǳƭƭ ƻŦ ƳŜŀƴƛƴƎ ŀƴŘ ΦΦΦ ǊŜǎŜŀǊŎƘŜǊǎ ŀǎ 

facilitators have a tendeƴŎȅ ǘƻ όŘƛǎύƳƛǎǎ ǘƘŜƳΦέ Iƻ (2008 493) makes the point 

ǘƘŀǘΥ άwhat is not verbalised also performs signifying work through the metaphor 

ƻŦ ǎƛƭŜƴŎŜΦέ {ƘŜ ŀǎƪǎ ǿƘŜǘƘŜǊ ƛǘ ƛǎ άǇƻǎǎƛōƭŜ ǘƻ ΨǊŜŀŘΩ ƛƴǘƻ ǿƘŀǘ ƛǎ ƴƻǘ ǾŜǊōŀƭƛǎŜŘέ 

ǿƘƛŎƘ ǘƘŜƴ ǊŀƛǎŜǎ ǉǳŜǎǘƛƻƴǎ ŀōƻǳǘ άƛnterpretation, language ŀƴŘ ƳŜŀƴƛƴƎέ όIƻ 

2008 493). I read the silences and omissions around hate and homemaking as 

reproducing prevailing ideologies about heterosexual love and home. Love, as it 

is commonly understood, is a hegemonic emotion that serves dominant 

ƛƴǘŜǊŜǎǘǎΦ LǘΣ ŀǎ !ƘƳŜŘ όнллп мнпύ Ǉƻƛƴǘǎ ƻǳǘΥ άƛǎ ŎǊǳŎƛŀƭ ǘƻ Ƙƻǿ ƛƴŘƛǾƛŘǳŀƭǎ 

become aligned with collectives through their identification with an ideal, an 

ŀƭƛƎƴƳŜƴǘ ǘƘŀǘ ǊŜƭƛŜǎ ƻƴ ǘƘŜ ŜȄƛǎǘŜƴŎŜ ƻŦ ƻǘƘŜǊǎ ǿƘƻ ƘŀǾŜ ŦŀƛƭŜŘ ǘƘŀǘ ƛŘŜŀƭΦέ Lƴ 

other wordǎΣ ƛƴ ƭŜŀǾƛƴƎ ǘƘŜ ΨŘŀǊƪŜǊΩ ǎƛŘŜ ƻŦ ŘƻƳŜǎǘƛŎ ƭƛŦŜ ǳƴǎǇƻƪŜƴ ŎƻǳǇƭŜǎΣ 

ǇŀǊǘƛŎǳƭŀǊƭȅ ǿƻƳŜƴΣ ŀƭƛƎƴ ǘƘŜƳǎŜƭǾŜǎ ǿƛǘƘ ǘƘŜ ΨƛŘŜŀƭΩ ŦƻǊƳ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƻǾŜ 

and home; one that is coherent, consistent, stable and fixed, both literally and 

ǎȅƳōƻƭƛŎŀƭƭȅΦ tŀǊǘƛŎƛǇŀƴǘǎΩ ability to align themselves with ideal notions of 

heterosexual love and home is enabled through the premise that others, in 

acknowledging the emotional highs and lows of their relationship, fail the ideal 

(Ahmed 2004). 

In focusing on the ways in which love is or is not talked about I am not 

ŀǘǘŜƳǇǘƛƴƎ ǘƻ ǎƘƻǿ ǘƘŀǘ ōƻŘƛŜǎ ŀƴŘ ǇƭŀŎŜǎ ŀǊŜ ǎƛƳǇƭȅ άŦƭŜǎƘƭŜǎǎ ƭƛƴƎǳƛǎǘƛŎ 

ǘŜǊǊƛǘƻǊƛŜǎέ ό[ƻƴƎƘǳǊǎǘ нллрŎ фпύΦ .ƻŘƛŜǎ ƘŀǾŜ ŀƴ ǳƴŘŜƴƛŀōƭŜ ƳŀǘŜǊƛŀƭƛǘȅ ǘƘŀǘ 

cannot be neglected when considering the relationship between heterosexuality, 

love and domestic space. In the next section, then, I explore the everyday 
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geographies of physical intimacy. In doing so, I link the materialities of 

heterosexual bodies and homes with the spaces and objects of love.  

Making love, making home: domestic heterosexual intimacies 

Physical affection is a common expression of love. Touching and being touched is 

often deemed important for producing feelings of connection and closeness and 

for strengthening the emotional bond between lovers (Morrison 2010). For most 

people, home is where they choose to and/or are able to be physically intimate 

with their partner(s). People can touch each other at home in ways that they 

cannot in public. In this way, the performative geographies and boundaries of 

ǘƘŜ ōƻŘȅ ŀǊŜ ƻǊƎŀƴƛǎŜŘ ŘƛŦŦŜǊŜƴǘƭȅ ƛƴ ΨǇǳōƭƛŎΩ ŀƴŘ ΨǇǊƛǾŀǘŜΩ ǎǇŀŎŜǎΦ !ǎ ŀ ΨǇǊƛǾŀǘŜΩ 

space, home is the primary location where certain sexual practices, pleasures 

and people are normalised and legitimatised. This means that home, both 

ƳŀǘŜǊƛŀƭƭȅ ŀƴŘ ƛƳŀƎƛƴŀǘƛǾŜƭȅΣ ƛǎ ŘŜŜƳŜŘ ǘƻ ōŜ ǘƘŜ ΨƴŀǘǳǊŀƭΩ ŀƴŘ ΨƴƻǊƳŀƭΩ ǇƭŀŎŜ ŦƻǊ 

physical intimacy and sexual activity. Heterosexuality, as an institutionalised and 

ƴƻǊƳŀƭƛǎƛƴƎ ŘƛǎŎƻǳǊǎŜΣ Ƙŀǎ ƳŀŘŜ ƘƻƳŜ ŀ ƪŜȅ ǎƛǘŜ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ΨƭƻǾŜƳŀƪƛƴƎΩΦ 

WƻƘƴǎƻƴ όнллр роΣ ŜƳǇƘŀǎƛǎ ƛƴ ƻǊƛƎƛƴŀƭύ ŎƻƴǘŜƴŘǎ ǘƘŀǘ ǘƘŜ ƴƻǘƛƻƴ ƻŦ ΨƳŀƪƛƴƎ ƭƻǾŜΩ 

ōǊƛƴƎǎ ǎŜȄ ŀƴŘ ƭƻǾŜ ǘƻƎŜǘƘŜǊ ƛƴ ŀ ǇǊƻŘǳŎǘƛǾŜ ŀƴŘ ǇǳǊǇƻǎŜŦǳƭ ǿŀȅΥ ά{ŜȄ actually 

does make love ōŜŎŀǳǎŜ ƛǘ ƻǇŜǊŀǘƛƻƴŀƭƛǎŜǎ ƭƻǾŜ ƛƴ ŀƴ ƛƴǘƛƳŀǘŜ ǎŜǘǘƛƴƎΦέ [ƛƪŜǿƛǎŜΣ 

ƛƴǘƛƳŀŎȅ ōŜǘǿŜŜƴ ƭƻǾƛƴƎΣ ƳƻƴƻƎŀƳƻǳǎ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎ ƛǎ ǘƘŜ ΨǘȅǇƛŎŀƭΩ 

framework for intimacy at home. The practices of heterosexual physical intimacy 

in the loving spaces of home are bound up in discourses of normality, morality 

and appropriateness.  

Despite the growing interest in the emotional, social and sexual relationships 

which constitute and are constituted by home, geographers have had little to say 

about the role of physical intimacy in homemaking. Most work on homemaking, 

even that which discusses its intimate character, does not look at the ordinary 

practices and routines of embodied sexual experience and the ways in which 

these may reflect and/or refract sexuality at home (although see Gorman-Murray 

2007a; Robinson et al., 2004). Physical intimacy and affection, irrespective of the 

desiring subject, is a series of touches, feelings and embodied sensations. 



 

136 
 

Heterosexuality itself is, at one level, about sex: sexualised bodies touching; 

touching bodies sexually. Heterosexual subjectivities are wrapped up with the 

embodied experiences of oppositely sexed bodies and gendered desires. As such, 

it seems untenable to separate heterosexual subjectivities from the embodied 

practices of physical intimacies. Yet, much of the work on heterosexuality 

focuses on its institutionalisation and how it affects the construction and lived 

experience of feminine (Jackson 1999) and masculine (McDowell 1995) 

subjectivities, as opposed to heterosexuality as a set of sexual experiences, 

practices and gendered desires. The work that does look at the sex in 

heterosexuality focuses primarily on non-normative or what are often deemed to 

ōŜ ΨŘŜǾƛŀƴǘΩ ŦƻǊƳǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΣ ǎǳŎƘ ŀǎ ǇǊƻǎǘƛǘǳǘƛƻƴ όIǳōōŀǊŘ мффтΤ 

Hubbard and Whowell 2008). The focus of much of this work is on the 

consumption practices and processes of heterosex and the moral contours 

surrounding heterosexuality and sexualised spaces. Little has been said, 

however, about the everyday geographies of heterosexual love and physical 

intimacy and their relational character in regards to domestic things, people and 

places. 

tƘȅǎƛŎŀƭ ƛƴǘƛƳŀŎȅ ƛǎ ŜƳǇƘŀǎƛǎŜŘ ŀǎ ƛƳǇƻǊǘŀƴǘ ǘƻ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǊŜƭŀǘƛƻnships and to 

their experiences of home. Home is the primary space of physical intimacy and 

time spent at home together touching physically and feeling emotionally is 

deemed important for constructing a shared subjectivity and sense of home. 

Home continues to be a key site of physical intimacy and affection for 

ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎΣ ŘŜǎǇƛǘŜ ǘƘŜ ǊŜƭŀǘƛǾŜ ΨŦǊŜŜŘƻƳΩ ǘƘŜȅ ƘŀǾŜ ǘƻ ŜȄǇǊŜǎǎ ƭƻǾŜ 

and intimacy in public. 

The types of physical intimacy participants most often talk about are everyday 

and one could argǳŜ ΨƴƻǊƳŀǘƛǾŜΣΩ ŜȄǇǊŜǎǎƛƻƴǎ ƻŦ ŀŦŦŜŎǘƛƻƴ ǎǳŎƘ ŀǎ ƪƛǎǎƛƴƎΣ 

cuddling, holding hands and sex. Lizzy and Zane, for example, share simple 

intimate moments when they are together at home: 

Lizzy: Little things [are important] like Zane will go to work early, 

earlȅΣ ŜŀǊƭȅΣ ŀƴŘ LΩƭƭ Ƨǳǎǘ ǎǘŀȅ ƛƴ ōŜŘ ŀƴŘ ǎƻ ƘŜ ǿƛƭƭ Ƨǳǎǘ ƎƛǾŜ 
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me a quick kiss before he goes to work every morning. Just 

ƭƛǘǘƭŜ ǘƘƛƴƎǎ ƭƛƪŜ ǘƘŀǘ L ǘƘƛƴƪ ŀǊŜ ƛƳǇƻǊǘŀƴǘ ŀƴŘ ǘƘŜƴ ƘŜΩƭƭ Ǝƻ 

ǘƻ ōŜŘ ŜŀǊƭȅ ŀƴŘ ǘƘŜƴ LΩƭƭ ŎƻƳŜ ǘƻ ōŜŘ ŀƴŘ ƎƛǾŜ ƘƛƳ ŀ ƪƛǎǎ 

even though he is asleep, just little things like that I think 

are important.  

Carey-Ann: To the everyday? 

Lizzy: Yeah, that's quite cool, like just the mundane stuff. 

9ǾŜǊȅŘŀȅ ώǘƘƛƴƎǎϐ ōǳǘ ώƛǘΩǎϐ ǎǘƛƭƭ ŀ ƴƛŎŜ ƭƛǘǘƭŜ ǊƻǳǘƛƴŜ ǘƘŀǘ ǿŜ 

have (joint interview 22 April 2008). 

Lizzy and Zane are in their late 20s. They have been in a relationship for 

approximately six years and have lived in their current house, which they jointly 

ƻǿƴΣ ŦƻǊ ŀǇǇǊƻȄƛƳŀǘŜƭȅ ǘǿƻ ȅŜŀǊǎΦ [ƛȊȊȅ ŜƳǇƘŀǎƛǎŜǎ ǘƘŜ ŎŜƴǘǊŀƭƛǘȅ ƻŦ άƭƛǘǘƭŜέΣ 

άƳǳƴŘŀƴŜέ ŀƴŘ άŜǾŜǊȅŘŀȅέ ƛƴǘƛƳŀǘŜ ŀŎǘƛǾƛǘƛŜǎ ŀƴŘ ŘƻƳŜǎǘƛŎ ǊƻǳǘƛƴŜǎ ǘƻ ǘƘŜ 

sustenance of their relationship. In the process, she points to the ways in which 

the enactments of everyday intimacies can become domestic routines. 

Household routines, according to Gorman-Murray (2006a), are particularly 

ǎƛƎƴƛŦƛŎŀƴǘ ŦƻǊ ǘƘŜ ŎƻƴǎǘǊǳŎǘƛƻƴ ƻŦ ŎƻǳǇƭŜǎΩ ǎƘŀǊŜŘ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ōŜŎŀǳǎŜ ǘƘŜȅ 

narrate and materialise notions of self in domestic space. Many participants 

make the point that because physical affection is an everyday part of living it can 

sometimes be forgotten about and taken-for-granted. This is perhaps 

unsurprising given that many ordinary homemaking practices often go unnoticed 

in the context of everyday life (Blunt and Dowling 2006). Physical intimacy and 

ŀŦŦŜŎǘƛƻƴ ƛǎ ƛƴŘŜŜŘ ŀ ƘƻƳŜƳŀƪƛƴƎ ǇǊŀŎǘƛŎŜ ƻŦǘŜƴ ŎƻƴǎƛŘŜǊŜŘ ŀ ΨƴƻǊƳŀƭΩ ǇŀǊǘ ƻŦ 

life, particularly when couples live together and see each other on a regular 

basis. Lizzy goes on to explain that physical affection is one of the main ways that 

she and Zane express love for one another: 

Carey-Ann: What other ways do you express love for each other?  

Lizzy: Hugging all the time, we hug a lot and we kiss a lot and um, 

L ŘƻƴΩǘ ƪƴƻǿΣ ǿŜ Řƻ ƭƻǘǎ of things, holding hands. 
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Carey-Ann: So is physical affection important? 

Lizzy: ¸ŜŀƘΣ ǿŜ ǿƻƴΩǘ ǎƛǘ ƻƴ ǘƘŜ ŎƻǳŎƘ ŀƴŘ ǇŀǎƘ ώǇŀǎǎƛƻƴŀǘŜƭȅ 

kiss] all night but you know a kiss on the head and a kiss on 

the hands and the tapping and rubbing and patting on the 

leƎ ǿƘŜƴ ǿŜ ŀǊŜ Ƨǳǎǘ ƭȅƛƴƎ ǘƘŜǊŜΦ !ƴŘ ōŜŎŀǳǎŜ ǿŜ ŘƛŘƴΩǘ 

see each other for so many years just being able to touch 

somebody else is nice (follow-up interview 05 June 2008). 

For Lizzy, simply being able to be near Zane is an important part of being in a 

cohabitating relationship. From the outset it was clear that it was not the types 

of physical intimacy, such as kissing, hugging, sex and so on, that are important. 

Rather, it is the ability to be physically close and to be able to touch and feel each 

ƻǘƘŜǊΩǎ ōƻŘȅ ƛƴ ǘŀƴƎƛōƭŜ ŀƴŘ ΨǊŜŀƭΩ ǿŀȅǎΦ !ǎ [ƛȊȊȅΩǎ ŀŎŎƻǳƴǘ ŘŜƳƻƴǎǘǊŀǘŜǎΣ ǘƘƛǎ ƛǎ 

particularly true for couples who have spent time living apart.75 Lizzy and Zane 

are well aware of the importance of being able to touch one another physically 

given that they lived in a long distance relationship for several years. Lizzy 

explains they had to work hard to maintain their relationship whilst living apart. 

During this time, daily phone calls were central to the maintenance of their 

relationship.76 Although geographical distŀƴŎŜ ŘƛŘ ƴƻǘ ƳŜŀƴ ǘƘŀǘ [ƛȊȊȅ ŀƴŘ ½ŀƴŜΩǎ 

relationship failed, living apart affected and informed their sense of home and 

feelings of love and emotional belongingness. Lizzy and Zane were able to 

maintain a degree of intimacy during this time by talking regularly on the phone 

but still desired the physical intimacy that can only be formed and fostered 

through spatial proximity, touch, living together and sharing the ordinary 

practices and mundane spaces of home.  

                                                      
75

 Sociologists are observing an increase in the number of couples who are choosing to live 
ǎŜǇŀǊŀǘŜƭȅΦ [ŜǾƛƴ όнллпύ ǘŜǊƳǎ ǘƘƛǎ ƻǊƎŀƴƛǎŀǘƛƻƴ ƻŦ ŘƻƳŜǎǘƛŎ ǊŜƭŀǘƛƻƴǎƘƛǇǎ ŀǎ Ψ[!¢-ǊŜƭŀǘƛƻƴǎƘƛǇǎΩΣ 
ǿƘŜǊŜ ŎƻǳǇƭŜǎ ŀǊŜ ΨƭƛǾƛƴƎ ŀǇŀǊǘ ǘƻƎŜǘƘŜǊΩΣ ŜŀŎƘ ƘŀǾƛƴƎ ŀ ǎŜǇŀǊŀǘŜ ǊŜǎƛŘŜƴŎŜΦ ¢his research 
suggests that it is possible for relationships to be sustained over distances, however, this does 
not negate the fact that living separately means people are not able to perform embodied 
(touching) intimacies. 

76
 Walsh (2009) makes the point that despite developments in communication technologies, like 

the internet, which enable relationships to be conducted over geographical distances, questions 

still remain about the success of these technologies in sustaining couple relationships. 
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Like Lizzy and Zane, Angie and Cooper, who are in their late 20s, have lived in a 

long distance relationship. They have been together for approximately nine 

years, during one of which they were married and bought their first house. Living 

apart, for Angie and Cooper, was emotionally distressing and caused a variety of 

practical difficulties. Because of the time they spent living apart they are careful 

not to take touch and physical affection for granted. Angie recounts in detail the 

story about how they met explaining that a mutual friend introduced them and 

they began chatting over the internet. Their relationship developed in the 

ΨǾƛǊǘǳŀƭΩ ǿƻǊƭŘ77 ŀƴŘ ƛǘ ǿŀǎ ƴƻǘ ǳƴǘƛƭ ŀ ŦŜǿ ƳƻƴǘƘǎ ƭŀǘŜǊ ǘƘŀǘ ǘƘŜȅ ƳŜǘ ƛƴ ΨǇŜǊǎƻƴΩΦ 

At this time, they were living in different cities but when the opportunity arose 

for them to move in together, they eagerly took it.78 Below, Angie considers 

physical intimacy as an ordinary part of everyday living: 

I think we are quite affectionate and we cuddle and kiss a lot but 

ǿŜΩǊŜ ŀƭǎƻ ǉǳƛǘŜ ǎŜȄǳŀƭƭȅ ǇƘȅǎƛŎŀƭΦ L ŘƻƴΩǘ ƳŜŀƴ ƘŀǾƛƴƎ ΨǎŜȄΩ ōut 

our daily interactions and a lot of our jokes we have together. 

Cooper grabs my bum and smacks it a lot. He also likes to grope 

my boobs a lot and depending on my mood I mostly like it (diary 

entry 09 May 2008). 

At our follow-up interview, Angie reiterates that she enjoys the sexualised nature 

of their daily interactions. When I asked her to talk in more detail about the type 

of touch she likes she reflects on the differences between her everyday 

experiences and those portrayed in the media. She says: 

Angie: Because the portrayal of physical affection on movies, with 

couples, with the man touching [a womaƴΩǎϐ ŎǳǊǾŜǎ ƻǊ Ƨǳǎǘ 

ŎƻƳƛƴƎ ǳǇ ŀƴŘ ƪƛǎǎƛƴƎ ƘŜǊ ƴŜŎƪ ǘƘŀǘΩǎ ƻŦǘŜƴ ƻƴ ƳƻǾƛŜǎ ŀƴŘ 

stuff, and his hand, his hand is always there [holds the side 

                                                      
77

 It is impƻǊǘŀƴǘ ǘƻ ƴƻǘŜΣ ƘƻǿŜǾŜǊΣ ǘƘŀǘ ΨǾƛǊǘǳŀƭΩ ŀƴŘ ΨǊŜŀƭΩ ǿƻǊƭŘǎ ŀǊŜ ƴƻǘ ǎŜǇŀǊŀǘŜ ŀƴŘ ŘƛǎǘƛƴŎǘ 

rather they overlap and intersect in a variety of ways (Crang et al., 1999).  

78
 There is a burgeoning body of work which seeks to explore the ways in which love affects and 

informs migration processes and transnational lives (Frohlick 2009; Gorman-Murray 2009; Mai 
and King 2009; Walsh 2009). 
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of her face iƴǘƛƳŀǘŜƭȅ ŀƴŘ ŘŜƭƛŎŀǘŜƭȅϐ ŀƴŘ ƛǘΩǎ ƭƛƪŜ ǿŜƭƭ ǘƘŀǘ 

ŘƻŜǎƴΩǘ ǳǎǳŀƭƭȅ ƘŀǇǇŜƴΦ L ƳŜŀƴ ƛǘΩǎ ƳƻǊŜ ƭƛƪŜ ŀ ƎǊŀō 

(follow-up interview 19 June 2008).  

Angie Ƙŀǎ ǘǊƻǳōƭŜ ǘǊȅƛƴƎ ǘƻ ŜȄǇƭŀƛƴ Ƙƻǿ /ƻƻǇŜǊΩǎ ǎŜȄǳŀƭ ŀŘǾŀƴŎŜƳŜƴǘǎ ŀǊŜ ŀƴ 

expression of love. She is quick to ŀǎǎǳǊŜ ƳŜ ǘƘŀǘ ǘƘŜ ǿƻǊŘ ΨƎǊŀōΩ ƛǎ ƴƻǘ ŀ 

suggestion that Cooper is physically violent. She does, however, have difficulty 

finding the words to capture the emotional significance of the gesture whilst also 

demonstrating that her everyday experiences of heterosexual intimacy do not 

always necessarily accord with the romanticised and idealised depictions 

common in the media. Importantly, however, this disjuncture between what she 

experiences on an everyday basis and that portrayed in the media does not 

mean that she is unhappy or dislikes the way that Cooper touches her: 

Angie: I think I like it how it is. I mean sometimes he will touch 

my face and like do more softer, intimate kind of things, 

rather than sexual things but um, that would be nice too, 

but yeah I ƭƛƪŜ ƛǘ Ƙƻǿ ƛǘ ƛǎ Χ ƛǘΩǎ ƴƻǘ ŀƎƎǊŜǎǎƛǾŜΣ ƛǘ ǎƻǳƴŘǎ 

ƭƛƪŜ ώLΩƳ ǎǳƎƎŜǎǘƛƴƎ ǘƘŀǘϐ ƎǊƻǇƛƴƎ ƛǎ ƭƛƪŜ ώŀƎƎǊŜǎǎƛǾŜϐΦ LǘΩǎ 

not always like (she makes aggressive sounding noises). 

LǘΩǎ ƻŦǘŜƴ ƛƴ ŀ ƴƛŎŜǊ ƪƛƴŘ ƻŦ ǿŀȅ όŦƻƭƭƻǿ-up interview 19 

June 2008). 

For many women in this research physical affection plays an important part in 

constructing their gendered subjectivity and sense of self. Angie, for example, 

suggests that consistent and regular acts of physical intimacy are important for 

their relationship. In her diary, she reflects on the importance of feeling sexually 

ŘŜǎƛǊŜŘΥ άL ƪƴƻǿ /ƻƻǇŜǊ ƭƻǾŜǎ ƳŜ ƴƻ ƳŀǘǘŜǊ ǿƘŀǘ ŀƴŘ ƘŜ ƭƻǾŜǎ Ƴȅ ōƻŘȅ ǿƘƛŎƘ 

ƳŀƪŜǎ ƳŜ ŦŜŜƭ ƎƻƻŘΣ ƴƻ ƳŀǘǘŜǊ Ƙƻǿ ōƛƎ ƻǊ ǎƳŀƭƭ L ƎŜǘέ όŘƛŀǊȅ ŜƴǘǊȅ мл aŀȅ нллуύΦ 

Research shows that when women talk about their intimate lives they often 

stress the need to feel sexually desirable and attractive to men (Bartky 1988; 

Schäfer 2008; Valentine 1999c). Hegemonic discourses suggest that sexual 

attraction and activity is important for verifying the existence of love (Johnson 
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2005). Interestingly, many women talk about how they would feel if their 

partners stopped showing affection, or if, for whatever reason, the level of 

ƛƴǘƛƳŀŎȅ ƛƴ ǘƘŜƛǊ ǊŜƭŀǘƛƻƴǎƘƛǇ ǊŜŘǳŎŜŘΦ 5ŜōōƛŜΣ ŦƻǊ ƛƴǎǘŀƴŎŜΣ ǎŀȅǎΥ άƛŦ L ŦŜƭǘ ǘƘŀǘ 

wƻōŜǊǘ ǿŀǎƴΩǘ ŀǘǘǊŀcted to me sexually then I would have a lot of difficulty 

ǎǘŀȅƛƴƎ ƛƴ ǘƘŜ ǊŜƭŀǘƛƻƴǎƘƛǇέ όŦƻƭƭƻǿ-up interview 04 June 2008). There seems to 

be a common sentiment amongst women participants that if their relationships 

were to become unstable ς and physical intimacy was deemed to be an 

appropriate indicator of this ς so too would their sense of home and feelings of 

belonging. 

Domestic spaces of heterosexual intimacies  

Several women talk about physical intimacy in spatialised terms. They specify 

particular spaces in their home where they are more and less likely to be 

ǇƘȅǎƛŎŀƭƭȅ ƛƴǘƛƳŀǘŜΦ tŀǊǘƛŎƛǇŀƴǘǎΩ ŎƻƴŎŜǇǘƛƻƴǎ ŀƴŘ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ǇƘȅǎƛŎŀƭ 

intimacy connect with normative notions of love and home. The spaces of home 

and the everyday practices of heterosexual love and physical intimacy are 

mutually constitutive and defining but by no means is this relationship simple or 

straightforward. The complex entanglements of physical intimacy and home 

arise from the multiplicity of heterosexual practices, routines, places, gendered 

ŀƴŘ ΨǊŀŎŜŘΩ ōƻŘƛŜǎ ŀƴŘ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΦ {ƻŎƛŀƭ ƛƳŀƎƛƴŀǊƛŜǎ ŀƴŘ ǇƻƭƛǘƛŎŀƭ ŘƛǎŎƻǳǊǎŜǎ 

ŎƻƴǎǘƛǘǳǘŜ ǘƘŜ ƘƻƳŜΣ ŀƴŘ ƛƴ ǇŀǊǘƛŎǳƭŀǊ ǘƘŜ ΨƳŀǊƛǘŀƭ ōŜŘǊƻƻƳΣΩ ŀǎ ŀƴ ƛƳportant 

site of heterosexual physical intimacy, materialised in the architectural design of 

many contemporary Western homes. Yet, little overt consideration has been 

paid to the multifaceted ways heterosexual intimacies and homes are entangled.  

For coupleǎ ǿƘƻ ƭƛǾŜ ōȅ ǘƘŜƳǎŜƭǾŜǎΣ ǘƘŜȅ ƘŀǾŜ ǘƘŜ ΨŦǊŜŜŘƻƳΩ ǘƻ ōŜ ǇƘȅǎƛŎŀƭƭȅ 

intimate anywhere in their house.79 This means that their bedroom ς as a 

                                                      
79

 The politics and spatial dynamics of physical intimacy are influenced by housing tenure, for 
example, whether couples live by themselves or with flatmates. For couples who do not live with 
ŦƭŀǘƳŀǘŜǎ ǘƘŜȅ ŀǊŜ ŀōƭŜ ǘƻ ōŜ ǇƘȅǎƛŎŀƭƭȅ ƛƴǘƛƳŀǘŜ ƛƴ ǘȅǇƛŎŀƭƭȅ ΨǇǳōƭƛŎΩ ǎǇŀŎŜǎ ƻŦ ǘƘŜ ƘƻƳŜΣ ǎǳŎƘ ŀǎ 
the kitchen and lounge, because it is unlikely anyone will see or interrupt them. I discuss the links 
between sexual expression and living situation in more detail in chapter 7. 
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normative space of intimacy ς does not take on as much significance as popular 

notions of love and home might suggest:  

Carey-Ann: Is your bedroom your special shared space?  

Donna: Not really [any] more than the rest of the house. I guess 

ōŜŎŀǳǎŜ ǿŜ ƭƛǾŜ Ƨǳǎǘ ǘƘŜ ǘǿƻ ƻŦ ǳǎ ŀƴŘ ƭƛƪŜ ǳƳΣ ƛǘΩǎ Ƨǳǎǘ 

another room in the house. It is the room that we mostly 

have sex in and do ǘƘƻǎŜ ƛƴǘƛƳŀǘŜ ǘƘƛƴƎǎ ōǳǘ ǘƘŀǘ ŘƻŜǎƴΩǘ 

really make it feel any different (first interview 17 October 

2008). 

Instead, ordinary spaces of home, like the kitchen, laundry, hallway, lounge and 

bathroom are referred to as important spaces of intimacy where they regularly 

touch and are touched by their partners. These typically non-sexualised spaces 

often facilitate sexual touch. Angie, for instance, explains, in reference to one of 

her diary entries, that Cooper touches her in nearly every room in the house:80 

Carey-Ann: 5ƻŜǎ ǘƘƛǎΣ /ƻƻǇŜǊ ΨƎǊƻǇƛƴƎ ŀƴŘ ǘƻǳŎƘƛƴƎΩ ȅƻǳΣ ƘŀǇǇŜƴ ŀƭƭ 

over the house or in more private spaces? 

Angie: No, it happens in the kitchen, the lounge, the hallway, the 

dining room, the bathroom... (follow-up interview 09 June 

2008). 

Angie went on to tell me that when she is doing simple household tasks Cooper 

ǿƛƭƭ ƻŦǘŜƴ ǘƻǳŎƘ ƘŜǊΥ άLŦ L ǿŀǎ ǎǘŀƴŘƛƴƎ ŘƻƛƴƎ ǘƘŜ ƭŀǳƴŘǊȅΣ ŜǾŜƴ ƘŜ ǿƻǳƭŘ ŎƻƳŜ ǳǇ 

ōŜƘƛƴŘ ƳŜΣ ōǳǘ ƛǘΩǎ ƴƻǘ ŀƭǿŀȅǎ ƴŜŎŜǎǎŀǊƛƭȅ ǎŜȄǳŀƭΣ ŀ ƭƻǘ ƻŦ ǘƘŜ ǘƛƳŜ ƘŜ ǿƛƭƭ ŎƻƳŜ 

up and cuddle me or give me a ƪƛǎǎΣ ōǳǘ ƻŦǘŜƴ ƛǘ ƛǎ ǎƻǊǘ ƻŦ ǎŜȄǳŀƭέ όŦƻƭƭƻǿ-up 

interview 09 June 2008). Angie simultaneously performs housework and 

sexwork. She is doing the laundry at the same time that she is doing, whether 

she chooses to or not, heterosex. In a sense, Angie is supplying Cooper with 

ΨǎŜǊǾƛŎŜǎΦΩ aŎ5ƻǿŜƭƭ όнллф мнрύ ǘŜǊƳǎ ǘƘŜ ǳƴƻŦŦƛŎƛŀƭΣ ǇǊƛǾŀǘƛǎŜŘΣ ƴŀǘǳǊŀƭƛǎŜŘΣ ŀƴŘ 

                                                      
80

 Angie also talks about spaces where sexualised touch does not happen. I discuss this further on 
in the chapter. 
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ǳƴǇŀƛŘ ΨǎŜǊǾƛŎŜǎΩ Ƴƻǎǘ ǿƻƳŜƴ ǇǊƻǾƛŘŜ ŀǘ ƘƻƳŜ ŀǎ άǊŜƭŀǘƛƻƴŀƭ ǎŜǊǾƛŎŜǎέ ǿƘƛŎƘ 

ƛƴŎƭǳŘŜ άƭƻǾŜΣ ǎŜȄΣ ŀŦŦŜŎǘƛƻƴΣ ǎƻƭŀŎŜ ǿƘŜƴ ǿŜŀǊȅΣ ōŀǎƛŎ ƴǳǊǎƛƴƎ ŎŀǊŜΦέ Lƴ ŀ ǎŜƴse, 

ǘƘŜ ΨǎŜǊǾƛŎŜǎΩ !ƴƎƛŜ ƻŦŦŜǊǎ ς cleaning and sex ς are the same services that some 

women provide for money (McDowell 2009). The crucial difference here is that 

she is providing these services for love. McDowell (2009) notes that discourses 

around what constitutes work, namely that work is waged labour, excludes work 

that is undertaken in the home for love. She makes the point that:  

Millions of women, as well as many men, labour within their homes 
to ensure the social reproduction of their household. Meals get 
made, cleaning and child care are undertaken ... household members 
are also the recipient of a range of services including care, comfort, 
counselling, sex and entertainment (McDowell 2009 27-28). 

When sex is bound up with notions of love it is not considered domestic work. 

¢Ƙƛǎ ƳŜŀƴǎ ǘƘŀǘ ǘƘŜ ΨǎŜȄ ǎŜǊǾƛŎŜǎΩ !ƴƎƛŜ ǇǊƻǾƛŘŜǎ /ƻƻǇŜǊ ŀǊŜ ŀƭǿŀȅǎ ŀƴŘ 

ŜǾŜǊȅǿƘŜǊŜ ŀǾŀƛƭŀōƭŜΦ ²ƘŜƴ ŀǘ ƘƻƳŜΣ !ƴƎƛŜΩǎ ōƻŘȅ ƛǎ ǎǇŀǘƛŀƭƭȅ ƻǇŜƴ ŀƴŘ 

accessible (Valentine 1999c), a point I discuss further in the next section. Under 

prŜǾŀƛƭƛƴƎ ƛŘŜƻƭƻƎƛŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƻǾŜ ŀƴŘ ƘƻƳŜΣ !ƴƎƛŜ ƛǎ ƴƻǘ ŀōƭŜ ǘƻ ΨǎƘǳǘ ǳǇ 

ǎƘƻǇΩ όŀƭǘƘƻǳƎƘ ƘŜǊ ƴŀǊǊŀǘƛǾŜǎ ŘƛǎŎǳǎǎŜŘ ŜŀǊƭȅ ǎǳƎƎŜǎǘ ǘƘŀǘ ǎƘŜ Ƴŀȅ ƴƻǘ ǿŀƴǘ ǘƻύ 

even when she is busy doing other household tasks.  

Not all couples have the freedom to be able to choose where they are physically 

intimate. The domestic spaces of physical intimacy are influenced by a variety of 

factors including housing tenure and living situation, as well as the material 

design of houses. Marie, for example, explains that the layout of their house 

influences her sex-life. Marie and Paul are in their late 20s and rent a house with 

three other flatmates. They have been in a relationship for nearly five years and 

moved from Europe to study in New Zealand a couple of years ago. She says: 

Marie: At the moment our former [flatmate] is actually crashing 

on our couch and I mean we are really good friends but 

ǘƘŀǘΩǎ ǘƘŜ ǘƘƛƴƎΣ ǿƘŜƴŜǾŜǊ ǘƘŜǊŜ ƛǎ ǎƻƳŜƻƴŜ ƛƴ ǘƘŜ ƭƻǳƴƎŜ 

ǎƭŜŜǇƛƴƎ ǿŜ ŎŀƴΩǘ ǊŜŀƭƭȅ ƘŀǾŜ ǎŜȄ ōŜŎŀǳǎŜ ǘƘŜ ǿŀƭƭǎ ŀǊŜ 

really thin and I ƳŜŀƴΣ L Řƻƴǘ ǘƘƛƴƪ ǿŜΩǊŜ ǇǊǳŘƛǎƘ ƻǊ 
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anything but I think he would feel uncomfortable and so I 

feel uncomfortable (follow-up interview 15 May 2008). 

Figure 12 is a picture, taken by Marie, of Paul sitting in their dining room. From 

the picture it is possible to see where their bedroom is in relation to the dining 

room and the lounge. To the left of Paul is the lounge and their bedroom is on 

the right. Their bedroom is only accessible from the dining room and from the 

picture it is possible to see that the bedroom door has glass panels. Marie and 

Paul have thus had to take the additional measure of hanging a curtain on the 

door to block the view. 

 

 

 

 

 

 

 

 

Figure 12: Photo taken by Marie of Paul sitting in their dining room playing the guitar 

¢ƘŜ ƳŀǘŜǊƛŀƭ ŘŜǎƛƎƴ ƻŦ ǘƘŜƛǊ ƘƻǳǎŜ ƛƳǇŀŎǘǎ ƻƴ aŀǊƛŜΩǎ ŜƳƻǘƛƻƴŀƭ and sexual 

embodiment. Marie feels uncomfortable having sex in their bedroom because 

the close living quarters means that people in adjacent rooms, particularly the 

lounge, may be able to hear (and see) them having sex. Even though Marie and 

tŀǳƭΩǎ ōŜŘǊƻƻƳ ǿŀƭƭǎ ǇǊƻǾƛŘŜ ǎƻƳŜ ǎǇŀǘƛŀƭ ŀƴŘ Ǿƛǎǳŀƭ ǇǊƛǾŀŎȅ ǘƘŜȅ Řƻ ƭƛǘǘƭŜ ǘƻ 

mask the intimate sounds of sex; the άǘƘŜ ǳƭǳƭŀǘƛƻƴǎ ƻŦ ǎŀǘƛŀǘƛƻƴΣ ǳǘǘŜǊŜŘ ŘǳǊƛƴƎ 

solo or shared sexual activity and the accompanying sounds of squeaking 

ƳŀǘǘǊŜǎǎ ǎǇǊƛƴƎǎ ƻǊ ōŀƴƎƛƴƎ ƘŜŀŘōƻŀǊŘǎέ όDǳǊƴŜȅ нлллŀ плύ. Instead, their 

privately situated sexual acts transmit into the public spaces of home and enter 

the sound space of others. Hegemonic discourses of home normalise the 

bedroom as the appropriate space of sex. When the sounds of sex escape the 
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confines of the bedroom, however, the act becomes a source of intimate 

intrusion for others. Noise ignores visual and physical borders and affects people 

in profoundly material ways. This shows one of the ways that the sounds of sex 

can permeate space and dissolves the public and private boundaries that 

surround home (Gurney 2000a).  

CƛƎǳǊŜ мо ƛǎ ŀ ŘǊŀǿƛƴƎ ŦǊƻƳ 5ƻƴƴŀΩǎ ŘƛŀǊȅ ǘƘŀǘ ǎƘƻǿǎ ǘƘŜ ΨǎǇŀǘƛŀƭƛǘȅ ƻŦ ƭƻǾŜΩ ƛƴ 

the house she shares with her partner, Mark.  

 

 

 

 

 

 

 

 

 

 

 

 

Figure 13: Drawing by Donna of the spaces of love in their home (diary entry 17 October 2008) 

Home, for Donna, takes on particular significance as a site of physical intimacy 

and affection because it is one of the only spaces where they are able to be 

physically intimate, even in simple ways. Donna and Mark have been together 
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for three years. Two yŜŀǊǎ ƛƴǘƻ ǘƘŜ ǊŜƭŀǘƛƻƴǎƘƛǇ 5ƻƴƴŀ ƳƻǾŜŘ ƛƴǘƻ aŀǊƪΩǎ ǊŜƴǘŜŘ 

house. Donna and Mark have chosen, for the most part, to conceal their 

relationship because of the circumstances under which they met (Donna was a 

student and Mark a university employee). They are concerned that their 

ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛƭƭ ōŜ ǊŜŀŘ ōȅ ƻǘƘŜǊǎ ŀǎ ΨƛƴŀǇǇǊƻǇǊƛŀǘŜΩ ŀƴŘ ŀǎ ǎǳŎƘ ƘŀǾŜ ŎƘƻǎŜƴ ǘƻ 

tell only close friends and family. Because they do not conform entirely to the 

heteronormative relationship-ideal, Donna and Mark do not feel comfortable 

showing affection towards each other in public spaces. 

5ƻƴƴŀΩǎ ŘǊŀǿƛƴƎ ƛǎ ŀƴ ƛƴǘŜǊŜǎǘƛƴƎ ŘŜǇƛŎǘƛƻƴ ƻŦ ǘƘŜƛǊ ƭƻǾŜ-life and is useful for 

exploring the micro-geographies of heterosexual intimacy and home. The 

drawing represents visually some of the ways in which participants demarcate 

their houses into spaces of love and physical affection. Home is not a uniform 

ǎǇŀŎŜ ƻŦ ƭƻǾŜΦ LƴǘƛƳŀŎȅ ƛǎ ǇŜǊŦƻǊƳŜŘΣ ŀƴŘ ƭƻǾŜ ƛǎ ƳŀǘŜǊƛŀƭƛǎŜŘΣ ƛƴ ǇŀǊǘƛŎƛǇŀƴǘǎΩ 

houses in a variety of ways and through numerous embodied practicesΦ 5ƻƴƴŀΩǎ 

drawing shows that through shared intimate use, domestic spaces and 

household objects often become imbued with meanings of emotional 

importance. Participants use different areas of home in different ways with the 

result being that specific spaces take on certain meanings and significance. The 

ƪƛǘŎƘŜƴ ƛƴ 5ƻƴƴŀΩǎ ŀƴŘ aŀǊƪΩǎ ƘƻǳǎŜΣ ŦƻǊ ƛƴǎǘŀƴŎŜΣ ŀǎ ǎŜŜƴ ƛƴ ǘƘŜ ŘǊŀǿƛƴƎΣ ƛǎ 

where domestic work blends with domestic intimacy. For Donna, the kitchen is: 

άώŀϐ ǇƭŀŎŜ ǘƻ ŀŎƪƴƻǿƭŜŘƎŜ ŜŀŎƘ ƻǘƘŜǊ όƪƛǎǎ ŀƴŘ ƘǳƎύ and talk while food is being 

ǇǊŜǇŀǊŜŘ ƻǊ ŘƛǎƘŜǎ ǿŀǎƘŜŘέ όŘƛŀǊȅ ŜƴǘǊȅ мт hŎǘƻōŜǊ нллуύΦ  

Linda also talks about the kitchen as a space of physical intimacy.81 Linda and Jeff 

are in their late 20s and live by themselves in rented accommodation. They 

moved to New Zealand a couple of years ago for educational opportunities. Linda 

explains that the act of cooking together is significant for her relationship with 

                                                      
81

 Feminist scholars have shown that the spaces and activities of cooking and eating are deeply 
embodied and visceral (Hayes-Conroy and Hayes-Conroy 2008; Longhurst et al., 2009; Probyn 
2000). Research also suggests that food often plays an important part in the initiation and 
negotiation of sexual intimacy. Valentine (1999c 166) shows that the sensual pleasures of eating 
are often likened tƻ ǘƘƻǎŜ ƻŦ ǇƘȅǎƛŎŀƭ ƛƴǘƛƳŀŎȅΥ ά.iting, licking, sucking and chewing are all 
bedroom as well as dining-ǊƻƻƳ ǇǊŀŎǘƛŎŜǎΦέ 
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Jeff primarily because it is a shared activity (see also Gorman-Murray 2006a). She 

also notes that cooking dinner together often facilitates the time and space for 

ǘƘŜƳ ǘƻ ƘŀǾŜ ǎŜȄΦ [ƛƴŘŀ ǎŀȅǎΥ άǎƻƳŜǘƛƳŜǎ L ŀƳ ƭƛƪŜ Ψƻƪ ŘƛƴƴŜǊ ƛǎ ŎƻƻƪƛƴƎΣ ƛǘΩƭƭ ōŜ 

ƘŀƭŦ ŀƴ ƘƻǳǊΣ ƭŜǘΩǎ ƎƻΣ ƴƻǿΩǎ ǘƘŜ ǘƛƳŜ ώǘƻ ƘŀǾŜ ǎŜȄϐέ όŦƻƭƭƻǿ-up interview 29 April 

нллуύΦ !ƭǘƘƻǳƎƘ [ƛƴŘŀΩǎ ŎƻƳment could be interpreted in a way that points to 

the chore-like aspects of sex ς ǎƘŜ ΨŦƛǘǎΩ ƛǘ ƛƴǘƻ ƘŜǊ ōǳǎȅ ŘƻƳŜǎǘƛŎ ǎŎƘŜŘǳƭŜ ς 

Linda actually describes a time when she actively seeks out the time-space for 

sex and works it into her everyday homemaking practices. For Linda and Jeff, 

cooking together is a domestic activity which facilitates domestic intimacy. In this 

way, the everyday practices of physical intimacy and affection are intimately tied 

up with the processes and spaces of everyday living. 

From 5ƻƴƴŀΩǎ ŘǊŀǿƛƴƎ ƛǘ ƛǎ ŀƭǎƻ ǇƻǎǎƛōƭŜ ǘƻ ǎŜŜ ǘƘŀǘ ǎƘŜ considers their couch to 

be a significant space of love, intimacy and physical affection. On the drawing 

ǎƘŜ ƴƻǘŜǎ ǘƘŀǘ ǘƘŜ ŎƻǳŎƘ ƛǎΥ άŀ ǇƭŀŎŜ ƻŦ ƭƻǾŜΣ ŎƻƴƴŜŎǘƛƻƴΣ cuddles as well as a 

space to relax and ǳƴǿƛƴŘ όƻŦǘŜƴ Ƨǳǎǘ ǎƛǘ ƻǊ ƭƛŜ ǘƻǳŎƘƛƴƎ ƻǊ ŎǳŘŘƭƛƴƎ ŜŀŎƘ ƻǘƘŜǊύέ 

όŘƛŀǊȅ ŜƴǘǊȅ мт hŎǘƻōŜǊ нллуύΦ wŜƛƳŜǊ ŀƴŘ [ŜǎƭƛŜ όнллп мфоύ ŀǎǎŜǊǘΥ άCǳǊƴƛǘǳǊŜ ƛǎ 

tactile as well as visual, and items such as sofas and beds may be explicitly tied to 

notions of shared intimaŎȅ ƛƴ ǘƘŜ ƘƻƳŜΦέ Lƴ ƻǳǊ ŦƛǊǎǘ ƛƴǘŜǊǾƛŜǿΣ 5ƻƴƴŀ ŜȄǇƭŀƛƴǎ 

ǘƘŀǘ ǎƘŜ Ƙŀǎ ƘŀŘ ǎŜȄ ƻƴ ǘƘŜ ŎƻǳŎƘΥ άǘƘŜǊŜ ƘŀǾŜ ōŜŜƴ ŀ ŦŜǿ ƛƴǘƛƳŀǘŜ ǘƘƛƴƎǎ ƻƴ ǘƘŜ 

ŎƻǳŎƘΣ ōǳǘ ƛǘΩǎ Ƨǳǎǘ ǳƴŎƻƳŦƻǊǘŀōƭŜ Χ ƛǘ Ƙŀǎ ƭƛƪŜ ƘŀǊŘ ōƛǘǎ ŀƴŘ ǘƘŜ ƳŀǘŜǊƛŀƭ ƘǳǊǘǎ 

ŀƴŘ ƛǘ Ǌǳōǎ ƛŦ ȅƻǳΩǊŜ ƴŀƪŜŘ ŀƴŘ ǎǘǳŦŦέ όŦƛǊǎǘ ƛƴǘŜǊǾƛŜǿ мт hŎǘƻōŜǊ нллуύΦ 5ƻƴƴŀ 

does not enjoy having sex on their couch because the fabric sticks to her skin 

(figure 14). The tactility of body-furniture relationships influences the practices 

and sensations of physical intimacy. Through everyŘŀȅ ǳǎŜ 5ƻƴƴŀ ŀƴŘ aŀǊƪΩǎ 

couch has come to be imbued with meanings of love, intimacy and emotion. It 

therefore acts as a material marker of their intimate heterosexual relationship, 

shared subjectivity and love for one another. 
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Figure 14: Photo taken by Donna of their couch  

It is important to note, however, that the memories, meanings and subjectivities 

embodied in domestic objects are neither fixed nor static. Domestic objects 

represent the ongoing construction and consolidation of subjectivities over time 

and in different domestic spaces. Noble (2004 239-240) makes the point that 

ƘƻǳǎŜƘƻƭŘ ƻōƧŜŎǘǎ Ŏŀƴ ōŜŀǊ ǘƘŜ ǇǊŜǎŜƴŎŜ ƻŦ ƻǘƘŜǊǎΥ ά!ƴ ŜƴƻǊƳƻǳǎ ŀƴŘ 

neverending variety of relations and people are sedimented in and mapped 

ǘƘǊƻǳƎƘ ƻōƧŜŎǘǎΦέ 5ƻƴƴŀ ŀƴŘ aŀǊƪ ƛƴƘŜǊƛǘŜŘ ǘƘŜ ŎƻǳŎƘ ŦǊƻƳ aŀǊƪΩǎ ǇŀǊŜƴǘǎ ŀƴŘ 

as a result, it represents a mixture of meanings and subjectivities, which extend 

beyond immediate time and place. This adds another dimension of intimacy to 

ǘƘŜ ŎƻǳŎƘ ǘƘŀǘ 5ƻƴƴŀ ŘƻŜǎ ƴƻǘ ŦƛƴŘ ǇŀǊǘƛŎǳƭŀǊƭȅ ŀǇǇŜŀƭƛƴƎΥ άǘƘŜǊŜ ŀǊŜ ǇƛŎǘǳǊŜǎ ƻŦ 

Mark as a baby on that couch. He was potentially conceƛǾŜŘ ƻƴ ǘƘŀǘ ŎƻǳŎƘΗέ όŦƛǊǎǘ 

interview 17 October 2008). Blunt and Dowling (2006) explain that inherited 

furniture can act as material representations of family. The couch acts as a 

material marker of the changing social and sexual ǊŜƭŀǘƛƻƴǎ ǿƛǘƘƛƴ aŀǊƪΩǎ Ŧamily. 

Lǘ ƛǎ ŀ ƳŀǘŜǊƛŀƭ ǊŜƳƛƴŘŜǊ ƻŦ 5ƻƴƴŀ ŀƴŘ aŀǊƪΩǎ ǎŜȄ-life but it also represents 

aŀǊƪΩǎ ǇŀǊŜƴǘǎΩ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄΦ wƻōƛƴǎƻƴ et al., (2004) note that home 

as a site of legitimate heterosexuality is inherently contradictory because it is 

both a site where intimate practices of heterosex are normalised but it is also a 
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ǎǇŀŎŜ ǿƘŜǊŜ ǎŜȄǳŀƭ ŀŎǘƛǾƛǘȅ Ƴǳǎǘ ǊŜƳŀƛƴ ƘƛŘŘŜƴ ŦǊƻƳ ƻǘƘŜǊǎΦ 5ƻƴƴŀ ŀƴŘ aŀǊƪΩǎ 

couch makes visible generational and familial practices of heterosex that 

otherwise would remain invisible. 

Angie also refers to the couch as a significant space of love and intimacy. Angie 

considers sex to be a very important part of her relationship with Cooper. During 

our interviews, she spoke at length about spaces, other than their bedroom, in 

which they have sex: 

Angie: We have had sex in the lounge and in the kitchen and the 

dining room and we christened the spare bed and on his 

ŘŜǎƪ Χ ƭƛƪŜ ǘƘŜ ƭƻǳƴƎŜΣ ǘƘŜ ŎƻǳŎƘ ƛǎ ǉǳƛǘŜ ƎƻƻŘΣ ōŜŎŀǳǎŜ 

you can hold on and sit, and you can get good leverage ... 

you can geǘ ƎƻƻŘ ƭŜǾŜǊŀƎŜ ŀƴŘ Řƻ ŘƛŦŦŜǊŜƴǘ Ǉƻǎƛǘƛƻƴǎ Χ ƛŦ 

we are watching T.V, we might just be in the lounge and do 

ƛǘ ώƘŀǾŜ ǎŜȄϐ ǘƘŜǊŜΣ ǎƻΣ ȅŜŀƘΣ ōǳǘ ƛǘΩǎ ǳǎǳŀƭƭȅ ŀ ƘŜƛƎƘǘ ǘƘƛƴƎΦ 

9ƛǘƘŜǊ ǘƘŜ ƪƛǘŎƘŜƴ ōŜƴŎƘΣ ƛǘΩǎ ŀ ƭƛǘǘƭŜ ōƛǘ ǘƻƻ ƘƛƎƘΣ ǎƻ ƭƛƪŜ Ƙƛǎ 

desk is a good height, kind of thing and for him standing 

and stuff like that (follow-up interview 30 April 2008). 

5ƻƳŜǎǘƛŎ ƳŀǘŜǊƛŀƭ ƻōƧŜŎǘǎ ŦŀŎƛƭƛǘŀǘŜ !ƴƎƛŜ ŀƴŘ /ƻƻǇŜǊΩǎ ǎŜȄ-life. In this instance, 

sexuality is located within the fabric of their everyday life, both materially and 

metaphorically, and is enmeshed in typically non-sexual materialities of home 

ǎǳŎƘ ŀǎ ǘƘŜ ŎƻƳǇǳǘŜǊ ŘŜǎƪ ŀƴŘ ǘƘŜ ƪƛǘŎƘŜƴ ōŜƴŎƘΦ !ƴƎƛŜ ŀƴŘ /ƻƻǇŜǊΩǎ ƛƴǘƛƳŀǘŜ 

homemaking practices differ from some studies on the geographies of non-

normative sexual practices and space (see Gorman-Murray 2007a; Herman 2007) 

where participants purposefully alter their domestic space to suit dissident 

sexual lives. Instead of installing sexual accoutrements, like suspensions points 

for example, Angie and Cooper use their ordinary household goods and spaces to 

provide for their heterosex life.  

!ƴƎƛŜ ŀƴŘ /ƻƻǇŜǊΩǎ ƛƴǘƛƳŀǘŜ ƘƻƳŜƳŀƪƛƴƎ ǇǊŀŎǘƛŎŜǎ ŎƻǳƭŘ ōŜ ǳƴŘŜǊǎǘƻƻŘ ŀǎ 

ōŜƛƴƎ ǘƛŜŘ ǳǇ ǿƛǘƘ ǘƘŜƛǊ ΨǊŀŎŜŘΩ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΦ !ǎ bŜǿ ½ŜŀƭŀƴŘ-born Europeans 

they appear to have no reservations about having sex on the kitchen bench and 
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seem to enjoy it as a way of adding excitement to their homemaking and 

relationship activities. This intimate practice could, however, be read by some as 

ŎǳƭǘǳǊŀƭƭȅ ƛƴŀǇǇǊƻǇǊƛŀǘŜΦ CƻǊ Ƴŀƴȅ aņƻǊƛ ƛǘ ƛǎ ǘŀǇǳ82 to sit on or have sex on 

benches, tables or any other surface where food is prepared or eaten (Meed 

нллоύΦ !ƴƎƛŜ ŀƴŘ /ƻƻǇŜǊΩǎ ǿƘƛǘŜƴŜǎǎ ƳŜŀƴǎ ǘƘŀǘ ǘƘŜȅ Řƻ ƴƻǘ ǘƘƛƴƪ ŀōƻǳǘ ǘƘŜ 

ways in which their sexual practices might transgress cultural norms. I am not 

suggestƛƴƎ ǘƘŀǘ !ƴƎƛŜ ŀƴŘ /ƻƻǇŜǊΩǎ ƛƴǘƛƳŀǘŜ ƘƻƳŜƳŀƪƛƴƎ ǇǊŀŎǘƛŎŜǎ ŀǊŜ ΨǿǊƻƴƎΩ 

or indecent. Rather, I use the point to illustrate the ethnic differences and 

cultural tensions that make up homemaking and performances of love in New 

Zealand. Heterosexual couples in New Zealand are not a homogenous group. 

Their intimate homemaking practices are diverse and varied and are influenced 

ōȅ ŀ ǊŀƴƎŜ ƻŦ ŦŀŎǘƻǊǎΣ ƛƴŎƭǳŘƛƴƎ ŘƛŦŦŜǊŜƴǘ ΨǊŀŎƛŀƭƛǎŜŘΩ ŘƛǎŎƻǳǊǎŜǎ ŀƴŘ ƛŘŜƻƭƻƎƛŎŀƭ 

systems.  

Angie does go on to point out, however, that there are spaces within their house 

where she thinks it would be inappropriate to be physical intimate. For Angie, 

the toilet is not a space of physical intimacy.83 When I asked her to explain why 

she does not like to be physically intimate in the toilet she ǊŜǇƭƛŜǎΥ άōŜŎŀǳǎŜ L 

ǘƘƛƴƪ ƛǘΩǎ ƎǊƻǎǎΦ L ƳŜŀƴ ȅƻǳ Řƻ ǳƴƘȅƎƛŜƴƛŎ ǎǘǳŦŦ ƛƴ ǘƘŜǊŜέ όŦƻƭƭƻǿ-up interview 19 

June 2008). In many New Zealand houses toilets are in a small room of their own, 

as opposed to being incorporated into the bathroom. This means that the space 

of the toilet is associated with very specific bodily acts. In other words, the space 

of the toilet is typically not used for anything else apart from the disposal of 

bodily wastes. Longhurst (2001) makes the point that toilets and bathrooms are 

considered to be sites/sights of abjection. Toilets, in particular, are potential sites 

ŦƻǊ ōƻŘƛƭȅ ŎƻƴǘŀƳƛƴŀǘƛƻƴΥ άLǘ ƛǎ ƛƳǇƻǎǎƛōƭŜ ǘƻ ŜƴǎǳǊŜ ǘƘŀǘ ǘƘŜǊŜ ŀǊŜ ƴƻ ƭŜŀƪŀƎŜǎ 

ŀŎǊƻǎǎ ǘƘŜ ōƻǳƴŘŀǊƛŜǎ ōŜǘǿŜŜƴ ƛƴƴŜǊ ŀƴŘ ƻǳǘŜǊ ǿƻǊƭŘǎ ƛƴ ǘƻƛƭŜǘκōŀǘƘǊƻƻƳǎέ 
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 ¢ŀǇǳ ƛǎ ŘŜŦƛƴŜŘ ŀǎ άŦƻǊōƛŘŘŜƴΤ ƛƴŀŎŎŜǎǎƛōƭŜΤ ƴƻǘ ǘƻ ōŜ ŘŜŦƛƭŜŘΤ ǎŀŎǊŜŘΤ ǳƴŘŜǊ ǊŜǎǘǊƛŎǘƛƻƴέ όwŜŜŘ 
нллм тпύΦ ¢ŀǇǳ ƛǎ ŀ ŎƻƴŎŜǇǘ ǘƘǊƻǳƎƘ ǿƘƛŎƘ aņƻǊƛ ƛŘŜƴǘƛŦȅ ǘƘŀǘ ǿƘƛŎƘ ƛǎ ǎŀŎǊŜŘ ŀƴŘ ŘŜǎŜǊǾƛƴƎ ƻŦ 
respect. 

83
 Although it needs to be acknowledged that meanings, values and uses of spaces are fluid and 

contestable, for example, public toilets often facilitate cruising and public homosex (Brown 
2008). 
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(Longhurst 2001 ссύΦ {ƛƳƛƭŀǊƭȅΣ DǳǊƴŜȅ όнлллō ссύΣ ŘǊŀǿƛƴƎ ƻƴ 5ƻǳƎƭŀǎΩ όмфссύ 

conception of dirt (which is discussed further in the final section of this chapter), 

ŀǊƎǳŜǎ ǘƘŜ ǘƻƛƭŜǘ ƛǎ άŀ ƳŀǊƎƛƴŀƭ ŀƴŘ ŘŀƴƎŜǊƻǳǎ ǇƭŀŎŜ ōŜŎŀǳǎŜ ƛǘ ƛǎ ǊŜǇǊŜǎŜƴǘŀǘƛǾŜ 

of our embodiment and our ǇƻƭƭǳǘƛƻƴΦέ Lǘ ƛǎ ƭƛƪŜƭȅ ǘƘŀǘ !ƴƎƛŜ ŎƘƻƻǎŜǎ ƴƻǘ ǘƻ ōŜ 

physically intimate in the toilet because of social disquiet surrounding bodily 

fluids, dirt and spaces of defecation. It seems that she does not want to blur the 

boundaries of bodily intimacy and spaces of abjection, which would, perhaps, 

ǳƴŘŜǊƳƛƴŜ ǘƘŜ ŀǇǇǊƻǇǊƛŀǘŜƴŜǎǎΣ ŎƭŜŀƴƭƛƴŜǎǎ ŀƴŘ ǎŀƴŎǘƛǘȅ ƻŦ ǘƘŜƛǊ ΨƭƻǾŜƳŀƪƛƴƎΩ 

practices. 

Although home, in the sense of a physical dwelling, is the primary space of 

physical intimacy and affection, participants also meƴǘƛƻƴ ŦŜŜƭƛƴƎ Ψŀǘ ƘƻƳŜΩ ƛƴ 

other spaces. These spaces allow participants to feel comfortable performing 

their relationship in physically intimate ways. Donna, for instance mentions that 

there are a few other places in Hamilton, apart from the house she shares with 

Mark, where she feels comfortable expressing her love for him physically. 

Donna: [At home] we can be cuddly and all of that kind of thing 

that we are not really [able to do] anywhere else, even 

despite the fact that, um, you know that [our relationship] 

is kind of secret, and on top of that it feels like in 

Hamilton there is this space that we can occupy and just 

be ourselves and there are other spaces like my 

ƎǊŀƴŘǇŀǊŜƴǘǎΩ ƘƻǳǎŜǎ ŀƴŘ Ƴȅ ŘŀŘΩǎ ƘƻǳǎŜ ŀƴŘ ōǳǘ ƭƛƪŜ 

this place [referring to their house] would definitely be 

the most [important] (first interview 17 October 2008). 

bƻǘ ƻƴƭȅ ŘƻŜǎ 5ƻƴƴŀ ŦŜŜƭ Ψŀǘ ƘƻƳŜΩ ƛƴ ǘƘŜ ƘƻǳǎŜ ǎƘŜ ǎƘŀǊŜǎ ǿƛǘƘ aŀǊƪ ōǳǘ ǎƘŜ 

ŀƭǎƻ ŦŜŜƭǎ Ψŀǘ ƘƻƳŜΩ ƛƴ ƘŜǊ ƎǊŀƴŘǇŀǊŜƴǘǎΩ ŀƴŘ ŘŀŘΩǎ ƘƻǳǎŜΦ ¢Ƙƛǎ ǎƘƻǿǎ ǘƘŀǘ ƘƻƳŜ 

ŀƴŘ ōŜƛƴƎ Ψŀǘ ƘƻƳŜΩ ƛǎ ƛƴŘŜŜŘ ƳƻǊŜ ǘƘŀƴ ǎƛƳǇƭȅ ǘƘŜ ƘƻǳǎŜ ƛƴ ǿƘƛŎƘ ǿŜ ƭƛǾŜΦ Lǘ ƛǎ 

important to consider the body, love and heterosexual intimacies in relation to 

home as constituted through other spaces, such as the backyard, gardens, local 

streets, clubs, cars, and virtual spaces such as text messaging. Thinking about the 
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geographies of love in this way furthers geographical understandings of 

heterosexuality and domestic space as a diverse set of embodied practices and 

experiences. 

For many participants, text messaging is an important way of staying intimately 

connected throughout the day. Although no participants talk specifically about 

sexually explicit text messaging84, they do refer to text messaging as a simple 

way of performing love and intimacy at a distance. Debbie, for example, writes 

ŀōƻǳǘ ǘŜȄǘ ƳŜǎǎŀƎƛƴƎ ƛƴ ƘŜǊ ŘƛŀǊȅΥ άǿƘƛƭŜ ŀǇŀǊǘ ǿŜ ŀƭƳƻǎǘ ŀƭǿŀȅs check in with 

each other via phone or text (diary entry 10 May 2008). Rebecca also reflects on 

ǘŜȄǘ ƳŜǎǎŀƎƛƴƎ ƛƴ ƘŜǊ ŘƛŀǊȅΣ ǿǊƛǘƛƴƎΥ άL ƪŜǇǘ ƎŜǘǘƛƴƎ ǘŜȄǘǎ ŦǊƻƳ ¢ƛƳ ŀƴŘ ƛǘ ǿŀǎ 

ǊŜŀƭƭȅ ŎǳǘŜέ όŘƛŀǊȅ ŜƴǘǊȅ мл !ǇǊƛƭ нллуύΦ {ƘŜǊŜŜ ǘƻƻƪ ŀ ǇƘƻǘƻƎǊŀǇƘ ƻŦ ŀ ǘŜȄǘ 

message that Alex had sent her but the quality of the photograph was poor so I 

have not included it. Sheree and Alex are in their early 20s and they have been in 

a relationship for nearly nine years. In our follow-up interview Sheree discusses 

the significance of these simple intimate gestures. She says: 

Sheree: ! ǘŜȄǘ ǘƘŀǘΣ ƛǘ ǿŀǎ ŀ ȅƻǳ ƪƴƻǿΣ ΩŎŀǳǎŜ !ƭŜȄ ŀƭǿŀȅǎ ǘŜȄǘǎ 

me like in the morning to ... because he leaves so much 

ŜŀǊƭƛŜǊ ώŦƻǊ ǿƻǊƪϐ ǘƘŀƴ ƳŜΣ L ŘƻƴΩǘ ǳǎǳŀƭƭȅ ƎŜǘ ƛǘ ǳƴǘƛƭ L 

have usually arrived at work ŀƴŘ ƛǘΩǎ Ƨǳǎǘ ǳǎǳŀƭƭȅ ƭƛƪŜ ΨǎŜŜ 

ȅŀΣ ƘŀǾŜ ŀ ƎƻƻŘ Řŀȅ ŀǘ ǿƻǊƪΣ ǎŜŜ ȅŀ ǿƘŜƴ ȅƻǳ ƎŜǘ ƘƻƳŜΩ 

and um, so I thought that would be just a good example 

of those little, subtle things (follow-up interview 09 June 

2008). 

Cupples and Thompson (2010) argue that cell phones, and text messaging in 

particular, trouble many dominant binaries including absence/presence, 

proximity/distance, public/private. In this way, text messaging can be 

understood as a means by which the boundaries of home may be disintegrated 
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 Cupples and Thompson (2010) note that text messaging can provide teenagers, particularly 
young women, with a communicative means to be more sexually assertive in their heterosexual 
interpersonal relationships. 
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and bodily boundaries of love may be extended. Text messaging enables new 

forms of intimate heterosexual homemaking beyond the dwelling.  

The experiences discussed thus far fit typically normative depictions of physical 

intimacy and home. Yet, participants talk about types of touch and forms of 

bodily intimacy, which, at first, do not necessarily seem to be premised on 

erotics, sex or other normative notions of love and physical intimacy, but which 

are equally important to their relationship. When attempting to understand the 

geography of sexual lives it is important to be aware of the multitude of intimate 

practices, performances and experiences.  

Doing touch differently  

Geographers are beginning to consider the diverse ways people negotiate sexual 

subjectivities and space. Increasingly, it is acknowledged that it is not just sexual, 

but a variety of personal relationships ς friendship, kinship, communities ς which 

provide intimacy in a progressively globalised world (Bell and Binnie 2000). 

Moreover, there are numerouǎ ǎǘǳŘƛŜǎ ƻƴ ŘƛŦŦŜǊŜƴǘ ǿŀȅǎ ƻŦ ΨŘƻƛƴƎΩ ƛƴǘƛƳŀŎƛŜǎ 

including: non-monogamous relationships (Robinson 1997); non-cohabitating 

relationships or families (Holmes 2004); and intimate relationships via the 

internet (Valentine 2006). Respondents in my research emphasise the 

ƛƳǇƻǊǘŀƴŎŜ ƻŦ ŘƛŦŦŜǊŜƴǘ ΨǘȅǇŜǎΩ ƻŦ ǘƻǳŎƘ ŀƴŘ ŘƛŦŦŜǊŜƴǘ ǿŀȅǎ ƻŦ ΨŘƻƛƴƎΩ ƛƴǘƛƳŀŎȅ 

and as such challenge heteronormative discourses which render sexual 

ƛƴǘŜǊŎƻǳǊǎŜ ŀǎ ǘƘŜ ΨŜǎǎŜƴŎŜΩ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƻǾŜ ŀƴŘ ƛƴǘƛƳŀŎȅ όDŀǾŜȅ et al., 

1999; McPhillips et al., 2001). This section highlights some of the diversity of 

heterosexual experience. It focuses on a multiplicity of intimate heterosexual 

practice and troubles idealised and romanticised notions of heterosexual love. In 

doing so, it encourages a re-working of the politics of intimacy and undermines 

monolithic and inflexible versions of heterosexuality. 

In our follow-up interview, Linda explains that, as opposed to sex, she prefers the 

kind of intimacy that comes from touching in different ways: 
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Linda: I do this really gross thing. I squeeze the blackheads 

[similar to pimples] on his nose (laughter) Χ L ƪƴƻǿ Ƴȅ 

sister does it and I know my mum does it, I know we all do 

ƛǘΣ ōǳǘ ǿŜ Ƨǳǎǘ ŘƻƴΩǘ ǘŀƭƪ ŀōƻǳǘ ƛǘΦ .ǳǘ L ŘŜŦƛƴƛǘŜƭȅ Řƻ ǘƘƛǎ 

and this is part of cuddle-time and for some reason [Jeff] 

loves it. I think it is because he has my undivided attention 

and I am right in his face squeezing these things. So I 

squeeze them and then I show him (laughter) (follow-up 

interview 29 April 2008). 

This exchange highlights many points. First, home is both public and private 

ό.ƭǳƴǘ ŀƴŘ 5ƻǿƭƛƴƎ нллсύΦ IƻƳŜ ŦŀŎƛƭƛǘŀǘŜǎ [ƛƴŘŀ ŀƴŘ WŜŦŦΩǎ ƛƴǘƛƳŀǘŜ ǇǊŀŎǘƛŎŜǎ 

ōŜŎŀǳǎŜΣ ŀǘ ǘƘŜ Ƴƻǎǘ ΨōŀǎƛŎΩ ƭŜǾŜƭΣ ƛǘ ƛǎ ŀ ǇǊƛǾŀǘŜ ǎǇŀŎŜΦ ¢ƘŜȅ Ŏŀƴ Řƻ ǘƘƛƴƎǎ ǿƛǘƘ 

each other ς like squeezing blackheads ς which they may not necessarily be able 

to do elsewhere. Home therefore facilitates their relationship because they can 

be physically intimate in this way without fear of condemnation from others. This 

ŎƻƴŦƛǊƳǎ WƻƘƴǎǘƻƴ ŀƴŘ ±ŀƭŜƴǘƛƴŜΩǎ όмффр ффύ ŎƭŀƛƳ ǘƘŀt home, as a private space, 

ŀƭƭƻǿǎ ǇŜƻǇƭŜ ǘƻ άŜǎŎŀǇŜ ǘƘŜ ŘƛǎŎƛǇƭƛƴŀǊȅ ǇǊŀŎǘƛŎŜǎ ǘƘŀǘ ǊŜƎǳƭŀǘŜ ƻǳǊ ōƻŘƛŜǎ ƛƴ 

ŜǾŜǊȅŘŀȅ ƭƛŦŜΦέ !ǘ ǘƘŜ ǎŀƳŜ ǘƛƳŜΣ ƘƻƳŜ ƛǎ ŀƭǎƻ ŀ ǇǳōƭƛŎ ǎǇŀŎŜ ōŜŎŀǳǎŜ ƛǘ ƛǎ ŘŜŜǇƭȅ 

connected with ideologies and practices that define socially and culturally 

appropriate forms of home, love, relationships and heterosexual intimacies. 

Certain intimate practices, namely (hetero)sexual intercourse, are idealised in 

public discourse (Gavey et al., 1999; McPhillips et al., 2001). Stevi Jackson (2001 

86) aǊƎǳŜǎΥ ά²Ŝ ŀƭƭ ƭŜŀǊƴ ǘƻ ōŜ ǎŜȄǳŀƭ ǿƛǘƘƛƴ ŀ ǎƻŎƛŜǘȅ ƛƴ ǿƘƛŎƘ ΨǊŜŀƭ ǎŜȄΩ ƛǎ 

defined as a quintessentially heterosexual act, vaginal intercourse, and in which 

ǎŜȄǳŀƭ ŀŎǘƛǾƛǘȅ ƛǎ ǘƘƻǳƎƘǘ ƻŦ ƛƴ ǘŜǊƳǎ ƻŦ ŀƴ ŀŎǘƛǾŜ ǎǳōƧŜŎǘ ŀƴŘ ǇŀǎǎƛǾŜ ƻōƧŜŎǘΦέ ¢ƘŜ 

dominance of these discourses means that forms of touch and bodily intimacy 

other than the conventional practices of kissing, cuddling and heterosex remain 

hidden. Normative heterosexual intimacies continue to dominate 

representations of love, in both popular and academic discourse. As Linda points 

out, however, referring to homemaking activities and practices of love that are 
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ƻŦǘŜƴ ŘŜŜƳŜŘ ƛƴŀǇǇǊƻǇǊƛŀǘŜ ƻǊ ǘƻƻ ŜƳōŀǊǊŀǎǎƛƴƎ ǘƻ ǘŀƭƪ ŀōƻǳǘΣ άǿŜ ŀƭƭ Řƻ ƛǘΣ ōǳǘ 

ǿŜ Ƨǳǎǘ ŘƻƴΩǘ ǘŀƭƪ ŀōƻǳǘ ƛǘέ όŦƻƭƭƻǿ-up interview 29 April 2008).  

