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Abstract

In the tradition of queer fringe theat@armen- Good Ship Lollipop: a solo
performancevas written by a queer playwright, with a queer message for a queer
audience. The play was devised by drawing on Queer Theatre practice and

methodology.

The following thesis details the process | undertook to c@atemen- Good Ship
Lollipop: a solo peformance.The story was created using biographical content
already in the public arena. The play is about the public life of the late Carmen Rupe,

New Zeal andds most famous transsexual

A historical perspective of men performing as women, or more figtifgmininity
performed by those other than female is presented by drawing on literature of this
genre. The place of the solo performer and the combined roles of the actor, director,
and producer are explored. Definitions of queer theatre and femalesonpton are

presented and issues of imitation, innovation and authenticity discussed.

The first methodology section details the choice of the particular playtext, the
scriptwriting process, and dramaturgical analysis of Caiim@aod Ship Lollipop: a

soloperformance

The second methodol ogy section details
development of the rehearsal script and the decision to limit the rehearsal period to
one week is discussed. The plays evolution in terms of style andistrisct

presented.

The conclusion analyses the final product: to what exdanten- Good Ship

Lollipop: a solo performances faithful the Queer Theatre genre, successful as a
performance piece, and reactive enough to be relevant. What further development
could be applied in order to perform a future season.
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Introduction

The following thesis details the pess | undertook to creat@armen- Good Ship
Lollipop: a solo performare The story was created using biogragathcontent such
as written word and oral historiafreadyin the public area. In addition, | conducted
a series of interviews with people who knew CarReipeandher many Wellington
enterprises between the yearsl867 and 1979. Thglay was devised by drawing on
gueer heatre practice and methodology

The introduction draws on literature of this genre to present a historical persp#ctiv
gueer theatre in respect pérforming femininity. This is followed by a aigssion of
thedefinition of queertieatre omore specifically female impersonatiand issues of
imitation versus innovation. Authenticity amategrity are central to theheoretical

and practitioner influences that have informed the process used throughout this

project.

The first methodology section follows the process | undertook to create the
performance scriptSources of inspiration and research proceslame exploed.
Ethical considerations and the interviewing process are discussed. Script development

is detailed and a dramaturgical analysis on the playtext is presented.

The second methodology sectionkoe at t h e 66 spcrroi dputesstifoe ns tpar goe
evolution of the rehearsal script is presented. This covers the detisr@strict the

rehearsal periotb one week an attempt to replicatéhe challenges faced by early

gueer practitionerand how a nottraditional performance venue influenced the play

in tems of style and staging. This section also discusses the challehgtaging a

new play andhe relationship between thweork-shopping process and the production

rehearsal procesand issues that arise whitye two processese combined

The conclusioranalyses the final product. To what extenCarmeni Good Ship
Lollipop is faithful thegenreof queer theatrelo what extent ishe play successful as
a solo performancéVNas the premier season disadvantaged by the limited rehears

period and the ldc of a separatavork-shoppingprocess How effective was the



combinedroles of actor, director, producelWhat further development could be

applied in order to perform a future season.



The Queernng of female impersonation

I modern practice in a historical perspective

| have always detested the word o6dragbd.
word itself; it is what it is that bothers me. The sleazingfssall. 6 Dr a g 6

comes from Shakespeare, derived from the
skirtéo. Referring to the male actors who
legitimate meaning. The reason men were cast as women was because in

Elizabethan times it was thought imral for a woman to appear on the

stage. T Danny La Rue 1987

There is an assumption that female impersonatiquals homosexualjtput this is
not alway the case. This thesis primaily concernedwith the performing of
femininity by those othethan femalan the context of queeheatre. It is impossible
to engage wih the subject matter, howeveavithout looking at female impersonation
in a historical context for the simple reagtiat femée impersonation prdates any

modern concept of auger theatre movement.

Throughout human historfemale impersonatiohas beenmanifestedas religious

ritual in folk law, as disguise n  E u rBaqetiad) @daécomedy inAr i st ophanes 6
Thesmophoriazusie Female impersonation featured consistently as a form of
entertainment throughout thdiddle Ages and in Elizabethan Englandoy actors

playedfemale rolegDennis, 2003, ©1).

Throughout this period English society was higstiguctured and hierarchical. There
were codes of dress and behavjdbe one place when the forbidden was allowed to
take place was the stagehelonly people given permission to violate such codes were
actors.

A surviving tradition involving female impesonation can still be found in tiBritish
pantomime(Hartnoll, 1967, p.17)T h e 6, dbfiempldyed either in an extremely
camp sty , or el se by imwomens clothing,ghas ddaturédc h 6

! Play by Euripides in which Penthedisguises himself as a woman to observe the celebrations of the
Maenads.
Play by Aristophane featuring a disguised male at
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pantomimedgor hundreds of yearalthough this genre has its rootsle traditions of

the IltalianComme d i a d € It is o EAgtandethat we also look to find those

words oO6dragdé and décampd that are now inext
impersonation. These words firsame towide spreadpublic attentionin printed

media, around 1870 whenpolice arrested two Londoneend chaged them with
sodomy. The paidresed i n womendés clwp hmeg, i welLengon
t heat rteedevspaperdirticlaeferredtother édcampi shoéngimdert aki
60dr agbo. From then on asdocate with public displayms h a v e
theatricality impersonation and effemina¢grickell, 2008 pg. 66).

Today t is America, arguably, thatominates that meetinglace of female

impersonation and queer theatre. Tisis ar gel y due to Holl ywood
popular culture. Since the early twentieth centuegehdary female stars such as

Bette Davis, Joan Crawfordrnal Marilyn Monroe have bedmonoured exploitedand

paroded by drag performers. Interestingly, we hawe occasion, withesseal role

reversal whenHollywood has attempted toexploit the tradition of female
impersonation. Tony Curtis and Jack Lemon dressed @oiine Like It H8t Dustin

Hoffman appeared transformedTootsi€ and Rdin Williams looked every inch the

damein Mrs Doubtfire®

America, in many ways vgaalso home to the queer performance movement of the
19606s and 19706 s,rathdrealmndemalaampersonatobnfebttredt dr a g
as a tradition in this genre alongsigay and lesbian performanck® much celebrated

New York performance venuwas Café Cing in GreenwhichVillage. Its minuscule

stage was initially used for readings of classic and modern plays but by 1962 original

works, mainly of the queer genrerere being produce@ronson,200Q pg. 77).

Michael Kearnes, a queer American wriparformer and directosays that during
this period of enormous cultural change the queer performance movemenheised
terms freak and qee in a seHassertive context, and thegpoal was to broaden or
gradually transform the theatre, not set up a permanent alternative taittstream.

3 A form of theatre characterised by masked "types"
* A comedy film directed by Billy Wilder. 1958.

® A comed) film directed by Sydney Pollack. 1982

® A comedy film directed by Chris Columbus. 1993
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ATwi ce each night, and sometimes three
the outrageous, the blasphemous, the zany, the wildly poetic, the

embarrassingly trite, the childish and frequently the moving and the

b e a u t(Pofand|19Y2 p.18)

Café Cino played an important role in early queer theasehe advantages tife

intimate physical surroundingandfewer formal demands on productiagesulted in
reducedeconomic risk(Aronson, 2000, p.43)it is this history and tradition that |
looked b when | wrote direced acted, angproducel Carmeni Good Ship Lollipop:

a solo performance

Those theatres which use transvestites have their origin in sacred rituals

which involve fertilityi Peter Ackroyd

Of course émale impersonation does not belanglusively towestern culture. In
China and Japan the refined performance of female impersonation has remained
almostunaltered for hundreds of yeaM/hilst the queer performance movement did

not exist in the late sigenh and early seventeenth centutyisi intereing to note,

that the tradition of men performing femininity in Englandhir@a and Japan seemed

to havepealed roughly duringthis same period. It also appears that all three adtur
developedoerformane rituals arond the theme of rbirth or newbeginnings. The

English models referenceC h r i resuri@cion and Asian theatre traditions began

with acts of worship associated with fertil{Barker,1994 p. 5Q.

Japan has one main form of theatre fieatures men perforimg femininity. Kabuki
theatre isa popular form of entertainmetitat grew out of the more aristocratic Noh
drama.In Kabwi, female impersonatoyor Onnagata, are carefully made, and
speak in falsetto voices. Their graceful movatseiggest the essence of femininity.
Interestingly, Kabuki originally includedboth male and female performers. the
seventeentttentury, curiously in line with the Englistestoration teatre, Kabuki
becane the domain of women onliNot long after,this form of theatreattracted a
scandalous reputation for its associatiath prostitution and politicalmmorality, so

men were brought back into the fold. By 1628rallle trogps appeared on the scene

5
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and within twenty year¥aro Kabukiwas created m@ai ng mal e-markingb mat ur e
a coming of age for men performing femininity in Jap&uthenticity of female

impersonation will be discussed later in this thesis, althotgh,interesting to note

that thisadaptedorm of Kabuki may havéeen given itglistinctivename to prevent

audiencs, or more specificallyheterosexuamales from falling for the convincing

chams of the female impersonatdBarker, 1994, p. 51

Closer to homghere in the South Pacifit a' af af i ne aSachoaTandk at Up u i
M U o terms respectivelythat can be used tencompasgay men lesbianwomen
crossdresserstranssexual and transgender peoplehdse termshowever,are not

limited to the stage in a western contekithough it is not the aim of thithess to

explore thesgarticulartraditions is it interestingo notethat the precontact term
Takatapui,did not appeain public documents until 1994 wherevitas used in a

Public Health Commission report lookingite the health needs of gay men
(Hutchings, 2007, pl164).

Academics have always struggled with umbrella terms,thaedrea ofgender and
performance is no differenfThe public visibility aspect of female impersonation
highlights the tension betwedhe performance ofemale impersonatiorso-called
legitimate queeperformanceanda concernfrom the wider queer communityat
drag performancenerelyreaffirmsstereotypesndcompromise social acceptance of

gay men and lesbian women

For example,n somecases, particularly from the 1983 t o 196006 s, S 0me
impersonators wereo eager to distance themselves and their profession from the

gueer lifestyle that they adopted a homophobic attitude. They were determined not to

allow homosexual associatiorfedt their lofty aspirations orhé legitimate nightclub

entertainment circt{Dauphin 2012, p. 7)On the other handyb t h e tide®had 6 s

turned andit was @y liberalswho were determined to distanitemselves frondrag

performers andqueer female impersonators. They wantet o be 6nor mal 6
acceptable to societygnd felt that drag performance was counterproductive ta the
causeWhile decades of hard work by queer activissistarted to pay off in terms of

Wo me n iylgs, Gy rights, andt h e i ndi vi dwsedabfeedom,i g ht t o
unfortunately the same could not be said flbag performers and queer female
impersonators They continued to struggle for propacknowledgemenof their



genderin the context oftheir performance art, which has generally always been
dismissed as light entertainmembday the irony remains that the genre of comedy is
what offers males performing femininity the most legitimatel lucrativestage
(Chermayeff,1995 p. 27)

| t svags been a joke of mi ne that | 6ve
Australia. My sex change cost me five dollars, through Medibank. The
five doll ars was spent on signing the |e

hospital if something went wrongCarlotta

There are twoqueer names, however,nirecent decadeshat stand out for their

contributionto the concept of performing femininityy our corner ofthe world.

Firstly, CarlottagkaRichard ByronisAu st r al i a 6 s -chaage perfdenmeng wn s e x
havingben t he face of the | egionary Les Girl s
t o t he Callat8 §taled in her 1994 Autobiograpl@arlotta, legend of Les

Girls that:

Les Girls kicked off in 1963 and the public were totally fascinated. The

atyaudi ence came first, mums and dads did
There were well staged shows, like a mini Las Vegas production, and for
Sydney it was very risqué. Bythe rid9 6 0 6 s we al | had hor mon

we could appear topless ihe finale’

Secondly, the late Carmen Rupe, formally known as Trevor Rwmillealways be
remembered as New Zealandds most famous ¢tr
Having a Ball| she retracether life story from MU o schoolboy to male prostitute,

exotic dancer,prisoner, transsexual, business woman and Wellington Mayoral
candidateThe experiences of both woman will be explolar and a discussion of

how their contributiond performing femininity cameen compared and contrasteéd

the contributiorof world famous actors such as entertainer DdrenfRue, and Dame

Edna E valier egg BadysHunmppies.

" Carlotta, legend of Les Girls.



For the pupose of this thesjsdiscussiontopics include:the relationship between
gueer performan¢eand males, othose other than femalegerforming femininity,

what depth and meaning can be found in a genre so often dismissed as light
entertainmentand vhat relationshipexists between sociathange work focused on
gender identity and expression oppression askualorientation oppressiéh
(Haggerty, 2008, p. 238) Ultimately, tis thesis will explain that female
impersonation exists in the context of queer theatre where gherssues ofocial
inequality to address, popular culture to mirror, and an audience to connecklveth.

playtext for Carmen Good Ship Lollipopa solo performanceraws on the queer

theatre methodology of the 19606s and 1970

in order to effectively tel]l the story of

Coffee Lounge from 1967 to 1979.

This Actress, Regina Oliver, took me dowrthe Cino. Introduced me
to this short, impish, round man behind the counter: Joe ,Givim
always had one hand on the arm of the cappuccino machine or ringing

the bell to start the performanceél star

was making asandwichand making cappuccino. He openadnote
book and said, AThr ee aneedsedther om now,
notebook and pushed the play away, | turned to Reginasaid,

AiwWhat doesShbhasamdanf@dhat 6s when you ope

Queer Theatre has its roots in political

cultural and social change and N&wrk was one hot spot of activity from which

global change flowedMany queer theorists of that ti

ideological entrenchment in normative values, or the white, middlecletespbexual
values of the midwentigh century. QueePlaywrights and directors of this period
were determined todal a queer voice to the theaseene, however, the commercial
reality of staging their work in mainstreamenues obstructed their attempt at
visibility. As a result queer performance found estliorums and venues for their
artistic expressin such aaffe Cino. Despite the stage being so small only three

actors could stand on it at any one time, queer productions were regularly staged in

®Quotedf om t he (CLAGS) The Universityi@dnferetheew Yor ko6s
April 1995

1



the basementa nd t o d aiy ren@mbeed as the coffee house where off
Brodway began i n(Sdlomen2@2p.136) 196006 s

A famousNew Zealandccaféfromthel 9 6 0 QwasGaramend6s | nternati on
Lounge Carmen, a formesxotic transsexual danc&gablished her cdée bunge on

Wel | i ngt on 0 sfollaing hea neturrSto NesveZealand in 1967. Carmen

employed drag queens, transsexuals, gays, lesbians and hetaiosexwork forher,

and althoughmpromptuperformances sometimes took placé  w apsrfortnéneé 06

of Carmen and hestaff going about their duties providing hospitality, and
interacti ngormwi ¢acredahatrensred the establishment became
famousinstitution.

Tourists called all the time to take photographs botidénand outside the
lounge. My place became a tourist stop. And they came and they came:
the bigtime nobodies onothings The Con men and cheats. Straights and
verylonely people. The hungp, the very bored and the degsed. The
suicidal, the unhappyollywood stars. Radio stars. Fallen stars.

Megastars. Monsters and mere mortals. Actors and actresses. Gigolos and
hustlers. Poofters and freaks. Horgeickers and kinks.

T Carmen Rupe 1988

At café Cino, the adience was made up of a likeinded crowd of artists, actors,
students,writers and activists On one hand Cinobs operatec
6Carmen Rupebs tour i s postearswene purposElydesigeed a mp | e,
The graphicswere difficult to read so that only spectators who kndvatio look for

would be able to decipher the information. The coregese politics of the era made

such caution necessafipolan 201Q p. 25-26). Yet on the other hand, Carmen and

her staff invented a secret sign language uséggcups and saucer® signal to
patronds i nt er eifegat lwothellocatedabove sthecoffeeglourtgd e

While it could also be said, brothels aside, that while Carmen was concerned with
providing |l egitimate empl oyment fadors her sel
turned their attention to deconstructing their individual and collective experiaaces

0t h e aodhiyglighting social prejudéicagainst the queer community. Or perhaps

° A term for audience membewngho are turned into actors

9



a more straight forwardbservation isthat whileCaf ® Ci noddabautt or s

changeCarmen and her girls livatie change.

10
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Solo performance
- The queer and lonely stage

It has been said that we enter this world and #éw# world alone. And
many of us spend much of our lives alone on a stage, attemptingg¢o ma
sense of what happens tohetween that entrancend exit, between life
and death

- Michael KearnsGetting You Solo Act Together

The importance ofwaience engagement has meant soéd performance has always
appealed to the queer practitioner. Even at the beginning of theeRiury, the few
gueer experiences accommodated by commercial thaaitmue taend toward twe
dimensional caricatures theer thanthe fully developed characters reflective of the
queer lifestyle.Here in New Zealandthere are few commercial plays that feature
gueer characters atl. In 1999, | was employed hifie Court Theatre in Chridturch

to play a drag queen in theage comed¥Kiwifruits'. | was fortunatén many ways to
have this opportunity as there was an unofficial policy in New Zealand theatre at the
time that it was more interestingrfan audience to witness straight actor lpy a
gueer character. Indeed tatd, as aueer actorKiwifruits, and itssequel Kiwifruits

2'! have beetthe only occasionshave ever played a queer character on either stage

or screen.

Kiwifruits, was billed as a modern fairy story. Set in a kiwi pub, two drag performers

were brought it to turn arourttie businesses failinigrtunes and in doing so unite a

Cinderella type character with her prince charming. Kiwifruits featanede, or lip

sync nunbers, and dance routines and some unexpecteddnmessing. What was not

a surprise was the productions success at the Hme.oThe equation was simple:

stock characters, men in dresses, dancing and loud music. While the production was
anything but loely, in fact it was extremely fun andsoe a | , it certainly v

nor was it written for queer audiencéiswas a mainstream comedy, and although it

%A New Zealand comedlyy Carl Nixson. 1999
A New Zealand Comedy b@arl Nixson. 2000

11



successpawned a sequel that was equally entertaining, it was during this period that |
started ¢ think about the gential of queer theatrsolo theatre and theotential to
connect with queer audiences. It was dgiihis time that | first dreameaf one dg
playing Carmen Rupe on stage.

Figure 1 Kiwifruits. Court Theatre. 1999

Autobiographical, and biogphical solo projects providstructure for honest queer
expression Stories can be shared, similarities and differences discussedoaral

truths highlighted. 8lo performance has always been popular for the practical reason
of cost. This genre requires less expensive lighting, costumes, and props. Solo
performance has always appealed to queer artists financially, aesthetically and
politically. Generally speaking, oramvantage of keeping sets simple is that a show
may be presdad and may tour more easily, especially as venaesqueer
performancetend to be alternative, or less commercial. Although one downside to
autobiographical workand sometime biographical workis that anartist may
sometimes create a plaghat only they can perform whether consciously or

unconsciouslyDolan 2010, p43).

12



Although there is no strict definition, for the purpose of this thesis solo performance is
not a book reading, poetry readings or karaoke. In théegbof queer theatresolo
performance needot necessarjeach or inform, but a solo performance must have
something to say and the performer must have the skill to entertain, enlighten and
move an audience. Tim Méi, is a Americanqueer performance artist, who has
toured solo workgor more than 30 yearandhe was one of the artists | looked to
when creatingCarmeni Good Ship Lollipop: a solo performanceAlthough his
works are autobiographicahot biographical, antis storiesand experiences ass a

gay man, not a female imenator, it is still relevant to explore his works in the
context of this thesis as it providegj@eer structure that cdre applied to performing
femininity. MillerGs focus has always been political, arelhasalways focused on a
sense of place and aesxjific audience. In other words he is concerned with reflecting
his experiences as a gay American man for the benefit or consideration ay laisdy

|l esbi an 0 ¢(Heddant2008,p.&N cy o

Similarly, Carmen- Good ®ip Lollipop: a solo performancewas written for a
specificaudience onewho could relate to the yesaof social evolution reflectad the
playtext andthe changen New Zealandsociety since the period the play is set in
For it is specificallya queer audience woutémemier or coudl relate to events and
themes explored in the plagecause theare thesame issuethat onceaffectedthem

as individuals In the tradition of Tim Milérs solo performanc&armen- Good Ship
Lollipop: a solo performancancorporates diffeent modes o&ddress, and allowisr
multiple roles. There aremoments of enacted events, narrating events, acting out

other characters and staging dialogues.

Given the terms: dmale impersonation, credsessing, drag artists, political
motivation,i t 6 s n od that qeerptiheatr® iisnsomewhat difficuld define.

However, it is possible to identify distinguishifgatures of queer theatby looking

to leading queer performers such as Tim d&ilQueer theorists and practitioné&e/e

long reacted against reafisd s conser vat i s nmmodes stdemthataci ng
refused to observe the conventions of fourth wall. It is characteristic of queer plays for
actors either playing themselves or others to comment directly on the plot or the
character. This Brechtiaronvention consciouslghows the mechanics of the theatre

13



productiont®. Whether it bestage lighting, set building or costume, there is no attempt
to convince the audience @ality, rather, audience members emdted as spectators

to engage with thproduction in a honest mann@olan 201Q p.16). An example of

this in Carmeni Good Ship Lollipop: a solo performances when Carmen talks
about receiving her tattoo in Mount Crawford Prigecene 13)

312 XBut my crowning

313 glory is the tattooing of my right cheek. Now being caught

314 giving or receiving a tattoo in prison is a very serious

315 offence, but to us it is a sigif acceptance and belonging.

316 Some of these boys dondédt have any f al
317 had really rough childhoods, so when they ask me | feel so

318 honoured. Theysayt 6s only right that my O0boo
319 shouldbeabeaugypot befi ttingi my status as &
320 Princess.

The actor is dressed in the image of Carmen, and while the character talkshab
tattoo, and physically gestures to its location t h e claeektisobarg@ She
convention here is to highlight the theatrical mechanics of the actor playing the

character, not toanvince the audience of reality.

Definition of Verfremdungseffekt

The 'Alienation Effect’ was developed by Brecht in the 1920's and 30's. It

is a technique which 'estranges' the audience and forces them to question
the social realities of the situations being presented in the play. Brecht
achieved this by breaking tiiision created by conventional plays of the
time. He believed that the 'suspension of disbelief' created by realistic
drama was a shallow spectacle, with manipulative plots and heightened
emotion. This theatre is a form of ‘escapism' and did not clyellére

audience at all. Rather than feel a deep connection to the characters Brecht
believed that an emotiondistance should be maintain@tlillet, 1974, p.

230).

“Brecht: a Ger man poet and playwright who developed

14



Americansolo performer and queer actor Michael Keawagplies this conventioto

gueer prformance going as far as to say that in conventional plays, the fourth wall,
that line of demarcation between the actor and the audience, can provide the actor
with a safety zone. However, with solo performance the antet teardown this

wall to acces theintimacy and intensityhat are requirements of solo performance.

He emphasissthat the connection between the performer as story teller is vital, even
more so for queer solo performer whtien speakslirectly to theaudiencei and a
specific typeof audience at thgKearns, 199,/p.30)

It can also be saithatsolo performance differs from tradition theatrehat normally
the audiencevatch a story unfold, however, with solo performance the actor takes the
audience on a rideThis is a concepthat Kearns agrees with, he also cites Tim

Miler 6s approach:

My hope in my performances is that anytime we witness one person raise
his voice and tell his stoiiyas well as bring our focus to systems of
injusticerl it can encourage the rest to find that trtehing place within
ourselves. | have received that enagement in my life from other

theatre artists and social movements and | hope that my performances
have emboldened people as well. Thithies success that truly matters.

i Tim Miller™

Despite genre differencesple performance andjueer performancare na at odds

with any other kind ofact i ng. The tledtnotre ng ti iodpti@lsoa @t 6cso n ¢
referred to as eithéehedd bj ect i ve 6, or rdaotar Barry Humphioes 6. A u st
uses the Mthod acting techgue when acting the part of Dame Edna Everage. He

says she is the perfect Method acting exercise, and as a Method actor, he fabricated

hi s <c¢char act kasitventechmemariesy rglationstips, previoussexices,

tastes and obsessioftsumphries, 2002, 15. DameEdna Everagges per f or manc e
structure isknown as either a series ofittle sketches oran interview style
performance The back story is that Edreas transformed herself from a suburban

Australian housewife, to an interi@ial megastar. Shéas a husband whs

¥ Quoted from Kearndvlichael. Solo Performers Journey. Heinemann, 1B92.
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impotent, a secretaryest described as a promiscuous New Zealand geriatrita

daughtetin-law she hates.