Angie similarly notes that although she talks about the intimacies of sex with her 

ŦǊƛŜƴŘǎΣ ƭƛƪŜ ǘƘŜ ƳŜŎƘŀƴƛŎǎ ƻŦ Ƙƻǿ ǘƻ ƎƛǾŜ ŀ άƎƻƻŘ ōƭƻǿƧƻōέ όŦƻƭƭƻǿ-up interview 

19 June 2008), she would never tell her friends about the other ways she and 

Cooper touch each other. She says:  

Angie: I like putting my face in his tummy. I like putting my nose 

in his, like it sort of goes in his belly button and I like 

ǇǳǎƘƛƴƎ ƛǘ ƛƴ ǘƘŜǊŜΣ ΩŎŀǳǎŜ ƛǘΩǎ ƴƛŎŜ ŀƴŘ ǎǉǳƛǎƘȅΦ LǘΩǎ ƴƻǘ ōƛƎ 

Χ ƛǘΩǎ ƪƛƴŘ ƻŦ ƴƛŎŜ ŀƴŘ ǎƻŦǘ ŀƴŘ ǎǉǳƛǎƘȅΦ .ǳǘ L ǿƻǳƭŘƴΩǘ Řƻ 

ǘƘŀǘ ƛƴ ŦǊƻƴǘ ƻŦ ǎƻƳŜōƻŘȅ ŜƭǎŜΣ ƻǊ ƭƛƪŜ Ǝƻ ǘƻ Ƴȅ ŦǊƛŜƴŘǎ ΨƻƘ 

ȅŜŀƘΣ ȅƻǳ ƪƴƻǿΣ L Ǉǳǘ Ƴȅ ŦŀŎŜ ƛƴ Ƙƛǎ ōŜƭƭȅ ōǳǘǘƻƴΩ όŦƻƭƭƻǿ-

up interview 19 June 2008). 

Melissa also feels embarrassed about one of the ways Peter expresses physical 

affection. Melissa and Peter are in their early 20s. They have been together for 

approximately three years, two of which they have lived together. She says: 

Another thing [Peter] does, which is him showing physical 

affection but which can sometimes annoy me (and is a bit 

embarrassing), is that he has a thing about touching my ears! He 

is really obsessed with them and if we are watching TV or even 

over dinner he will reach out and start kind of fondling my ears. 

Lǘ ƛǎ ŀ ōƛǘ ǿŜƛǊŘ ōǳǘ L ƘŀǾŜ ƎƻǘǘŜƴ ǳǎŜŘ ǘƻ ƛǘ ŀƴŘ L ŘƻƴΩǘ so much 

notice it anymore, well not until someone looks at us in a strange 

way if we are in public. He likes it when my ears are cold. He kind 

ƻŦ Ǌǳōǎ ǘƘŜƳ ǘƻ ǿŀǊƳ ǘƘŜƳ ǳǇΦ L ŘƻƴΩǘ ƳƛƴŘ ƛǘ ǎƻƳŜǘƛƳŜǎΣ ōǳǘ 

sometimes he will get my hair caught up with my ear and it is 

really annoying or he will do it when I just need my space and 

the last thing you want when you want some personal space is 

someone fondling your ears. I realise that it is his way of showing 

affection and if I have been away from him for a few days he 
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always gives me a big hug and then will grab my ears and say he 

has missed them. It is a weird thing he does but now I kind of like 

ǘƘŀǘ ƛǘ ƛǎ ƻǳǊ ǿŜƛǊŘ ǘƘƛƴƎ όƛŦ ǘƘŀǘ ŘƻŜǎƴΩǘ ǎƻǳƴŘ ǘƻƻ ǿŜƛǊŘύ 

(personal email correspondence 16 October 2009). 

This example, and the others, trouble idealised and romanticised notions of 

heterosexual love and intimacy. They highlight a diversity of intimate experience 

beyond heterosexual intercourse. Physical intimacy, in its various forms, 

contributes to the construction and lived experience of home and undermines 

monolithic and inflexible versions of heterosexuality. As Melissa points out, 

however, physical affection is not always a source of relationship consolidation. 

The discussion so far has highlighted the importance of physical affection, in a 

variety of forms, for facilitating intimacy between couples. Yet, touch, when it 

occurs in inappropriate ways or spaces can be annoying and intrusive.  

Valentine (1999c) makes the point that sexual relationships often provide people 

ǿƛǘƘ ǎŜŜƳƛƴƎƭȅ ƻǇŜƴ ŀŎŎŜǎǎ ǘƻ ǘƘŜƛǊ ǇŀǊǘƴŜǊǎΩ ōƻŘȅΦ ά{ŜȄǳŀƭ ǊŜƭŀǘƛƻƴǎƘƛǇǎ ƎƛǾŜ ǳǎ 

ǎƻƳŜ ŎƭŀƛƳ ǘƻΣ ƻǊ ǊƛƎƘǘǎ ƻǾŜǊΣ ŀƴƻǘƘŜǊ ǇŜǊǎƻƴΩǎ ōƻŘȅ ς particularly to look at it, 

touch it and comment upon it. In the eyes of a sexual partner our bodies are a 

spatiŀƭƭȅ ƻǇŜƴ ƭƻŎŀǘƛƻƴέ ό±ŀƭŜƴǘƛƴŜ мфффŎ мтоύΦ ¢ŀƪŜΣ ŦƻǊ ŜȄŀƳǇƭŜΣ ŘƻƳŜǎǘƛŎ 

violence and rape, which is a prime example of the ways in which sexual 

relationships seem to confer ownership rights over the body of another 

(Warrington 2001). Whilst no participants allude to any instances of domestic 

violence several women do talk about domestic situations when they felt 

ŀƴƴƻȅŜŘ ŀōƻǳǘΣ ƻǊ ƛƴǘǊǳŘŜŘ ǳǇƻƴΣ ōȅ ǘƘŜƛǊ ǇŀǊǘƴŜǊǎΩ ǘƻǳŎƘΦ tƘȅǎƛŎŀƭ ŀŦŦŜŎǘƛƻƴ ƛǎ 

not always a positive aspect of love nor is it always enjoyed:  

Angie: Often if we have had a fight, and if I am mad at him, I want 

ƘƛƳ ǘƻ ǎǘŀȅ ŀǿŀȅ ŦǊƻƳ ƳŜ ŀƴŘ ƘŜ ǿƛƭƭ ǇǳǊǇƻǎŜŦǳƭƭȅΣ L ŘƻƴΩǘ 

ƪƴƻǿ ƛŦΣ ǿŜƭƭ ǘƘŀǘΩǎ ǿƘŀǘ L ŘƻƴΩǘ ǳƴŘŜǊǎǘŀƴŘΣ ōŜŎŀǳǎŜ ǿŜ 

ƘŀǾŜ ōŜŜƴ ǘƻƎŜǘƘŜǊ ŦƻǊ ǎƻ Ƴŀƴȅ ȅŜŀǊǎΣ L ǿƛƭƭ ƻŦǘŜƴ ōŜ ƭƛƪŜ ΨL 

just want to ōŜ ŀƭƻƴŜ ŦƻǊ ŀ ƭƛǘǘƭŜ ōƛǘΩ ƻǊ ƴƻǘ ŜǾŜƴ ōȅ ƳȅǎŜƭŦΣ 

ōǳǘ ΨƧǳǎǘ ŘƻƴΩǘ ǘƻǳŎƘ ƳŜ ŦƻǊ ŀ ōƛǘΩ ŀƴŘ ƘŜ ǿƛƭƭ ƪŜŜǇ ŎƻƳƛƴƎΦ 
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So I have to physically move away or go in my room, and I 

ǎŀȅ ǘƻ ƘƛƳ ΨƧǳǎǘ Ǝƻ ǿŀǘŎƘ ¢± ŀƴŘ Ƨǳǎǘ ǎǘƻǇΣ ǎǘƻǇΣ ǎǘƻǇ 

ǘƻǳŎƘƛƴƎ ƳŜ ōŜŎŀǳǎŜ L ŀƳ ƳŀŘΩ όŦollow-up interview 19 

June 2008).  

/ƻƴŦƛƴŜƳŜƴǘ ƛǎ ŀ ǊŜƻŎŎǳǊǊƛƴƎ ƛƳŀƎŜ ƛƴ ǿƻƳŜƴΩǎ ŀŎŎƻǳƴǘ ƻŦ ǘƘŜƛǊ ƭƛǾŜǎ όwƻǎŜ 

мффоΤ ¸ƻǳƴƎ мффлύΦ ¢ƘŜ ƴŜŜŘ ŦƻǊ ƳƻǊŜ ǎǇŀŎŜ ƛǎ ŎƻƳƳƻƴ ƛƴ ǿƻƳŜƴ ǊŜǎǇƻƴŘŜƴǘǎΩ 

discussions about the less-than-positive aspects of physical intimacy. They 

explain that touch, when it is not wanted or asked for, can be restrictive and 

spatially limiting. Melissa, talks about touch in more detail and explains that she 

sometimes feels annoyed at Peter when he tries to cuddle her if she is busy 

doing household chores: 

Peter is quite touchy feely ... He probably shows more physical 

affection than I do, always lots of kisses and light touches and he 

is quite huggy. It is really nice but at times I can be really 

intolerant, like if I am cooking dinner or tidying up and I turn 

around and he is standing behind me wanting to give me a hug I 

get a bit mad and tell him to move [because] I am busy. Which, 

when I think about it now, is kind of mean and I should take 30 

seconds out of what I am doing to have a hug or a kiss but when I 

ŀƳ ōǳǎȅ L ŘƻƴΩǘ ǘƘƛƴƪ ŀōƻǳǘ ƛǘ ƭƛƪŜ ǘƘŀǘ L Ƨǳǎǘ ǘƘƛƴƪ ƘŜ ƛǎ ƎŜǘǘƛƴƎ ƛƴ 

the way or being a pain (personal email correspondence 16 

October 2009). 

[ƛƪŜ !ƴƎƛŜΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ŘƛǎŎǳǎǎŜŘ ŜŀǊƭƛŜǊΣ aŜƭƛǎǎŀ ǇŜǊŦƻǊƳǎ ƘƻǳǎŜǿƻǊƪ ŀƴŘ 

sexwork. She feels bound by the norms and conventions of heterosexual love 

ŀƴŘ ƘƻƳŜ ǘƻ ǇǊƻǾƛŘŜ tŜǘŜǊ ǿƛǘƘ ŘƻƳŜǎǘƛŎ ΨǎŜǊǾƛŎŜǎΦΩ Lƴ ǘƘƛǎ ƛƴǎǘŀƴŎŜΣ aŜƭƛǎǎŀ ƛǎ 

the one doing the housework and it is Peter who wants to touch and be touched 

by her. Melissa feels guilty about denouncing his intimate advances but finds 

tŜǘŜǊΩǎ ǘƻǳŎƘΣ ƛƴ ǘƘŜǎŜ ǎƛǘǳŀǘƛƻƴǎΣ ŎƻƴŦƛƴƛƴƎ ŀƴŘ ǊŜǎǘǊƛŎǘƛǾŜΦ ¢ƘŜ ǎŀƳŜ Ŏŀƴ ōŜ ǎŀƛŘ 

ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ wƻǎŜΩǎ ŎƻƳƳŜƴǘ ōŜƭƻǿΣ ǿƘŜǊe she explains Joseph tries to cuddle 

her when she is cooking. Rose is in her early 20s and Joseph is in his early 30s. 
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They have been together for approximately two years and bought a house 

together one year into their relationship. She says: 

Rose: LǘΩǎ ŀ bit of a joke really, but in some ways I feel like, not 

that I am saying I want more space, but if I am doing the 

ŘƛǎƘŜǎΣ LΩǾŜ Ǝƻǘ ǎƻƳŜƻƴŜ ŎǳŘŘƭƛƴƎ ƳŜ ŦǊƻƳ ōŜƘƛƴŘΦ LǘΩǎ ƴƻǘ 

ƭƛƪŜ L ƎŜǘ ǎǇŀŎŜ ǿƘŜƴ LΩƳ ƛƴ ǘƘŜ ƪƛǘŎƘŜƴ όlaughter) ... 

ŜǾŜǊȅǿƘŜǊŜ L ǿŀƭƪ ƛǘΩǎ ƭƛƪe [he is there cuddling me] 

(laughter) (joint interview 23 April 2008).  

Rose feels as though she needs more space when she is in the kitchen with 

Joseph. In these situations, Joseph intrudes upon the space of her body and the 

space her body occupies. This impingement serves to restrict her movement and 

ability to complete the domestic chore she set out to do. Her ability to perform 

ƘƻǳǎŜǿƻǊƪ ŜŦŦŜŎǘƛǾŜƭȅ ƛǎ ŎƻƳǇǊƻƳƛǎŜŘ ōȅ WƻǎŜǇƘΩǎ ŘŜǎƛǊŜ ŦƻǊ ƘŜǊ ǘƻ ǇŜǊŦƻǊƳ 

sexwork. Touch, in this time and place, then, is not positive. Rose is quick to 

point out, however, that this does not mean that she wants Joseph to stop being 

physically affectionate. Likewise, Ruby is apprehensive about telling Taylor to 

stop kissing and cuddling her even though she sometimes finds it irritating. She 

ǿǊƛǘŜǎ ŀōƻǳǘ ǘƘƛǎ ƛƴ ƘŜǊ ŘƛŀǊȅΥ άǿŜ ƘŀŘ ǎŜȄ ŀǘ ōŜŘǘƛƳŜ ŀƴŘ ¢ŀȅƭƻǊ ŎŀǊǊƛŜŘ ƻƴ 

ŎǳŘŘƭƛƴƎ ŀƴŘ ƪƛǎǎƛƴƎ ŦƻǊ ŀƎŜǎ ŀŦǘŜǊΦ Lǘ Ǝƻǘ ǉǳƛǘŜ ŀƴƴƻȅƛƴƎ ōǳǘ L ŘƛŘƴΩǘ ǎŀȅ ŀƴȅǘƘƛƴƎ 

ŀǎ L ŀǇǇǊŜŎƛŀǘŜ ǘƘŀǘ Ƴƻǎǘ ƳŜƴ Ƨǳǎǘ Ǌƻƭƭ ƻǾŜǊέ όŘƛŀǊȅ ŜƴǘǊȅ нн aŀȅ нллуύΦ  

It is interesting that these women chose not to say anything to their partners 

about how they were feeling and instead sacrificed their own comfort for the 

sake of love and physical affection. Perhaps they do not want to offend their 

partners. However, I also suspect that these women are accepting of such 

experiences under the guise of love. Normative discourses of love and intimacy 

encourage an erosion of bodily boundaries. The experiences discussed in this 

ǎŜŎǘƛƻƴ ǎǳƎƎŜǎǘ ǘƘŀǘ ǿƻƳŜƴΩǎ ōƻŘƛŜǎ ŀǊŜ ǎǇŀǘƛŀƭƭȅ ƻǇŜƴ and available in nearly 

every room of the house and at any time of the day or night. Some women 

participants appear to accept the erosion of their bodily boundaries and loss of 

corporeal freedom because this is what they perceive love and intimacy to be 
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about. In other words, they accept these types of intimate advancements 

because lƻǾŜ ǎŜǊǾŜǎ ǘƻ ƳƻǊŀƭƭȅ ǾŀƭƛŘŀǘŜ ǘƘŜƛǊ ǇŀǊǘƴŜǊǎΩ ŀŎŎŜǎǎ ǘƻ ǘƘŜƛǊ ōƻŘƛŜǎ ŀƴŘ 

personal space. It seems to give their partners some claim to the space of their 

body and the spaces their body occupies. As feminist geographers have long 

argued, the control women have over their own bodies is restricted by men in a 

way that is rarely true of men by women (Valentine 1999c; Women and 

Geography Study Group 1984). 

In the next section, I move to discuss the everyday geographies of corporeal and 

domestic dirt. I argue that these ordinary practices of home play an important 

ǇŀǊǘ ƛƴ ǘƘŜ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ƭƻǾŜΣ ŎƻǳǇƭŜΩǎ ǎƘŀǊŜŘ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΣ ŀƴŘ ƘƻƳŜ ǎǇŀŎŜǎΦ  

Corporeal and domestic dirt  

Another useful way of examining the body as an important site of homemaking is 

by exploring the everyday geographies of corporeal and domestic dirt. By this, I 

mean it is possible to look at the various ways in which homes become embodied 

spaces of love through the presence of bodily remnants, odours, noise, individual 

possessions, and domestic mess. These ordinary and taken-for-granted aspects 

of home are everyday experiences for many people. Yet, this feature of everyday 

living has not been reflected upon in any great detail in the geographies of home 

literature. This omission is perhaps part of a legacy of masculinist and positivist 

thinking within the discipline where certain topics have been deemed too 

ǇŜǊǎƻƴŀƭΣ ǘƻƻ ƻōƧŜŎǘƛǾŜΣ ǘƻƻ ƳǳƴŘŀƴŜ ǘƻ ǿŀǊǊŀƴǘ ΨǎŜǊƛƻǳǎΩ ŀŎŀdemic attention.  

In this section, then, I argue that the presence of corporeal and domestic dirt is 

an important constituent of home that materialises love and shared 

ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ƛƴ ŘƻƳŜǎǘƛŎ ǎǇŀŎŜΦ Lǘ ƛǎ ƴƻǘ ǎƛƳǇƭȅ ŀ ΨƳǳƴŘŀƴŜ ƳŀǘǘŜǊΩ ǘƘŀǘ ǎƘƻǳƭŘ 

ōŜ ΨŎƭŜŀƴŜŘ ǳǇΩ ŀƴŘ ǊŜƳƻǾŜŘ ŦǊƻƳ ǘƘŜ ƘƻƳŜ ŀƴŘ ŦǊƻƳ ŀŎŀŘŜƳƛŎ ŘƛǎŎƻǳǊǎŜΦ !ǎ 

[ƻƴƎƘǳǊǎǘ όнллф понύ Ǉƻƛƴǘǎ ƻǳǘΥ άbanal does not necessarily imply that which is 

intellectually uninteresting and unimportant. The banal ought not to escape 

attention or be sidelined as doƳŜǎǘƛŎΣ ŦŜƳƛƴƛƴŜ ŀƴŘ hǘƘŜǊΦέ If geographers are to 

better understand the multiple ways home and love are performed and lived on 

a daily basis they need to take heed of the numerous ways that subjectivities can 
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be materialised in domestic space. One fruitful avenue is to explore the ways in 

which corporeal and domestic dirt materialises love and heterosexual 

relationships in domestic space. 

5ƛǊǘ Ƙŀǎ ōŜŜƴ ŘŜǎŎǊƛōŜŘ ŀǎ άƳŀǘǘŜǊ ƻǳǘ ƻŦ ǇƭŀŎŜέ ό5ƻǳƎƭŀǎ мфсс орύΦ 

Conceptually, dirt is that which transgresses established boundaries and borders 

ŀƴŘ ŘƛǎǊǳǇǘǎ ŘƻƳƛƴŀƴǘ ōŜƭƛŜŦ ǎȅǎǘŜƳǎΦ !ǘ ŀƴ ŜǾŜǊȅŘŀȅ ƳŀǘŜǊƛŀƭ ƭŜǾŜƭΣ ŘƛǊǘ άǊŜŦŜǊǎ 

at once to the mundane matter under our finger nails, down our toilets, on and 

ǳƴŘŜǊ ƻǳǊ ǎǘǊŜŜǘǎέ ό/ŀƳǇƪƛƴ ŀƴŘ /ƻȄ нллтō мύΦ 5ƛǊǘ ƛǎ ǘƘǳǎ ŀ ǘƘŜƻretical concept 

ŀƴŘ ŜǾŜǊȅŘŀȅ ŜȄǇŜǊƛŜƴŎŜ ŀƴŘ ƛǘ ƛǎ ŀƭǎƻ ǘƘŀǘ ǿƘƛŎƘ άǎƭƛǇǎ Ŝŀǎƛƭȅ ōŜǘǿŜŜƴ ŎƻƴŎŜǇǘΣ 

ƳŀǘǘŜǊΣ ŜȄǇŜǊƛŜƴŎŜ ŀƴŘ ƳŜǘŀǇƘƻǊέ ό/ŀƳǇƪƛƴ ŀƴŘ /ƻȄ нллтō мύΦ bƻǘƛƻƴǎ ƻŦ ŘƛǊǘ 

are explored in relation to a variety of topics (see for example the edited 

collection by Campkin and Cox 2007a) and have been used as a way for 

understanding and confronting inequalities and marginalities based on gender, 

ΨǊŀŎŜΩΣ ŜǘƘƴƛŎƛǘȅΣ ŀƎŜ ŀƴŘ Ŏƭŀǎǎ ό{ƛōƭŜȅ мффрōύΦ IƻƳŜ Ƙŀǎ ōŜŜƴ ŀ ŎŜƴǘǊŀƭ ƭƻŎŀƭŜ ŦƻǊ 

exploring the materialities of dirt and cleanliness. A particularly large corpus of 

work draws on notions of dirt as a way of looking at domesticity and gendered 

labour in relation to reproductive work (see for example Bridget Anderson 2000; 

Gregson and Lowe 1995). Yet, the relationship between dirt, home and bodies 

has not been fully explored. Drawing on, and moving beyond, traditional 

discussions of the gendered divisions of labour in the home, I use notions of dirt 

to explore the body as an important site of heterosexual love and homemaking.  

Some scholars have sought to examine the complexities surrounding corporeal 

ŘƛǊǘ ŀƴŘ ƘƻƳŜΦ DǳǊƴŜȅ όнлллō ррύΣ ŦƻǊ ƛƴǎǘŀƴŎŜΣ ŀǊƎǳŜǎΥ άǘƘŜǊŜ ŀǊŜ ƛƳǇƻǊǘŀƴǘΣ 

but hitherto unexplained, relationships between home, the presentation and 

impression managemeƴǘ ƻŦ ǘƘŜ ōƻŘȅ ŀƴŘ ŀǘǘƛǘǳŘŜǎ ǘƻǿŀǊŘǎ ŎƻǊǇƻǊŜŀƭ ŘƛǊǘΦέ IŜ 

ǎǳƎƎŜǎǘǎ ǘƘŀǘ ƘƻƳŜǎ ΨŀŎŎƻƳƳƻŘŀǘŜΩ ōƻŘƛŜǎ ŀƴŘ ƛƴ ŘƻƛƴƎ ǎƻ ǘƘŜȅ ŀƭƭƻǿ ŦƻǊ ǘƘŜ 

άǎǘƻǊƛƴƎΣ ǇǊƻŎŜǎǎƛƴƎ ŀƴŘ ƳŀƴŀƎŜƳŜƴǘ ƻŦ ŎƻǊǇƻǊŜŀƭ ŘƛǊǘέ όDǳǊƴŜȅ нлллō ррύΦ 

!ŎŎƻǊŘƛƴƎ ǘƻ DǳǊƴŜȅ όнлллō ррύΣ ƘƻƳŜ ƛǎ ǿƘŜǊŜ άǿŜ may drop the 

DƻŦŦƳŀƴŜǎǉǳŜ Ƴŀǎƪ ǘƘŀǘ ŀǘǘŀŎƘŜǎ ŀ ǎƻŎƛŀƭƭȅ ŎƻƴǎǘǊǳŎǘŜŘ ŘŜŎƻǊǳƳ ǘƻ ΨŘƛǊǘȅΩ 

elimination activities such as defecation, urination, menstruation, flatulence, 

ǾƻƳƛǘƛƴƎ ŀƴŘ ŜȄǇŜŎǘƻǊŀǘƛƴƎΦέ [ƛƪŜǿƛǎŜΣ tƛƴƪ όнллпύ ŜȄǇƭƻǊŜǎ ǘƘŜ ŜǾŜǊȅŘŀȅ 



 

161 
 

materialities of dirt and cleanliness in Spanish and British homes. She looks at the 

ǿŀȅǎ ƛƴ ǿƘƛŎƘ ƎŜƴŘŜǊŜŘ ǎǳōƧŜŎǘƛǾƛǘȅ ƛǎ ŀǊǘƛŎǳƭŀǘŜŘ ǘƘǊƻǳƎƘ ǇŜƻǇƭŜΩǎ ǊŜƭŀǘƛƻƴǎƘƛǇ 

ǿƛǘƘ ǘƘŜƛǊ ΨǎŜƴǎƻǊȅ ƘƻƳŜΩΦ tƛƴƪ όнллпύ ƳŀƪŜǎ ǘƘŜ Ǉƻƛƴǘ ǘƘŀǘ ŘƛǊǘ ŀƴŘ ŎƭŜŀƴƭƛƴŜǎǎ 

can be aural, tactile, olfactory and/or visually embodied experiences. 

Geographical work on corporeal dirt and home is particularly limited. Longhurst 

(2001) provides one of the only explicit examinations of the relationship between 

dirt, home and bodies by focusing on white, heterosexual, able-bodied men and 

bathrooms. Responding to this literature, I explore the ways in which corporeal 

and domestic dirt can contribute to the construction and lived experience of 

heterosexual love and home. 

In our first interview, Donna raises an interesting point about the relationship 

between embodiment and home. She explains that a positive aspect of being in a 

ŎƻƘŀōƛǘŀǘƛƴƎ ǊŜƭŀǘƛƻƴǎƘƛǇ ŀƴŘ ǎƘŀǊƛƴƎ ŀ ƭƛǾƛƴƎ ǎǇŀŎŜ ƛǎ ǘƘŀǘ άǘƘŜǊŜΩǎ ǘƘŜ ƛƴŦƭǳŜƴŎŜ 

ƻŦ ŜŀŎƘ ƻǘƘŜǊ ŜǾŜǊȅǿƘŜǊŜέ όŦƛǊǎǘ ƛƴǘŜǊǾƛŜǿ мт hŎǘƻōŜr 2008). In this instance, 

Donna is referring to the corporeal and domestic dirt that Mark leaves around 

ǘƘŜ ƘƻǳǎŜΦ aŀǊƪΩǎ ƛƴŘƛǾƛŘǳŀƭ ǇƻǎǎŜǎǎƛƻƴǎΣ ŘƻƳŜǎǘƛŎ ƳŜǎǎΣ ōƻŘƛƭȅ ǊŜƳƴŀƴǘǎΣ 

odours and noise, constantly work to reinforce the space as shared. This means 

ǘƘŀǘ ƛƴ aŀǊƪΩǎ ŀōǎŜƴŎŜ ƘŜ ƛǎ ǎǘƛƭƭ ΨŦŜƭǘΩ ōŜŎŀǳǎŜ Ƙƛǎ ŜƳōƻŘƛŜŘ ǇǊŜǎŜƴŎŜ ƛǎ 

materialised in the space. Donna considers this to be a positive aspect of 

cohabitation because the mess Mark leaves around the house is the only 

material signifiers of him and their relationship.85 In our follow-up interview, 

5ƻƴƴŀ ŎƻƴǎƛŘŜǊǎ ǘƘƛǎ Ǉƻƛƴǘ ƛƴ ƳƻǊŜ ŘŜǘŀƛƭ ŜȄǇƭŀƛƴƛƴƎ ǘƘŀǘ aŀǊƪΩǎ ŜƳōƻŘƛƳŜƴǘ ƛǎ 

present in their home because he leaves newspapers on the floor (figure 15), 

leaves facial hair in the bathroom (figure 16), and folds and puts away their 

bathroom towels in an untidy fashion (figure 17). The images are annotated with 

5ƻƴƴŀΩǎ ŘŜǎŎǊƛǇǘƛƻƴǎΦ  

                                                      
85

 Donna and Mark employ a range of home management strategies to disguise their 
relationshipΣ ǎǳŎƘ ŀǎ ǊŜŦǊŀƛƴƛƴƎ ŦǊƻƳ ƘŀǾƛƴƎ ΨŎƻǳǇƭŜ ǇƘƻǘƻƎǊŀǇƘǎΩ ƛƴ ǘƘŜ Ƴŀƛƴ ŀǊŜŀǎ ƻŦ ǘƘŜƛǊ 
house. I discuss this in more detail in the chapter 6.  
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Figure 15: tƘƻǘƻ ŀƴŘ ŎŀǇǘƛƻƴ ōȅ 5ƻƴƴŀΥ άbŜǿǎǇŀǇŜǊǎ ƻƴ ǘƘŜ ƭƻǳƴƎŜ ŦƭƻƻǊΦ Lǘ ƛǎ a rare occurrence indeed 
ǘƘŀǘ ǘƘŜ ŦƭƻƻǊ Ŏŀƴ ŀŎǘǳŀƭƭȅ ōŜ ǎŜŜƴΗέ 

 

Figure 16Υ tƘƻǘƻ ŀƴŘ ŎŀǇǘƛƻƴ ōȅ 5ƻƴƴŀΥ άIŀƛǊǎ ƛƴ ǘƘŜ ōŀǘƘǊƻƻƳΦ 9ǾŜǊȅ ǘƛƳŜ aŀǊƪ ǎƘŀǾŜǎ ƘŜ ƎŜǘǎ ƭƛǘǘƭŜ ōƛǘǎ 
of hair everywhere, and they keep escaping from their secret hair hideout for weeks to come! So 
ŀƴƴƻȅƛƴƎΣ ŀǎ LΩƳ ǘƘŜ ƻƴŜ ǘƘŀǘ ŎƭŜŀƴǎ ǘƘŜ ōŀǘƘǊƻƻƳέ  
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Figure 17Υ tƘƻǘƻ ŀƴŘ ŎŀǇǘƛƻƴ ōȅ 5ƻƴƴŀΥ ά¢ƘŜ ǘƻǿŜƭǎΦ CƻƭŘŜŘ ƳŜǎǎƛƭȅΦ .ǳǘ ŀǘ ƭŜŀǎǘ ǘƘŜȅΩǊŜ ŦƻƭŘŜŘΦ ό!Ŏǘǳŀƭƭȅ 
ŀǎ L ƭƻƻƪ ŀǘ ǘƘŀǘ ǇƘƻǘƻ ƴƻǿΣ L ǘƘƛƴƪ ƛǘΩǎ ƪƛƴŘ ƻŦ ŎǳǘŜΗύέ 

Sibley (1995b 94) rightly makes the point that the negotiation of dirt and 

ŎƭŜŀƴƭƛƴŜǎǎ ƛƴ ǘƘŜ ƘƻƳŜ Ŏŀƴ ōŜ ŀ ǎƻǳǊŎŜ ƻŦ ǘŜƴǎƛƻƴΥ άǘƘŜ ǘƘǊŜŀǘ ǇƻǎŜŘ ōȅ ŘƛǊǘ ŀƴŘ 

disorder, if it is attributed to one partner ... may contribute to tensions between 

ƳŜƳōŜǊǎ ƻŦ ŦŀƳƛƭƛŜǎΦέ 5ƻƴƴŀΩǎ ƛƴƛǘƛŀƭ ǊŜŀǎƻƴ ŦƻǊ ǘŀƪƛƴƎ ǘƘŜ ǇƘƻǘƻƎǊŀǇƘǎ ǿŀǎ ǘƻ 

highlight the unequal division of domestic labour in their house. When she 

looked at the photographs for the first time (she took them with her own digital 

camera) she felt annoyed because, as she indicates in her annotations, she is the 

one who generally does the domestic cleaning. On reflection in the follow-up 

interview, however, Donna begins to view the photographs and the photograph 

ŎƻƴǘŜƴǘ ƳƻǊŜ ǇƻǎƛǘƛǾŜƭȅΦ ¢ƘŜ ǎƛƎƴƛŦƛŎŀƴŎŜ ƻŦ aŀǊƪΩǎ ŎƻǊǇƻǊŜŀƭ ŀƴŘ ŘƻƳŜǎǘƛŎ ŘƛǊǘ 

to their joint homemaking venture means that she overlooks the gendered 

power imbalance that is imbued in the photographs. This may be a tactic, for 

ōƻǘƘ ƻŦ ƻǳǊ ōŜƴŜŦƛǘǎΣ ǘƻ ŘƛǎƎǳƛǎŜ aŀǊƪΩǎ ƭŀŎƪ-lustre involvement in undertaking 

ƘƻǳǎŜƘƻƭŘ ŎƘƻǊŜǎΦ .ȅ ǊŜŦǊŀƳƛƴƎ aŀǊƪΩǎ ōŜƘŀǾƛƻǳǊ ƛƴ ǎǳŎƘ ŀ ǿŀȅ ǘƘŀǘ ƳƛƴƛƳƛǎŜǎ 

his lack of involvement and maximises the pleasure she gains from viewing his 

attempts at folding the towels, for instance, she is able to recast their 

relationship in presumably more equitable terms. This reframing allows her to 
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appreciate the photographs as representations of their love, homemaking 

practices and shared subjectivity as a couple.  

Despite feminist interventions over the past two decades, the politics of 

domestic labour remain highly gendered. The discursive and material 

consequences of the public/private, work/home, culture/nature, 

productive/reproductive, and man/woman binaries still shape the lives of 

women (and men) (Domosh and Seager 2001; McDowell 1999). While research 

suggests that men are contributing more to domestic life by way of housework 

(see for example Bianchi et al., 2000), women continue to be responsible for the 

bulk of domestic labour (McDowell 2009). Women, like Donna, are appreciative 

of ς άŀǘ ƭŜŀǎǘ ǘƘŜȅΩǊŜ ŦƻƭŘŜŘέ ς and even look fondly upon ς άL ǘƘƛƴƪ ƛǘΩǎ ƪƛƴŘ ƻŦ 

ŎǳǘŜέ ς ǘƘŜƛǊ ǇŀǊǘƴŜǊΩǎ ƘŀƭŦ-hearted attempt at housework under the pretence of 

love. To me, this is just one instance that again, reinforces the ongoing power 

differences and gendered division of domestic labour. It points to the ways in 

which domestic divisions are sustained through discourses of love (discussed 

more in chapter 6). 

Debbie also construcǘǎ ƘŜǊ ǇŀǊǘƴŜǊΩǎ ŘƻƳŜǎǘƛŎ ŀƴŘ ŎƻǊǇƻǊŜŀƭ ŘƛǊǘ ƛƴ ŀ ǇƻǎƛǘƛǾŜ 

light. Debbie is in her mid 20s and Robert is in his early 30s. They live together, 

along with three flatmates, in a house owned by Debbie. They have been 

together for four years. Debbie writes about an occasion where Robert left a 

mess in the kitchen in her diary, explaining: 

[I am] home alone, [and] just cleaning up and getting ready for 

ōŜŘΣ wƻōŜǊǘ Ƙŀǎ ŎƭŜŀƴŜŘ ǳǇ ōǳǘ ƘŜΩǎ ƭŜŦǘ ŘƛǎƘŜǎΣ ƛŦ ŀƴȅƻƴŜ ŜƭǎŜ ƭŜŦǘ 

ŜƴŎǊǳǎǘŜŘ ŜƎƎ ƛƴ ƻƴŜ ƻŦ Ƴȅ Ǉƻǘǎ LΩŘ ōŜ ǎǇƛtting tacks [really 

ŀƴƎǊȅϐΣ ōǳǘ L ǊŜŀƭƭȅ ŘƻƴΩǘ ƳƛƴŘΣ Ƨǳǎǘ ǎŜŜƛƴƎ ŀ ƭƛǘǘƭŜ ōƛǘ ƻŦ ƘƛƳ 

around [is] kind of comforting. I must have it bad! (diary entry 14 

May 2008). 

5ŜōōƛŜ ŦƛƴŘǎ ǘƘŜ ƳŜǎǎ ƭŜŦǘ ōȅ wƻōŜǊǘ άŎƻƳŦƻǊǘƛƴƎέ ōŜŎŀǳǎŜ ƛƴ Ƙƛǎ ŀōǎŜƴŎŜ ƛǘ 

reminds her of him. His embodied presence is materially manifest in their home 

through his domestic dirt and Debbie likes this aspect of living together. She 
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ƧƻƪŜǎ ǘƘŀǘ ƘŜǊ ǘƻƭŜǊŀƴŎŜ ŦƻǊ wƻōŜǊǘ ƭŜŀǾƛƴƎ άŜƴŎǊǳǎǘŜŘ ŜƎƎ ƛƴ ƻƴŜ ƻŦ Ƴȅ Ǉƻǘǎέ ƛǎ 

because she is in love ς άL Ƴǳǎǘ ƘŀǾŜ ƛǘ ōŀŘέ ς and she would not react so 

favourably if one of her flatmates left the mess. Ruby similarly explains that she 

ƻǾŜǊƭƻƻƪǎ ǎƻƳŜ ƻŦ ¢ŀȅƭƻǊΩǎ ΨŀƴƴƻȅƛƴƎΩ Ƙŀōƛǘǎ ōŜŎŀǳǎŜ ǎƘŜ ƭƻǾŜǎ ƘƛƳΦ aŀǊǊƛŜŘ 

couple Ruby and Taylor are in their late 30s. They have been together for 

approximately 10 years and recently moved to New Zealand from the United 

YƛƴƎŘƻƳΦ wǳōȅ ǎŀȅǎΥ άƭƛƪŜ ŜǾŜƴ ǿƘŜƴ ώ¢ŀȅƭƻǊϐ ƛǎ ŘƻƛƴƎ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ŀƴƴƻȅǎ ƳŜ 

I can normally always see the reason why he is doing it and appreciate the 

reason why ƘŜ ƛǎ ŘƻƛƴƎ ǘƘŀǘ ōǳǘ ƛǘΩǎ ǎǘƛƭƭ ŀƴƴƻȅƛƴƎέ όŦƻƭƭƻǿ-up interview 14 July 

нллуύΦ {ƘŜ ǇǊƻǾƛŘŜǎ ŀ ŎƻǳǇƭŜ ƻŦ ǎƛǘǳŀǘƛƻƴǎ ǘƻ ŘŜƳƻƴǎǘǊŀǘŜ ǘƘŜ ǇƻƛƴǘΥ άƘŜΩƭƭ ƘŀǾŜ ŀ 

shower and then carry the towel into the bedroom and then as far as he is 

concerned it just disappears [implying that she has to pick it up and put it away] 

... he [also] cuts his toenails on the bed and puts them in a pile that is all neat 

ŀƴŘ ǘƛŘȅ ŀƴŘ ǘƘŜƴ Ǉǳǘǎ ǘƘŜƳ ƛƴ ǘƘŜ ōƛƴέ όŦƻƭƭƻǿ-up interview 14 July 2008). The 

humorous and light-hearted way that Ruby talks about these situations shows 

ǘƘŀǘ ǎƘŜ ŀƭǎƻ ƭƻƻƪǎ ŦƻƴŘƭȅ ǳǇƻƴ ¢ŀȅƭƻǊΩǎ άŀƴƴƻȅƛƴƎέ ǇŜǊǎƻƴŀƭ ƎǊƻƻƳƛƴƎ ƘŀōƛǘǎΦ 

Angie is the only woman to talk about her individual possessions as domestic 

mess, albeit in the context of shared use. She notes that when her underwear is 

lying around the house, as opposed to hidden away in their bedroom, it is a 

material reminder of her everyday intimacies with Cooper: 

Angie: Sometimes like, um, I might take my bra off if we are just 

mucking around in the lounge. Like it will end up in the 

lounge for a few days so things like that, obviously you 

have got to try and hide them [from visitors]. 

Carey-Ann: Are your bras uncomfortable?  

Angie: No, just if [Cooper] wants to have a grope [of her breasts] 

or something. And I just ǘŀƪŜ ƛǘ ƻŦŦΣ ǎƻ ȅŜŀƘ ΦΦΦ ƛǘΩǎ ƴƻǘ 

ōŜŎŀǳǎŜ ƻŦ ŎƻƳŦƻǊǘΦ LǘΩǎ ƛŦ ώ/ƻƻǇŜǊϐ ǿŀƴǘǎ ǘƻ ƘŀǾŜ ŀ Ǉƭŀȅ ƻǊ 

just mucking around or whatever (follow-up interview 19 

June 2008). 
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Angie feels uncomfortable about the assumptions people would make if they 

saw her underwear lying around the house. In other words, she does not want 

people to know that they have sex in the lounge. For the time that her 

underwear is in their lounge, however, it is a material symbol of her body, their 

intimate homemaking practices, love, and their shared subjectivity as a couple. It 

is only when there is the possibility of visitors seeing her discarded underwear 

ǘƘŀǘ ƛǘ ƛǎ ǊŜŀŘ ŀǎ ΨŘƛǊǘȅΦΩ Lǘ ōŜŎƻƳŜǎ ŀ ǊŜǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ǎŜȄ ŀŎǘǎ ōŜȅƻƴŘ ǘƘŜ 

ΨŀǇǇǊƻǇǊƛŀǘŜΩ ǎǇŀŎŜǎ ƻŦ ǘƘŜ ōŜŘǊƻƻƳΦ 

Whilst these experiences point to some of the more light-hearted moments of 

sharing a living space, discussions with other respondents show that home, as a 

shared space, is not a always a constant source of love and relationship 

consolidation. For some participants, corporeal and domestic dirt works as an 

unwanted reminder of their partner.  

Sophia and Alec are in their late 20s. They are both tertiary education students 

and live by themselves in rented accommodation. Here, Sophia talks about 

needing to leave the house after she and Alec have had an argument because 

ǎƘŜ ŦŜŜƭǎ ŀǎ ǘƘƻǳƎƘ ǎƘŜ Ŏŀƴƴƻǘ ŜǎŎŀǇŜ ƘƛƳΥ άǎƻƳŜǘƛƳŜǎ ƛǘ ƛǎ ƴƻǘ ŜƴƻǳƎƘ ŦƻǊ ƳŜ 

to just be alone at home, I need to get away because even though I am alone at 

ƘƻƳŜΣ ƘŜ ƛǎ ǎǘƛƭƭ ǘƘŜǊŜέ ό{ƻǇƘƛŀΣ Ŧƻƭƭƻǿ-up interview 12 June 2008). Unlike Donna, 

Debbie, and Ruby, who construct corporeal and domestic dirt as a positive aspect 

of shared living and as a material signifier of love and their relationships, Sophia 

ŦƛƴŘǎ ƛǘ ƛƴǘǊǳǎƛǾŜΦ ²ƘŜƴ ǎƘŜ ǿŀƴǘǎ ǘƻ ōŜ ΨŀƭƻƴŜΩ ŀǘ ƘƻƳŜ ǎƘŜ ƴŜŜŘǎ to leave the 

ƘƻǳǎŜ ōŜŎŀǳǎŜ !ƭŜŎΩǎ ŜƳōƻŘƛŜŘ ǇǊŜǎŜƴŎŜ ς clothes, individual belongings, 

personal hygiene products ς ǊŜƛƴǎǘŀǘŜǎ ǘƘŜ ǎǇŀŎŜ ŀǎ ǎƘŀǊŜŘΦ {ƛƳƛƭŀǊƭȅΣ {ŎƻǘǘΩǎ 

ǇŜǊǎƻƴŀƭ ōŜƭƻƴƎƛƴƎǎ ŀƴŘ ŘƻƳŜǎǘƛŎ ŘƛǊǘ ƛƳǇƛƴƎŜ ƻƴ YƛƳōŜǊƭȅΩǎ ŀōƛƭƛǘȅ ǘƻ 

experience space as her own. Kimberly and Scott are in their late 30s. They have 

been together for approximately seven years, and live in a house owned by 

YƛƳōŜǊƭȅΦ {Ŏƻǘǘ ŜȄǇƭŀƛƴǎ ǘƘŀǘ YƛƳōŜǊƭȅ ŘƻŜǎ ƴƻǘ ƭƛƪŜ ƛǘ ǿƘŜƴ ƘŜ ƭŜŀǾŜǎ ŀ άōƛƎ 

ƳŜǎǎέ ƛƴ ǘƘŜ ǎƘŜŘ ōŜŎŀǳǎŜ ƘŜ ƛǎ άƛƴǾŀŘƛƴƎ it, even though we do share it, I am 

ƳƻƴƻǇƻƭƛǎƛƴƎ ƛǘ ōȅ ǎǇǊŜŀŘƛƴƎ Ƴȅ ǎǘǳŦŦ ŀǊƻǳƴŘΦ ¢ƘŜǊŜ ƛǎƴΩǘ ŀ ƭƛƴŜ Řƻǿƴ ǘƘŜ ƳƛŘŘƭŜΣ 
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ōǳǘ ƛǘ Ƨǳǎǘ ŎŀƴΩǘ ōŜ ƘŜǊ ǎǇŀŎŜ ǿƘŜƴ ƛǘΩǎ ŎƻǾŜǊŜŘ ƛƴ Ƴȅ ǎǘǳŦŦ ŀƴŘ ǾƛŎŜ ǾŜǊǎŀέ όƧƻƛƴǘ 

interview 01 April 2008).  

These examples show that corporeal and domestic dirt works to materialise love 

ŀƴŘ ŎƻǳǇƭŜǎΩ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ƛƴ ǎƘŀǊŜŘ ŘƻƳŜǎǘƛŎ ǎǇŀŎŜ ƛƴ ŎƻƳǇƭŜȄ ŀƴŘ ƻŦǘŜƴ 

contradictory ways. This is important for showing that a variety of embodied 

practices work to produce heterosexuality and home. It challenges monolithic, 

fixed and romanticised notions about the relationship between heterosexuality, 

love and domestic space. 

Summary 

The body is an important site from which to discuss the construction and lived 

experience of home. In this chapter, it has been argued that gendered and sexed 

bodies need to be foregrounded as important scales of homemaking. In recent 

years, the body has received considerable attention by geographers interested in 

the mutually constitutive relationship that exists between subjectivities, spaces, 

and places. Indeed, the discipline of geography is now largely based on the 

ǳƴŘŜǊǎǘŀƴŘƛƴƎ ǘƘŀǘ ǇŜƻǇƭŜΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ǎǇŀŎŜ ŀƴŘ ǇƭŀŎŜ ŀǊŜ ŜƳōƻŘƛŜŘΣ ŀƴŘ 

more specifically, sexually embodied (Johnston and Longhurst 2010). Arguing for 

corporeal specificity, this chapter has presented a variety of ways in which home 

and love are constructed and lived at the site of the gendered and sexed body.  

The language used to talk or not talk about love and home gives important 

insights into the ways in which domestic space can be heterosexualised through 

emotions, feelings and embodied sensations. Participants find it difficult 

expressing love in language. This is because love is constructed ς by participants 

and wider social discourses ς as being resistant to verbal description. Love is 

deemed to be a biological desire and experience which situates it beyond the 

need for, or possibility of, rational discourse. Whilst not denying the fleshy 

ƳŀǘŜǊƛŀƭƛǘȅ ƻŦ ΨōƻŘƛŜǎ ǘƘŀǘ ŦŜŜƭ ƭƻǾŜΩ ƛǘ ƛǎ ǘƘŜ ǎƻŎƛŀƭƭȅ constructed meaning of love 

ŀǎ ōƛƻƭƻƎƛŎŀƭƭȅ ΨƛƴƴŀǘŜΩ ǘƘŀǘ ŀƭƭƻǿǎ ǇŀǊǘƛŎƛǇŀƴǘǎ ǘƻ ǊŜŦƭŜŎǘ ǳǇƻƴΣ ŀƴŘ ƎƛǾŜ ƳŜŀƴƛƴƎ 

to, their experiences. Love is talked about in terms of particular bodily feelings 

and sensations and as being tied up with the spatial imaginary of home. Overall, 



 

168 
 

the language used or not used to talk about love and home constructs an idyllic 

image of heterosexuality. It reproduces dominant constructions of heterosexual 

love and home.  

Following this, I discussed the intersections of heterosexuality, physical 

intimacies and home. There has been very little geographical work that explores 

the relationship between sexuality, intimacy and domestic spaces and objects of 

ƭƻǾŜΦ tŀǊǘƛŎƛǇŀƴǘǎΩ ƛŘŜŀǎ ŀōƻǳǘΣ ŀƴŘ ŜǾŜǊȅŘŀȅ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦΣ ǇƘȅǎƛŎŀƭ intimacy 

are entangled with normative notions and spaces of love and domesticity. 

However, this relationship is by no means simple or straightforward. The 

complex intersections of physical intimacies and home reflect and materialise a 

multiplicity of heterosexual experiences, practices, routines, gendered and 

ΨǊŀŎŜŘΩ ōƻŘƛŜǎΦ ¢Ƙƛǎ ǎŜŎǘƛƻƴ ŀǘǘŜƳǇǘŜŘ ǘƻ ŎŀǇǘǳǊŜ ŀ ŘƛǾŜǊǎŜ ǊŀƴƎŜ ƻŦ ƛƴǘƛƳŀǘŜ 

heterosexual experiences in order to highlight the multifaceted nature of 

heterosexual love and home. 

Finally, I considered the everyday ways that homes become embodied spaces of 

love through the presence of corporeal and domestic dirt. Corporeal and 

domestic dirt may be considered mundane matter but it is this very banality that 

makes it crucial for understanding the production of heterosexuality, love and 

domestic space. Corporeal and domestic dirt materialise love and shared 

subjectivities at home, with both positive and negative effects. They provide a 

useful way for examining the body as site of homemaking.  

This chapter, then, has shown that heterosexual bodies that love and the home 

spaces they occupy are constituted through embodied performances and 

practices. I have sought to provide an embodied account of home that takes into 

account a multiplicity of heterosexual experiences in order to challenge asexual 

and aspatial notions of heterosexuality. 

Jumping scales, the next chapter uses dwelling as a platform from which to think 

about the homemaking practices and relationship activities of 14 young 

heterosexual couples. It looks at the materialities of heterosexual love within the 

space of the dwelling. As mentioned earlier, I am not attempting to reify these 
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scales as fixed entities. Instead, I use them as a way of thinking about the 

multiple ways heterosexuality, love, and domestic space are mutually 

constituted. 
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CHAPTER 6 

Dwelling 

In this chapter, I draw attention to the role of domestic spaces, activities, 

routines and objects in the ongoing production of heterosexuality and home. By 

focusing on the material, tangible and visible articulations of heterosexual love 

within and to the dwelling, I denaturalise and de-essentialise heterosexuality and 

its resulting spatial relations. The everyday material practices of heterosexuality 

and home are a means by which love is constituted through performance and 

practice. The aim of this chapter, then, is to provide an in-depth and critical 

examination of the ways in which the discourses of love are inscribed on to the 

materialities of home. 

The chapter is divided into three sections. In the first section, I examine issues of 

privacy and the negotiation of domestic space between cohabitating couples 

beyond flatmates. Idealised notions about love and companionship are 

ŜƳōŜŘŘŜŘ ƛƴ ǘƘŜ ŘŜǎƛƎƴ ƻŦ ƘƻǳǎŜǎ ŀƴŘ ƛƳǇŀŎǘ ƻƴ ŎƻǳǇƭŜǎΩ ƛŘŜŀǎ ŀōƻǳǘ privacy in 

the private sphere. In the second section, I look at the ways in which a range of 

domestic activities, such as watching television, DIY and romance, are used to 

facilitate the construction of heterosexual relationships and home. It is argued 

that couples maintain unequal domestic labour practices through discourses of 

love. In the third and final section, the links between homemaking, subjectivity 

construction, and domestic material objects are examined. Gendered and sexed 

subjectivity, power and privilege is embodied, reflected, materialised and made 

ΨƛƴǾƛǎƛōƭŜΩ ƛƴ ǘƘŜ ŀǊǊŀƴƎŜƳŜƴǘ ƻŦ ƘƻǳǎŜƘƻƭŘ ƻōƧŜŎǘǎΦ ¢Ƙƛǎ ŎƘŀǇǘŜǊ ƻŦŦŜǊǎ ŀ ŘŜŜǇŜǊ 

understanding of the connections between heterosexuality, love and the 

materialities of home. It focuses on a broad set of uses, experiences and material 

constructions of dwellings. 
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ΨtǊƛǾŀŎȅ ƛƴ ǘƘŜ ǇǊƛǾŀǘŜ ǎǇƘŜǊŜΩ86  

Home is important to the construction and consolidation of intimate 

relationships (Gorman-aǳǊǊŀȅ нллсŀύΦ ¢ƘŜ ΨōŀǎƛŎΩ ǇǊƻǾƛǎƛƻƴ ƻŦ ƘƻƳŜ ς that it is a 

material space of love where two individuals can come together in a joint life 

project ς is what makes domestic space crucial for relationship consolidation. 

wŜǎŜŀǊŎƘ ǎƘƻǿǎ ǘƘŀǘ ŘŜǎƛƎƴŀǘŜŘ ΨƭƛǾƛƴƎΩ ŀǊŜŀǎΣ ƭƛƪŜ ǘƘŜ ƭƻǳƴƎŜΣ ƪƛǘŎƘŜƴΣ ŘƛƴƛƴƎ ŀƴŘ 

ƭƛǾƛƴƎ ǊƻƻƳΣ Ǉƭŀȅ ŀ ŎŜƴǘǊŀƭ ǊƻƭŜ ƛƴ ǘƘŜ ŦƻǊƳŀǘƛƻƴ ƻŦ ŎƻǳǇƭŜΩǎ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ŀƴŘ 

family life (Gorman-Murray 2006a; Munro and Madigan 1999). Munroe and 

Madigan (1999) make the point that idealised notions about companionship, 

shared interests and joint activities are embedded in the design of many houses. 

Normative discourses of home reproduce assumption about living areas as the 

primary place where couples will want to spend their leisure time together. 

Indeed, living areas are deemed to be important spaces of love within the 

ŘǿŜƭƭƛƴƎΦ [ƛǾƛƴƎ ŀǊŜŀǎ ŀǊŜ ǿƘŜǊŜ άǎŜǇŀǊŀǘŜ ǊƻǳǘƛƴŜǎ ōŜŎƻƳŜ ŀ Ƨƻƛƴǘ Ƙŀōƛǘ ƻŦ ŘƻƛƴƎ 

domestic chores toƎŜǘƘŜǊΣ ŎƻƴǾŜǊǎƛƴƎΣ ǎƘŀǊƛƴƎ ǘƘŜ ŘŀȅΩǎ ŜǾŜƴǘΣ ǊŜƭŀȄƛƴƎέ 

(Gorman-Murray 2006a 157). Reimer and Leslie (2004 201) note, however, that: 

ά¢ƘŜ ƘƻƳŜ ƛǎ ƴƻǘΣ ƻŦ ŎƻǳǊǎŜΣ ŀ ǎƛƴƎǳƭŀǊ ǳƴƛŦƻǊƳ ǎǇŀŎŜΦέ ²ƛǘƘ ǘƘƛǎ ƛƴ ƳƛƴŘΣ ƛǘ ƛǎ 

important to look at how domestic space is organised, and privacy negotiated, in 

ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ ŎƻƘŀōƛǘŀǘƛƴƎ ŎƻǳǇƭŜǎΦ /ǊŜŀǘƛƴƎ ŀ ΨǎƘŀǊŜŘΩ ƭƛǾƛƴƎ ǎǇŀŎŜ ƛǎ ƴƻǘ ŀƭǿŀȅǎ 

an easy task. At times, it is fraught with complexities and aggravations. 

Conversations about the negotiations of domestic space reveal tensions, 

ƛƴŎƻƴǎƛǎǘŜƴŎƛŜǎ ŀƴŘ ŎƻƴǘǊŀŘƛŎǘƛƻƴǎ ƛƴ ǘƘŜ ŎƻƴǎǘǊǳŎǘƛƻƴ ƻŦ ΨǇǳōƭƛŎΩ ǎƘŀǊŜŘ ŀƴŘ 

ΨǇǊƛǾŀǘŜΩ ƛƴŘƛǾƛŘǳŀƭ ǎǇŀŎŜǎΦ  

[ƛƪŜ aǳƴǊƻŜ ŀƴŘ aŀŘƛƎŀƴ όмффоΤ мффф млфύΣ L ǎŜŜƪ ǘƻ άŘƛǎŀƎƎǊŜƎŀǘŜέ ǘƘŜ 

household unit. I hence consider issues of privacy and the negotiation of 

domestic space between cohabitating couples. Munroe and Madigan (1999 109) 

ŀǊƎǳŜΥ άaƻǎǘ ŘƛǎŎǳǎǎƛƻƴώǎϐ ƻŦ ǇǊƛǾŀŎȅ ƛƴ ǘƘŜ ƘƻƳŜ ώƘŀǾŜϐ ŦƻŎǳǎŜŘ ƻƴ ǘƘŜ 

ǊŜƭŀǘƛƻƴǎƘƛǇ ōŜǘǿŜŜƴ ǘƘŜ ƘƻǳǎŜƘƻƭŘ ŀƴŘ ǘƘŜ ƻǳǘǎƛŘŜ ǿƻǊƭŘΦέ ¸ƻǳƴƎ όнллрōύ 

similarly notes that personal space is an important concept of privacy, yet, it has 
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not received much scholarly attention. There is little geographical work which 

explores the ways in which privacy is negotiated between cohabitating couples.87 

Most geographical work on privacy in the context of cohabitating coupledom 

focuses primarily on the performance of intimacy in public space. Gorman-

Murray (2006a), for example, highlights the importance of home as a private 

space for gay and lesbian couples because it is a primary location where they are 

able to freely perform same-sex intimacies. Privacy of the home is, however, not 

the same has having privacy within the home (Johnston and Valentine 1995). 

Focusing on the negotiation of privacy between couples draws attention to the 

ways in which notions of public and private operate simultaneously at multiple 

scales of home. A reworking of the public and private binary reveals and teases 

out the contradictions inherent in idealised notions of companionate love and 

home. 

Conversations with participants about the demarcation of individual private 

spaces reinforce gendered divisions of home (Johnson 1992; Munro and Madigan 

1999; Valentine 2001). On the one hand, most men in this research either had, or 

felt a strong need for, personal space. They claimed ownership of spaces, like the 

garage or the computer room, where they could retreat, be alone, and relax in 

private. On the other hand, most women did not have private spaces for their 

own exclusive use nor did they claim to want them. The following statement, 

ƳŀŘŜ ōȅ ¢ŀȅƭƻǊΣ ŘŜƳƻƴǎǘǊŀǘŜǎ ōƻǘƘ ƻŦ ǘƘŜǎŜ ŜƭŜƳŜƴǘǎΥ άL ƴŜŜŘ ǘƻ ƘŀǾŜ ŀ ƭƛǘǘƭŜ ōƛǘ 

ƻŦ ǎǇŀŎŜ ǘƘŀǘΩǎ ƳƛƴŜ ōǳǘ L ŘƻƴΩǘ ǘƘƛƴƪ ȅƻǳ ŦŜŜƭ ƭƛƪŜ ǘƘŀǘ ŀǘ ŀƭƭΣ Řƻ ȅƻǳ ώǘŀƭƪƛƴƎ ǘƻ 

Ruby]? (joint interview 15 May 2008). Likewise, Lizzy and Zane talk about the 

gendered demarcation of their house: 

Carey-Ann: You mentioned your shed ς do you have individual 

[personal] spaces [talking to Zane]?  
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Zane: I do have a space but it is mostly because there is heaps of 

ŘŀƴƎŜǊƻǳǎ ǎǘǳŦŦ ƛƴ ǘƘŜǊŜ ŀƴŘ ƛǘΩǎ ǊŜŀƭƭȅ ƳŜǎǎȅ ŀƴŘ stuff and 

I kind of know where everything is. But I mean Lizzy [goes 

in there], like we hang the sheets up and stuff in there, so I 

mean Lizzy comes in, she can come and talk to me. 

Carey-Ann: Would you classify it as a masculine space? 

Lizzy: LǘΩǎ ŀ Ƴŀƴ ǎǇŀŎŜΦ LǘΩǎ Ǝƻǘ ŀƭƭ ȅƻǳǊ ǘƻƻƭǎ ƛƴ ǘƘŜǊŜ ŀƴŘ ǿƻƻŘΣ 

ŀƴŘ ǘƘŀǘϥǎ ŀōƻǳǘ ƛǘΦ LΩŘ ƭƻǾŜ ǘƻ Ǝƻ ƛƴ ǘƘŜǊŜ ŀƴŘ ǘƛŘȅ 

everything up but I am not allowed to do that. 

Zane: Why do you want to go and tidy everything up? 

Lizzy: So that it is tidy. 

Carey-Ann: And what about having spaces for you [talking to Lizzy]? 

Lizzy: I think the rest of the house is my whole space really.  

Zane: Yeah, but not yours exclusively.  

Lizzy: I don't need any space. I don't have any space.  

Zane: No you don't really (joint interview 22 April 2008). 

.ƻǘƘ [ƛȊȊȅ ŀƴŘ ½ŀƴŜ ŀŎƪƴƻǿƭŜŘƎŜ ǘƘŀǘ ǘƘŜ ƎŀǊŀƎŜ ƛǎ ½ŀƴŜΩǎ ǇŜǊǎƻƴŀƭ ǎǇŀŎŜ ς άƛǘ ƛǎ 

ŀ Ƴŀƴ ǎǇŀŎŜέ ς and that Lizzy has no space of her own. Zane is indignant towards 

the idea proposed by Lizzy that, perhaps, the entire house is her space ς άƴƻǘ 

yours exclǳǎƛǾŜƭȅΦέ IŜ ŦŜŜƭǎ ŘƛǎŀŘǾŀƴǘŀƎŜŘ ōȅ ǘƘŜ ǘƘƻǳƎƘǘ ǘƘŀǘ [ƛȊȊȅ Ƙŀǎ ŎƻƴǘǊƻƭ 

of the entire house and overlooks the differences in privilege and power he has 

by actually being able to claim a specific space as his own.  

Feminist scholars have convincingly argued that women often lack personal 

space at home (Johnson 1992; Madigan et al., 1990; McDowell 1983a; Munro 

ŀƴŘ aŀŘƛƎŀƴ мфффύΦ άLƴ ƻƴŜ ǎŜƴǎŜ ŀ ǿƻƳŀƴ ŎƻƴǘǊƻƭǎ ǘƘŜ ǿƘƻƭŜ ƘƻǳǎŜΤ ōǳǘ ƛƴ 

ŀƴƻǘƘŜǊ ǎƘŜ Ƴŀȅ ŦŜŜƭ ǎƘŜ ƻǿƴǎ ƴƻǘƘƛƴƎ ǇŜǊǎƻƴŀƭƭȅ ōǳǘ ƘŜǊ ǎƛŘŜ ƻŦ ǘƘŜ ǿŀǊŘǊƻōŜέ 
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(Whitehorn, 1987 cited in Madigan et al., 1990 632). Consider, for example, the 

following comment:  

Sheree:  I have taken over all the wardrobes in the house. Like Alex 

Ƙŀǎ Ǝƻǘ Ƙƛǎ ǎŜǘ ƻŦ ŘǊŀǿŜǊǎ ŀƴŘ Ƙƛǎ ǿŀǊŘǊƻōŜ ŀƴŘ ǘƘŜƴ LΩǾŜ 

got my set of drawers and then my wardrobe in the next 

room that I put my work clothes in, and the wardrobe in 

the far [bedroom] has got all my other clothes in [it]. So 

that's probably my space ς the wardrobes (joint interview 

30 April 2008). 

Several women respondents negate their lack of personal space by claiming 

ownership of the entire house. Ironically, they claim ownership of general living 

areas, like the lounge, whilst simultaneously noting such spaces are also shared. 

Angie explains:  

Angie: I sort of feel like the rest of the house is mine, because 

[Cooper] has got there [points to the computer room]. So I 

can go wherever I want anyway because he is usually 

working or he is playing computer games. When he is in his 

space, I can have the rest of the house. So the rest of the 

house is mine in a way, [that is] when he is in [the 

ŎƻƳǇǳǘŜǊ ǊƻƻƳϐΦ L ǘƘƛƴƪ ƻŦ ƛǘ ƭƛƪŜ ǘƘŀǘΦ hōǾƛƻǳǎƭȅ ȅƻǳ ŎŀƴΩǘ 

spend every second together. You do have to have your 

[own] space. I am usually in the lounge doing stuff in here 

if he is on his computer, so L ƎǳŜǎǎ ƛǘΩǎ ƳƻǊŜ Ƴȅ ǎǇŀŎŜΣ ōǳǘ 

ƛǘΩǎ ŀ Ƨƻƛƴǘ ǎǇŀŎŜ ŀǎ ǿŜƭƭ όŦƛǊǎǘ ƛƴǘŜǊǾƛŜǿ ол !ǇǊƛƭ нллуύΦ 

Dominant norms and conventions of heterosexual love and home ensue that 

women, in particular, suppress their own need for private space in order to 

maintain idealised values of home as a uniformly shared space of love. Within 

this framework, individual subjectivity and experience is often subsumed within 

the household unit. It is possible to see the entanglements of the cultural 

construction of love with companionate ideologies of home. Jackson (1999 115) 
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ŀǊƎǳŜǎΥ άƭƻǾŜ ƛǎ ƻŦǘŜƴ ǘƘƻǳƎƘǘ ƻŦ ŀǎ ŀ ƳŜǊƎƛƴƎ ƻŦ ǎŜƭǾŜǎΣ ƛǘ ǇǊŜǎǳǇǇƻǎŜǎ ǘƘŜ ǇǊƛƻǊ 

ŜȄƛǎǘŜƴŎŜ ƻŦ ǘǿƻ ŘƛǎǘƛƴŎǘ ǎŜƭǾŜǎΦέ Lƴ ǘƘƛǎ ǿŀȅΣ ƴƻǊƳŀǘƛǾŜ ƴƻǘƛƻƴǎ ƻŦ ƭƻǾŜ ŀƴŘ ƻŦ 

home allude to the disintegration of individual subjectivity in order to produce a 

collective subjectivity. Women, in particular, find it difficult to reconcile their 

need for individual self-expression and space with the requirements of being in a 

relationship. Take the following diary entry, for example, where Debbie reflects 

on the internal conflict she experiences as part of being in a cohabitating 

relationship: 

{ƻ LΩƳ ƭƻƴŜƭȅ ŦƻǊ ƘƛƳ ώǿƘŜƴ wƻōŜǊǘ ƛǎ ƴƻǘ ŀǘ ƘƻƳŜϐ ōǳǘ ǘƘŜǊŜΩǎ ŀƴ 

enjoyable feeling too of being without him as he takes up so 

much of my focus and energy when he is here that having time 

without him, completely without him, is a feeling of almost relief 

ŀƴŘ ŦǊŜŜŘƻƳΦ LǘΩǎ ǘƘŜ ǎǇŀŎŜǎ ŀǇŀǊǘ ǘƘŀǘ ŀƭƭƻǿ ǳǎ ǘƻ ōŜ Ƙƻǿ ǿŜ ŀǊŜ 

ǿƘŜƴ ǿŜΩǊŜ ǘƻƎŜǘƘŜǊΦ .ŜŦƻǊŜ wƻōŜǊǘ ǘƻƻƪ ǘƘŜ ƴƛƎƘǘ ǎƘƛŦǘ ƧƻōΣ ŀƴŘ 

we did spend every evening together, it was a little stifling and I 

was torn between my desire for my own space and identity and 

my desire to spend every minute with him. The conflict was 

mainly for me between my own desires and I resented him a bit 

for being so home-bound. Now, the time we spend apart helps to 

make the time together more special (diary entry 11 May 2008). 

Many participants in this research have internalised companionate ideals of love 

and home to such an extent that they feel like they no longer require personal 

space. 

Linda: L ŘƻƴΩǘ ǘƘƛƴƪ ǿŜ ƘŀǾŜ ƛƴŘƛǾƛŘǳŀƭ ǎǇŀŎŜΦ bƻǘ ƻƴƭȅ ōŜŎŀǳǎŜ 

ǘƘŜ ƘƻǳǎŜ ƛǎ ǎƳŀƭƭΣ ώōǳǘϐ ǿŜ Ƨǳǎǘ ŘƻƴΩǘ ƘŀǾŜ ǇǊƛǾŀŎȅ ŦƻǊ 

ǎƻƳŜ ǊŜŀǎƻƴΦ LǘΩǎ Ƨǳǎǘ ǿƘƻ ǿŜ ŀǊŜΦ [ƛƪŜ ǿŜ ŀǊŜ ŀƭǿŀȅǎ ƛƴ 

the kitchen together, you know [we are] crammed right 

into the kitchen together, [we] ŎƻǳƭŘƴΩǘ ǿŀƛǘ ǳƴǘƛƭ ǘƘŜ 

other one was out of the kitchen. And sharing the 
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ōŀǘƘǊƻƻƳ ǘƻƻΣ ƛǘΩǎ ŀƭǿŀȅǎ ƭƛƪŜΣ ǿŜΩǊŜ ōƻǘƘ ƛƴ ώǘƘŜ 

bathroom] together (joint interview 16 April 2008). 

These processes of internationalisation could be described as the affects of 

disciplinary power and regimes, systems of self-surveillance and the normalising 

ƎŀȊŜ όCƻǳŎŀǳƭǘ мфтсύΦ CƻǳŎŀǳƭǘΩǎ ƴƻǘƛƻƴ ƻŦ ǎǳǊǾŜƛƭƭŀƴŎŜ ŀǎ ŎƻƴǘǊƻƭƭƛƴƎ ŀƴŘ 

disciplining the body has been taken up by feminists in order to theorise 

ǿƻƳŜƴΩǎ ŀŎǉǳƛŜǎŎŜƴŎŜ ǘƻΣ ŀƴd collision with, patriarchal standards of femininity, 

discussed in more detail further on in the chapter (Bartky 1988; Bordo 1989; 

1990). The following description of modern power by Foucault (1980 105) 

ǊŜǉǳƛǊŜǎ ΨƳƛƴƛƳǳƳ ŜȄǇŜƴŘƛǘǳǊŜ ŦƻǊ ƳŀȄƛƳǳƳ ǊŜǘǳǊƴΩ ŀƴd is organised primarily 

by the principle of discipline: 

There is no need for arms, physical violence, material constraints. 
Just a gaze. An inspecting gaze, a gaze which each individual under its 
weight will end by interiorising to the point that s/he is her/his own 
overseer, each individual thus exercising his surveillance over and 
against, her/himself. A superb formula: power exercised continuously 
and for what turns out to be at minimal cost. 

The power of normative notions of companionate love and home is such that 

participants unwittingly practice self-regulation and policing. The gaze 

constitutes their bodies through heteronormative relations of discursive power.  

Although most women participants stress that they do not need individual 

spaces, their everyday practices of home suggest otherwise. Instead of 

designating individual rooms to particular individuals, couples employ various 

strategies at a range of scales within the dwelling to give a sense of privacy 

within shared home spaces. Participants use techniques, such as engaging in 

separate activities, as a way of creating personal and private space without 

compromising dominant assumptions about heterosexual love and cohabitating 

coupledom. Donna wrote about this in her diary: 

Mark is reading the Sunday Star Times [newspaper] on the 

lounge floor in the afternoon. [This is an] interesting example of 

how the lounge can act as a space of connection (usually the 
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couch) as well as a space [away] from one another (usually the 

floor) (diary entry 19 October 2008). 

Kylie and Luke also talk about their lack of privacy but suggest that spaces change 

depending on who is using it, the time of occupation, and the activity 

undertaken. Kylie and Luke are in their mid 20s and they have been together 

since 2004 and married since 2007. They live together in rented accommodation 

but recently purchased a house they will eventually move in to. Kylie says: 

Kylie: L ŘƻƴΩǘ ǘƘƛƴƪ ǿŜ ǊŜŀƭƭȅ ƘŀǾŜ ǇŜǊǎƻƴŀƭ ƻǊ ǇǊƛǾŀǘŜ ǎǇŀŎŜǎΦ L 

think I have heard of a lot of people [who] have like bigger 

houses and they have like their room or the wife might 

have her sewing room or the husband might have his 

workout room but at the moment the way we have our 

ƘƻǳǎŜ ǎŜǘ ǳǇ ƛǘΩǎ Ƨǳǎǘ ŜǾŜǊȅǘƘƛƴƎ ƛǎ ǘƘŜ ǎŀƳŜΦ L ǘƘƛƴƪ ǘƘŜ 

only exception would be where the computer is [located]. 

¢Ƙŀǘ ōŜŎƻƳŜǎ ŀ ǇǊƛǾŀǘŜ ǎǇŀŎŜ ǇǳǊŜƭȅ ōŜŎŀǳǎŜ ƛǘΩǎ ŀ ƻƴŜ 

person activity, for the most part ... sometimes I am 

cooking and Luke comes and hovers around and I am just 

ƭƛƪŜ ΨŎŀƴ ȅƻǳ ƭŜŀǾŜ ǘƘŜ ƪƛǘŎƘŜƴΚΩ ώǘŀƭƪƛƴƎ ǘƻ [ǳƪŜϐ ōŜŎŀǳǎŜ 

at that point in time I guess that is my space, even though 

[I said] before that [domestic space] was just all the same 

ŀƴŘ ǿƘŀǘŜǾŜǊ ōǳǘ ώŀǘϐ ǘƘŀǘ Ǉƻƛƴǘ ƛƴ ǘƛƳŜ ƛǘΩǎ Ƴȅ ǎǇŀŎŜ ǘƘŀǘ L 

ŀƳ ǿƻǊƪƛƴƎ ǿƛǘƘ ŀƴŘ L ŘƻƴΩǘ ǿŀƴǘ ƘƛƳ ǘƻ ōŜ ƛƴ ƛǘ ōŜŎŀǳǎŜ 

he is in the way (joint interview 19 May 2008). 