Australian performer, Carlotta, honed hearique style of solo performancthat of

M.C., on the stage aBy d n ey 0 sy Lese@ris.nAdtheough there werether

performers irthe show her performance exisiadts own right, almost a show within

a show and & success dependedn Car | ott ads widhbtedse ang t o co
embarrass audience membénsmany ways this M.C. role so often embradsddrag

gueens, transsexuals and-sl&ange performers has a strong relationship with British
Pantomimejn addition it is a unique form of queer stamal comedy.

al ways been aeinggaqueen lawagssdnd m proud o
f up, and I think thatodos why audien
pretend I d&dm something I 6édm notéwhic
and joke about my Tuppdeswamaeg box, O6AIl way
crackle and pag Carlotta’*

— —

In the context of creating a solo performance it is this same balance between humour

and entitlement thaMichael Kearnstouches onn his bookt he sol o6s perfo
JourneyHes ays fia stumbling ibthatd¢ kh efyo bseucka mg s ol ¢
for fear of hurting s omeonecdaingthe guthi. ngs anc
This was certainly a consideration when writ@grmeni Good Ship Loljpop: a solo

performance | was conscious thatwas dealing with the history of a real pams a

kiwi icon, and a much loved and respmttmenber of the queer community

Fortunately for me, Carmen had been so open about her public life and experiences

that an enormous body of interviews and writings existed in the public arena. Not

only could Idraw on these sources fappropride content b u't Gtgle, hee n 6 s

sense of honour, heruniquevoice, existed in thenaterial.

14 Carlottg star of Les Girls
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Authenticity
- Imitation versus innovation

| havebeen pubff by the way they (drag pub performers)
exaggerate their movemeritshe mincing walk and the limp
wristed gestures to the point where it is so stupid. If you study
people closely, you will notice there is very little difference
between the way men ammen move. There is a subtle dividing
line.T Danny La Rue

Authenticity is at the heart ofhe imitation versus innovation debate. Today
performances such as Maremietrich in The Blue Angé®, Liza Minnelli in
Cabaret®, Joan Crawford inforch ®ng'’, and any filns that featureJudy Garland,
Bette Davies, or Mrylyn Monroeare legitimately referred tpst asmuch for their
camp appeal aany meaningful contributioto celluloid history. Such female icons
have and will continue to play an integral part in queer performance methodology
This is becausdhey provide a reference point at which queer performers may
participate in popular culture. By mimicking, parodyiagd adapting a clichéd
representation ofemininity queer performer arereflecting the heterosexupblitics

of a society they canevertruly be a part of. It is therefore not surprising teath
performershave alwayschos@ to engage with issues ofuthenticity on many

different levels.

When qieer performance academic Roger Bakalks of authenticity he makes the

di stinction between o6real di sguised and 0
when the performer playing a woman is taken by tidieance and by the other actors

as a real woman. OFalse disguised is there
fact the performer is not female. Bar ker a
be called female impersonati¢Baker.1994 p.133) This point of view is affirmed

by the late Danny La Ruewho was known for delivering histamous line fi | bet

> A film directed by Josef von Sternberg. 1930.
16 A musical film directed by Bob Fosse. 1972
7 A film produced by MetreGoldwyn-Mayer.1953.
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youbre wondering where | put ito,healedi | st we
shoeqChermayeff1995 p. 15)

Great actors like Laence Olivier and Alec Guinness have both put on
frocks and done very well indeed. It takes a very good actor to play the
part of a woman well, and with conviction. | have never looked upon
myself as a female impersonator. | am certainly not a mimic either
Impressionists do it far better than | can. I am basically an actor
playing a woman.- Danny La Rue.

However, when we look to Barry Humphréagork as Dame Edna Everagee see an

actor who is playing a woman and is taken by the audience and bth#reactos as

awoman.In his 2002 autobiographMly life as me, a memolumphries describes
Edn&as Fr RoyaliTeud ide woites that one nighte was aware that half

the auditoriumwould be made up of meralr s o f t he | sociewylandt r ansve
the other halvould bemade up of husbands and wives of the Australia chamber of
commerce.He knew thatone half of the audiencerere attending irsupportof a

crossdressing performance artisthilst the other half wanted to engagih andpay

their respects t@ much loved Australian icorsometimeseven referred to as the

mother of the natianWhat is interestingereis that bothhalves of the audience were

in no doubt that the show would provide aurthentic experience. Humphries goes o

to explain that h&lecided to unitehe two distinct groupshus avoiding what could

havebeenan awkward evenindpy including a song in the show that had been written

abou Ednads ebdeast Kbaokel e ningtlbedesignaalk st or y
hi s mot her 0 sstllevhitmg for eniss ightnTde song, alitty of denial, was

received asrausing and endearing by the conservative Australian members of the
audence while the other half, in the guises of Mae West, Tina Turner, Marilyn
Monroeand Judy Garlandker e s o moved by Kennyébés tale t
to help Kenny find true loyeandthey even commissioned the printing @ffends of

K e n n 3ghirts(Aumphries, 2002, [829).

Danny La Rie wasalways open about hisonstructionof femininity. In his 1987

autobiographyrrom Drags to ieheshe states:
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One of the most essenti al requi rements

concerned, is the practical necessity of ease of access. | probably make the
fastest changes in show busiadéor some of my shows, particularly
pantomimes, where | might have up to twefig different changes of
costume to make during the show. For this reason, everything is built into
my outfits these dayisthe bust, made from faarubber, the

s h ap e éhing.€Elsont1987p. 225

The La Rue and Humphri@sepresentation of femininity is more associated \&ith
adaptionof the pantomime dame. So it is important that we also exatheenore
typical dag performanceln doing sove may look to the femme fatatenstructas a
reference point. Famsutwentieth century femme fataleons include Glaa
Swanson inSunset Boulevarfl and Rita Hayworth inGilda'®. The dag performer
has often connected with the femme fatale whahisorically depictedas the
dangerous anthdependentvoman,who seduces and then leadsen to their doom
In other words she is an outsidéut an object of de nonethelessAnother
feminineinfluencefor the drag artishasequallybeentheimage of theexotic oriental
female Again, she is an outsides, symbol of the eroticand most importantlyhe

artithesis of the domestic wif@ronson 2000, p74).

In many ways, Carmen Rumef t he 1 9 6 Oednbracedrthe ferhre7fdlafe s
characterHer eye makeup always dark asmioky, her lipsa shade of seductive red,
and ler metaphorical spiders webthe Wellington coffee loungeshe operated on
Vivian street painted rednteriorsand decorated iariental fashionAlthough in later
life she referred to herself as more thwatron or motherlytype, n her 1988
autobiographyHaving a BallCarmen describeloth, her early careeimpersonating
black singers such dsarth Kitt and Billy Holiday and also the strip routine she

often performed as an exoticrdzr inAuckland and Sydney.

A good striptease dancer always leaves a tantalising little bit to the

i maginationéln most of my [strip] shows

first appear as a hula dancer, going on stage as a woman and leaving as a
woman. For my second appearance | wdngdn some glamorous gown
and | would mime a song. At the end of the performaneeuld remove

' An American film noir directed and earitten by Billy Wilder. 1950.
9 An American blackandwhite film noir directed by Charles Vidor.1946

19

f



my wig so that althe world would know that | was Trewand not
Carmen of the billindMartin, 1988 p.105).

C ar mearlp performances as an exotic dancer were typical of the p¥&vibat

works in most drag acts is the sustained portrayal of mass culture media stars, which
serves as a binding reference. Here we see a termination of the illusion at the end of
the actWhile an obvious question jsvhy painstakingly anstruct a character only to
discard itwith the removal of a wigThe answer malre with gender academic Moe
Meyer, who has identifiedhe structural analysis of a circus act whihighlightskey
features in the pattern of succesdramsfamations mainly performely clowns and
acrobatgAronson, 2000, p.70

1. Identification of the hero,

2. Qualifying test, which the artist considers a warmexercise.

3. Main test. Which can consist séveral tests presented in a variety of
sequences.

4. Glorifying test, which is usually preceded by a special announcement and

accompanied by a drum roll.

5. Public acknowledgemewf the fulfilment of the task.

Using this structure we might deconstruetr@en performance:

1. She arrives on stage a heroine disguised as a woman. The disguise sets the
scene so that the dancer can claim an alternative and true identity, making it

necessary to subrtierselfto the test of proof.

2. Playful eye contact witthe audience and teasing movements make only a

subtle initial claim to a drag identity.

3. The main test, consisting of several subtests, is the removal of costume pieces.
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4, The glorifying test, the finale, is the removal of the wig, forcing the audience

to reassess the herobds sexual identity.

One of the most famous drag artists of all time was a French drag queen named
Coccinelle, she was known for performing oral smx her high heel shoé an
outrageousoutinein  t he e ar lwasofie®s®dEpédsy thedolacd. She once

s a i ke sedluction emanating from a person of uncertain or ditsiead sex is

p o we (Gherrageff, 1995, p5). This statement iitself seemsan obviousone for

for her to make but when viewed inthent e x t o lbseniions heldw, & is o
clear that at the coreof our intrigue and fascination with g and female
impersonation performance is our primary human condition, thahésdesire to

understand one another.

When you meet a human being the first distinctionyaukne i s &éd mal e or
femaled and you are accustomed to make
certainty.i Sigmund Freud in Femininityf.

Interestingy, today it might be said thatra performance has become ®eertly
sexualised it has beconaereference for female striptease artists. In her 2002 book
BAREauthorElizabeth Eavesdescribes the adult entertainment industry she worked
in for years She also identifietheirony of what she believes is an industry standard

image andnow consideed thepinnacle of feminine performance

The uberstripper. The sipper one would arrive at based on market
research. Not merely blond, she had long, platinum curls. Not merely
busty, she had fake D cups. Her body was pink and credtg and
compl et e.lAypretisaly lipned mouth and blackmmed
eyes enhanced the ddlke effect. She wore platform he@sS h e
wore such an exaggerated stereotypéemininity that she remind[s]

me of a drag quee(taves, 2002, p4).

° Quoted in Millar, 2000, |36.
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Cosmeticsurgery has played a role in the construct of femininity emeesmedical

advancement made it possible, regardless of 3&e first gnderreassignment

surgery wasf i r st attempted in the 19306s althou
19 6 0 6 s artigsDwitta lpprmone adjusted bodies, however, first appearedhan t

1 9 5 OCocsinelle, as mentioned abovead masses of silicone injections in her

breasts, a facelift, nose jobs, and her facial and body hair removed with electrolysis.

An American performec al | ed Chr ysi s, perforSQmelar t hr oug|l
to Car meno6s 0 werspecialtgwas a/stripteéase aat ingihshle began a

female As her performance unfolded hgirgical enhancemenigere upstaged biye
eventualremoval of herg-string, thusdisplayng her wellideveloped male genitals
(Baker,1994p.12)

In many ways arranging the evolution of queer performance in chronological order is
problematic. Mainly because it could portray a progress naryagimd such a
narrativecould be seen to predetermine where the movement will end up. References
such as popular culture, burlesque, vaudeville, and drag has always influenced queer
theatre and aieer theatre has equabgen used as political forum. As societal views
continue to chnge, lowever,shouldit one day beame apparent that a politicabice

is no longer neededjueer theatre could cease to be anything more than a theatre of
sexual rebellion and identityyn many ways these issubgghlight the divide between
female impesonation and queer theatre. After all, the idea of fostering queer

communities was never a goal of female impersonation establishments.

In the 1988 doumentaryStations of the Cro8§ archival footage shows former Les

Girls manager Terry Boom, talking about performancetasdudience demographic.

He saymajior concern has been being accepta
because the performance experience was never imtdodegueer audiences. The

paying public were made up of men and woman hungry for entertainment and eager

to spot cracks in the illusiow.pdeplrg d@ioadm
believe theywerb oy s éat t he pink Puysanggitsandthéyhey hav
defy the public to spot the bsyo . Si mi | ar | yBalco@yastrim&min Rupeds,
Wellington targeted a straight audience. Most of the performers were female

L An Australian documentary about transsexual performers. 1989
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impersonators, drag queens or transsexuals. When members of Wellingténs
drag community wanted to attend a shasvaudience membetisey had to promise
Carmen they would stand at the back of the room, not draw too much attention to
themselves, and not upset the straight audience men(idarsin, 1988, p.159)

There are mor¢hantwo sidesto the authenticity debate. A furthexampleis thata

really good standip comedian can deliver from a place of authenticity. The sign of a
really good comedian is often when the aud
The audience can accept the comedian playing different roles, they can relax and go

along for the ride because there is acceptafnself. In other words, the audience can

see the comediennes true self underneath the characters, so there is an honesty to the
performance, no matter how distorted, there is a quality of truth, authenBaity.

perhaps the scope of the debate is best summed up by gender academic Judith Butler:

Asmuch as drag creates a unified picture
the distinctness of those aspects of gendered experience which are falsely

naturalized as a unityirough regulatory fiction of heterosexual

coherence. In imitating gender, drag implicitly reveals the imitative

structure of gender itselfas well as its contingency. Indeed, part of the

pleasure , the giddiness of the performance is in the recogaften

radical contingency in the relation between sex and gender in face of

cultural configurations of casual unities that are regularly assumed to be

natural and necessafyagose1996 p. 86)

Whether imitating or innovating the commercial appeaineh, or those born male,
performing femininity is unquesonable. From Hollywood films tosoldout
pantomime seasonandlegionary enterprises such as Les Girls in Austr&amous
long running productions that have appealed to both queer and stiaijbhces
include: Torch song trilog¥” The Boy from OZ*, and La cage Aux follé4 It is then
somewhat ironic thadrag artistsand queer female impersonatbesve always looke
to female icons of popular culture for material perform, the same pop cukuthat

ZA collection of three plays by Harvey Fierstein. S
% A jukebax musical based on the life of singer/songwriter Peter Allen. 1989
24 A musical by Harvey Fierstein. Original Broadway production. 1983.
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reflecs a heterosaxal ideal and lifestyle that all but excludes queer peojliaough,

through the convention of imitatipthe queer performer may participate popular
culture from the fringe,andat the same timaseperformance visibility to highlight
socialissuessuchdiscrimination based on gender.

Regardless, theemale icon continues to play an important role in queer performance
The prerequisites arsimple an icon must be annternational star;instantly
recognisablepossess atger than life personalitytave theability to exude glamour;
havetremendous staying power in a very fickle bussnaadimportantly, they must
hawe their own idiosyncrasies, such@slly Parton with her two weknown assets;
Bette Midle and her funny little walk; ofina Tumer who exudes sexual magnetism
Therefore a fitihg modern definition of the termirag performance, in the context of
this thesis isa celebration of female stardom and at the stime a critique of show

business iconography.

Drawing on queer theatre methodologZarmeni Good Ship Lollipop: a solo
performanceexploresvarious themesnew beginnings a reference to early rituals
involving female impersonatorshamanismi an ancient concept associatedthwi
female impersonation anithe queer identitygueerpolitics and the importance of
gueer visibility. Fema icans such as Eartha Kitt, featurethe playtext to highlight

the influenceof popular culture o queer performance. Ultimately, howev&armen

I Good Ship Lollipop: a solo performaneethe story of a transgender woman, and
her journey from MUor i school boy, t
prisoner businessvoman, and mayoral candidateike the famous coffee lounge she
operated from 1967 to 19armen will be remembered as exotic, warm, inviting,

and as a unifying symbol of queer community.
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Methodology 1:
Creating a Performance Sript

Stages of Script development

The nature of a rehearsal script is that it will change and develop over the rehearsal

period. | had wanted to write a play about Carmen Rupsedeyears, so from the

outset | brought years of ideas that had been formed and shaped by observations and
experiences. | began by mapping out ideas for a story or rather a set of stories that
appealed to me from primary sources | katlected In early Jun€012,| conducted

my first interview with a close friend of Carmen Rupe. Carmen had employed this
individual at the Bal cony Hhsddrgnminedlfrienls i n t he
unt i | Carmends deat h interwview2 &nd &l the ifetviewst ont ent

conductedreaffirmed the respect and affection pedpéfor Carmen

American queer performeMichael Kerns recommends building a bio of your
character(s). H believes this is imperative iestablishing a believable flestmd
blood human beig. He says onsiderations should includbirth date, place of birth,
ethnicity, family roots, class standing, educational background, sexual history,
physical characteristics, and mannerisms. He also suggests writing the bidirist the
person so thahe writer andactor may meld with the charactérsing this technique

my bio of Carmen becagnn a way a first draft scrifgkearns1997, p.2.

Fortunately Carmen had been very open about her public life and her experiences in

the spotlight as New 2Z2el and 6 s mo s t f ahedhadsalways beers s e x u a |
transparent about who she was, where she had come from and her asgoatiens

life. The many interviews that | conductedot onl 'y confirmed mil est
story but also allowed me to colotirese stories from the viewpoints of her friends

and acquaintances. In the tradition of early American queer theatre | had decided to

limit my rehearsal period to one week. This was in order to experience the energy,
excitement and pressure early queeaypkights, performers and producers

experienced in their attempts give visibility to their work and their cause. The first
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draft of the rehearsal script was ready for the first day of my one week workshop and

reheasal period which commenced on Mond&'2ugust 2012.

Every interview | conducted and eveayticle | read about Carmeimcluded a wel

known and much celebrated meeting pla&éa r men6s | nt erounget i on al (
Although Carmen operated many businesses in Wellington from 1967 to 1%i%ethe

t hat |l asted the distance, achieved the mo
heart was her famous coffee lounge. In many ways this establishment was symbolic of

the woman herself. Bright, daring, and exotid¢ had a heart, andtaff provided

hospitality to regulars and firéimers alike. From my point of viethere was no other

option but to set the play at that popular addr@s¥ivian Street, Wellington.

Figure 2. Scene 8. Carmen the dancer.

| decided to start the play in the coffee loungarlyin the morningaf t er Car mend s

bid for the Wellington mayoralty Although Carmen lost that historic election, | was

26



determinedt o highlight Car menods ambiti.ons and
Throughouthe playthe character ofCarmen fantasises abouttausinessenture that

in reality would never be realised a floating casino.The casino works asn

important status synbdHad Car mends pl ans cwonoleéhateo fr uit
provided a legitimate stage for performance as well as providing a level of legitimacy

as a businesswoman. | decided to call the floating caSimor me n 6 ShipGo o d

Lollipop.

The play openedwith Carmenalone in her coffee loungéantasising abat the
imaginary casinoafter which wecut to her failed bid for the Wellington mayoralty
My intention here wastwofold; to emphasise thencredible rollercoastethat was

C a r mdife, ansl also to avoid a linear narrative.

Whilst we tend to think of biographical or autobiographical narratives as

unf ol ding so that the beginning | eads to
also a sense in which the end leads to the beginning, the outcome in

guestion serving as the organisingrumiple around which the story is

told. (Freeman, 1993, [20)

A

| was also interested in explori@@ar mends motives for runni ng
Same believed she wassedasa pawn in Bob Jonéplans to make mockery of the

conservative councilOthers believed that she honestly thought shddcain the

votes needed, andather campf commentatoradmired Carmen for her ability to

exploit any opportunity to promote her many businesses and indeed strengthen her

own unique branding. The advantagieseting the play in her coffee loungater

everyone had gone home was thailiowed the audience to sdee character in her

own environment, although the style of the show in no way inferred that the

representation was realistic.

As this play was aolo show, | knew | needed to decide early on how many characters

| would portray. Before | had started any script development | had submitted an
ethical approvaapplicationto the University of Waikato in which | made it very clear

that I'wouldonlydda wi t h Car men the Public figure,

already in the public arena, so in many ways my limitations were of my own making.

27



| knew that other characters were needed for theatrical effect, to keep thacaudi

interested, and also tinction as punctuatiorfor the arcof the story Obviously

Carmen wouldbe the main character, bat her i deabs | nastheded: B ¢
driving force behind Carmendés election car
worked for Carmen at either theftee lounge, thetgp club, or massage parlour;

perhapsa radio or television reported?thought a reporter would ba good idea

becausethg ear s from t A&7 Q86 sichad Mmpastantt phredn

terms of technological advancemeAnhotheridea was to includan olcer character

that might provide a contrast in energy o C a r Ameeahp thought was to

incorporate damily membey however this was abandondakcause | did not include

this scope in my appl i ewpbovaleommittee t he Uni ver

For the first two days of rehearsals | had dedicated considerable time to improvising
the Bob Jones character but this too was abandoned mainly due to the short rehearsal
period and not having enough time to secure appropriate engmrsand approval.

Earlier, dter a month of script development | had created mental sketches and scenes
for five possible characters. As my script development proegssmerged intoa

script workshopthe result was a solo performance featuringee daractersthe

content of which focused on three mains areas:

T Carmends | nffeelomagieon&hbr Gendsfheref uge, sy
vibrantpersonality and staying power

T The fantasy of Car nmberdalsatiéghofovdich®ouldp Lol | i
provide legitimacyof performance and status as a business woman.

T The metaphorical roller coaster story o
to 1979

On the third day ofehearsalshalf way through myotal reheasal period, | decided

on retaininghree charactermsnly:
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1T Carmenmi ddl e aged, New Zeal amriner most f amc
MUori showgi r | busimess Weoman,tdéfeateddéellingtenr |
mayoral candidate.

1 RebeccaaSixty year oldfemale Lebaneseharactercreated out of a
desc i ption of a fortune t edutobeogrphly,r i ef | y me
Having a Ball

1 Radio DJ:aforty year oldpakehamalecharacter who works the graveyard
shift on Rddid Windy @tyaonade sip radio station,

A curious writing processvolved during the script development @armeni Good

Ship Lollipop: a solo performanceBlocks of action were ot organisednto scenes

until the script was almost ready for performance. In other word$otimal creation

of scenes cammore out of deeling of wanting to legitimis the script rather thao
provide a practical service to the actor adirector On reflection it seems as if |
approached the work as more of a novel than a plashaps this has something to do
with the fact that | hadigen myself three months to develop a script on paper and
only a week to worshop and develop the scripPerhapst reflects the intimate
nature ofdeveloping asolo performance™ the script development dtarmeni

Good Ship lollipop: a solo performancel consciously producea script that was
deliberately over writtenMy intension waghatas | stepped intthe combined role

actor anddirectorl woul d moul d and shape the script
intuition. Had | been producing argot for another actor or another director | would
not have worked in this way. In this situation | knew that | had to balance separating
out my roles as well as exploiting the creafpassibilities thatvould inevitably arise

when such roles are assumedy one person This was an exercise in
departmentalisation. By the third day of rehearsals | had completely removed my
playwright hat. Wearing my actors hat | knew what aspects of the script excited me
most andoffered opportunities for character extensemd play, then wearing my
directors hat was lookedfor how | could use theatrical conventions for best effect,
how | couldbalance emotional intensity with humour, and most ohaW | could

shapeheindividual stories to highlight the objectives d¢fet play.

From page to stage was obsessed with plot and the overall shape of the work.
Deconstructing this approla it could be said thatlue to my inexperience as a
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playwright | created a safety net for mysel f. P
function in three different rolesimultaneouslyand that bychoosing to focusn plot

at least the story would be cohesipdternatively, my approachmay havehad more

to do withthe expectatiomithat abiographical or autobiographical solo washkould

beaplaythatstarts at a chosen point and ends at some other point.

The plot of Carmeni Good Ship Lollipop: a solo performanég relatively simple.
Character has a fantasy of adding a floating casino to her portfolio of businesses, by
re-enacting the colarful history that made her a famous personality it besome
obvious that the floating casino is more than just another business vehas,tite
ability to provide her with the legitimacy and credibility she desires. This becomes
more apparent in the wake her failed bid to become the mayor of Wellington. At
the end of the playlsosetafter hoursn the privacy of her famous coffee loungbge
confesseghat she is broke. Charactarrives at realisation that shié&e the coffee
shop that made herrfeous is resilient and colourful and loddéy those that mattér

She is simply ahead of her timandfinds herself at a cross raadShe can either
diversify her business interests in order to stay afloat, or csime start again

somewhere new.

| knew that | wanted to avoid writing whatould act, or said another waywanted
to identify as many opportunities as | could to use theatrical convertwanted to
show, not tell, because | knew the pléilke all soloperformancesvith words, rgk
becominga talking head show. Fortunately, | haome experience with the werk
shopping and alsaewriting during reheaals at both the Court Theatrén
Christchurchand the Fortune Theatrm Dunedin Every actor is different, butnlike
many actorsl generallyprefer not to learn linelsefore the start of rehearsdlqrefer
to be flexible, andjiven the fact that | was actor, and director and produeeasInot

afrad of rewriting.