Rose similarly notes that it is their engagement in individual activities within 

typically shared spaces which allows them to enjoy time away from one another: 

Rose: If [there was] anywhere that we would actually have our 

own space, ƛŦ ƴƻǘ ǎƻǊǘ ƻŦ ǇƘȅǎƛŎŀƭƭȅΣ ƛǘΩǎ ώǿƘŜƴ ǿŜ ŀǊŜϐ ƛƴ 

ƻǳǊ ƻǿƴ ƭƛǘǘƭŜ ōǳōōƭŜǎΦ ώCƻǊ ŜȄŀƳǇƭŜϐ ȅƻǳΩŘ ōŜ ǇƭŀȅƛƴƎ 

ŎƻƳǇǳǘŜǊ ƎŀƳŜǎ ώǘŀƭƪƛƴƎ ǘƻ WƻǎŜǇƘϐ ŀƴŘ LΩŘ ōŜ ǿŀǘŎƘƛƴƎ ¢± 

ŀƴŘ ŜǾŜƴ ǘƘƻǳƎƘ ǿŜΩǊŜ ƛƴ ǘƘŜ ǎŀƳŜ ǊƻƻƳ L ǘƘƛƴƪ ǘƘŀǘϥǎ 
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probably the biggest time apart because our attention is 

actually on other things (joint interview 23 April 2008). 

The materiality of houses impacts on the negotiation of privacy within 

cohabitating relationships. Open-plan living is increasingly becoming a popular 

housing form in New Zealand. Most newly constructed houses contain a large, 

combined kitchen-dining-living area and it is commonplace for older houses to 

be renovated in order to incorporate open-plan living. Open-plan living areas are 

ƻŦǘŜƴ ǘŜǊƳŜŘ ΨƛƴŦƻǊƳŀƭ ƭƛǾƛƴƎ ŀǊŜŀǎΩ ŀƴŘ ŀǊŜ ƛƴŎǊŜasingly understood as the 

ΨƘŜŀǊǘΩ ƻŦ ǘƘŜ ƘƻƳŜ ό/ƛŜǊŀŀŘ нллнΤ 5ƻǿƭƛƴƎ нллуΤ aŀŘƛƎŀƴ ŀƴŘ aǳƴǊƻŜ мфффύΦ 

As such, they are instilled with and reflect dominant assumptions and ideologies 

about living areas as primary spaces of love. The creation of open-plan living 

initially served to free women from their isolated position in the kitchen and 

reintegrated them with the rest of the family (Cieraad 2002; Havenhand 2002; 

Johnson 2006b). Today, open-plan living spaces are imbued with norms about 

family togetherness, informal living and entertainment, and indoor/outdoor 

flow.88 Familial and informal meanings of open-plan living resonate strongly with 

New Zealand homemakers. For participants in this research, open-plan living 

means that bodies are always on display; they are constantly within sight and 

reach of other bodies. Privacy amongst partners in living areas is thus rarely 

achieved. Here, Rose and Joseph reflect on the layout of their house in relation 

to issues of privacy: 

Rose: I think for us, because of the layout, like there is only two 

of us [living here], so we don't need that kind of separate 

area or separate space for the kids for the different areas 

of the family. I feel like the house is just one big room, like 

                                                      
88

 Indoor/outdoor flow is a specific housing design which refers to blurring the material 
boundaries between inside and outside living. Leonard et al., (2004 102) note access to indoor 
ŀƴŘ ƻǳǘŘƻƻǊ ǎǇŀŎŜ ƛǎ ŎƻƴǎƛŘŜǊŜŘ άŀ ǊƛƎƘǘέ ōȅ bŜǿ ½ŜŀƭŀƴŘŜǊǎ ŀƴŘ ŀǎ ǎǳŎƘ ƛƴŘƻƻǊκƻǳǘŘƻƻǊ Ŧƭƻǿ ƛǎ 
ŘŜŜƳŜŘ ǘƻ ōŜ άƛƳǇŜǊŀǘƛǾŜ ǘƻ ǘƻŘŀȅΩǎ ƭƛǾƛƴƎΣ ŘŜǎǇƛǘŜ ǘƘŜ ŦŀŎǘ ǘƘŀǘ bŜǿ ½ŜŀƭŀƴŘΩǎ ǘŜƳǇŜǊŀǘŜ 
climate and relatively high rŀƛƴŦŀƭƭ ŀƴŘ ǿƛƴŘȅ ŎƻƴŘƛǘƛƻƴǎ Χ ŀǊŜ ƴƻǘ ŀƭǿŀȅǎ ŎƻƴŘǳŎƛǾŜ ǘƻ ŘƛƴƛƴƎ ƻǊ 
ǎƻŎƛŀƭƛȊƛƴƎ ƻǳǘŘƻƻǊǎΦέ  
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especially this area here [referring to the open plan 

lounge, dining and kitchen area]. 

Carey-Ann: It works well? 

Rose: Yeah, it means we can [either] be in the kitchen or in the 

living room and still be together, you [talking to Joseph and 

indicating the kitchen] can be here [with me in the lounge] 

and still be together because we don't need to be in 

separate rooms and we don't go to our separate room to 

be apart (laughter). 

Joseph: Or time out or anything. 

Rose: But whereas if you have kids I think it is quite important to 

have that space. 

Joseph: Separate space. 

Rose: That space for the kids to play in and you know. The space 

ŦƻǊ ǘƘŜ ƪƛŘǎ ǘƻ ƘŀǾŜ ǘƘŜƛǊ ƻǿƴ ǎǇŀŎŜ ǿƘŜƴ ǘƘŜȅΩǊŜ ƎŜǘǘƛƴƎ 

older as well. [The house] would need to be adapted if we 

ever wanted to have kids (joint interview 23 April 2008).  

aǳƴǊƻŜ ŀƴŘ aŀŘƛƎŀƴ όмффоύ ŀǊƎǳŜ ǘƘŀǘ ŎƘƛƭŘǊŜƴΩǎ ƴŜŜŘ ŦƻǊ ǇǊƛǾŀŎȅ ǿƛǘƘƛƴ ǘƘŜ 

home is well established. Perhaps unsurprisingly then, Rose and Joseph 

emphasise the space requirements of households with children. In their 

conversation there is no sense that adults may require some degree of privacy or 

individual space within home. The association of domestic privacy with children 

may account for why these participants do not feel they need individual space 

within the dwelling. 

It is important to note, however, that not all participants think privacy in the 

private sphere is unnecessary. Moving in together and sharing a living space 

requires a reconstitution of individual privacy to suit the requirements of shared 

living. One condition of coupledom, love, and sharing a living space is that 
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partners are afforded with a degree of freedom to break the boundaries of 

individual privacy. As mentioned in the previous chapter, sexual relationships 

often provide people with seemingly open access to look at (and touch) their 

ǇŀǊǘƴŜǊǎΩ ōƻŘȅ ό±ŀƭŜƴǘƛƴŜ мфффŎύΦ {ƻƳŜ ǿƻƳŜƴ ǊŜǎǇƻƴŘŜƴǘǎ ŦŜŜƭ ǇŀǊǘƛŎǳƭŀǊƭȅ 

uncomfortable with the degree to which the boundaries of privacy are eroded in 

cohabitating relationships. They emphasise their need for privacy and individual 

space in the context of individualised bodily management acts. These women do 

not want their partners to see them going to the toilet, applying make-up, 

removing body hair, and so on.  

Ruby: When I do my defuzzing, like shaving and plucking and all 

ǘƘŀǘ ƪƛƴŘ ƻŦ ǎǘǳŦŦΣ L ŘƻƴΩǘ ƭŜǘ ώ¢ŀȅƭƻǊϐ ǎŜŜ ƳŜ ƭƛƪŜ ǘƘŀǘΣ L 

ŘƻƴΩǘ ǘƘƛƴƪΣ L ǘƘƛƴƪ ƘŜ ǿƻǳƭŘ Ƨǳǎǘ ƭŀǳƎƘ ŀǘ ƳŜΣ L ŘƻƴΩǘ ǘƘƛƴƪ 

he would think anything of it. 

Carey-Ann: Do you mean if you have wax on [your face]? 

Ruby: Yeah, I kind of go in the bathroom and wait out the 10 

ƳƛƴǳǘŜǎΣ ǳƳΣ ǎƻ ȅŜŀƘΣ L ŘƻƴΩǘ ƭŜǘ ƘƛƳ ǎŜŜ ƳŜ Řƻ ǘƘŀǘ 

(follow-up interview 14 July 2008). 

It is useful to draw on feminist literature about the societal regulations and 

disciplinary practices of femininity in order to understand the gendering of 

domestic privacy (Bartky 1988; Black 2002; Black and Sharma 2001; Bordo 1989; 

1990).89 CŜƳƛƴƛǎǘǎ ƘŀǾŜ ǎƘƻǿƴ ǘƘŀǘ ǿƻƳŜƴΩǎ ōƻŘƛŜǎ ŀǊŜ Ŏƻƴǘƛƴǳŀƭƭȅ ǎǳōƧŜŎǘŜŘ ǘƻ 

unobtainable norms of femininity through such things as media representations. 

This means that women are encouraged to enter continuous processes of self-

monitoring and discipline (Foucault 1976). The pressure to practice self-

ǎǳǊǾŜƛƭƭŀƴŎŜ ƛǎ ǎǳŎƘ ǘƘŀǘ ŜǾŜƴ ƛƴ ǘƘŜ ΨǇǊƛǾŀǘŜΩ ǎǇŀŎŜǎ ƻŦ ƘƻƳŜΣ ǇǊŜǎǳƳŀōƭȅ ŀǿŀȅ 

from the gaze of others, women still feel the need to adhere to idealised 

ŦŜƳƛƴƛƴŜ ƴƻǊƳǎΦ ²ƻƳŜƴ ǊŜǎǇƻƴŘŜƴǘǎΩ ƴŜŜŘ ŦƻǊ ƛƴŘƛǾƛŘǳŀƭ ǇǊƛǾŀŎȅ ŀǘ ƘƻƳŜ 

                                                      
89

 This thesis does not allow me the space to be exhaustive in my description and analysis of this 

literature; in addition this has been done elsewhere. For more information on feminist 
ƛƴǘŜǊǇǊŜǘŀǘƛƻƴǎ ƻŦ CƻǳŎŀǳƭǘΩǎ ǿƻǊƪ refer to key texts by Barkty (1988) and Bordo (1989; 1990). 
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demonstrates the extent to which norms of femininity pervade Western culture 

ŀƴŘ ƛƴŦƛƭǘǊŀǘŜ ǘƘŜ ΨǇǊƛǾŀǘŜΩ ŘƻƳŀƛƴόǎύ ƻŦ ƘƻƳŜΦ ¢ƘŜ ǿŀȅ ǘƘŀǘ ǿƻƳŜƴ ŦŜŜƭ about 

and manage their bodies is intimately connected with their awareness of the 

sexual gaze of men, in general, and their partners, in particular.  

This section has focused on the links between domestic space, love, and 

heterosexuality with particular attention directed at the negotiated creation of 

private spaces within the dwelling. In the next section, I move to consider the 

ŎƻǳǇƭŜǎΩ use of domestic space.  

Loving everyday living: domestic routines and activities 

Gorman-Murray (2006a 151) makes the point that the use of domestic space 

άǿƘŜƴ ƛǘ ƛǎ ǎƘŀǊŜŘ ǿƛǘƘ ŀ ǎƛƎƴƛŦƛŎŀƴǘ ƻǘƘŜǊέ ƛǎ ƛƴǘŜǊŜǎǘƛƴƎ ōŜŎŀǳǎŜ ƛǘ ƘƛƎƘƭƛƎƘǘǎ ǘƘŜ 

negotiated and potentially problematic process of combining two individual daily 

routines to produce a third, shared routine. It is important to look at the routine 

uses of shared domestic space because subjectivity is produced by, and 

grounded in, daily habits and activities (Gorman-Murray 2006a; Young 2005a).  

When questioned about the use of domestic space participants stress the 

significance of ordinary habitual homemaking activities and routines to their 

everyday lives.  Regularity, consistency and repetition play an important part in 

ǘƘŜǎŜ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŜǾŜǊȅŘŀȅ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƻǾŜ ŀnd home. Take, 

ŦƻǊ ŜȄŀƳǇƭŜΣ 5ŜōōƛŜΩǎ ŘƛŀǊȅ ŜƴǘǊȅΥ 

L ŘƻƴΩǘ ǘƘƛƴƪ ƳǳŎƘ ƻŦ ƻǳǊ ōŜƘŀǾƛƻǳǊ ǘƻǿŀǊŘǎ ŜŀŎƘ ƻǘƘŜǊ ƛǎ 

technically spontaneous, most of it is based on tried and true 

ƳŜǘƘƻŘǎΣ ŦƛƴŘƛƴƎ ΨǿƘŀǘ ǿƻǊƪǎΩ ŦƻǊ ŜŀŎƘ ƻǘƘŜǊ ŀƴŘ ǿƘŀǘ ƘŜƭǇǎ ǳǎ 

to avoid conflict or hurting each other, what we can do within 

our sphere of influence without compromising our own 

boundaries too much to make each other happy. We base a lot of 

our relationship on routines. I love it. I love the clockwork of our 

lives together. I love the predictability of it (diary entry 09 May 

2008).  
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Regularly sharing a meal, sitting down to watch television, and doing home 

maintenance together are just some of the activities which work to establish a 

shared subjectivity, sense of home and feelings of love. Underlying these 

practices are idealised heteronormative notions about love, companionate 

activities, negotiated decision-making, and shared subjectivities. Such mundane 

geographies are crucial for understanding the production of heterosexual bodies 

and home spaces. Binnie et al., (2007) remind us that it is important to 

appreciate the extraordinary in ordinary life. This section, then, reflects on 

ordinary habitual homemaking practices and the role they play in the 

construction and consolidation of love, heterosexual relationships and home.  

At our couple interview, Rose reflects on the process of establishing a sense of 

belonging in a new house. Here, she talks about creating shared daily habits and 

ŜȄǇƭŀƛƴǎ ǘƘŀǘ ǎǳŎƘ ǊƻǳǘƛƴŜǎ ŀǊŜ ǎƛƎƴƛŦƛŎŀƴǘ ŦƻǊ ƳŀƪƛƴƎ ŀ ƘƻǳǎŜ ŦŜŜƭ ƭƛƪŜ ŀ ΨƘƻƳŜΩΥ 

Rose: When we moved in here, all of a sudden something that I 

had absolutely no interest in before, suddenly I was 

interested in ... like making our own little patch of garden 

and growing our own vegetables and setting up our own 

routines, like the compost bin [for example]. Things like 

that which seemed really irrelevant before [moving in 

together] and then when we started doing them together 

[they became important]. [Ordinary homemaking routines] 

are part of a home I suppose yeah, [and I became] a bit 

more interested in it ... [moving in together] brought up, I 

guess, the mundane tasks of the day which meant even 

sort of paying the bills and putting out the rubbish was 

exciting for me, for the first couple of weeks because it 

ǿŀǎ ƭƛƪŜ ΨƘŜȅΣ ǿŜ ŀǊŜ ǇǳǘǘƛƴƎ ƻǳǘ ƻǳǊ ƻǿƴ ǊǳōōƛǎƘΩ όƧƻƛƴǘ 

interview 23 April 2008). 

When Rose and Joseph first moved in together the novelty and romanticism of 

sharing a house and making a life together transformed the mundane and 
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ƻǊŘƛƴŀǊȅ ƛƴǘƻ ǘƘŜ ŜȄǘǊŀƻǊŘƛƴŀǊȅΦ [ƻǾŜΩǎ ǘǊŀƴǎŦƻǊƳŀǘƛǾŜ ŀōƛƭƛǘȅ Ƙŀǎ ōŜŜƴ ƴƻted 

(Beck and Beck-Gernsheim 1995; Jackson 1995a). Beck and Beck-Gernsheim 

όмффр мтрύΣ ŀǊƎǳŜ ŦƻǊ ƛƴǎǘŀƴŎŜΣ ƭƻǾŜΥ άƻŦŦŜǊǎ ƛǘǎŜƭŦ ŀǎ ŀ ǿŀȅ ƻŦ ŜǎŎŀǇƛƴƎ ǘƘŜ 

drudgery of the daily grind, giving normality a new aura; stale old attitudes are 

tossed aside and the ǿƻǊƭŘ ǎŜŜƳǎ ǎǳŦŦǳǎŜŘ ǿƛǘƘ ƴŜǿ ǎƛƎƴƛŦƛŎŀƴŎŜΦέ CƻǊ wƻǎŜΣ ƭƻǾŜ 

transformed ordinary homemaking routines, like putting out the rubbish, into 

ƳŀǘŜǊƛŀƭ ŜȄǇǊŜǎǎƛƻƴǎ ƻŦ ǘƘŜƛǊ ƴŜǿ ƭƛŦŜ ǘƻƎŜǘƘŜǊΦ wƻǎŜΩǎ ŜƴǘƘǳǎƛŀǎƳ ŦƻǊ ƻǊŘƛƴŀǊȅ 

homemaking routines was not curbed once she and Joseph were established in 

their new house and the initial novelty had worn off. Instead, the formation of 

other habitual activities of love came about as a result of daily living. In fact, 

many of the most significant shared homemaking practices are the result of 

ƛƴŎƛŘŜƴǘŀƭ ŀŎǘǎ ƻŦ ŜǾŜǊȅŘŀȅ ƭƛŦŜΦ ¢ŀƪŜΣ ŦƻǊ ŜȄŀƳǇƭŜΣ wƻǎŜ ŀƴŘ WƻǎŜǇƘΩǎ ǿŜŜƪƭȅ 

ritual of checking on their watermelon (figure 18).  

 

 

 

 

 

 

 

 

 

 

 

 

Figure 18: Photo taken by Rose of their watermelon 

In our follow-up interview, Rose refers to the photo of the watermelon to reflect 

on the development of this particular shared routine. She explains: 

Rose: This is one of the best things we have ever grown in our 

ƎŀǊŘŜƴΦ ²Ŝ ŘƛŘƴΩǘ ŜǾŜƴ Ǉƭŀƴǘ ƛǘΣ ƛǘ ΦΦΦ Ƨǳǎǘ ǎǘŀǊǘŜŘ ƎǊƻǿƛƴg 
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out the front from us spitting watermelon pips off the 

front [porch] and we were so excited when we saw the 

first little watermelon ... and for months we have been 

watching it grow. 

Carey-Ann: Where was it? 

Rose: It was just outside, down the front [and] just off the porch. 

So it was kind of like a weekly ritual. We would kind of go 

out after breakfast on a Saturday morning and check the 

watermelon (follow-up interview 28 May 2008). 

Gorman-Murray (2006a) makes the point that ordinary objects of home often 

symbolise shared routines ŀƴŘ ǊŜǇǊŜǎŜƴǘ ŎƻǳǇƭŜǎΩ ǎƘŀǊŜŘ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΦ LƴŘŜŜŘΣ 

as I discuss further in the final section of this chapter, some domestic objects can 

ōŜ ǳƴŘŜǊǎǘƻƻŘ ŀǎ ƳŀǘŜǊƛŀƭ ŜƳōƻŘƛƳŜƴǘǎ ƻŦ ƭƻǾŜΦ wƻǎŜ ŀƴŘ WƻǎŜǇƘΩǎ ǿŀǘŜǊƳŜƭƻƴΣ 

for example, embodies the memories and loving emotions imbued in this 

particular shared homemaking activity.  

For some couples, watching television together is an important shared 

homemaking ritual. The television has been identified as an important cultural 

symbol of family life and shared living (Valentine 2001). Many couples talk about 

coming together in the evening to watch their favourite TV programme. Angie 

and Cooper, for instance, enjoy watching re-runs of M*A*S*H90 and sit down 

ǘƻƎŜǘƘŜǊ ǘƻ ǿŀǘŎƘ ƛǘ ŜǾŜǊȅ ƴƛƎƘǘ ōŜŦƻǊŜ ǘƘŜȅ Ǝƻ ǘƻ ōŜŘΦ {ƘŜ ǎŀȅǎΥ άǘƘŜȅ 

[M*A*S*H episodes] are only like 20 minutes and it almost puts us to sleep now, 

ƛǘΩǎ ƭƛƪŜ our thing ǿŜ ƘŀǾŜ ǘƻ Řƻέ όŦƻƭƭƻǿ-up interview 19 June 2008). Lizzy 

similarly expƭŀƛƴǎΥ άώǿŜ ƭƛƪŜϐ ǿŀǘŎƘƛƴƎ ¢± ōŜŎŀǳǎŜ ǿŜ ǿŀǘŎƘ ŎŜǊǘŀƛƴ ǇǊƻƎǊŀƳƳŜǎ 

ŜǾŜǊȅ ǿŜŜƪΣ ǿŜ ǿŀǘŎƘ ƛǘ ǘƻƎŜǘƘŜǊΦ !ƴŘ ǘƘŜƴ ǿŜ ǘŀƭƪ ŀōƻǳǘ ƛǘΣ ƭƛƪŜ ǘƘƛƴƎǎ ƭƛƪŜ ǘƘŀǘέ 

(joint interview 22 April 2008). For Sheree and Alex, sitting down to watch their 

favourite television programme is a way for them to spend time together, 

relaxing and unwinding from work, without having to engage in conversation 

                                                      
90

 M*A*S*H is a medical comedy/drama set during the Korean War. It follows the fictional lives of 
doctors and nurses based in an American surgical camp. 
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όŦƛƎǳǊŜ мфύΦ {ƘŜǊŜŜ ŜȄǇƭŀƛƴǎΥ άǊƛƎƘǘ ƴƻǿ L ŀƳ ǿǊƛǘƛƴƎ ƘŜǊŜ ǿƘƛƭŜ ƻǳǊ Ŏŀǘ ŎǳŘŘƭŜǎ 

with Alex and [we are] getting our 5.30[pm] dose of Home and Away.91 Again, 

another good way to unwind from work, hang out together without having to 

ǘŀƭƪέ όŘƛŀǊȅ ŜƴǘǊȅ ²ŜŘƴŜǎŘŀȅ нллфύΦ 

 

 

 

 

 

 

 

 

 

Figure 19: Photo taken by Sheree of her and Alex watching TV together 

Both Linda and Donna share stories with me about the importance of spending 

time with their respective partners completing the crossword in the Hamilton 

Press.92 They both chose to represent the significance of these shared activities 

in the form of a photograph. Donna emailed me a copy of the photograph she 

had taken of a completed crossword, which included a detailed description of 

the photo (figure 20), and Linda took a photograph of Jeff sitting at the dining 

room table working on a crossword (figure 21). 

                                                      
91

 Home and Away is a popular Australian drama sitcom set in the fictional town of Summer Bay.  

92
 The Hamilton Press is a free local newspaper delivered to all Hamilton residents every 

Wednesday. 



 

186 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 20Υ tƘƻǘƻ ŀƴŘ ŎŀǇǘƛƻƴ ōȅ 5ƻƴƴŀΥ ά! ŎƻƳǇƭŜǘŜŘ ŎǊƻǎǎǿƻǊŘΦ ²ƻǊƪƛƴƎ ƻƴ ŎǊƻǎǎǿƻǊŘǎ ƛǎ 
ƻƴŜ ƻŦ ǘƘŜ ǘƘƛƴƎǎ ǿŜ Řƻ ǘƻƎŜǘƘŜǊ ƛƴ ƻǳǊ ƘƻƳŜ όŀƭǘƘƻǳƎƘ ǿŜ ŘƻƴΩǘ ƻŦǘŜƴ ƳŀƴŀƎŜ ǘƻ ŎƻƳǇƭŜǘŜ 
the Hamilton Press ƻƴŜΗύ ¸ŜŀƘΣ L ƪƴƻǿ ǿŜΩǊŜ ƎŜŜƪǎΣ ōǳǘ ƛǘΩǎ ƴƛŎŜ ǘƻ ǿƻǊƪ ƻƴ ŀƴŘ ŀŎƘƛŜǾŜ 
ǎƻƳŜǘƘƛƴƎ ǘƻƎŜǘƘŜǊΦέ  

Linda discusses the significance of the photograph in our follow-up interview, 

explaining: 

Linda: Every Wednesday we get the Hamilton Press and there is 

the stupid ŎǊƻǎǎǿƻǊŘ ƛƴ ƛǘΦ LǘΩǎ ƭƛƪŜ ǘƘŜ easiest crossword 

there is, but I am terrible at word games, but Jeff loves 

them ... so we started doing this crossword that comes 

ŜǾŜǊȅ ǿŜŜƪΣ ŜǾŜǊȅ ²ŜŘƴŜǎŘŀȅΣ ŀƴŘ ƛǘΩǎ Ƨǳǎǘ ƪƛƴŘ ƻŦ ǘǳǊƴŜŘ 

into this thing that we do. It comes at lunch time and we 

used to go home for lunch, and we would eagerly await 

the paper and get it out and try to do it over the next week 

and then check our answers when it came the next week. 

And sometimes we can do it all and sometimes we can get 

only get ƻƴŜ ƻǊ ŦƻǳǊ ǿƻǊŘǎ ƻǊ ǎƻƳŜǘƘƛƴƎΦ L ŘƻƴΩǘ ƪƴƻǿ 
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ώǿƘȅ ǿŜ ƭƛƪŜ ƛǘϐΣ ƛǘΩǎ Ƨǳǎǘ ǎƻƳŜǘƘƛƴƎ ǘƘŀǘ ǿŜ ŘƻΦ 9ƛǘƘŜǊ ǿŜ 

slowly work at it over the week and usually I read it out 

and he tells me the answers and I write the answers in, so 

ƛǘΩǎ ŀƭƭ ƛƴ Ƴȅ ƘŀƴŘǿǊƛǘƛƴƎΣ ōǳǘ Ǌeally it is Jeff who does it all. 

And sometimes he will just take them and do them and I 

ǿƛƭƭ ōŜ ƭƛƪŜ ΨƻƘ ȅƻǳ ŘƛŘ ǘƘŜ ǿƘƻƭŜ ŎǊƻǎǎǿƻǊŘ ǿƛǘƘƻǳǘ ƳŜΩ 

ŀƴŘ ƘŜ ǿƛƭƭ ōŜ ƭƛƪŜ ΨƻƘΣ ƻƘΣ ǎƻǊǊȅ L Ƨǳǎǘ ƪƴŜǿ ǘƘŜ ŀƴǎǿŜǊǎΩ 

and sometimes maybe I will do it. But it is always on the 

kitchen table and we will eat dinner on the crossword and 

we will put our plates on either side of it and just work at it 

ƻǾŜǊ ŘƛƴƴŜǊ ƻǊ ǎƻƳŜǘƘƛƴƎΣ ƛǘΩǎ ƪƛƴŘ ƻŦ ƴƛŎŜ όŦƻƭƭƻǿ-up 

interview 29 April 2008). 

 

 

 

 

 

 

 

 

 

 

 

Figure 21: Photo taken by Linda of Jeff doing a crossword 

Lƴ ōƻǘƘ ǘƘŜǎŜ ŜȄŀƳǇƭŜǎΣ ǘƘŜ ŎǊƻǎǎǿƻǊŘǎ ǎȅƳōƻƭƛǎŜ [ƛƴŘŀΩǎ ŀƴŘ 5ƻƴƴŀΩǎ 

respective relationships because they embody the emotional work invested in 

ǎƘŀǊŜŘ ƘƻƳŜƳŀƪƛƴƎ ŀŎǘƛǾƛǘƛŜǎΦ [ƛƴŘŀΩǎ ŘŜǎŎǊƛǇǘƛƻƴ ƻŦ ǘƘŜ ŎǊƻssword, which seems 

to be underscored by her own sense of inadequacy, gives the impression that she 

supports Jeff in a leisure activity and that he is skilled at it, as opposed to it being 
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an activity they equally invest in. Nevertheless, these activities are important to 

the development of their relationships and work to constitute their love. The 

crosswords are simple task that they can, as couples, work on and enjoy 

together. 

Food and cooking is another theme that arose in relation to shared activities. 

Research shows that food plays an important part in the production of home, the 

ŎƻƴǎǘǊǳŎǘƛƻƴ ƻŦ ΨŦŀƳƛƭȅΩ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΣ ŀƴŘ ƛƴ ǘƘŜ ƴŜƎƻǘƛŀǘƛƻƴ ƻŦ ƎŜƴŘŜǊ ǊƻƭŜǎ ŀƴŘ 

relations (Valentine 1999a). Sharing a meal together ς usually around the dinner 

table ς is typically deemed to be an effective way of fostering familial cohesion 

and inclusion. Ahmed (2006) makes the point that dining room tables are kinship 

objects and are one of the places within the dwelling that heterosexuality ς 

bodies, subjectivities, institutions ς is brought into being. Marie believes that 

sharing meals at the dinner table with her partner Paul works to strengthen their 

relationship. She says: 

Paul got up earlier than I did because he normally does/prepares 

coffee. We did meet for lunch together, as usual. For me, having 

food together or cooking together is very important as it means 

ǿŜ ŀǊŜ ƘŀǾƛƴƎ Ψǉǳŀƭƛǘȅ ǘƛƳŜΩ ǘƻƎŜǘƘŜǊ ǘƻ ǘŀƭƪ ŀōƻǳǘ ǘƘŜ Řŀȅ ƻǊ ƴƻǘ 

[talk] (diary entry 18 April 2008, emphasis in original).  

Marie had their flatmate take a photo of her and Paul sitting at their dinner table 

eating brunch (combined breakfast and lunch) (figure 22) in order to highlight 

the centrality of this activity to their relationship. Here, she reflects on the photo 

and what it represents:  

Marie: ²ŜΩǊŜ having brunch together on a Saturday or Sunday 

morning. Normally we prepare the food together. Paul 

takes care of making coffee and the eggs. However, I'm 

ǇǊŜǘǘȅ ǎǳǊŜ ǘƘƛǎ ǘƛƳŜ L ŘƛŘƴΩǘ ŎƻƴǘǊƛōǳǘŜ ŀƴȅǘƘƛƴƎΣ ōǳǘ ǘƘŀǘΩǎ 

ok (follow-up interview 15 May 2008). 
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Figure 22: tƘƻǘƻ ǘŀƪŜƴ ōȅ aŀǊƛŜ ŀƴŘ tŀǳƭΩǎ ŦƭŀǘƳŀǘŜ ƻŦ ǘƘŜƳ ŜƴƧƻȅƛƴƎ ōǊǳƴŎƘ ǘƻƎŜǘƘŜǊ 

 

As mentioned earlier, Linda and Jeff also enjoy cooking as a shared activity. Like 

Marie and Paul, they do not consider it to be a chore and take pleasure in making 

food together and for one another. Below is a photo taken by Linda of Jeff 

preparing dinner for them both (figure 23).  

 

 

 

 

 

 

 

 

 

 

 

 

Figure 23: Photo taken by Linda of Jeff preparing dinner 
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Linda reflects on the photo in our follow-up interview, explaining: 

Linda: We really like food and we really like preparing food for 

one another, with one another, and so we kind of visit 

[each other in] the kitchen and we do it everyday. But 

dishes go along with dinners, right, so every night we make 

dinner and every night we do ŘƛǎƘŜǎ ŀƴŘ ƛǘΩǎ Ƨǳǎǘ ǇŀǊǘ ƻŦ 

our little domestic routine (follow-up interview 29 April 

2008). 

Research shows that women continue to be responsible for the choosing, 

shopping for, preparing, cooking and clearing away of, home based meals (see 

for example Valentine 1999a; 1999d). Yet, in both examples, Linda and Marie 

emphasise the point that cooking is a shared activity. Valentine (1999d 496) 

explains that food consumption is one of the main ways that subjectivities are 

ǇǊƻŘǳŎŜŘΣ ŀǊǘƛŎǳƭŀǘŜŘ ŀƴŘ ŎƻƴǘŜǎǘŜŘΥ άǇŜƻǇƭŜ Ŏŀƴ ΦΦΦ ŜƳǇƭƻȅ ŦƻƻŘ ŀǎ ŀ ǿŀȅ ƻŦ 

constructing stories about themselves within wider multiple plots of family, 

wƻǊƪΣ ƛƴǎǘƛǘǳǘƛƻƴǎΣ ƴŀǘƛƻƴ ŀƴŘ ǎƻ ƻƴΦέ .ƻǘƘ ƻŦ ǘƘŜǎŜ ŎƻǳǇƭŜǎ use cooking as a 

reference point to highlight the equitable nature of their relationships. They use 

food consumption practices as a way of constructing their shared subjectivities 

as compatible couples who are in loving, equitable relationships. 

Two couples talk about the significance of shared DIY and home renovations 

activities to the sustenance of their relationship.93 DIY and home renovations 

ƘŀǾŜ ōŜŜƴ ŘŜǎŎǊƛōŜŘ ŀǎ ΨŜȄŎŜǇǘƛƻƴŀƭΣΩ ŀǎ ƻǇǇƻǎŜŘ ǘƻ Ƙŀōƛǘǳŀƭ ƘƻƳŜƳŀƪƛƴƎ 

events (Gregson 2007), thus locating such practices outside the realm of 

everyday life. For couples who are engaged in home renovations, however, DIY is 

very much part of everyday living. Home renovations can go on for years and 

more often than not DIY projects are never completely finished. It is certainly not 

uncommon for people to live in a state of renovation for several years.94 My own 

                                                      
93

 Housing tenure influences the extent to which respondents are able to alter the material 
design and layout of their house. I reflect on this in more detail in chapter 7. 

94
 The creation of a television programme dedicated to exploring the lives of New Zealanders 

living in a constant state of home renovation attests to the prominence and cultural acceptability 
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experiences of home improvements are ongoing and incomplete. Renovating our 

kitchen, for instance, took several months during which time we lived with multi-

coloured walls and cupboard doors, exposed electrics, and unpolished floors 

(three years down the track there are still holes in the floor and the floorboards 

are yet to be polished!). As such, DIY is very much part of our everyday living. It 

also continues to be an important shared homemaking activity. Importantly, such 

DIY-practices materialise our shared subjectivity as a couple. Indeed, Gorman-

aǳǊǊŀȅ όнллсŀ мруύ ŜȄǇƭŀƛƴǎΥ άǊŜƴƻǾŀǘƛƻƴ ŘŜŎƛǎƛƻƴǎ ŀǊŜ ǳƴŘŜǊǿǊƛǘǘŜƴ ōȅ ŀƴŘ 

ǊŜǇǊŜǎŜƴǘ ǎƘŀǊŜŘ ƛŘŜƴǘƛǘƛŜǎΦέ ¢ƘŜ ƭƛƴƪ ōŜǘǿŜŜƴ 5L¸ ŀƴŘ ǎƘŀǊŜŘ ǎǳōƧŜŎǘƛǾƛǘȅ 

ŎƻƴǎǘǊǳŎǘƛƻƴ Ŏŀƴ ŀƭǎƻ ōŜ ǎŜŜƴ ƛƴ [ƛȊȊȅ ŀƴŘ ½ŀƴŜΩǎ ƻƴƎƻƛƴƎ ƘƻƳŜ ǊŜƴƻǾŀǘƛƻƴ 

projects. At the time of our couple interview, Zane was fixing a large window in 

their lounge (figure 24). Here, Zane talks about their ongoing home renovation 

projects: 

Zane: ¢ƘŜǊŜΩǎ ŀ ǎŜǊƛŜǎ ƻŦ ǊŜƴƻǾŀǘƛƻƴǎ ƎƻƛƴƎ ƻƴΣ ƛƴ ŀ ƳŀǘŜǊƛŀƭ ƪƛƴŘ 

of way, to make [the house our own], putting our own 

stamp on things and doing things how we want them to be 

done ... just so it suits us, so the house suits us. It feels like 

ǿŜ ŀǊŜ ŀ ǇŀǊǘ ƻŦ ǘƘŜ ƘƻǳǎŜ ǇƘȅǎƛŎŀƭƭȅ ΦΦΦ ǿŜΩƭƭ Řƻ ǎƻƳŜ 

renovations or something and we are spending time 

together doing that and deciding on colours, all that stuff, 

and painting together. That's quite cool (joint interview 22 

April 2008). 

                                                                                                                                                 
of this way of living. Although no longer screening, ΨMitre 10 DIY RescueΩ was a popular lifestyle 
ǘŜƭŜǾƛǎƛƻƴ ǇǊƻƎǊŀƳƳŜ ǘƘŀǘ ǎŜǘ ŀōƻǳǘ ΨƛƳǇǊƻǾƛƴƎΩ ǘƘŜ ƭƛǾŜǎ ƻŦ ΨordinaryΩ New Zealand families by 
completing unfinished home renovations projects. The premise of the show was that New 
Zealand men often begin home renovation projects without sufficient skills, knowledge, tools and 
time to complete the task. The website suggests ǘƘŜ ǎƘƻǿ ƛƴǘŜƴŘǎ ǘƻ άǊŜǎŎǳŜ ǘƘŜ ǿƛǾŜǎ ƻŦ 
hammer-ƘŀǇǇȅ ƘǳǎōŀƴŘǎ ŦǊƻƳ ǘƘŜƛǊ ƻǿƴ 5L¸ ŘƛǎŀǎǘŜǊǎέ ŀƴŘ ƛƴ ŘƻƛƴƎ ǎƻ άŜŘǳŎŀǘŜ bŜǿ ½ŜŀƭŀƴŘ 
husbands on how to perform DIY in styleέ (Television New Zealand 2000). In each episode a 
talented team of builders (men) would set about completing various unfinished DIY projects. 
Along the way, light-hearted banter between the professional builders and the unsuccessful DIY-
ŜǊ ŀƴŘ ŎƻƴǾŜǊǎŀǘƛƻƴǎ ŀōƻǳǘ ǿƘȅ ǘƘŜ άƭƻƴƎ-suffering wife ... put up with the DIY catastrophes for 
the most ƻŦ ƘŜǊ ƳŀǊǊƛŀƎŜέ ǇǊƻǾƛŘŜŘ ǾƛŜǿŜǊǎ ǿƛǘƘ ǎƻƳŜ insight into the lives of New Zealand 
families (Television New Zealand 2000). 
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Figure 24: Photo taken by Lizzy of Zane working on the window in their lounge 

It is important for Zane and Lizzy to feel physically connected to their house. 

Changing and adapting the material design of the structure helps to give them a 

sense of belonging and strengthens their emotional ties to the house. Home 

renovations mean that their relationship is literally built into the material design 

of the house. The changes to the house reflect, and allow them to observe 

materially, the development of their relationship. Zane notes that through 

shared physical labour their sense of connection and belonging to the house is 

materialised further. In our follow-up interview, however, Lizzy explains that in 

ǘƘƛǎ ǇŀǊǘƛŎǳƭŀǊ ƛƴǎǘŀƴŎŜ 5L¸ ǿŀǎ ƴƻǘ ŀ ǎƘŀǊŜŘ ŀŎǘƛǾƛǘȅΥ άǘƘŀǘΩǎ ½ŀƴŜ ŦƛȄƛƴƎ ǘƘŜ 

house. [The photo represents] his love for me because he ƳŀƪŜǎ ƻǳǊ ƘƻǳǎŜέ 

(follow-ǳǇ ƛƴǘŜǊǾƛŜǿ лр WǳƴŜ нллуύΦ CƻǊ [ƛȊȊȅΣ ½ŀƴŜΩǎ ŀōƛƭƛǘȅ ŀƴŘ ǿƛƭƭƛƴƎƴŜǎǎ ǘƻ 

work on their house is a material expression of his love for her. Often when Zane 

ƛǎ ŘƻƛƴƎ 5L¸ ǿƻǊƪ ŀǊƻǳƴŘ ǘƘŜ ƘƻǳǎŜΣ [ƛȊȊȅ ǿƛƭƭ ōŜ άjust mucking around, doing 
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ƴƻǘƘƛƴƎΣ ǎƻƳŜǘƛƳŜǎ L ǿƛƭƭ ǎƛǘ ǘƘŜǊŜ ŀƴŘ ŎƘŀǘΣ ƳŀƪƛƴƎ ǘŜŀέ όŦƻƭƭƻǿ-up interview 05 

June 2008). Clarke (2001) notes that for much of the twentieth century DIY has 

ōŜŜƴ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ƳŜƴΩǎ ƘƻƳŜ-based work thereby establishing a binary 

relationship between ŦŜƳƛƴƛƴŜ ΨƘƻƳŜ-ƳŀƪƛƴƎΩ ŀƴŘ ƳŀǎŎǳƭƛƴŜ ΨƳŀƪƛƴƎ ƘƻƳŜΦΩ 

Lizzy constructs their relationship in this way by highlighting their gendered 

ΨƘƻƳŜƳŀƪƛƴƎΩ ŀƴŘ ΨƳŀƪƛƴƎ ƘƻƳŜΩ ǇǊŀŎǘƛŎŜǎΦ ¢Ƙƛǎ ǊŜƛƴŦƻǊŎŜǎ ƘŜǘŜǊƻƴƻǊƳŀǘƛǾŜ 

notions about men and women as complementary opposites (Valentine 1993a). 

Zane also notes that time spent together selecting the colour of the paint and 

then painting the house is an important shared activity. For some of the couples 

in this research, colour schemes seem to be a particularly significant material 

representation of shared living (Gorman-Murray 2006a). Kimberly and Scott, for 

example, talk about the importance of jointly choosing a colour scheme for their 

ƘƻǳǎŜΦ 5ŜŎƛŘƛƴƎ ƻƴ ŀ ŎƻƭƻǳǊ ǿŀǎ ƻƴŜ ƻŦ ǘƘŜ ŦƛǊǎǘ ǘƘƛƴƎǎ ǘƘŜȅ ŘƛŘ ŀǎ ŀ ΨŎƻǳǇƭŜΩ ǘƻ 

make KƛƳōŜǊƭȅΩǎ ƘƻǳǎŜ ƛƴǘƻ ΨǘƘŜƛǊΩ ƘƻƳŜΣ ŀ ǘƻǇƛŎ L ŘƛǎŎǳǎǎ ƛƴ ƳƻǊŜ ŘŜǇǘƘ ƛƴ 

chapter 7.  

Kimberly: The other thing that we have done, together, the house 

was all one colour. [The same colour] that is in the kitchen, 

ōǳǘ ǿŜΩǾŜ ǇŀƛƴǘŜŘ ώǘƘŜ ƭƻǳƴƎŜκŘƛƴƛƴƎ ǊƻƻƳϐ ǘƻƎŜther and 

our bedroom and yeah, and I think every time we have 

done something like that together we have become, [the 

ƘƻǳǎŜϐ Ƙŀǎ ōŜŎƻƳŜ ƳƻǊŜ ƻǳǊǎΣ ƘŀǎƴΩǘ ƛǘΚ ώ{ǇŜŀƪƛƴƎ ǘƻ 

Scott] [Scott agrees] (joint interview 01 April 2008).  

Colour schemes are often vieweŘ ŀǎ ǊŜǇǊŜǎŜƴǘŀǘƛƻƴǎ ƻŦ ŀ ŎƻǳǇƭŜΩǎ ŎƻƳǇŀǘƛōƛƭƛǘȅ 

and ability to compromise. The final product ς painted walls ς is deemed to 

embody negotiated design decisions and seemingly signifies shared physical and 

emotional labour through time spent painting. Painted walls, however, do not 

give any indication of the actual process of choosing a colour scheme, which I 

know can be fraught with problems, disagreements, and arguments. It took 

Kimberly and Scott 46 test pots to choose a colour they both liked. This 

revelation alone highlights the potentially contested and problematic nature of 
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shared living and homemaking. It undermines idealised and romanticised notions 

about love, cordial decision-making processes, and shared homemaking 

practices. 

Discussions about the use of domestic space draw attention to the materialities 

and actualities of everyday experience. Re-privileging the mundane and banal in 

everyday life is crucial for understanding the mutual constitution of people and 

places (Binnie et al., 2007). Yet, such ordinary geographies remain peripheral in 

most sexuality and space scholarship. In order to further geographical 

understandings of heterosexuality, attention needs to be directed to the 

ordinary activities, practices and performances of home. A further dimension of 

home that has been noted but little explored by geographers and other social 

scientists is the ways in which discourses of love map on to performances of 

home.  

Domestic performances of love 

For some of the couples in this research, domestic labour is deemed to be a 

practical expression of love and is intimately tied to material homemaking 

routines and activities. Ordinary practices of home, such as cooking dinner, 

washing the dishes, and lighting the fire, are everyday practices of home through 

which heterosexual love and home are produced and consolidated. An 

ŜȄŀƳƛƴŀǘƛƻƴ ƻŦ ǘƘŜ ǇǊŀŎǘƛŎŀƭƛǘƛŜǎ ŀƴŘ ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ ƭƻǾŜ ŀǎ ΨƘƻƳŜ ǇǊŀŎǘƛŎŜǎΩ 

encourages a re-working of gendered power relationships within heterosexual 

relationships, even if such a re-working is fraught with contradictions and 

contestations. 

As noted earlier, popular culture is saturated with discourses of love and 

romance. From an early age young women, in particular, are bombarded with 

idealised images of love and romance (Jackson 1993a; Sue Jackson 2001). 

Women are instructed from a variety of sources, including fairy tales, television 

ǇǊƻƎǊŀƳƳŜǎΣ ƳƻǾƛŜǎΣ ƳǳǎƛŎΣ ƳŀƎŀȊƛƴŜǎΣ ǇƻǇǳƭŀǊ ƻǊ ƘƛƎƘ ŀǊǘΣ ƻƴ ǘƘŜ ΨƛŘŜŀƭΩ 

proceedings of heterosexual relationships. As Jackson (1993a) notes, however, 

the process of internalising romantic narratives is not one of passive 
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enculturation. Indeed, some of the women in this research are aware of, and 

highly critical about, the role that love and romance can play in the production of 

inequitable gender relations. Nevertheless, they still find pleasure in love and its 

ǎƘƻǊǘŎƻƳƛƴƎǎΦ !ǎ WŀŎƪǎƻƴ όмффрŀ рсύ Ǉƻƛƴǘǎ ƻǳǘΥ άRomantic ideals can be deeply 

ŜƳōŜŘŘŜŘ ƛƴ ƻǳǊ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ŜǾŜƴ ǿƘŜƴ ǿŜ ŀǊŜ ŎǊƛǘƛŎŀƭ ƻŦ ǘƘŜƳΦέ ²omen 

participants draw on popular discourses of love and romance and use them to 

develop their own expectations, and shape their subjective experiences, of being 

in a relationship. In doing so, they both confirm and resist social normativities of 

heterosexual love and home.  

When asked about their ideas on love, Debbie and Robert talk about their 

relationship in terms of practicality and reciprocity. Throughout the interview 

process they continually emphasise the practical nature of their relationship, as 

demonstrated in the following excerpt: 

Carey-Ann: How important is romance in your life?  

Debbie: ²ŜΩǊŜ Ƨǳǎǘ ƪƛƴŘ ƻŦ ƭƛƪŜ ƳƻǊŜ ǇǊŀŎǘƛŎŀƭ ǇŜƻǇƭŜΣ ƭƛƪŜ L ǿƻǳƭŘ 

rather someone make me breakfast everyday for six 

months than took me to dinner and told me I was 

beautiful. 

Robert: ¸ŜŀƘ ŀƴŘ ǿŜΩŘ ǊŀǘƘŜǊ ǎŀǾŜ candles for more important 

moments like when there is no electricity (laughter) (joint 

interview 09 May 2008).  

Debbie and Robert believe that it is their realistic views and expectations of each 

other and their relationship that ensures the smooth running of their lives 

together.  

Carey-Ann: What does love and being in love mean to you? 

Debbie: LǘΩǎ ŀ ƭƻǘ ŜŀǎƛŜǊ ώǘƘŀƴ Ǉŀǎǘ ǊŜƭŀǘƛƻƴǎƘƛǇǎϐ ŀƴŘ ƛǘ ǎŜŜƳǎ ǘƻ ōŜ 

based on a lot more practical stuff too. Like we clean the 

house for each other and we go for a run and we cook 
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ŘƛƴƴŜǊ ŀƴŘ ǿŜ ƳŀƪŜ ŜŀŎƘ ƻǘƘŜǊ ŎǳǇǎ ƻŦ ǘŜŀ ŀƴŘ ƛǘΩǎ ƴƻǘ 

really about anything up here [points to the sky] or 

ƛŘŜŀƭƛǎǘƛŎ ƻǊ ŀƴȅǘƘƛƴƎΣ ƛǘΩǎ Ƨǳǎǘ ƘƻƴŜǎǘ ŀƴŘ ƛǘΩǎ ΨLΩƳ ǘƻƻ ǘƛǊŜŘ 

ǘƻ Řƻ ǘƘŀǘ ŀƴŘ ƻǊ ȅƻǳΩǊŜ ǎǘƛƴƪȅ ŀƴŘ L ǿŀƴǘ ǘƻ ǿŀǘŎƘ ǘƘŜ 

rugby or whatevŜǊΩΣ ǿŜΩǊŜ ƴƻǘ ǘǊȅƛƴƎ ǘƻ ƳŀƪŜ ƛǘ ǘƘƛǎ big 

huge thing (joint interview 09 May 2008). 

Many participants view their past relationships as turbulent and unpredictable; 

as structured and fuelled by romantic narratives of passion, emotional 

irrationality and lusǘΣ ŘŜǎŎǊƛōŜŘ ōȅ ƻƴŜ ǇŀǊǘƛŎƛǇŀƴǘ ŀǎ άƎƛŘŘȅ ƭƻǾŜέ ό[ƛƴŘŀΣ Ŧƻƭƭƻǿ-

up interview 29 April 2008).95 They, in comparing past and present relationships, 

view many of their earlier experiences of love as unrealistic and situated outside 

of everyday life. Love, as they experience it in their current relationships, 

however, is founded upon more practical expressions and tied up in 

performances of home. Locating love within the realm of the everyday works to 

legitimatise it as more authentic, realistic and enduring. Rose also reflects on 

love and everyday living, explaining: 

Rose:  Before we moved in together I thought we got on pretty 

well. [I thought we would] probably be okay living together 

but now that we do have to do those daily tasks I guess, 

and mundane daily liǾƛƴƎ ǘƻƎŜǘƘŜǊΣ L ǘƘƛƴƪ ȅŜŀƘ ƛǘΩǎ ŀƭƭ ǇŀǊǘ 

of it. Love is taking out the rubbish and love is you know 

cleaning the house, and cooking for each other and having 

dinners together (joint interview 23 April 2008). 

Rose makes the point that love is constituted in and through mundane activities 

and routines of daily life. The connection between everyday practices of home 

and intimate heterosexual relationships has been touched on by sociologists and 

critiqued be feminists. Jamieson (1999 485), for instance, shows that for some 

ŎƻǳǇƭŜǎ ǿƘƻ ƭƛǾŜ ǘƻƎŜǘƘŜǊ άƭƻǾŜ ŀƴŘ ŎŀǊŜ ŀǎ ŜȄǇǊŜǎǎŜŘ ōȅ ŀ ƳƻǊŜ ǇǊŀŎǘƛŎŀƭ ŘƻƛƴƎ 
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 {ŜŜ WƻƘƴǎƻƴ όнллрύ ŦƻǊ ŀ ŘƛǎŎǳǎǎƛƻƴ ŀōƻǳǘ ǘƘŜ ŘƛŦŦŜǊŜƴŎŜǎ ōŜǘǿŜŜƴ ΨƭǳǎǘΩ ŀƴŘ ΨƭƻǾŜΩ ŀƴŘ Ƙƻǿ 
they influence the discourses of heterosexual intimacy. 
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and giving is as much the crux of their relationship, as a process of mutually 

discovering and enjoying each other.έ96 Feminists are wary of such assertions, 

particularly when it is women who are doing the majority of the 

loving/caring/cleaning (McDowell 1999; 2009). Several women took photographs 

of their partners doing household chores or because of issues surrounding 

anonymity, of the end result, such as a clean kitchen. It is emphasised that these 

actions are physical expressions of love. For some women, the photos captured 

ƻǊŘƛƴŀǊȅ ŜǾŜƴǘǎΣ ƛƴ ǘƘŀǘ ǘƘŜƛǊ ǇŀǊǘƴŜǊΩǎ ǇŀǊǘƛŎƛǇŀǘƛƻƴ ƛƴ ŘƻƳŜǎǘƛŎ ƭŀōƻǳǊ ǿŀǎ ŀƴ 

everyday occurrence. For others, the photos captured the extraordinary. It was 

ŘƛŦŦƛŎǳƭǘ ǘƻ ǳƴǇŀŎƪ ǘƘŜ ƳƻǘƛǾŀǘƛƻƴǎ ōŜƘƛƴŘ ƳŜƴΩǎ ŘƻƳŜǎǘƛŎ ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ ƭƻǾŜΦ 

{ƻƳŜ ƻŦ ǘƘŜ ǿƻƳŜƴ ǇŀǊǘƛŎƛǇŀƴǘǎ ǿŜǊŜ ǳƴǎǳǊŜ ŀōƻǳǘ ǿƘŜǘƘŜǊ ǘƘŜƛǊ ǇŀǊǘƴŜǊǎΩ 

ŘƻƳŜǎǘƛŎ ŀŎǘǎ ǿŜǊŜ ŘƻƴŜ Ψƻǳǘ ƻŦ ƭƻǾŜΩΣ ƻǳǘ ƻŦ ŀ ŘŜǎƛǊŜ ǘƻ ōŜ ΨǊŜǿŀǊŘŜŘΩ ǿƛǘƘ ǎŜȄ 

ŦƻǊ ΨōŜƘŀǾƛƴƎΩΣ ƻǊ ƻǳǘ ƻŦ ŀƴ ŀǘǘŜƳǇǘ ǘƻ ƛƴŎǊŜŀǎŜ ŀƴŘ ƛƳǇǊƻǾŜ ǘƘŜƛǊ ǇǊƻŦƛƭŜǎ ƛƴ ǘƘƛǎ 

research. At times, I was also unsure about their motivations. Nevertheless, 

women participants took pleasure in their partners performing domestic acts of 

love. Kylie, for example, explains that in winter Luke gets out of bed early in the 

morning to light the fire (figure 25) and to make them porridge (figure 26). Kylie 

reflects on these homemaking activities in her diary: 

A freezing cold morning today ς which led to Luke proving how 

much he loves me by getting up at 5am to light the fire!!! So nice 

ƻŦ ƘƛƳ ΩŎŀǳǎŜ ƛǘ Ƴǳǎǘ ōŜ ƘƻǊǊƛōƭŜ ǘƻ ƎŜǘ ǳǇ ώǎƻ ŜŀǊƭȅϐΦ ώ9ǎǇŜŎƛŀƭƭȅϐ 

the last few mornings with the frosts. He has got up early to light 

the fire and then come back to bed. What a nice boy J (diary 

entry 10 July 2008). 
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 In arguing that love can be expressed through practical expressions and performances, Jamison 
όмфффύ ŎƘŀƭƭŜƴƎŜǎ DƛŘŘŜƴǎΩ όмффнύ ƴƻǘƛƻƴ ƻŦ ǘƘŜ ΨǇǳǊŜ ǊŜƭŀǘƛƻƴǎƘƛǇΩ ǿƘŜǊŜōȅ Ƴǳǘǳŀƭ ǎŜƭŦ-
disclosure is seen as the basis of intimacy. 
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Figure 25: Photo taken by Kylie of the fire that Luke lit 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 26: Photo taken by Kylie of porridge prepared by Luke 

Rose also decided to take a photograph of a clean kitchen (figure 27) because 

Joseph had risen from bed early in order to tidy it before she got up. This is 

something that he will often do for her. She says:  
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Rose: I ŎŀƴΩǘ ǊŜƳŜƳōŜǊ ǘƘŜ ŜȄŀŎǘ ǎƛǘǳŀǘƛƻƴ ƴƻǿ ōǳǘ L ǘƘƛƴƪ ǘƘŀǘ L 

ǿŀǎ Ƨǳǎǘ ŦŜŜƭƛƴƎ ǊŜŀƭƭȅ ōƭŀƘΣ ƭƛƪŜ L ŘƛŘƴΩǘ ǿŀƴǘ ǘƻ Řƻ 

anything and it might have even been a weekend, either 

morning, it looks like morning because the curtain is open, 

and yeah just waking up and having everything tidy and 

ŘƻƴŜΣ L ǿŀǎ Ƨǳǎǘ ƭƛƪŜ ΨƻƘ ǘƘŀƴƪ ȅƻǳ ǎƻ ƳǳŎƘΦΩ L ƎǳŜǎǎ ƛǘ 

ƳŜŀƴǎΣ ƴƻǿ ǿŜ ŘƻƴΩǘ ƘŀǾŜ ǘƻ ǎǇŜƴŘ ǘƘŜ ƳƻǊƴƛƴƎ ŎƭŜŀƴƛƴƎΣ 

we can do something else (follow-up interview 28 May 

2008). 

 

. 

 
 
Figure 27: Photo taken by Rose of the kitchen after it was tidied by Joseph 

For Angie, love is about the small domestic chores that her husband, Cooper, 

might do for her. Cooper does not do them on a daily basis, which for Angie 

makes them all the more special. She explains:  

Angie: L ǘƘƛƴƪ ƛǘΩǎ ƭƛƪŜ ǘƘŜ ƭƛǘǘƭŜ ǘƘƛƴƎǎΣ ǘƘŀǘ ŀǊŜ ƭƻǾŜ ŦƻǊ ƳŜΣ ŀƴŘ L 

ǘƘƛƴƪ ŦƻǊ Ƴƻǎǘ ǿƻƳŜƴ ƛǘΩǎ ƪƛƴŘ ƻŦ ƭƛƪŜ ǘƘŀǘΦ LǘΩǎ ǘƘŜ ǘƘƛƴƎǎ 

you tend to take-for-granted, like the little things he might 

Řƻ ŦƻǊ ȅƻǳ ΦΦΦ L ǘƘƛƴƪ ƛǘΩǎ ƳƻǊŜ ΨƻƘ ƘŜ Ǉǳǘ ǘƘŜ ǘƻƛƭŜǘ ǎŜŀǘ 

dƻǿƴΩΣ ƪƛƴŘ ƻŦ ǘƘƛƴƎǎ ƭƛƪŜ ǘƘŀǘΦ 5ƻƛƴƎ ǘƘƛƴƎǎ ǘƘŀǘ ǎǳǊǇǊƛǎŜ 

me. Like [Cooper] might, sometimes he might make the 

ōŜŘ ŀƴŘ LΩƭƭ ǘƘƛƴƪ ΨƻƘ ǘƘŀǘΩǎ ƴƛŎŜΩ ŀƴŘ ƘŜΩƭƭ Řƻ ƛǘ ǊŜŀƭƭȅ ƴƛŎŜΦ 
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[ƛƪŜ ƻƴ aƻƴŘŀȅǎ ƘŜ ŘƻŜǎƴΩǘ ǿƻǊƪ ŀƴŘ L ǳǎǳŀƭƭȅ ŘƻΣ ǎƻ 

when I come home I think iǘΩǎ ǊŜŀƭƭȅ ƴƛŎŜ ǿƘŜƴ ƘŜΩǎ ŘƻƴŜ 

things like got dinner ready or cleaned the house or things 

ƭƛƪŜ ǘƘŀǘΣ ŘƻƴŜ ǘƘƛƴƎǎ ǘƘŀǘ L ƘŀǾŜƴΩǘ ŀǎƪŜŘ ƻǊ ŜȄǇŜŎǘŜŘ ŀƴŘ 

ƘŜΩǎ ŘƻƴŜ ǘƘŜƳ ōŜŎŀǳǎŜ ƘŜ ƪƴƻǿǎ ǘƘƻǎŜ ŀǊŜ ǘƘŜ ǘƘƛƴƎǎ L 

ǿƻǳƭŘ ƭƛƪŜ ŘƻƴŜ ŀƴŘ ǘƘŀǘ ƳŜŀƴǎ L ŘƻƴΩǘ ƘŀǾŜ ǘƻ Řƻ it. 

Because, men, when it comes to housework they usually 

have to be told so (first interview 30 April 2008). 

The way in which Angie experiences Cooper as caring and loving reproduces 

unequal gender relations. Radical feminists (de Beauvoir 1972; Firestone 1972) 

have long argued that it is love which serves to bind women to exploitative 

heterosexual relationships. For Angie, ideals of love are tied up with traditional 

gendered roles and domestic chores within the home and she takes her 

experiences to be common to all women in heterosexual relationships. During 

ǘƘŜ ƛƴǘŜǊǾƛŜǿΣ ƘƻǿŜǾŜǊΣ ƛǘ ǿŀǎ ƻōǾƛƻǳǎ ǘƘŀǘ /ƻƻǇŜǊΩǎ ƘƻƳŜƳŀƪƛƴƎ ŀŎǘǎΣ ƭƛƪŜ 

occasionally making the bed, were really important to her. Angie takes these 

seemingly banal actions as material expressions oŦ /ƻƻǇŜǊΩǎ ƭƻǾŜ ŦƻǊ ƘŜǊ ōŜŎŀǳǎŜ 

he is attempting to make her life easier. She has not had to ask or instruct him to 

do the tasks, which she notes is what usually happens. Ruby expresses a similar 

sentiment. At the time of the couple interview Ruby was not in paid work and 

ŎƻƴǎƛŘŜǊŜŘ ƘŜǊǎŜƭŦ ǘƻ ōŜ ŀ ΨƘƻƳŜƳŀƪŜǊΦΩ wǳōȅ ŀƴŘ ¢ŀȅƭƻǊ ŀǊŜ ŀǿŀǊŜ ǘƘŀǘ ǘƘŜȅ 

conform to traditional gendered roles and reject, at times, that this is how life 

should be organised but accept that it works for them. Ruby explains: 

Ruby: You [talking to Taylor] provide by obviously sorting out all 

the bills and debts and doing all the banking and all of that 

stuff and obviously bringing home the money, and I 

provide for you a clean tidy house and meals and blah blah 

blah and all of that, and that kind of affection and caring 

and that providing are the same, they are different 

expressions but the same meaning (joint interview 15 May 

2008). 
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Research suggests that the strategies heterosexual couples use to construct 

themselves and their partners as mutually caring often reproduces gendered 

inequalities (Jamieson 1999). Ruby draws on narratives of love which overlook 

the everyday differences in power and privilege by representing their 

relationship in terms of complementary gifts ς ¢ŀȅƭƻǊΩǎ ǿŀƎŜ ƛǎ ŀn expression of 

care for her and her housework expresses her love for him. The language Ruby 

uses to describe housework as an expression of her love for Taylor ς άōƭŀƘ ōƭŀƘ 

ōƭŀƘέ ς devalues the time and effort she puts into maintaining their home. 

Feministǎ ƘŀǾŜ ƭƻƴƎ ŀǊƎǳŜŘ ǘƘŀǘ ǿƻƳŜƴΩǎ ŘƻƳŜǎǘƛŎ ǿƻǊƪ Ƙŀǎ ōŜŜƴ ǳƴŘŜǊ-

recognised and undervalued within masculinist, patriarchal market-based 

economies (McDowell 2009). From the time of our couple interview to the time 

of our follow-up interview, Ruby entered the paid work-force. I asked her in our 

follow-up interview about the effects starting paid work has had on their 

domestic arrangements: 

Carey-Ann: Do you like things how they are now, with you being the 

main homemaker as well as working? Would you like 

things to be divided more evenly? 

Ruby: bƻΣ ΩŎŀǳǎŜ L ǿƻǳƭŘ ŦŜŜƭ ƎǳƛƭǘȅΦ Ω/ŀǳǎŜ ƻōǾƛƻǳǎƭȅ L ƻƴƭȅ ǿƻǊƪΣ 

ǿŜƭƭ L Řƻ Ƴȅ ǾƻƭǳƴǘŀǊȅ ǿƻǊƪ ŀǎ ǿŜƭƭΣ ǎƻ L ŘƻƴΩǘ ŀŎǘǳŀƭƭȅ 

know whether to include that in, but with my voluntary 

work I do 36 hours whereas [Taylor] does 40 hours, so I am 

kind of assuming, well there is my extra four hours. I think I 

would feel bad if he was coming home from work getting 

changed and pulling the hoover [vacuum cleaner] out and 

start hoovering [vacuuming] around. I would probably feel 

bad about that (follow-up interview 14 July 2008).  

Like women world-ǿƛŘŜΣ wǳōȅΩǎ ŘƻƳŜǎǘƛŎ ǿƻǊƪ ƭƻŀŘ ŘƛŘ ƴƻǘ ǊŜŘǳŎŜ ƻƴŎŜ ǎƘŜ 

entered the paid work force (McDowell 2009). She is not, however, concerned 

about the differences in power and privilege which still exist in her relationship. 

Instead, she explains that she would feel guilty if it was Taylor, not her, who had 
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to do the chores around the house. This shows the extent to which notions of 

love, and in this case, discourses of familial duty continue to inform social 

constructions of femininity and domŜǎǘƛŎƛǘȅΦ IƻǳǎŜǿƻǊƪ ƛǎ ƴƻǘ ƻƴƭȅ wǳōȅΩǎ ΨŘǳǘȅΩ 

because she does fewer paid work hours than Taylor ς 36 hours per week 

ŎƻƳǇŀǊŜŘ ǘƻ ¢ŀȅƭƻǊΩǎ пл ƘƻǳǊǎ ς but, as she pointed out earlier, it is her way of 

expressing love for him.  

Some women explain that their partners use domestic performances of love as a 

way of apologising. Ironically, men were usually apologising for their lack of 

involvement in domestic labour. Take, for example, the following diary entry, by 

Lizzy: 

While I was folding [the washing], [Zane] kept asking if there is 

ŀƴȅǘƘƛƴƎ ƘŜ Ŏŀƴ ŘƻΦ !ŦǘŜǊ L ƘŀŘ ŦƛƴƛǎƘŜŘ ŜǾŜǊȅǘƘƛƴƎ L ǎŀƛŘ ǘƻ ƘƛƳ ΨL 

ŘƻƴΩǘ ǿŀƴǘ ǘƻ ǎǇŜƴŘ ǘƘŜ ǊŜǎǘ ƻŦ Ƴȅ ƭƛŦŜ ŘƻƛƴƎ ȅƻǳǊ ŘŀƳƴ 

ǿŀǎƘƛƴƎΦ 5ƻƴΩǘ Ƨǳǎǘ ǎƛǘ ǘƘŜǊŜ ŀǎƪƛƴƎ ƛŦ ǘƘŜǊŜΩǎ ŀƴȅǘƘƛƴƎ ȅƻǳ Ŏŀƴ Řƻ 

when you can see for yourself what needs to be done. You know 

Ƙƻǿ ǘƻ ŦƻƭŘ ŎƭƻǘƘŜǎ ŀƴŘ Ǉǳǘ ǘƘŜƳ ŀǿŀȅΣ ǎƻ Řƻ ƛǘΦ L ǎƘƻǳƭŘƴΩǘ ƘŀǾŜ 

ǘƻ ǘŜƭƭ ȅƻǳ ǿƘŀǘ ƴŜŜŘǎ ǘƻ ōŜ ŘƻƴŜ ŀǊƻǳƴŘ ǘƘŜ ƘƻǳǎŜΗΩ IŜ ǎǳƭƪŜŘ 

for a little while, but then apologised which is good. He is making 

his own sandwiches for lunch tomorrow and is making me one 

too, so that must be his way of saying sorry (Lizzy, diary entry 28 

April 2008). 

When reading over this diary entry I gained a strong sense of the anger and 

frustration Lizzy was feeling. The diary entry is imbued with meanings and 

emotions, not only in her choice of words but also in the way in which it is 

written. By this, I mean that her actual writing style changed as the diary entry 

progressed. At the start of the diary entry her writing is tidy, straight and legible. 

As she recounts the situation her writing becomes messier and less easy to read. 

I suspect that in relaying the story her writing pace increased as she re-lived 

some of the emotions she was writing about. Her changing writing style, 

therefore, embodies her changing emotions. 
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Other women were ambivalent about labelling ordinary practices of home as 

material expressions of love. They rightly make the point that underlying the 

notion of love as a performance of home is the assumption that such domestic 

activities remain their responsibility. In their Australasian based study on the 

meanings and values of housework for middle-Ŏƭŀǎǎ ΨDŜƴŜǊŀǘƛƻƴ ·Ω ƳŜƴ όƳŜƴ 

born during 1965-1979), Singleton and Maher (2004 230) found that while men 

ǿŜǊŜ άōƻǘƘ ŎƻƎƴƛȊŀƴǘ ŀƴŘ ŀǇǇǊƻǾƛƴƎ ƻŦ ŦŜƳƛƴist discourse of equity, their actual 

ǇǊŀŎǘƛŎŜǎ ǎǳƎƎŜǎǘ ƻǘƘŜǊǿƛǎŜΦ DŜƴ · ƳŜƴ ŀǊŜ ΨŎƻƳǇƭƛŀƴǘ ƘŜƭǇŜǊǎΩ ƛƴ ǘƘŜ ƘƻǳǎŜƘƻƭŘ 

ǊŀǘƘŜǊ ǘƘŀƴ ōŜƛƴƎ Ŝǉǳŀƭƭȅ ǊŜǎǇƻƴǎƛōƭŜΦέ ! ǎƛƳƛƭŀǊ ǇŀǘǘŜǊƴ ŜƳŜǊƎŜŘ ƛƴ ǘƘƛǎ 

ǊŜǎŜŀǊŎƘ ǿƘŜǊŜōȅ ƳŜƴΣ ƻǳǘ ƻŦ ΨƭƻǾŜΩ ŀǎ ƻǇǇƻǎŜŘ ǘƻ ǎŜŜƛƴƎ ƘƻǳǎŜǿƻrk as their 

ǊŜǎǇƻƴǎƛōƛƭƛǘȅΣ ΨƘŜƭǇΩ ǘƘŜƛǊ ǇŀǊǘƴŜǊǎ ŀǊƻǳƴŘ ǘƘŜ ƘƻǳǎŜΦ !ǎ YȅƭƛŜ ŀǇǘƭȅ Ǉǳǘǎ ƛǘΥ άƛǘΩǎ 

ǎǘƛƭƭ ǘƘŜ ǿƻƳŜƴΩǎ ǊƻƭŜ ŀƴŘ ȅƻǳΩǊŜ ώƳŜƴϐ helping out ǿƛǘƘ ώŘƻƳŜǎǘƛŎ ŎƘƻǊŜǎϐ ΦΦΦ ƛǘΩǎ 

still that idea that men are now being nice enough to help you out and 

ǳƴŘŜǊǎǘŀƴŘέ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ мф aŀȅ нллуύΦ Nevertheless, using love as a means 

through which to distribute more evenly domestic labour within their home is 

one of the ways that women participants re-work gendered power relations. As 

WŀŎƪǎƻƴ όмффоō нмнύ ƴƻǘŜǎΥ άƭƻǾŜ ǘŀƳŜǎ ŀƴŘ ǘǊŀƴǎŦƻǊƳǎ ǘƘŜ ōŜŀǎǘΥ ƭƻǾŜ Ƙŀǎ ǘƘŜ 

ǇƻǿŜǊ ǘƻ ōǊƛƴƎ ƘƛƳ ǘƻ Ƙƛǎ ƪƴŜŜǎΦέ ²Ƙƛƭǎǘ ǘǊŀƴǎŦƻǊƳƛƴƎ ǘƘŜ άōŜŀǎǘέ ƛƴ ŜǾŜǊȅŘŀȅ 

life may not result in radically different changes to the gendered structure of 

ƘƻƳŜΣ ōǊƛƴƎƛƴƎ άƘƛƳ ǘƻ Ƙƛǎ ƪƴŜŜǎέ ƳŀȅΣ ŀǘ ƭŜŀǎǘΣ ƳŜŀƴ ƘŜ Ƙŀǎ ǘƘŜ ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ 

scrub the kitchen floor.  