There were some questigrisowever,that | struggled with duringhe ript writing

process. e actor in me oftemterfered withmy role as playwrightl was impatient,

andl wantdto know, whatwas wor ki ng, whb &Aughs dvell gplacéd wer e
and all before the playtextly,wefsemyeredy t o &
week rehearsal period allowed me to physically work the script. Second, regardless of

how many hats | hadecided to wear, the reality was tisatio performance needs
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collaboration | could not work in total isolation, rRone expected me to, it was
important that | kept in contact with Wilha and that | identified actor owriter
friends or indeed anyone that | trusted so that | might share my experiéricesy
there was a reaanger of the project exisg solely in my head.

Thirdly, in terms of writing coherent stage directiphsasked myselfdid | need a
choreographer? | had three mime numbers that could feature dmmteyould

certainly feature movement. The gtien wascould | trust myself tmperate as actor
and director at the same time when movement is so impoAaather issue for me

was the concept of biography amarrative.

One question kept ringing in my heagdas it my responsibility to provide the

charactemwith a sense of closureg®@ne of my favourite musical films of all time is

Gypsy> | knew it was inevitabléhe aspects aBypsywould bleed into the playso

decided notd resist the temptationCar menés f i nal mituenoed o gue wo
by the feeloft he Rosgedédd Tormhat f amousMusicalsi c al S
theatre referencefiowever coded they may be, wasegitimate way ofhonouring

the queertheatre genre. &ardless, | was aware that the plageded a punctuated

ended, mainly becauseaG mends own s twellrbgyondWwelingiomnu e d on
1977.

Indeed thehird chapter anequallycolourful period of C&ae mend6s | i fske began
left Wellington destinedfor Sydney. Therefore, | di dnot need a resol
However if an exclamation markvas not necessarg certain level opunctuation

was appropriatdn other words,tiwas important to me that the audience should know

that | had arrived at my chosen destination.

(Scenel?)

475 € the future will be aboutelebrating

476 differences. In the eighties we will live our lives like a

477 lollipop i big, bright and colourful, like the sweetest suck

478 you ever did have. The election has actually been very good

479 for business, al | of my businesses, |

> A musical with lyrics by Stephen Sondheim. Film of the same n@miginal production 1959.
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480
481

482
483
484
485
486
487

got a f e
But for

Lights slowly start to dim

| 6m t he

International Coffee Lounge. This is my GbShip lollipop.

And you never know, a millionaire might just walk in one

day, and

el i

ng
now,

Mayor

i f

my name is Carmen (pae)

Car- meni get it!!
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A dramaturgical analysis of the playtext

Kua hua te maranfi

Something has completed a full cycle.

Carmeni Good Ship Lollipop:a solo performancds a story of renewalFor
hundreds of yearo6s female I mpersonation ha

birth and new beginnings, and this theme is common to all cultures of the world.

The playopenswith a fantasy scene. Carmenperforming abard her latest venture,
Car meGoodstoi p |l ol i pop, New Zealanddés only f

fantasy and the theatrical fourth watb talk directly to the audience.
(Scene 2)

Carmen signals to stop the music. She tdlkectly to the audience

Carmen:

27 |l am mi mingéand the roulette wheels
28 that corner, and black Jack over the
29 cousin Hemi. Down the sides of theoro are rows on rows

30 of shiny new slot machines taking, in more money than they

31 pay out, but every now and again they sing and ring

32 Al ol I i popl,a |lod |li gplolpi pdp 0. l'tds the bi
33 Thereds thousands of coins, people c
34 everyonebs enjoying themselves on bo:
35 Good Ship Lollipogd New Zeal andds only floating

36 and no matter where we dock, men come out to play, dressed

37 to impress in their native costumes. In Auckland, the dapper

38 playboy shows off his latest threads, big gold chains and

* http://www.massey.ac.nzhassey/maori/newsand-events/maorilanguagemonth/korero-
kawhe/proverbs.cfm
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39 cuban cigars; up the Waikato River to Hamilton, the sex

40 starved farmer in his Sunday bestb ws a mont hds wages i
41 onenight now t hatdés whatantlatoual | a good bl
42 favourite port, Queens Wharf Wellington

(She sniffs the air)

43 éa silver fox i n ahthetbtrrileme pi ece sui't

44 smell a widower a mile off, he buys an expensive cocktail

45 for a pretty girl, one of mine of course, as if she needs it, her

46 own cock tucked and balls pushed so

a7 bulging from her low cut neck lineand t hat és show bi z.

48 My hostesses and entertainers please and tease on stage and

49 of f and people come up to me and ask
50 girl 206 I say AOn the Good Ship Lolli
51 to find out | ove. o

After this fantasyscene, she is alonen her f amous Carmends | nt

Lounge,it is earlymorningandshe has sent the last of the staff hofdavingjust

finished cleaninghe sits down ta cup of tea, before she retingsstairs to bed. She

is tired,but hermind is racing, she is restless, and as goes ostdoactsome of the

many stories that contributed to her status of New Zeéland most f amous tr an
She ofers sulle hints that mere hours earlishehadfailed in her much publicised

bid for the Wellington mayoralty.

As the play continueshe romps through key periods in her lieaving her home

town of Taumarunyiher introduction to stage as a striper, an exotic dancer and a

snake dancer. She describes her time as a prisoner We | | Noangy Cramo s

Prison and the excitement of estehing Carmed s | nt er nati onal Cof fe
other variousdusines vemures. She explains that she adoresattentionshe attracts

and how publicity has served her well in terms of marketingumégque brand of

business and personality. Y&ir all her adventureand notoriety two things are

obvious, she wants to be a woman, and she wants to be acknowledged as a successful
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businessperson. Towards the end of the play, in the tradition of Roses thenfilm

and musicalGypsy like momma Rose, Carmexpresses her frustrations. (Scene 15)

382
383
384
385
386
387
389
390
391
392
393
394
395
396
397
398
399
400
401
402
403
404
405
406
407
408
409

€eQueen Elizabeth has a floating Pal a
Sshoul dnét Carmen? Good Ship lollipop
Wel l ingtonéMayor of fantasy | sl and. |

money | would invest in actual real estate, good old

fashioned land, | think Bob would agve of that, and he

woul d say something |ike fidiversify
had the money | would build a huge red casino bang smack

in the mddle of Queen City, Auckland. And on the top of

that casino would be a huge tower one hundred stories high

and shaped like a giant penis. People would travel from

miles around and ride in elevators up the throbbing veins to

the giant knob that would change colour at night. Red,

blue, and pink on Tuesga People could sit on that knob

and on a clear day you could see all the way back to

Wellington.(Pause) If | had the money | would get someone

to figure out a way so | could charge every frealk that

phones me up in the middle of the day or the middle of the

night just to get off or give me a hard tirhé &cadll it

6Carmenés Dial A Fantasy6 or oOoDial A
theydd have to pay me for my ti me. |
every time the Auckland policthe Sydney police or the

Wellington police gave us girls a good hiding when we were

young, made us strip in public, made
Carmen would be a millionaire. 1 06ve |
coffee shops, a massage parlour, a burlesque club, a beauty

sal on. | even have an ansique shop,

for a floating Casino...

Carmen shrugs

35



410 |l 6m New Zeal andds number one transse:
411 most famous mayoral candidate ever, and after more than ten

412 years trading (pause) and |1 6dm practi

Then looking around dr famous coffee lounge, empbwyt still ringing withenergy
and joy,she realises that she and the coffee lounge are one. Both ateabdgharing
and exotic. In acknowledgintpe past she has set hdfrdeee to explore the future.

She is renewed and ready for a new chapter in he(8feene 17)

478 ... The election has actually been very good

479 for business, allofmylsui nesses, especially this
480 got a feeling change is coming,; 1itos
481 But for now, I reckon | 6m going to s

Lights slowly starto dim

482 |l dm the Mayor of this place. 87 Vivi
483 International Coffee Lounge
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Theatrical conventions and Rationale

Carmeni Good Ship Lollipop: a solo performancas set in Wellington, New
Zealand, in 1977. A former factory, it was transformed in a coffee lounge by Carmen
on her return to New Zealand in 1967@. her 1988 Autobiograph¥daving a Ball
Carmen explainethat she had twait tables, perform in clubs amebrk the streett

order to raise the funds to open her coffee lounge.

The Walls were red and hung with red plush velvet curtains, oriental

rugs and reproductions eforks by Goldie Russell Flint, Gauguin,

Van Gogh, Van Dyke, Raphael, Sir Joshua
the floor was quality carpet, also red in colour. At the far end of the

lounge was a great wooden antique mantelpiece above which hung a

magnificent mirror. A tank ofropical fish, an upright piano and a juke

box set off other areas of the room. In spite of all the complaints of the

superstitious, there was always a display made up of wild grasses and

peacock feathers along with other large dry arrangements in equally

large Japanese vases. A lime and red coloured Emuaivkedall day

in its bamboo cage. I donot think he |
which were always running around the plagdartin, 1988, p. 121)

Carmends | nt e roungetwafreguented) a Vafietyeof people, from

Wel lingtonbés queer community, to student s,
The majority of those | interviewed for this thesis remembered coffee being served

with nips of alcohol, and the use of tea cups and teeess to send coded messages

in order to gain access to the illegal brothel about the coffee shop.

Carmeni Good Ship lollipop: a solo perfaomance consists of seventeesceres.

These scenes depictraller coasterof i f e experi ence stattslaat | e d
New Zeal andds most € madhtion of queer theasestre sariat | . I n
allows the solo performer teseBrechtianconventions to break the fourth wall. The

performer slides in and out of character, and exptisesheatrical mechars of the

production. The play featurethree drag performances. First, Carmen perfsrm
Rosemar y QCome onnaeMy dalsse in the casino fantasy scene. Although

during one performance this sadnchainedas subs
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Melody Secod, Carmen performs t& ar t h a A KoedakTgps of Cat. Third
CarmerperformsE ar t h a KliWait fo e Esildt wag important to include the
performance convention of mime because idléntifiably queer, and is representative
of the type of performance Carmen engaged with particularly early in her career.

Indicative of this genre, the solo performer also functions as narrator, and has the sole
responsibility of driving the production.Carmeni Good Ship Lollipop: a solo
performarte presents a series of inner and social conflictaniples include: Queer
rights prostitution rights, sexual freedom, police corruption, legitimacy of
performance, legitimacy of business, celebrity versus personal sacraioe,
communityversus the indidual. Each of these is explored through the action and

dialogue of thehree characters.

Figure.3. Scene 1. Rebecca reads Tre
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As the Carmencharacter relivekey milestones in her lifssheacts aerself at the

ages ofhine,twenty, twentyfive, thirty two, and thirty five Throughout the play e

has the ability to talk to the production staff, communicate directly with the audience

and to break character and comment on her own performance.

The character dRebeccais a $xty year oldfemale Lebanes®rtune teller. She is a

stock character and adoreigner and a fortune teller, Rebecca relates to Carmen as

an outsider as Othe othero.

TheRadio DJcharacteris a forty year old pakeha male character who works the
graveyard shift onyGNga&rhadeug tadionstaton. Reeako o Wi n d
functions as a second narraémd provides important informatioagarding the

election campaign. Altha@h he is a white, heterosexumadle, this character also

exists on thdringe. He works unsociable hours ahd comments on societsither

than existingn it. Despite, having the energy of a radio personality, he is tired,
Carmendés bid for the Wellington Mayoralty

temporarily.

RADIO WINDY CITY (Scene 1§

D/J:

413 What an election! The controversy, the entertainm7

414 will without a doubt be remembered as the year Carmen ran

415 for mayor. You might very well think that rane expected

416 her to win but (nytosayti lastal | right, | 6
417 night Carmen was polling unexpectedly high. It even looked

418 like she might come in second to incumbent Mayor Michael

419 Fowler, and safely beugranteed a seat on the council. Then

420 was a delay in the results for about half an hour, suddenly

421 Carmenb6bs coming | ast everywhere. Co mi
422 sixteen councillors and Carmen comes seventeenth? Give me

423 a break! As | know no one is actually out there listening at

424 half past five on a Sunday morning |
425 think they rigged it, I really do. Good on you Carmen, |

426 voted for you! l'tds Wellingtonds Wi n:
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427 thereds anyone | i strengiiyoug at t hi's

428 heavends sake go back to bed!