²ƻƳŜƴ ŀǊŜ ŦŀŎŜŘ ǿƛǘƘ ƭƻǾŜΩǎ inconsistencies, ambiguities and contradictions on 

a daily basis. Attempting to make sense of their embodied positionalities and 

experiences through often competing discourses can mean it is difficult for 

heterosexual women to reconcile different facets of their subjectivities.97 Lizzy 

expresses particular uncertainty about her position in and role at home. She 

says: 

                                                      
97

 These tensions are certainly part of my everyday geographies. Throughout this thesis I have 
Ŏƻƴǎǘŀƴǘƭȅ ōŀǘǘƭŜŘ ǿƛǘƘ ǘǊȅƛƴƎ ǘƻ ŦƛƎǳǊŜ ƻǳǘ ǿƘŜǊŜ L ΨŦƛǘΩ ǿƛǘƘƛƴ ǘƘŜǎŜ ŘƛǎŎǳǊǎƛǾŜ ŦǊŀƳŜǿƻǊƪǎΦ 
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Lizzy:  L ǎŀȅ ǘƘƛƴƎǎ ǘƻ ώ½ŀƴŜϐ ƭƛƪŜ ΨǘƘƛǎ ƛǎ ǿƘȅ L need to do the 

washing because it then means that I am a good 

ƘƻǳǎŜǿƛŦŜȅ ƎƛǊƭ ŦƻǊ ȅƻǳΩΦ LǘΩǎ ƭƛƪŜΣ ƛŦ ǘƘŜ ƘƻǳǎŜ ƛǎ ƳŜǎǎȅΣ L 

feel like it reflects on me aǎ ǘƘŜ ƘƻƳŜƳŀƪŜǊ ŀƴŘ ǘƘŀǘΩǎ ǿƘȅ 

L ƴŜŜŘ ǘƘŜ ƘƻǳǎŜ ǘƻ ōŜ ǘƛŘȅ ΦΦΦ ōǳǘ ǘƘŜƴ L ŘƻƴΩǘ ƪƴƻǿ ƛŦ 

ǘƘŀǘΩǎ ōŜŎŀǳǎŜ L ƭƻǾŜ ƘƛƳ ƻǊ ōŜŎŀǳǎŜ ǇŜƻǇƭŜ ǿƘƻ ŀǊŜ 

ƭƻƻƪƛƴƎ ƛƴ ǿƛƭƭ ǘƘƛƴƪ ΨƻƘ [ƛȊȊȅΩǎ ƴƻǘ ŀ ǾŜǊȅ ƎƻƻŘ ƘƻǳǎŜǿƛŦŜΣ 

ǇƻƻǊ ƻƭŘ ½ŀƴŜΩ όŦƻƭƭƻǿ-up interview 05 June 2008).  

Research shows that women are often concerned about how others will judge 

them as homemakers (Domosh and Seager 2001; Dowling 2008; Munro and 

aŀŘƛƎŀƴ мфффύΦ aǳƴǊƻŜ ŀƴŘ aŀŘƛƎŀƴ όмффф ммсύΣ ŦƻǊ ƛƴǎǘŀƴŎŜΣ ŀǊƎǳŜΥ ά²ƻƳŜƴ 

expect to be judged to some degree on the way their homes are kept and are 

ŀƴȄƛƻǳǎ ǘƘŀǘ ǘƘŜȅ ǎƘƻǳƭŘ ƴƻǘ ōŜ ŎƭŀǎǎŜŘ ŀǎ ΨŘƛǊǘȅΩ ƻǊ ƴƻǘ ΨǊŜǎǇŜŎǘŀōƭŜΩΦέ [ƛȊȊȅ ƛǎ 

unsure about whether she is motivated to do domestic chores by love or by 

expected gendered performances of home. It is interesting that Lizzy has thought 

about the tensions she experiences prior to participating in this research. This 

indicates that she is conscious of the challenges involved in attempting to 

reconcile her positionalities at home. For some of the other women, however, it 

was not until we actively talked about love in relation to gendered roles and 

domestic labour in the interviews that they became aware of their conflicting 

positionalities. Debbie, for instance, realises during our couple interview that 

preparing and cooking meals for Robert may be a sign of gendered differences 

and expectations of home as opposed to an expression of her love. The point at 

which she recognises this is when Robert relays a story about her bringing him 

breakfast in bed. She says: 

Debbie: LΩƳ ǎǘŀǊǘing to feel real guilty aye (laughter), I am just like 

ΨƻƘ DƻŘΩΦ 

Robert: ²ƘŀǘΩǎ ǿǊƻƴƎΚ 

Debbie: L ŘƻƴΩǘ ƪƴƻǿΦ Wǳǎǘ ƛƴ ǘŜǊƳǎ ƻŦ ƭƛƪŜ ǘƘŜ ŦƻƻŘ ǘƘƛƴƎ ƛǘΩǎ ǊŜŀƭΣ 

ƛǘΩǎ ōŜŎƻƳŜ ǊŜŀƭ ǇǊƻƴƻǳƴŎŜŘΣ ƭƛƪŜ L ƳŀƪŜ ȅƻǳ ōǊŜŀƪŦŀǎǘΣ 



 

205 
 

ōǊƛƴƎ ȅƻǳ ōǊŜŀƪŦŀǎǘΣ ώL ŀǎƪ ȅƻǳϐ ΨŘƻ ȅƻǳ ǿŀnna cuppa [cup 

ƻŦ ǘŜŀϐΚΩ L ōǊƛƴƎ ȅƻǳ ŀ ŎǳǇǇŀΦ 

Robert: LǘΩǎ ƎƻƻŘ ǘƘƻǳƎƘ όjoking). 

Debbie: LǘΩǎ ƎƻƻŘ ŦƻǊ ȅƻǳ όlaughter). 

Carey-Ann: Yeah, but then again those, are those expressions of love? 

[Debbie and Robert agree].  

Debbie: ¸ŜŀƘ ŀƴŘ L ƘŀǾŜƴΩǘ ǘƘƻǳƎƘǘ ŀōƻǳǘ ƛǘ ŀǎ ŀ ǘƘƛƴƎ ǘƘŀǘ L ŘƻƴΩǘ 

agree ǿƛǘƘ ƻǊ ŀƴȅǘƘƛƴƎ ƭƛƪŜ ǘƘŀǘΦ L ǘƘƛƴƪ ƛǘΩǎ ƻƴƭȅ ƭƻƻƪƛƴƎ ŀǘ 

it in the abstract, if somebody was telling me about their 

relationship and they told me that they did the kind of 

things that I do I ǿƻǳƭŘ ƪƛƴŘ ƻŦ ōŜ ƭƛƪŜ ΨŀƴŘ ƘŜ ŘƻŜǎ ŦƻǊ ȅƻǳ 

ǿƘŀǘΚΩ .ǳǘ ƛƴ Ƴȅ ǎƛǘǳŀǘƛƻƴ L know that Robert does a lot for 

me (joint interview 09 May 2008). 

Debbie masks the discomfort she feels in this situation with laughter. She makes 

the point that this description of their relationship gives the impression that 

there is a gendered power imbalance in their relationship. She is, however, quick 

to manipulate the image she is constructing of their relationship. She goes on to 

suggest that both she and Robert put an equal amount of time and effort into 

expressing their love for one another other through performances of home. 

These accounts show that domestic performances of heterosexual love both 

subvert and reassert inequitable gender relations of home. Importantly, women 

participants do not feel disadvantaged in their relationship or as though they are 

not receiving enough love. Understanding love as a product of homemaking 

allows women to feel valued and cared for, whilst simultaneously ensuring the 

continuation of power imbalances within heterosexual relationships.  

Up until this point, I have focused solely on the ways in which women 

participants affect, and are affected by, normative notions of love. Yet, the 

discourses of love and romance are available to both men and women. While 
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research continues to show that it is women who are deeply implicated in the 

(re)construction of romantic discourses of love (Jackson 1993a), it would be 

misleading to suggest that men are not affected in some way by prevailing 

ideologies of heterosexual love and home.98 The following excerpt highlights the 

close association between men, masculinity, heterosexual love and the practices 

of home. 

Carey-Ann: What about the negotiation of domestic chores? You kind 

of split it up between the two of you? 

Jeff: Yes, I, um, do a lot of things around the house because, 

you know, it was instilled in me as a kid that I should be a 

gentleman and chivalrous and all of that and I think that is 

an important thing for me to think about and keep thinking 

about iƴ ǘŜǊƳǎ ƻŦ ƳŀƪƛƴƎ ǘƘƛǎ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƻǊƪΦ LǘΩǎ ǾŜǊȅ 

easy for me to do the dishes, it takes like 10 minutes, and 

ǘƘŀǘΩǎ ƻƴŜ ǘƘƛƴƎ L Ŏŀƴ Řƻ ǘƘŀǘ ǘƘŜƴ [ƛƴŘŀ ŘƻŜǎƴΩǘ ƘŀǾŜ ǘƻ Řƻ 

ŀƴŘ ƛǘΩǎ ƪƛƴŘ ƻŦ ŀ ƎŜƴǘƭŜƳŀƴƭȅ ǘƘƛƴƎ ƛŦ ȅƻǳ ƭƛƪŜΣ ȅƻǳ ƪƴƻǿ ŀǘ 

a stretch ... if there is stuff that I think I should do, just 

ōŜŎŀǳǎŜ ǘƘŀǘΩǎ ǿƘŀǘ ŀ ƎŜƴǘƭŜƳŀƴ ǿƻǳƭŘ Řƻ ƛǘΣ ǘƘŜƴ L ǿƛƭƭ Řƻ 

ƛǘΦ {ƻ ǘƘŀǘΩǎ ǳǎǳŀƭƭȅ ǿƘŜǊŜ L ŀƳ ŎƻƳƛƴƎ ŦǊƻƳ όƧƻƛƴǘ 

interview 16 April 2008). 

Jeff positions himself as a man who is caring, sensitive, loving, and attentive to 

Ƙƛǎ ǇŀǊǘƴŜǊΩǎ ƴŜŜŘǎΦ IŜ ŎƻǳƭŘΣ ǘƘŜƴΣ ōŜ ƭƻŎŀǘŜŘ ǿƛǘƘƛƴ ŘƛǎŎƻǳǊǎŜǎ ƻŦ ǊƻƳŀƴǘƛŎ 

masculinity. Allen (2007 139) explains that men who take up and enact a 

romantic form of masculinity, as opposed to hegemonic forms, are deemed to be 

άƳƻǊŜ ŎŀǊƛƴƎΣ ǘƘƻǳƎƘǘful, and emotionally responsive, and subsequently, more 

ƭƛƪŜƭȅ ǘƻ ƳŜŜǘ ǿƻƳŜƴΩǎ ƴŜŜŘǎ ƛƴ ƘŜǘŜǊƻǎŜȄǳŀƭ ǊŜƭŀǘƛƻƴǎƘƛǇǎΦέ Lƴ ƳŀǇǇƛƴƎ ǘƘŜ 

characteristics of chivalry, gentlemanliness, and romance on to the practices of 

home, Jeff constructs himself as a more thoughtful and sensitive partner. His 
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 There is, however, a growing recognition of the role romance plays in the construction of 
heterosexual masculinities (Allen 2007; Redman 2002). 
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homemaking practices do not, however, offer a direct challenge to the gendered 

normativities and power relations of domestic labour. In other words, Jeff helps 

Linda out with domestic chores because he is a sensitive and loving partner.  

When identifying domestic activities that are important for consolidating their 

relationship, some participants make reference to the practices of romance. 

Nearly all of the respondents talk about their home as a primary site of romance. 

It is important to explore the home as a key site of heterosexual romance 

because home is the point at which public and private notions of romance 

intersect. Indeed, the discourses and practices of romance blur public and 

private boundaries of home. I contend that romance is an important 

homemaking activity. Romance, as it is constituted within the dwelling, 

contributes to the production of heterosexual relationships, gendered 

subjectivities and domestic spaces. Romance can be understood as one of the 

ways that heterosexual bodies that love, and the domestic spaces they occupy, 

are brought into being.  

Romancing the everyday 

Romance is a particular codification of love (Bell and Binnie 2000). It is a highly 

scripted practice, set of ideas, experiences and actions (Jackson 1999). Ideas 

about love and romance mediate intimate heterosexual practices (Johnson 

2005). For example, dominant discourses of love and romance often encourage a 

departure from the ordinary, everyday and mundane processes of everyday 

liviƴƎΦ WŀŎƪǎƻƴ όмффоō нммύ ŀǊƎǳŜǎΥ ά.ŜƛƴƎ ƛƴ ƭƻǾŜ ƛƴ ǎƻƳŜ ǿŀȅ ǇƭŀŎŜǎ ǘƘŜ ƭƻǾŜǊ 

ƻǳǘǎƛŘŜ ǘƘŜ ƳǳƴŘŀƴŜΣ ŜǾŜǊȅŘŀȅ ǿƻǊƭŘΦέ [ƻǾŜ ŀƴŘ ǊƻƳŀƴŎŜ ŀǊŜ ŀƭǎƻ ƴƻǊƳŀǘƛǾŜƭȅ 

tied up with rituals of leisure and consumption outside of the home. Illouz (1997 

ммфύ ǎǳƎƎŜǎǘǎΥ άǊƻƳŀƴŎe is opposed to dailiness, routine, and taken-for-

grantedness. Romance represents an excursion into another realm of experience 

in which settings, feelings and interactions are heightened and out of the 

ƻǊŘƛƴŀǊȅΦέ wƻƳŀƴŎŜΣ ǘƘŜƴΣ ƛǎ ƻŦǘŜƴ ŀōƻǳǘ ŜǎŎŀǇƛƴƎ ǘƘŜ mundaneness of everyday 

living. For instance, sharing a meal together at a restaurant is a typical example 

of a romantic leisure experience. Valentine (1999c 166) explains: 
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Dining out is an escape from the mundane routines of cooking and 
washing up. It prƻǾƛŘŜǎ ŀƴ ƻǇǇƻǊǘǳƴƛǘȅ ǘƻ ŜƴƧƻȅ ΨƭǳȄǳǊȅΩ ǊŀǘƘŜǊ ǘƘŀƴ 
everyday foods and is a performative experience in which dressing up 
and the spectacle or sense of atmosphere and occasion can be as 
much a part of the meal as the food itself. 

Geographers are yet to examine the home as a site of heterosexual romance. 

{ǘǳŘƛŜǎ ƻƴ ǊƻƳŀƴŎŜ ƘŀǾŜ ŦƻŎǳǎŜŘ ƻƴΥ ǿƻƳŜƴΩǎ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ǊƻƳŀƴǘƛŎ ŦƛŎǘƛƻƴ 

(Jackson 1993a; Tukachinsky 2008); romance and tourism (Jacobs 2009; Johnston 

2006); and romance and masculinities (Allen 2007; Redman 2002). The focus of 

much of this work is on romantic events, interactions and subjectivities that take 

place outside the realm of everyday life, for example weddings. Redman (2002) 

argues, however, that romance is an everyday practice. Romance is highly 

ubiquitous, invading every aspect of daily life, while at the same time it is 

ŘŜŜƳŜŘ ǘƻ ōŜ ƻǇǇƻǎŜŘ ǘƻ ŜǾŜǊȅŘŀȅ ŜȄǇŜǊƛŜƴŎŜΦ wƻƳŀƴŎŜ ƛǎ άǊƻǳǘƛƴƛǎŜŘΣ ώȅŜǘ ƛǘϐ 

also seek[s] to puncture and escape the more mundane qualities of everyday 

ƭƛŦŜέ όwŜŘƳŀƴ нллн рсύΦ  

The relationship between place and romance is complex and contradictory. At 

times, participants consider home to be a key site of romance because it is 

private, intimate and cosy. Yet, at other times, participants associate romance 

with public spaces, such as restaurants, because they are situated outside of 

everyday living. Often the characteristics and boundaries which separate public 

and private sites of romance are blurred. The romantic dinner at home, for 

instance, sometimes uses elements of romantic restaurant rituals ς nice food, 

soft lighting, background music and nice clothes ς as demonstrated in the 

following excerpt: 

Carey-Ann:  What about if you were going to have a romantic night in? 

Jeff: We have got plenty of candles. And it would probably still 

be centred around dinner. 

Linda: It would be food and maybe a movie ... we would draw all 

the curtains and light some candles and yeah, just forget 

about the TV (joint interview 16 April 2008). 
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If Lizzy and Zane were going to have a romantic night, it would involve having 

άŘƛƴƴŜǊ ǿƛǘƘ ǘƘŜ ŦƛǊŜ Χ ǎƻ ƛƴ ǿƛƴǘŜǊ ǿŜ ŎƘŀƴƎŜ ώǘƘŜ ŦǳǊƴƛǘǳǊŜϐ ŀǊƻǳƴŘ ŀƴŘ ƳŀƪŜ ƛǘ 

ŀ ƭƻǘ ŎƻǎƛŜǊΣ ōǊƛƴƎ ǘƘŜ ƘƻǳǎŜ ƴƛŎŜ ŀƴŘ ŎƭƻǎŜέ ό[ƛȊȊȅ, joint interview 22 April 2008). 

Figure 28 is a picture of their lounge when it is organised to facilitate a romantic 

evening at home. For Lizzy and Zane, winter time and the associated spatial 

ŀǊǊŀƴƎŜƳŜƴǘ ƻŦ ǘƘŜƛǊ ŦǳǊƴƛǘǳǊŜ ŀǊƻǳƴŘ ǘƘŜƛǊ ŦƛǊŜ ƛǎ ǊƻƳŀƴǘƛŎ ōŜŎŀǳǎŜ ƛǘ ƛǎ άŎƻǎƛŜǊΦέ 

In this instance, their amorous homemaking activities conform to dominant 

images of romance and home.  

 

 

 

 

 

 

 

 

 

 

 

 
 
Figure 28: Photo taken by Lizzy of their winter furniture configuration 

Rose and Joseph raise several interesting points about romance as it is 

constituted within the dwelling. In the story that follows, they talk about 

romance changing over time, the blurring of public and private practices of 

romance, and the importance of spontaneity for fostering romance. 

Carey-Ann: What about romance, how important is romance in your 

life? Well, first of all what is romance for you, like what 

would you do for a romantic night in? 

Rose: I think it becomes less important as time goes on, like we 

sort of became busy. But we did, especially when we first 
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ōƻǳƎƘǘ ǘƘŜ ƘƻǳǎŜ ŀƴŘ ǎǘǳŦŦΣ ǿŜΩŘ ƘŀǾŜ ŎŀƴŘƭŜ ƭƛǘ ŘƛƴƴŜǊs 

ŀƴŘ ǘƘƛƴƎǎ ƭƛƪŜ ǘƘŀǘ ΧΦ  

Joseph: But even like when we do sit down at the table and have a 

Ǝƭŀǎǎ ƻŦ ǿƛƴŜ ŀƴŘ Ƨǳǎǘ ŀ ƴƛŎŜ ŘƛƴƴŜǊΣ ǘƘŀǘΩǎ ǊƻƳŀƴŎŜ ƻƴ ƻƴŜ 

level. 

Rose: ¢ƘŜ ōŜǎǘ ƴƛƎƘǘǎ ǿŜΩǾŜ ƘŀŘ ƘŀǾŜƴΩǘ ƘŀŘ ǘƘŀǘ ƳǳŎƘ 

forethought and planning, that sort of thing. 

Joseph: [When we] just cut off, watch a DVD or something. 

Rose: Or the best nights have been just having dinner and having 

ŀ Ǝƭŀǎǎ ƻŦ ǿƛƴŜ ŀƴŘ ǘƘŜ ƴŜȄǘ ǘƘƛƴƎ ȅƻǳ ƪƴƻǿ ƛǘ ƛǎ мл ƻΩŎƭƻŎƪ 

and you have been talking all night, that sort of thing. And 

it wŀǎƴΩǘ ōŜŎŀǳǎŜ ǎƻ ƳǳŎƘ ŜŦŦƻǊǘ ǿŜƴǘ ƛƴǘƻ ǘƘŜ ǇƭŀƴƴƛƴƎΣ ƛǘ 

was more just spontaneous I guess. The moment of it (joint 

interview 23 April 2008). 

Rose, and many of the other participants, describe love as changing over time. 

The initial stages of love are talked about as exciting, intense, all-consuming and 

ƘƛƎƘƭȅ ǊƻƳŀƴǘƛŎΦ [ƻǾŜΩǎ ƛƴǘŜƴǎƛǘȅ ŀƴŘ ƴƻǾŜƭǘȅΣ ƘƻǿŜǾŜǊΣ ƛǎ ŘŜŜƳŜŘ ǘƻ ǿŜŀǊ ƻŦŦ 

over time as the routinisation of daily life sets in. When they first moved in 

together, Rose and Joseph were more likely to have conventionally romantic 

moments, like candle-lit dinners, because, as mentioned earlier, the romanticism 

of owning a house together elevated typically ordinary practices of home to new, 

ƛŘŜŀƭƛǎŜŘ ƘŜƛƎƘǘǎΦ !ǎ ǘƛƳŜ ǿŜƴǘ ƻƴΣ ƘƻǿŜǾŜǊΣ wƻǎŜ ŀƴŘ WƻǎŜǇƘΩǎ ǇǊŀŎǘƛŎes of 

romance at home changed. Romance came to be aligned with more mundane 

homemaking practices, such as simply sharing a meal together at the dinner 

table, as opposed to normatively romantic rituals. 

These exchanges show that for some of the couples in this research romance is 

not about escaping the drudgery of daily living. Rather, as Redman (2002 73) 

ǎǳƎƎŜǎǘǎΥ άŜǾŜƴ ǿƘŜǊŜ ǊƻƳŀƴŎŜ ǎŜŜƪǎ ǘƻ ƻǾŜǊ-leap the boundaries of the 

ƻǊŘƛƴŀǊȅ ƛǘ ƛǎ ƛƴǎƛǎǘŜƴǘƭȅ ōŜƛƴƎ ǇǳƭƭŜŘ ōŀŎƪ ǘƻǿŀǊŘǎ ǘƘŜƳΦέ Lƴ ǘƘƛǎ ǊŜǎŜŀǊŎƘΣ ƘƻƳŜ 
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and the ordinary practices of daily living are intimately entwined with practices, 

performances and expectations of heterosexual romance. 

¢ƘŜ Ǉƻƛƴǘ ƛǎ ŀƭǎƻ ƳŀŘŜ ǘƘŀǘ ǎƻƳŜ ǇŜƻǇƭŜ ŀǊŜ ΨƴŀǘǳǊŀƭƭȅΩ ƳƻǊŜ ǊƻƳŀƴǘƛŎ ǘƘŀƴ 

others. Taylor, for example, says to his parǘƴŜǊΣ wǳōȅΥ άȅƻǳΩǊŜ ƴƻǘ ƴŀǘǳǊŀƭƭȅ 

romantic, are you?έ (joint interview 15 May 2008). Taylor makes this assertion in 

ǊŜƭŀǘƛƻƴ ǘƻ wǳōȅΩǎ ǎǳǇǇƻǎŜŘ ƭŀŎƪ ƻŦ ƪƴƻǿƭŜŘƎŜ ŀōƻǳǘ ǊƻƳŀƴŎŜ ŀƴŘ ǊŜŎƻǳƴǘǎ ŀ 

story about a failed romantic activity in order to demonstrate the point. 

Traditional discourses of love, gender and sexuality suggest that women are 

more likely to be romantic than men. Women are also often negatively 

associated with the body. They are typically deemed to be more nurturing and 

expressive, because they ŀǊŜ Ψƛƴ ǘƻǳŎƘΩ ǿƛǘƘΣ ŀƴŘ ǊǳƭŜŘ ōȅΣ ǘƘŜƛǊ ŜƳƻǘƛƻƴǎΦ 

Jackson (1993a 46) argues:  

Being constituted as feminine involves girls in discourses of feelings 
and emotions, and more specifically the culture of romance, from 
which boys are more often excluded or from which they exclude 
themselves in order to affirm their own maleness.  

Many participants, however, particularly women, actively worked to undermine 

the presumably natural association of women, emotions, and romance. Marie 

and Paul, for example, stress that Paul is the romantic person in their 

ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƘƛƭŜ aŀǊƛŜ ƛǎ ǳƴŜǉǳƛǾƻŎŀƭƭȅ ƴƻǘ ǊƻƳŀƴǘƛŎΦ aŀǊƛŜ ŜȄǇƭŀƛƴǎΥ άtŀǳƭ ΦΦΦ ƛǎ 

quite romantic and I think in some ways he is more the feminine side in our 

relationship, especially when it comes to romance and these things (follow-up 

interview 15 May 2008). By claiming that Paul takes on the role of the feminine 

in their relationship, Marie, in her attempt to unsettle heteronormative 

discourses of love and romance, unwittingly works to re-establish them by 

aligning femininity with discourses of romance. In our follow-up interview, Marie 

ǊŜŦŜǊǎ ǘƻ ƻƴŜ ƻŦ ƘŜǊ ǇƘƻǘƻǎ ǘƻ ƘƛƎƘƭƛƎƘǘ tŀǳƭΩǎ ǊƻƳŀƴǘƛŎ ƴŀǘǳǊŜ όŦƛƎǳǊŜ нфύΦ 
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Figure 29: Photo taken by Paul of a romantic domestic activity 

Here, she talks through the description she has written about the photograph: 

Marie: ²ŜΩǊŜ ōƻǘƘ ŜŀǘƛƴƎ tŀǳƭΩǎ ƘƻƳŜ-grown strawberries. It was 

his idea to take a picture while kissing and eating the 

ǎǘǊŀǿōŜǊǊƛŜǎΦ L ŦƻǳƴŘ ǘƘƛǎ ƛŘŜŀ ǉǳƛǘŜ ŎǳǘŜ ŜǾŜƴ ǘƘƻǳƎƘ LΩƳ 

not very ǊƻƳŀƴǘƛŎ ƳȅǎŜƭŦΦ ¢ƘŜ ƪƛǎǎ ǘƛŜǎ ƛƴǘƻ tŀǳƭΩǎ ƛŘŜŀ ƻŦ 

ǎƘƻǿƛƴƎ ΨǊƻƳŀƴǘƛŎΩ ǘƘƛƴƎǎ ǘƻƎŜǘƘŜǊ όŦƻƭƭƻǿ-up interview 15 

May 2008). 

Discourse is central to constructions of power and discursive meanings can be 

both empowering and oppressive (Barnes and Duncan 1992). Discourse, then, 

can encourage resistances to, and non-conformity of, stereotypical performances 

of gender (Butler 1990; 1993). Marie attempts to disrupt common-place notions 

of femininity and romance. On the one hand, she refuses to be associated with 

gender-normative frameworks of romance. On the other hand, her resistance is 

fraught with inconsistencies and contradictions. Marie does not consider herself 

ǘƻ ōŜ ŀ ΨǊƻƳŀƴǘƛŎ ǇŜǊǎƻƴΩΣ ȅŜǘ ǎƘŜ ǘŀƪŜǎ ǇƭŜŀǎǳǊŜ ƛƴ tŀǳƭΩǎ ƛŘŜŀ ǘƻ ǇƘƻǘƻƎǊŀǇƘ 
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them kissing with strawberries in their mouths. This romantic activity, in the end, 

conforms to dominant images of heterosexual love and romance.  

Stereotypical performances of gender are powerful. It is important, therefore, to 

remember that even for those women who actively resist traditional notions of 

romance and femininity, they may also be unwittingly engaging in, and 

contributing to, social and cultural norms about heterosexual love and romance. 

Take, for instance, the following conversation between Debbie and Robert. As 

mentioned earlier, Debbie does not prescribe to a commercialised and idealised 

notion of romance. She prefers practical expressions of love, like those tied up in 

performances of home, over normatively romantic gestures, such as receiving 

flowers. 

Carey-Ann: How important is romance in your life? How would you 

define romance? 

Robert:  LΩƳ ŀ ǎƭŀŎƪ ǊƻƳŀƴǘƛŎΦ Iƻǿ Ƴŀƴȅ ǘƛƳŜǎ have I bought you 

flowers? [speaking to Debbie] 

Debbie: ¢ǿƛŎŜΣ ōǳǘ ōƻǘƘ ǘƛƳŜǎ ƛǘΩǎ ǿƘŜƴ ȅƻǳ ƘŀǾŜ ŘƻƴŜ ǎƻƳŜǘƘƛƴƎ 

ǿǊƻƴƎΦ ¢ƘŜȅ ǿŜǊŜƴΩǘ ΨŜȄǇǊŜǎǎƛƻƴǎ ƻŦ ƭƻǾŜΩ ŦƭƻǿŜǊǎΦ 

 Robert: ¢ƘŜȅ ǿŜǊŜ ώLΩǾŜϐ fucked up flowers (laughter). 

Debbie: Yeah, pretty much (joint interview 09 May 2008). 

¢ƘŜ Ǉƻƛƴǘ ōŜƛƴƎ ƳŀŘŜ ƘŜǊŜ ƛǎ ǘƘŀǘ ΨǊƻƳŀƴǘƛŎƛǎƳΩ ŀƴŘ ΨǊŜŀƭƛǎƳΩ Ŏŀƴ ŎƻŜȄƛǎǘ ŀǘ 

ŘƛŦŦŜǊŜƴǘ ƭŜǾŜƭǎ ƻŦ ŎƻǳǇƭŜǎΩ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΦ 5ŜōōƛŜ ƛǎ ŀƴƴƻȅŜŘ ǘƘŀǘ ǘƘŜ ƻƴƭȅ ǘƛƳŜ 

Robert has bought her flowers is when he has been trying to apologise. Debbie is 

located within a discursive framework which specifies appropriate norms and 

behaviours of heterosexual love and romance; norms which Robert, in this 

instance, has failed to live up to. Whether Debbie is aware of it or not, she both 

challenges and engages in normative constructions of romance, love, and 

ƎŜƴŘŜǊŜŘ ǊƻƭŜǎ ŀƴŘ ǊŜƭŀǘƛƻƴǎ ƛƴ ƘŜǊ Řŀƛƭȅ ƭƛŦŜΦ !ǎ WŀŎƪǎƻƴ όмффоō нлфύ ŀǊƎǳŜǎΥ άLǘ ƛǎ 

much easier to refuse to participate in romantic rituals, to resist pressures 
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towards conventional marriage, to be cynƛŎŀƭ ŀōƻǳǘ ΨƘŀǇǇȅ ŜǾŜǊȅ ŀŦǘŜǊΩ ŜƴŘƛƴƎǎ 

ǘƘŀƴ ƛǘ ƛǎ ǘƻ ŀǾƻƛŘ ŦŀƭƭƛƴƎ ƛƴ ƭƻǾŜΦέ 

This section has focused on a range of domestic activities participants used to 

facilitate the construction of love, heterosexual relationships and home. Closely 

related to the creation and use of domestic space is the accumulation and 

arrangement of meaningful objects in that space. In the final section of this 

chapter, I consider the ways in which household objects make gendered and 

ǎŜȄŜŘ ǎǳōƧŜŎǘƛǾƛǘȅΣ ǇƻǿŜǊ ŀƴŘ ǇǊƛǾƛƭŜƎŜ ōƻǘƘ ΨǾƛǎƛōƭŜΩ ŀƴŘ ΨƛƴǾƛǎƛōƭŜΩΦ 

Domestic material objects 

Scholars across various disciplines are becoming ever more attentive to the 

relationship between people, places and things. Central to this body of work is 

the link between processes of subjectivity construction and everyday material 

encounters. This line of thinking has been influential in the homemaking 

literature. Home has been identified as a particularly rich environment from 

which to explore the relationship between people and goods (Gregson 2007; 

Reimer and Leslie 2004; Valentine 1999a). There are several studies which 

explore the ways in which the processes of subjectivity construction are 

materialised in domestic objects (Gorman-Murray 2008a; Miller 2001; Noble 

2004; Young 2005a). One aspect of homemaking which is little developed in 

earlier works is the role of domestic material objects in producing heterosexual 

love and relationships, bodies, subjectivities, privilege, power and homes. In this 

section, I seek to address this lacuna by providing a focused, nuanced and critical 

exploration of the links between ordinary household goods, heterosexuality and 

love. 

Discussions about the resolution of individual objects in shared domestic space 

reveal that houses are predominantly decorated by women participants with 

possessions they owned prior to moving in with their partners. The possessions 

they acquired, such as linen, dishware and kitchen appliances, were typically 

ŀŎŎǳƳǳƭŀǘŜŘ ƛƴ ǇǊŜǇŀǊŀǘƛƻƴ ŦƻǊ ǘƘŜ ΨƛƴŜǾƛǘŀōƭŜΩ ǘƛƳŜ ǿƘŜƴ ǘƘŜȅ ǿƻǳƭŘ Ŧŀƭƭ ƛƴ ƭƻǾŜ 
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and become homemakers.99 Kylie, for example, explains that the house she 

shares with her husband Luke is mainly decorated with objects she purchased 

when she was younger, prior to their relationship. Here, she reflects on the point 

ƛƴ ƘŜǊ ƭƛŦŜ ǿƘŜƴ ǎƘŜ ōŜŎŀƳŜ άƛƴǘŜǊŜǎǘŜŘέ ƛƴ Ƙƻǳǎehold goods, homemaking and 

domesticity: 

Kylie: About the time you started getting interested in Briscoes 

pamphlets100Σ ƛǘΩǎ ƪƛƴŘ ƻŦ ƭƛƪŜ ΨƻƘ ǘƘŀǘΩǎ ƎƻƻŘΦ LΩƭƭ ƴŜŜŘ ǘƘŀǘ 

ƻƴŜ ŘŀȅΩ ώǊŜŦŜǊǊƛƴƎ ǘƻ ǇǊƻŘǳŎǘǎ ƛƴ ǘƘŜ ǇŀƳǇƘƭŜǘϐΦ ¢ƘŜǊŜ ƛǎ 

always that kind of mentality of, like I was quite young in 

my 20s, like my sister got married when I was quite young, 

ǎƻ L ƘŀŘ ǘƘŜ ƳŜƴǘŀƭƛǘȅ ǘƘŀǘ LΩƭƭ ōŜ ƳŀǊǊƛŜŘ ŀƴŘ L ǿƛƭƭ ƘŀǾŜ 

Ƴȅ ƻǿƴ ƘƻǳǎŜ ŀƴŘ L ǿƛƭƭ ƴŜŜŘ ǘƘƛǎ ƪƛƴŘ ƻŦ ǎǘǳŦŦΦ {ƻ ƛǘΩǎ ƪƛƴŘ 

of that collecting thing, like things for your home (joint 

interview 19 May 2008). 

!ǎ ŀ ȅƻǳƴƎ ǿƻƳŀƴΣ YȅƭƛŜ ŀǎǎǳƳŜŘ ǘƘŀǘ ǎƘŜ ǿƻǳƭŘ ΨƴŀǘǳǊŀƭƭȅΩ Ŧƻƭƭƻǿ ǘƘŜ ǘȅǇƛŎŀƭ 

heterosexual life/love path of marriage, home and family. Becoming interested 

ƛƴ ǘƘŜ .ǊƛǎŎƻŜǎ ǇŀƳǇƘƭŜǘ ǎƛƎƴŀƭƭŜŘ ŀ ΨŎƻƳƛƴƎ-of-ŀƎŜΩ ŀǎ ǎƘŜ ōegan preparing for 

the time that she, like her sister, would need homeware items to fulfil her role as 

homemaker. In the end, the pre-purchasing of household goods worked in her, 

ŀƴŘ ƘŜǊ ƘǳǎōŀƴŘΩǎΣ ŦŀǾƻǳǊ ōŜŎŀǳǎŜ [ǳƪŜ άŘƛŘƴΩǘ ǊŜŀƭƭȅ ƘŀǾŜ ŀƴȅǘƘƛƴƎΣ ƘŜ ŘƛŘƴΩt 

[have any household goods]. He had like a box ... he just moved in with his 

ŎƭƻǘƘŜǎέ όYȅƭƛŜΣ Ƨƻƛƴǘ ƛƴǘŜǊǾƛŜǿ мф aŀȅ нллуύΦ YȅƭƛŜ ŀƴŘ [ǳƪŜΩǎ ŜȄǇŜǊƛŜƴŎŜ ƛǎ ƴƻǘ 

uncommon. Indeed, a pattern emerged whereby men seemed to contribute little 

by way of household goods to the initial material constitution of home. Scott, for 

                                                      
99

 The tradition of young women acquiring homeware goods in preparation of marriage and 
homemŀƪƛƴƎ Ƙŀǎ ŀ ƭƻƴƎ ƘƛǎǘƻǊȅΦ ¢ƘŜ ΨIƻǇŜ .ƻȄΩΣ ƻǊ ǘƘŜ ƳƻǊŜ ŎƻƳƳƻƴƭȅ ǳǎŜŘ ƛƴ ǘŜǊƳ ƛƴ bŜǿ 
Zealand anŘ !ǳǎǘǊŀƭƛŀΣ ΨDƭƻǊȅ .ƻȄΩ ƛǎ ǘȅǇƛŎŀƭƭȅ ŀ ŎƘŜǎǘ ƻǊ ǎŜǘ ƻŦ ŘǊŀǿŜǊǎ that young women are 
given, usually by their mothers, for the storage of household items. The Oxford English Dictionary 
(2010) explains that the Hope or Glory Box is a chest or box in which a young woman collects 
articles for a home of her own and in the event of marriage. 

100
 Briscoes is a chain of homeware outlets in New Zealand. They offer a range of household 

goods including: bedroom and bathroom accessories; indoor and outdoor furniture; home 
furnishing such as curtains; home appliances and dishware at a range of prices. Briscoes regularly 
deliver pamphlets in the mail listing their special offers (www.briscoes.co.nz).  

http://www.briscoes.co.nz/
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ŜȄŀƳǇƭŜΣ Ǉƻƛƴǘǎ ƻǳǘ ǘƘŀǘ ƘŜ ƻƴƭȅ ƘŀŘ άƴƛƴŜ ǎƳŀƭƭƛǎƘ ōƻȄŜǎέ ōŜŎŀǳǎŜ ƘŜ ŘƛŘƴΩǘ 

ƻǿƴ άƳǳŎƘ ǎǘǳŦŦέ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ лм !ǇǊƛƭ нллуύΦ [ƛƴŘŀ ŀƴŘ WŜŦŦ ƴƻǘŜ ǘƘŀǘ [ƛƴŘŀ 

Ƙŀǎ άƭƻǘǎ ƻŦ ǘƘƛƴƎǎέ ǿƘƛƭǎǘ WŜŦŦ άŘƻŜǎƴΩǘ ƘŀǾŜ Ƴŀƴȅ ǘƘƛƴƎǎέ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ мс 

April 2008). Likewise, Angie explains that the house she owns with Cooper is 

decorated mainly with objects she owned prior to their relationship. Below, she 

attributes this particular home decorating practice to gendered differences and 

ǘƘŜ ΨƴŀǘǳǊŀƭΩ ƘƻƳŜƳŀƪƛƴƎ ǊƻƭŜǎ ŀƴŘ ǎǳōƧŜŎǘ Ǉƻǎƛǘƛƻƴǎ ƳŜƴ ŀƴŘ ǿƻƳŜƴ ǘŀƪŜ ǳǇΥ 

Angie: I probably care more where things go and I like things 

ƳƻǊŜ ǘƘŀƴ ώ/ƻƻǇŜǊϐ ŘƻŜǎΦ ώ/ƻƻǇŜǊϐ ŘƻŜǎƴΩǘ ŀŎǘǳŀƭƭȅ ƘŀǾŜ 

ǘƘƛƴƎǎ ΦΦΦ ōŜŎŀǳǎŜ Ǝǳȅǎ ŘƻƴΩǘ ǳǎǳŀƭƭy have trinkets or 

ornaments or stuff like that, apart from books, or those 

things ... I guess, so most things ... are my things that I had 

when I came into [the relationship] (first interview 30 April 

2008). 

[ƛȊȊȅ ŀƴŘ ½ŀƴŜΩǎ ƘƻǳǎŜ ƛǎ ŀƭǎƻ ŘŜŎƻǊŀǘŜŘ ǇǊƛƳŀǊƛƭȅ ǿƛǘƘ [ƛȊȊȅΩǎ ǇƻǎǎŜǎǎƛƻƴǎΦ Lƴ 

their couple interview, they reflect on the process of combining their individual 

goods when they purchased their first home: 

Lizzy: Most of [the household items are] mine. Zane sort of 

thinks that I just put his things in boxes in the shed 

(laughter) and I just found out this afternoon [that this] 

was a bit of an issue. You can bring out whatever you want 

[speaking to Zane]. 

Zane: I don't really have much stuff. I put my hackie sack101 up on 

ǘƘŜ ǎƘŜƭŦ ŀƴŘ L ǎŜŜ ƛǘΩǎ ƴƻǘ ǘƘŜǊŜ anymore. You know (//) 

Lizzy: (//) But a lot of the things [in here] when you look around, 

ŀ ƭƻǘ ƻŦ ǘƘŜ ŦǳǊƴƛǘǳǊŜΩǎ ƳƛƴŜΦ 

                                                      
101

 A hacky sack ς or footbag ς is a small material ball usually filled with plastic beads or sand that 
is used in a game which requires players to keep the hacky sack off the ground by any means 
necessary without using their hands.  
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Zane: LǘΩǎ ŀƭƭ ȅƻǳǊǎ ōǳǘ όκκύ 

Lizzy: όκκύ .ǳǘ ƛǘ ƛǎ ƻǳǊǎ ƴƻǿ ƪƛƴŘ ƻŦ ǘƘƛƴƎΦ ¸ƻǳ ŘƛŘƴΩǘ ǊŜŀƭƭȅ ƘŀǾŜ 

that much stuff [before we moved in together] because 

you were pretty transient. 

Zane: It doesn't really worry me too much, like to have my stuff 

out. I don't really have things so I mean if Lizzy likes to put 

ƻǳǘ ǎǘǳŦŦ ǘƘŜƴ ǘƘŀǘϥǎ ŦƛƴŜΦ [ƛƪŜΣ L ƳŜŀƴΣ LΩǾŜ Ǝƻǘ ŀ ǇƘƻǘƻ ƻŦ 

my family over theǊŜΣ ōǳǘ L ŘƛŘƴΩǘ Ǉǳǘ ƛǘ ƻǳǘΦ [ƛȊȊȅ Ǉǳǘ ƛǘ ƻǳǘΦ 

{ƻ L ǘƘƛƴƪ ƛǘΩǎ ƳƻǊŜ ǿƘŀǘŜǾŜǊ ǎƘŜ ŘŜŎƛŘŜǎΦ 

Lizzy: .ǳǘ ƛǘ ƛǎ ƴƻǘ ōŜŎŀǳǎŜ LΩƳ ǎǘƻƳǇƛƴƎ ƻƴ ȅƻǳ ŀƴŘ ǇǳǘǘƛƴƎ ȅƻǳ 

in your place, it is just because I like doing things like that 

(joint interview 22 April 2008). 

Domosh and Seager (2001 1) make the point that the association of home and 

femininity is not an abstract concept but instead impacts on the structuring of 

ǎƻŎƛŜǘȅ ŀƴŘ ǎǇŀŎŜ ƛƴ ǾŜǊȅ ǊŜŀƭ ǿŀȅǎΥ άǿƻƳŜƴ ǘƘŜƳǎŜƭǾŜǎ ǎŜŜƳ ǘƻ ŘŜǊƛǾŜ ƳƻǊŜ 

from their domestic life tƘŀƴ Řƻ ƳŜƴΦέ aŀƴǎǾŜƭǘ όнллрύ ǎƛƳƛƭŀǊƭȅ ǎǳƎƎŜǎǘǎ ƘƻƳŜ 

furnishing and decorating is a particularly important homemaking activity for 

women because it is one of the key ways they are able to make a mark on the 

surrounding environment. Homemaking is a particulŀǊƭȅ ƛƳǇƻǊǘŀƴǘ ǇŀǊǘ ƻŦ [ƛȊȊȅΩǎ 

gendered subjectivity. Lizzy manages the material space of their home, which she 

says gives her a great deal of personal pleasure and enjoyment. Within a culture 

of companionate love and coupledom, however, it is generally expected that 

homemaking will be a joint venture where both partners (appear to) have an 

equal stake in the material constitution of domestic space. This means that Lizzy 

is torn between acknowledging the power she has over the material 

arrangement of their house and portraying homemaking as a collaborative effort 

grounded in love. From the above conversation, it seems that Zane is excluded 

from having a say in how the room is organised.  Yet, he is not completely absent 

from the space. Even though Lizzy removes his personal possessions, in this 

ƛƴǎǘŀƴŎŜ ǘƘŜ ƘŀŎƪȅ ǎŀŎƪΣ ŦǊƻƳ ǘƘŜ ƭƻǳƴƎŜ ǎƘŜ ǊŜǇƭŀŎŜǎ ƛǘ ǿƛǘƘ ƻƴŜ ƻŦ ½ŀƴŜΩǎ ŦŀƳƛƭȅ 
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photographs. It seems that for Lizzy, family photographs, which embody notions 

about home as a loving familial space, fit more closely with her ideals of home 

than a hacky sack does.  

In our follow-up interview, Lizzy and I talk about the relationship between 

domestic objects and relationship consolidation. The conversation is sparked by 

a photograph she took that shows their individual tertiary education degrees 

sitting side-by-side on the mantel piece in their lounge (figure 30).  

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 30: Photo taken by Lizzy of their tertiary education degrees above their fire place 

Lizzy explains that the reason she took the photo is to demonstrate that she 

thinks, as a couple, it is important to celebrate their individual achievements. 

Importantly, it was Lizzy that decided to display their degrees in this way. 

Carey-Ann:  Who decided to put them on the mantel piece? 

Lizzy: aŜΦ LΩƳ ƭƛƪŜ ǘƘŀǘ ΦΦΦ ŀƴŘ ǎƻ L ƎǊŀōōŜŘ ώ½ŀƴŜΩǎ ŘŜƎǊŜŜϐ ƻƴŜ 

ȅŜŀǊ ŀƴŘ L Ƨǳǎǘ ŘƛŘ ǘƘŜƳ ōƻǘƘ ώŦǊŀƳƛƴƎ ƘŜǊ ŀƴŘ ½ŀƴŜΩǎ 

degree] at the same time and [Zane] really appreciated it. 

He really, really ŀǇǇǊŜŎƛŀǘŜŘ ƛǘΣ ŀƴŘ ƭƛƪŜ L ŘƛŘƴΩǘ ǘƘƛƴƪ ƛǘ ǿŀǎ 
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that big of a deal, but he got quite emotional about it 

because he had never really celebrated it (follow-up 

interview 05 June 2008). 

This example points to the close association between household goods, love and 

heterosexual relationship consolidation. Their individual degrees represent 

individual selves but also materialise their subjectivity as a couple. Lizzy and 

½ŀƴŜΩǎ ǎƘŀǊŜŘ ǎǳōƧŜŎǘƛǾƛǘȅ ƛǎ ŦǳǊǘƘŜǊ ƳŀǘŜǊƛŀƭƛǎŜŘ ōȅ ǘƘŜ ǇƘƻǘƻƎǊŀǇƘ ƻŦ ǘƘŜƳ ŀǎ ŀ 

couple that sits between their individual degrees. Photographs are indeed a 

significant material consolidator of home-based subjectivities (Gorman-Murray 

2006a; 2008a; Rose 2003; 2004; 2010).  

Ψ/ƻǳǇƭŜ ǇƘƻǘƻƎǊŀǇƘǎΩ 

L ǳǎŜ ǘƘŜ ǘŜǊƳ ΨŎƻǳǇƭŜ ǇƘƻǘƻƎǊŀǇƘǎΩ ǘƻ ŘŜƴƻǘŜ ǘƘŜ ǘȅǇŜ ƻŦ ǇƘƻǘƻǎ ǘƘŀǘ Ƴƻǎǘ 

heterosexual couples have in their house; the photographs displayed on 

ƳŀƴǘŜƭǇƛŜŎŜǎΣ ŦǊƛŘƎŜǎ ŀƴŘ ¢±ǎ ǘƘŀǘ ǎƘƻǿ ƘŀǇǇȅ Ψƛƴ ƭƻǾŜΩ ŎƻǳǇƭŜǎ ŀǘ ƭŜƛǎǳǊŜΣ 

ŎǳŘŘƭƛƴƎΣ ƪƛǎǎƛƴƎ ƻǊ ƘƻƭŘƛƴƎ ƘŀƴŘǎΦ Ψ/ƻǳǇƭŜ ǇƘƻǘƻǎΩ ŀǊŜ ǎƛƳƛƭŀǊ ƛƴ ǘƘŜƛǊ ŎƻƴǘŜƴǘ 

ŀƴŘ ƳŜŀƴƛƴƎ ǘƻ ΨŦŀƳƛƭȅ ǇƘƻǘƻǎΩΦ102 CŀƳƛƭȅ ǇƘƻǘƻǎ άŀƭƳƻǎǘ ŀƭǿŀȅǎ ǎƘƻǿ ƻƴƭȅ 

ŦŀƳƛƭȅ ƳŜƳōŜǊǎ ŀǘ ƭŜƛǎǳǊŜέ όwƻǎŜ нллп ррлύ ǿƛǘƘ ǇŀƛŘ ŀƴŘ ǳƴǇŀƛŘ ǿƻǊƪ άŜǊŀǎŜŘ 

in favour of images of affective family unity showing nothing of family tension or 

ŎƻƴŦƭƛŎǘέ όwƻǎŜ нлло сύΦ Lƴ Ƴȅ ŜȄǇŜǊƛŜƴŎŜΣ ΨŎƻǳǇƭŜ ǇƘƻǘƻǎΩ ǊŀǊŜƭȅ ǎƘƻǿ ŘƻƳŜǎǘƛŎ 

labour, chores or disturbances and they usually signify an important 

heterosexual event such as engagement parties and weddings. In these 

ƛƴǎǘŀƴŎŜǎΣ ΨŎƻǳǇƭŜ ǇƘƻǘƻƎǊŀǇƘǎΩ ǊŜǇǊƻŘǳŎŜ ƘŜƎŜƳƻƴƛŎ ŀƴŘ ƛŘŜŀƭƛǎŜŘ ƴƻǘƛƻƴǎ 

about home as a space of heterosexual love.  

aŀƴȅ ǿƻƳŜƴ ǎƘŀǊŜŘ ǎǘƻǊƛŜǎ ǿƛǘƘ ƳŜ ŀōƻǳǘ ǘƘŜƛǊ ΨŎƻǳǇƭŜ ǇƘƻǘƻǎΩ ŀƴŘ ǿƘŀǘ ǘƘŜȅ 

represent. The relationship between women, photographs and domesticity is 
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 The majority of the feminist literature on women, domesticity and photography focuses on 
ΨŦŀƳƛƭȅΩ ǇƘƻǘƻƎǊŀǇƘǎΦ wƻǎŜ όнлло сύ ƴƻǘŜǎ ǘƘŀǘ άŦŀƳƛƭȅ ǇƘƻǘƻǎ ŀǇǇŜŀǊ ǘƻ ōŜ ǇŀǊǘ ƻŦ ŀ ŎƭƻǎŜŘ ŀƴŘ 
ƭƛƳƛǘŜŘ ǳƴŘŜǊǎǘŀƴŘƛƴƎ ƻŦ ŘƻƳŜǎǘƛŎ ǎǇŀŎŜ ǿƘƛŎƘ ŎƻƴŦƭŀǘŜǎ ǘƘŜ ŘƻƳŜǎǘƛŎ ǿƛǘƘ ǘƘŜ ŦŀƳƛƭƛŀƭΦέ CƻǊ ǘhe 
ƳŀƧƻǊƛǘȅ ƻŦ ǇŀǊǘƛŎƛǇŀƴǘǎ ƛƴ ǘƘƛǎ ǊŜǎŜŀǊŎƘ ƛǘ ǿŀǎ ǘƘŜ ǇǊŜǎŜƴŎŜ ƻŦ ŎƘƛƭŘǊŜƴ ǿƘƛŎƘ ŘŜƴƻǘŜŘ ŀ ΨŦŀƳƛƭȅΩ 
ŀƴŘ ōŜŎŀǳǎŜ ƴƻƴŜ ƻŦ ǘƘŜ ŎƻǳǇƭŜǎ ƘŀŘ ŎƘƛƭŘǊŜƴ ǘƘŜȅ ŘƛŘ ƴƻǘ ǘŀƭƪ ŀōƻǳǘ ǘƘŜƛǊ ǇƘƻǘƻǎ ŀǎ ΨŦŀƳƛƭȅ 
ǇƘƻǘƻƎǊŀǇƘǎΩΦ ²ƘŜƴ ΨŦŀƳƛƭȅ ǇƘƻǘƻǎΩ ǿŜǊŜ ƳŜƴǘƛƻƴŜŘ ōȅ ǇŀǊǘƛŎƛǇants, it was in relation to their 
parental families (mother, father and siblings). 
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well-ŜǎǘŀōƭƛǎƘŜŘΦ wƻǎŜ όнлло уύ ŀǊƎǳŜǎΥ άƛǘ ƛǎ ǿƻƳŜƴΣ ŀƴŘ ƻƴƭȅ ǿƻƳŜƴΣ ǿƘƻ 

undertaƪŜ ǘƘƛǎ ŦŀƳƛƭȅ ώƻǊ ŎƻǳǇƭŜϐ ǇƘƻǘƻƎǊŀǇƘȅ ǿƻǊƪΦέ 5ǊŀǿƛƴƎ ƻƴ aǳƴǊƻŜ ŀƴŘ 

aŀŘƛƎŀƴ όмфффύΣ wƻǎŜ όнлло уύ ǎǳƎƎŜǎǘǎ ǘƘŀǘ ǿƻƳŜƴΩǎ ǊƻƭŜ ƛƴ ƳŀƴŀƎƛƴƎ 

ǇƘƻǘƻƎǊŀǇƘǎ ǿƛǘƘƛƴ ǘƘŜ ƘƻƳŜ ƛǎ ǇŀǊǘ ƻŦ ǘƘŜƛǊ άǘǊŀŘƛǘƛƻƴŀƭ ǊŜǎǇƻƴǎƛōƛƭƛǘȅ ŦƻǊ 

ŘƻƳŜǎǘƛŎ ƻǊŘŜǊΦέ ¢Ƙƛǎ ŎŜǊǘŀƛƴƭȅ ǎŜŜƳŜŘ ǘƻ be the case in my research. Several 

ǿƻƳŜƴ ǎǇƻƪŜ ŀōƻǳǘ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ ŘƛǎǇƭŀȅƛƴƎ ΨŎƻǳǇƭŜ ǇƘƻǘƻǎΩ ƛƴ ƻǊŘŜǊ to 

materially represent their love and shared subjectivities within the dwelling. 

¢ƘŜǊŜ Ƙŀǎ ōŜŜƴ ƭƛǘǘƭŜ ǿƻǊƪ ǿƘƛŎƘ ŜȄǇƭƻǊŜǎ ǿƻƳŜƴΩǎ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘh 

photography and home in the context of couple relationships.103 

Rose (2003) argues that photographs are more than simply texts. Instead, she 

ŜȄǇƭŀƛƴǎ ǇƘƻǘƻƎǊŀǇƘǎ ŀǊŜ ƻōƧŜŎǘǎ ŀƴŘ άŀǊŜ ǘƘƛƴƎǎ ǘƻ ǿƘƛŎƘ ǘƘƛƴƎǎ ŀǊŜ ŘƻƴŜέ όwƻǎŜ 

2003 7). Rose (2003) suggests what is done with photos ς how they are arranged, 

displayed and viewed ς is key to understanding the production of home space. 

Here, Melissa talks about the photographs she has arranged on the top of the 

television in their lounge: 

Melissa: I think that area [pointing to the photos on the top of their 

television] with all the photos of our families and our 

friends [is important] and that to me is what our 

ǊŜƭŀǘƛƻƴǎƘƛǇ ƛǎ ŀōƻǳǘΦ LǘΩǎ ŀōƻǳǘ ǳǎΣ ōǳǘ ƛǘΩǎ ŀōƻǳǘ ŀƭƭ ǘƘŀǘ 

other stuff, all our family [members] ... I really like the 

photos around the house [and they] mean more to me 

about our relationship and who we are than anything else 

ǿŜΩǾŜ Ǝƻǘ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ му !ǇǊƛƭ нллуύΦ  

Rose (2003) notes the arrangement of family photographs into groups articulates 

familial relationships which are stretched across, and sustained over, time and 

space. For Melissa, it is the arrangement of their photos on top of their television 

which most accurately symbolises their relationship. As Young (2005b 156) 

suggests:  
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 Although see Gorman-Murray (2008a) ƻƴ ƭŜǎōƛŀƴ ŎƻǳǇƭŜǎΩ ǳǎŜ ƻŦ ǇƘƻǘƻǎ ŀǘ ƘƻƳŜΤ and Luzia 
(2009) on lesbian parents and photography. 



 

221 
 

home is an arrangement of things in this space, according to the life 
habits of those who dwell in it ... homemaking [is] the activities of 
endowing things with living meaning, arranging them in space in 
order materially to facilitate the projects of those to whom they 
belong, and activities of preserving these thing, along with their 
meaning. 

¢ƘŜ ŎƻƳōƛƴŀǘƛƻƴ ƻŦ aŜƭƛǎǎŀΩǎ ŀƴŘ tŜǘŜǊΩǎ ƛƴŘƛǾƛŘǳŀƭ ŦŀƳƛƭȅ ǇƘƻǘƻƎǊŀǇƘǎ ǿƛǘƘ 

ǘƘŜƛǊ ƻǿƴ ΨŎƻǳǇƭŜ ǇƘƻǘƻƎǊŀǇƘǎΩ ǊŜǇǊŜǎŜƴǘǎ ŀ ƳŜǊƎƛƴƎ ƻŦ ǘƘŜƛǊ ƭƛǾŜǎΦ aŜƭƛǎǎŀ 

identifies as aņƻǊƛ and explains that her conception of home extends beyond her 

current house and her relationship with Peter to include friends, whanau and her 

marae.104 Johnston and Longhurst (2010 18) explain that in aņƻǊƛ ŎǳƭǘǳǊŜ άǘƘŜǊŜ 

is an emphasis on the collective, that is, the family and community rather than 

ƻƴ ǘƘŜ ƛƴŘƛǾƛŘǳŀƭΦέ aŜƭƛǎǎŀΩǎ ŎƻƴŎŜǇǘƛƻƴ ƻŦ ƘƻƳŜ ŀƴŘ ƘŜǊ ǊŜƭŀǘƛƻƴǎƘƛǇ ŀǎ 

extending beyond her and Peter as a couple and beyond the boundaries of their 

dwelling contrasts with many of the New Zealand-ōƻǊƴ tņƪŜƘņ Ǌespondents, for 

whom home seemed to be very much contained within the dwelling and related 

ǘƻ ǘƘŜƳ ŀǎ ƛƴŘƛǾƛŘǳŀƭǎ ǿƛǘƘƛƴ ŀ ǊŜƭŀǘƛƻƴǎƘƛǇΦ aŜƭƛǎǎŀ ŀƴŘ tŜǘŜǊΩǎ ǇƘƻǘƻ 

arrangement, however, extends their home and relationship to include other 

family members in different times and spaces beyond the dwelling. In this 

context, photographs demonstrate one of the ways that domestic space and 

family ties extend beyond the dwelling to include other people and places (Blunt 

and Dowling 2006). 

Like Melissa and Peter, KylƛŜ ŀƴŘ [ǳƪŜΩǎ ǘŜƭŜǾƛǎƛƻƴ ŀŎǘǎ ŀǎ ŀ ǎǘŀƴŘ ŦƻǊ ǎƻƳŜ ƻŦ 

their favourite photos (figure 31). In our follow-up interview, Kylie talks about 

the importance of displaying and arranging photographs at home. She says: 

Kylie: That [arrangement on the TV] is a couple of our random 

ǿŜŘŘƛƴƎ ǇƘƻǘƻǎ ŀƴŘ ǘƘŀǘΩǎ ƻǳǊ ŜƴƎŀƎŜƳŜƴǘ ǇƘƻǘƻ ŀƴŘ ŀ 

trip to Melbourne and stuff and I guess that is just kind of 

ǘƘŜ ƘƻƳŜ ǎŜǘǘƛƴƎ ŀǎ ǿŜƭƭ ŀƴŘ ƛǘΩǎ ƭƛƪŜ ȅƻǳ ƪƴƻǿΣ ȅƻǳ Ǉǳǘ ǳǇ 

your pictures and framed things that you like and people 
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 aŀǊŀŜ ƛǎ ŘŜŦƛƴŜŘ ŀǎ άǘǊŀŘƛǘƛƻƴŀƭ aņƻǊƛ ƎŀǘƘŜǊƛƴƎ ǇƭŀŎŜέ όwŜŜŘ нллм пнύΦ aŀǊŀŜ ŀǊŜ ƪŜȅ 
ƳŀǘŜǊƛŀƭ ǎƛǘŜǎ ŀƴŘ ŎǳƭǘǳǊŀƭ ǎȅƳōƻƭǎ ƻŦ ǘǊƛōŀƭ ƎǊƻǳǇǎΩ όƛǿƛύ ΨǊŀŎŜŘΩ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΦ 
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can come oǾŜǊ ŀƴŘ ǎŜŜ ǘƘŜƳ ŀƴŘ L ƎǳŜǎǎ ƛǘΩǎ ƭƛƪŜ ŀƴ 

ŜȄǇǊŜǎǎƛƻƴΣ L ƎǳŜǎǎ ƛǘΩǎ ŀƴ ŜȄǇǊŜǎǎƛƻƴ ƻŦ ȅƻǳǊǎŜƭŦ ōǳǘ ŀƭǎƻ 

memories that you would like to keep and stuff (follow-up 

interview 15 August 2008). 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 31: Photo taken by Kylie of their television which acts as a stand for some of their favourite photos 

Wedding photos are referred to by some participants as particularly important 

material representations of their relationships.105 Wedding photos, perhaps 

ƳƻǊŜ ǘƘŀƴ ŀƴȅ ƻǘƘŜǊ ƪƛƴŘ ƻŦ ΨŎƻǳǇƭŜ ǇƘƻǘƻƎǊŀǇƘΩΣ ƳŀǘŜǊƛŀƭƭȅ ǊŜǇǊŜǎŜƴǘ 

heterosexual love. WƻƘƴǎǘƻƴ όнллс мфнύ ǎǳƎƎŜǎǘǎΥ ά²ƘƛƭŜ ƴƻ ǿŜŘŘƛƴƎ works as a 

transparent window into social structures, they may be, however, powerful 

markers oŦ ŀ ŎƻǳǇƭŜΩǎ ΨƴƻǊƳŀƭƛǘȅΩΣ ƳƻǊŀƭƛǘȅΣ ǇǊƻŘǳŎǘƛǾƛǘȅ ŀƴŘ ΨŀǇǇǊƻǇǊƛŀǘŜΩ 

ƎŜƴŘŜǊŜŘ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΦέ ¢ƘŜ ǎŀƳŜ Ŏŀƴ ōŜ ǎŀƛŘ ŀōƻǳǘ ǿŜŘŘƛƴƎ ǇƘƻǘƻƎǊŀǇƘǎΦ 

They ŎŀǇǘǳǊŜ ǘƘŜ άǇǳōƭƛŎ ǇŜǊŦƻǊƳŀƴŎŜ ǇŀǊǘȅ ǇƛŜŎŜ ƻŦ ƘŜǘŜǊƻƴƻǊƳŀǘƛǾƛǘȅέ 

(Johnston 2006 192).  
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 Of the 14 couples who participated, five are married. 
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Wedding photography has been explored in relation to romanticised notions of 

heterosexual love particularly in the context of destination weddings (Ching Chan 

and Simin 2007; Otnes and Pleck 2003). Yet, scholars have been slow to account 

for wedding photography in the context of heterosexuality and homemaking. I 

am interested in the performative nature of wedding photography; what they 

ΨǎŀȅΩ ŀōƻǳǘ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΣ ƭƻǾŜ ŀƴŘ ƘƻƳŜΣ ŀǎ ǿŜƭƭ ŀǎ ǿƘŀǘ ƛǎ ΨŘƻƴŜΩ ǿƛǘƘ 

wedding photos ς how they are arranged, displayed and viewed at home ς after 

the ceremony (see also Rose 2003; 2004). Otnes and Pleck (2003 16) point to the 

link between women, wedding photos and home, suggesting: 

Women not only shape and mold their identities in part by retaining 
and reliving special memories, but also decorate their homes as 
shrines to weddings and kin relations. Wedding photographs, 
originally intended to prove status and formality, have become ways 
for a couple to encapsulate and enshrine their romantic feelings for 
each other, preserving the magic for all time. 

For Kylie, the act of looking at their wedding photographs is particularly 

important. Kylie makes a point of looking at their wedding photos and takes 

pleasure in doing so. She explains: 

Kylie: For me I really like [to look at] our wedding photƻǎ Χ ƭƛƪŜ 

not all the time, not obsessive or anything but every now 

and again I will get, um, our wedding photos and just flick 

through them and have a look at the album and stuff like 

that and I think that is something important for me to have 

(joint interview 19 May 2008). 

It is important for Kylie to be able to look over their wedding album and to 

reflect on and remember their wedding day.106 άώ²ŜŘŘƛƴƎϐ ǇƘƻǘƻǎ ōƻǘƘ ǇǊƻǾƛŘŜ 

the bride and groom with tangible evidence that they had their day to shine as 

the stars of their social network and provide them with a means of reviving their 

ōŜƭƛŜŦ ƛƴ ΨƘŀǇǇƛƭȅ ŜǾŜǊ ŀŦǘŜǊΩέ όhǘƴŜǎ ŀƴŘ tƭŜŎƪ нлло муύΦ Kylie is careful to point 
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 It is also interesting to note that Kylie sent their wedding photos in to a prominent New 
Zealand bridal magazine. They were accepted and subsequently included as a special feature. 
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out, however, that she does not spend too much time looking at them ς άƭƛƪŜ ƴƻǘ 

ŀƭƭ ǘƘŜ ǘƛƳŜΣ ƴƻǘ ƻōǎŜǎǎƛǾŜ ƻǊ ŀƴȅǘƘƛƴƎΦέ CƻǊ ǎƻƳŜ ƻŦ ǘƘŜ ǿƻƳŜƴ ƛƴ wƻǎŜΩǎ όнллпύ 

study the large number of photographs they took of their family was a source of 

embarrassment. Many joked about their compulsion to take photographs as a 

άƪƛƴŘ ƻŦ ǇŀǘƘƻƭƻƎȅέ όwƻǎŜ нллп ррпύΦ YȅƭƛŜΩǎ ǊŜǎǇƻƴǎŜ Ŏŀƴ ōŜ ǊŜŀŘ ƛƴ ŀ ǎƛƳƛƭŀǊ 

way. She does not want to seem as though she is fixated on, or obsessed with, 

their wedding photos. Nonetheless, it is impossible to deny the importance of 

their wedding photos to her gendered subjectivity and conception of self. For 

Kylie, their wedding photos are imbued with, and represent, numerous 

significant emotions and events ς their love for each other, the time and effort 

(mainly she) put in to organising the wedding, the coming together of their two 

ŦŀƳƛƭƛŜǎΣ ŀƴŘ ǘƘŜƛǊ ǊŜƭƛƎƛƻǳǎ ōŜƭƛŜŦǎΦ ¢ƘŜǎŜ ΨŎƻǳǇƭŜ ǇƘƻǘƻǎΩ ǿƻǊƪ ǘƻ naturalise 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ōȅ ŎŀǇǘǳǊƛƴƎ ǘƘŜƳ ǇŜǊŦƻǊƳƛƴƎ ŀ ǎǳǇǇƻǎŜŘƭȅ ΨƴƻǊƳŀƭΩ ŀƴŘ 

ΨƴŀǘǳǊŀƭΩ ŀǎǇŜŎǘ ƻŦ ƭƻǾŜΦ 

Angie also reflects upon the reason she took photos of their wedding 

photographs. Figure 32 is a photo of their wedding album and guest book, which 

are usually stored away in a chest but were brought out and arranged to be 

photographed for this research, and figure 33 is a photo of her favourite wedding 

photo. She explains: 

Angie: LΩǾŜ ƻōǾƛƻǳǎƭȅ ƭƻƻƪŜŘ ŀǘ ώǘƘŜ ǿŜŘŘƛƴƎ ŀƭōǳƳϐ ƳƻǊŜ ǘƘŀƴ 

[Cooper] has (laughter). I sit there studying it. 

Carey-Ann: Did you two put [the album] together, or was it the 

photographer that did it? 

Angie: No I did it. Like I pretty much sort of did it and choose all 

the photos and then asked Cooper is there, was [there] 

ŀƴȅ ƻƴŜǎ ƘŜ ǿŀƴǘŜŘ ώǘƻ ƛƴŎƭǳŘŜϐΣ ƻǊ ŀƴȅ ƻƴŜǎ ƘŜ ŘƛŘƴΩǘ ƭƛƪŜ 

and things like that and ǘƘŜƴ ƘŜ ƘŜƭǇŜŘ ǿƛǘƘ ǘƘŜ ƭŀȅƻǳǘ Χ 

and I spent heaps of time on it, but I am really glad, like I 

am really glad with the way that it came out (follow-up 

interview 19 June 2008). 
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Figure 32: Photo taken by Angie of their wedding album 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 33: Photo take by Angie of her favourite wedding photo 
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Again, the strong association between femininity and wedding photos is evident. 

Although Cooper contributed to compiling the wedding album, it was Angie who 

invested the time and energy choosing, organising and arranging, and eventually 

looking at the photƻǎΦ !ƴƎƛŜ ƎƻŜǎ ƻƴ ǘƻ ǘŀƭƪ ŀōƻǳǘ ƘŜǊ άŦŀǾƻǳǊƛǘŜ ǇƘƻǘƻ ŦǊƻƳ ƻǳǊ 

ǿŜŘŘƛƴƎέ ǿƘƛŎƘ ƴƻǿ ƘŀƴƎǎ ŀōƻǾŜ ǘƘŜƛǊ ōŜŘΦ {ƘŜ ŜȄǇƭŀƛƴǎΥ άǘƘƛǎ ƛǎ Ƴȅ ŦŀǾƻǳǊƛǘŜ 

ŀƴŘ ȅŜŀƘ L Ƨǳǎǘ ǿŀƴǘŜŘ ǘƻ ǘŀƪŜ ŀ ǇƘƻǘƻ ƻŦ ƛǘ ōŜŎŀǳǎŜ L ƭƻǾŜ ƛǘ ŀƴŘ ƛǘΩǎ ƭƛƪŜ ƻǳǊ 

wedding day and it means a lot to mŜέ όŦƻƭƭƻǿ-up interview 19 June 2008). The 

love Angie feels for Cooper extends to the photo in which they are captured 

performing love in an institutionalised and naturalised way. These accounts 

resonate with much of the feminist literature on women and photography. They 

continue to show that photographs, and in this case, wedding photographs, are 

important signifiers of heterosexual love, coupledom and home.  

Thus far it has been argued that participants, particularly women, use 

photographs as a way of materially representing and performing love, 

cohabitation and the merging of two lives. For Donna and Mark, however, it is 

these very heteronormative statements that they attempt to hide. As explained 

earlier, Donna and Mark have chosen to reveal their relationship to only family 

and close friends. I asked Donna about the kinds of home management 

ǎǘǊŀǘŜƎƛŜǎ ǘƘŜȅ ŜƳǇƭƻȅ ǘƻ ŘƛǎƎǳƛǎŜ ǘƘŜƛǊ ǊŜƭŀǘƛƻƴǎƘƛǇΦ {ƘŜ ŜȄǇƭŀƛƴǎΥ άthe main 

ǘƘƛƴƎ ǿƻǳƭŘ ōŜ ƴƻǘ ƘŀǾƛƴƎ ŀƴȅ ǇƘƻǘƻǎ ƛƴ ǘƘŜ Ƴŀƛƴ ƭƛǾƛƴƎ ŀǊŜŀέ όŦƛǊǎǘ ƛƴǘŜǊǾƛŜǿ мт 

October 2008). Johnston and Valentine (1995) have similar findings in relation to 

ƭŜǎōƛŀƴǎΩ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘƻƳŜΦ ¢ƘŜȅ ƴƻǘŜ ǘƘŀǘ Ƴŀƴȅ ǇŀǊǘƛŎƛǇŀƴǘǎ ǿƻǳƭŘ ŎƘŀƴƎŜ 

the performance of their home and disguise their sexual subjectivity and lesbian 

relationships. For JoƘƴǎǘƻƴ ŀƴŘ ±ŀƭŜƴǘƛƴŜΩǎ όмффрύ ǇŀǊǘƛŎƛǇŀƴǘǎΣ ΨǇǳōƭƛŎΩ ŀǊŜŀǎ ƻŦ 

home, particularly living and dining rooms, were most often modified to 

ŀŎŎƻƳƳƻŘŀǘŜ ǘƘŜ ǇǊŜǎŜƴŎŜ ƻŦ ǾƛǎƛǘƻǊǎΦ Lƴ ŀ ǎƛƳƛƭŀǊ ǿŀȅΣ 5ƻƴƴŀ ŀƴŘ aŀǊƪΩǎ 

ΨǇǳōƭƛŎΩ ŀǊŜŀǎ ƻŦ ƘƻƳŜ ƘŀǾŜ ōŜŜƴ ƳƻŘƛŦƛŜŘ ǘƻ ƘƛŘŜ their relationship. Walking 

ŀǊƻǳƴŘ 5ƻƴƴŀ ŀƴŘ aŀǊƪΩǎ Ƴŀƛƴ ƭƛǾƛƴƎ ŀǊŜŀǎΣ ƛǘ ƛǎ ƴŜŀǊƭȅ ƛƳǇƻǎǎƛōƭŜ ǘƻ ǎǇƻǘ ŀƴȅ 

ƳŀǘŜǊƛŀƭ ƳŀǊƪŜǊǎ ƻŦ aŀǊƪΩǎ ƎŜƴŘŜǊŜŘ ŀƴŘ ǎŜȄŜŘ ŜƳōƻŘƛƳŜƴǘΣ ŀǇŀǊǘ ŦǊƻƳ ǘƘŜ 

ƳŜƴΩǎ ǎƘƻŜǎ ŀǘ ǘƘŜ ŦǊƻƴǘ ŘƻƻǊΦ !ƭƭ ƻŦ ǘƘŜ ǇƘƻǘƻƎǊŀǇƘǎ ŀǊŜ ƻŦ 5ƻƴƴŀΣ ŜƛǘƘŜǊ by 

ƘŜǊǎŜƭŦ ƻǊ ǿƛǘƘ ŦǊƛŜƴŘǎ ŀƴŘ ŦŀƳƛƭȅΦ ¢Ƙƛǎ ƳŜŀƴǎ ǘƘŀǘ ƴƻǘ ƻƴƭȅ ƛǎ aŀǊƪ ΨƛƴǾƛǎƛōƭŜΩ ƛƴ 
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the main areas of the house, so too is their relationship. The one room in their 

house where their subjectivity as a couple can be clearly identified is the study 

because it is where they have combined some of their individual possessions, 

including photographs.  

In addition to using household goods to materialise love and shared 

subjectivities, some participants use their material belongings as a way of 

maintaining a sense of individuality within shared domestic space.  

Material markers of individual embodiment 

As mentioned earlier, dominant discourses of love and home instruct couples to 

minimise difference and individuality in favour of sameness and collectivity. 

Cultural norms governing intimate relationships often encourage couples to 

άǎǳōǎǳƳŜ ŘƛŦŦŜǊŜƴŎŜ ƛƴ ŀ Ƨƻƛƴǘ ƭƛŦŜ ǇǊƻƧŜŎǘέ (Putnam 2006 148). However, many 

participants stress the importance of maintaining a sense of self within a 

cohabitating relationship. Marie, for instance, explains that at the start of her 

ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ tŀǳƭ ǎƘŜ ǿŀǎ άǎŎŀǊŜŘέ ŀōƻǳǘ άƭƻǎƛƴƎέ ƘŜǊǎŜƭŦ ŀƴŘ ǎƛƴŎŜ ǘƘŜƴ ǎƘŜ 

Ƙŀǎ ōŜŜƴ ŘŜǘŜǊƳƛƴŜŘ ƴƻǘ ǘƻ άƛŘŜƴǘƛŦȅέ ƘŜǊǎŜƭŦ ǘƘǊƻǳƎƘ ǘƘŜƛǊ ǊŜƭŀǘƛƻƴǎƘƛǇ όƧƻƛƴǘ 

interview 17 April 2008). One of the main ways participants uphold an individual 

sense of self within their relationships is by keeping some of their individual 

possessions separate and distinct. Young (2005b 157, emphasis in original) 

considers the relationship between domestic material objects and individual 

subjectivity in the context of shared domestic space, suggesting: 

When dwelling space is shared, home is the space in which we dwell 
with the things that are ours. The shared space and the shared things 
give us material support for living together. Even where space is 
shared, however, there is often a distinction between my things and 
our things, and each person often has spaces of his or her own for 
keeping the things that are hers and engaging in activities that are 
hers or his. 

Gorman-Murray (2006a) similarly notes that home provisions, such as 

maintaining individual objects and spaces, can ensure the well-being of couple 

relationships. It is important to note, then, that although combining personalised 
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domestic objects is often seen as a way of materialising love and cementing 

shared subjectivities at home, it is simultaneously understood as a way of 

forming and fostering individual subjectivities.  

Rebecca and Tim have been in a relationship for just over one year. They are 

both university students and flat together in a house which they share with three 

other people. When they first moved in together they, for the well-being of their 

relationship, made a joint decision to have their own bedrooms, as opposed to 

sharing one. Rebecca and Tim use their respective bedrooms as personal spaces 

where they are able to house their personal possessions. This is because their 

ǊŜƭŀǘƛƻƴǎƘƛǇ ƛǎ άǎǘƛƭƭ ǉǳƛǘŜ ȅƻǳƴƎέ όwŜōŜŎŎŀΣ Ƨƻƛƴǘ ƛƴǘŜǊǾƛŜǿ лф !ǇǊƛƭ нллуύ ōǳǘ ŀƭǎƻ 

because they think it is important for them to have a space in which to retain 

their gendered and individual selves within the context of a cohabiting 

ǊŜƭŀǘƛƻƴǎƘƛǇΦ wŜōŜŎŎŀ ŘŜǎŎǊƛōŜǎ ƘŜǊǎŜƭŦ ŀǎ άǊŜŀƭƭȅ ƎƛǊƭȅέ όǎŜŜ ŦƛƎǳǊŜ оп ŦƻǊ ŀ 

ǇƛŎǘǳǊŜ ƻŦ ƘŜǊ ōŜŘǊƻƻƳύ ŀƴŘ ¢ƛƳ ŀǎ άǊŜŀƭƭȅΣ ǊŜŀƭƭȅ ōƻȅ-ƛǎƘέ ŀƴŘ ǘhis is reflected in 

the arrangement of domestic objects in their respective bedrooms.  

Rebecca: LΩǾŜ Ǝƻǘ ŘŀƴƎƭȅ ōǳǘǘŜǊŦƭȅ ǘƘƛƴƎǎ ŀƴŘ aŀǊƛƭȅƴ aǳƴǊƻŜ ǘƘƛƴƎǎ 

all over my walls and just heaps of pink everywhere. 

Carey-Ann: !ƴŘ ώŀǊŜϐ ȅƻǳǊ Ψōƻȅ-ƛǎƘΩ ǉǳŀƭƛǘƛŜǎ like posters and that 

everywhere? 

Tim: Yeah, like Marilyn Manson posters all over the walls and 

clothes all over the floor (joint interview 09 April 2008).  

Rebecca and Tim perform hyper-feminised and hyper-masculinised107 

subjectivities and these gendered attributes are materially embodied in their 

individual bedrooms. Gorman-Murray (2006a) suggests that the creation of 

separate spaces for cohabitating heterosexual couples is different from that of 

gay and lesbian couples. He makes the point that the partition of domestic space 

                                                      
107

 Although it could also be argued that Marilyn Manson is gender transgressive. He frequently 
wears heavy make-up, but in a way that creates an aggressive and over-the-top persona, and it 
could be argued that his name is a parody of Marilyn Munroe. 
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for heterosexual couples is gendered and largely based around domestic labour, 

whereas the gay and lesbian couples in his research maintained separate 

ōŜŘǊƻƻƳǎ ǿƘƛŎƘ ǿŜǊŜ άƎŜƴŘŜǊ-ƴŜǳǘǊŀƭέ ŀƴŘ ŎƻƴŎŜǊƴŜŘ ǇǊƛƳŀǊƛƭȅ ǿƛǘƘ άƛŘŜƴǘƛǘȅ 

ǿƻǊƪέ όDorman-aǳǊǊŀȅ нллсŀ мспύΦ wŜōŜŎŎŀ ŀƴŘ ¢ƛƳΩǎ ƘƻƳŜƳŀƪƛƴƎ ǇǊŀŎǘƛŎŜǎ 

differ from heteronormative notions of home. Their separate bedrooms are 

gender-specific and are designed as a space for individual retreat and growth as 

opposed to domestic labour. Rebecca noǘŜǎ ǘƘŀǘ ǘƘŜȅ ƘŀǾŜ άǘǿƻ ǾŜǊȅ ŘƛŦŦŜǊŜƴǘ 

ǎǘȅƭŜǎέ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ лф !ǇǊƛƭ нллуύ ŀƴŘ ŀǎ ǎǳŎƘΣ ƛǘ ƛǎ ŜŀǎƛŜǊ ŦƻǊ ǘƘŜƳΣ ŀƴŘ 

hence beneficial for their relationship, to have their own bedrooms. Their 

homemaking practices unsettle dominant assumptions about heterosexual love 

and home which posit men and women as complementary opposites. They resist 

heteronormative homemaking practices. 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 34: Photo taken by Rebecca of her bedroom 

For some of the couples in this research, CD and DVD collections are particularly 

important material markers of individuality. Several couples talk about their 

different tastes in music and explain the significance of retaining a sense of 

autonomy through domestic material objects. Here, Kimberly reflects on the 

symbolism inherent in their individual CD racks: 
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Kimberly: There are two CD racks (laughter). And we both sort of 

came into the relationship with them, really aye? [talking 

to Scott]. And there is no real reason why we should have 

two CD ǊŀŎƪǎ ŀƴŘ ǿƘȅ ƻǳǊ /5ǎ ǎƘƻǳƭŘƴΩǘ ōŜ ǘƻƎŜǘƘŜǊΣ ōǳǘ 

they are a bit kind of symbolic of these, we have a bit of 

living as two kind of separate people trying to find a way to 

come together, aye? [talking to Scott] (joint interview 01 

April 2008). 

Scott and Kimberly talk about their relationship as an on-going negotiation 

ǿƘŜǊŜ ǘƘŜȅ ŀǊŜ Ŏƻƴǘƛƴǳƻǳǎƭȅ άǊǳōōƛƴƎ ŀƎŀƛƴǎǘ ŜŀŎƘ ƻǘƘŜǊ ŀƴŘ ǇǳƭƭƛƴƎ ƛƴ ŘƛŦŦŜǊŜƴǘ 

ŘƛǊŜŎǘƛƻƴǎ ŀƴŘ ōŀŎƪ ǘƻƎŜǘƘŜǊ ŀƎŀƛƴέ όYƛƳōŜǊƭȅΣ Ƨƻƛƴǘ ƛƴǘŜǊǾƛŜǿ лм !ǇǊƛƭ нллуύΦ ¢Ƙƛǎ 

negotiation is materially articulated in their home. Their individual CD racks 

symbolise their ongoing attempts at retaining separate subjectivities whilst 

simultaneously trying to consolidate their relationship and subjectivity as a 

couple.108  

Donna also talks about the meanings imbued in the CD rack in her house. During 

our first interview, Donna and I walked around their lounge and she showed me 

which objects belong to her and which belong to Mark. Our discussion centred 

mainly on their CD and DVD collections. They have hundreds of CDs and DVDs 

and their CD rack contains both of their music tastes. Importantly, however, their 

ǊŜǎǇŜŎǘƛǾŜ /5ǎ ŀǊŜ ǎǘƻǊŜŘ ǎŜǇŀǊŀǘŜƭȅΤ 5ƻƴƴŀΩǎ /5ǎ ŀǊŜ ŀǘ ƻƴŜ ŜƴŘ ƻŦ ǘƘŜ ǊŀŎƪ ŀƴŘ 

aŀǊƪΩǎ ŀǊŜ ŀǘ ǘƘŜ ƻǘƘŜǊΦ IŜǊŜΣ 5ƻƴƴŀ ŜȄǇƭŀƛƴǎ ǿƘȅ ǘƘŜƛǊ /5ǎ ŀǊŜ ǎǘƻǊŜŘ ƛƴ ǘƘƛǎ 

manner: 

Donna: Part of the reason I think [our CD collections are] still 

separate is like [common] sense in a way. Like if something 

happens [to our relationship], like we are not at that 

committed phase where we are really going to merge our 

things like that (first interview 17 October 2008). 

                                                      
108

 Lƴ ŎƘŀǇǘŜǊ тΣ L ƻŦŦŜǊ ŀ ŘŜǘŀƛƭŜŘ ŘƛǎŎǳǎǎƛƻƴ ŀōƻǳǘ YƛƳōŜǊƭȅ ŀƴŘ {ŎƻǘǘΩǎ ƻƴ-going relationship 
negotiations. 
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Thompson (2007) explores meanings of home in the wake of heterosexual 

relationship breakdown. She reflects on the emotions experienced during the 

collapse of a relationship and suggests that the demise of a relationship is often 

mirrored in the physical environment. At this point in their relationship, Donna 

ǾƛŜǿǎ ƛǘ ŀǎ ƛƳǇǊŀŎǘƛŎŀƭ ǘƻ ŎƻƳōƛƴŜ ǘƘŜƛǊ Ǿŀǎǘ /5 ŎƻƭƭŜŎǘƛƻƴǎ ōŜŎŀǳǎŜ ǘƘŜȅ ŀǊŜ άƴƻǘ 

ŀǘ ǘƘŀǘ ŎƻƳƳƛǘǘŜŘ ǇƘŀǎŜΦέ {ƘŜ ǘƘƛƴƪǎ ǘƘŀǘ ƛŦ ǘƘŜȅ ǿŜǊŜ ǘƻ ŎƻƳōƛƴŜ ǘƘŜƛǊ /5 

collections and decided, for whatever reason, to separate, the breakdown of 

their relationship would be most obviously materialised in the division of their 

CDs. 

Donna, and many other respondents, draw attention to the importance of 

material objects in the production of shared home space and subjectivity 

construction. In the next section, I look further at these processes and extend 

current theorisations by exploring the links between household goods and the 

narration of heterosexuality as a sexual subjectivity. 

Material markers of embodied heterosexuality 

While participants find it easy to talk about objects which symbolise their love 

relationships, they have difficulty pin-pointing objects which narrate 

heterosexuality as a sexual subjectivity. Indeed, they encounter problems 

articulating heterosexuality, full-stop. Johnston (2003) also found this in her 

study on gay pride parades where she used questionnaires, which were 

distributed to people watching the parade on the roadside, to examine the ways 

in which pride parades are constructed as tourist events. Johnston (2003) reports 

that many respondents who identified as heterosexual misspelt the word 

ΨƘŜǘŜǊƻǎŜȄǳŀƭΩ ǿǊƛǘƛƴƎ ŜƛǘƘŜǊ ΨIŜǘǊƻΩ ƻǊ ΨIŜǘǊƻǎŜȄǳŀƭΩΦ {ƘŜ ƻŦŦŜǊǎ ŀƴ ŜȄǇƭŀƴŀǘƛƻƴ 

ŦƻǊ ǘƘƛǎ ƳƛǎǘŀƪŜΣ ǎǳƎƎŜǎǘƛƴƎΥ άƘŜǘerosexuals are not often asked to think about 

ǘƘŜƛǊ ǎŜȄǳŀƭƛǘȅΣ ǎǘŀǘŜ ǘƘŜƛǊ ǎŜȄǳŀƭƛǘȅΣ ƻǊ ǎǇŜƭƭ ǘƘŜƛǊ ŎŀǘŜƎƻǊȅ ƻŦ ǎŜȄǳŀƭƛǘȅέ όWƻƘƴǎǘƻƴ 

2003 135). Valentine (1996 149) similarly argues:  

whilst sexual dissidents are constantly aware of the performative 
nature of identities and spaces, heterosexuals are often completely 
oblivious to this because they rarely have to be conscious of, or 
examine their own performativity.  
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Prior to participating in my research, most participants had never been asked to 

think about or examine their heterosexuality and how it is performed and 

materialised in the spaces and objects within their houses. In this study, most 

references to heterosexuality as a sexual subjectivity are implicit rather than 

explicit. Several respondents question the definition of heterosexuality, with 

most understanding it as sexual desire and attraction for someone of the 

opposite sex, as opposed to a sexual subjectivity or social institution. Kylie, for 

ŜȄŀƳǇƭŜΣ ŀǎƪǎΥ άƛǎ ώƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅϐ Ƨǳǎǘ ƴƻǘ ȅƻǳǊ ǎŜȄǳŀƭ ƻǊƛŜƴǘŀǘƛƻƴ ŀƴŘ 

ǘƘŜǊŜŦƻǊŜ ȅƻǳ ŀǊŜ ǘƘŀǘ ōŜŎŀǳǎŜ ȅƻǳΩǊŜ ƛƴ ŀ ǎǘǊŀƛƎƘǘ ǊŜƭŀǘƛƻƴǎƘƛǇΚέ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ 

19 May 2008). Similar to other feminist scholars (Richardson 2000; Robinson et 

al., 2004; VanEvery 1996), I take heterosexuality to be an institution as well as a 

ǎŜȄǳŀƭ ǎǳōƧŜŎǘƛǾƛǘȅ ŀƴŘ ŀǎ ƛƴǘŜǊŎƻƴƴŜŎǘŜŘ ǿƛǘƘ ŀƭƭ ŦŀŎŜǘǎ ƻŦ ƭƛŦŜΦ tŀǊǘƛŎƛǇŀƴǘǎΩ 

inability to express heterosexuality as a sexual subjectivity is indicative of wider 

societal attitudes which continue to assume heterosexual relations as normative 

ŀƴŘ ΨƴŀǘǳǊŀƭΩ ŀƴŘ ǘƘŜǊŜŦƻǊŜ ōŜȅƻƴŘ ǘƘŜ ƴŜŜŘ ŦƻǊ ŘƛǎŎǳǎǎƛƻƴΦ IƻŎƪŜȅ et al., (2007 

2) have similar findings and suggest that: 

heterosexuality per se ƛǎ ōŀǊŜƭȅ ΨǊŜŀƭƛǎŜŘΩ ƛƴ ǘƘŜƛǊ ώǇŀǊǘƛŎƛǇŀƴǘǎΩϐ 
accounts. It is what interviewees are telling us about ς but without it 
being foregrounded, as either a concept or an identity. In that power 
inheres in heterosexuality, these stories therefore contribute 
politically mediated understandings of what it means to be 
heterosexual. 

It has been argued that the pervasiveness of heterosexuality is such that it is 

everywhere and nowhere (Binnie 2001). Heterosexual material markers of sexual 

subjectivity are not placeless. They are, however, so normative, mundane and 

taken-for-granted that they often go unnoticed in the context of daily life. They 

form the background of domestic heterosexual life (Ahmed 2006). Lizzy, for 

ŜȄŀƳǇƭŜΣ ŜȄǇƭŀƛƴǎΥ άǿŜ ƘŀŘ ƴŜǾŜǊ ǊŜŀƭƭȅ ǘƘƻǳƎƘǘ ƻŦ ƻǳǊ ƘƻǳǎŜ ŀǎ ŀ ΨƘŜǘŜǊƻǎŜȄǳŀƭ 

ƘƻǳǎŜΩέ όŦŜŜŘōŀŎƪ ŦƻǊƳ мс Wǳƭȅ нллуύΦ Lƴ ǘƘƛǎ ǊŜǎŜŀǊŎƘΣ ƻōƧŜŎǘǎ ǿƘƛŎƘ ƛŘŜƴǘƛŦȅ 

heterosexuality tend not to be hidden away from visitors, as often happens 

within gay and lesbian homes (Elwood 2000; Johnston and Valentine 1995; Kirby 

and Hay 1997). Yet, the everyday, domesticated nature of such objects ensures 
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ǘƘŜȅ ǊŜƳŀƛƴ ƛƴǾƛǎƛōƭŜΦ tŀǊǘƛŎƛǇŀƴǘǎΩ ƛƴŀōƛƭƛǘȅ ǘƻ ŀǊǘƛŎǳƭŀǘŜ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ǘƘǊƻǳƎƘ 

their domestic material objects normatively heterosexualises homes and works 

to reproduce heterosexuality as an unmarked and invisible category. 

One of the ways respondents attempt to conceptualise objects within their home 

as possible material reflections of heterosexuality is through gendered norms. 

Paul sums this up: 

Paul: But if you looked for [objects through which 

heterosexuality can be identified], I think there would be 

items and arrangements and things that you could identify 

with a certain gender. 

Carey-Ann: So could you provide an example of the items, 

arrangements or anything specific? 

 Paul: Well, for instance, all the shoes out there [in the entrance 

ǿŀȅϐΦ !ƭƭ ǘƘŜ ƎƛǊƭǎΩ ǎƘƻŜǎ ώǊŜŦŜǊǊƛƴƎ ǘƻ aŀǊƛŜΩǎ ǎƘƻŜǎϐΦ ¢ƘŜǊŜ 

ƛǎ ŀōƻǳǘ ǘǿƻ ǇŀƛǊǎ ƻŦ Ƴȅ ǎƘƻŜǎ ŀƴŘ ǘƘŜƴ ǘƘŜǊŜΩǎ ŀōƻǳǘ нл 

ǇŀƛǊǎ ƻŦ aŀǊƛŜΩǎ ǎƘƻŜǎ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ мт !ǇǊƛƭ нллуύΦ 

Valentine (1996) explains that it is not only through the performance of 

heterosexual desire that heterosexual space is produced, but also through the 

performance of gendered subjectivities. Repetitive performances of femininity 

and masculinity produce assumptionǎ ŀōƻǳǘ ΨƴƻǊƳŀƭΩ ōŜƘŀǾƛƻǳǊ ŦƻǊ ƳŜƴ ŀƴŘ 

ǿƻƳŜƴ ŀǘ ƘƻƳŜ ǿƘƛŎƘ ŎƻƴƎŜŀƭ ƻǾŜǊ ǘƛƳŜ ǘƻ ǇǊƻŘǳŎŜ ǘƘŜ ŀǇǇŜŀǊŀƴŎŜ ƻŦ ΨƴƻǊƳŀƭΩ 

ƎŜƴŘŜǊŜŘ ŀǊǘƛŎǳƭŀǘƛƻƴǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ƘƻƳŜ ǎǇŀŎŜΦ tŀǳƭΩǎ ǊŜŦŜǊŜƴŎŜ ǘƻ ǘƘŜ 

ƴƻǊƳǎ ƻŦ ŦŜƳƛƴƛƴƛǘȅ ŀƴŘ ƳŀǎŎǳƭƛƴƛǘȅΣ ǿƘŜǊŜōȅ ƛǘ ƛǎ ΨƴƻǊƳŀƭΩ ŦƻǊ ǿƻmen to own 

several  pairs of shoes and for men to own only a few pairs, suggests that this is a 

standard materialisation of the gendered specificities of heterosexual homes. 

Melissa and Peter also attempt to think through their heterosexual subjectivities 

and how they might be materialised in their home. Below, Melissa talks about 

the types of items which make their heterosexual relationship visible: 
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Melissa: When people first come in [to the house] it would be the 

ǎƘƻŜǎ ŀƴŘ ǎǘǳŦŦΣ ōŜŎŀǳǎŜ tŜǘŜǊΩǎ ǎƘƻŜǎ ŀǊŜ usually outside. 

tŜǘŜǊΩǎ ǎƘƻŜǎ ŀǊŜ ƘǳƎŜΦ ¢ƘŜƴ Ƴȅ ƘƛƎƘ ƘŜŜƭǎ ŀǊŜ ǳǎǳŀƭƭȅ ƻǳǘ 

there or my boots or something like that and then it would 

probably be photos or clothing that would be lying around. 

[It] might be books and magazines that are lying around as 

well, that type of thing (joint interview 18 April 2008). 

Again, it is the norms of femininity and masculinity that produce and perform 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΦ aŜƭƛǎǎŀ ƳŀƪŜǎ ǘƘŜ Ǉƻƛƴǘ ǘƘŀǘ tŜǘŜǊΩǎ ǎƘƻŜǎ ŀǊŜ ǳǎǳŀƭƭȅ ƻǳǘǎƛŘŜ 

so when people come to their house they will make assumptions about the social 

and sexual make-up of the house.109 Melissa and Peter go on to discuss their 

heterosexual subjectivities further by referring to their differing tastes in movies: 

Peter: aŀȅōŜ ŀƭǎƻ Ƴȅ 5±5ǎ ǘƻƻΣ ǎƻƳŜ ƻŦ ǘƘŜƳΣ ΩŎŀǳǎŜ ώǘƘŜǊŜ are] 

ŀŎǘƛƻƴ ƻƴŜǎ Řƻǿƴ ǘƘŜǊŜ ǘƘŀǘ ƎƛǊƭǎ ǿƻǳƭŘƴΩǘ ǿŀǘŎƘΦ L Řƻƴϥǘ 

know. 

Melissa: Yeah, actually that whole DVD rack is probably quite a 

good example of feminine versus masculine. 

Carey-Ann: Are [the DVDs] actually [separated]? 

Melissa: Oh we tried ... but the DVDs are all mixed up now. 

Peter: [I have] more comedy ones. 

Melissa: He has action and comedy, and then I have obviously all 

my kind of romantic comedy type stuff in there as well.  

Peter: Yeah, I only like comedy and action kind of movies, like 

funny movies.  

Carey-Ann: Dirty Dancing compared to Borat? 

                                                      
109

 Interestingly, a common piece of advƛŎŜ ŦƻǊ ǿƻƳŜƴ ǿƘƻ ƭƛǾŜ ŀƭƻƴŜ ƛǎ ǘƻ ƭŜŀǾŜ ŀ ǇŀƛǊ ƻŦ ƳŜƴΩǎ 
shoes outside the front door to give the impression that a man is in residence, which will then 
hopefully, reduce the risk of intruders. 
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Melissa: That is such a contrast (laughter) (joint interview 18 April 

2008). 

Melissa and Peter suggest that men tend to like action and comedic genres while 

women typically like romantic comedies. Dominant constructions of masculinity 

ŀƴŘ ŦŜƳƛƴƛƴƛǘȅ ŀǊŜ ƳŀǘŜǊƛŀƭƭȅ ŜƳōƻŘƛŜŘ ƛƴ aŜƭƛǎǎŀ ŀƴŘ tŜǘŜǊΩǎ ǇǊŜŦŜǊǊŜŘ ƳƻǾƛŜ 

genres and reflect conventional heterosexual norms. These performative aspects 

of gendered subjectivity discursively produce and spatially materialise 

heterosexual bodies and relationships in home. However, this is not in a way that 

is necessarily explicit. Instead, heterosexuality is implied through the 

combination of gendered norms and differences. Their heterosexual identifying 

objects are an effect of the repetition of gendered norms and therefore form the 

background for their domestic life. 

Everyday household objects and possessions such as movies, magazines, 

clothing, shoes and personal grooming and/or hygiene products are most 

commonly referred to as material indicators of heterosexual bodies, 

subjectivities and relationships. These objects are deemed to most clearly signal 

the embodied presence of a man and a woman living together.110 Crucially, it is 

the arrangement of their personal items together which materialises 

heterosexual relationships. Rose sums this up when she explains that it is a 

combination of certain gendered possessions in certain domestic spaces which 

materialises her heterosexual relationship with Joseph. Here, she uses the 

ŜȄŀƳǇƭŜ ƻŦ ΨƘƛǎΩ ŀƴŘ ΨƘŜǊǎΩ ǊŀȊƻǊǎ ǎƛŘŜ-by-side in the shower (figure 35) to discuss 

symbols of domesticated heterosexual coupledom: 

Rose: We bought that [razor holder] specifically to fit to the wall 

ǎƻ ǿŜ ŎƻǳƭŘ ƘŀǾŜ ǘƘŜ ǘǿƻ ώǊŀȊƻǊǎϐ ŀƴŘ ƛǘΩǎ ƻƴŜ ƻŦ ǘƘe things 

I look at when I am in the shower because it is right there 

at eye-ƭŜǾŜƭ ŀƴŘ ƛǘǎ ŀƭǿŀȅǎ Χ L ƪƴƻǿ ƛǘΩǎ ǾŜǊȅ ƎŜƴŘŜǊŜŘ ς 

                                                      
110

 There are obvious problems with this essentialised conceptualisation, particularly in relation 
to the underlying heteronormative assumptions about the socio-sexual make-up of homes. This 
ǳƴŘŜǊǎǘŀƴŘƛƴƎ ŀǎǎǳƳŜǎ ΨŎƻǳǇƭŜŘƻƳΩ ŀƴŘ ƛƎƴƻǊŜǎ ƻǘƘŜǊ ǇƻǎǎƛōƛƭƛǘƛŜǎ ƻŦ ƘƻƳŜΣ ŦƻǊ ŜȄŀƳǇƭŜΣ ŦƭŀǘǘƛƴƎ 
which I discuss further in chapter 7. 
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boy/girl ς and they are the exact same brand as well, 

ǿƘƛŎƘ ǿŜ ǘƘƻǳƎƘǘ ΨƻƘ ƭƻƻƪ ŀǘ ǳǎΣ ǿŜ ŀǊŜ Ƨǳǎǘ ώǎƻ ŎǳǘŜϐΩ ŀƴŘ 

[Joseph] always used to buy that brand and I used to buy a 

different brand [of razor] and then he would rave about 

how good his brand was and so then we ended up doing 

the same thing, so I think it shows how influenced we are 

by each other (follow-up interview 28 May 2008).  

Rose makes the point that their razors are coded as feminine and masculine. 

wƻǎŜΩǎ ǊŀȊƻǊ ƛǎ Ǉƛƴƪ ŀƴŘ ƛǎ ŎƻƴǘƻǳǊŜŘ ǘƻ ōŜ ǎǳƎƎŜǎǘƛǾŜ ƻŦ ŀ ǿƻƳŀƴΩǎ ōƻŘȅΦ 

WƻǎŜǇƘΩǎ ǊŀȊƻǊ Ƙŀǎ ǎǘǊŀƛƎƘǘ ƭƛƴŜǎ ŀƴŘ ƛǎ ŀ ŎƻƳōƛƴŀǘƛƻƴ ƻŦ ƎǊŜŜƴ ŀƴŘ ƳŜǘŀƭƭƛŎ 

colouring. Their razors are explicitly gendered and are stored together in a 

ǎǇŜŎƛŀƭƭȅ ŘŜǎƛƎƴŜŘ ΨƘƛǎΩ ŀƴŘ ΨƘŜǊǎΩ ƘƻƭŘŜǊΦ  

 

 

 

 

 

 

 

 

Figure 35: Photo by Rose of their razors in the shower 

Lǘ ƛǎ ǳǎŜŦǳƭ ǘƻ ǘƘƛƴƪ ŀōƻǳǘ ǘƘƛǎ ǎǇŜŎƛŦƛŎ ƘƻƳŜƳŀƪƛƴƎ ǇǊŀŎǘƛŎŜ ǿƛǘƘ [ƻƴƎƘǳǊǎǘΩǎ 

(2001) study on men bodies and bathrooms in mind. Longhurst (2001) draws 

attention to the unintended transmission of bodily fluids through personal 

hygiene products, such as razors. The men in her study used individual stands for 

their razors to create individual space in the bathroom. Longhurst (2001 73) 
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ŜȄǇƭŀƛƴǎΥ ά¢ƘŜ ǊŀȊƻǊ ǎǘŀƴŘǎ ǘŀƪŜ ŀǿŀȅ ǘƘŜ ǘƘǊŜŀǘ ƻŦ ǎƘŀǊƛƴƎ ς the inadvertent 

ǘǊŀƴǎŦŜǊǊŀƭ ƻŦ ǿƘƛǎƪŜǊǎΣ ōƭƻƻŘΣ ǎƘŀǾƛƴƎ ŎǊŜŀƳΦέ wƻǎŜΩǎ ǇƘƻǘƻ ƻŦ ǘƘŜƛǊ ǊŀȊƻǊǎ ǎƛŘŜ-

by-side in the same stand implies that bodily contamination, in the way 

described by Longhurst (2001), is not an issue for them. This, and the other 

examples, show that the reproduction of home space as heterosexual occurs in 

subtle, mundane and repetitive ways. Ordinary household objects, like razors, 

shoes, and DVDs, thus often go unnoticed as markers of heterosexual 

subjectivity.  

In our couple interview, Debbie and Robert refer to a piece of art work as a 

domestic object which suggests that their house is occupied by a heterosexual 

ŎƻǳǇƭŜ όŦƛƎǳǊŜ осύΦ 5ŜōōƛŜ ǎŀȅǎΥ άǘƘŜ ŀǊǘǿƻǊƪΣ ƛǘΩǎ ŀƭƭ ǇǊŜǘǘȅ ƘŜǘŜǊƻǎŜȄǳŀƭΣ ȅƻǳΩǾŜ 

Ǝƻǘ ǘƘŜ ǘǊŀŘƛǘƛƻƴŀƭ ƳŀƭŜ ŀƴŘ ŦŜƳŀƭŜέ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ лф aŀȅ нллуύΦ  

 

 

 

 

 

 

 

Figure 36: Photo taken by Debbie of a piece of art  

Likewise, Melissa talks about their snow-globe (figure 37) as both important to 

their relationship and as a signifier of heterosexuality. She comments on the 

heteronormative gendered characteristics of the birds in the snow-globe: 

άǘƘŜǊŜΩǎ ƻƴŜ ōƛƎƎŜǊ ŀƴŘ ǘƘŜǊŜ ƛǎ ƻƴŜ ƭƛǘǘƭŜ ōƛǊŘέ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ му !ǇǊƛƭ нллуύΦ 

¢ƘŜǎŜ ƛƳŀƎŜǎ ǊŜǇǊŜǎŜƴǘ ǘƘŜ ƛƴǘŜǊǎŜŎǘƛƻƴǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ŀƴŘ ΨǊŀŎŜΩΦ CƛƎǳǊŜ ос 
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ƛǎ ŀ aņƻǊƛ ǊŜǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ŀ Ƴŀƴ ŀƴŘ ŀ ǿƻƳŀƴΦ ¢ƘŜ ǇƘǊŀǎŜ άŀǊƻƘŀ ƪƛ te 

ǘŀƴƎŀǘŀέ ǊƻǳƎƘƭȅ ǘǊŀƴǎƭŀǘŜǎ ŀǎ ΨƭƻǾŜ ǘƻ ǘƘŜ ǇŜƻǇƭŜΩΦ CƛƎǳǊŜ от ƛǎ ŀ ǎƴƻǿ ƎƭƻōŜ ƻŦ 

ǘƘŜ bŜǿ ½ŜŀƭŀƴŘ ōƛǊŘΣ tǹƪŜƪƻΦ111  

 

 

 

 

 

 

 

 

 

 

Figure 37: Photo by Melissa of their snow-globe  

In order to understand the significance of these ΨǊŀŎŜŘΩ ŀƴŘ ƘŜǘŜǊƻǎŜȄǳŀƭƛǎŜŘ 

ƘƻǳǎŜƘƻƭŘ ƻōƧŜŎǘǎ ƛǘ Ƴŀȅ ōŜ ǳǎŜŦǳƭ ǘƻ ƭƻƻƪ ƘƛǎǘƻǊƛŎŀƭƭȅ ŀǘ aņƻǊƛ ǎŜȄǳŀƭƛǘȅΦ !ǎǇƛƴ 

and Hutchings (2007; see also Hutchings and Aspin 2007) argue that the 

processes of colonisation, which mapped Christian paradigms of heterosexual 

ƳƻƴƻƎŀƳȅ ŀƴŘ ƴƻǊƳŀǘƛǾŜ ƎŜƴŘŜǊŜŘ ǊƻƭŜǎ ŀƴŘ ǊŜƭŀǘƛƻƴǎΣ ƻƴ ǘƻ aņƻǊƛ ǎŜȄǳŀƭƛǘȅ 

ƘŀǾŜ ƘŀŘ ŀ ǇǊƻŦƻǳƴŘ ƛƳǇŀŎǘ ƻƴ ǘƘŜ ǿŀȅǎ ƛƴ ǿƘƛŎƘ aņƻǊƛ ŜȄǇǊŜǎǎ ǘƘŜƛǊ ǎŜȄǳŀƭƛǘȅ 

within contemporary New ZealandΦ ά¢ƘŜ ƛƳǇƻǎƛǘƛƻƴ ƻŦ ŀ Ŏƻƭƻƴƛŀƭƛǎǘ ǾƛŜǿ ƻŦ 

sexuality has meant that traditional views and understandings of aņƻǊƛ sexuality 

have ōŜŎƻƳŜ ōƭǳǊǊŜŘΣ ƳƛǎƛƴǘŜǊǇǊŜǘŜŘ ƻǊ ƭƻǎǘ ŎƻƳǇƭŜǘŜƭȅέ ό!ǎǇƛƴ ŀƴŘ IǳǘŎƘƛƴƎǎ 

2007 421). Harris (cited in Johnston and Longhurst 2010 16) similarly makes the 

Ǉƻƛƴǘ ǘƘŀǘΥ άLƴ ǘƘe language of our ancestors there was no pronoun 

ŘƛǎǘƛƴƎǳƛǎƘƛƴƎ ƎŜƴŘŜǊ ǎǳŎƘ ŀǎ ƘŜ ƻǊ ǎƘŜΣ ǘƘŜǊŜ ǿŀǎ ƛŀΦέ /ƻƭƻƴƛǎƛƴƎ ŦƻǊŎŜǎ ƘŀǾŜ 

downplayed the importance of aņƻǊƛ ǎŜȄǳŀƭ ŘƛǾŜǊǎƛǘȅ ŀƴŘ ŘƛŦŦŜǊŜƴŎŜ ŀƴŘ ƘŀǾŜ 

                                                      
111

 !ƭǘƘƻǳƎƘ tǹƪŜƪƻΣ ƻǊ {ǿŀƳǇƘŜƴΣ ƛǎ ŎƻƳƳƻƴƭȅ ŎƭŀǎǎƛŦƛŜŘ ŀǎ ŀ ƴŀǘƛǾŜ bŜǿ ½ŜŀƭŀƴŘ ōƛǊŘ ƛǘ 
ŀŎǘǳŀƭƭȅ ŀǊǊƛǾŜŘ ŦǊƻƳ !ǳǎǘǊŀƭƛŀ ŀƴŘ ŜǎǘŀōƭƛǎƘŜŘ ƛǘǎŜƭŦ ƛƴ bŜǿ ½ŜŀƭŀƴŘ ŀǊƻǳƴŘ мллл !5Φ tǹƪŜƪƻ 
ƘŀǾŜ ǘǊŀŘƛǘƛƻƴŀƭƭȅ ōŜŜƴ ƘŜƭŘ ƛƴ ƘƛƎƘ ŜǎǘŜŜƳ ōȅ aņƻǊƛ ōŜŎŀǳǎŜ ƻŦ ǘƘŜƛǊ ŎƻƭƻǳǊƛƴƎΦ CƻǊ aņƻǊƛΣ ǘƘŜ 
colour red symbolises nobility and righteousness (Troup 2009). 
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imposed Western heteronormative models of gender on aņƻǊƛ ǎƻŎƛƻ-sexual 

ǊŜƭŀǘƛƻƴǎΦ tŜǊƘŀǇǎΣ ǘƘŜƴΣ aŜƭƛǎǎŀΩǎ ǎƴƻǿ-ƎƭƻōŜ ŀƴŘ 5ŜōōƛŜΩǎ ǇƛŎǘǳǊŜ Ŏŀƴ ōŜ 

interpreted as domestic material manifestations of colonialism. Longhurst (2008a 

оупύ ŀǊƎǳŜǎΥ άLƴ ƭƛǾƛƴƎ ΨŘƻǿƴ ǳƴŘŜǊΩ ƻƴŜ ōŜŎƻƳŜǎ ǉǳƛŎƪƭȅ ŀǿŀǊŜ ǘƘŀǘ ΨǊŀŎŜΩΣ 

ethnicity and culture are important categories of subjectivity that cannot be 

ŘƛǎŜƴǘŀƴƎƭŜŘ ŦǊƻƳ ƭƻŎŀƭΣ ǊŜƎƛƻƴŀƭΣ ƴŀǘƛƻƴŀƭ ŀƴŘ ƛƴǘŜǊƴŀǘƛƻƴŀƭ ǇƻƭƛǘƛŎǎΦέ  

While ordinary household objects, and the practices surrounding them, may be 

viewed as banal, uninteresting, and unimportant they are actually significant 

homemaking practices which produce heterosexual bodies and home space in 

numerous ways. These examples show that, once again, heterosexuality and 

domestic spaces are materially constituted through ordinary practices and 

performances of home.  

Questions about domestic material markers of heterosexuality prompted 

participants to examine their own performativity of sexuality and space and 

encouraged some thought-provoking discussion. Nevertheless, many 

respondents remained ambivalent about the heteronormativity of home. Some 

participants even went as far as to suggest that they do not own any objects or 

possessions that are heterosexual. Failing to notice heterosexuality as a form of 

sexual subjectivity ensures the continued naturalisation of heterosexuality. This 

unawareness of heterosexuality as a sexual subjectivity parallels other dominant 

social identities, such as masculinity, able-bodiedness and whiteness (Dyer 1997; 

Hockey et al., 2007; Kimmel and Messner 2004). These characteristics afford 

some participants privilege but often remain unrealised and invisible. Scott, for 

example, cannot think how the possessions in his home may represent his sexual 

ǎǳōƧŜŎǘƛǾƛǘȅΦ IŜ ŜȄǇƭŀƛƴǎΥ άL ƎǳŜǎǎ Ƴȅ ŀƴǎǿŜǊ ƛǎ ƴƻΦ L ŘƻƴΩǘ ǘhink we have anything 

ƻǾŜǊǘƭȅ ƘŜǘŜǊƻǎŜȄǳŀƭ ΦΦΦ L ŘƻƴΩǘ ǿŀƴǘ ǘƻ ōǳǊǎǘ ȅƻǳǊ ōǳōōƭŜέ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ лм 

!ǇǊƛƭ нллуύΦ {ŎƻǘǘΩǎ ƛƴŀōƛƭƛǘȅ ǘƻ ŀǊǘƛŎǳƭŀǘŜ Ƙƛǎ ƴƻǊƳŀǘƛǾŜ ǎŜȄǳŀƭ ǎǳōƧŜŎǘƛǾƛǘȅ ŎƻǳƭŘ 

ōŜ ǳƴŘŜǊǎǘƻƻŘ ŀǎ ǊŜƛƴŦƻǊŎƛƴƎ ǘƘŜ άǳōƛǉǳƛǘƻǳǎέ ŀƴŘ άǇƭŀŎŜƭŜǎǎέ ƴŀǘǳǊŜ ƻŦ ƳŜƴΩǎ 

heterosexual embodiment (Binnie 2001 107). Thomas (2004) rightly points out, 

however, it is not the pervasiveness of heterosexuality which undermines its 

ǎǇŀǘƛŀƭ ƛƳǇŜǊŀǘƛǾŜΦ wŀǘƘŜǊ άǳōƛǉǳƛǘȅ Ƴŀǎƪǎ ǘƘŜ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ǎǘǊŀƛƎƘǘ ǎǇŀŎŜǎ ŀƴŘ 
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ǎǳōƧŜŎǘǎέ ό¢ƘƻƳŀǎ нллп ттпύΦ {ŎƻǘǘΩǎ ƴƻǊƳŀǘƛǾŜ ǎǳōƧŜŎǘ Ǉƻǎƛǘƛƻƴ ƳŀƪŜǎ Ƙƛǎ 

ǇŜǊŦƻǊƳŀƴŎŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ŀƴŘ ƘƻƳŜ ΨƛƴǾƛǎƛōƭŜΩΦ  

In attempting to materially define their heterosexual subjectivities some 

participants draw comparisons between heterosexual and homosexual homes. 

These participants (re)construct the material and imaginative spaces of home as 

contingent on dualisms such as masculine/feminine, heterosexual/homosexual, 

public/private and mind/body. Homosexuality is hence constructed in binary 

opposition to heterosexuality. Homosexual bodies and homes are constructed as 

the Other by which heterosexual bodies and homes are distinguished. Indeed, 

the Self requires an Other in order to exist (Grosz 1989; Rose 1993). Although 

many participants said that they have neǾŜǊ ōŜŜƴ ƛƴǘƻ ŀ άƘƻƳƻǎŜȄǳŀƭ ƘƻǳǎŜέ 

(Rose, joint interview 23 April 2008), they try to imagine how their houses would 

be different if they were in a homosexual relationship. Scott, for example, 

attempts to envisage how he would modify the house to suit him if he were in a 

Ǝŀȅ ǊŜƭŀǘƛƻƴǎƘƛǇ ōǳǘ Ŏŀƴƴƻǘ ǘƘƛƴƪ ƻŦ ŀƴȅ ǎǳƛǘŀōƭŜ ŎƘŀƴƎŜǎ ōŜŎŀǳǎŜΥ άŀ ōŜŘǊƻƻƳ ƛǎ 

a bedroom, a toilet is a toilet, [and a] bathroom is a bathroom. I could leave the 

[toilet] seat up all day. That would be cool. That [having to put the toilet seat 

down] is heterosexual (laughter)έ (joint interview 01 April 2008). Whilst Rose, 

ǇƻƛƴǘƛƴƎ ǘƻ ǎŜȄǳŀƭ ǎǘŜǊŜƻǘȅǇŜǎΣ ǎǳƎƎŜǎǘǎ ǘƘŀǘ ǘƘŜǊŜ ŀǊŜ ŎŜǊǘŀƛƴ ΨŦŜŀǘǳǊŜǎΩ ƻŦ ŀ 

homosexual home which make it easy to identify. She explains: 

Rose: ώLΩƳϐ ǘǊȅƛƴƎ ǘƻ ǘƘƛƴƪ if I was in a homosexual relationship, 

like there probably would be a few things that would set 

people off and make them think that I was gay. [This is] 

because there are a few more defining things [about 

homosexuality] that I would be able to think of, because 

they would be stereotyped ... whereas we [heterosexuals] 

don't have very many stereotypes apart from the 

housewife kind of situation (joint interview 23 April 2008). 

Rose suggests that performances of gay domesticity are easier to identify than 

heterosexual performances. Homosexuality is positioned as the visible marked 



 

241 
 

category ς άǘƘŜǊŜ ŀǊŜ ŀ ŦŜǿ ƳƻǊŜ ŘŜŦƛƴƛƴƎ ǘƘƛƴƎǎέ ς and heterosexuality is 

deemed to be the invisible unmarked category. According to several participants, 

art work featuring naked bodies are clear material indicators of homosexuality. 

[ƛƴŘŀΣ ŦƻǊ ŜȄŀƳǇƭŜΣ ƧƻƪƛƴƎƭȅ Ǉƻƛƴǘǎ ƻǳǘΥ άǿŜ ŘƻƴΩǘ ƘŀǾŜ ŀ ōƛƎ ǎǘŀǘǳŜ ƻŦ ŀ ǇŜƴƛǎ ƻǊ 

ŀƴȅǘƘƛƴƎέ (joint interview 16 April 2008), suggesting gay men decorate their 

ƘƻǳǎŜǎ ƛƴ ǘƘƛǎ ǿŀȅΦ YƛƳōŜǊƭȅ ǘŀƭƪǎ ŀōƻǳǘ ǘƘŜ ΨƘƻƳƻǎŜȄǳŀƭ ƛƳŀƎŜǊȅΩ ƛƴ ǘƘŜ ƘƻǳǎŜǎ 

of her lesbian and gay friends, noting: 

Kimberly: Our lesbian friends have kind of ceramic naked women 

images in their house and our male, gay friends have 

ōǊƻƴȊŜ ǎŎǳƭǇǘǳǊŜǎ ƻŦ ǘƘŜ ǘƻǊǎƻ ŀƴŘ ǿŜ ŘƻƴΩǘΣ L ŘƻƴΩǘ ƪƴƻǿ 

if our sexuality is overtly on display, do you? [Speaking to 

Scott] (joint interview 01 April 2008). 

Donna similarly distinguishes her house and the material possessions in it from 

ǘƘŀǘ ƻŦ ƘŜǊ Ǝŀȅ ŀƴŘ ƭŜǎōƛŀƴ ŦǊƛŜƴŘǎΥ άL ƳŜŀƴ ǿŜ ŘƻƴΩǘ ƘŀǾŜ ǇƛŎǘǳǊŜǎ ƻŦ ōƻŘƛŜǎ ǳǇ 

which is probably like both of them do, like Steve has attractive man posters and 

Sarah and Jackie had some hot women picturesέ (first interview 17 October 

2008). Cartesian dualisms underlie much of Western thinking. Western 

rationalist thinking deploys a separation between mind and body which affords 

supremacy to the mind. Certain people have come to be negatively associated 

with corporeality.112 Sexual dissidents, in particular, are constructed as Other and 

are thus aligned with the body. This negative association may account for 

ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŜȄǇƭŀƴŀǘƛƻƴǎ ƻŦ ŀƴ ŜǎǎŜƴǘƛŀƭƛǎŜŘ ǊŜƭŀǘƛƻƴǎƘƛǇ ōŜǘǿŜŜƴ 

homosexuality and embodiment.  

Cresswell (1996) makes the important point that it is difficult to get people to 

recognise normative geographies until they are transgressed. Some participants 

ƧƻƪŜ ŀōƻǳǘ ΨōŜƛƴƎ ƎŀȅΩ ǿƘŜƴ ǘƘŜȅ ƛŘŜƴǘƛŦȅ ǎƻƳŜ ƻŦ ǘƘŜƛǊ ƻǿƴ ƘƻǳǎŜƘƻƭŘ ƻōƧŜŎǘǎ 

as potential material markers of homosexuality. Angie, for example, notices the 

                                                      
112

 See Longhurst (2001) for a detailed discussion of the Cartesian dualism that renders some 
ǇŜƻǇƭŜ ŀǎ ΨǘƛŜŘ ǘƻ ǘƘŜƛǊ ōƻŘƛŜǎΩ ŀƴŘ ǘƘŜ ƛƳǇƭƛŎŀǘƛƻƴǎ ǘƘƛǎ Ƙŀǎ ŦƻǊ ƎŜƻƎǊŀǇƘy. 
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ǇƻǎǎƛōƭŜ ǿŀȅǎ ŀ ǎƳŀƭƭ ǎǘŀǘǳŜ ƻŦ aƛŎƘŜƭŀƴƎŜƭƻΩǎ 5ŀǾƛŘ ǘǊŀƴǎƎǊŜǎǎŜǎ 

heteronormative notions of home: 

Angie: There are like no overtly sexual objects [in the lounge]. But 

ƭŀǎǘ ƴƛƎƘǘΣ L ǿŀǎ ƭƛƪŜ ΨƻƘ ώaƛŎƘŜŀƴƎŜƭƻΩǎϐ 5ŀǾƛŘΩǎ ǳǇ ǘƘŜǊŜ 

ώƻƴ ǘƘŜ ƳŀƴǘŜƭǇƛŜŎŜϐΩΣ ŀƴŘ L ǿŀǎ ƭƛƪŜ ΨǿŜƭƭ ǘƘŀǘ ƛǎ ǇǊƻōŀōƭȅ 

ƳƻǊŜ ƻŦ ŀ Ǝŀȅ ǘƘƛƴƎΩ όlaughter). I saw that last night and 

ǘƘƻǳƎƘǘ ΨƘŜȅΣ ƳŀȅōŜ ǘƘŀǘ ƛǎ ƴƻǘ ǎƻ ƘŜǘŜǊƻǎŜȄǳŀƭΩ 

(individual interview 30 April 2008). 

In recounting this story, Angie highlights the complex politics of sexual 

embodiment and space. If the statue of David was in a house occupied by a gay 

male couple it may be read as a symbol of sexualised gay masculinity but 

because it is in the house of a heterosexual couple, the body is not read as sexed. 

The statue of David, for this couple, is sexually disembodied and instead 

represents shared memories of a trip to Europe.  

Summary 

Homemaking practices at the site of the dwelling have been the focus of this 

chapter. I have attempted to make visible the links between discourses of love 

and homemaking practices by focusing on the material, tangible and visible 

articulations of heterosexual love within and to the dwelling. The examples 

discussed in this chapter speak to the various ways home and the processes of 

subjectivity construction operate in everyday life.  

Issues of privacy and the negotiation of domestic space between cohabitating 

couples were discussed first. There is little geographical work which explores the 

ways in which privacy is negotiated between cohabitating couples. I sought to 

expose and examine the contradictions inherent in idealised notions of love and 

home which suggest couples do not need privacy in the private sphere. 

Dominant norms of heterosexual love and home encourage couples, and women 

in particular, to suppress their own need for private space in order to maintain 

an appearance of home as a uniformly shared space of love. Discussions with 



 

243 
 

participants about the negotiated creation of shared domestic space reveal, 

however, that gendered divisions of home are strong and ongoing. On the one 

hand, men in this research have space for their own personal use and tend to 

emphasise their need for privacy. Women, on the other hand, do not have space 

for their own exclusive use and claim not to need it, except when it comes to 

bodily management acts and upholding heteronormative forms of femininity. 

They employ a variety of tactics, such as claiming ownership of the entire house 

and engaging in individual activities, to create privacy without compromising 

dominant assumptions about heterosexual love and cohabitating coupledom.  

In the second section, I focused on a range of domestic activities, such as 

watching television, cooking and eating, DIY, and romance, in an attempt to 

understand the negotiated and potentially contested nature of heterosexual 

shared subjectivity and household formation. I argued that idealised 

heteronormative notions about love, companionate activities and shared 

subjectivities underlie joint homemaking practices. On the whole, couples 

maintain unequal domestic labour practices through discourses of love. Domestic 

labour is viewed by many women participants as a practical expression of love. 

Underlying the notion of domestic performances of love, however, is the 

ŀǎǎǳƳǇǘƛƻƴ ǘƘŀǘ ŘƻƳŜǎǘƛŎ ƭŀōƻǳǊ ǊŜƳŀƛƴǎ ǿƻƳŜƴΩǎ ǊŜǎǇƻƴǎƛōƛƭƛǘȅΦ Lǘ ǿŀǎ ŀƭǎƻ 

argued that women are faced with competing and conflicting discourses of 

heterosexual love and home on a daily basis and that their lived experiences 

both subvert and reassert inequitable gender relations within the dwelling. 

The final section examined the links between heterosexuality, love and 

homemaking through an exploration of domestic material objects. I focused 

attention on the ways in which gendered and sexed subjectivity, and power and 

ǇǊƛǾƛƭŜƎŜ ŀǊŜ ōƻǘƘ ƳŀǘŜǊƛŀƭƛǎŜŘ ŀƴŘ ƳŀŘŜ ΨƛƴǾƛǎƛōƭŜΩ ƛƴ ǘƘŜ ŀǊǊŀƴƎŜƳŜƴǘ ƻŦ 

household objects. While there is a growing literature on the links between 

domestic material objects and subjectivity construction, much remains to be said 

about the role of ordinary household goods in producing heterosexual 

relationships, bodies, subjectivities, privilege, power and homes. The women 

who participated in this research are primarily responsible for the material 
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constitution of home and gain pleasure from this aspect of homemaking. They 

tend to contribute more by way of household goods to the initial make-up of the 

dwelling and also take more of a role in aǊǊŀƴƎƛƴƎ ƎƻƻŘǎΣ ǎǳŎƘ ŀǎ ΨŎƻǳǇƭŜ ǇƘƻǘƻǎΩΣ 

within domestic space. Material belongings are also used as a way of maintaining 

a sense of individuality within shared domestic space. Cultural frameworks 

encourage couples to minimise individuality in favour of collectivity so using 

personalised goods, such as CDs, is one way of maintaining an individual sense of 

self within dwelling. While material goods are deemed to be tangible 

performances and representations of love, they are not considered to be 

material markers of heterosexuality. It was argued that the domesticated, taken-

for-granted and mundane nature of (hetero)sexually identifying objects makes 

heterosexuality ς bodies, subjectivities, power, and privilege ς ΨƛƴǾƛǎƛōƭŜΩΦ 

Participants were unable to articulate their sexual subjectivity through their 

domestic material objects which works to reproduce heterosexuality as an 

unmarked and invisible category. 

Lƴ ŎƘŀǇǘŜǊ тΣ L ƳƻǾŜ ǘƻ ŜȄǇƭƻǊŜ ƘƻǳǎŜƘƻƭŘǎΩ ŀƴŘ ƘƻƳŜƳŀƪŜǊǎΩ ŎƻƴƴŜŎǘƛƻƴǎ ǘƻ 

wider relations of social, cultural, political and economic power beyond the 

dwelling. I do so with the aim of dissolving the public and private boundaries that 

surround home.  
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CHAPTER 7 

Household and beyond 

This chapter shows that the household, as a set of social and spatial relations, is 

connected to broader societal structures that exist beyond the physical dwelling. 

It aims to dissolve the public and private boundaries that surround home. Blunt 

ŀƴŘ 5ƻǿƭƛƴƎ όнллс нтύ ŀǊƎǳŜΥ άƘƻƳŜ ƛǎ ƴŜƛǘƘŜǊ ǇǳōƭƛŎ ƴƻǊ ǇǊƛǾŀǘŜΣ ōǳǘ ōƻǘƘΦ 

Home is not separated from public, political worlds but is constituted through 

them: the domestic is created through the extra-ŘƻƳŜǎǘƛŎ ŀƴŘ ǾƛŎŜ ǾŜǊǎŀΦέ 

Imaginaries and materialities of home are connected to and constitutive of 

broader social, cultural, political, and economic structures. Power is manifested 

within, across and beyond the boundaries of home (Mansvelt 2005). In order to 

understand the creation of home it is therefore crucial to look at the ways in 

which the domestic spaces and subjectivities of heterosexual bodies are 

produced within and through wider relations of power. In this chapter, then, I 

focus on homemaking practices and relationship activities as connected to socio-

spatial relations that operate within the household and beyond.  

The first half of this chapter explores issues of housing tenure. Home ownership 

and renting are the dominant forms of housing tenure in New Zealand. Attention 

is firstly directed at the link between home ownership and the consolidation of 

heterosexual love. I present two in-depth examples which highlight the gendered 

power dynamics of home ownership in the context of heterosexual relationships. 

I then move to consider the potentially contested and negotiated nature of 

ΨŦƭŀǘǘƛƴƎΩΦ CƭŀǘǘƛƴƎ ƳŜŀƴǎ ǘƘŀǘ ǊŜƭŀǘƛƻƴǎ ƻŦ ǎƻŎƛŀƭ Ǉƻwer need to be managed 

between partners and amongst flatmates. The second half of this chapter 

considers the role of consumption in relation to heterosexual love and home. 

Consumption, in this context, is used to refer to the decisions around, and 

acquisition of, domestic goods.113 Consumption and the production of social 
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 wŜƛƳŜǊ ŀƴŘ [ŜǎƭƛŜ όнллп мууύ ŘŜŦƛƴŜ ΨƘƻƳŜ ŎƻƴǎǳƳǇǘƛƻƴΩ ŀǎ ǘƘŜ άǇǳǊŎƘŀǎƛƴƎΣ ŀŎǉǳƛǎƛǘƛƻƴΣ ŀƴŘ 
ŘƛǎǇƭŀȅ ƻŦ ŦǳǊƴƛǘǳǊŜ ŀƴŘ ƻǘƘŜǊ ŘƻƳŜǎǘƛŎ ƎƻƻŘǎέΦ Lƴ ǘƘƛǎ ŎƘŀǇǘŜǊΣ L ŦƻŎǳǎ ǎƻƭŜƭȅ ƻƴ ǘƘŜ ǇǳǊŎƘŀǎŜ ŀƴŘ 
acquisition of household goods in order to demonstrate the links between the household and 
relations of power beyond the dwelling. In chapter 6, I discussed the ways in which household 
goods are used and appropriated within the dwelling. In structuring my argument in this way I do 
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relations within the household are connected to consumption practices and 

subjectivity formation in spaces beyond the dwelling, and vice versa. The 

practices of consumption work to establish ŎƻǳǇƭŜǎΩ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ ōŜŎŀǳǎŜ ǘƘŜ 

purchased objects, while perhaps needed for the functioning of everyday living, 

embody the emotional work invested in joint homemaking decisions. The 

practices of household consumption also highlight issues of gendered power and 

control in cohabitating heterosexual relationships. 

Housing heterosexuality: housing tenure in New Zealand 

Historically, home ownership has been:  

connected to class power ς in terms of who was enriched by its 
provisions and gained most from its accessibility ς to a particular 
gendered order which enshrined the nuclear family through the 
social and financial processes of acquiring the home, the moral 
connotations of such a residence and the productive domestic labour 
conducted within it (Johnson 1992 41). 

Housing tenure is reflective of, and contributes to, the distribution of power in 

Western societies. In most societies people are required to pay for the physical 

structures they live in. Patterns in housing tenure, especially the significance of 

home ownership, are associated with social divisions and have cultural purchase 

in Western capitalist systems (Blunt and Dowling 2006). Blunt and Dowling (2006 

флύ ŎƻƴǘŜƴŘΥ άƘƻǿ ŀ ŘǿŜƭƭƛƴƎ ƛǎ ǇŀƛŘ ŦƻǊ ƛǎ ǊŜƭŀǘŜŘ ǘƻΣ ŀƴŘ ƛƴŦƭǳŜƴŎŜǎΣ ƛŘŜƴǘƛǘƛŜǎ ƻŦ 

class, genŘŜǊΣ ΨǊŀŎŜΩ ŀƴŘ ƻǘƘŜǊ ǎƻŎƛŀƭ ŘƛǾƛǎƛƻƴǎΦέ IƻǳǎƛƴƎ ǘŜƴǳǊŜ ŎƻƴƴŜŎǘǎ 

households and homemakers to wider relations of power. Similarly, housing 

tenure shapes power relations within households.  

Dowling (1998 474) notes that research into the meanings of home ownership 

Ƙŀǎ ōŜŜƴ ǎƭƻǿ ǘƻ ǘŀƪŜ ƛƴǘƻ ŀŎŎƻǳƴǘ ǘƘŜ άǎǇŜŎƛŦƛŎ ŎƘŀǊŀŎǘŜǊƛǎǘƛŎǎΣ ǎƻŎƛŀƭ ǊŜƭŀǘƛƻƴǎ 

ŀƴŘ ŎǳƭǘǳǊŀƭ ƳŜŀƴƛƴƎǎ ƻŦ ŀ ǇƭŀŎŜΦέ Lǘ ƛǎ ƛƳǇƻǊǘŀƴǘ ǘƻ ŀŘŘǊŜǎǎ ǘƘŜ ŎƻƴǘŜȄǘ ƻŦ 

housing tenure in New Zealand because location and place-based characteristics 

                                                                                                                                                 
not intend to portray consumption as fixed to the momentary act of purchase. I agree with Crewe 
(2000) that consumption is an ongoing process and it extends far beyond the point of purchase. 
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shape and maintain the formation of specific social subjectivities. In other words, 

place matters to housing.  

In New Zealand there are two main ways of paying for housing: home ownership 

and renting.114 Perkins and Thorns (1999) suggest that issues surrounding 

housing tenure are central to homemaking in New Zealand. Home ownership, 

supported by public policy115 and social discourse, remains the dominant form of 

housing in New Zealand. Dupris and Thorn (1998 42) summarise the historical 

context of home ownership in New Zealand, explaining: 

the Depression brought with it a fear of insecurity that, as time went 
on, took on near mythical proportions ... The prime role played by 
housing in the attempt to establish a society protected from the 
influences of external events can be analysed as a means of attaining 
security. A major response to the insecurity that accompanied the 
Depression was that the home became the symbol of continuity, 
reliability and constancy: all features of human existence that were 
undermined in the Depression. It also became the spatial context in 
which the routines of daily life were carried out, as well as a solid 
base from which feelings of identities could flourish. 

!ǎ ƻǳǘƭƛƴŜŘ ƛƴ ŎƘŀǇǘŜǊ нΣ ƻǿƴŜǊǎƘƛǇ ƛǎ ŘŜŜǇƭȅ ŜƴǘǊŜƴŎƘŜŘ ƛƴ bŜǿ ½ŜŀƭŀƴŘΩǎ ǎƻŎƛŀƭ 

imaginaries of home and has consistently been used as a way to aid in the 

ŎǊŜŀǘƛƻƴ ƻŦ ΨƳƻŘŜƭΩ ŎƛǘƛȊŜƴǎ όtŜǊƪƛƴǎ ŀƴŘ ¢ƘƻǊƴǎ мфффΤ нллоύΦ IƻƳŜ ƻǿƴŜǊǎƘƛǇ 

has been deemed an effective way of producing socially, culturally and 

economically appropriate and productive citizens because ǘƘƻǎŜ άōǳȅƛƴƎ ŀ ƘƻǳǎŜ 

are presumed to be properly capable of making home, of creating a place that is 

ǎŜŎǳǊŜΣ ŎƻƳŦƻǊǘŀōƭŜ ŀƴŘ ǿŜƭŎƻƳƛƴƎέ ό.ƭǳƴǘ ŀƴŘ 5ƻwling 2006 93). Home 

ownership assumes specific social subjectivities. 

                                                      
114

 People rent houses from private landowners, intermediary rental agencies and from a 
government advisory corporation: Housing New Zealand Corporation (www.hnzc.co.nz).  

115
 For example, KiwiSaver is a state initiated savings scheme which encourages New Zealanders 

to save towards their retirement. The voluntary savings scheme, lead by the fifth Labour 
Government of New Zealand, came into fruition in July 2007. KiwiSaver is made up of 
government, employer and employee contributions. The main purpose of the KiwiSaver fund is 
for retirement savings, however, a one off withdrawal can be requested to assist with the 
purchase of first homes (www.kiwisaver.govt.nz).  

http://www.hnzc.co.nz/
http://www.kiwisaver.govt.nz/
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As well as being presumed to be based around the heterosexual 
nuclear family and its associated gender relations, normative notions 
of home are dependent on particular classed and racialized 
imaginaries. In particular, home in these imaginaries is one that is 
white and middle class (Blunt and Dowling 2006 116). 

Lƴ bŜǿ ½ŜŀƭŀƴŘΣ aņƻǊƛ ǘŜƴŘ ǘƻ ƘŀǾŜ ƭŜǎǎ ŀŎŎŜǎǎ ǘƻ ƘƻƳŜ-ownership than non-

aņƻǊƛ όIƻǳǎƛƴƎ bŜǿ ½ŜŀƭŀƴŘ /ƻǊǇƻǊŀǘƛƻƴ нллтΤ aǳǊǇƘȅ ŀƴd Urlich Cloher 1995). 

aņƻǊƛ ŦŀŎŜ ŀ ǊŀƴƎŜ ƻŦ ƻōǎǘŀŎƭŜǎ ƛƴ ǘŜǊƳǎ ƻŦ ŀǘǘŀƛƴƛƴƎ ƘƻƳŜ ƻǿƴŜǊǎƘƛǇΣ ƛƴŎƭǳŘƛƴƎΥ 

άƭƻǿ ƛƴŎƻƳŜΣ ƘƛƎƘ ŘŜōǘ ƭŜǾŜƭǎΣ ƛƴŀōƛƭƛǘȅ ǘƻ ŀŎŎŜǎǎ ŦƛƴŀƴŎŜΣ ǊƛǎƛƴƎ ǇǊƻǇŜǊǘȅ ǇǊƛŎŜǎΣ 

high mortgage and interest rates and a lack of home ownership informŀǘƛƻƴέ 

(Housing New Zealand Corporation 2007 8). In chapter 2, I explained that during 

the 1950s and 1960s, the state attempted to make available housing to a wider 

proportion of New Zealanders through the introduction of subsidised loans and 

mortgage programmes. Yet, as Murphy and Urlich Cloher (1995 326) explain, the 

emphasis on homeownership favoured a white, colonial model of housing:  

Whilst pursuing policies that encouraged home ownership based on a 
British model (single family dwelling on freehold property purchased 
with a mortgage), the state helped to create a system which was in 
Ƴŀƴȅ ǿŀȅǎ ƛƴƛƳƛŎŀƭ ǘƻ ǘƘŜ ƘƻǳǎƛƴƎ ŀǎǇƛǊŀǘƛƻƴǎ ƻŦ aņƻǊƛ ŎƻƳƳǳƴƛǘƛŜǎΦ 

aņƻǊƛ ƘŀǾŜ ǘŜƴŘŜŘ ǘƻ ōŜ ŜȄŎƭǳŘŜŘ ŦǊƻƳ ƛŘŜŀƭƛǎŜŘ ƴƻǘƛƻƴǎ ƻŦ ƘƻƳŜ ƛƴ bŜǿ 

Zealand. Instead, households made up of middle-ŎƭŀǎǎΣ tņƪŜƘņΣ ƴǳŎƭŜŀǊ ŦŀƳƛƭƛŜǎ 

living in suburban houses dominate images of home. 

While ownership remains the dominant and ideal form of housing in New 

Zealand many people live in rented accommodation. This living arrangement is 

sometimes ǘŜǊƳŜŘ ΨŦƭŀǘǘƛƴƎΩ ŀƴŘ ƛǎΣ ƛƴ ǎƻƳŜ ƛƴǎǘŀƴŎŜǎΣ ŘŜŜƳŜŘ ǎƻŎƛŀƭƭȅ 

ŀŎŎŜǇǘŀōƭŜΦ tŜǊƪƛƴǎ ŀƴŘ ¢ƘƻǊƴǎ όмффф мнуύ ŜȄǇƭŀƛƴΥ άhǘƘŜǊ forms of housing 

tenure, particularly renting, have been seen as morally acceptable for members 

of society who are not yet fully fledged.έ People rent houses for numerous 

reasons and flatting takes on a variety of forms. For example, many young New 

Zealanders live in rented accommodation after leaving their parental house. This 

is often their first experience of living independently of their parents. Renting is 

also often seen as a stepping stone for entering the housing market with some 
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people living in rented accommodation so they can save money for a deposit on 

a house. Of course, not all people have the ability to choose the form of housing 

they live in with social disadvantage becoming even more pronounced for those 

people renting houses from the state (see also Blunt and Dowling 2006).116 In 

this research, no participants were renting accommodation from Housing New 

Zealand Corporation, which is the main state funded housing agency in New 

Zealand. Participants who live in rented accommodation therefore exercise a 

degree of power and agency in their housing choices. 

Gorman Murray (2006a) alludes to the possibility that housing tenure influences 

ŎƻƘŀōƛǘŀǘƛƴƎ ŎƻǳǇƭŜǎΩ ƳŀǘŜǊƛŀƭ ǇǊŀŎǘƛŎŜǎ ƻŦ ƘƻƳŜΦ IŜ ƴƻǘŜǎ ǘƘŀǘ ǘƘŜ ŘƛŦŦŜǊŜƴŎŜǎ 

between how owner-occupiers and renters in his research perceive the material 

significance of domestic space are minor. I agree with his contention that 

housing tenure does not undermine the importance of domestic spaces and 

ǇǊŀŎǘƛŎŜǎ ǘƻ ǘƘŜ ŎƻƴǎǘǊǳŎǘƛƻƴ ƻŦ ŎƻǳǇƭŜǎΩ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΦ ΨIƻƳŜΩΣ ǊŜƎŀǊŘƭŜǎǎ ƻŦ 

housing tenure (and sexual subjectivity), is important to the construction and 

ŎƻƴǎƻƭƛŘŀǘƛƻƴ ƻŦ ŎƻǳǇƭŜǎΩ ǊŜƭŀǘƛƻƴǎƘƛǇǎΦ  

Home ownership and relationship consolidation 

Of the 14 couples involved in this research, four jointly own their house.117 Rising 

living costs mean that it is increasingly difficult for young New Zealanders to 

purchase their first home. Yet these couples, who are all in their 20s, are 

financially able to sustain regular mortgage repayments. In this sense, they 

represent a privileged few. These participants stress the connection between 

ownership and feelings of emotional belongingness. The links between home 

ownership and emotional wellbeing have been documented (Christie et al., 2008; 

                                                      
116

 Lƴ нллсΣ ŀōƻǳǘ мн ǇŜǊŎŜƴǘ ƻŦ ǘƘŜ aņƻǊƛ ǇƻǇǳƭŀǘƛƻƴ ǊŜƴǘŜŘ ƘƻǳǎŜǎ ŦǊƻƳ IƻǳǎƛƴƎ bŜǿ ½ŜŀƭŀƴŘ 
/ƻǊǇƻǊŀǘƛƻƴΦ ¢Ƙƛǎ ŎƻƳǇŀǊŜǎ ǘƻ ǘǿƻ ǇŜǊŎŜƴǘ ƻŦ ǘƘŜ tņƪŜƘņ ǇƻǇǳƭŀǘƛƻƴ όtŦƛǘȊƴŜǊ et al., 2009).  

117
 Kylie and Luke own a house together but do not physically live there. At the time of the couple 

interview they were in the process of sorting out a suitable time when they could move in. Lizzy 
and Zane own two houses, one is the place where they live and the other is an investment 
property. At the time of our couple interview, Sheree and Alex were living in rented 
accommodation but were negotiating the purchase of their first house. Two women participants 
own the houses that they share with their partners. I discuss their experiences of home 
ownership further on in the chapter. 
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Searle et al., 2009). The attainment of home ownership, for example, is viewed 

as contributing to personal autonomy and ontological security (Dupuis and 

Thorns 1998) and is deemed to be as much about emotional and affective 

returns as it is about financial investment. IƻǳǎŜǎ ŀǊŜ ƻōƧŜŎǘǎ ǘƘŀǘ ǇŜƻǇƭŜ άŦŀƭƭ ƛƴ 

ƭƻǾŜ ǿƛǘƘ ŀƴŘ ōǳƛƭŘ ŜƳƻǘƛƻƴŀƭ ǊŜƭŀǘƛƻƴǎƘƛǇǎ ŀǊƻǳƴŘέ ό/ƘǊƛǎǘƛŜ et al., 2008 2302). 