A Brechtian amalgam of direct speech and jasse narration provides interest and
contrast and ultimately carries the overall performance. The language used by
Car me n 0 ter ismdtusalisaccand typical ot 9 6 0 6 s  a popdularlc@ltdr®. 6 s
Many commentators haveemarked that during the election campaign Carmen
struggled to read the speeches written for I@armen herself often admitted to
having been trained at the Unrsgy of Life as opjpsed to an academic University.
However, anyshort comingsCarmen may have hads an oator were often

compensatetbr with her own unigue humour and this only added to her appeal.

In the tradition of early queer thge, reminiscent of a theafé Cino stage, the use of
stage setdurniture and props i€arman- Good Ship Lollipop: a solo performance
were minimal. The set consistedl one small café tablend one chair. On the table

resteda coffee pot, a tea cup asducer, and a small plate with a hediten cake. In

hou

the background flated a large oiental lantern, typ ¢ a | of those wused i

International Coffee dunge.

The action cutsn and out of the coffeéounge, from Kings Cross, tdrentham
Racecourseto Mount Crawford Prison During rehearsals an attempt was made to
include another Brechtian technique by having props ready and available to use in
view of the audience. The prop wadong red scarf. When placed arouthd head,
Carmen would become Becca the fortune teller, when placed around the shoulders
Carmen would perform a strip raog, and when coiled the scarf would become the
snake that would wriggle and crawl al |
dance. Unfortunatelythis conventiorwas abandoned afténe dress rehearsals the

fabric would often catch on earrings, or the wigslide off whatever surface it was

placed on.

ov

Thestyf ng of the costumi ng wa s-cutle9edifgdress Car mer

with long Asianslit sleevs. The style suggestesthe has dressed for a special night,
either the Wellington local body electignar the floating casino she haeér hopes
pinned on. Shé&ad a full hairdotypical of the period. In facthe hadmultiple wigs
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piled one on top ofanoher as a reference tthe period and also to an idea of
exaggerated femininit Her low cut neckline featured welltdeveloped bosom,
uncompromised by distracting jewellery. Fromr lears, hag large triangular silver

earrings.

At first consideration,cabaret seemed to me an attractive and creative way to
approachCarmeni Good Ship Lollipopfor the simple reason that it would allow

Carmen to realise a dream that she had alway$ kading. This approach, in theory

would havechallengé the idea of araditional playtext and my focus woulthve

been that meeting place between entertainment and biographical imarréhen |

realised that | had basicallgefined the modern musical have no doubt the
Carmendés story woul d matkeepieanbutil had toebdi bl e m
realistic, | fad limited funds, and while | wasonfident | couldhave createl an

appropriate platext, | would also have needed to team up with a variety of people to

realise a musicdheatre productian

Previous experienceorkss hop pi ng o wdrketaughtpnee dhatlthe precess

for gaining appropriate permission to write a full scale, or even a medium scale
commercial production would b®wo involved From the outset my goal was to
challenge myself by combining the esl ofactor, director and producero@mon
sense, however, prevented me from exploring this union in the context of a musical
theatre production. Cabaread appealed to me because theatre convention allows

for a certain amount of artistic licenceedéiddom that an actor and playwright may feel

he is not allowed when dealing with theatre as biography. | wasl svas on the right
track and convinced myself that cabaret wassical theatre on a smaller scalad

that it would be appropriate for my ghaction becauseafter all, what cald be more

gueer than cabaret.

As weeks of research passed | real i sed t ha
that a cabaret format, complete with seven piece band, may not be appropriate after

all. It can be a positive experiment to indulge in your characters fantasy, butmet at

expense of integrity and authenticity. | decided to strip everything back including

Carmendés story. I wanted to engage the aud

on oned with the |l egend herself. Needl ess
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that is, a solo performance featuring three characters-r@@oededsound track and

three lightingstates, was markedly diffent to my original intention.

There were othergssibilities | explored suchash e i dea of writing for
| thought about a middleagedCarmen talking to a handsome young Trevor Rupe, the

older sharing wisdom, the youngerrsting with energy and ambitiodnother angle

I considered was a mature 1@PG@dssglonlCar men i
revi si t i n goffee éungelimWelirig®n. This would have given me the
opportunity to explore societal changes between the two eras.

Throughout the entire wittg and devised theatprocess | was heavily influenced by

the experiences of early queer artists at @féno i n New York during
The shows produced on that tiny stage in the café basement were famous for their
intensity, creativity, and rawness of voice that enabled playwrights to reflect the queer
consciousness of the time. In addition, mosthelse plays were produced under the
sameconditions | had signed up fera limited budget, few resources and a limited

time frame.l decided,i n true Cinobds fashion, t hat my
reduced to a mere five day week, in an effort to reéertee pressure and excitement

so many early queer performers experienced had experienced. The difference was |

had the luxury of making this conscious decision, whereas dftey had to fit in

wherever a sloat the caféwas available. Continuing thifgme Carmen- Good

Ship Lollipop: a solo performanc&as written for a solo actor, so that it could be
performed in a smal/l basement | itheatreCi no 6 s,
in the future shouldhe opportunity present itself. | settheyplai n t he 196006s
19706s as this era marked incredible socie
racial awarenessThis period also represents thee a k o f both Cinobs i

and Carmends International Coffee Lounge i

Going into his project | knew | had three strong sets of data | could draw on.

Car mstaryisn her own words, interviewing Car me
days 1967 to 1979, and the enormous response to her death on 2012 as reflected in
newspapers, magazinesdaortline blogs.Firstly, Carmen had always beenry®pen

with sharing her history witljournalists, reporters and writers. | was able to access
information in the form of newspaper and magazine interviews and articles, which |

then cross referenced witdlevision, documeaty and oral history interviews.
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Secondly I conducted eighinterviews with people that had known Carmen during

the period of 1967 to 1979. These were Car
period that | chose as a focus on andtise play. As so much content was already |

the public arena, during the interview process | uncoveredeadly new or secret

information but ratherslightly different views or observations on events gqatiods

thatCarmen herself had alreadgmmented on. This proces®oped more valuable as
acharacter study, Car menos habits, qgui r ks
qualities or character traittnformed my writing decisionsn terms of sentence

structure and punctuation.

During the inteview process, | was aware that | needed to build trust with the
interviewees. Although, most were more than happy to sharestofitheir friend

and mentor, oly once was | asked to briefly turn off the recording and asked not to

use certain material.HE boundaries of ethical conduct is outlined by the University

of Wai kat o6 s Faculty o f Arts and Soci al
Committee.Common feedback from my interviewees was that they felt they could

trust me because | hatkarlyoutlined my intentions and | explained that | would not

be recreating or featuring any real perso
interviewees also communicated to me thatwsals a q u e e r, th&yWere | per sc

comfortable talking to me as they felt | woulgbpect the memory of their friend.

The third data et that influenced my playtexvere the articles and tributes that

appeared across the media spectrum followlngr mends death on 15t h
2011 Internet blogs are always the most telling as the obwitiéen covers the good,

the bad and the ugly, no matter what the t
bloggers with a platform to air old grievances; settle old scores and comment on the

state of the queer communibpth past and present. What amdaz®e is thatwhile

somepeopledid take the opportunity to throw stones at one anober,r men6s good
name remaineth tacked throughout. Theoffee lounge and nightclub were hot topics

for bl ogger 6s, as wer e Cadomnatgddngsfaadnous co
articlesmore than anythinggas Car menés genuine | ove, gen
others.
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Methodology 2:

From script to stage

The rehearsal process

Throughout the script development period | tried to give the actor opportunities to
achieve a sense that each word was being spoken for the firstDumag the
rehearsal period properwitnes®d first-hand how e#ctive this approach wa#s

both writer and performer | had a duesponsibility. | knew that performer in a solo
production couldconnect with stories in a way that is often not accessible by other
forms of entertainment; opportunities can present the most intimate narratives. In this
respect academic and solo performer Michael Kearns, suggests that solo performance
should | ook easy, rel axed, personal, and i
of acting should be abandoned. He also goes on to say that a solo show should be
performedwithout an intermission, and thanuch longer than sixty minutes.eH
gualifies this statement by saying that even in mainstream theatre, plays are
considerably shorter than they used to fma@jnly due tothe riseof MTV and the

quick cut video (Kearns 200®g. 26) Regardless, the playtext | went into rehearsals
with ran at over an hour. After a one week of intensive rehearsals and work shopping
the public performances @armeni Good Ship Lollipopwere performed without

intermission and averaged approzaiely forty minutes each.

One obvious advantage of combining the roles and functions of the actor, producer
and director is that the logistics ofganising rehearsaénd production meetingee

that much easieFor a start, three out of foof thepeoplerequiredare guaranteed to
show so for me itwas really just a matter of organising a stage manager who
eventually would also function as a lighting and sound operafbe rehearsaand
performancevenue, however, was not so simgbearrange. Qginally |1 had planned

to rehearseand work-shop and perform at thenwersity theatre. Beindoth a
teaching space ana busy reharsal and performance venueant thatauditorium
bookings were in short supplidad | settled on rehearsirag the universit theatre,
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my 0 swowdd s lieen sporadic andsomewhatcompromisd in duration This
situation would have been absolutelprkable and in keeping with theniversity
environment; it was during these early stages, however, thattédtto think about
what the writing and rehearsgrocessesould meant in relation to this project
Although at this stage | had not completed a first dilafispected myet to be
written play would contain mainly Wellington refererscso | entertained the idea of
reheaing and staging my work in the capital cityemember thinkingt the timefiif

it is possible to relocate, homight| engage witmy s ubj ect m&w©t er

Drawing onmy previous acting experiencel believe that after a playwrightas
produceda script the natural progressionaidive readingso that the playwright may
hear his or her words come to liflg actors who maglsobe encourageto provide
feedback. This stage is ideaftyllowed by a reworkingf the script in preparaticior
awork-shop. | hae been a part of manwork-shops and have witnessed the heart
break and also the joy that a playwright experiencesnwie or she realisessaript
has potential or not. Shouttie play survivethe workshopping procesthe script $

usually reworked again before being allowegbtoceed to the rehearsal floor

Of course there is no one wayr correct wayfo get from AZ and the majority of
new pl aeaédtad iriaveltambined the workhopping and rehearsal processes
as a matter of economyThe question, in my case, whsw | could incorporate the
rehearsal and workhopping procegsinto my study as an extension of my chose
genre. The theatre environment that | had experienced in théhadsin average
allowed methree or four weeks full time rehearsabrking in a purpose designed or
adapted spactom the hours of ten in the morning until five in the evening. This
period would be followe by a production week that meardastmembers hatime to
adjust to full ostumes and props, lightingoundand completed stagset. Musical
theatre production$ have worked orhave offered similar working hours but the
rehearsaperiod wouldoften be extended to fiveveeks on the floor followed by a
week and a half long prodtion week. Furtherthe performances e a s bhad s
experienced lastedon average four weeks and twelve weeks respectively,

accompanied with a weekly salary.
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Wha excited me about commencinghearsaléor Carmeni Good Ship Lollipopvas
that like caféCino, whichl had just discoveredy way ofmy readings, basically, if |

wanted to see this play through | had to make it happen.