Participants suggest that the houses they ƭƛǾŜ ƛƴ ŦŜŜƭ ƳƻǊŜ ƭƛƪŜ ŀ ΨƘƻƳŜΩ ōŜŎŀǳǎŜ 

ǘƘŜȅ Ƨƻƛƴǘƭȅ ƻǿƴ ǘƘŜƳΦ !ƴƎƛŜ ŜȄǇƭŀƛƴǎΥ άώǘƘŜ ƘƻǳǎŜϐ ŘƻŜǎ ŦŜŜƭ ƭƛƪŜ ƘƻƳŜΣ L ƎǳŜǎǎ 

because our stuff is here and we own ƛǘ ŀƴŘ ƛǘΩǎ ŀ ƴƛŎŜ ŦŜŜƭƛƴƎΦ L ǘƘƛƴƪ ƛǘΩǎ 

definitely different after renting for so many years, ƛǘΩǎ ƴƛŎŜέ όŦƛǊǎǘ ƛƴǘŜǊǾƛŜǿ ол 

April 2008). Angie took a photo of their house (figure 38) in order to 

demonstrate the extent to which home ownership is linked to her conception of 

ƘƻƳŜΣ ƭƻǾŜ ŀƴŘ ǘƻ ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ /ƻƻǇŜǊΦ {ƘŜ ŜȄǇƭŀƛƴǎΥ άǘƘŀǘ ƛǎ Ƨǳǎǘ ōŜŎŀuse it 

ƛǎ ƻǳǊ ŦƛǊǎǘ ƘƻǳǎŜ ŀƴŘ ǿŜ ōƻǳƎƘǘ ƛǘ ǘƻƎŜǘƘŜǊέ όŦƻƭƭƻǿ-up interview 19 June 2008).  

 

 

 

 

 

 

 

 

Figure 38: Photo taken by Angie of the house she owns with Cooper 

The strong sense of connection home owners feel to their houses may be due to 

the financial safety home ownership can afford (Blunt and Dowling 2006). More 

so than that, joint home ownership provides emotional security and stability 

(Christie et al., 2008). At a material level, joint home ownership, perhaps more so 
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than any other possession, embodies normative notions of heterosexual love and 

ǎƛƎƴƛŦƛŜǎ ŀ Ƨƻƛƴǘ ƭƛŦŜ ǾŜƴǘǳǊŜΦ bƻǘ ƻƴƭȅ ŘƻŜǎ ƛǘ ŎƻƴŦŜǊ άǇǊŜǎǘƛƎŜ ǘƘǊƻǳƎƘ ƛǘǎ ǳǎŜ ŀǎ ŀ 

ŘƛǎǇƭŀȅ ƻŦ ǿŜŀƭǘƘέ όaŀŘƛƎŀƴ et al., 1990 638), but it also represents relationship 

permanency and stability. In this sense, joint home ownership is an 

institutionalised and material expression of heterosexual love. 

My own experiences affirm the link between home ownership and relationship 

consolidation. Given the financial responsibilities of home ownership, the 

decision to purchase a house together marked our dedication to one another 

and the relationship. For me, the enormity of this financial obligation is more 

symbolic of our commitment to each other than the social status of being 

ΨŜƴƎŀƎŜŘΩ. Rose and Joseph express similar sentiments. Joseph remarks: 

άōŜŎŀǳǎŜ ŀ ƘƻǳǎŜ ƛǎ ŀ ōƛƎ ǘƘƛƴƎΣ ƛǘ ƛǎ ǉǳƛǘŜ ŀ ŘŀƴƎŜǊƻǳǎ ǎǘŜǇ ǘƻ ǘŀƪŜ L ǎǳǇǇƻǎŜέ 

(joint interview 23 April 2008), referring to their decision to purchase a house 

together and the implications it may have for them financially and emotionally. 

Rose also considers the implication of buying a house together, writing in her 

ŘƛŀǊȅΥ άǿŜ ōƻǳƎƘǘ ŀ ƘƻǳǎŜ ǘƻƎŜǘƘŜǊ ŀōƻǳǘ ŀ ȅŜŀǊ ŀƎƻΦ Lǘ ǿŀǎ ǘƘŜ ƴŜŜŘ ǘƻ ƘŀǾŜ 

our own space that took us to that level of commitmeƴǘ ǎƻ ǎƻƻƴέ όŘƛŀǊȅ ŜƴǘǊȅ нп 

April 2008). In our couple interview, Rose, Joseph and I spent a considerable 

amount of time talking about the significance of home ownership to their 

conception of home, love and to their relationship. They explained that their 

initial decision to purchase a house together was purely a financial one because 

neither of them could afford to buy one separately. Here, they note that home 

ownership was approached as a joint business venture:  

Joseph: Yeah we took it like ... if we buy the house as business 

partners, take that approach. 

Rose:  ¸ŜŀƘ ŀƴŘ ƛŦ ώƻǳǊ ǊŜƭŀǘƛƻƴǎƘƛǇ ŀƴŘ ƭƛǾƛƴƎ ǘƻƎŜǘƘŜǊϐ ŘƻŜǎƴΩǘ 

work out... 

Joseph: I think it was just easier to take that approach than kind of 

put down that hard commitment of buying a house 

together (joint interview 23 April 2008). 
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At the time of our couple interview, Rose and Joseph had been in their house for 

approximately one year. Since moving in, the emotional attachments they feel 

towards the house have strengthened and they no longer view it as simply a 

business deal. They now feel a strong sense of connection to the house and 

believe that the success of their relationship is influenced, in part, by their 

decision to purchase the house. Rose explains: 

Rose:  bƻǘ ǘƻ ǎŀȅ ǘƘŀǘ ǿŜ ǿƻǳƭŘƴΩǘ ōŜ ƛƴ a happy relationship, if 

ǿŜ ǿŜǊŜƴΩǘ ƛƴ ǘƘƛǎ ƘƻǳǎŜΦ .ǳǘ L ǘƘƛƴƪ ƛƴ ǎƻƳŜ ƻŦ ǘƘŜ ƘƻǳǎŜǎ 

[we looked at buying] I don't think we would be as happy 

as we are and that would have impacted on our 

relationship as well (joint interview 23 April 2008). 

Rose and Joseph are extremely happy living in their current house. They are in 

love with each other and they are in love with(in) their house. The love of their 

house is, however, more than simply how they feel about the physical dwelling. 

As Christie et al., (2008 2307) explain: "it is also about choosing a spatial idea, a 

ǇƭŀŎŜ ƛƴ ǿƘƛŎƘ ǘƻ ƛŘŜƴǘƛŦȅ ǿƛǘƘ ŀ ǇŀǊǘƛŎǳƭŀǊ ƛƳŀƎŜ ƻǊ ƭƛŦŜǎǘȅƭŜΦέ wƻǎŜ ŀƴŘ WƻǎŜǇƘ 

live in an older house that has been renovated. It has polished wooden floors, a 

modern kitchen and a large open-plan living area which is marked out by a 

combination of modern and traditional looking furniture. It is close to the city 

centre. Their house seems to represent who they are and what they want to 

achieve. They are upper-middle class, educated young professionals. The spatial 

ideal and lifestyle they have chosen to live reflects the patterns, subjectivities 

and practices of urban living, gentrification and increasing levels of affluence 

(Bondi 1991; 1999; Valentine 2001).  

Since moving out of their respective parental homes and living in rented 

accommodation, it is their current house that most closely aligns with idealised 

notions of home. 

Joseph: LǘΩǎ ƳƻǊŜ ƻŦ ŀ ƘƻƳŜ ŦŜŜƭƛƴƎ ƘŜǊŜ ǎƛƴŎŜ ǿŜ ōƻǳƎƘǘ ǘƘŜ 

house, opposed to like flatting situation [where you have] 

got everyone else to deal with or think about I suppose. 



 

253 
 

Rose: ¸ŜŀƘΣ ƛǘ ƛǎ ǘƘŜ ŦƛǊǎǘ ǘƛƳŜ ǘƘŀǘ ƛǘΩǎ ǊŜŀƭƭȅ ŦŜƭǘ ƭƛƪŜ ƘƻƳŜ L ǘƘƛƴƪΣ 

since you lived with your parents and you get a bit older 

(joint interview 23 April 2008). 

Christie et al., (2008) explain that the love of a house is often emotionally driven 

by the status and identity that ownership brings. For Rose and Joseph, 

purchasing their house together was a rite of passage that marked their 

transition into the adult world. It signified their subjectivity as financially stable 

and emotionally capable adults. In addition, and as alluded to earlier, their house 

has come to symbolise their love and shared subjectivity as a cohabitating 

couple. It is no longer simply a jointly owned commodity. 

Carey-Ann: Are there any particular objects or possessions that you 

think truly represent your relationship and shared identity 

as a couple? 

Joseph: Probably the house. 

Rose: Yeah, if anything, I mean everything else is just kind of 

objects. Yeah, everything else is pretty much replaceable. 

[It] could be it or another object that does the same job as 

it. The house and, I guess, the space around the house. 

¢Ƙŀǘ ǇŀǊǘ ŘŜŦƛƴŜǎ ǳǎ ŀǎ ΨǳǎΩ ǊŜŀƭƭȅ ōŜŎŀǳǎŜ ƛǘΩǎ ǘƘŜ ƻƴƭȅ 

ǇƭŀŎŜ ǿŜΩǾŜ ŜǾŜǊ ƭƛǾŜŘ ƛƴ ǘƻƎŜǘƘŜǊ ǘƘŀǘ Ƙŀǎ ŦŜƭǘ like home 

together (joint interview 23 April 2008). 

wƻǎŜ ŀƴŘ WƻǎŜǇƘΩǎ ƘƻǳǎŜ ƛǎ ŀƴ ƻōƧŜŎǘ ǿƘƛŎƘ ƛǎ ƛƳōǳŜŘ ǿƛǘƘ ƳŜŀƴƛƴƎǎ ŀƴŘ 

emotions specific to their relationship. Gorman-Murray (2006a) notes that the 

emotional work involved in the process of choosing a new house together 

becomes embedded in the actual dwelling. The house is a particularly important 

object to Rose and Joseph because it symbolises their joint decision to purchase 

it. They each invested emotional energy and money into establishing a material 

space of love where they could facilitate the ongoing development of their 
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relationship. The house therefore embodies their willingness to invest in each 

other.  

Rose: I mean because it is a joint decision, we both decided that 

we wanted to live in this house before we moved in. It 

ǿŀǎƴΩǘ ƻƴŜ ƻŦ ǳǎ ǊŜƴǘƛƴƎ ώŀƴŘϐ ǘƘŜ ƻǘƘŜǊ ƻƴŜ ƳƻǾƛƴƎ ƛƴ 

with them. It was such a joint thing. I feel that we have 

both got an equal stake in it I suppose. 

Joseph: Yeah, which makes things easier. That can be difficult as 

well. [There can be] difficulties if somebody owns the 

ƘƻǳǎŜ ŀƴŘ ǘƘŜƴ ȅƻǳ ƳƻǾŜŘ ώƛƴϐΦ ²ŜΩǾŜ ǎŜŜƴ ǘƘŀǘ ōŜŦƻǊŜ 

(joint interview 23 April 2008). 

Rose and Joseph raise an interesting point. They note that couples can 

experience problems when one person owns the house and their partner moves 

in (see also Gorman-Murray 2006a). This suggests that unequal financial 

investment can result in an imbalance of power which can lead to problematic 

partnership inequalities. The negotiation and re-distribution of power between 

newly cohabitating heterosexual couples is particularly interesting when it is 

explored through a gendered lens.  

Home ownership continues to be gendered (Dowling 1998; Gabriel 2008; 

Madigan et al., 1990; Winstanely 2000). Johnson (1992 42) argues: 

Home ownership remains the dream rather than the reality for the 
autonomous women. Women most readily acquire housing as 
members of a heterosexual family unit. The inequitable gender order 
is thereby expressed and reinforced in the housing market. 

On average, single women are likely to be poorer than single men. They are 

therefore less likely to be able to raise the money for a deposit on a house, be 

granted a mortgage, or afford the regular mortgage repayments (Madigan et al., 

1990). Kimberly and Debbie, however, purchased the houses they now live in 

with their respective partners prior to forming relationships. Housing tenure has 

influenced their relationships and has shaped the gendered power dynamics 
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within their households. Both couples express similar sentiments about the 

problems they encountered when they first cohabitated. Their experiences make 

up the next section. 

aŀƪƛƴƎ ƛǘ ΨƻǳǊΩ ƘƻƳŜ ς Kimberly and Scott 

When Scott first moved in with Kimberly, she found it difficult to allow him to 

feel any form of connection to, and ownership of, the space. Kimberly was torn 

between the emotional instability of losing control of her home and individual 

subjectivity, and her desire to welcome Scott into her space in order to make it 

ΨǘƘŜƛǊΩ ǎǇŀŎŜΦ {ƘŜ ŜȄǇƭŀƛƴǎΥ  

Kimberly: I have worked really hard for what I have got and really 

wanted to hold on to that and [the house] sort of 

ǊŜǇǊŜǎŜƴǘŜŘ Ƴȅ ƛƴŘŜǇŜƴŘŜƴŎŜ ŀƴŘ ǎŜŎǳǊƛǘȅ ŀǎ ǿŜƭƭ Χ ǎƻ 

ƛǘΩǎ ōŜŜƴ ǊŜŀƭƭȅ ƘŀǊŘΦ ¢ƘŀǘΩǎ ōŜŜƴ ǉǳƛǘŜ ƘŀǊŘ ŦƻǊ ƳŜ ǘƻ ƪƛƴŘ 

of let go of my, my ownership ... not that I have ever, I've 

always said this is our home, but I've been the one that has 

kind of controlled [it] (joint interview 01 April 2008). 

YƛƳōŜǊƭȅΩǎ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ƘƻƳŜ ƻǿƴŜǊǎƘƛǇ Ŧƛǘǎ ǇŀǘǘŜǊƴǎ ƛƴ ǘƘŜ ƘƻǳǎƛƴƎ ƳŀǊƪŜǘ 

where more financially secure, professionally and educationally trained, 

upwardly mobile women are in the position to become home owners (Bondi and 

Christie 2000). It is evident that Kimberly is proud of buying a house and 

considers it to be an accomplishment. Home ownership affords her with financial 

independence, security, safety and freedom. It also materially signifies her 

abilities as an astute woman who is able to support herself. Home ownership 

connects Kimberly with broader economic and political structures and cultural 

ideologies associated with housing and provides her with an important reference 

Ǉƻƛƴǘ ŦƻǊ ƘŜǊ ƎŜƴŘŜǊŜŘΣ ǎŜȄŜŘΣ ŎƭŀǎǎŜŘ ŀƴŘ ΨǊŀŎŜŘΩ ǎǳōƧŜŎǘƛǾƛǘȅΦ !ǎ ŀƴ ŜŘǳŎŀǘŜŘΣ 

middle-Ŏƭŀǎǎ tņƪŜƘņ ǿƻƳŀƴΣ YƛƳōŜǊƭȅ Ƙŀǎ ƳƻǊŜ ƻǇǇƻǊǘǳƴƛǘȅ ŦƻǊ ƘƻƳŜƻǿƴŜǊǎƘƛǇ 

ǘƘŀƴ Ƴƻǎǘ aņƻǊƛ ǿƻƳŜƴ όaƛƴƛǎǘǊȅ ƻŦ ²ƻƳŜƴΩǎ !ŦŦŀƛǊǎ нллмύΦ bƻǘ ƭƻƴƎ ƛƴǘƻ ƘŜǊ 

relationship with Scott, however, Kimberly realised that in order to facilitate and 

maintain their relationship she needed to adjust how she understood home 
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ownership. Here, she reflects on the conflicting emotions she experienced when 

{Ŏƻǘǘ ƳƻǾŜŘ ƛƴΥ άώǘƘŜ ƘƻǳǎŜ ƛǎϐ ŀ ǾŜǊȅ ǎŜǇŀǊŀǘŜ ŀǎǎŜǘ ǘƘŀǘ L ƻǿƴΣ ŀƴŘ ǳƳΣ ōǳǘΣ 

that was a real issue, about how this house becomes our house, when it is 

actually, physically mineέ (joint interview 01 April 2008). Kimberly shifts between 

talking about home ownership as a simple matter of finances to home ownership 

as symbolic and imbued with meaning and emotional significance. In practical 

terms the house is an asset; a commodity that provides her with financial 

security. It becomes clear, however, that home ownership is much more than 

that. Instead, it represents an integral part of her embodied subjectivity.  

The following example clearly demonstrates the problems Kimberly encountered 

in attempting to re-constitute her house as a shared space. When asked to speak 

about the importance of individual spaces to their experiences of home, Scott 

ƳŀƪŜǎ ǎŜǾŜǊŀƭ ǊŜŦŜǊŜƴŎŜǎ ǘƻ ŀ ǎƘŜŘ ǿƘƛŎƘ ƘŜ ŘŜǎŎǊƛōŜǎ ŀǎ άƳȅ ǎƘŜŘΦέ IŀƭŦ ǿŀȅ 

through the interview Kimberly responds to his claim of ownership, saying: 

Kimberly: And, yeah, that actually really annoys me, because, um, I 

garden and there is a lot of my stuff [gardening tools] in 

[the shed] and yeah ... so I get really annoyed when [Scott] 

saȅǎ ΨƳȅ ǎƘŜŘΩ ōŜŎŀǳǎŜ ŀŎǘǳŀƭƭȅ L ǘƘƛƴƪ ΨƛǘΩǎ my ǎƘŜŘΩ ōǳǘ ƛǘ 

is our shed and um both our leisure [space] and the things 

that are important to us sort of happen in there, but for 

some reason, for some blokey reason about needing to say 

ƛǘΩǎ ΨȅƻǳǊ ǎƘŜŘΩ όƧƻƛƴt interview 01 April 2008). 

The difficulties Kimberly encounters in attempting to reconcile the changing 

social relations and power dynamics of sharing a living space with Scott are 

materialised in the way that they talk about the negotiation of domestic space. 

YƛƳōŜǊƭȅ ǎǳƎƎŜǎǘǎ ǘƘŀǘ {ŎƻǘǘΩǎ ƴŜŜŘ ǘƻ ŎƭŀƛƳ ƻǿƴŜǊǎƘƛǇ ƻŦ ǘƘŜ ǎƘŜŘ ƛǎ άŦƻǊ ǎƻƳŜ 

ōƭƻƪŜȅ ǊŜŀǎƻƴέΣ ǘƘǳǎ ƴŜƎŀǘƛƴƎ Ƙƛǎ ƛƴŘƛǾƛŘǳŀƭ ƴŜŜŘ ŦƻǊ ǎǇŀŎŜ ŀƴŘ ǎŜƭŦ-expression to 

a simple matter of gendered norms and spaces. Yet, as Gorman-Murray (2008b) 

argues, jusǘ ŀǎ ƘƻƳŜ ƛǎ ƛƳǇƻǊǘŀƴǘ ŦƻǊ ǿƻƳŜƴΩǎ ǎŜƴǎŜ ƻŦ ǎŜƭŦΣ ƛǘ ƛǎ ŀƭǎƻ ŀ ŎǊǳŎƛŀƭ 

site for the construction of masculine subjectivities. Scott explains that he also 



 

257 
 

felt uneasy and unsettled when he first moved in with Kimberly and had difficulty 

feeling comfortable ŀƴŘ ŀǘ ƘƻƳŜ ƛƴ άYƛƳōŜǊƭȅΩǎ ƘƻǳǎŜέ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ лм !ǇǊƛƭ 

2008). Claiming ownership of the shed, then, seems to be a particularly 

important way for Scott to affirm his heterosexual masculine subjectivity in the 

context of feeling out-of-ǇƭŀŎŜ ƛƴ άYƛƳōŜǊƭȅΩǎ ƘƻǳǎŜΦέ 

{ŎƻǘǘΩǎ ŘƛǎƭƻŎŀǘƛƻƴ ŎŀƴΣ ƛƴ ǇŀǊǘΣ ōŜ ŀǘǘǊƛōǳǘŜŘ ǘƻ Ƙƛǎ ƳŀǘŜǊƛŀƭ ǎǳǊǊƻǳƴŘƛƴƎǎΦ DƛǾŜƴ 

that Kimberly had moved in to the house before him, she had already made the 

ŘŜŎƛǎƛƻƴǎ ŀōƻǳǘ Ƙƻǿ ƛǘ ǿƻǳƭŘ ōŜ ŘŜŎƻǊŀǘŜŘΦ Lƴ ǘƘƛǎ ǿŀȅΣ YƛƳōŜǊƭȅΩǎ ǇƻǿŜǊ ŀƴŘ 

control is materialised in decisions about home décor. Reimer and Leslie (2004 

нлнύ ƳŀƪŜ ǘƘŜ Ǉƻƛƴǘ ǘƘŀǘΥ άLƴƘŀōƛǘƛƴƎ ƻǊ ƻŎŎǳǇȅƛƴƎ ŀƴƻǘƘŜǊ ǇŜǊǎƻƴΩǎ ŦǳǊƴƛǘǳǊŜ 

may be profoundly disorientating for those who have not had a say in the 

ŎǊŜŀǘƛƻƴ ƻŦ ǘƘŜ ǎǇŀŎŜΦέ ²ƛǘƘ ǘƘŜ death of a family member, Kimberly inherited 

ǎŜǾŜǊŀƭ άŦŀƳƛƭȅ ǘǊŜŀǎǳǊŜǎ ŀƴŘ ŀƴǘƛǉǳŜǎέ όYƛƳōŜǊƭȅΣ Ƨƻƛƴǘ ƛƴǘŜǊǾƛŜǿ лм !ǇǊƛƭ нллуύΦ 

These possessions are particularly important to Kimberly because they help her 

to feel a sense of connection to her family. At the same time, however, the 

ƛƴƘŜǊƛǘŜŘ ƎƻƻŘǎ ŜȄŀŎŜǊōŀǘŜŘ {ŎƻǘǘΩǎ ŦŜŜƭƛƴƎǎ ƻŦ ǳƴŜŀǎŜΦ {Ŏƻǘǘ ŜȄǇƭŀƛƴǎΥ 

Scott: We inherited all this furniture. All of these antiques came 

ŀƴŘ ōŜŦƻǊŜ ǘƘŀǘ ǿŜ ŘƛŘƴΩǘ ƘŀǾŜ ŀƴȅ ƻŦ ǘƘŀǘ ǎǘǳŦŦ ŀƴŘ ώǘƘŜ 

house was] sparse and at the start I felt that, that had re-

ŜȄŎƭǳŘŜŘ ƳŜΦ ώ¢ƘŜ ƘƻǳǎŜϐ ōŜŎŀƳŜ YƛƳōŜǊƭȅΩǎ ŀƎŀƛƴΦ Lǘ ǿŀǎ 

like my stuff kind of got overwhelmed, but now I love that 

ǎǘǳŦŦΣ ȅƻǳ ƪƴƻǿΣ L ŎŀƴΩǘ ƛƳŀƎƛƴŜ ƭƛǾƛƴƎ ǿƛǘƘƻǳǘ ǘƘŜǎŜ όƧƻƛƴǘ 

interview 01 April 2008). 

Initially, the presence ƻŦ ƛƴƘŜǊƛǘŜŘ ƎƻƻŘǎ ŘŀƳŀƎŜŘ {ŎƻǘǘΩǎ ǎŜƴǎŜ ƻŦ ƘƻƳŜ ŀƴŘ 

belonging. He stresses, however, that shared daily use helped to remake his 

ǊŜƭŀǘƛƻƴǎƘƛǇ ǿƛǘƘ ǘƘŜ ƳŀǘŜǊƛŀƭ ƻōƧŜŎǘǎΦ bƻǿΣ ŀǎ {Ŏƻǘǘ Ǉƻƛƴǘǎ ƻǳǘΣ ƘŜ άŎŀƴΩǘ 

ƛƳŀƎƛƴŜ ƭƛǾƛƴƎ ǿƛǘƘƻǳǘ ǘƘŜǎŜ ǘƘƛƴƎǎΦέ bŜǾŜǊǘƘŜƭŜǎǎΣ the inclusion of inherited 

ŦŀƳƛƭȅ ŦǳǊƴƛǘǳǊŜ ƛǎ ƻƴŜ ƳŜŀƴǎ ōȅ ǿƘƛŎƘ YƛƳōŜǊƭȅΩǎ ŦŀƳƛƭȅ ǾŀƭǳŜǎΣ ƳƻǊŀƭǎ ŀƴŘ 

practices are materially (re)constituted. Ahmed (2006 86) points out that:  
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when we inherit, we also inherit the proximity of certain objects, as 
that which is available to use, as given within the family home. These 
objects are not only material: they may be values, capital, 
aspirations, projects and styles ... which means we inherit ways of 
inhabiting and extending into space. 

For Scott, the implication of living with Kimberly and her family heirlooms is that 

ƘŜ Ƙŀǎ ǘŀƪŜƴ ƻƴ Ƴŀƴȅ ƻŦ YƛƳōŜǊƭȅΩǎ ŦŀƳƛƭȅ ǾŀƭǳŜǎΦ ¢ƘƛǎΣ ƛƴ ǘǳǊƴΣ Ƙŀǎ ǎƘŀǇŜŘ ǘƘŜ 

ways he inhabits and extends into space; it has influenced his sense of home and 

belonging. 

Scott: In a sense I guess I have derived my sense of space from 

YƛƳōŜǊƭȅΩǎ ŦŀƳƛƭȅ ƳƻǊŜ ǘƘŀƴ ŦǊƻƳ Ƴȅ ƻǿƴ Χ ƛƴ ǎƻƳŜ ǿŀȅ 

YƛƳōŜǊƭȅΩǎ ŦŀƳƛƭȅ ǾŀƭǳŜǎ ŀǊŜ ōŜŎƻƳƛƴƎ ƳƛƴŜΦ L ŀƳ ƴƻǘ Ƨǳǎǘ ŀ 

blank slate that is being painted over, I am still me and we 

are still our own people but at the same time I think that 

her home ς family-home ς  plays a bigger role in our home 

than mine does, definitely I think, do you think that is fair? 

[speaking to Kimberly] [Kimberly agrees] (joint interview 

01 April 2008). 

Noble (2004 245) explains that material objecǘǎ άŎŀǇǘǳǊŜ ǘƘŜ ƛƴǘŜǊǿŜŀǾƛƴƎ ƻŦ 

subjectivities because they exceed their materiality and their location in time and 

space; and they exceed their materiality because they objectify the relations of 

ŦŀƳƛƭƛŀƭ ŀƴŘ ƛƴǘŜǊǇŜǊǎƻƴŀƭ ƭƛŦŜΦέ ¢ƘŜ ƛƴƘŜǊƛǘŜŘ ŦŀƳƛƭȅ ƎƻƻŘs exceed their 

ƳŀǘŜǊƛŀƭƛǘȅ ŀǎ {Ŏƻǘǘ ŀǇǇǊƻǇǊƛŀǘŜǎΣ ŀƴŘ ƛǎ ǎǳōǎǳƳŜŘ ǿƛǘƘƛƴΣ YƛƳōŜǊƭȅΩǎ ŦŀƳƛƭȅ 

values. This does not mean that he has no values of his own. Rather, it 

demonstrates the extent to which domestic objects are imbued with particular 

spatial ideals and norms. It also highlights the ability of domestic goods to 

connect homemakers to social relations and familial values beyond the dwelling. 

One of the ways that Scott developed a sense of belonging in his new home 

space was to contribute his physical labour to the general upkeep of the house. 

As a full-time student, Scott is unable to assist Kimberly financially. He explains: 
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Scott: Kimberly owns the property and I contribute my labour 

and my money towards rent and, and like I really enjoy 

putting half my money into a tin of paint or buying bits and 

pieces because it helps me to feel a sense of ownership, 

ōŜŎŀǳǎŜ L ƴŜŜŘ ǘƻ Řƻ ǘƘŀǘ ǎƻ L ŦŜŜƭ ƛǘΩǎ ŀƴ Ŝǉǳŀƭ ǊŜƭŀǘƛƻƴǎƘƛǇ 

... one of the things I do to justify my existence is to have 

her come home to a tidy house ... to come home to a mess 

would just be not fair, so I was always aware, when I have 

time to, I always make sure the place is good for when she 

gets home. Dinner is cooked sometimes and she would 

come home and I would be doing my bit, doing my share 

and like doing the bathroom and the shed I was just doing 

my best, ōŜŎŀǳǎŜ L ŎƻǳƭŘƴΩǘ ŦƛƴŀƴŎƛŀƭƭȅ ōǳȅ ǘƘƛƴƎǎ όƧƻƛƴǘ 

interview 01 April 2008).  

Scott uses domestic and physical labour as a way of ensuring equality in their 

relationship. It validates his position in their household and makes him feel as 

though he is contributing to making their life together. This is an important 

reversal of traditional gendered domestic power. It is usually women who have 

less money to contribute to the joint household. Domestic labour is often an 

ƛƴŜǾƛǘŀōƭŜ ŀƴŘ ŜȄǇŜŎǘŜŘ ǿŀȅ ŦƻǊ ǿƻƳŜƴ ǘƻ ΨǇǳƭƭ ǘƘŜƛǊ ǿŜƛƎƘǘΩ ŀǊƻǳƴŘ ǘƘŜ ƘƻǳǎŜΣ 

even if they have other responsibilities such as part-time work and parenting. 

¢ƘŜ ŘƛŦŦŜǊŜƴŎŜ ōŜǘǿŜŜƴ {ŎƻǘǘΩǎ ƘƻƳŜƳŀƪƛƴƎ ǇǊŀŎǘƛŎŜǎ ŀƴŘ ǘƘƻǎŜ ƻŦ ǘƘŜ ƳŀƧƻǊƛǘȅ 

of homemakers who are women is that Scott chooses to perform these tasks; he 

ŘƻŜǎ ǘƘŜƳ άǿƘŜƴ L ƘŀǾŜ ǘƛƳŜέΣ ŦƻǊ ŜȄŀƳǇƭŜΣ άdinner is cooked sƻƳŜǘƛƳŜǎΦέ CƻǊ ŀ 

lot of women, domestic labour does not feel like it is a choice and failing to 

contribute to the household in this way can have very real material and 

emotional effects and consequences. 

Another way that Kimberly and Scott have dealt with the changing social 

relations and power dynamics of their household has been to rework the 

material spaces of home. For Scott, this involved changing the physicality of the 

space. Scott talks about rebuilding the outside shed and explains that this 
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particular home renovation project was important for helping him to feel a sense 

ƻŦ ōŜƭƻƴƎƛƴƎΦ IŜ ǎŀȅǎΥ άL Ƨǳǎǘ ŎƻǳƭŘƴΩǘ ŎƻƴǘǊƛōǳǘŜ ŀƴȅ ƳƻƴŜȅ ōǳǘ L ŎƻǳƭŘ ŦƛȄ ώǘƘŜ 

ǎƘŜŘϐ ǳǇ ŀƴŘ ǘƘŀǘ ŀƴŘ ƳŀƪŜ ǘƘŜ ǎǇŀŎŜ ǳǎŜŀōƭŜ ŀƴŘ ƛǘ ǿŀǎ ŦŀƴǘŀǎǘƛŎ ŦƻǊ ƳŜέ όƧƻƛƴǘ 

interview 01 April 2008). Madigan et al., (1990) note that men typically claim the 

prestige of adding monetary value to houses through structural renovations and 

ŎƘŀƴƎŜǎΦ ¢Ƙƛǎ ŘƛŘ ƴƻǘ ǎŜŜƳ ǘƻ ōŜ {ŎƻǘǘΩǎ ƛƴǘŜƴǘƛƻƴΦ LƴǎǘŜŀŘΣ ƘŜ ǿŀǎ ƳƻǊŜ 

concerned with feeling a sense of belonging and equality within his relationship. 

In this way, the shed symbolises his physical labour, embodies the emotional 

work he invested in creating the space, and materially signifies his sense of 

home.  

aŀƪƛƴƎ ƛǘ ΨƻǳǊΩ ƘƻƳŜ ς Debbie and Robert 

In 2006, Debbie and Robert met through a New Zealand dating website. After 

dating for a couple of months they decided that they would live together in the 

house Debbie had purchased a few years back. Home ownership, for Debbie, is 

not only about the financial security it affords but it also gives her the power to 

control the space in which she lives. She says: 

Debbie: I think the difference [between renting and owning] 

probably is in terms of the influence, like for me, the 

influence that you have, like I can kind of make a lot more 

of a decision about what goes on in my house (joint 

interview 09 May 2008). 

Like Kimberly, Debbie was concerned about making Robert feel welcome. Here, 

she explains that it was not until Robert felt at ease suggesting possible material 

chanƎŜǎ ǘƻ ǘƘŜ ŘŜǎƛƎƴ ŀƴŘ ƭŀȅƻǳǘ ƻŦ ǘƘŜƛǊ ƘƻǳǎŜ ǘƘŀǘ ƘŜ ǘǊǳƭȅ ōŜƎŀƴ ǘƻ ŦŜŜƭ Ψŀǘ 

ƘƻƳŜΩΥ 

Debbie:  ¸ƻǳ ǇǊƻōŀōƭȅ ŘƛŘƴΩǘ ŦŜŜƭ ƭƛƪŜ ǘƘƛǎ ǿŀǎ ƘƻƳŜ ǳƴǘƛƭ ȅƻǳ ƪƛƴŘ 

of started doing things, like being able to say how things 

were and moving the room and stuff like that and being 
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able to change things [talking to Robert] [Robert agrees] 

(joint interview 09 May 2008).  

[ƛƪŜ {ŎƻǘǘΣ wƻōŜǊǘΩǎ ǎŜƴǎŜ ƻŦ ŎƻƴƴŜŎǘƛƻƴ ŀƴŘ ōŜƭƻƴƎƛƴƎ ǿŀǎ ǘƛŜŘ ǳǇ ƛƴ ƎŜƴŘŜǊ 

ƴƻǊƳŀǘƛǾŜ ƘƻƳŜƳŀƪƛƴƎ ǇǊŀŎǘƛŎŜǎΦ IŜ ōŜƎŀƴ ǘƻ ŦŜŜƭ ŎƻƳŦƻǊǘŀōƭŜ ƛƴ ά5ŜōōƛŜΩǎ 

ƘƻƳŜέ (Robert, joint interview 09 May 2008) once he built an outside shed. He 

ǎǘŀǘŜǎΥ άL ǘƘƛƴƪ ƛǘ ǿŀǎ ǘƘŜ ǿƻƻŘǎƘŜŘΣ ŘŜŦƛƴƛǘŜƭȅ ǘƘŜ ǿƻƻŘǎƘŜŘ Χ L ǿƘŀŎƪŜŘ Řƻǿƴ 

ǘƘŜ ƻƭŘ ǿƻƻŘǎƘŜŘ ŀƴŘ Ǉǳǘ ǳǇ ŀƴƻǘƘŜǊ ƻƴŜέ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ лф aŀȅ нллуύΦ 

Debbie makes a similar comment in her diary when reflecting on a photo (figure 

офύ ǎƘŜ ǘƻƻƪ ƻŦ wƻōŜǊǘΥ άǇǳƭƭƛƴƎ Řƻǿƴ ώǘƘŜϐ ƘŜŘƎŜ ƛƴ ώǘƘŜϐ ōŀŎƪȅŀǊŘ ǿŀǎ ŀ ōƛƎ 

ǇŀǊǘ ƻŦ wƻōŜǊǘ ŦŜŜƭƛƴƎ ƭƛƪŜ ŀ ǇŀǊǘ ƻŦ ǘƘŜ ƘƻǳǎŜέ όŘƛŀǊȅ ŜƴǘǊȅ мл aŀȅ нллуύΦ  

 

 

 

 

 

 

 

Figure 39: Photo taken by Debbie of Robert in the garden 

For Robert and Scott, it was not until they saw their heterosexual masculine 

subjectivities reflected in the form of physical labour and embodied in a typically 

gendered space ς the outside shed ς that they began to ŦŜŜƭ Ψŀǘ ƘƻƳŜΩ ƛƴ ǘƘŜƛǊ 

ǊŜǎǇŜŎǘƛǾŜ ǇŀǊǘƴŜǊǎΩ ƘƻǳǎŜǎΦ ¢ƘŜ ŀōƛƭƛǘȅ ǘƻ ŦŜŜƭ Ψŀǘ ƘƻƳŜΩ ōȅ ŀŦŦŜŎǘƛƴƎ ŎƘŀƴƎŜ ǘƻ 

housing structures beyond the house highlights the ways in which conceptions of 

home can be inclusive of spaces and objects beyond the physical dwelling.  

In our follow-up interview, Debbie and I talk about the material changes Robert 

made to the house in more detail, this time in relation to their bedroom:  
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Carey-Ann: How did Robert change the furniture around to feel more 

ŀǘ ΨƘƻƳŜΩΚ 

Debbie: ... my ǊƻƻƳΣ L ǳǎŜŘ ǘƻ ƘŀǾŜΣ ƭƛƪŜ ǘƘŜ ōŜŘ ǿŀǎƴΩǘ ǿƘŜǊŜ ƛǘ ƛǎΣ 

it was right over in the corner and a whole lot of stuff was 

ŘƛŦŦŜǊŜƴǘ ŀƴŘ ƘŜ ώǇƘƻƴŜŘϐ ƳŜ ƻƴŜ Řŀȅ ŀƴŘ ǿŀǎ ƭƛƪŜ ΨƻƘ Ŏŀƴ 

L ƳƻǾŜ ǎǘǳŦŦ ŀǊƻǳƴŘ ŀƴŘ ȅƻǳ Ŏŀƴ Ǉǳǘ ƛǘ ōŀŎƪ ƛŦ ȅƻǳ ŘƻƴΩǘ 

ƭƛƪŜ ƛǘΚΩ !ƴŘ ǎƻ ƘŜ ƪƛƴŘ of, um, I think I had it more like a 

single-ǇŜǊǎƻƴΩǎ ǊƻƻƳΦ 

Carey-Ann: I was going to say, did he move [the bed] into the middle 

[of the room] so he could get around it?  

Debbie: 9ȄŀŎǘƭȅ ŀƴŘ ǎƻ ǿŜ ŘƛŘƴΩǘ ƘŀǾŜ ǘƻ ŎƭƛƳō ƻǾŜǊ ŜŀŎƘ ƻǘƘŜǊ ΦΦΦ 

ŀƭǎƻΣ ŀ ΨƘƛǎΩ ŀƴŘ ΨƘŜǊǎΩ ǎǇŀŎŜ ǿŀǎ ƪƛƴŘ ƻŦ ŘŜƭƛƴŜŀǘŜŘΦ [ƛƪŜ L 

have got the side with the wardrobe which is kind of 

closest to the door and he has got all his stuff there [points 

to the photo] ... so we have really kind of created a bit of 

[individual] space as opposed to kind of theoretically 

sharing space, but not really. It is still kind of being in 

ǎƻƳŜƻƴŜΩǎ ǊƻƻƳ ŀƴŘ L ǘƘƛƴƪ ǘƘŀǘΩǎ Ƙƻǿ ƛǘ Ƙŀǎ ōŜŜƴ ŦƻǊ ƳŜ 

until him, because I just had a man staying in my room. 

²ƘŜǊŜŀǎ  ώwƻōŜǊǘΩǎϐ ƪƛƴŘ ƻŦ ŀŎǘǳŀƭƭȅ claimed that space 

and I think I am quite pleased and surprised that he has 

ƪƛƴŘ ƻŦ ōŜŜƴ ǎǘǊƻƴƎ ŜƴƻǳƎƘ ǘƻ Řƻ ǘƘŀǘ ōŜŎŀǳǎŜ L ŘƻƴΩǘ 

think that ... many partners, have been able to do that. So 

that is probably a big part of the permanency of the 

relationship or the permanency that the relationship has 

gained (follow-up interview 04 June 2008).  

Changing the position of the bed most clearly marked the growth of Debbie and 

wƻōŜǊǘΩǎ ǊŜƭŀǘƛƻƴǎƘƛǇΦ ¢ƘŜ ƻǊƛƎƛƴŀƭ ƭƻŎŀǘƛƻƴ ς in the corner of the room ς allowed 

access to only one side of the bed. Moving the bed into the centre of the room 

ŎƘŀƴƎŜŘ ǘƘŜ ŦŜŜƭƛƴƎ ƻŦ ǘƘŜ ǎǇŀŎŜΤ ƛǘ ōŜƎŀƴ ǘƻ ŦŜŜƭ ƭƛƪŜ ŀ ΨŎƻǳǇƭŜΩǎΩ ǊƻƻƳ ŀǎ 
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ƻǇǇƻǎŜŘ ǘƻ ŀƴ ƛƴŘƛǾƛŘǳŀƭ ǇŜǊǎƻƴΩǎ ǊƻƻƳΦ Lǘ ƳŀǘŜǊƛŀƭƭȅ ǎƛƎƴƛŦƛŜŘ ǘƘŜ ǇŜǊƳŀƴŜƴŎȅ ƻŦ 

their relationship because it made visible both of their sleeping needs. These 

changes also made life easier for Debbie and Robert, both in terms of bed access 

ŀƴŘ ǘƘǊƻǳƎƘ ǘƘŜ ŎǊŜŀǘƛƻƴ ƻŦ ƛƴŘƛǾƛŘǳŀƭ ΨƘƛǎΩ ŀƴŘ ΨƘŜǊΩ ǎǇŀŎŜǎΦ  

As well as talking about changing the layout of their bedroom, Debbie and 

Robert reflect upon the importance of combining their personal goods to create 

shared domestic space. Gorman-Murray (2006a) explains that the process of 

combining personalised goods is an important way for newly cohabitating 

couples to generate a shared subjectivity in shared domestic space. He argues: 

ά.ŜŎŀǳǎŜ ǘƘŜ ŀŎŎǳƳǳƭŀǘƛƻƴ ŀƴŘ ŀǊǊŀƴƎŜƳŜƴǘ ƻŦ ǎǳŎƘ ώŘƻƳŜǎǘƛŎϐ ƻōƧŜŎǘǎ ƛǎ 

frequently a joint decision between partners, the material microgeography of 

domestic space can tellingly narrate a shared identity and reflect the 

ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ǘƘŜ ǊŜƭŀǘƛƻƴǎƘƛǇέ όDƻǊƳŀƴ-Murray 2006a 158). Gorman-Murray 

(2006a 160) suggests the juxtaposition of previously owned and personalised 

objects in the home ƳŀǘŜǊƛŀƭƛǎŜǎ ŀ ƴŜǿ ǎƘŀǊŜŘ ǎǳōƧŜŎǘƛǾƛǘȅ ōȅ άǎȅƳōƻƭƛŎŀƭƭȅ 

ōǊƛƴƎƛƴƎ ǘǿƻ ƭƛǾŜǎ ǘƻƎŜǘƘŜǊΦέ IŜ ŘŜƳƻƴǎǘǊŀǘŜǎ ǘƘƛǎ ǇǊƻŎŜǎǎ ŀƴŜŎŘƻǘŀƭƭȅΥ άaȅ 

books are combined with your books, my CDS with yours; my sofa sits next to 

ȅƻǳǊ ŎƻŦŦŜŜ ǘŀōƭŜέ όDƻǊƳŀƴ-Murray 2006a 152). Figure 40 is a photo of Debbie 

ŀƴŘ wƻōŜǊǘΩǎ ōŜŘǊƻƻƳΦ Lǘ ǎƘƻǿǎ ǘƘŀǘ 5ŜōōƛŜΩǎ ǘŜŘŘȅ ōŜŀǊ ƛǎ ŎƻƳōƛƴŜŘ ǿƛǘƘ 

wƻōŜǊǘΩǎ ǇƻǎǘŜǊǎΣ ǊǳƎōȅ ōŀƭƭǎ ŀƴŘ ōŀǎƪŜǘōŀƭƭǎΦ CƻǊ 5ŜōōƛŜ ŀƴŘ wƻōŜǊǘΣ 

reconfiguring the bedroom as a shared space by combining their normatively 

gendered personalised domestic goods, was important for renegotiating 

potentially unequal power relations associated with housing tenure.  
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Figure 40: Photo taken by Debbie of their bedroom 

The process of replacing individual goods with items belonging to each other is 

another homemaking practice which allowed Debbie and Robert to generate a 

shared sense of space and to materialise their love for one another. 

Debbie: ¸ƻǳ Ǝƻǘ ǊƛŘ ƻŦ ȅƻǳǊ ōŜŘ ŀƴŘ ǿŜΩǾŜ Ǝƻǘ Ƴȅ ōŜŘΦ L Ǝƻǘ ǊƛŘ ƻŦ 

my ¢± ŀƴŘ ǿŜΩǾŜ Ǝƻǘ Ƙƛǎ ¢± ŀƴŘ ȅƻǳ ƪƴƻǿΣ ȅƻǳ ώǎǇŜŀƪƛƴƎ 

to Robert] definitely put your stamp on things in that kind 

of sense, it became a lot more [shared], and the way that 

the [bed]room was decorated really changed. 

Carey-Ann: Could you elaborate on those changes? 

Debbie: I took a lot of my stuff down and we put up stuff that was 

his. 

Robert: ¸ŜŀƘ LΩǾŜ Ǝƻǘ ώǊǳƎōȅϐ ƭŜŀƎǳŜ ǇƻǎǘŜǊǎ ƛƴ ǘƘŜ ōŜŘǊƻƻƳΦ 

Debbie: Yeah it just made it a bit more balanced (joint interview 09 

May 2008). 
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Gregson (2007 29) makes the point that it is not just the acquisition of goods that 

is important for subjectivity construction but also the processes of sorting, 

replacing, ridding and abandoning things: 

what is rid, that is displaced, moved along ... is shown frequently to 
be a means of using physical absences in things to make present the 
social relations of love, care and devotion that sustain living in 
proximity, together, under one roof. 

¢ƘŜ ŀōǎŜƴŎŜ ƻŦ ǎƻƳŜ ƻŦ 5ŜōōƛŜΩǎ ǇƻǎǎŜǎǎƛƻƴǎ ƛƴ ŦŀǾƻǳǊ ƻŦ ǎƻƳŜ ƻŦ wƻōŜǊǘΩǎ 

possessions makes visible their love relationship. Adapting the materiality of 

home is one way that Debbie and Robert were able to re-constitute domestic 

space as shared. It has allowed them to negotiate the distribution of power 

within their relationship which came about as a result of unequal financial 

investment in home ownership. 

It is important to be aware that shared households do not always and 

ŜǾŜǊȅǿƘŜǊŜ Ŏƻƴǎƛǎǘ ǎƻƭŜƭȅ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ΨŎƻǳǇƭŜǎΦΩ {ƘŀǊŜŘ ƭƛǾƛƴƎ ǘŀƪŜǎ ƻƴ ŀ 

variety of forms and it is common for cohabitating couples to live with others in 

shared accommodation. In the next section, I discuss the sexual politics and 

spatial dynamics of flatting. 

Flatting: the dynamics of shared living 

In New Zealand, the term flatting refers to a particular social make-up and way of 

living. Flatting is a collective household arrangement where between 

approximately two and eight people (often aged 18 ς 25) share a rented house, 

Ŧƭŀǘ ƻǊ ŀǇŀǊǘƳŜƴǘΦ aŜƳōŜǊǎ ƻŦ ǘƘŜ ƘƻǳǎŜƘƻƭŘ ŀǊŜ ǊŜŦŜǊǊŜŘ ǘƻ ŀǎ ΨŦƭŀǘƳŀǘŜǎΦΩ Cƭŀǘǎ 

are sometimes made up of fǊƛŜƴŘǎ ǿƘƻ ƳƻǾŜ ƛƴǘƻ ŀ ǊŜƴǘŀƭ ǇǊƻǇŜǊǘȅ ŀƴŘ ΨŦƭŀǘ 

ǘƻƎŜǘƘŜǊΩ ōǳǘ ƻŦǘŜƴ ΨŦƭŀǘƳŀǘŜǎΩ ŀǊŜ ŦƻǳƴŘ ǘƘǊƻǳƎƘ ƭƻŎŀƭ ŀŘǾŜǊǘƛǎƛƴƎΦ 

Advertisements for flatmates typically follow a pattern whereby rent and living 

ŎƻǎǘǎΣ ƎŜƴŘŜǊ ŀƴŘ ŀƎŜ ƻŦ ƻŎŎǳǇŀƴǘǎΣ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ΨǘȅǇŜΩ of flatmate desired ς for 

example, tidy, quiet, sociable ς is specified. It is not common practice for 

sexuality to be identified. Whereas households looking for gay or lesbian 

flatmates often specify this outright, for those advertisements that do not refer 
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to sexual subjectivity, it tends to be taken-for-granted that occupants or possible 

occupants will be heterosexual.118 In a flat, household members generally have 

equal access to communal areas of the home, such as the lounge, kitchen, dining 

room, and the household usually divides up living costs and rent. Sometimes 

food is shared and often flatmates are allocated cooking nights as well as 

cleaning roles. More often than not gendered norms influence the division of 

domestic chores within heterosexual flatting situations. Many young New 

Zealanders flat because it reduces living costs.  

Flatting is typically deemed to be a temporary form of housing and flatmates are 

relatively transient; they come and go and are generally easily replaced. During 

the time my partner and I have owned and occupied our house ς around four 

years ς we have lived with five different flatmates. They have, for numerous 

reasons, moved out and relocated. When they were living with us they were very 

much part of the household but, cruciaƭƭȅΣ ǘƘŜȅ ǿŜǊŜ ƴƻǘ ŀ ǇŀǊǘ ƻŦ ƻǳǊ ΨƘƻƳŜΩΦ  

Of the 14 couples interviewed, five live with flatmates. Three of the couples are 

owner-occupiers who rent out spare bedrooms and the remaining two couples 

live in rented accommodation. The power dynamics which constitute this type of 

shared living give further insights into the multiplicity of heterosexual 

subjectivities and collective household formation. Flatting means that relations 

of social power must be negotiated and managed between partners as well as 

amongst flatmates. This type of living arrangement can have significant 

implications for cohabitating heterosexual couples. Geographers are yet to 

consider the impact flatting can have on the construction and performance of 

heterosexuality, love and home.119 

Research suggests that economic constraint is the primary reason for shared 

living (although see Kenyon and Heath 2001). For the five couples who live with 

                                                      
118

 Participants did not discuss the sexual subjectivities of their respective flatmates. 

119
 Sociologists, however, have noted the impacts, both positive and negative, shared living can 
ƘŀǾŜ ƻƴ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎΩ Ǌelationships (see for example Heath and Kenyon 2001; Kenyon 
and Heath 2001). 
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flatmates, their decision to flat is primarily based on necessity as opposed to 

choice. Couples who are renting accommodation share a common desire for 

ƘƻƳŜ ƻǿƴŜǊǎƘƛǇΦ ²ƘƛƭŜ ǘƘŜȅ ǇŜǊŎŜƛǾŜ ǘƘŜƛǊ ŎǳǊǊŜƴǘ ƘƻǳǎŜǎ ǘƻ ōŜ ΨƘƻƳŜ ŦƻǊ ƴƻǿΩ 

ǘƘŜǊŜ ƛǎ ǎǘƛƭƭ ǘƘŜ ǇǊŜǎǳƳǇǘƛƻƴ ǘƘŀǘ ƻǿƴŜǊǎƘƛǇ ƛǎ ǘƘŜ ǳƭǘƛƳŀǘŜ ƳŀǊƪŜǊ ƻŦ ΨƘƻƳŜΩΣ 

love, and of relationship development. They seemed to take it for granted that 

home ownership would, at some point in the future, be attainable. This perhaps 

ǊŜŦƭŜŎǘǎ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŎƭŀǎǎŜŘ ǇƻǎƛǘƛƻƴǎΣ ǿƘŜǊŜ ŘŜǎǇƛǘŜ ǾŀǊȅƛƴƎ ƭŜǾŜƭǎ ƻŦ ŜŘǳŎŀǘƛƻƴ 

and training, they all have confidence in their future earning power and ability to 

purchase a house. For owner-occupiers, the money gained from renting out 

spare bedrooms helps to subsidise mortgage repayments. Living with flatmates is 

described by owner-occupiers as far from an ideal situation but is seen as a 

temporary solution until they are able to afford to live on their own. The two 

couples who flat in rented accommodation are both tertiary education students. 

Flatting is a common living situation for many tertiary education students 

because it is affordable and usually offers high levels of sociability.  

/ƻǳǇƭŜǎ ǳǎǳŀƭƭȅ ǎǇŀǘƛŀƭƭȅ ŘƻƳƛƴŀǘŜ ŦƭŀǘǎΦ ¢ƘŜ ΨƳŀǎǘŜǊΩ ōŜŘǊƻƻƳ ƛǎ ǘȅǇƛŎŀƭƭȅ 

assigned to couples, whilst single flatmates are designated the smaller 

ΨŎƘƛƭŘǊŜƴΩǎΩ ōŜŘǊƻƻƳǎΦ ¢ƘŜǊŜ ƛǎ ŎŜǊǘŀƛƴƭȅ ŀƴ ŜƭŜƳŜƴǘ ƻŦ ǇǊŀŎǘƛŎŀƭƛǘȅ ǘƻ ǘƘƛǎ ǎǇŀǘƛŀƭ 

arrangement, yet, it also highlights the dominant position couples hold in 

imaginaries and materialities of home. While the nuclear family continues to be 

ǘƘŜ ΨƛŘŜŀƭΩ ŜƳōƻŘƛƳŜƴǘ ƻŦ ƘŜƎŜƳƻƴƛŎ ƴƻǘƛƻƴǎ ƻŦ ƘƻƳŜΣ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎ ŀǊŜ 

also deemed to be an appropriate form of home. Couples are typically imagined 

ǘƻ ōŜ ƛƴ ǘƘŜ ǇǊƻŎŜǎǎ ƻŦ ΨōŜŎƻƳƛƴƎΩΤ ǘƘŜȅ ŀǊŜ ŎƻƴǎǘǊǳŎǘŜŘ ŀǎ ƳƻǾƛƴƎ ǇǊƻƎǊŜǎǎƛǾŜƭȅ 

towards nuclear family life.  

5ŜōōƛŜ ŀƴŘ wƻōŜǊǘΩǎ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ŦƭŀǘǘƛƴƎ ƛǎ ŀ ƎƻƻŘ ŜȄŀƳǇƭŜ ƻŦ ǘƘŜ ǿŀȅǎ ƛƴ 

which couples socially and spatially dominate flats. Prior to Robert moving in, 

Debbie shared her house with several flatmates. During this time the household 

was based on a typical communal form of flatting with everyone having equal 

access to shared living spaces. When Robert moved in, however, the spatialities 

ŀƴŘ ǇƻǿŜǊ ŘȅƴŀƳƛŎǎ ƻŦ ǘƘŜƛǊ ƘƻǳǎŜƘƻƭŘ ŎƘŀƴƎŜŘΦ bƻǿΣ ŀǎ ŀ ǊŜǎǳƭǘ ƻŦ 5ŜōōƛŜΩǎ 

Ǉƻǎƛǘƛƻƴ ŀǎ ƘƻƳŜ ƻǿƴŜǊ ŀƴŘ ŀǎ ǘƘŜ ƻƴƭȅ ΨŎƻǳǇƭŜΩ ƛƴ ǘƘŜ ƘƻǳǎŜƘƻƭŘΣ ǘƘŜƛǊ 
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relationship physically and materially dominates the house. It is their 

photographs and artwork which are displayed in the main living areas. They 

ƻŦǘŜƴ άƘƻƎ ǘƘŜ ƭƻǳƴƎŜέ όwƻōŜǊǘΣ Ƨƻƛƴǘ ƛƴǘŜǊǾƛŜǿ лф aŀȅ нллуύ ǿƘŜƴ ǿŀǘŎƘƛƴƎ 

DVDs and they have the final say in decisions regarding the structure and 

organisation of the household. Debbie spent some time considering the spatial 

implications of flatting in her diary, writing: 

More and more I have begun to feel like, as opposed to a truly 

communal environment, I think of the house, kitchen etc as mine, 

and [our flatmate] as an invasion of it, consciously or 

subconsciously she must feel that and it must affect her living 

situation. Personally, I don't think I enjoy living with her anymore, 

I feel sad thinking about her going, but I feel irritated and odd 

thinking about her staying. I feel like I relax around Robert in a 

way I don't around our flatmate (diary entry 12 May 2008). 

Debbie alludes to the possibility that her flatmate is also affected by power 

relations in their flat.120 Indeed, lack of agency is a common complaint made by 

people who live with couples. Here, Kylie recalls a previous experience of flatting 

with a couple: 

Kylie: The flatmates, they were a married couple so I always kind 

of felt, not that we were against each other, but it was 

ŀƭǿŀȅǎ ǘǿƻ ƻƴ ƻƴŜ ŀƴŘ ƭƛƪŜ L ŘƛŘƴΩǘ ŦŜŜƭ ƭƛƪŜ L ŎƻǳƭŘ ƘŀǾŜΣ 

um, like my friends over for dinner. Like I would wait until 

they went away for the weekend or something, you know, 

but they kind of dominated (joint interview 19 May 2008). 

Paradoxically, however, couples who live with flatmates frequently feel as 

though they do not have access to the space and privacy needed to facilitate 

                                                      
120

 It might have been useful to have interviewed flatmates who live with couples. Given the 
transient nature of flatmates, however, this could have proven difficult. 
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their relationship. Flatmates tend to be viewed by couples as an invasion and a 

nuisance. All of the couples involved in this research, regardless of housing 

tenure, prefer to live on their own. They feel that having their own space, 

without the interference of flatmates, is crucially important for the ongoing 

development of their relationship. While flatmates ŀǊŜ ΨƛƴΩ ǘƘŜ ƘƻǳǎŜ ǘƘŜȅ ŀǊŜ 

ƴƻǘ ŎƻƴǎƛŘŜǊŜŘ ǇŀǊǘ ƻŦ ǘƘŜ ΨƘƻƳŜΩΦ ¢ƘŜȅ ŀǊŜΣ ƛƴ ŀ ǎŜƴǎŜΣ ōŜȅƻƴŘ ǘƘŜ ƘƻǳǎŜƘƻƭŘΦ 

Melissa, for instance, compares past and present living situations and suggests 

that living on their own has been beneficial for her relationship with Peter. At the 

time of their involvement in this research they had only lived in their current 

house for a few months. Melissa says:  

Melissa: LǘΩǎ ōŜŜƴ ƛƴǘŜǊŜǎǘƛƴƎ ōŜŎŀǳǎŜ ΦΦΦ ǿŜ ƘŀŘ ŦƭŀǘƳŀǘŜǎ ōŜŦƻǊŜ 

we were here in this place, and then before that we were 

ƭƛǾƛƴƎ ǿƛǘƘ ώtŜǘŜǊΩǎϐ ŦŀǘƘŜǊΣ ǎƻ Ƨǳǎǘ ƛǘ ōŜƛƴƎ ƻǳǊ own space is 

really important. So not having anyone else living with us 

ƻǊ ƘŀǾƛƴƎ ŀƴȅ ƻŦ ǘƘŜƛǊ ǎǘǳŦŦ ƻǊ ƭƛǾƛƴƎ ƛƴ ǎƻƳŜƻƴŜ ŜƭǎŜΩǎ 

space. So just having our own physical space is actually 

quite important and makes a difference (joint interview 18 

April 2008).  

Melissa goes on to explain that flatmates inhibited their everyday experiences of 

home. Living with flatmates meant that their ordinary homemaking practices, 

such as having a meal together and dealing with relationship issues, were under 

constant surveillance. She says: 

Melissa: We struggled [living with flatmates]. It was good with 

flatmates for a while, but just being able to sit down and 

have dinner just the two of you, as opposed to you and 

your ŦƭŀǘƳŀǘŜǎ ƻǊ ƛŦ ǘƘƛƴƎǎ ŀǊŜƴϥǘ ƎƻƛƴƎ ώǿŜƭƭϐΣ ƛŦ ȅƻǳΩǊŜ ōǳǎȅ 

ŀƴŘ ȅƻǳΩǊŜ ŀ ōƛǘ ǎǘǊŜǎǎŜŘ ƻǳǘΣ ƴƻǘ ǘƻ ƘŀǾŜ ǘƘŜ ǎǘǊŜǎǎ ƻŦ 

other people watching in on that (joint interview 18 April 

2008).  
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Likewise, Rose and Joseph explain that the living arrangements of previous 

flatting situations meant that they were unable to have a meal together. This 

inability to share ordinary practices of home put a strain on their relationship. 

Rose: I remember back when we were living in separate houses, 

we never got to have dinner just the two of us [when I was 

ƭƛǾƛƴƎϐ ŀǘ Ƴȅ ƻƭŘ ƘƻǳǎŜΦ ²ŜΩŘ ǿŀƛǘ ŦƻǊ ȅƻǳǊ ŦƭŀǘƳŀǘŜ ǘƻ Ǝƻ 

out so we could have the house to ourselves [talking to 

Joseph].  

Joseph: ²ŜΩŘ ƘŀǾŜ ŀ ƴƛŎŜ ŘƛƴƴŜǊ ŀƴŘ ǘƘŜƴ ώƻǳǊ ŦƭŀǘƳŀǘŜǎ ǿƻǳƭŘϐ ŀƭƭ 

come home. 

Rose: ¸ŜŀƘΣ ǘƘŜȅΩŘ ŎƻƳŜ home half way through and we would 

be like [sigh] (laughter). 

Joseph: And you would feel awkward because you are at their 

table. 

Rose: Yeah and you thought you had to get out of the way (joint 

interview 23 April 2008).  

In their study on the ways in which household members negotiate the 

boundaries of privacy and intimacy in shared accommodation, Kenyon and Heath 

(2001 631) found that: 

ΨvǳƛŜǘ ƴƛƎƘǘǎ ƛƴΩΣ ǎǳŎƘ ŀǎ ǿŀǘŎƘƛƴƎ ŀ ǾƛŘŜƻ ǘƻƎŜǘƘŜǊ ƻǊ ƘŀǾƛƴƎ ŀ 
romantic dinner for two, were virtually impossible to achieve without 
complicated advance arrangement with other residents, and 
achieving time alone for any significant length of time could often 
only be managed by retreating to bedrooms. 

Rebecca and Tim similarly explain that they would never consider having a 

romantic dinner at home because they live with so many people. They have lived 

in their current flat, which they share with five flatmates, for two months. Tim 

says: 
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Tim: L ǎǳǇǇƻǎŜ ǿŜ ǿƻǳƭŘƴΩǘ ƘŀǾŜ ŀ ǊƻƳŀƴǘƛŎ ƴƛƎƘǘ ƛƴΣ ƛǘ ǿƻǳƭŘ 

be a romantic night out and then come back and just be in 

her room [Rebecca agrees]. When we do that we go out 

somewhere, do what we do and then come back [home] 

(joint interview 09 April 2008). 

For couples living with others in a flatting situation, the negotiation of privacy 

within home is an issue of central importance, particularly with regards to 

intimate sexual expression. Given that home is typically constructed and 

ŜȄǇŜǊƛŜƴŎŜŘ ŀǎ ŀ ΨǇǊƛǾŀǘŜΩ ǎǇŀŎŜ ŀǿŀȅ ŦǊƻƳ ǘƘŜ ΨǇǳōƭƛŎΩ ǿƻǊƭŘΣ ƘƻƳŜΣ ŦƻǊ Ƴŀƴȅ 

people, is a key site of intimacy and sexual expression. 

Feminist geographers have shown that the public/private binary that surrounds 

home does not hold (Blunt and Dowling 2006; Duncan 1996). Home as a private 

space continues to be subject to exterior, and in the case of flatting, interior 

monitoring and controls. Home is not always a site of sexual freedom (Gorman-

Murray 2008c; Johnston and Valentine 1995) even for those who occupy 

normative socio-sexual positionalities. For participants who live with flatmates, 

home space does not necessarily facilitate intimate sexual practices. The sexual 

politics and spatial dynamics of flatting means privacy can be difficult to 

negotiate. In flatting situations, privacy is contingent upon a variety of things 

including power relations, spatial proximity, the design and structure of the 

dwelling, and various other functions which disintegrate the public/private 

boundaries of home (see also Herman 2007).121 Here, Marie talks about their 

living situation and how flatting influences their sex-life:  

Marie: {ƻƳŜǘƛƳŜǎ ȅƻǳ ƪƴƻǿ ώȅƻǳϐ Ƨǳǎǘ ŦŜŜƭ ƭƛƪŜ ƘŀǾƛƴƎ ǎŜȄ Χ ōǳǘ 

maybe there are other people sitting in the lounge, or you 

know even if you would like to have sex in another place 

[in the house], but you know that people are coming back, 

                                                      
121

 At this point, I think it is crucial to reiterate that participants do not have children. Research 
shows that the negotiation of privacy within home space is potentially more complex for 
households with children (Dowling 2008; Munro and Madigan 1993). 
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ȅƻǳ ŎŀƴΩǘ ǊŜŀƭƭȅ ƎŜǘ ƛƴǘƻ it because people might [see/hear] 

Χ ƛǘ ƛǎ ǊŜŀƭƭȅ ƻōǾƛƻǳǎ ώƛŦ ǿŜ ƭŜŦǘ ŀƴŘ ǿŜƴǘ ƛƴǘƻ ƻǳǊ 

bedroom] and I mean, not that I mind, but then on the 

ƻǘƘŜǊ ǎƛŘŜ L Řƻ ΩŎŀǳǎŜ ƛǘΩǎ ƧǳǎǘΣ ǘƘŜƴ ƛǘΩǎ ƴƻǘ ǎǇƻƴǘŀƴŜƻǳǎ 

ŀƴȅƳƻǊŜΦ LǘΩǎ ŀ ōƛǘ ŎƻƴǎǘǊŀƛƴŜŘ ŀƴŘ ƛǘ ƛǎ ƴƻǘ ǎƻ ƳǳŎƘ fun 

(follow-up interview 15 May 2008). 

The distribution of power through equal access to all communal parts of the 

house means that Marie does not have the time and space to freely perform her 

sexuality. Living with other people means that there is a constant possibility that 

their time-space for sex will be interrupted. Marie enjoys the spontaneity of 

intimacy and in this way, the creation of time-space for sex is just as important as 

the sex-ŀŎǘ ƛǘǎŜƭŦΦ ¢ƘŜ ƛƴǘƛƳŀǘŜ ǇƭŜŀǎǳǊŜǎ ǘƘŀǘ ŘǊƛǾŜ aŀǊƛŜΩǎ ǎŜȄǳŀƭ ǇǊactices are, 

in part, spatial. In her diary, Marie considers the make-up of their household and 

the impact it has on the dynamics of their sex-life in more detail, writing: 

LǘΩǎ {ŀǘǳǊŘŀȅ ǘƻŘŀȅΦ !ŦǘŜǊ ǎƭŜŜǇƛƴƎ ƛƴΣ tŀǳƭ ŀƴŘ L ǿŜƴǘ ǘƻ ǘƘŜ 

CŀǊƳŜǊǎΩ aŀǊƪŜǘ ǘƻ ƘŀǾŜ ŀ ƭƻƻƪ ŀǘ ǿƘŀǘ ƛǘΩǎ ƭƛƪŜΦ !ŦǘŜǊǿŀǊŘǎΣ tŀǳƭ 

and I prepared lunch, another thing which is an important and 

ǊŜƭŀȄƛƴƎ ǘƘƛƴƎ ǘƻ ΨŘƻΩ ǎƛƴŎŜ ǿŜ ƳŜǘΦ ¦ǎǳŀƭƭȅΣ ǿƘŜƴ ǿŜ ŀǊŜ ŀǘ 

ƘƻƳŜ ǿŜ ƳŀƪŜ ƭƻǾŜ ŀŦǘŜǊǿŀǊŘǎΦ .ǳǘ ŦƭŀǘǘƛƴƎ ŘƻŜǎƴΩǘ ŀƭǿŀȅǎ ƳŀƪŜ 

it very easy because as ŀ ŎƻǳǇƭŜΣ ȅƻǳ ŘƻƴΩǘ ƘŀǾŜ ŀǎ ƳǳŎƘ ǎǇŀŎŜ ŀǎ 

ώƛǎϐ ǎƻƳŜǘƛƳŜώǎϐ ƴŜŜŘŜŘΦ LǘΩǎ ƘŀǊŘ ǘƻ ŜȄǇƭŀƛƴ ǿƘŀǘ L ƳŜŀƴΦ .ǳǘ ǘƘŜ 

love felt at home is influenced by the flatting situation! (diary 

entry 18 April 2008). 

Marie and Paul change their usual Saturday routine to accommodate the 

presence of their flatmates. She suggests that these homemaking rituals ς 

preparing and eating lunch together and then having sex ς are important to the 

ongoing development of their relationship. In addition to the problems 

associated with the material design of their house, which I discussed in chapter 

5, the spatial dynamics of flatting means, however, that they do not have the 

space ς both aurally and physically ς to have sex. Marie feels as though their 
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sexual needs are not being spatially met. This demonstrates further the mutual 

constitution of heterosexuality and home and the ways in which bodies within 

the dwelling are subject to social norms beyond the house. Wider societal 

discourses on sexuality infiltrate the boundaries of home and meŘƛŀǘŜ aŀǊƛŜΩǎ 

corporeal experiences and understandings of domestic space. She is located 

within a specific cultural context which ties notions of heterosexual intimacy to 

spaces of domestic privacy.  

Sheree has also experienced the fragility of public-private distinctions of home. 

Sheree and her husband, Alex, have lived by themselves for several years but 

when they recently purchased their first house they decided to get a flatmate in 

order to help with the increased costs associated with their mortgage. Below, 

she considers a time when she heard her flatmate having sex: 

I think the example that first comes to my mind is the whole issue 

over [our flatmate] getting it on in his room. It did feel like it 

invaded my space as I was lying in bed and it was one of those 

ΨŎŀƴΩǘ ƘŜƭǇ ōǳǘ ƭƛǎǘŜƴΩ ǎŎŜƴŀǊƛƻǎΦ L ǘƘƛƴƪ ƛŦ ǿŜ ǊŜƴǘŜŘ ǘƘŜ ƘƻǳǎŜΣ ǎƻ 

ǘƘŜǊŜŦƻǊŜ ǘƘŜ ǊƻƻƳ ǿƻǳƭŘƴΩǘ ōŜ ϥƳƛƴŜϥ ŀǎ ƛƴ ϥƻǿƴŜǊϥ ǘƘŜƴ ƳŀȅōŜ L 

ǿƻǳƭŘƴΩǘ ƘŀǾŜ ŦŜƭǘ ǎƻ ǿŜƛǊŘΣ ƭƛƪŜ ƘŜ ǿŀǎ ŘƻƛƴƎ ƛǘ ƛƴ a¸ ǊƻƻƳΦ LΩǾŜ 

had flatmates in rented houses before that have been 'vocal' and 

ǘƘƛǎ ŘƛŘƴΩǘ ǎŜŜƳ ǘƻ ōŜ ŀ ƘŀǎǎƭŜΣ Ƨǳǎǘ ƘŀǊŘ ǘƻ Ǝƻ ǘƻ ǎƭŜŜǇ ŀƴŘ ƪƛƴŘŀ 

Ŧǳƴƴȅ ƭƻƭΗ ώ[ŀǳƎƘ ƻǳǘ ƭƻǳŘϐ ΦΦΦ L ǘƘƛƴƪ ƛǘΩǎ ŀƭǎƻ ƳŀȅōŜ ǘƻ Řƻ ǿƛǘƘ 

ǘƘŜ ǘƘƻǳƎƘǘ ƻŦ ƻǘƘŜǊ ǇŜƻǇƭŜ ŜƴƎŀƎƛƴƎ ƛƴ ƛƴǘƛƳŀŎȅ ǘƘŀǘ ȅƻǳ ŘƻƴΩǘ 

usually think about, like being naked, this kind of thing is out of 

the ordinary yet images flood into your head whether you want 

them to or not (personal email correspondence 11 February 

2009, upper-case in original). 

Sheree links the unease she feels at hearing their flatmate having sex to home 

ownership. In previous flatting situations, where they have not been owner 

occupiers and flatmates have had the freedom to exercise the same degree of 

power and agency, incidences of overheard sex have prompted amusement as 
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opposed to discomfort. Home ownership means that although the bedroom is 

not her space in the sense that it is not where she sleeps and stores her 

ǇƻǎǎŜǎǎƛƻƴǎΣ ƛǘ ǎǘƛƭƭ ΨōŜƭƻƴƎǎΩ ǘƻ ƘŜǊΦ !ǎ ŀ ǊŜǎǳƭǘΣ ǎƘŜ ŦŜŜƭǎ ŀǎ ǘƘƻǳƎƘ ƘŜǊ ǎǇŀŎŜ ς 

physical, material, and aural ς has been invaded. She also notes that it is the 

άǘƘƻǳƎƘǘέ ƻŦ ƘŜǊ ŦƭŀǘƳŀǘŜ ŜƴƎŀƎƛƴƎ ƛƴ ǎŜȄǳŀƭƭȅ ƛƴǘƛƳŀǘŜ ŀŎǘƛƻƴǎ ǿƘƛŎƘ ƳŀƪŜǎ ƘŜǊ 

feel uneasy. Hearing his intimate sounds of sex conjures up an array of 

associated images which she does not usually think about. It is thus a 

combination of the intimate sounds of sex, the images in her head, and her 

position as owner occupier which makes Sheree feel uncomfortable. 

Just as houses are consumed, they are also sites of consumption. In the second 

half of this chapter, I move to discuss the everyday geographies of household 

consumption and the role it plays in the mutual constitution of heterosexual love 

and home. 