It would have been unreasonable and unrealistic for me to expect everyone to move
their rehearsal and teaching times to acomaiate me, so | embraced the challenge,
andonce | made¢he connection between café Cino in New York #raldaily rtual

of performance offered a&€ar mendés | nt e ronrme in YWellagton ICo f f e e
decided to moveny research, myehearsals and my preenio Wellington- the city
soinstrumental in Ca me n 6 s Furtherimarey to escape the safety pad that | had
experiencd with professionalcompanies| was determined to limit my rehearsal

period to one weeknly. This meant that while | was alloweddevelop the script on

paper, | would nobe allowed tocommit my script to the air, improvise, or put my

play on the floor until five working days before | opened my two show se&zmih

was my plan to honour both Carmen anddgheemerformers of caf€ino.

| approached the Mesim of Wellington City & Sea andsled whether | could

pemi er the play in the Museunmongrunnivgas f ami
exhibition calledTdling Taleswhich featured Carmen bid for the Mayoralts |

was adamant that | did not want to perform imaalitionaltheatre auditoriumand as

both Car mensds | roungerandahérifamous BalcodyNightelud wedre

long gone the idea operforming in a Museum that is dedicated to telling Wellington

storiesappealed to me

Fortunately the Museund smnanagement appreciated the connection | was attempting

to make and offered to include the play in a month long season of music, poetry, and
workshops. | was told that an exhibition space would be clearethéoSampler
Seasonand there would be a small stage and basic lighting if | wanted it. | could
packin on Friday 3% August, andperform on Saturday *1October The only
condition was that hadto packout by Sunday morning so that another group could

use the spac#®Vhen | asked if the space could be painted black, the Muagused. |

was so excited. Here was lasementike space, tiny stage, basic lighting and an
opportunity tostage a play thatelebratesa queericos et i n ahe 19B600s
felt as if | had been given a spot at café Cino. The difference being, iadtthree
monthsto write my scripf n o't three days as waes often
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authenticity of my experiment remainéa tacked, however, as | had committed

myself to a one week rehearsal period.
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Conclusion

Drag and female impersonation continues to fascinate audiences all over the world.
The idea of prformers who are male, or who wenecemale, dressing up as women,

in costumes tht often exaggerate femininitperforming to audiences who expect
them to be outrageous. Such performance ebegismatelyas a part of que¢heatre;

it is, however, not the total suoh queer theatre performance.

As aqueer playwright | createtthe challenge of producing a piece ofédtre based on
gueertheatremethodologyandwith the aim of appealing to queer audien€armen

- Good Ship Lollipop a solo performancds the storyof Carmen Rupe, New

Zeal and 6 sus manssexualf lawarded present a prodtion flavoured by

memories of events thatterviewe® &ad shared with me. All of their stories were

already in the public arena and it was important to me that | foars€thrmen the

public figure. After one performance | was approached by two audience members, a
niece of Carmendés and a woman who had know
They shared with me, that as the play was unfolding they had whispered between
thems el ves on three occasions remembiering v:
only to have those memories come to life seconds later on the stage. This was very

i mportant feedback as I felt I had achi e\
memory, to connect ih the audience, and to -emact or reflect Wellingtan s

changing attitudes towards queer performers.

Interestingly,C a r me oryasdheyr forward focused attitudd ur i ng t he 19600 :s
1 9 7 @Qvassinline with international trends of the dagafé Cinoin New York

provided a platfornfor queer practitioners to stageweelevant and political works,

and s mi |l arl vy, Car menos I nternati onal Coff ec
thought, employment forqueer and transgender staff othewise deemed

unemployble and importantueer visibility during a socially conservative period.

Carmen embraced concepts of thenfiee fatal and female orientalisrf®he was
independent anexotic Both her Céfee Lounge and her strgub the Balconyalso
reflectedthis atttude in their interiors: Red walls, peacock feathers, exotic scents and

accents of voodoo and black magi¢et, for many she was also mother and

48



confidante.Carmeni Good Ship Lollipop:a solo production is a story of renewal

This concept reference=arly histories of female impersonation performance themes

of whichincludeChr i st 6 s r efestility stodes symlmlrsing changeg or new

beginnings. Thisis also relevantas most cultures have lastory of transvestite

shamarsm. One example ig\frican tribesmenwho dress n cer emoni al wWo m

garb,and are believed to possesecial powers to ward off evil spirits.

Carmed s r en e wal the ank efshe pdy.&Sheemalaes peace with the past,
acknowledges her considerable achievementistakes back ownership of Carmen
the person. In doing do she ites change and new beginninlsmany ways people
are most familiar with f{ theAustrbhlianrydarsafteapt er o
1980. Famous images of this time include Carmen gdseiher Sydney flat crammed

with memorabilia, ol toplessCarmenparticipating in the Sydney Mardi GraBoth

are examples of what was hemique style of performm femininity. Certainly, she

had beena stripartist, an exotic dancer and mime artistt bu many ways the
performance she was most known for was being Carmen Rupe. Arguably, many
woul d say t haltave @®perfame lbeing Garimenn and this brings us to
the main question that | have attempted to highlight in this thesishenticity

Gender academic Jill Dolan sayhat many transgender people seek out audiences

eager to see them perform their new idergibestage andt hat many peopl e w
gone undergone sarassignment surgery find their neselves confirmedin
performanceShe continuesas popularity continues to grow it is as if more and more

trans performers need spectators at a performance to legitimate and admire their

gender performativity.

During this process | have been student, interviewer, playwiaghdy,director, and

producer. Throughouny st udy of the queer theatre mo
1 9 7 ,0aédsthe study of Carmen Rugdestill have as many questions as | have

answers.lt is my hope thatCarmen- Good Ship Lollipop: a solo performance

refledive of the trust given to me by those people | interviewigaproaching my

subject from aqueer theatreanglehas provi ded me with i nsi ght
Equally, C aandnegperéerscebaveé givenyme perspective on the queer

theatre movemed f t he 19600s and 197006s.
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Appendix 1: Playscript ofCarmeni GoodShip
Lollipop: a solo performance.

Carmen - Good Ship Lollipop:

a solo performance
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Characters:

Carmen:

Mi ddl e aged, New Zeal andds most f amo
showgirl and exotic dancer, business Woman, and Wellington mayoral
candidate.

Rebecca:

a Sixty year old Lebanese female character. As a foreigner and a fortune
teller, Rebecca relates taeenage Trevor (later known as Carmen) as an
outsideras Ot he ot her 6.

Radio DJ:

A forty year old pakeha male character who works the graveyard shift on

Well ingtondéds Radio Windy City, a mad
a white, heterosexual, mal@jg character also exists on the fringes. He

works unsociable hours, he comments on society rather than existing in

society.
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A simple stage set consisting of one black café table with one black café
chair. On the table sits a coffee pot, a cup and saucer and a plate with a
half-eaten cream bun. Suspended from the roof, to the left is a large red
Chinese lantern.

Theyearis1l97. The play is set in Carmenos
Lounge, Vivian Street, Wellington. It is afteours; Carmen has sent her

staff home. It is the morning after the Wellington local body elections.

Carmen reflects and her past and contemplates her future.

Scene 1

Rebecca:

1 You like my house eh? You newseen anything like? The g

2 the sphinx. You sit. How old are you? Sixteen?...hmmmm. |

3 seeaol d | ady, candét pronounce VYol
4 Tr eéwaa, ,3heleaksovewymahmmm. You will

5 have other namalso. You will be leaving this Taumarunui

6 town soon, and you willnever come back to livieWhat a

7 lovely face you have. A face for the stage, yes you will be on

8 the stage and you will vee thebeautiful make up until the

9 end of your life. Rebecca knows what it is like to be different

10 to be other, be special, Rebecc
11 colourful life. Nomore posting the lette in the

12 Taumarunui. No,no, no take a good look at my house

13 Trevor, you willhave hows | | ke tremeslges 0 y ou

14 what old Rebecca tell ydualways look on the bright side of

15 life. What a lovely face. Now you pay!

Scene 2

Lighting change. Play Music:
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Rosemary Cloondgy €ome okra my house my house

16 Come ora my house mhouse, I'm gonna give you candy
17 Come ona my house, my house, I'm gonna give a you
18 Apple a plum and apricet too eh

19 Come ora my house, my house a come on

20 Come ona my house, my house a come on

21 Come ora my haise, my house I'm gonna give a you

22 Figs and dates and grapes and cakes eh

23 Come ona my house, my house a come on

24 Come ora myhouse, my house a come on

25 Come ona my house, my house, I'm gonna give you candy
26 Come ora my house, my house, I'm gonna giveéou

Carmen signals to stop the music. She tdikectly to the

audience
Carmen:
27 Il am mi mingéand the roul ette wh
28 thatcorner, and bl ack Jack over t|
29 cousin HemiDown the sides of the room are rows on rows
30 of shiny new slot rachines taking, in more money than they
31 pay out, but every noand again they sing and ring
32 Al ol Il i pop,| d olldlitptopo gokpet.| kai g |
33 Thereds thousands of doins, peo
34 everyoneds enjoying noéhsemsel ves
35 Good Ship bllipopi New Zeal andbds only flo
36 and nomatter where we doc¢knen come out to plagressed
37 to impress in their native costumes. In Auckland, the dapper
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38 playboy shows off his latest threads, big gold chains and

39 cuban cigars; up the Waikato River to Hamilton, the sex
40 staved farmer in his Sunday best
41 onenighi now t hatés whatantdataural I a g
42 favourite port, Queens Warf Wellingtoni

(Shesniffs the aiy
43 € a silver fox in a three piece suit stands at the bar, | can
44 smell a widower a mile off, he buys an expensive cocktail
45 for a pretty girl, one of mi@ of course, as if she needshier
46 own cock tucked and balls pushe
47 bulging from her low cut neck linka nd t hwabiz6é s s ho
48 My hostesses and entertainers please and tease on stage and
49 off and people come up to me and,ask that oy or a
50 g0 |1 say i Onollipdp,egau BawedtapayShi p L
51 to find out | ove. O

Lighting change

Scene ORADIO WINDY CITY

D/J:

52 Radio Windy, @y,We | | i ngt onds number one
53 1977 is shaping up to be the most colourful local body

54 elections ever thanks to Bob Jones and Carmen and

55 everyoneos esatle&ri dhaggy Gasb opurte sys conf
56 she was out fronstruggling to read her Bob Jones written

57 script- | say struggling becauseesh coul dndét pronou
58 words- then Carmen leaned over towards Bob, wearing her
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59 trademark low cut necklinend her welldevelopedl et 6 s

60 say assets, well they pomgpeut. The audience were beside

61 themselves with laughter and then Carmen simply

62 straightened up and carried on struggling with each word as

63 if nothing had happened. Carmen, you are crgaiection

64 magicinthecapital t hi s sonBrownGitlimr you,
65 theRngon Wel | i ngtonCidys Radi o windy

Lighting change

Scene 4
Carmen:
66 When the showd0s over eand the ca
67 flashing where else but my famous coffee lounge can a girl
68 go fora good old fashioned cup of tea?
Carmen pours herself a cup.
69 |l t6s half past four in the morn
70 front of my placébefore | head upstairsSaturday is our
71 busiest night. | check for bottles and rubbish and tidy the
72 footpathup forthe 3he6 s next door on their
73 worship. | sometimes wonder what yh@ust make of my
74 little slice of heaven, or should | say hell next door to
75 heaven. But | like to think if God can hold the whole wide
76 world in the palm of his hand then surely Wellington is safe
77 I n Car smenn\Vh®a | dpemed this place elevgaars
78 ago the good people of Wellingt
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79
80

81
82
83
84
85
86
87
88
89
90
91
92
93
94
95
96
97
98
99
100

101
102
103

them.Carmrp 6s | nternati amldais Cof f ee

international. Oriental and Asian, voodoo and black magic.
Carmen moves ovéo a large painting on the wall

Look at this huge painting: naked man, not too bad either,

standing next to a woman giving birth and some featk

old man in the background. All three just stare straight

through you with those big eyes like they know something

you donotswh8amédbmmbere by mysel
before them and askwhat do you know®o and they stare

back as if to sayijwe know that you know that we know

But al | Il know is that 1106s |1k
I tos far out. | did it again wi
TheBalconyi | 6ve got the | ot there:

ladies inthe audience, real female strippers and of course
transvestites, seghange girls and drag queens and | dress

up as the madam, you know, a classy madam, hanging out

here and split dress there, and all my girls are stunning. Piles

of wigs, lots of makeup, miniskirts and lewecklines: most

of them had to go all the way to Cairo in Egypt to get their

busts done. Just think, if my floating Casino becomes a hit

maybe we could sail the Good Ship up the Nile to the land of
the pharaohs just socemf girl 6s

birth, their turangawaewae.

Carmen laughs

A

I know, |l tds hard to i magine |
But then again where ever | ahalways seem to find

adventure.
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Lighting change

Scene 5

Carmen:

104
105
106

107
108
109
110
111
112
113
114
115
116
117
118
119

| t160%45,i némyear s ol darzanradd | 6 m pl a
Jane, in the bush at the back of the farm. | am Jane, and my

Jane does the hula.
Singing as she dances

Al know you be | o Isombodynud o | ong
nu nu nu new but tonight you belong toéné

I hear some rustling in the dis
young lovers again, | enjoy spying on them, (not like that

freakout ol d man i nr dde) pmrontli g, m
like a secret agenylata-Hari. | slowly make my way

through the long grass and towards the clearing. | quietly

pull back the branch and what tsee: that good looking

pakeha farrhand from down theoad, wearing nothing but

a cap on his head and boots on his feet, and his bum
thrusting back and forwardséhar
heifer he had tied to the téaee!T Well, | nearly pass out

from exhaustion talk about adventure!