Consuming love: domestic consumption and heterosexual relationships 

One of the ways that the public/private boundaries of home are disintegrated is 

through the consumption of household goods. Valentine (2001 87) suggests that 

ǘƘŜ ŎƻƴǎǳƳǇǘƛƻƴ ƻŦ ŘƻƳŜǎǘƛŎ ƻōƧŜŎǘǎ ƛƴŎǊŜŀǎŜǎ ǘƘŜ άǇŜǊƳŜŀōƛƭƛǘȅ ƻŦ ŘƻƳŜǎǘƛŎ 

ōƻǳƴŘŀǊƛŜǎέ ōŜŎŀǳǎŜ ƛǘ ƭƛƴƪǎ ƘƻǳǎŜƘƻƭŘ ƳŜƳōŜǊǎ ǘƻ ǿƛŘŜǊ ǎƻŎƛŀƭΣ ŜŎƻƴƻƳƛŎ ŀƴŘ 

poliǘƛŎŀƭ ǎǘǊǳŎǘǳǊŜǎΦ {ƛƳƛƭŀǊƭȅΣ aƛƭƭŜǊ όнллм мύ Ǉƻƛƴǘǎ ƻǳǘΥ άLǘ ƛǎ ǘƘŜ ƳŀǘŜǊƛŀƭ ŎǳƭǘǳǊŜ 

within our home that appears as both our appropriation of the larger world and 

ƻŦǘŜƴ ŀǎ ǘƘŜ ǊŜǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ǘƘŀǘ ǿƻǊƭŘ ǿƛǘƘƛƴ ƻǳǊ ǇǊƛǾŀǘŜ ŘƻƳŀƛƴΦέ 

tŀǊǘƛŎƛǇŀƴǘǎΩ ŎƻƴǎǳƳǇǘion processes and patterns give insights into the links 

between subjectivities, love, space, place and power at the site of the household 

and beyond.  

Jackson and Thrift (1995) note that the processes of consumption are integral for 

furthering understandings of people and place. Geographers understand 

consumption as more than simply the purchasing and use of goods and services. 

Instead, they examine consumption as a productive act and as a set of social 

ǇǊŀŎǘƛŎŜǎ ǿƘƛŎƘ όǊŜύƳŀƪŜ ƎŜƴŘŜǊŜŘΣ ǎŜȄŜŘΣ ΨǊŀŎŜŘΩΣ ŀƴŘ classed subjectivities and 

spaces (Del Casino 2009). /ƻƴǎǳƳǇǘƛƻƴΣ ǘƘŜƴΣ ƛǎ ŀ άǇǊƻŘǳŎǘƛǾŜ ŀƴŘ ǊŜǇǊƻŘǳŎǘƛǾŜ 
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ǎƻŎƛŀƭ ǇǊŀŎǘƛŎŜ ŎŀǳƎƘǘ ǳǇ ƛƴ ǘƘŜ ŜǾŜǊȅŘŀȅ ǇƻƭƛǘƛŎǎ ƻŦ ǎƻŎƛŀƭ ƛŘŜƴǘƛǘȅέ ό5Ŝƭ /ŀǎƛƴƻ 

2009 231). Increasingly, geographers are directing their attention to the ways in 

which the specificities of particular spaces and scales of consumption are 

implicated in the processes of subjectivity construction (Crewe 2000).  

Early studies into the sites and spaces of consumption have had a spatially 

narrow focus, looking primarily ŀǘ ΨǎǇŜŎǘŀŎǳƭŀǊ ǎƛǘŜǎΩ ǎǳŎƘ ŀǎ ǘƘŜ ŘŜǇŀǊǘƳŜƴǘ 

store, shopping mall and theme park (Crewe 2000; Jackson and Thrift 1995). 

Recent work in geographies of consumption, however, is characterised by a focus 

on the mundane, ordinary and everyday. Particularly significant here, is the 

growing body of work which identifies home and the domestic sphere as an 

important site of consumption (Marston 2000; Reimer and Leslie 2004; Valentine 

1999a). While geographers have long been interested in the consumption of 

housing they are beginning to explore the processes of household consumption. 

Buying a house is not an everyday practice, but shopping for home goods is. 

There is now a range of studies across the social sciences which question the 

ways in which household goods are appropriated in the everyday spaces of the 

home. Notable examples include: domestic food consumption (Bell and 

Valentine 1997; Longhurst et al., 2009; Valentine 1999a); household furnishings 

(Cieraad 1999; Miller 1998; Reimer and Leslie 2004); and home shopping (Clarke 

1997; Kitchin 1998). While it was over a decade ago that Leslie and Reimer 

(1999) made the claim that the links between the practices of home 

consumption and subjectivity construction are under-examined empirically, I 

suggest that there is still much more research to be done. 

The decision to set up home together is an important aspect of many 

relationships (Kemmer et al., 1998). Indeed, moving into a house together often 

represents the creation of a shared subjectivity as an in-love, cohabiting 

couple.122 Acquiring household goods is a particularly important part of 

                                                      
122

 I agree with DǊŜƎǎƻƴΩǎ όнллтύ ŎƭŀƛƳ ǘƘŀǘ ΨƳƻǾƛƴƎ ƛƴΩ ǘƻ ŀ ƴŜǿ ƘƻǳǎŜ ƛǎ ƳƻǊŜ ǘƘŀƴ ǎƛƳǇƭȅ ǘƘŜ 
ŀŎǘǳŀƭ ΨƳƻƳŜƴǘΩ ƻŦ ƻŎŎǳǇŀǘƛƻƴΦ ΨaƻǾƛƴƎ ƛƴΩΣ ŀŎŎƻǊŘƛƴƎ ǘƻ DǊŜƎǎƻƴ όнллт опύ ƛǎ ŀ άǎǘǊŜǘŎƘŜŘ ƻǳǘ 
ǘŜƳǇƻǊŀƭ ǇǊƻŎŜǎǎέ ǿƘƛŎƘ ƛǎ ƴŜǾŜǊ Ŧǳƭƭȅ ŎƻƳǇƭŜǘŜΦ ¢Ƙƛǎ ǇŜǊǎǇŜŎǘƛǾŜ ŀƭƭƻws for an understanding of 
homemaking and subjectivity construction as ongoing and incomplete. 
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consolidating heterosexual love relationships, joint subjectivity construction and 

home production. The links between domestic consumption and collective 

household subjectivities have not been thoroughly explored by geographers. 

Reimer and Leslie (2004) note that studies into the specificities of consumption 

have focused primarily upon the creation of self as opposed to joint 

subjectivities. However, as Valentine (1999a 492) points out, in relation to food 

consumption processes, the home is: 

a ǎƛǘŜ ƻŦ ƛƴŘƛǾƛŘǳŀƭΣ ōǳǘ ŀƭǎƻ ŎƻƭƭŜŎǘƛǾŜ όƘƻǳǎŜƘƻƭŘ ƻǊ ΨŦŀƳƛƭȅΩύ 
consumption, where the goods purchased and the meaning and uses 
ascribed to them are negotiated, and sometimes contested, between 
household members. 

Miller (1998; 2001) makes a number of important contributions to understanding 

domestic consumption as a collective, rather than individual act. Miller (1998) 

sees commodities as the material culture of love and argues that far from being 

an individualistic expression of self, the practices of consumption are in fact a 

ǇǊŀŎǘƛŎŜ ƻǊƛŜƴǘŜŘ ǘƻǿŀǊŘǎ ƻǘƘŜǊǎΦ IŜ ƳŀƪŜǎ ǘƘŜ Ǉƻƛƴǘ ǘƘŀǘΥ ά¢ƘŜǊŜ ŀǊŜ Ƴŀƴȅ 

conflicts between agency expressed by the individual, by the family, the 

household, and not least ... the house itself, that make the private more a 

turbulent sea of constant negotiation rather than simply some haven for the 

ǎŜƭŦέ όaƛƭƭŜǊ нллм пύΦ Household consumption affords a unique opportunity to 

examine the relationship between gendered and sexed bodies, love and objects 

because it is a space of both individual and collective consumption, where the 

goods purchased and the meanings and emotions embedded in them are 

negotiated between partners.  

Shopping together and jointly purchasing objects to decorate a house is a means 

by which love is constituted through practice and is a specific act of 

homemaking. Nearly all participants, especially women respondents, express 

excitement about choosing house décor together as a couple. Sheree for 

instance, explains that she enjoys shopping together with Alex for household 

goods: 
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Carey-Ann:  Going out and shopping together to buy things to make 

your home, is that important for your relationship? 

Sheree: Yeah, that's what I was going to say ... like being able to 

ǎƘŀǊŜ ǘƘŜ ŜȄŎƛǘŜƳŜƴǘ ƻŦ ΨƻƘ ƭŜǘϥǎ Ǝƻ ¢± ǎƘƻǇǇƛƴƎΩΦ !ƴŘ 

even ǘƘƛƴƎǎ ƭƛƪŜ ΨƻƘ ƭŜǘϥǎ Ǝƻ ŘǊƛŜǊ ǎƘƻǇǇƛƴƎΩ ƻǊ ΨǿŀǎƘƛƴƎ 

ƳŀŎƘƛƴŜ ǎƘƻǇǇƛƴƎΦΩ ¢ƘƛƴƎǎ ǘƘŀǘ L ƴŜǾŜǊ ǘƘƻǳƎƘǘ L ǿƻǳƭŘ 

have got excited about [when I was younger and before 

my relationship with Alex] (joint interview 30 April 2008). 

Sheree links the purchasing of household goods to relationship growth. She 

describes domestic household consumption as exciting because it symbolises the 

development of their relationship. In this way, shopping for household items is 

represented as a material marker of the decision to create a life together. Lizzy 

and Zane similarly note that joint home consumption is an exciting aspect of 

homemaking: 

Carey-Ann: So do you think there are any particular objects that 

symbolise your shared identity? 

Lizzy: The stuff we bought together like the couches, [the] 

kitchen stuff, like all that sort of thing, like stuff you buy 

ǘƻƎŜǘƘŜǊ L ǘƘƛƴƪ ƛǎΣ ǿƘŀǘΩǎ ǘƘŜ ŦƛǊǎǘ ǘƘƛƴƎ ǿŜ ŜǾŜǊ ōƻǳƎƘǘ 

together? [Was it the] the blender? [Talking to Zane]. 

Zane: Yeah, we got a blender. 

Lizzy: Like four years after [we started] going out we bought a 

ōƭŜƴŘŜǊ ŀƴŘ ǘƘŜƴ ŀ ƘƻǳǎŜ ΦΦΦ ƛǘΩǎ ŜȄŎƛǘƛƴƎ ώōǳȅƛƴƎ ƘƻǳǎŜƘƻƭŘ 

goods]. It is really exciting, like because it makes you feel 

ƎǊƻǿƴ ǳǇΣ ŀƴŘ ǘƻ ƘŀǾŜ ŀ ƴƛŎŜ ƭƻǳƴƎŜ ǎǳƛǘŜ ώƛǘ ƳŜŀƴǎϐ LΩǾŜ 

really grown up (joint interview 22 April 2008). 

Here, Lizzy and Zane articulate domestic consumption as a symbol of ageing. Del 

Casino (2009 215) explores the construction of adulthood in relation to everyday 
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ǇǊŀŎǘƛŎŜǎ ƻŦ ŎƻƴǎǳƳǇǘƛƻƴΣ ƴƻǘƛƴƎΥ άƛǘ ƛǎ ǘƘǊƻǳƎƘ ǘƘŜ ǇǊŀŎǘƛŎŜǎ ƻŦ ŎƻƴǎǳƳǇǘƛƻƴ 

that mid-life adults reproduce themselves and others (children, friends, 

ŎƻƭƭŜŀƎǳŜǎύ ŀǎ ǇŀǊǘƛŎǳƭŀǊ ǘȅǇŜǎ ƻŦ ŀƎŜŘ ǎǳōƧŜŎǘǎΦέ 5Ŝƭ /ŀǎƛƴƻ όнллфύ ŎƻƴŎƭǳŘŜǎ 

that the spaces and practices of consumption are deeply entwined with aged-

based practices, like buying a house and goods for it. Bell (2009 116) similarly 

ǎǳƎƎŜǎǘǎ ǘƘŀǘΥ άΨǎŜǘǘƭƛƴƎ ŘƻǿƴΩΣ ƻǊ ΨƭƛǾƛƴƎ ǘƻƎŜǘƘŜǊ ΦΦΦ ŀǊŜ ƳŀǊƪŜǊǎ ƻŦ ƳŀǘǳǊƛǘȅΣ ƻŦ 

ŀŘǳƭǘƘƻƻŘΦέ [ƛȊȊȅ ŎƻƴǎǘǊǳŎǘǎ ƘŜǊ ŘŜǎƛǊŜ ǘƻ ǇǳǊŎƘŀǎŜ ŎŜǊǘŀƛƴ ƘƻǳǎŜƘƻƭŘ ƎƻƻŘǎ ŀǎ 

ǎȅƳōƻƭƛŎ ƻŦ ǘƘŜ ǘǊŀƴǎƛǘƛƻƴ ŦǊƻƳ ΨŎƘƛƭŘƘƻƻŘΩ ǘƻ ΨŀŘǳƭǘƘƻƻŘΦΩ123 She suggests that 

ǘƘŜǊŜ ŀǊŜ ŎŜǊǘŀƛƴ ƘƻǳǎŜƘƻƭŘ ƻōƧŜŎǘǎΣ ƭƛƪŜ ŀ άƴƛŎŜ ƭƻǳƴƎŜ ǎǳƛǘŜέ ŦƻǊ ƛƴǎǘŀƴŎŜΣ ǘƘŀǘ 

may not have been purchased when she was younger.  

For Rose and Joseph, shopping for household goods when they first moved into 

their house together further cemented their subjectivity as a couple. Rose 

explains: 

Rose: I think part of it is the commitment of buying something 

together and when you go out and look at a fridge and a 

couch or something like that, it is actually that feeling of 

weΩǊŜ ōǳȅƛƴƎ ǘƘƛǎ ǘƻƎŜǘƘŜǊΦ Lǘ ƛǎ ƪƛƴŘ ƻŦ ƭƛƪŜ ŀ ǎǘŀǘŜƳŜƴǘ 

ǿŜΩǊŜ ƎƻƛƴƎ ǘƻ ōŜ ǘƻƎŜǘƘŜǊ ǘƻ ǳǎŜ ǘƘƛǎ ǘƘƛƴƎΣ ŀƴŘ ƻǘƘŜǊǿƛǎŜ 

it would be pointless buying it and having to split it up I 

guess six months later. So it is that little bit scary, little bit 

exciting kind of statement I guess, the commitment of it 

(joint interview 23 April 2008). 

Rose uses the very act of shopping for domestic objects to mark the 

ŘŜǾŜƭƻǇƳŜƴǘ ƻŦ ǘƘŜƛǊ ǊŜƭŀǘƛƻƴǎƘƛǇΦ {ƘŜ ǎǳƎƎŜǎǘǎ ƛǘ ƛǎ ŀ άǎǘŀǘŜƳŜƴǘέ ǿƘƛŎƘ 

demonstrates to others ς family, friends, and other shoppers ς that they are 

ŎƻƳƳƛǘǘŜŘ ǘƻ ǘƘŜ ǊŜƭŀǘƛƻƴǎƘƛǇ ŀƴŘ ǘƻ ƳŀƪƛƴƎ ŀ ƘƻƳŜ ǘƻƎŜǘƘŜǊΦ ¢ƘŜ άǎǘŀǘŜƳŜƴǘέ 

Rose refers to could be understood as a reference to the ubiquitous socio-sexual 

                                                      
123

 I use these terms tentatively given that ageΣ ƭƛƪŜ ƎŜƴŘŜǊΣ ǎŜȄǳŀƭƛǘȅ ŀƴŘ ΨǊŀŎŜΩΣ ƛǎ ǎƻŎƛŀƭƭȅ 
constructed with expectations about young and old bodies, and what they can and cannot do, 
differing across time and place (Del Casino 2009; Valentine 2001). 
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love story whereby a young man and woman fall in love, move in and make a 

ƘƻƳŜ ǘƻƎŜǘƘŜǊΦ Lƴ ǘƘƛǎ ǿŀȅΣ wƻǎŜ ŀƴŘ WƻǎŜǇƘΩǎΣ ŀǎ ǿŜƭƭ ŀǎ ǘƘŜ ǘǿƻ ƻǘƘŜǊ ŎƻǳǇƭŜǎΩΣ 

home consumption practices reproduce the domestic spaces of 

ƘŜǘŜǊƻƴƻǊƳŀǘƛǾƛǘȅΦ Ψ!ǇǇǊƻǇǊƛŀǘŜƭȅΩ ƎŜƴŘŜǊŜŘ ŀƴŘ ǎŜȄŜŘ ǊƻƭŜǎ ŀƴŘ ǎǳōƧŜŎǘƛǾƛǘƛŜǎ 

are mapped on to their bodies, their consumption practices, and on to the 

spaces they occupy. These examples reiterate the privileged lives of some young, 

middle-class, heterosexual couples. The spaces of domestic consumption are 

taken-for-granted as spaces of heterosexual love and relationship consolidation. 

¢ƘŜ ƳǳƴŘŀƴŜ ǎƻŎƛŀƭ ǇǊŀŎǘƛŎŜǎ ŀƴŘ ǇŜǊŦƻǊƳŀƴŎŜǎ ƛƴ ΨǇǳōƭƛŎΩ ǎǇŀŎŜǎ ƻŦ 

consumption, such as homeware stores, reproduce specific sexed and gendered 

subjectivities and spaces.  

Shopping for household goods, then, can be undeǊǎǘƻƻŘ ŀǎ ŀ ΨǇǳōƭƛŎΩ 

ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜŘƻƳΦ ΨtǳōƭƛŎΩ ǎǇŀŎŜǎ ƻŦ ƘƻƳŜ ŎƻƴǎǳƳǇǘƛƻƴ 

are markers of heterosexual couplehood (although see Gorman-Murray 2006a). 

¢ƘŜ ǇǊƻŘǳŎǘƛƻƴ ƻŦ ǎƻŎƛŀƭ ǊŜƭŀǘƛƻƴǎ ƛƴ ΨǇǳōƭƛŎΩ ǎǇŀŎŜǎ ƻŦ ŘƻƳŜǎǘƛŎ ŎƻƴǎǳƳǇǘƛƻƴ ƛǎ 

connected to the processes of subjectivity formation within the home, and vice 

versa. The everyday practices of consumption are a means by which people 

ǊŜǇǊƻŘǳŎŜ ǘƘŜƳǎŜƭǾŜǎ ŀƴŘ ǘƘŜ ǇƭŀŎŜǎ ǘƘŜȅ ƻŎŎǳǇȅ ό5Ŝƭ /ŀǎƛƴƻ нллфύΦ ΨtǳōƭƛŎΩ 

spaces of domestic consumption oǊ ΨƘƻƳŜ ǎǇŀŎŜǎ ōŜȅƻƴŘ ƘƻƳŜΩ ǊŜƛƴŦƻǊŎŜ 

critical geographical knowledges about domestic space as multi-scalar (Blunt and 

Dowling 2006). 

Home spaces beyond home 

{ŜǾŜǊŀƭ ǇŀǊǘƛŎƛǇŀƴǘǎ ǘŀƭƪ ŀōƻǳǘ ΨƘƻƳŜ ǎǇŀŎŜǎ ōŜȅƻƴŘ ƘƻƳŜΩΦ !ƴƎƛŜΣ ŦƻǊ ŜȄŀƳǇƭŜΣ 

shares a story with me about their shopping practices at home renovation stores 

when she and Cooper moved into their first house. In their study on DIY practices 

in New Zealand, Mackay et al., όнллт нύ ŦƻǳƴŘ ǘƘŀǘ άŦƛǊǎǘ-time owner-occupiers 

were among the most ardent DIY practitioners; this enthusiasm was particularly 

ƴƻǘŀōƭŜ ƛƴ ǘƘŜƛǊ ǊƛŎƘ ŘŜǎŎǊƛǇǘƛƻƴǎ ƻŦ ōǳȅƛƴƎ ŀƴŘ ǘƘŜƴ ΨǘǊŀƴǎŦƻǊƳƛƴƎΩ ǘƘŜƛǊ ŦƛǊǎǘ 

ƘƻǳǎŜ ƛƴǘƻ ŀ ƘƻƳŜΦέ !ƴƎƛŜ ŜȄǇǊŜǎǎŜǎ ǎƛƳƛƭŀǊ ŜƴǘƘǳǎƛŀǎƳ ŦƻǊ ǎƘƻǇǇƛƴƎ ŦƻǊ 

household goods. Here, she explains that the act of shopping together, when 
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they first moved in to their house, was a particularly important way of 

developing their relationship: 

Carey-Ann: How do you use your home to strengthen and maintain 

your relationship? 

Angie: When we first moved in [to our current house] we were at 

.ǳƴƴƛƴƎǎ ώŀ ƭŀǊƎŜ ǿŀǊŜƘƻǳǎŜ ǿƘƛŎƘ ǎŜƭƭǎ ΨƘƻƳŜ 

ƛƳǇǊƻǾŜƳŜƴǘΩ ǇǊƻŘǳŎǘǎϐ ƭƛƪŜ ŜǾŜǊȅ ǿŜŜƪŜƴŘΣ ƎŜǘǘƛƴƎ ƭƛǘǘƭŜ 

things and we would forget things and go back and we 

were looking at all the stuff that we could do. So we would 

go and look at things, and I mean we would even go and 

look at things that we already had to see what else [was 

available], like we have a nice bathroom but we went and 

looked at other ones to see and we quite like doing things 

like that and dreaming about things together and we often 

talk about if we built a home together how things might be 

and where things might be and stuff like that (first 

interview 30 April 2008). 

Angie discusses domestic consumption as an utterly shared project through her 

Ŏƻƴǎǘŀƴǘ ǊŜŦŜǊŜƴŎŜ ǘƻ άǿŜΦέ Lƴ ǘƻǘŀƭΣ ǘƘŜ ǿƻǊŘ άǿŜέ ŀǇǇŜŀǊǎ мн ǘƛƳŜǎ ƛƴ ǘƘƛǎ 

quote. There is no sense that she likes shopping for household goods more than 

Cooper or that she makes more of the decisions about what to purchase. 

Homemaking, in this situation, is constructed as a uniformly shared task.  

The shopping centre Angie refers to ς Bunnings Warehouse ς is a large home 

renovation complex. Mackay et al., (2007 3) note that the ŎǊŜŀǘƛƻƴ ƻŦ ǘƘŜ άƻƴŜ-

ǎǘƻǇ ƘƻƳŜ ƛƳǇǊƻǾŜƳŜƴǘ ǎǳǇŜǊǎǘƻǊŜέΣ ǎǳŎƘ ŀǎ .ǳƴƴƛƴƎǎ ²ŀǊŜƘƻǳǎŜΣ Ƙŀǎ ōŜŜƴ 

one of the most significant DIY-industry developments in New Zealand. The 

.ǳƴƴƛƴƎǎ ²ŀǊŜƘƻǳǎŜ ǿŜōǎƛǘŜ ŎƭŀƛƳǎ ǘƻ ƘŀǾŜ άǘƘŜ ǿƛŘŜǎǘ ǊŀƴƎŜ ƻŦ ƘƻƳŜ 

improvement productsέ ŀƴŘ ǎǘƻŎƪǎ ŀ ǊŀƴƎŜ ƻŦ ƎƻƻŘǎ ƛƴŎƭǳŘƛƴƎ ǘƻƻƭǎ ŦƻǊ 

professional tradespeople, advice and services for DIY-ers, as well as homeware 

goods like kitchen appliances and home furnishings (Bunnings 2009). Home 
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renovation stores, like Bunnings Warehouse, bridge the gap between hardware 

shops, which are typically deemed to be masculine spaces, and homeware shops, 

which are traditionally associated with women. Indeed, home renovation shops 

provide heterosexual men with a space where they are able to engage in 

processes of home consumption without transgressing acceptable notions of 

heteronormative masculinity.124 Similarly, women are increasingly entering these 

ǎǇŀŎŜǎΣ ŀƴŘ ŜƴƎŀƎƛƴƎ ƛƴ ΨƳŀƪƛƴƎ ƘƻƳŜΩ ŀŎǘƛǾƛǘƛŜǎΣ ǿƘƛŎƘ ƘŀǾŜ ōŜŜƴ ǘȅǇƛŎŀƭƭȅ 

ŎƻƴǎǘǊǳŎǘŜŘ ŀǎ ΨƳŀǎŎǳƭƛƴŜΦΩ .ǳƴƴƛƴƎǎ ²ŀǊŜƘƻǳǎŜΣ ŦƻǊ ŜȄŀƳǇƭŜΣ ƻŦŦŜǊǎ ŀ ΨƭŀŘȅΩǎ 

5L¸ ƴƛƎƘǘΩ ǿƘƛŎƘ ŎƭŀƛƳǎ ǘƻ ōŜ ŀōƭŜ ǘƻ άƎƛǾŜ ȅƻǳ ǘƘŜ ŎƻƴŦƛŘŜƴŎŜ ŀƴŘ ŀƳƳǳƴƛǘƛƻƴ 

ǘƻ ǘŀŎƪƭŜ ǘƘƻǎŜ ΨƻŘŘ ƧƻōǎΩ ŀǊƻǳƴŘ ǘƘŜ ƘƻǳǎŜέ ό.ǳƴƴƛƴƎǎ нллфύΦ ¢ƘŜǎŜ 

consumption spaces produce an environment where corporeality is socially, 

sexually and discursively produced.125 ¢ƘŜ ΨŎǳƭǘǳǊŀƭΩ ŜƴǾƛǊƻƴƳŜƴǘ ƻŦ ƘƻƳŜ 

ǊŜƴƻǾŀǘƛƻƴ ǎǘƻǊŜǎ ƛƴǎŎǊƛōŜǎ ŀƴŘ ŎƻƴǎǘǊǳŎǘǎ ǘƘŜ ΨƴŀǘǳǊŀƭΩ ƳŀǘŜǊƛŀƭƛǘȅ ƻŦ ōƻŘƛŜǎ ǘƘŀǘ 

love and/to shop. Conceptualising home renovation shops in this way affords an 

opportunity to document the performative corporealities within such spaces 

giving further insights into the homemaking and subjectivity construction 

processes of heterosexual couples in spaces beyond the dwelling. 

Bunnings Warehouse and other such home renovation stores are becoming 

increasingly popular places of heterosexual domesticated coupledom.126 Despite 

the apparent diversification of normative notions of home to include a range of 

sexual subjectivities, practices and activities, in particular gay men in relation to 

                                                      
124

 See Mansvelt (2005) for a brief discussion on the gendering of domestic consumption. Using 
examples from the UK and New Zealand, she demonstrates the link between masculinity and 
ƘƻǳǎŜƘƻƭŘ ΨǘƻƻƭǎΣΩ ǎǳŎƘ ŀǎ ƭŀǿƴ ƳƻǿŜǊǎΣ ǊŀǘƘŜǊ ǘƘŀƴ ƘƻǳǎŜƘƻƭŘ ΨŀǇǇƭƛŀƴŎŜǎΩ ǿƘƛŎƘ ŀǊŜ 
ŎƻƴǎǘǊǳŎǘŜŘ ŀǎ ŦŜƳƛƴƛƴŜ ŀƴŘ ŀǎǎƻŎƛŀǘŜŘ ǿƛǘƘ ǘƘŜ ŘƻƳŜǎǘƛŎ ǎǇƘŜǊŜΦ {ƘŜ ŘǊŀǿǎ ƻƴ {ŎŀƴƭƻƴΩǎ όнлллύ 
ǿƻǊƪ ǘƻ ŀǊƎǳŜ ǘƘŀǘ ŎŜǊǘŀƛƴ ƘƻǳǎŜƘƻƭŘ ΨǘƻƻƭǎΩΣ ƭƛƪŜ ōŀǊōŜǉǳŜ equipment, allow men to engage in 
domestic processes of homemaking without compromising their heterosexual masculinised 
subjectivity. 

125
 Home renovation stores attempt to cater for a wide variety of shoppers and this means that 

the materialities of such spaces often reflect the perceived subjectivities and needs of shoppers. 
CƻǊ ŜȄŀƳǇƭŜΣ ƛǘ ƛǎ ƴƻǘ ǳƴŎƻƳƳƻƴ ǘƻ ǎŜŜ ŎƘƛƭŘǊŜƴΩǎ Ǉƭŀȅ ŀǊŜŀǎ ƛƴ ƘƻƳŜ ǊŜƴƻǾŀǘƛƻƴ ǎǘƻǊŜǎΦ /ŀŦés 
are also becoming a regular fixture in many of these stores. 

126
 There are three major home renovation companies operating in Hamilton: Bunnings 

Warehouse (www.bunnings.co.nz/); Mitre 10 Mega (www.mitre10.co.nz); and Placemakers 
(www.placemakers.co.nz).  

http://www.bunnings.co.nz/
http://www.mitre10.co.nz/
http://www.placemakers.co.nz/
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home design and styling (Gorman-Murray 2006d), home renovation stores 

continue to be spaces of heteronormativity.127 On any given weekend, Bunnings 

Warehouse is filled with mainly (young) heterosexual couples shopping for a 

variety of household goods. I can certainly attest to this as more often than not 

my partner and I are in Bunnings Warehouse on Saturday mornings! On a 

personal note, this time spent shopping together is important for our 

relationship as we make joint decisions about the creation of our home. It also 

demonstrates the ongoing centrality of home to the production of normative 

heterosexuality in Hamilton. When partners shop together for household goods 

their heterosexual relationships, power and privilege are constituted and 

consolidated through spatial practices. In these instances, consumption spaces 

and notions of home, homemaking and relationship activities continue to be 

normatively heterosexualised. 

Clearly, there is a socio-economic dimension to household consumption. I am 

aware that I am focusing on people who have the ability to choose what goods 

come into their homes and to control their material constitution. Consumption is 

indeed a practice that reinforces social and spatial differences and inequalities 

(Del Casino 2009). GivŜƴ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ǊŜƭŀǘƛǾŜ ŀŦŦƭǳŜƴŎŜΣ ǾƛǎƛǘƛƴƎ ƘƻƳŜ 

renovation stores and shopping for household goods is a pleasurable shared 

leisure activity. This stands in stark contrast to the homemaking activities of 

ǇƻƻǊŜǊ ƘƻǳǎŜƘƻƭŘǎΦ {ŜǾŜǊŀƭ ƻŦ .ƻƴŘƛ ŀƴŘ /ƘǊƛǎǘƛŜΩǎ (2000 338) participants, for 

example, found that economic constraint restricted their lifestyle choices, and 

lack of money severely affected their ability to perform even the most basic 

ƘƻƳŜƳŀƪƛƴƎ ǇǊŀŎǘƛŎŜǎΥ άaƻǎǘ ǿƻƳŜƴ ƘƛƎƘƭƛƎƘǘŜŘ ǘƘŜ ǎŜǾŜǊƛǘȅ ƻŦ ǘƘŜƛǊ Ǉlight by 

discussing the lack of money available to buy food for their families ... Money for 

clothes, pocket money for children, trips or days out, were all not-ŜȄƛǎǘŜƴǘΦέ 

                                                      
127

 The discursive power operating in these spaces may also exclude certain bodies based on age, 
ŘƛǎκŀōƛƭƛǘȅΣ ΨǊŀŎŜΩΣ ŜǘƘƴƛŎƛǘȅΣ ŎǳƭǘǳǊŜ ŀƴŘ ǎƻ ƻƴΦ CƻǊ ŜȄŀƳǇƭŜΣ ŀƭƭ ǘƘŜ ǎƛƎƴŀƎŜ ƛƴ .ǳƴƴƛƴƎǎ 
Warehouse is in English despite the cultural and ethnic diversity of Hamilton. Sibley (1995b) 
notes that exclusionary practices in the spaces of everyday life play an important role in 
understanding the ways in which power is exercised in society because such practices are often 
taken-for-granted as an ordinary part of daily life. He uses the example of white, middle class 
family consumption in large British shopping malls to demonstrate the ways in which the Other is 
excluded. 
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Shopping for household goods, which may not be necessary for the functioning 

of everȅŘŀȅ ƭƛŦŜ ōǳǘ ƳŀƪŜ ƘƻǳǎŜǎ ŜŀǎƛŜǊ ŀƴŘ ƳƻǊŜ ΨŀǘǘǊŀŎǘƛǾŜΩ ǘƻ ƭƛǾŜ ƛƴΣ ƛǎ ŀ 

lifestyle choice and practice of middle-class home owners. It is an expression of 

middle-class subjectivity (Clarke 2001).  

Housing tenure also influences home consumption practices. Participants who 

discuss DIY as a form of homemaking and consumption typically own their 

houses. Clarke (2001 28) explains: άǘƘŜ ǊŜǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ ƘƻƳŜ ŘŜŎƻǊŀǘƛƴƎ ŀǎ ŀ 

widely accessible, playful and celebratory leisure pursuit has become 

commonplace but it ǊŜƳŀƛƴǎ ƛƳǇƭƛŎƛǘƭȅ ǘƛŜŘ ǘƻ ǇǊƻǇŜǊǘȅ ƻǿƴŜǊǎƘƛǇΦέ Indeed, in 

New Zealand there is a strong association between home ownership and home 

decorating (Leonard et al., 2004). 

Idealised discourses about heterosexual love and shared domestic space 

penetrate the boundaries of home and encourage households to portray 

homemaking as a shared and negotiated task. Reimer and Leslie (2004 197) 

ƳŀƪŜ ǘƘŜ Ǉƻƛƴǘ ǘƘŀǘ ŎƻǳǇƭŜǎ άƻŦǘŜƴ ŎƻƴǎǘǊǳŎǘ ŀǇǇŀǊŜƴǘƭȅ ǳƴƛŦƻǊƳ ƴŀǊǊŀǘƛǾŜǎέ 

when discussing how they choose household goods. Many couples in this 

research narrate home consumption as a uniformly shared project. Compatibility 

in the context of home design and décor is deemed to be instrumental to 

expressing and consolidating love. 

Compatible couples  

Miller (1998) suggests that for heterosexual couples who present themselves as 

relatively egalitarian it is important to emphasise a commonality of taste in 

domestic furnishings. Several participants speak to the centrality of cordial and 

negotiated decision making in relation to domestic consumption and their 

subjectivity as a couple. Angie, for example, points out that one of the main 

ǊŜŀǎƻƴǎ ǿƘȅ ǎƘŜ ŀƴŘ /ƻƻǇŜǊ ŀǊŜ ŎƻƳǇŀǘƛōƭŜ ŀƴŘ ƳŀƪŜ ŀ άƎƻƻŘ ŎƻǳǇƭŜέ ƛǎ 

because they are able to make decisions together. She says:  

Angie: We pretty much usually decide on things, we make a lot of 

Ƨƻƛƴǘ ŘŜŎƛǎƛƻƴǎ ǘƻƎŜǘƘŜǊ Χ L ǘƘƛƴƪ ǿŜ ŀǊŜ ǉǳƛǘŜ ŀ ƎƻƻŘ 
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ŎƻǳǇƭŜ ƛƴ ǘƘŀǘ ǿŀȅΣ L ŘƻƴΩǘ ƪƴƻǿ ǿƘŀǘ ƻǘƘŜǊ ŎƻǳǇƭŜǎ ŀǊŜ 

like, but we make a lot of decisions together really, we kind 

ƻŦ ŘƛǎŎǳǎǎ ƛǘ ŀƴŘ Ǝƻ ΨƻƘ ǿƘŀǘ ǿƻǳƭŘ ōŜ ƎƻƻŘΩ and things 

like that (first interview 30 April 2008). 

Angie stresses the egalitarian processes of shopping together for household 

goods. As noted earlier, she narrates home consumption as a shared venture and 

intimates that they come to joint decisions easily. Lizzy and Zane also reflect on 

domestic consumption as a completely shared process. Here, they explain that 

household items, which are specifically used for shared homemaking activities 

like DIY, are chosen together: 

Lizzy: With lots of things like paint, all the renovation stuff as 

ǿŜƭƭΣ ǘƘŜƴ ǿŜΩƭƭ Ǝƻ ǘƻƎŜǘƘŜǊΦ bƛƴŜ ǘƛƳŜǎ ƻǳǘ ƻŦ млΣ ώǿŜ ǿƛƭƭϐ 

pick things together aye [speaking to Zane]? And the one 

time you did pick the handles in the shower by yourself 

you had to take them back because they were ugly. 

Zane: Yeah, they were. 

Lizzy: But things like that are definitely a joint decision (joint 

interview 22 April 2008). 

For Lizzy and Zane, domestic objects represent their subjectivity as a couple and 

speak to their suitability and compatibility. The one time Zane attempts to shop 

ƻƴ Ƙƛǎ ƻǿƴ ƘŜ ǇǳǊŎƘŀǎŜǎ άǳƎƭȅέ ǎƘƻǿŜǊ ƘŀƴŘƭŜǎ ǿƘƛŎƘ ǎǳƎƎŜǎǘǎ ŀ ŘƛǾƛǎƛƻƴ ƛƴ ǘƘŜƛǊ 

shared consumption and household design tastes, but even this is a way for Zane 

and Lizzy to portray consumption as a unified project. After purchasing the 

handles, Zane concedes that they were ugly and they both agree that Zane had 

made the wrong choice. Lizzy and Zane erase a possible point of difference in 

order to re-establish this particular consumption practice as grounded within 

joint decision making. For these two couples, then, as well as many other 

respondents, their ability to make decisions together and their joint provisioning 
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strategies are important expressions of their shared subjectivity as a compatible 

couple in love (Miller 1998).  

For some participants who are not in the position to shop for household goods, 

because of financial or housing tenure conditions, shopping together as a couple 

ƛǎ ǎƻƳŜǘƘƛƴƎ ǘƘŜȅ ŀǎǇƛǊŜ ǘƻ ǿƘŜƴ ǘƘŜȅ ƳƻǾŜ ƛƴǘƻ ǘƘŜƛǊ ΨƛŘŜŀƭ ƘƻƳŜΦΩ ΨIdeal 

ƘƻƳŜǎΩ ŜȄƛǎǘ ǎƻƳŜǿƘŜǊŜ ƛƴ ǘƘŜ ƴŜŀǊ ǘƻ Řƛǎǘŀƴǘ ŦǳǘǳǊŜΦ ¢ƘŜȅ ŎƻƴƴŜŎǘ ŎƻǳǇƭŜǎ ǘƻ 

houses and homemaking practices beyond the dwelling. Clarke (2001 28) 

contends:  

ΨƛŘŜŀƭ ƘƻƳŜǎΩ ŎƻƴƧǳǊŜŘ ǳǇ ōȅ ƳƛŘŘƭŜ-class home owners, are not just 
trivial fantasies about a perceived aesthetic style or associated social 
ŀǎǇƛǊŀǘƛƻƴΣ ǊŀǘƘŜǊ ǘƘŜȅ ƻŦŦŜǊ ŀƴ ƛŘŜŀƭƛȊŜŘ ƴƻǘƛƻƴ ƻŦ Ψǉǳŀƭƛǘȅ ƻŦ ƭƛŦŜΩ ŀƴŘ 
an idealized form of sociality. Furthermore, these daydreams directly 
inform the construction, provisioning and aspirations of the lived 
home, allowing the occupants to begin to actualize beyond the 
limitations of their particular domesticity.  

Ideal homes assume specific dwelling structures and household relations (Blunt 

and Dowling 2006). Joint processes of home consumption are an important 

constituent of idealised notions of home. Spending time together thinking, 

ǘŀƭƪƛƴƎ ŀōƻǳǘΣ ŀƴŘ ƭƻƻƪƛƴƎ ŀǘ ƘƻǳǎŜƘƻƭŘ ƛǘŜƳǎ ŦƻǊ ǘƘŜƛǊ ΨƛŘŜŀƭΩ home is an 

important activity which, for some couples, consolidates their love and facilitates 

ǘƘŜƛǊ ǎƘŀǊŜŘ ǎǳōƧŜŎǘƛǾƛǘȅΦ 5ƻƴƴŀΣ ŦƻǊ ŜȄŀƳǇƭŜΣ ŜȄǇƭŀƛƴǎΥ άL ǘƘƛƴƪ ƛŦ ǿŜ ƳƻǾŜŘ ƛƴǘƻ 

a new place that would also be part of the consolidating home, like making the 

ŘŜŎƛǎƛƻƴǎ ǘƻƎŜǘƘŜǊ ŀƴŘ Ƨƻƛƴǘ ǇǳǊŎƘŀǎŜǎ ōǳǘ ǿŜ ŘƻƴΩǘ ǊŜŀƭƭȅ ƘŀǾŜ ǘƘŀǘ ƳǳŎƘ 

ώƘƻǳǎŜƘƻƭŘ ǎǘǳŦŦϐ ȅŜǘέ όŦƛǊǎǘ ƛƴǘŜǊǾƛŜǿ мт hŎǘƻōŜǊ нллуύΦ DƛǾŜƴ ǘƘŀǘ 5ƻƴƴŀ ŀƴŘ 

Mark feel like they are unable to publically perform their coupledom in many 

everyday spaces, ordinary homemaking activities, such as shopping together, 

take on particular significance. Donna writes about this in her diary, explaining: 

[We] spent time together looking at houses for sale online. First 

ǘƛƳŜ ǿŜΩǾŜ ǊŜŀƭƭȅ ŘƻƴŜ ǘƘŀǘΗ ²Ŝƴǘ ŦƻǊ ŀ ŘǊƛǾŜ ŀƴŘ ƴƻƴŜ ƻf the 

ƘƻǳǎŜǎ ƭƻƻƪŜŘ ǘƘŀǘ ƎǊŜŀǘ ōǳǘ ǿŜΩǊŜ ǇƭŀƴƴƛƴƎ ƻƴ ƎƻƛƴƎ ǘƻ ǘƘǊŜŜ 
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open homes128 in the weekend to get a sense of what we like and 

ǿƘŀǘ ƛǘΩƭƭ Ŏƻǎǘ ǳǎΦ !ƎŀƛƴΣ LΩƳ ŜƴƧƻȅƛƴƎ ǘƘŜ ŦŜŜƭƛƴƎ ƻŦ ǿƻǊƪƛƴƎ 

together for our future, with the added excitement of being able 

to really create a home together. I think our current place, 

although definitely a home, still feels a bit like a flat with a 

ƳƻǎŀƛŎ ƻŦ ΨǎǘǳŦŦΩ ŀǊƻǳƴŘ ǘƘŜ ǇƭŀŎŜΦ /ǊŜŀǘƛƴƎ ŀ ƴŜǿ ƘƻƳŜ ǘƻƎŜǘƘŜǊ 

will be like setting up a definitive foundation for our future (diary 

entry 20 October 2008). 

Several respondents, particularly women participants, discuss their hopes for the 

ŦǳǘǳǊŜ ƘƛƎƘƭƛƎƘǘƛƴƎ ǿƘŀǘ ǘƘŜȅ ŎƻƴǎƛŘŜǊ ǘƻ ōŜ ŀƴ ΨƛŘŜŀƭΩ ƻǊ ΨŘǊŜŀƳΩ ƘƻƳŜΦ129 

Sophia, for instance, shares the following story with me about her dreams for the 

future with her partner, Alec: 

Carey-Ann: ²ƘŜƴ ȅƻǳ Řƻ ƎŜǘ ȅƻǳǊ ΨŘǊŜŀƳ ƘƻƳŜΩΣ ŀƴŘ ǿƘŜƴ ȅƻǳ Ǝƻ 

ǎƘƻǇǇƛƴƎ ŦƻǊ ώƎƻƻŘǎ ǘƻ Ǝƻ ƛƴϐ ȅƻǳǊ ΨŘǊŜŀƳ ƘƻƳŜΩΣ Řƻ ȅƻǳ 

think that those kinds of activities are going to be 

important for your relationship?  

Sophia: Oh doing it together, I would like to do it together, not me 

going and buying curtains alone, because I would like to 

integrate our tastes which would make the home so much 

more homely. Like it would be ours. Even though, let's say, 

I would pay for the lounge suite, but I know that both of 

our tastes [are included because] we agreed on it (joint 

interview 24 April 2008). 

                                                      
128

 Open homes are a selling technique used by home owners and real estate agents. In an open 
home, potential buyers are able to enter and view the house. 

129
 ¢ƘŜ ŘŜǎƛǊŜ ǘƻ ƻǿƴ ŀ ΨŘǊŜŀƳ ƘƻǳǎŜΩ ƛǎ ŘŜŜǇƭȅ ŜƳōŜŘŘŜŘ ƛƴ bŜǿ ½ŜŀƭŀƴŘΩǎ ǎƻŎƛŀƭ ƛƳŀƎƛƴŀǊƛŜǎ ƻŦ 

home. TVNZ (Television New Zealand) has tapped into this cultural phenomenon with the 
television show Mitre 10 Dream Home. Mitre 10 Dream Home challenges two young 
(heterosexual) families to design and renovate two relocated houses. At the end of the series, 
one famƛƭȅ ǿƛƴǎ ǘƘŜƛǊ ΨŘǊŜŀƳ ƘƻƳŜΩ ŀƴŘ ǘƘŜ ƻǘƘŜǊ ŦŀƳƛƭȅ Ƙŀǎ ŀ ŎƘŀƴŎŜ ŀǘ ōƛŘŘƛƴƎ ŦƻǊ ǘƘŜƛǊ ƘƻǳǎŜ 
at auction. The television series is very popular and is in its 10

th
 season.  
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Sophia stresses the importance of shopping together for goods like άŎǳǊǘŀƛƴǎέ 

ǿƘŜƴ ǘƘŜȅ ƳƻǾŜ ƛƴǘƻ ǘƘŜƛǊ άŘǊŜŀƳ ƘƻƳŜΦέ ²Ƙŀǘ ƛǎ ǇŀǊǘƛŎǳƭŀǊƭȅ ƛƴǘŜǊŜǎǘƛƴƎΣ 

however, is the way she slips between her own desires and their aspirations as a 

couple. She wants to shop together with Alec and she wants to integrate both 

their tastes, but for the good of their home. She thinks that shopping together 

ǿƛƭƭ ƳŀƪŜ ǘƘŜƛǊ ƘƻƳŜ ƳƻǊŜ άƘƻƳŜƭȅΦέ {ƻǇƘƛŀ ǾƛŜǿǎ Ƨƻƛƴǘ ǇǊƻǾƛǎƛƻƴƛƴƎ ŀƴŘ 

integration of their individual tastes as a homemaking practice which will 

consolidate their love for one another and turn their house into a home.  

Similarly, when I query married couple Linda and Jeff about their shopping 

dynamics and whether or not they will change when they move in to their 

ΨŘǊŜŀƳ ƘƻƳŜΩ ǘƘŜȅ ōƻǘƘ ǘŀƭƪ ŀōƻǳǘ ǘƘŜ ƛƳǇƻǊǘŀƴŎŜ ƻŦ ǎƘƻǇǇƛƴƎ ǘƻƎŜǘƘŜǊΦ Lƴ ǘƘŜir 

current house, which they rent, they follow normatively gendered consumption 

patterns. They explain that Linda does most of the shopping for household 

furnishings because she likes to shop and Jeff does not. They both envision, 

however, that shopping wiƭƭ ōŜ ŀ Ƨƻƛƴǘ ǇǊƻƧŜŎǘ ǿƘŜƴ ǘƘŜȅ ƳƻǾŜ ƛƴ ǘƻ ǘƘŜƛǊ ΨŘǊŜŀƳ 

ƘƻƳŜΩΣ ǿƘƛŎƘ ƻŦ ŎƻǳǊǎŜΣ ǘƘŜȅ ǿƛƭƭ Ƨƻƛƴǘƭȅ ƻǿƴΦ 

Carey-Ann: !ƴŘ ǎƻ Řƻ ȅƻǳ ǘƘƛƴƪ ǘƘŀǘ ǿƘŜƴ ȅƻǳ ΦΦΦ ƎŜǘ ȅƻǳǊ ΨŘǊŜŀƳ 

ƘƻƳŜΩΣ Řƻ ȅƻǳ ǘƘƛƴƪ ΦΦΦ ƎƻƛƴƎ ƻǳǘ ŀƴŘ ǎƘƻǇǇƛƴƎ ǘƻƎŜǘƘŜǊ 

and deciding on things, do you think that is going to 

happen? And if it does happen will it be [an] important 

part of your relationship? 

Jeff: We will go out [shopping] together. 

Linda: ¸ŜŀƘ ǿŜ ǿƛƭƭ ŘŜŦƛƴƛǘŜƭȅ Řƻ ƛǘ ǘƻƎŜǘƘŜǊΦ Lǘ ǿƻƴΩǘ ōŜ ƭƛƪŜΣ ƛŦ 

you want to be stereotypical, like the wife will go shopping 

and do these things. We will definitely do it together (joint 

interview 16 April 2008). 

Further discussion reveals why Linda and Jeff place such importance on shopping 

together as a homemaking activity beyond their current dwelling. When they 



 

288 
 

married in 2005 they did not register for wedding gifts.130 Since that time, Linda 

has been particularly curious as to what they will do when the time comes for 

them to buy household goods together. When I ask them what they think will 

happen when tƘŜȅ Řƻ ǎƘƻǇ ŦƻǊ ƎƻƻŘǎ ŦƻǊ ǘƘŜƛǊ ΨŘǊŜŀƳ ƘƻƳŜΩΣ [ƛƴŘŀ ōŜŎƻƳŜǎ 

animated and visibly excited. She repositions her body on the couch so she is 

facing Jeff and takes the opportunity to direct the conversation at him rather 

than me.  

Linda: I always wonder what we are going to do. Because when 

ǿŜ Ǝƻǘ ƳŀǊǊƛŜŘ ǿŜ ŘƛŘƴΩǘ ǊŜƎƛǎǘŜǊΣ ǎƻ ǿŜ ŘƛŘƴΩǘ ƎŜǘ ƎƛŦǘǎΣ 

we just got money, because we had been living together 

and it was a bit like ... 

Jeff  !ƴŘ ǿŜ ŘƛŘƴΩǘ ƘŀǾŜ ŀ ƘƻǳǎŜ ŦƻǊ ŀƭƭ ǘƘŜǎŜ ǘƘƛƴƎǎΦ 

Linda .ǳǘ LΩǾŜ ǎǘƛƭƭ ŀƭǿŀȅǎ ǿondered if we were to register for 

something, what would we agree on? Because we kind of 

have different tastes on a lot of things. 

Jeff: What would end up happening is we would start with, we 

would eventually find ourselves starting with the kitchen 

things, just because we could agree on that. 

Linda: But even the pattern on the china, would we agree? 

Jeff: .ǳǘ ƻƴ ŀŎǘǳŀƭ ƛǘŜƳǎ ǿŜ ǿƻǳƭŘ ƴŜŜŘΦ LΩƳ ƴƻǘ ŦǳǎǎŜŘΣ 

usually, about what patterns are on what or whether they 

all match. 

Linda: LΩƳ ŦǳǎǎŜŘΦ 

                                                      
130 See Otnes and Pleck (2003) for a useful description and history of the wedding register. They 

suggest the registry combines άrationality and efficiency with wish fulfilment and desire, the 
registry systematically enables guests to find gifts for the couple. The registry is used as a guide 
to purchase gifts for the shower and the wedding; guests who attend showers are expected to 
give two sets of gifts, although the shower gift is usually thought of as less expensive than the 
wedding preǎŜƴǘέ όhǘƴŜǎ ŀƴŘ tƭŜŎƪ нлло трύΦ 
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Jeff: I know (laughter) (joint interview 16 April 2008). 

In this exchange fractures appear in the narration of a uniform subjectivity. On 

the one hand, Jeff suggests that they would find common ground on kitchen 

equipment because they both share a love of cooking. Linda, on the other hand, 

is unsure about whether they would see eye-to-eye because she is concerned or 

άŦǳǎǎŜŘέ ŀōƻǳǘ ŦƻǊƳ ς ǘƘŜ άǇŀǘǘŜǊƴ ƻƴ ǘƘŜ ŎƘƛƴŀέ ς whilst Jeff would direct his 

attention to function ς άŀŎǘǳŀƭ ƛǘŜƳǎ ǿŜ ǿƻǳƭŘ ƴŜŜŘΦέ [ƛƴŘŀ ŀƴŘ WŜŦŦ ǎƘƻǿ ǘƘŀǘ 

household consumption is not always a uniformly shared project. Instead, it can 

άōŜ ŀ ǎƛǘŜ ƻŦ ŎƻƴǘŜǎǘŀǘƛƻƴΣ ŜǾŜƴ ŦƻǊ ŎƻǳǇƭŜǎ ǿƘƻ ŜƳǇƘŀǎƛȊŜ ǘƘŜ ǎƘŀǊŜŘ ǇǊƻƧŜŎǘǎ 

ƻŦ ƘƻƳŜƳŀƪƛƴƎΣ ƻǊ ǎǘǊŜǎǎ ǘƘŀǘ ŎƻƳǇǊƻƳƛǎŜ ōŜǘǿŜŜƴ ǘǿƻ ǇŜƻǇƭŜ ƛǎ ƴŜŎŜǎǎŀǊȅέ 

(Reimer and Leslie 2004 201). 

wŜƛƳŜǊ ŀƴŘ [ŜǎƭƛŜ όнллп мфуύ ŀǊƎǳŜΥ άƛǘ Ŏŀƴ ōŜ ŘƛŦŦƛŎǳƭǘ ǘƻ ǳƴǇŀŎƪ ǇƻǘŜƴǘƛŀƭ 

differentiations between individually directed and family-orientated home 

ŎƻƴǎǳƳǇǘƛƻƴΦέ hƴŜ ƻŦ ǘƘŜ ǿŀȅǎ ǘƘŀǘ ƛǘ ƛǎ ǇƻǎǎƛōƭŜ ǘƻ ŘƛǎǘƛƴƎǳƛǎƘ ōŜǘǿŜŜƴ 

individually and jointly desired household objects in the context of cohabitating 

heterosexual couples is through conversations about the gendered divisions of 

household consumption.  

She likes, he likes: gendered divisions of household consumption 

The socially constructed relationship between gender and household 

consumption has been examined by geographers (Leslie and Reimer 1999; 2003). 

Gregson and Crewe (1998 83) argue, for instance, in relation to second-hand car 

ōƻƻǘ ŎƻƴǎǳƳǇǘƛƻƴΥ άƳŜƴ ŀƴŘ ǿƻƳŜƴ sell different things, they buy different 

ǘƘƛƴƎǎ ŀƴŘ ǘƘŜȅ ŜǾŜƴ ƭƻƻƪ ŀǘ ŘƛŦŦŜǊŜƴǘ ǘƘƛƴƎǎΦέ When prompted to talk about 

their household shopping practices, some participants highlight the gendered 

differences and power dynamics in joint household consumption processes. Kylie 

and Luke, for example, note that they have differing levels of interest in 

household consumption: 
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Luke: Practical housey stuff [Kylie] will just buy because I 

ǿƻǳƭŘƴΩǘ ƘŀǾŜ ŀ ŎƭǳŜ ώǿƘŀǘ ǿŜ ƴŜŜŘϐΦ ²Ŝƭƭ L ƳƛƎƘǘ ƘŀǾŜ ŀ 

bit of a clue but probably not that good. 

Kylie:  .ǳǘ ȅƻǳ ŘƻƴΩǘ ǊŜŀƭƭȅ ƘŀǾŜ ŀƴ ƛƴǘŜǊŜǎǘ ώƛƴ ƘƻƳŜǿŀǊŜϐ ƻǊ 

ƪƴƻǿ ǿƘŀǘ ǿŜ ƴŜŜŘ ŜƛǘƘŜǊΦ ώ¸ƻǳ ŘƻƴΩǘ ƪƴƻǿϐ ƛŦ ǿŜ ƴŜŜŘ ŀ 

new roasting dish or not. 

Luke: ¸ŜŀƘΣ ώLΩƳϐ Ƨǳǎǘ ƴƻǘ ǘƘŀǘ ƛƴǘŜǊŜǎǘŜŘ όƧƻƛƴǘ ƛƴǘŜǊǾƛŜǿ мф aŀȅ 

2008). 

Kylie and Luke essentialise household consumption as a feminine practice. This is 

perhaps unsurprising given that the role of the consumer is often constructed as 

a feminine one (Domosh and Seager 2001; Dowling 1993). Dowling (1993 295) 

ŀǊƎǳŜǎΥ άConsumption, defined as activities surrounding the purchase and use of 

ŎƻƳƳƻŘƛǘƛŜǎΣ ƛǎ ŎŜƴǘǊŀƭ ǘƻ ǘƘŜ ƭƛǾŜǎ ƻŦ ǿƻƳŜƴ ŀƴŘ ǘƘŜ Ŏƻƴǎǘƛǘǳǘƛƻƴ ƻŦ ŦŜƳƛƴƛƴƛǘȅΦέ 

Kylie goes on to explain that she is the one who is primarily responsible for the 

day-to-day household provisioning and this includes shopping for food: 

Kylie: We will usually go to the supermarket together but I think 

that I am usually in charge of the decision process, he is 

the trolley pusher ... I usually do that and the packing it all 

[at the supermarket] and stuff, but which is weird, because 

now that I think about it, when we get home I am the one 

that usually has to unpack it all and put it all in the 

cupboard, I guess where I want them (follow-up interview 

15 August 2008).  

Kylie enjoys the power she maintains over what they purchase ς άI am usually in 

ŎƘŀǊƎŜ ƻŦ ǘƘŜ ŘŜŎƛǎƛƻƴ ǇǊƻŎŜǎǎέ ς ŀƴŘ ŘƛǎƳƛǎǎŜǎ [ǳƪŜΩǎ Ǉƻǎƛǘƛƻƴ ŀǎ ǘƘŜ άǘǊƻƭƭŜȅ 

ǇǳǎƘŜǊέ ǘƻ ŀǎǎƛǎǘŀƴŎŜΦ {ƘŜ ǾƛŜǿǎ ǘƘƛǎ ŘƛǾƛǎƛƻƴ ƻŦ ƭŀōƻǳǊ ŀǎ ōŜƴŜŦƛǘǘƛƴƎ ƘŜǊΦ 

Domosh and Seager (2001) note the association of femininity with material 

goods and consumption is, in some instances, a source of power for women. 

Kylie is seemingly in a position of power because she gets to decide what they 



 

291 
 

purchase and what they will eat. However, the control she has over their 

consumption practices beȅƻƴŘ ǘƘŜ ŘǿŜƭƭƛƴƎ ǿƻǊƪǎ ǘƻ ŘƛǎƎǳƛǎŜ [ǳƪŜΩǎ ƴƻƴ-

involvement in domestic chores when they return home. Her power is thus 

nested within a layer of unequal gendered domestic labour. When Kylie realises 

that their seemingly joint home consumption practices may not necessarily be in 

her favour, she re-works the power imbalance in an attempt to recast herself in a 

position of power. She does this by pointing out that she gets to decide where to 

put the newly purchased food goods on their return home. 

For Donna, grocery shopping is not a shared activity and instead she does the 

weekly food shop by herself. This revelation came up in relation to a question I 

asked about their dinner-time routine. 

Carey-Ann:  So what usually happens at meal-time? 

Donna: I think one of the reasons that I often cook is that I am 

often home before Mark is and also because I do the food 

shopping I kind of have it in my head what we have and 

there is a few meals that I make regularly and I will always 

make sure we have got the ingredients when we, when I 

go shopping. 

Carey-Ann: So you go shopping by yourself? 

Donna: Yeah I go by myself. 

Carey-Ann: Why? Why is that? 

Donna: L ǘƘƛƴƪ ƛǘΩǎ ǇŀǊǘƭȅ ǘƘŜ ƴƻǘ ǿŀƴǘƛƴƎ ǘƻ ōŜ ǎŜŜƴ ǘƻƎŜǘƘŜǊ ΦΦΦ L 

ǿƻǳƭŘ ǎŀȅ ǘƘŀǘΩǎ ǘƘŜ Ƴŀƛƴ ǊŜŀǎƻƴΦ L ŘƻƴΩǘ ƳƛƴŘ ƎƻƛƴƎ ōȅ 

myself, like I am fine with it but I thought it would be kind 

of nice if every now and then we could go together (first 

interview 17 October 2008). 

Donna employs a common tactic whereby she negates unequal domestic labour 

practices to a matter of coincidence; she is usually home first so she does the 



 

292 
 

majority of the cooking. This unequal division of domestic labour within domestic 

space flows on to effect their domestic consumption practices beyond the 

dwelling. In addition to being the only one in their household who knows what 

they require from the supermarket, their concerns about being seen together in 

public means that Donna does the grocery shopping alone, without the help of 

aŀǊƪΦ 5ƻƴƴŀ ƎƛǾŜǎ ǘƘŜ ƛƳǇǊŜǎǎƛƻƴ ǘƘŀǘ aŀǊƪΩǎ ƭŀŎƪ ƻŦ ƛƴǾƻƭǾŜƳŜƴǘ ƛƴ ǘƘƛǎ 

particular homemaking practices is not an effect of gendered divisions of home. 

Rather, it is a necessary measure they, as a couple, need to take in order to 

ensure their relationship remains closeted. Donna is not the only woman 

participant who does the grocery shopping on her own; grocery shopping is also 

!ƴƎƛŜΩǎ ǊŜǎǇƻƴǎƛōƛƭƛǘȅΥ 

 Angie: Big items are always done together but smaller stuff is 

usually done by me. And I tend to do the [grocery] 

ǎƘƻǇǇƛƴƎ ŀǎ ǿŜƭƭ Χ ώ/ƻƻǇŜǊϐ ŘƻŜǎƴΩǘ ƭƛƪŜ ǎƘƻǇǇƛƴƎ ǎƻ όκκύ  

Carey-Ann:  I like shopping (//)  

Angie: Yeah I like it too. But sometimes [Cooper] comes and I like 

ƛǘ ǿƘŜƴ ƘŜ ŎƻƳŜǎΣ ŀƴŘ ǿƘŜƴ ƘŜ ŎƻƳŜǎ ƘŜ ŘƻŜǎƴΩǘ ƳƛƴŘ ƛǘ 

ōǳǘ ƘŜ ŘƻŜǎƴΩǘ ƭƛƪŜ ǘƻ ŎƻƳŜ ŜǾŜǊȅ ǘƛƳŜΦ .ǳǘ L ǳǎǳŀƭƭȅ Ǝƻ 

ǿƛǘƘ Ƴȅ ŦǊƛŜƴŘ ǿƘƻ ŘƻŜǎƴΩǘ ƘŀǾŜ ŀ ŎŀǊΦ L ǎǳǇǇƻǎŜ ƛǘ is a 

ŎƘƻǊŜΦ L ƘŀǾŜƴΩǘ ǘƘƻǳƎƘǘ ŀōƻǳǘ ƛǘ ƭƛƪŜ ǘƘŀǘ ōŜŦƻǊŜΦ 

Carey-Ann: {ƻ ȅƻǳΩǊŜ ƴƻǘ ƎƻƛƴƎ ǎƘƻǇǇƛƴƎ ōȅ ȅƻǳǊǎŜƭŦΚ 

Angie: ¸ŜŀƘΣ ƛǘΩǎ ǳǎǳŀƭƭȅ ƪƛƴŘ ƻŦ ƭƛƪŜ ŀ Ŧǳƴ ǘƘƛƴƎΣ ώƳȅ ŦǊƛŜƴŘ ŀƴŘ Lϐ 

usually go and have a coffee and then go and do the 

[grocery] shopping. So iǘΩǎ ǳǎǳŀƭƭȅ ŀ ǘƘƛƴƎ ǿŜ Řƻ ŜǾŜǊȅ 

ǿŜŜƪ ǿƘƛŎƘ ƛǎ ŀ Ŧǳƴ ǘƘƛƴƎ ǘƻ ŘƻΦ {ƻ L ŘƻƴΩǘ ƳƛƴŘ ŘƻƛƴƎ ƛǘΦ L 

hate having to bring it all home and unpack it (laughter) 

ōǳǘ ǘƘŜ ƭƻƻƪƛƴƎ ŀƴŘ ǘƘŜ ōǳȅƛƴƎ ŀƴŘ ǘƘŜ ŎƘƻƻǎƛƴƎΣ ǘƘŀǘΩǎ 

fine (laughter) (first interview 30 April 2008). 
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!ƴƎƛŜ ǳǎŜǎ /ƻƻǇŜǊΩǎ ŘƛǎƭƛƪŜ ŦƻǊ ƎǊƻŎŜǊȅ ǎƘƻǇǇƛƴƎ ŀǎ ŀ ǊŜŀǎƻƴ ŦƻǊ Ƙƛǎ ƳƛƴƛƳŀƭ 

input. I suspect that Cooper does not enjoy grocery shopping because he views it 

as a chore. Angie also considers the possibility that grocery shopping is a chore. 

She does, however, negate the chore-like aspects of grocery shopping by turning 

it in to a social outing with a friend. 

Both Donna and Angie would like it if their respective partners joined them 

occasionally on the weekly shopping trip. Their paǊǘƴŜǊǎΩ ƛƴǾƻƭǾŜƳŜƴǘ ǿƻǳƭŘ 

most likely make the task easier and potentially more enjoyable. As discussed 

earlier, many participants use and experience the act of shopping as a 

performative practice of love. It seems that Donna and Angie would like the 

opportunity to use grocery shopping as a means through which to constitute and 

consolidate their relationships and shared subjectivities as couples. 

[ƛȊȊȅ ŀƴŘ ½ŀƴŜΩǎ ǎƘƻǇǇƛƴƎ practices also give insights into the gendered power 

dynamics of household consumption. Here, they note that when it comes to 

buying new household goods, Lizzy has the control over the financial parameters 

of their decisions: 

Lizzy: ½ŀƴŜ ǿŀƴǘǎ ǘƻ ƎŜǘ ŀ ƴŜǿ ¢± ōǳǘ ǿŜΩǾŜ Ƨǳǎǘ ōƻǳƎƘǘ ŀƭƭ ǘƘŜ 

kitchen [equipment], like we were just paying off the 

kitchen appliances, like the dishwasher and the big things, 

ŀƴŘ L ǎŀƛŘ ΨǿŜƭƭ ŀŦǘŜǊ ŜǾŜǊȅǘƘƛƴƎ ƛǎ ǇŀƛŘ ƻŦŦΣ ƛƴ ƭƛƪŜ ŦƛǾŜ 

ƳƻƴǘƘǎΣ ǿŜ Ŏŀƴ ƎŜǘ ŀ ¢±ΦΩ 

Zane: Pretty much [what happens is] I ask if we can buy 

something and Lizzy says yes or no (joint interview 22 April 

2008).  

Traditionally, it has been men who have had power over household finances. 

Madigan et alΦΣ όмффл сотύ ŜȄǇƭŀƛƴ άǿƻƳŜƴ ŀǊŜ ƳƻǊŜ ƭƛƪŜƭȅ ǘƻ ōŜ ǇƻƻǊ ΦΦΦ ǘƘŜȅ ŀǊŜ 

ƭƛƪŜƭȅ ǘƻ ǎƘŀǊŜ ǳƴŜǉǳŀƭƭȅ ƛƴ ǘƘŜ ǇƻǿŜǊ ƻǾŜǊ ƘƻǳǎŜƘƻƭŘ ŦƛƴŀƴŎŜǎΦέ Lǘ ǎŜŜƳǎ ǘƘŀǘ 

Lizzy, however, is the one who has control of their daily finances. Like Lizzy, Rose 
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ŀƭǎƻ Ƙŀǎ ǘƘŜ ǇƻǿŜǊ ǘƻ ŀƎǊŜŜ ǘƻ ƻǊ ŘŜŎƭƛƴŜ WƻǎŜǇƘΩǎ ǊŜǉǳŜǎǘǎ ŦƻǊ ƴŜǿ ƘƻǳǎŜƘƻƭŘ 

electrics. 

Joseph: Yeah, stereos and things like that I ask Rose how much I 

ŀƳ ŀƭƭƻǿŜŘ ǘƻ ǎǇŜƴŘΦ ώL ŀǎƪ ƘŜǊϐ ǿƘŀǘΩǎ ǘƘe most I could 

ǎǇŜƴŘ ƻƴ ŀ ǎǘŜǊŜƻ ƻǊ ǿƘŀǘΩǎ ǘƘŜΣ ǿƘŜǊŜΩǎ ǘƘŜ ƭƛƴŜΚ 

Rose: !ƴŘ ǘƘŜƴ ƘŜΩƭƭ Ǝƻ ŀ ŎƻǳǇƭŜ ƻŦ ƘǳƴŘǊŜŘ ώŘƻƭƭŀǊǎϐ ŀōƻǾŜ ƛǘ 

(joint interview 23 April 2008). 

It is significant that the purchasing of some household goods requires negotiated 

decision making between partners whilst others do not. It is suggested by many 

ǇŀǊǘƛŎƛǇŀƴǘǎ ǘƘŀǘ ΨƭŀǊƎŜΩ ǇǳǊŎƘŀǎŜǎ ς TVs, stereos ς need to be shopped for and 

purchased together. Everyday household consumption, however, is deemed not 

to require the same level of shared input. The different consumption practices 

suggest that certain domestic objects are valued more than others and this 

reflects gendered values of home. The fact that more expensive, large leisure 

goods, which are normatively associated with men, require negotiated decision 

making between partners suggests they have a high level of value attached to 

them. It seems, however, that household goods typically associated with women 

ς άǇǊŀŎǘƛŎŀƭ ƘƻǳǎŜȅ ǎǘǳŦŦέ ό[ǳƪŜΣ Ƨƻƛƴǘ ƛƴǘŜǊǾƛŜǿ мф aŀȅ нллуύ ς have little worth 

attached to them implied by the unequal levels of emotional and economic 

investment. In his study on shopping and gender relations, Miller (1998 22) 

similarly found that women tend to be:  

largely responsible for the basic provisioning of the household, while 
men tended to be responsible mainly for extra items that were of 
particular interest to themselves, but were relatively unimportant in, 
for example, provisioning of children. 

The discursive relationship between femininity and household goods and 

appliances, and masculinity and household electronics, is (re)produced in 

homeware media such as pamphlets, magazines and television advertisements. 

They assume white young heterosexuality (figure 41). Of the homeware 

pamphlets I collected, only two images deviate from the white young 
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heterosexual norm; one pamphlet features a non-white heterosexual couple and 

the other includes an older white heterosexual couple.  

 

 

Figure 41: Collage of white, young heteronormative media material. Collated and 
photographed by Carey-Ann Morrison 

The gendering of household goods by media outlets has important implications 

for the ways in which subjectivity is fashioned through home consumption. Leslie 

ŀƴŘ wŜƛƳŜǊ όмффф пмрύ ǎǳƎƎŜǎǘΥ ά/ǳǊǊŜƴǘ ideas about interior decoration both 

ǊŜƛƴŦƻǊŎŜ ǘǊŀŘƛǘƛƻƴŀƭ ƴƻǘƛƻƴǎ ƻŦ ŦŀƳƛƭȅ ŀƴŘ ŦŜƳƛƴƛƴƛǘȅ ŀƴŘ ǊŜŎƻƴǎǘƛǘǳǘŜ ǘƘŜƳΦέ ! 

television advertisement for Harvey Norman,131 for instance, reminds viewers 

ǘƘŀǘ ǘƘŜȅ ƘŀǾŜ Ǝƻǘ άǎƻƳŜǘƘƛƴƎ ŦƻǊ ƘŜǊέ ŀƴŘ άǎƻƳŜǘƘƛƴƎ ŦƻǊ ƘƛƳΦέ132 The phrase 

άǎƻƳŜǘƘƛƴƎ ŦƻǊ ƘŜǊέ ƛǎ ǎǳǇǇƻǊǘŜŘ ōȅ ŀƴ ƛƳŀƎŜ ƻŦ ŀ ōŜŘǊƻƻƳ ǎǳƛǘŜ ŀƴŘ ǘƘŜ ǇƘǊŀǎŜ 

άǎƻƳŜǘƘƛƴƎ ŦƻǊ ƘƛƳέ ƛǎ ƭƛƴƪŜŘ ǘƻ ŀ ƭŀǊƎŜ ǎŎǊŜŜƴ ǘŜƭŜǾƛǎƛƻƴΦ aŀŘƛƎŀƴ ŀƴŘ aǳƴǊƻŜ 

(1996) argue that it is no coincidence that men are the target for home-based 

leisure products. The association of men with household goods, such as 
                                                      
131

 Harvey Norman is a large retailer of electrical, computer, furniture, entertainment and 
bedding goods. Harvey Norman has stores in both Australia and New Zealand 
(www.harveynorman.co.nz).  

132
 The advertisement screened at 9.29pm on Saturday 21

st
 February 2009 on TVNZ channel 2. 

http://www.harveynorman.co.nz/
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televisions and stereos, reflects a gendered division of labour in which home still 

functions as a place of rest and play for men and work for women. 

Everyday household consumption, then, continues to be highly gendered. 

Women respondents do most of the buying of everyday household items. They 

tend to be more concerned with creating a loving home space through domestic 

consumption than their partners. As Chapman (2001 144) suggests, however: 

άǿƻƳŜƴ ŀǊŜ ƴeither necessarily powerless nor intrinsically dissatisfied in the 

domestic sphere, and are tenacious in maintaining their control over that 

ŘƻƳŀƛƴΦέ ²ƻƳŜƴ ǇŀǊǘƛŎƛǇŀƴǘǎ ƘŀǾŜ ŎƻƴǘǊƻƭ ƻǾŜǊ ŜǾŜǊȅŘŀȅ ƘƻǳǎŜƘƻƭŘ 

consumption but also retain much of the power over large domestic purchases, 

even though the process requires shared input between partners. Domestic 

consumption is experienced positively by women respondents and is seen as a 

pleasurable aspect of homemaking. This is despite that fact that, in some 

instances, it contributes to the reproduction of inequitable domestic gender 

relations. 

Summary 

This chapter has sought to dissolve the public and private boundaries that 

surround home. It has drawn on, and contributed to, geographical arguments 

about the multi-scalarity of home. Home, as a spatial imaginary, extends far 

beyond the physical dwelling (Blunt and Dowling 2006). Indeed, homemaking 

practices can operate simultaneously within and across multiple sites and scales 

(Gorman-Murray and Dowling 2007). The focus of this chapter has been the 

connections between the household and homemakers, and wider social 

discourses, ideologies, activities, and spaces of home.  

In the first half of this chapter issues of housing tenure were explored. Housing 

tenure is a means by which households and homemakers are connected to wider 

relations of power. Tenure divisions are sustained through, and help to (re)make, 

ƎŜƴŘŜǊŜŘΣ ǎŜȄŜŘΣ ΨǊŀŎŜŘΩΣ ŎƭŀǎǎŜŘΣ ŀƴŘ ŀƎŜŘ ǎǳōƧŜŎǘƛǾƛǘƛŜǎΦ Iousing tenure also 

shapes material and imaginative homemaking practices and relationship 
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activities within the dwelling. Home ownership and flatting are the dominant 

forms of housing in New Zealand, each with their own complex set of socio-

spatial power relations. In this section, I provided an in-depth, nuanced and 

critical analysis of the multifaceted ways housing tenure can impact on the 

construction and lived experience of heterosexual love and home. Particular 

attention was paid to the spatial negotiation strategies involved in shared living. 

The everyday processes, spaces and subjectivities of household consumption 

made up the second half of the chapter. Household consumption is a useful lens 

through which to explore the multi-scalarity of home because it highlights the 

linkages between homemakers and social, economic, and political societal 

structures. The purchasing and acquisition of household goods is a material 

ǇǊŀŎǘƛŎŜ ƻŦ ƭƻǾŜ ŀƴŘ ŎƻƴǘǊƛōǳǘŜǎ ǘƻ ǘƘŜ ŦƻǊƳŀǘƛƻƴ ƻŦ ŎƻǳǇƭŜǎΩ ǎƘŀǊŜŘ 

subjectivities. The spaces of household consumption, particularly home 

renovation stores, provide an environment for couples to publically perform love 

through joint homemaking activities. Home renovation stores, the bodies 

occupying and using such spaces, stretch the boundaries of home between 

ΨǇǳōƭƛŎΩ ŀƴŘ ΨǇǊƛǾŀǘŜΩ ǎǇŀŎŜǎΦ aƻǊŜƻǾŜǊΣ ǿƛŘŜǊ ƛŘŜŀƭƛǎŜŘ ŘƛǎŎƻǳǊǎŜǎ ŀōƻǳǘ 

heterosexual love infiltrate the boundaries of home and encourage heterosexual 

homemakers to narrate home consumption as a uniformly shared task. This 

means that individual bodies that love and/to shop can be absorbed and 

seemingly lost within presumably shared consumption practices. Ruptures, 

fractures and tensions in the recounting of shared subjectivities emerge through 

gendered divisions of household consumption. The practices of everyday 

household consumption give insights into issues of gendered power and control 

in cohabitating heterosexual relationships.  
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CHAPTER 8 

The Home Straight  

The heteronormativity of geographical discourse means that the relationship 

between heterosexuality, love and home is often taken-for-ƎǊŀƴǘŜŘ ŀǎ ΨƴŀǘǳǊŀƭΩ 

ŀƴŘ ΨƴƻǊƳŀƭΩ ŀƴŘ ŀǎ ǎǳŎƘ ƛǎ Ǉoorly researched and not well understood. 

Dominant discourses of home (re)produce a monolithic version of 

heterosexuality that is founded upon static notions of reproduction, domesticity, 

monogamy and love. This research probes these epistemological and ontological 

assumptions. Feminist poststructuralism generates a framework for conducting a 

critical reading of the competing discourses, social imaginaries and embodied 

experiences of heterosexuality, love and home in contemporary society.  

Drawing on the lived experiences of 14 heterosexual couples, and an in-depth 

examination of women in these couples, who live in Hamilton, New Zealand, this 

research presents a small snapshot of the diversity of heterosexual love and 

domestic experience. It is argued that the domestic spaces and subjectivities of 

heterosexuality are continually and mutually reproduced through everyday 

homemaking practices. Making the constitutive relationship between 

heterosexuality, love and home explicit is a political move that denaturalises and 

de-essentialises heterosexuality and its resulting spatial relations. 

An important focus of this research has been to bring love into dialogue with 

heterosexuality and home. A gendered politics of knowledge construction has 

excluded love from much geographical discourse. It was argued that in order to 

understand more fully the relationship between subjectivity and domestic space 

for young heterosexual couples, and in particular young women in heterosexual 

relationships, spatialised and embodied concepts of love need to be considered. 

This argument has been made with the intent of offering a means to re-

ŎƻƴŎŜǇǘǳŀƭƛǎŜ ǘƘŜ ƎŜƴŘŜǊŜŘ ŀƴŘ ǎŜȄŜŘ ōƻŘȅ ƛƴ ƎŜƻƎǊŀǇƘȅΦ ! ǇǊƻƧŜŎǘ ƻƴ ΨōƻŘƛŜǎ 

ǘƘŀǘ ƭƻǾŜΩ disrupts the hegemony of traditional masculine, disembodied and 

rational knowledge. 
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This research has built on existing feminist geographies by examining the socio-

spatial practices which produce heterosexual home space and by exploring how 

subjectivity and love are spatial processes. My intervention into the geographical 

discourses of heterosexuality, love and home has provided a space in which to 

challenge the heteronormativity of the geography discipline. This thesis 

addressed three main research objectives. First, it analysed how heterosexual 

couples use their homes to constitute and consolidate their sexual subjectivities 

and interpersonal relationships. Second, it explored the ways in which 

homemaking practices both confirm and contest the heteronormativity of home. 

Third, it considered the ways in which notions of love produce normative 

heterosexual femininities and spatialities of home. By focusing on 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅΩǎ ǇŜǊŦƻǊƳŀǘƛǾŜ ǇƻǿŜǊ ŀƴŘ ƛǘŜǊŀǘƛǾŜ ƴŀǘǳǊŜΣ ǘƘƛǎ ǘƘŜǎƛǎ Ƙŀǎ ŀƛƳŜŘ 

to challenge aspatial and asexual discourses of heterosexuality. This aim has 

been addressed throughout the theoretical, methodological and analytical 

sections of this work.  

The research design has important implications for geographical research and 

epistemology. CŜƳƛƴƛǎǘΣ ǇƻǎǘǎǘǊǳŎǘǳǊŀƭƛǎǘ ŀƴŘ ƎŜƻƎǊŀǇƘƛŎŀƭ ǘƘŜƻǊƛŜǎ ƻƴ ΨǘƘŜ ōƻŘȅΩ 

have been used as a way of bringing together and extending four areas of work: 

geographies of home; geographies of sexualities; geographies of emotion; and 

sociological and feminist literature on love, romance and intimacy. A feminist 

poststructuralist framework provided me with the theoretical tools to 

problematise discursive constructions of heterosexuality, love and home. This 

theoretical framework holds on to the materialities of sexed bodies whilst 

acknowledging that bodies are always and everywhere situated within discursive 

and ideological systems and spaces (Johnston and Longhurst 2010). By 

identifying heterosexuality as a component of embodied subjectivity, I have 

undermined the notion that heterosexuality is incorporeal, mess and matter-

free. Making gendered/sexed and sexualised bodies ς ǘƘŜ ǇŀǊǘƛŎƛǇŀƴǘǎΩ ŀƴŘ Ƴȅ 

own ς explicit in the production of geographical knowledge politicises 

heterosexual love. It removes it from the realm of ǘƘŜ ΨƴŀǘǳǊŀƭΩ ŀƴŘ ǳƴƪƴƻǿŀōƭŜΦ 
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Sexually embodying knowledge is one way to articulate resistance to 

disembodied, masculinist and heteronormative concepts in and of geography. 

The politics of my research methods have intersected in numerous ways with 

feminist and poststructuralist debates. I have sought to disrupt the privileging of 

rational, disembodied, scientific ideologies and research practices that have 

dominated the discipline. I drew from four interconnected phases of qualitative 

feminist-inspired resŜŀǊŎƘΥ ΨŎƻǳǇƭŜΩ ƛƴǘŜǊǾƛŜǿǎΤ ǎƻƭƛŎƛǘŜŘ ŘƛŀǊƛŜǎ ŀƴŘ ǎŜƭŦ-directed 

photography; follow-up interviews with women; and evaluation questionnaires. 

These methods helped create an embodied, emotionally situated and partial 

geography of heterosexual love and home. In order to challenge further notions 

of disembodied objectivity, I situated myself in the research process. I reflected 

upon the ways in which my embodied subjectivities have influenced the research 

encounters and outcomes. In the process, I have made a space for embodiment 

and emotions to be acknowledged in the research process. 

The notion of scale was used as a framework for examining the homemaking 

practices and relationship activities of heterosexual couples. It was also used as a 

way of ordering the thesis content. I have been guided by Johnston and 

[ƻƴƎƘǳǊǎǘΩǎ όнлмлύ ŀǎǎŜǊǘƛƻƴ ǘƘŀǘ ƎŜƻƎǊŀǇƘƛŎŀƭ ǎŎŀƭŜ ƛǎ ŀ ǳǎŜŦǳƭ ǿŀȅ ƻŦ ŜȄǇƭƻǊƛƴƎ 

the relationship between sex, bodies and space. Moreover, geographers have 

shown that home, as a concept and a lived experience, is multi-scalar (Blunt and 

Dowling 2006; Gorman-Murray and Dowling 2007). Bringing the two arguments 

together, then, I explored the mutual constitution of heterosexuality, love and 

home at three specific spatial scales. The set of scales used in this thesis are not 

meant to be read as a coherent spatial structure nor are they meant to represent 

a definitive account of the multi-scalarity of heterosexual love and home. 

Instead, they offer one way, out of many, of understanding the production and 

lived experience of heterosexual love and home space. 

This thesis focused on three overlapping and interconnected sites: body, 

dwelling, and household and beyond. Each scale represents a unique geography 

of heterosexual homemaking practices and relationship activities. The specificity 
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of each scale helps to contest aspatial and asexual notions of heterosexuality by 

locating it at specific sites of home. 

¢ƘŜ ΨǎƳŀƭƭŜǎǘΩ ǎŎŀƭŜ ς body ς was used as a platform for examining the closest 

and most immediate of homemaking practices. This chapter builds on and 

extends current geographical theorising on home by focusing explicitly on the 

relationship between heterosexual embodiment and domestic space. 

Geographies of home have not looked specifically at the scale of the body. By 

foregrounding corporeal specificity as an important constituent of home, this 

chapter (and the thesis as a whole) destabilises masculinist and disembodied 

geographical discourses. 

Love, as it is talked about, understood, expressed, and felt by participants in this 

research, is thoroughly essentialised as instinctive, natural, essential, and 

compelling. I argued that this language of love relies on a discourse of biology 

which legitimises some forms of heterosexuality ς domesticated monogamous 

relationships ς ŀǎ ǘƘŜ ΨƴŀǘǳǊŀƭΩ ŀƴŘ ΨƴƻǊƳŀƭΩ ŦƻǊƳ ƻŦ ǎŜȄǳŀƭƛǘȅΦ .ƛƻƭƻƎƛŎŀƭ ŀŎŎƻǳƴǘǎ 

of love legitimise heterosexuality as the normative form of sexualised 

ǎǳōƧŜŎǘƘƻƻŘ ōŜŎŀǳǎŜ ƭƻǾŜ ƛǘǎŜƭŦ ƛǎ ǘŀƪŜƴ ǘƻ ōŜ ΨƴŀǘǳǊŀƭΩΦ ¢he ways in which 

couples, and women in particular, talk about love reproduces the hegemony of 

romantic heterosexual domestic life. They construct love as a product of home 

and suggest that home is constituted through love. Conceptualising love in 

ƛŘŜŀƭƛǎŜŘ ǘŜǊƳǎ ƭŜŀǾŜǎ ƭƛǘǘƭŜ ǎǇŀŎŜ ŦƻǊ ǘƘŜ ΨŘŀǊƪŜǊΩ ǎƛŘŜ ƻŦ domestic space to be 

acknowledged. References to domestic arguments and disturbances were rare. 

tŀǊǘƛŎƛǇŀƴǘǎ ŀƭƛƎƴ ǘƘŜƳǎŜƭǾŜǎ ǿƛǘƘ ǘƘŜ ΨƛŘŜŀƭΩ ŦƻǊƳ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƻǾŜ ŀƴŘ 

home. In doing so, they reproduce notions about heterosexuality and home as 

coherent, consistent, stable and fixed. 

Hegemonic discourses of love normalise the home as the appropriate space of 

physical intimacy and affection. The practices of heterosexual physical intimacy, 

when they take place in domestic spaces of love, are bound up with discourses of 

normality, respectability and appropriateness. Findings suggest that home, for 

heterosexual couples, continues to be the primary space of physical intimacy and 
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affection despite wide-spread acceptance of public performances of intimate 

heterosexual coupledom. Home, then, takes on numerous meanings of 

emotional significance and represents shared intimate moments. The embodied 

practices of physical intimacy shape, and are shaped by, imaginaries and 

materialities of home. I argued that despite commonly held assumptions about 

the homogeneity of heterosexual intimate practice, the relationship between 

physical intimacy and home is varied, complex and multifaceted. In other words, 

heterosexual love is expressed in a variety of normative and non-normative 

forms of intimate touch. Likewise, different areas of home are used to facilitate 

intimate heterosexual practice in different ways. The practices of physical 

intimacy are important when thinking about the relationship between 

heterosexuality, love and domestic space. They work to both produce and 

undermine widely held notions about appropriate forms of love and intimacy in 

relation to home spaces. 

[ƻǾŜΣ ŀǎ ƛǘ ƛǎ ŜȄǇǊŜǎǎŜŘ ƛƴ ǘƘƛǎ ǊŜǎŜŀǊŎƘΣ ƛǎ ŀƭǎƻ ǘƛŜŘ ǳǇ ǿƛǘƘ ƴƻǘƛƻƴǎ ƻŦ ΨŘƛǊǘΩΦ 

Corporeal dirt and doƳŜǎǘƛŎ ƳŜǎǎ ŎƻƴǘǊƛōǳǘŜǎ ǘƻ ǘƘŜ ŎƻƴǎǘǊǳŎǘƛƻƴ ƻŦ ŎƻǳǇƭŜǎΩ 

subjectivities and shared home space. Bodily remnants, odours, noise, individual 

possessions, and other domestic mess constantly establish homes as shared and 

embodied spaces. The presence of corporeal dirt and domestic mess produces 

both positive and negative effects, gendered divisions and power relations of 

home. I argued that it is important to explore the diverse ways in which home is 

made and remade at the level of the body. The geographies of corporeal and 

domestic dirt provide a means for understanding the multiple ways in which 

heterosexual bodies are constructed and lived at home.  

The second scale ς dwelling ς was used to provide an in-depth and detailed 

micro-geography of heterosexual love and daily domestic living. It focused on 

what heterosexual couples have and do within and to their homes. I argued that 

discourses of love shape, and are shaped by, the materialities of home. Building 

on existing geographies of home literature, this chapter focused on the material, 

tangible and visible articulations of heterosexuality and love within and to 

domestic space. Focusing on a broad set of uses, experiences and material 
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constructions of dwellings allows for a deeper understanding of the links 

between heterosexuality, love and the materialities of home.  

Research on home often draws attention to the relationship between the 

ƘƻǳǎŜƘƻƭŘ ŀƴŘ ǘƘŜ ΨǇǳōƭƛŎΩ ǿƻǊƭŘ ŀƴŘ ǘƘŜ ǿŀȅǎ ƛƴ ǿƘƛŎƘ ƘƻƳŜ ƛǎ ŎƻƴǎǘǊǳŎǘŜŘ ŀƴŘ 

ŜȄǇŜǊƛŜƴŎŜŘ ŀǎ ŀ ΨǇǊƛǾŀǘŜΩ ǎǇŀŎŜΦ tǊƛǾŀŎȅ of the home, however, is not necessarily 

the same as having privacy in the home (Johnston and Valentine 1995). Idealised 

notions about love, companionship and the centrality of shared living areas are 

ŜƳōŜŘŘŜŘ ƛƴ ǘƘŜ ŘŜǎƛƎƴ ƻŦ ƘƻǳǎŜǎ ŀƴŘ ƛƳǇŀŎǘ ƻƴ ŎƻǳǇƭŜǎΩ ƛŘŜŀǎ ŀōƻǳǘ ǇǊƛǾŀŎȅ ƛƴ 

the private sphere. These norms encourage couples, particularly women 

participants, to suppress their own need for privacy in order to maintain an 

appearance of home as a uniformly shared space of love. Conversations about 

the demarcation of space reveal that home continues to be gendered. Men tend 

to emphasise their need for personal and private space while women downplay 

their individual needs. A variety of tactics, such as claiming ownership of the 

entire house and engaging in individual activities, are used ς primarily by women 

participants ς to create privacy without compromising dominant assumptions 

about heterosexual love and cohabitating coupledom.  

I also argued that the use of domestic space narrates love and heterosexual 

relationships. I made a case for considering the mundane and banal in everyday 

life. It was argued that the everyday geographies of heterosexual love and 

romance are intimately tied up with the processes and spaces of everyday living. 

Idealised notions about heterosexual love, companionship, and shared 

subjectivities underlie shared homemaking practices. Ordinary homemaking 

routines and activities, such as cooking, cleaning, watching television, gardening, 

DIY, as well as romantic rituals, are deemed to be performative practices of 

heterosexual love. Couples tend to maintain unequal domestic labour practices 

and divisions through discourses of love. Their homemaking practices within the 

dwelling are entwined with normative notions of heterosexual love. They both 

challenge and reaffirm inequitable domestic gender relations. 
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Closely related to the creation and use of domestic space is the acquisition and 

display of meaningful household objects. Research shows that domestic material 

objects and the processes of subjectivity construction are intimately connected 

(Gorman-Murray 2008a; Miller 2001; Noble 2004; Young 2005b). Yet, there is 

little geographical work on the links between domestic goods, love, heterosexual 

bodies, power and privilege. Findings reveal that the process of combining 

individual objects in shared domestic space is normatively gendered. Women 

contribute the majority of household goods to the initial make-up of home and 

retain ongoing control over its material arrangement and constitution. In 

addition, I found that certain domestic objecǘǎΣ ƭƛƪŜ ΨŎƻǳǇƭŜΩ ǇƘƻǘƻƎǊŀǇƘǎ ŦƻǊ 

instance, are material symbols of love. Such objects are used by participants to 

consolidate, and sometimes hide, heterosexual relationships in shared domestic 

space. At the same time, household goods, such as CDs and DVDs, act as 

important material markers of individuality within the dwelling. While the links 

between domestic goods and love are clearly identified, participants are unable 

to draw connections between heterosexuality as a sexual subjectivity and 

domestic material objects. Mundane and taken-for-granted normatively 

gendered household items, such as clothing, movies and personal grooming 

products, materially signify heterosexuality. It is the ubiquitous nature of these 

objects, however, that means they often go unnoticed and unremarked upon, in 

both popular and academic discourse. Objects that identify heterosexuality are 

an effect of the repetition of gendered norms. As such, they tend to form the 

background of daily domestic life. Heterosexuality is therefore seemingly and 

ƛǊƻƴƛŎŀƭƭȅ ΨƛƴǾƛǎƛōƭŜΩ ƛƴ ǘŜǊƳǎ ƻŦ ƳŀǘŜǊƛŀƭ ŘƻƳŜǎǘƛŎ ƻōƧŜŎǘǎ ƛƴ Ƴƻǎǘ ǇŀǊǘƛŎƛǇŀƴǘǎΩ 

houses.  

¢ƘŜ ΨƭŀǊƎŜǎǘΩ ǎŎŀƭŜ ς household and beyond ς was used as a way of drawing 

attention to the permeability of boundaries that surround home. It showed that 

the household, as a set of social and spatial relations, is connected to broader 

social, cultural, political, and economic structures that exist beyond the physical 

dwelling. A key focus of this chapter was to dissolve the public and private 

boundaries that surround home. This is because home, despite widely held 
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assumptions, resists binary classifications. It is neither public nor private but a 

complex mixture of both (Blunt and Dowling 2006). In focusing on the ways in 

which heterosexual subjectivities, love, home and homemaking are bound up 

with, and reflective of, wider relations of societal power, this thesis builds on 

feminist and geographical arguments about home as multi-scalar. It provides an 

in-depth, focused and nuanced examination of homemaking practices within the 

household and beyond. 

The ways in which housing tenure links households and homemakers to wider 

processes of social power were explored. In many Western societies, patterns in 

housing tenure, especially the cultural significance of home ownership, are 

intimately connected to the production of social divisions and inequalities. 

Housing tenure shapes material and imaginative homemaking practices and 

relationship activities. Ownership is the dominant form of housing in New 

Zealand and is tied to idealised ς ƘŜǘŜǊƻǎŜȄǳŀƭƛǎŜŘ ŀƴŘ ΨǊŀŎƛŀƭƛǎŜŘΩ ς notions of 

home. This research has revealed that joint home ownership is used to materially 

ǎƛƎƴƛŦȅ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎΩ ƭƻǾŜ ŀƴŘ ǘƘŜ ǎǘŀōƛƭƛǘȅ ŀƴŘ ΨǎǳŎŎŜǎǎΩ ƻŦ ǘƘŜƛǊ 

relationships. It is intimately bound up with shared subjectivity construction and 

relationship affirmation. The negotiation of gendered power between 

heterosexual partners and the ways in which it both resists and confirms 

heteronormative notions of home were explored. Gendered power is embedded, 

both materially and metaphorically, within shared domestic space and home 

ownership. Unequal financial investment in home ownership means that the 

organisation and use of domestic space requires ongoing negotiations between 

partners.  

Flatting is the second most common form of housing in New Zealand. For couples 

living in a flatting situation, social power must be negotiated between partners 

ŀǎ ǿŜƭƭ ŀǎ ŀƳƻƴƎǎǘ ŦƭŀǘƳŀǘŜǎΦ ¢ƘŜ ŘƻƳƛƴŀƴŎŜ ƻŦ ǘƘŜ ΨƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜΩ ǘƻ ǘƘŜ 

construction and lived experience of flatting affects the spatial distribution of 

power and material arrangement of shared domestic space. Findings reveal that 

couples tend to spatially dominate flats. They maintain a monopoly over 

communal living areas and stake claim to the largest ς ΨƳŀǎǘŜǊΩ ς bedroom. At 
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the same time, I discovered that couples feel intruded upon by the presence of 

flatmates and unable to perform even the most mundane of homemaking 

practices and relationship activities. Negotiating the boundaries of privacy and 

intimacy in flatting situations is influenced by the spatial dynamics and 

distribution of power which constitute this living arrangement. As a result, the 

intimate practices of heterosex shape and are shaped by the spatial dynamics of 

flatting. 

Consumption similarly disintegrates the boundaries of home and connects 

household members to wider social relations and structures (Valentine 2001). 

The links between household consumption and shared subjectivity formation is 

understudied in geography. Consumption practices and subjectivity formation in 

spaces beyond the dwelling are constitutive of the production of social relations 

within the house. Houses are typically sites of shared living and subjectivity 

construction. They provide an interesting locale from which to explore the 

practices of consumption (Valentine 1999a).  

I argued that the purchasing of household goods can be thought of as a 

performative act of love. When partners shop together for household goods, 

their heterosexual relationships, power and privilege are constituted and 

consolidated through spatial practices. Jointly purchased household objects, 

whilst contributing to the material constitution of home, embody the emotional 

work invested in joint homemaking decisions and materially signify love. The act 

ƻŦ ǎƘƻǇǇƛƴƎ ƛǘǎŜƭŦ ƛǎ ŀ ΨǇǳōƭƛŎΩ ǇŜǊŦƻǊƳŀƴŎŜ ƻŦ ŎƻǳǇƭŜŘƻƳΦ [ƛƪŜǿƛǎŜΣ ΨǇǳōƭƛŎΩ 

spaces of home consumption, for example home renovation stores, can be 

understood as markers of middle-Ŏƭŀǎǎ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜƘƻƻŘΦ ΨtǳōƭƛŎΩ ǎǇŀŎŜǎ 

of household consumption and the bodies occupying and using such spaces, 

ǎƘŀǇŜ ŀƴŘ ŀǊŜ ǎƘŀǇŜŘ ōȅ ǘƘŜ ΨǇǊƛǾŀǘŜΩ ǎǇŀŎŜǎ ƻŦ ƘƻƳŜΦ L ŀƭǎƻ ŦƻǳƴŘ ǘƘŀǘ ƛŘŜŀƭƛǎŜŘ 

discourses about heterosexual love and shared domestic space infiltrate the 

boundaries of home. Households are encouraged to narrate home consumption 

as a uniformly shared task. The ability to jointly decide, with little or no 

disagreement, about the material make-up of home is a performative expression 

of compatible, loving and shared subjectivities. The pervasiveness of this 
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discourse was evident in that it was sometimes difficult to untangle individual 

bodies that love and/to shop from shared practices of consumption. Gendered 

divisions of household consumption do, however, undermine the stability of 

ŎƻǳǇƭŜǎΩ ǎƘŀǊŜŘ ǎǳōƧŜŎǘivities. Men and women in this research like different 

household objects and shop for different things. The meanings attached to, and 

the shopping practices surrounding, different household objects reinforces 

gendered norms of home.  

The geographies I have conveyed in this thesis aim to challenge the essentialised 

relationship between heterosexuality, love, and home by opening it up to social 

and political scrutiny. By challenge, I do not mean to ignore the fleshy 

materialities of heterosexual bodies that love and the ways in which they affect, 

and are affected by, the domestic spaces they occupy. Nor do I mean to suggest 

that the heteronormativity of home, love, and geography has been completely 

undermined or transcended. Discourses which maintain the naturalisation and 

normalisation of heterosexual love are continually (re)produced and sustained 

through a variety of social, cultural, political norms and institutions. Rather, I 

hope the arguments I have made in this thesis encourage further questions 

about heterosexual specificity, the feelings and emotions of bodies that love, and 

the mutually constitutive relationship that exists between heterosexuality and 

home. 

This research is part of a growing international and interdisciplinary literature on 

gender and sexuality, intimacy and emotions, domestic space, housing and 

homemaking. It is applicable to a range of global audiences and academic 

communities. It makes a theoretical and empirical contribution towards feminist, 

social, cultural, embodied and emotional geographies by providing an explicitly 

heterosexualised perspective on love and home. In addition, it extends literature 

on intimate and familial life beyond geography by addressing issues of space and 

place. This research forges a new way of understanding the relationship between 

heterosexuality, love and domestic spaces and thereby produces some useful 

possibilities for future research. To conclude, I offer a few lines of geographical 

enquiry to build on the present thesis.  
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Future research 

Despite recent suggestions that there is a considerable body of work which 

explores the geographies of heterosexuality (Hubbard 2007), I suggest that more 

still needs to be done empirically in order to understand the plurality of 

normative and non-normative heterosexual experience. Challenging traditional 

ƳƻŘŜƭǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ŀǎ ŜǎǎŜƴǘƛŀƭΣ ΨƴƻǊƳŀƭΩΣ ŀǎǇŀǘƛŀƭ ŀƴŘ ŀǎŜȄǳŀƭ ǊŜǉǳƛǊŜǎ 

paying increased attention to the role of emotions like love, comfort, belonging 

and intimacy, as well as hate, anger, fear, and dislocation, in shaping the 

relations between people and place. To this end, more empirically-based 

research needs to explore the intersections of emotions, heterosexuality and 

space. Robinson et alΦΣ όнллп пмтύ ŀǊƎǳŜΥ ά!ǘ ǇǊŜǎŜƴǘ Ƴŀƴȅ ƻŦ ǘƘŜǎŜ ώǇŀǎǘ ǎtudies 

on heterosexuality] have a relatively underdeveloped empirical base, particularly 

with regard to those aspects which are linked with the emotions: intimacy, 

ŦŀƛǘƘŦǳƭƴŜǎǎΣ ŎƻƳƳƛǘƳŜƴǘΣ ǇŜǊǎƻƴŀƭ ǇǊƛǾŀŎȅ ŀƴŘ ƛƴŘŜǇŜƴŘŜƴŎŜΦέ 9Ƴƻǘƛƻƴǎ ŦŜƭǘ ƛƴ 

and through tƘŜ ōƻŘȅ ǎƘŀǇŜ ǇŜƻǇƭŜΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ǇƭŀŎŜΦ ¸ŜǘΣ ǘƘŜȅ Ǉƭŀȅ ŀƴ 

under-recognised role in sexuality studies. I think that notions of emotional 

embodiment can help to better understand heterosexuality as a spatially located 

and embodied experience. 

Western social relations continue to be organised around institutionalised 

heterosexuality. Normative notions of heterosexuality significantly impact on the 

ways in which people emotionally form and experience intimate interactions and 

relationships, irrespective of their sexual subjectivity. Heteronormativity is a 

construct that, as well as repressing non-heterosexuals, imposes a particular 

form of sexed and gendered identification on heterosexual men and women. 

{ŎƘƻƭŀǊǎƘƛǇ ƻƴ ǘƘŜ ǊŜƎǳƭŀǘƛƻƴ ƻŦ ƛƳƳƻǊŀƭ ƻǊ ΨǎŎŀǊȅΩ ƘŜterosexualities (Bell 2006; 

Herman 2007; Hubbard 2000) shows how the heteronormativity of social space 

is fostered and sustained through highly emotional responses to those 

heterosexual practices deemed abnormal and perverse. In contrast, less has 

been said about the ways in which conventional heterosexualities are 

emotionally affected and informed by the mores of institutionalised 

heterosexuality. Conforming to, or transgressing from, the heteronormative ideal 



 

309 
 

can create a variety of emotional anxieties and responses. It is these sensuous 

dimensions of sexual embodiment that can add to geographical understandings 

of normative and non-normative heterosexuality. 

Researchers working on the geographies of heterosexuality and home might also 

benefit from taking ƘŜŜŘ ƻŦ ±ŀƭŜƴǘƛƴŜΩǎ όнллтύ ŘƛǎŎǳǎǎƛƻƴ ƻŦ ǘƘŜ ƭƛƴƪǎ ōŜǘǿŜŜƴ 

feminist geography and intersectionality. This approach demands paying 

attention to how all people and place relationships are influenced by shifting 

combinations of gender, sexuality, class, ethniŎƛǘȅΣ ΨǊŀŎŜΩΣ ŀƎŜΣ ŀƴŘ ǎƻ ƻƴ ǘƘŀǘ 

take place within specific hegemonic cultures and dominant socio-spatial power 

relations. By exploring the variations brought about by the differing intersections 

of social difference, a more nuanced appreciation of the spaces and embodied 

subjectivities of heterosexuality may be realised. Here, I offer three axes of 

difference that may be usefully brought into dialogue with discussions of 

ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ ŀƴŘ ƘƻƳŜΥ ŀƎŜΤ ΨǊŀŎŜΩ ŀƴŘ ŜǘƘƴƛŎƛǘȅΤ ŀƴŘ ƳŀǎŎǳƭƛƴƛǘȅΦ 

Geographers have been slow to explore the diverse geographies that occur 

across the life course (Del Casino 2009; Hopkins and Pain 2007). This thesis has 

focused on the homemaking practices and relationship activities of couples aged 

between 20-40 years. Yet, New Zealand has an ageing population (Statistics New 

Zealand 2006b). This means that access to suitable home-care facilities will be a 

growing concern for many New Zealanders in the near future. I think a further 

avenue to explore would be the ways in which older peoǇƭŜΩǎ ƘƻƳŜƳŀƪƛƴƎ 

practices and relationship activities change as they move through different home 

spaces in the latter years of their life. 

!ƎŜ ŀƴŘ ŀƎŜƛƴƎ ŀŦŦŜŎǘǎ ǇŜƻǇƭŜΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘƻƳŜΦ Ψ¢ƘŜ ƘƻƳŜΩ ŀƴŘ ƻǘƘŜǊ 

ΨǘȅǇŜǎΩ ƻŦ ƘƻƳŜΣ ǎǳŎƘ ŀǎ ǊŜǎƛŘŜƴǘƛŀƭ ŎŀǊŜ facilitates, have been identified as 

having the greatest spatial significance and emotional impact on the experiences 

of ageing (Del Casino 2009; Kearns and Andrews 2005). Research has been 

conducted on the ways in which declining health, mental and physical abilities 

Ŏŀƴ ŎƻƳǇǊƻƳƛǎŜ ƻƭŘŜǊ ǇŜƻǇƭŜΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘƻƳŜ ό5ǳǇǳƛǎ ŀƴŘ ¢ƘƻǊƴǎ мффсύΣ 

ǇŜƻǇƭŜΩǎ ŜȄǇŜǊƛŜƴŎŜ ƻŦ ŎŀǊŜ ŀǎǎƛǎǘŀƴŎŜ ƛƴ ǘƘŜƛǊ ƻǿƴ ƘƻƳŜǎ ό5ȅŎƪ et al., 2005), the 
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experience of relocating to nursing homes or retirement villages (Hockey 1999), 

and the impact a death of a loved one can have on how older people in 

heterosexual relationships experience home (Hockey et al., 2005). In addition, 

research has looked at the creation of home spaces for older gay men and 

lesbians (McHugh and Larson-Keagy 2005). What is less developed, however, is 

knowledge about the relationship between heterosexuality, old age and 

homemaking.  

The sexualities of older people are a particularly understudied area in geography. 

For me, when thinking about the links between heterosexuality, home and old 

age, questions arise about the ways in which the sexualities of older people are 

expressed and addressed in residential care homes. Geographers are yet to 

explore this topic, although it has been addressed by medical researchers and 

practitioners (Low et al., 2005). Issues of privacy are also a potential area of 

interest. How do spaces of residential care provide heterosexual couples with a 

ǎǳƛǘŀōƭŜ ŀƴŘ ǇǊƛǾŀǘŜ ΨƘƻƳŜ ǎǇŀŎŜΩ ǿƘŜǊŜ ǘƘŜȅ ŀǊŜ ŀōƭŜ ǘƻ ǎǳǎǘŀƛƴ ǘƘŜƛǊ ƛƴǘƛƳŀǘŜ 

geographies? hƭŘŜǊ ǇŜƻǇƭŜΩǎ ǎŜȄǳŀƭƛǘȅ ƛǎ ŘŜǾŀƭǳŜŘ ƛƴ ŎƻƴǘŜƳǇƻǊŀǊȅ ²ŜǎǘŜǊƴ 

societies. They are often constructed as sexually inactive, un-desiring and 

undesirable. Yet, research shows that people remain sexually active in the latter 

stages of their life (Marsigilio and Donnelly 1991). In order to fully understand 

the diversity of heterosexual experience more attention needs to be directed to 

the multiple ways home is experienced and constructed across the life course. 

LǎǎǳŜǎ ǎǳǊǊƻǳƴŘƛƴƎ ΨǊŀŎŜΩ ŀƴŘ ŜǘƘƴƛŎƛǘȅ ƘŀǾŜ ōŜŜƴ ƛƴǘroduced briefly in this 

thesis. In New Zealand, ideal imaginaries of home continue to be dominated by 

ǊŜǇǊŜǎŜƴǘŀǘƛƻƴ ƻŦ tņƪŜƘņ ŎƻǳǇƭŜǎ ŀƴŘ ŦŀƳƛƭƛŜǎΦ CǳǊǘƘŜǊ ǎǘǳŘȅ ƻƴ ƘŜǘŜǊƻǎŜȄǳŀƭƛǘȅ 

ƛƴ ŎƻƴƧǳƴŎǘƛƻƴ ǿƛǘƘ ΨǊŀŎŜΩ ŀƴŘ ŜǘƘƴƛŎƛǘȅ ǿƻǳƭŘ ōŜ ŦǊǳƛǘŦǳƭ ŦƻǊ ǊŜŎƻƴŦƛƎǳǊƛng 

ŘƻƳƛƴŀƴǘ ŎƻƴŎŜǇǘƛƻƴǎ ƻŦ ƘƻƳŜ ƛƴ bŜǿ ½ŜŀƭŀƴŘΦ /ƻǊǇƻǊŜŀƭ ŀƴŀƭȅǎŜǎ ƻŦ ΨǊŀŎŜΩ ŀƴŘ 

ethnicity would present further challenges to representations of the naturalness 

of heterosexuality. Feminist and postcolonialist theories provide useful 

frameworks for explorƛƴƎ ƛǎǎǳŜǎ ƻŦ ƎŜƴŘŜǊΣ ǎŜȄΣ ǎŜȄǳŀƭƛǘȅ ƛƴ ǊŜƭŀǘƛƻƴ ǘƻ ΨǊŀŎŜΩ ŀƴŘ 

ethnicity.  
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Johnston and Longhurst (2008) identify the intersections of sexuality with 

ǇƻǎǘŎƻƭƻƴƛŀƭƛǎƳΣ ƛƴŘƛƎŜƴŜƛǘȅΣ ΨǊŀŎŜΩ ŀƴŘ ǊŀŎƛǎƳ ŀǎ ŀ ŘŜŦƛƴƛƴƎ ŦŜŀǘǳǊŜ ƻŦ 

Australasian geographies. They maƪŜ ǘƘŜ ŎǊǳŎƛŀƭ Ǉƻƛƴǘ ǘƘŀǘ άƛƴ !ǳǎǘǊŀƭƛŀ ŀƴŘ bŜǿ 

Zealand our colonial histories and postcolonial everyday spaces mean that 

ƳŀǘǘŜǊǎ ƻŦ ΨǊŀŎŜΩ ōǊǳǎƘ ŀƎŀƛƴǎǘ ƳŀǘǘŜǊǎ ƻŦ ǎŜȄǳŀƭƛǘȅ ƛƴ ŀƭƭ ŎƻƴǘŜȄǘǎέ όWƻƘƴǎǘƻƴ ŀƴŘ 

[ƻƴƎƘǳǊǎǘ нллу нрнύΦ ! ƴǳƳōŜǊ ƻŦ ǎŎƘƻƭŀǊǎ ŦǊƻƳ ΨŘƻwn-ǳƴŘŜǊΩ ƘŀǾŜ ǇǊƻŘǳŎŜŘ 

ǿƻǊƪ ƻƴ ǘƘŜ ƛƴǘŜǊǎŜŎǘƛƻƴǎ ƻŦ ǎŜȄǳŀƭƛǘȅ ŀƴŘ ΨǊŀŎŜΩ ό!ǳƎǳǎǘ нллрΤ IǳǘŎƘƛƴƎǎ ŀƴŘ 

Aspin 2007; Johnston 2005a; Malam 2004a; 2004b; 2006; Maori Sexuality Project 

2008; Underhill-Sem 2001). This work has been important for undermining the 

domination of white, colonial, masculine and heterosexual knowledge in 

geographical discourse. There are, however, endless possibilities for exploring 

ǎǇŀǘƛŀƭƛǎŜŘ ƛǎǎǳŜǎ ƻŦ ΨǊŀŎŜΩΣ ŜǘƘƴƛŎƛǘȅΣ ƛƴŘƛƎŜƴƛŜƛǘȅ ŀƴŘ ŎƻƭƻƴƛŀƭƛǎƳΣ ǇŀǊǘƛŎǳƭŀǊƭȅ ƛƴ 

relation to the lived experience of heterosexuality and home. Doing so, would 

resist and contest assumptions about the naturalness and normality of 

heterosexuality.  

.ƭǳƴǘ ŀƴŘ 5ƻǿƭƛƴƎ όнллс ммнύ ŀǊƎǳŜΥ άǘƘŜǊŜ ƛǎ ŀ ǇŀǳŎƛǘȅ ƻŦ ǊŜǎŜŀǊŎƘ ƻƴ 

ƳŀǎŎǳƭƛƴƛǘȅ ŀƴŘ ƘƻƳŜΦέ DƻǊƳŀƴ-Murray (2008b) similarly claims that the 

complex relationship between masculinity and domesticity is under-theorised 

and not well-understood. This extant gap in the literature is perhaps to be 

expected given that home is normatively conceptualised, and typically 

experienced, as a feminine site. Yet, as Gorman-Murray (2008b 368) argues: 

άIƻƳŜ ΦΦΦ ƛǎ ŀƭǎƻ ŀ ƪŜȅ ǎƛǘŜ ŦƻǊ ƳŀǎŎǳƭƛƴŜ ƛŘŜƴǘƛǘȅ ǿƻǊƪΦέ ¢ƘŜ ŦƻŎǳǎ ƻŦ ǘƘƛǎ ǘƘŜǎƛǎ 

Ƙŀǎ ōŜŜƴ ǇǊƛƳŀǊƛƭȅ ƻƴ ǿƻƳŜƴΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ ƭƻǾŜ ŀƴŘ ƘƻƳŜΦ 

However, in the process of doing this research I have gained insights into some 

of the diverse ways men in cohabitating relationships construct and live 

heterosexual love and home. 

Home provides the spatial context to both confirm and resist hegemonic 

ƳŀǎŎǳƭƛƴƛǘƛŜǎΦ Lƴ ǊŜƭŀǘƛƻƴ ǘƻ ƘŜƎŜƳƻƴƛŎ ƘŜǘŜǊƻǎŜȄǳŀƭ ƳŀǎŎǳƭƛƴƛǘȅΣ ƳŜƴΩǎ ŘƻƳŜǎǘƛŎ 

ǎǳōƧŜŎǘƛǾƛǘȅ ƛǎ ǘȅǇƛŎŀƭƭȅ ŎƻƴǎǘǊǳŎǘŜŘ ŀǎ ǘƘŜ ΨōǊŜŀŘǿƛƴƴŜǊΩ ƻǊ ǘƘŜ ΨǇǊƻǾƛŘŜǊΩ 

(Chapman 2004). Yet, as Smith and Winchester (1998; see also Gorman-Murray 

2010) show, home can also generate opportunities for men to create alternative 
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ƘŜǘŜǊƻǎŜȄǳŀƭ ƳŀǎŎǳƭƛƴƛǘƛŜǎΦ Lƴ ǘƘŜƛǊ !ǳǎǘǊŀƭƛŀƴ ǎǘǳŘȅ ƻŦ ƳŜƴΩǎ ŎƘŀƴƎƛƴƎ ŎǳƭǘǳǊŀƭ 

practices at work and home, Smith and Winchester (1998) highlight the ways in 

which home provides men with a space to challenge work-based hegemonic 

models of masculinity. According to Smith and Winchester (1998), home can be a 

space where men are able to be emotionally engaged and expressive. Likewise, 

Pink (2004), in her study on the ways in which Spanish and English men and 

ǿƻƳŜƴ ǇǊŀŎǘƛŎŜ ƘƻǳǎŜǿƻǊƪ ŀƴŘ ƘƻƳŜ ŘŜŎƻǊŀǘƛƻƴΣ ŀǊƎǳŜǎ ǘƘŀǘ ƳŜƴΩǎ ƛƴŎǊŜŀǎƛƴƎ 

engagement with domesticity reveals how the practices of home can act as 

modes of conformity and resistance to conventional discourses of gender.  

In order to further understandings of the multiple processes of masculine 

subjectivity formation at home it may be useful to draw inspiration from the new 

ǊŜǎŜŀǊŎƘ ƻƴ ΨǊƻƳŀƴǘƛŎ ƳŀǎŎǳƭƛƴƛǘƛŜǎΩ ό!ƭƭŜƴ нллтΤ wŜŘƳŀƴ нл02). This small, but 

growing, corpus of work understands romance as a resource through which men 

are able to move beyond traditional scripts of hegemonic heterosexuality. In this 

work, romance is deemed to be facilitative of new modes of masculinity based 

on emotions, care, love, and sensitivity. Romance, love and intimacy were openly 

discussed by the men who participated in my research. These conversations gave 

me a sense of the significance they attribute to their intimate lives and intimate 

geographies. The scope of this research did not, however, allow me to go into 

any great detail about the gendered differences and continuities of love, 

ǊƻƳŀƴŎŜ ŀƴŘ ǎŜȄǳŀƭ ƛƴǘƛƳŀŎȅΦ /ƻƳōƛƴƛƴƎ ΨƴŜǿ ƳŀǎŎǳƭƛƴƛǘƛŜǎ ƻŦ ƘƻƳŜΩ ǿƛǘƘ ΨƴŜǿ 

ƳŀǎŎǳƭƛƴƛǘƛŜǎ ƻŦ ǊƻƳŀƴŎŜΩ ŎƻǳƭŘ ŀŘŘ ŀƴ ƛmportant dimension to geographical 

studies of home, gender, and sexuality. It would challenge hegemonic discourses 

of love, gender and sexuality which negatively link women to the body, emotion, 

irrationality, love and home, and positively link men to the mind, stoicism, 

rationality, and work.  

To sum up, this thesis has examined critically the diverse ways in which 

heterosexual love, relationships and subjectivities are constructed, practised and 

negotiated in domestic settings. It has shown that homes are sexualised spaces, 

in particular heterosexualised spaces, but not in the sense that they are pre-

ƎƛǾŜƴΣ ΨƴŀǘǳǊŀƭΩ ƻǊ ΨƴƻǊƳŀƭΩΦ .ȅ ŦƻŎǳǎƛƴƎ ƻƴ ǘƘŜ ǎǇŜŎƛŦƛŎƛǘƛŜǎ ƻŦ ƘŜǘŜǊƻǎŜȄǳŀƭ 
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bodies that love and their relationship with domestic spaces, I have 

problematised dominant notions about heterosexuality and have resisted 

masculinist and disembodied geographical discourses. This thesis contributes to 

current geographical understandings of home, sexuality, and emotions by 

exposing and teasing-out the co-constitution between heterosexual bodies, love 

and domestic space. 
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APPENDIX 1: Email to participants about filling out an evaluation questionnaire 

 

Dear Diary-writer 

I hope all is well and once again, thanks so much for participating in my research! 

I thoroughly enjoyed meeting and talking with you about your experiences of 

love and home.  

I thought it would be beneficial to talk to you about your experiences of taking 

part in my research. I am particularly interested in your ideas/comments about 

completing the diary and taking the photos. If you have time, I have attached a 

small questionnaire for you to fill out. Your answers can be typed on the 

computer and then emailed back to me, or if you prefer, you can write your 

answers and I will provide you with a pre-paid envelope.  

If you decide to fill out the questionnaire, as with your involvement in the other 

phases of research, your answers will be confidential and anonymity guaranteed.  

 

Thanks and I look forward to hearing back from you! 

 

Carey 
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APPENDIX 2: Evaluation questionnaire 

 
ΨIƻƳŜ ƛǎ ǿƘŜǊŜ ǘƘŜ IŜŀǊǘ ƛǎΩΥ 

9Ƴƻǘƛƻƴŀƭ DŜƻƎǊŀǇƘƛŜǎ ƻŦ ¸ƻǳƴƎ IŜǘŜǊƻǎŜȄǳŀƭ /ƻǳǇƭŜǎΩ [ƻǾŜ ƛƴ ŀƴŘ ƻŦ IƻƳŜǎ 

Questionnaire 

 

A large part of this project has been to use new and innovative research 

methods. The use of diaries and photos in examining the everyday experiences 

of heterosexual love and home, like the one you have recently completed, are 

not often used by researchers. I hope to demonstrate that diaries and self-

directed photography are valuable research tools. Your feedback as to how it 

worked for you will help me to consider the method more carefully and advocate 

for its best possible use in future studies. 

I would greatly appreciate it if you could spend 10 minutes completing the 

questions below. Write as little or as much as you like and feel free to leave any 

questions out that you do not want to answer.  

Name (optional):  

1. Before participating in this research had you thought about your 

experiences of home, love and being in a relationship in the ways that the 

diary and photography process required you to? 

 

2. Do you think the process of keeping a diary and taking photos was of any 

personal gain to you? Has it affected your daily life in anyway? If yes, can 

you tell me about this: 

 
3. Did the process of keeping a diary and taking photos cause you any 

distress or have any negative effects on your life? If yes, and you feel 

comfortable doing so, please tell me about this: 

 

4. Tell me about the difficulties you had, if any, in completing the diary and 

taking the photos. For example, was it time-consuming? Did you find it 

difficult to think of things to write about and things to photograph? 
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5. Do you think keeping a diary and taking photos for a period of a week 

gave an accurate reflection of your everyday experiences of being in a 

relationship? Why/why not? 

 

6. Did taking the photos help you express your everyday experiences of 

being in love? Why/why not? 

 
7. Where and when did you write your daily diary entries? Did you share 

these with your partner or did you keep them to yourself? 

 
8. Do you think the three phases of research ς joint interview with your 

partner, diary and photos and follow-up interview ς complimented each 

other? Could I have done anything differently? 

 
9. Is there anything else you would like to tell me about the diary and photo 

process that might help me when I am writing about it as a method which 

can be used to examine experiences of love and home? 

 
 

Thank you for your time!  
J 
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APPENDIX 3: Recruitment poster 

 

 
ΨIƻƳŜ ƛǎ Where ǘƘŜ IŜŀǊǘ ƛǎΩ 

 
9ǾŜǊȅŘŀȅ DŜƻƎǊŀǇƘƛŜǎ ƻŦ ¸ƻǳƴƎ IŜǘŜǊƻǎŜȄǳŀƭ /ƻǳǇƭŜǎΩ [ƻǾŜ  

in and of Homes 
 
 
 
 
 
 
 
 
 
 

 
 

Hi, my name is Carey-Ann Morrison and I am a doctoral candidate in  
The Geography, Tourism and Environmental Planning Department  

at the University of Waikato. 
 

 

 
I ŀƳ ŎŀǊǊȅƛƴƎ ƻǳǘ ǊŜǎŜŀǊŎƘ ƻƴ ȅƻǳƴƎ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎΩ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ΨƭƻǾŜ 
ŀƴŘ ƘƻƳŜΩ ƛƴ IŀƳƛƭǘƻƴΦ L ŀƳ ǎŜŜƪƛƴƎ ǇŀǊǘƛŎƛǇŀƴǘǎ ŀƎŜŘ ōŜǘǿŜŜƴ нл-40 years who 

identify as heterosexual, who live with their partner and who do not have 
children. 

 
 

So if this sounds like you and you would like to participate or just want some 
ƳƻǊŜ ƛƴŦƻǊƳŀǘƛƻƴΧΦ 

 
 

Call me (Carey-Ann) on xx xxx xxxx extn. xxxx or email me at 
xxxxx@waikato.ac.nz 

 
I look forward to hearing from you! 

 
 
 

mailto:xxxxx@waikato.ac.nz
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APPENDIX 4: Information sheet 

 

ΨIƻƳŜ ƛǎ ǿƘŜǊŜ ǘƘŜ IŜŀǊǘ ƛǎΩ  
9ǾŜǊȅŘŀȅ DŜƻƎǊŀǇƘƛŜǎ ƻŦ ¸ƻǳƴƎ IŜǘŜǊƻǎŜȄǳŀƭ /ƻǳǇƭŜǎΩ [ƻǾŜ ƛƴ ŀƴŘ ƻŦ IƻƳŜǎ 

 
Information Sheet 

 
My name is Carey-Ann Morrison and I am a Doctoral Candidate in the 
Department of Geography, Tourism and Environmental Planning at The 
University of Waikato. My supervisory panel consists of Associate Professor 
Lynda Johnston and Professor Robyn Longhurst. 

Aim 
¢ƘŜ ǇǳǊǇƻǎŜ ƻŦ ǘƘƛǎ ŘƻŎǘƻǊŀƭ ǎǘǳŘȅ ƛǎ ǘƻ ŜȄŀƳƛƴŜ ȅƻǳƴƎ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎΩ 
experiences of home, anŘ ƛƴ ǇŀǊǘƛŎǳƭŀǊ ŜȄǇƭƻǊŜ ȅƻǳƴƎ ǿƻƳŜƴΩǎ ŜȄǇŜǊƛŜƴŎŜǎ ŀƴŘ 
ǇŜǊŎŜǇǘƛƻƴǎ ƻŦ ΨƭƻǾŜΩ ŀƴŘ ΨǊƻƳŀƴŎŜΩΦ ¢ƘŜ ǇǊŜƳƛǎŜ ƻŦ ǘƘƛǎ ǊŜǎŜŀǊŎƘ ƛǎ ǘƘŀǘ ƘƻƳŜ ƛǎ 
not simply a physical space where people live; it is a place where important 
relationships, emotions and identities are formed and fostered. This idea can be 
ǎŜŜƴ Ƴƻǎǘ ǊŜŀŘƛƭȅ ƛƴ ǘƘŜ ǘƛǘƭŜ ƎǳƛŘƛƴƎ ǘƘƛǎ ǊŜǎŜŀǊŎƘΥ ΨƘƻƳŜ ƛǎ ǿƘŜǊŜ ǘƘŜ ƘŜŀǊǘ ƛǎΩΦ 
Home is located somewhere, but a house only becomes a home when its 
occupants instil in it a range of meanings, feeling and experiences. This research 
ŀƛƳǎ ǘƻ Ŧƛƭƭ ŀ ƎŀǇ ƛƴ ǘƘŜ ŎǳǊǊŜƴǘ ƎŜƻƎǊŀǇƘȅ ƭƛǘŜǊŀǘǳǊŜ ōȅ ǳǎƛƴƎ ǘƘŜ ǎǳōƧŜŎǘ ƻŦ ΨƭƻǾŜΩ 
to understand further the relationship between identities and place. 

Participants 
I require 15-20 heterosexual couples to participate in my research. Respondents 
need to be: 

 aged between 20-40 years  
 living with their partner (this can be in a variety of living arrangements ie 

flatmates, but not living with their parents and not with children) 
 residing in Hamilton 

 
Methods and Your Involvement 
I will use a variety of qualitative methods, including interviews and diaries and 
ǇƘƻǘƻǎΦ L ǿƛƭƭ ŀƭǎƻ Ǉŀȅ ŀǘǘŜƴǘƛƻƴ ǘƻ ΨƘƻƳŜ ŀƴŘ ƭƻǾŜΩ ƳŜŘƛŀ ǎǳŎƘ ŀǎ 5L¸ ǘŜƭŜǾƛǎƛƻƴ 
programmes. There are three stages of research. You may choose how many 
phases you would like to participate in. Initial face-to-face interviews will be 
carried out with couples, lasting between 60-90 minutes. The second and third 
stages of the research will involve the participation of only women in which they 
will be asked to write a diary about, and take photos of, their everyday 
ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ΨƭƻǾŜΩ ŦƻǊ ǎŜǾŜƴ Řŀȅǎ ŦƻƭƭƻǿƛƴƎ ǘƘŜ ŦƛǊǎǘ ƛƴǘŜǊǾƛŜǿΦ !ŦǘŜǊ ǎŜǾŜƴ 
days I will return to collect the diaries and cameras and then arrange a time for a 
follow-up meeting to discuss the diaries and photographs. All interviews will take 
place at times and in places that suit everybody and privacy is guaranteed.  
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tŀǊǘƛŎƛǇŀƴǘǎΩ wƛƎƘǘǎ 
If you decide to participate you have the right to: 

 decline to participate in any particular stages of the research; 
 decline to answer any particular question; 
 withdraw from any or all parts of the research; 
 withdraw from the study up until three weeks following their 

involvement in any stage of the research; 
 decline to be audio-recorded; 
 ask for the audio recorder to be turned off at any time; 
 ask for the erasure of any materials you do not wish to be used in reports 

of this study; and 
 ask any questions about the study at any time during participation. 

Confidentiality 
Your answers will be treated completely confidentially. Unless your permission is 
obtained, your name and any other identifying characteristics will not be 
disclosed in any resulting publications or any other reports produced in the 
course of this research. A pseudonym (fake name) will be used in any reports. All 
of the information (including tapes, information on paper and photographs) I 
gather will remain secure at all times in a locked cupboard in my university 
office. Data contained on computer database will be accessible by password 
only. Data will be destroyed five years after the completion of the research; 
however, you may request that I return the diaries and photos to you following 
the completion of the research. 

My research is academic and independent of any governmental organisation. It 
has been approved by the Human Research Ethics Committee of the Faculty of 
Arts and Social Sciences of The University of Waikato. Any questions about the 
ethical conduct of this research can be sent to the Secretary of the Committee, 
email xxxxxxxxxxx, postal address, xxxxxxx 

The Results 
A report derived from my PhD thesis delivering the main findings from the 
research will be prepared for you and other people who might be interested. 
Upon its completion, my thesis will be available at the UƴƛǾŜǊǎƛǘȅ ƻŦ ²ŀƛƪŀǘƻΩǎ 
Central Library and on the Australasian Digital Theses Programme.  

Anticipated Benefits of the Research 
This research aims to fill a gap in the existing data on young heterosexual 
ŎƻǳǇƭŜǎΩ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ ƘƻƳŜΣ ŀƴŘ ȅƻǳƴƎ ǿƻƳŜƴΩǎ ŜȄǇŜǊiences and perceptions 
ƻŦ ΨƭƻǾŜΩΦ ¢ƘŜǊŜ ƛǎ ǊŜƭŀǘƛǾŜƭȅ ƭƛǘǘƭŜ ƪƴƻǿƴ ŀōƻǳǘ ǘƘŜ ΨŜǾŜǊȅŘŀȅΩ ŜȄǇŜǊƛŜƴŎŜǎ ƻŦ 
ȅƻǳƴƎ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎ ƛƴ ǘƘŜ ƘƻƳŜΦ ¢ƘŜǎŜ ƎŜƻƎǊŀǇƘƛŜǎΣ ǎǇŜŎƛŦƛŎŀƭƭȅ ΨƭƻǾŜΩΣ 
emotions and the practices of homemaking, are so common-place that they are 
often thought to be unworthy of academic attention.  

 

 

mailto:fass-ethics@waikato.ac.nz
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Contacts Details 
Carey-Ann Morrison 
PhD Candidate 
Department of Geography, Tourism 
and Environmental Planning 
University of Waikato 
Private Bag 3105, Hamilton 
P: xx xxx xxxx ext xxxx 
E:  
 
Dr Lynda Johnston 
Associate Professor 
Department of Geography, Tourism 
and Environmental Planning 
University of Waikato 
Private Bag 3105, Hamilton 
P: xx xxx xxxx ext xxxx 
E: 

 
Dr Robyn Longhurst 
Professor 
Department of Geography, Tourism 
and Environmental Planning 
University of Waikato 
Private Bag 3105, Hamilton 
P: xx xxx xxxx ext xxxx 
E: 
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APPENDIX 5: Consent form 

 
ΨIƻƳŜ ƛǎ ǿƘŜǊŜ ǘƘŜ ƘŜŀǊǘ ƛǎΩ 

9ǾŜǊȅŘŀȅ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ ȅƻǳƴƎ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎΩ ƭƻǾŜ ƛƴ ŀƴŘ ƻŦ ƘƻƳŜǎ 

Consent Form 

 

I have read and I understand the Information Sheet and am willing to take part in 
ǘƘŜ ǊŜǎŜŀǊŎƘ ǇǊƻƧŜŎǘ ΨIƻƳŜ ƛǎ ǿƘŜǊŜ ǘƘŜ IŜŀǊǘ ƛǎΩΥ ŜǾŜǊȅŘŀȅ ƎŜƻƎǊŀǇƘƛŜǎ ƻŦ 
ȅƻǳƴƎ ƘŜǘŜǊƻǎŜȄǳŀƭ ŎƻǳǇƭŜǎΩ ƭƻǾŜ ƛƴ ŀƴŘ ƻŦ ƘƻƳŜǎΦ ¢ƘŜ ǇǳǊǇƻǎŜ ƻŦ ǘƘŜ ǊŜǎŜŀǊŎƘ 
is to investigate the everyday geographies of young heterosexual couples 
experiences of home and to use the subject of love to understand further the 
relationship between identity and place for young heterosexual women in 
heterosexual relationships. Findings from the research will form part of Carey-
!ƴƴ aƻǊǊƛǎƻƴΩǎ tƘ5 ǘƘŜǎƛǎ ŀǘ ¢ƘŜ ¦ƴƛǾŜǊǎƛǘȅ ƻŦ ²ŀƛƪŀǘƻ ŀƴŘ ǿƛƭƭ ōŜ ǇǳōƭƛǎƘŜŘ ƛƴ 
academic journals and books. 

I have had the opportunity to discuss this study and I am satisfied with the 
answers I have been given. I understand that: (please tick where appropriate) 

Taking part in this study is voluntary and that I have the right to 
withdraw from the study at any time up until three weeks following 
my involvement in any or all stages of research and to decline to 
answer any individual questions in the study. 

My participation in this study is confidential. Without prior consent, no 
material which could identity me, including photographs, will be used 
in any reports generated from this study. 

If I have any questions regarding the ethical conduct of the research I 
can contact the Secretary of the Faculty of Arts and Social Sciences 
Ethics Committee by email: xxxxxxxxxx, or by postal address: 
xxxxxxxxxx 

I consent to participate in all or some of the research phases, but am aware that I 
can change my decision at any time by contacting the researcher: (please tick 
where appropriate) 

Phase 1: Face-to-face couple interview  

Phase 2 (woman participant only): Solicited diary and self-directed 
photography  

Phase 3: follow-up interview  

mailto:fass-ethics@waikato.ac.nz
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I consent to our conversation being audio-recorded                YES/NO 

 

άI agree to participate in this research and acknowledge receipt of a copy of 
ǘƘƛǎ /ƻƴǎŜƴǘ CƻǊƳ ŀƴŘ ǘƘŜ ǊŜǎŜŀǊŎƘ ǇǊƻƧŜŎǘ LƴŦƻǊƳŀǘƛƻƴ {ƘŜŜǘΦέ 

 

tŀǊǘƛŎƛǇŀƴǘΩǎ ƴŀƳŜ ŀƴŘ ǎƛƎƴŀǘǳǊŜΥ      Date:    

    

tŀǊǘƛŎƛǇŀƴǘΩǎ ƴŀƳŜ ŀƴŘ ǎƛƎƴŀǘǳǊŜΥ                            Date: 

 

wŜǎŜŀǊŎƘŜǊΩǎ ƴŀƳŜ ŀƴŘ ǎƛƎƴŀǘǳǊŜΥ      Date: 

 

Please fill in the following information if you are interested in being provided 
with a copy of the interview transcripts for editing and/or a summary of the main 
findings and/or photo-diaries. 

 

Name: 

 

Address: 
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APPENDIX 6: Interview schedule 
 
Participant Identity 
 

1. What are your ages? 
 
2. What are your occupations?  

 
3. With which class do you both identify? What are your class backgrounds? 
όtǊƻƳǇǘΥ ǇŀǊŜƴǘΩǎ ƻŎŎǳǇŀǘƛƻƴǎΚ {ƻŎƛƻ-economic conditions when you 
were growing up?) 

 
4. What are your ethnic backgrounds? 

 
5. Are there any other traits or activities that significantly inform your 

identities? (Prompt: spirituality, politics, occupational identity and 
theories) 

 
Introductory Questions 
 

6. ²Ƙŀǘ ŘƻŜǎ ΨƘƻƳŜΩ ƳŜŀƴ ǘƻ ȅƻǳΚ 
 

a. 5ƻŜǎ ǘƘƛǎ ǇƭŀŎŜ ŦŜŜƭ ƭƛƪŜ ΨƘƻƳŜΩΚ όtǊƻƳǇǘΥ ǿƘŀǘ Řƻ ȅƻǳ ƻǊ ƘŀǾŜ 
you done to make this place feel like home) Why or why not? 

 
b. What is/haǎ ōŜŜƴ ƛƳǇƻǊǘŀƴǘ ƛƴ ƳŀƪƛƴƎ ȅƻǳ Ψŀǘ ƘƻƳŜΩΚ όtǊƻƳǇǘΥ 

emotional attachment to material objects, feelings, relationship, 
meanings) 

 
c. Is your home important for your relationship? If so, in what ways?  

 
d. How is your home used to consolidate (strengthen, maintain) your 

relationship?  
 

7. ²Ƙŀǘ ŘƻŜǎ ΨƭƻǾŜΩ ŀƴŘ ōŜƛƴƎ Ψƛƴ ƭƻǾŜΩ ƳŜŀƴ ǘƻ ȅƻǳΚ 

a. ²Ƙŀǘ ŘƻŜǎ ōŜƛƴƎ Ψƛƴ ƭƻǾŜΩ ŦŜŜƭ ƭƛƪŜΚ 
 
b. ²Ƙŀǘ ŘƻŜǎ ΨŦŀƭƭƛƴƎ ƛƴ ƭƻǾŜΩ ŦŜŜƭ ƭƛƪŜΚ 

 
c. How would you define love? If there was no word for love, how 

would you describe it? For instance, how would you tell each 
other you loved them? 

 
d. How, where and in what ways do you express your love for each 

other? 
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e. Do you think love is different for men and women? (Do you think 
you feel the same about love?) 

 
House and Love Questions 
 

8. What are your present housing arrangements? How long have you lived 
in this house? 

 
9. What dwelling type and what household type (living arrangements) is it? 

(Prompt: inner-city/suburbs, owning, renting, boarders couple living by 
ǘƘŜƳǎŜƭǾŜǎΣ ŎƻǳǇƭŜ ǿƛǘƘ ŦƭŀǘƳŀǘŜǎΧύ 

 
10. How long had you been in the relationship before you decided to move in 

together? 
 

11. Is this the first time you have lived together as a couple? (Prompt: have 
you lived together in other houses?) 

 
12. Has your relationship changed/stayed the same since moving in 

together? 
 

13. Have your ideas on love changed/stayed the same since moving in 
together? 

 
14. Is marriage important to you? 

 
15. How does your current living arrangements compare to your childhood 

homes? (Prompt: in terms of people, appearance, possessions, routines 
and rules; are they similar/different, better/worse? Is it a heterosexual 
home?) 

 
16. Does your home reflect any values or ideals instilled by your family 

homes? 
 

17. Do you think your background (family history, education, class) has 
influenced your relationship, for instance, in terms of compatibility? 

 
18. When you were younger did you have any ideas or expectations about 

being in love? Where did these ideas come from? 
 

19. Do you think your current relationship reflects these ideals? 
 

20. How do you negotiate how you use your current home? (Prompt: Are 
there spaces you use for activities you do together? Which spaces, what 
activities and how are these spaces and activities important for your 
relationship. Which parts of the house do you share? with partner ς 
bedroom, other areas of importance; flatmate ς communal living spaces.) 



 

325 
 

 
21. Do you have your own spaces as well? Why? (Prompt: which spaces and 

how do you use them? Are these personal spaces important for your 
relationship, and why?) 

 
22. Are there any objects or spaces that symbolise your home as a shared 

space? Or that represent your love? (eg bed, family photos, pets) 
 
23. How do you and your partner negotiate the material objects in your 

home? Is this important for your relationship? Can you give me an 
example? 

 
24. How do you make decisions over the purchase of new household objects 

(e.g. furniture, appliances, ornaments, etc)? (Prompt: joint/singularly) Is 
this important for your partnership? How? 

 
25. How did you resolve the arrangement of the individǳŀƭ ΨǇŜǊǎƻƴŀƭΩ ƻōƧŜŎǘǎ 

you each brought with you when you moved in together?  
 

26. Do you have any pets? Why/why not? Who looks after them and why? 
Are these important in creating home and sustaining your relationship? 
Can you explain why? 

 
27. How do you negotiate who does the domestic chores around the home? 
²Ƙȅ Řƻ ȅƻǳ ǘƘƛƴƪ ǘƘƛǎ ƛǎΚ όtǊƻƳǇǘΥ ǇŀǊŜƴǘǎΩ ƛƴŦƭǳŜƴŎŜΣ ǘƛƳŜ ŀǾŀƛƭŀōƛƭƛǘȅΣ 
traditional gender roles). 

 
28. What happens during meal time (dinner) in your home? (Prompt: who 

prepares, cooks and cleans up dinner? Do you eat together and where do 
you eat? Is this important for maintaining your relationship?)  

 
29. Do you use your home as a social space? If so, how do you use it and who 

comes over? Who organises and prepares for entertaining in your home? 
Why? (Prompt: having guests over ς parents, friends, having a dinner 
party, BBQ, drinking, watching DVD.) 

 
30. ²Ƙŀǘ ǿƻǳƭŘ ŀ ΨǊƻƳŀƴǘƛŎ ƴƛƎƘǘ ƛƴΩ ƛƴǾƻƭǾŜΚ   

 
31. How important is romance in your relationship?  

 
32. How do you negotiate the material design of your home? Is this 

important for your relationship? (Prompt: do you do DIY-ing together?) 
 

33. Does the design of you home ie architectural layout, reflect your 
heterosexual partnership? If so, can you give examples? (Prompt: DIY to 
make it more suitable for entertaining, changing layout of home for 
various reasons) 
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34. Does your house look the same/different as heterosexual people you 

know living in a similar situation?  
 

35. Do you think a homosexual home would look the same/different to your 
home? (Prompt: in terms of material possessions, arrangement, rules and 
routines, spaces) 

 
36. Do you think your domestic activities and homemaking activities are 
ƻǾŜǊǘƭȅ ΨƘŜǘŜǊƻǎŜȄǳŀƭΩΚ ²ƘȅκǿƘȅ ƴƻǘΚ 

 
37. 5ƻ ȅƻǳ ǘƘƛƴƪ ȅƻǳǊ ƘƻǳǎŜ ƭƻƻƪǎ ƭƛƪŜ ŀ ΨƘŜǘŜǊƻǎŜȄǳŀƭΩ ƘƻǳǎŜΚ ²ƘȅΚ 

(Prompt: is your sexuality evident or hidden to outsiders? Do you have 
sexually-identifying objects and arrangements? Can you provide an 
example of a time when it was assumed that you were in a heterosexual 
relationship?) 

 
38. Do you have a vegetable/flower garden? Why/why not? Who looks after 

this and why?  
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APPENDIX 7: Diary title page 

 

ΨIƻƳŜ ƛǎ Where ǘƘŜ IŜŀǊǘ ƛǎΩ 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

9ǾŜǊȅŘŀȅ DŜƻƎǊŀǇƘƛŜǎ ƻŦ ¸ƻǳƴƎ IŜǘŜǊƻǎŜȄǳŀƭ /ƻǳǇƭŜǎΩ [ƻǾŜ  
in and of Homes 

 
 
 

Diary 
of 
 
 

bŀƳŜΥ ΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧΧ 
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APPENDIX 8: Solicited diary and self-directed photography instructions 

Dear Diary-writer, 

I am really excited that you have agreed to participate in this stage of my 
research! This method may seem unusual but it provides wonderful insights into 
your experiences of, and reflections on, being in a relationship that cannot be 
gained from one-off research methods such as interviews. A combination of 
journal entries and photography gives you the opportunity to reflect upon your 
ΨƭƻǾŜ ƭƛŦŜΩ ƛƴ ōƻǘƘ ǿƻǊŘ ŀƴŘ ǇƛŎǘǳǊŜΣ ōŜŎŀǳǎŜ ǎƻƳŜǘƛƳŜǎ ǿƻǊŘǎ ŀǊŜ simply not 
enough! 

At the beginning of your diary please write some details about you and your 
partner and your relationship. Include: 

 How long you have been together 
 Where and how you met 
 How long have you lived in your current home 
 How you felt when you first met, for example, was it love at first sight? 

Each day, for seven days, write about your activities, emotions and experiences 
of love and your relationship. Reflect on things (whether they be good or bad) 
that happened during your day that you think will help me understand how love 
operates in your home.  

Please try to write in your diary everyday, but if you cannot that is fine. Just fill it 
in the next day. It is up to you how much you decide to write and you do not 
need to be too concerned with spelling and grammar, but please try to write 
tidily. If you prefer you can type your thoughts on the computer. It is your diary 
so feel free to include anything and everything! This may be things like drawings, 
ǇƛŎǘǳǊŜǎ ŦǊƻƳ ƳŀƎŀȊƛƴŜǎΣ ǇƻŜǘǊȅΣ ΨƭƻǾŜ-ƭŜǘǘŜǊǎΩ. And, just to let you know ς any 
names you include will be changed to ensure your privacy.  

When taking your photos please focus on things, places, people, activities; 
anything that is important to or reflects the love within your relationship. Please 
try to focus on things in your home. For example, you and your partner may have 
bought a piece of furniture together, or there may be certain areas in your home 
that you spend a lot of time together. You may have a special gift that he bought 
for you or you might take a photo of him doing something for you. Love can 
come in many forms, expressions, activities and I want you to be able to 
adequately show me how love operates in your home. 

I hope my guidelines are clear and I hope you enjoy participating in my research. 
If you have any questions regarding your journal or photos please call me at any 
time on my mobile xxx xxx xxx or at university on xx xxx xxxx extn. xxxx. If you call 
my mobile, I will call you back so you do not have to pay for the call.  

I will ǇƛŎƪ ǘƘƛǎ ŘƛŀǊȅ ǳǇ ƻƴ ΧΧΧΧΧΦΦ ŀǘ ΧΧ ŀƳκǇƳΦ 

Carey-Ann 
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APPENDIX 9: Analysis example 