Lighting change

Scene 6

Carmen:

120
121

But thesalays it seems like everyone waatpiece of

Carmen. Carmen the businesswoman, Carmen the
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122 transsexual , Carmen the mayor al

123 Bob Jones has given me a big white limousine to drive
124 around it. | feel every inch the mayoral candidate, and |
125 thoroughly believe in my electien p | a t dtaod; dok
126 Number 01: Hotel bars open to midnight ee two.

127 Number 02: The drinking age lowered to eighteen.

128 No0.03 Prostitution made legal

129 Number 04. Nudity on some beaches

130 No0.05 Abortion decriminalised

131 No0.06 Homosexual acts decriminalised

132 No0.07 Sex education in schools for fourteen year olds

Pleased with herself

133 | 6ve been practising.antdbm dri ve
134 wave and smile from the back seat, and | love posing for

135 photographs. Carmemd Bob, Carmen on the steps of

136 Parl i ament, Carmen with orphan ¢
137 one up. But | make sure that at the centrevefyimage,

138 front and centre are my lovely new breassdill fresh on

139 everyoneds minds after | ast yea

Lighting change

Scene 07

Carmen:

140 1976 Trentham Racecourse. | make my way there alone in a
141 taxi, and | wear a beautiful fur around my shoulders. | make

142 my way to the saddling paddock and the photographer is

143 already in phce. | look at my watch and attwod c | oc k on
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144 the dot | remove my fur and reveal my beauties in all their
145 glory. The stands are paatk t h e stl|ed) and slapping

146 and camerads fl ashingté

Carmen waves to the audmn

147 éand af hokeminutes,being the master €Ehould |
148 say mistress of timing that | anhjsimply give one last wave,
149 put my loveliedo rest, and walk éfthe paddock and plaee
150 bet. | bet on a horse called Goldenps.

Lighting change

Scene 8

Carmen:

151 My New Zealand exotic dancingeer began in Auckland

152 at the StripA Rama on K Rad. There were all sorts of silly

153 | aws in those days, I|like, strip
154 they were in the nude. But | already knew from my army

155 days that | didndot have to take
156 for more. In my fist shows | would make two appearances. |

157 would come on and go off as a woman. Later | would return

158 to the stage dressed in a beautiful evening gown and | would

159 mime a song. At the end of the performance | would remove

160 my wig and leavéhe stage as Trevor. | liked working at the

161 Grey Dove, the Flamingo, and then there was the Crescendo,

162 the Picasso and all sorts of other fabulous names for crummy

163 Auckland dives.
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164
165

Carmen roles her veil or scarf into the shape of a snake

But it was in Kings Cross that | was introduced to the true

glitz and glamour of the business.

Lighting change

166
167
168
169
170
171
172
173
174
175
176
177
178
179
180

181
182

183

184

|l tds the early sixties and |
Girl with thefamous Carlotta. At the JewebB | am the

first Maori and drag queen to perform with snakes. Diamond
shakesare known for the pattern dheir skin and | have two

of them more than two meters long they aaad they crawl

all over my body as | dance and play the cymbals. But a
couple of times | am almost sprung because as | work one
snake the other winds around my head almost knocks off the
wig and pushemy falsies out of place. Kingsr@ss is full

of bohemians, rock and roll, beautiful models, stripaec
showgirls, it is full of bikie gangs and prostitutes and there
are these male and female drag queens and mafia and | think
to myself, oh my God, what a fascinating place. But work is
sometimes hard to come by for us gigs we have to think

of creative ways to pay the rent.

Carmen walks the length of the stage and stands as if

working a street corner

| never reveal myself as a drag queen to a John. When one

comes up to me he asks:
AAre you working?o

AiYes | am but 1 §m not doing
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185 A Wy not?

186 fBecause | 6ve got my period

187 | play a trick on him and it works, he believes they all
believed me.

189 So years latewhen | moved back to Wellingtonifthe

190 second time | wanted to bring a little bit of the Cross back

191 with mei and | did.

Lighting change

Scene 9

Rebecca

192 Wait you sit, Trevor, wait. Il s
193 says there is danger for you. O
194 young, too ditzy(pause)There is the hitting and kicking and

195 there is blood for you Trevor. Rebecca knows these things.

196 There is spitting and laughing and hitting. They no

197 understand you, Rebecca knows this also. You must

198 remember to be careful, you pick yourself up, you have the

199 wash, and you do what you have to do to be yourself.

200 Trevor,youtooyoungtbear t hese words éyou
201 about | ifeé but you should know
202 peopl e watching over youé they
203 really, but the dead donodt sl ee
204 you very much. Oh, Rebea is pleased that is over, maybe

205 tea leaves less dramatic.
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Lighting change

Scene 10
Carmen:
206 All my coffee is served in beautiful tea cups but looks can be
207 deceiving. lliven up the coffee with brandycharge by the
208 nip, but only to regulars. We also use the cups to send secret
209 messages, the worst kept secret in Wellington. My girls are
210 stunningly beautiful. With their piles of wigs and short
211 miniskirtstheyb ok | i ke t heyeispace, and me fr
212 they work downstairs and upstairs, or as | like to say, follow
213 them up and watch them go down. We call this game the
214 Ocupso6. Now, if a customer want
215 by a real gi rl , wdebiswcuphupsids f i ni s
216 down on its saucer. If he wantsrarssexual or drag queen
217 the cup goes on its siée
Carmen demonstrates
218 Ohh thatds nice
219 And i f 1tdéds a good ol d gay r omp
220 saucer goes on the top of the cup like this. A couple of my
221 favourite sailors helped me out with my little police problem
222 by giving me a special radio, so that | can tune into the
223 police band. Now | can listen in and | knowevhthe boys
224 in blue are planning visit to 86 Vivian Street and all | have to
225 do is press a little button under the counter and it buzzes
226 upstairs giving my staff just enough time to grab the money,
227 throw on some clothes and leg it dastairs with their catch
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228 and leave by the alley way on the side. Come to think about

229 it, over the years | been in a few tight situations myself.

Lighting change.

Scene 11

Carmen:

230 In the early days | used to mime all the glamorous black

231 artists, my dark skin adding to the allure. So gan

232 imagine my surprise whenraal life negro walks into my

233 coffee shop and asks f@armen. | look at him, he looks at

234 me and it o6és nohimdrestiorgsiebve lbyor e | g
235 the entrance, go down the alley way and wait by the side

236 door. | met him there, weadibed t he stairs and
237 my God! Letmejustsay coul d t el | he wasnoa
238 TaumarunuiWhen we were finished he looks at me, | look

239 at him, he holds out his hand a
240 that | pay him for MY servicing! Bld | see red! New

241 policy: no cash no flash!

Lighting change

Scene 12

Carmen:

242 | & always loved jewellendiamonds, pearlt often |

243 accept gifts from admirers because cash seems to get me into

244 trouble. One night | receive a dinner invitation from a

245 regul ar t o my c¢ as$, hechas alwitebautg e . | 6
246 some of my girls have been visiting hinin a professional
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247
248
249

250

251
252
253
254

255
256
257
258
259

way. | accept the invitation and turn up at the Karori house
with a gift for the man and hi s

seen. After dinner, he offemse her jewellery,
fiOh no | <candédt take your wifebs

(to audienceplthough there are one or two very nice pieces,

antique like.
ARBeds olnef tf org good, nesayer comi ng
éThey are beautiful pieces.

Next day | 6m visited by the boy
anywhere in this city without being noticed. It seems that

while | was eating my dinner the wife was home after all

chopped into pieces and newly buried out the back under an

apple tree!

Lighting change

260
261
262
263
264
265
266
267
268
269
270
271
272

Years ago before | became Cammkwas working at

Wellington Hospital. A fiend from outta town needed a

place to stay. | knew she was a lady of the night, but that

di dndét bother me so she moved i
arrested her on the streets, she rightfully gave them my

address, but next thing | know the police turn up at my place

of employment and arrest me for running a house of ill
repute. Wait a minut e, nl help
on the take myself and | get thre®nths! | appeal! | go

before the Judge, good | ooking
connection. He looks into my eyes, | smile at him, and he

says Trevor David Rupeéyour thr
doubled to six!

67



Lighting change

Scene 13Mount Crawford Prison

Carmen:

273
274
275
276
277
278
279
280
281
282
283
284
285
286
287
288
289
290
2901
292
293
294
295
296

Whenanewgeen arrives on the scene
jealousy. | find myself protectors and fast. The place is

crawling with murderers, stranglers, assault artists and sex
offenders. | thinko myself, oh my God what an exciting

place. Murderers and homosexuals are housed in single cells

iso unfortunately | 6m all on my
the same timéhis heavy walks past my cell and yells
Osuppers upbo, | | ook through th
his large Mount Crawfordocktail delight winking at me,

ANo t hank yao Wi lefinmando day,\albmeat

and no potatoes iIisnot a bal ance
burnt matches to make our mascara and eye liner, we wet red

crepe paper to make our lip#it and we drive the boys

crazy.lf 1t wa s n é&il thé pason adds ® our o0 ¢ k

food the whole place would be out of control. They gne

a j ob, | 6m t he personal servant
although I call myselfis naughty house boy. | arrange

flowers, lay table cloths and serve morning and afternoon

teas especiall yiwhietn WeHOals, clobme
Day - the dark version. Every morning beautiful fairy cakes

and cream cakes are delivered to my pantry, | put on the

radio you knowsome background sandi c f or
ifthereisanyfoodleff 6 m al | owéwaistlime keep it

suffers.In Mount Crawford] 6 m popul ar 1 f | do
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297 myself and my only real run in is with the queen who runs

298 the prisonets shop and hands out our rationed goods. One

299 day she sellsy cigarettes and cigarette papers.

300 fiWherebs my cibgarettes queen?
301 AYou dondét smoke, 0so itds |l ol l i e
302 iLi sten here, you dondt smoke ei
303 you knowo

34 fiGet lost princese she says.

305 iLi sten here, 1f | dono6t get my
306 a |l ovely facelift, so I Om warni
307 faggoto

308 | even surprise myself, but it work&fter that plain Jane and

309 me are friends. | learn all sort of interestithings in Mount

310 Crawford: stealing passports, murder, conning people, hold

311 ups, trafficking, smuggling drugs into prison and how to

312 mak e b o mb syumever kmog.lBut my crowning

313 glory is the tattooing of my right cble. Now leing caught

314 giving or receiving a tattoo in prison is a very serious

315 offence, but to us it is a sigpf acceptance and belonging.

316 Some of t hes e angfanylissatalbsoroethave a v e

317 had really rough childhoodsp when they ask me | feel so

318 honoured. They say itdés only r
319 should be a beauty spot befitting my status as a Maori

320 Princess.
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Lighting change

Scene 14

Rebecca

321
322
323
324
325
326
327

The tea | eaves they never | ieéeé
aged you wi |l have many operati
t woéno no, not number two in th

| eavesé the two things you want
beyou s. Agggggrr, that old | ady :
say Treewa, you always late! you always dreaming!...she

| aughi ng nowésay say, Yyou al way

Lighting change

Scene 15

Carmen:

328
329
330
331
332
333
334
335
336
337

Carmen sits and the table and pours heraglfther cup of

tea.

Mount Crawford shows me that everyone needs love and
understanding. Sometimes just a shoulder to cry on or a

patient ear. | always try and help people when | can, but in
business | supgoisreg tthe rkee sc and wvsa
cheats, even close to home. A w
fingeredb6 girls says to me nACar
new car?o0 | | ooked at the car,
Al t 6s | oivhewmuch didithcdst me? Another one

of my girls turned up recently.

sizable amount of money went missing from one of my
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338 businesses. There she is looking stunning after a fall sex

339 change in Egypt. OWhat do you 't
340 posed from Il eft to right. #AVery
341 my money went along wayo. But I
342 of revenge on those that atewnright dirty or jud plain343

meani my secet weapon, my voodoaodl Carli.
Carmen enacts purtig a pin into an imaginary doll
Lighting change

Carmen mimes tol Want to be eviby Eartha Kitt

344 I've been made Miss Reingold, though | never touch beer,
345 (I've beemamed MisgPerseverance year after year,)
346 And I'm the person to whom they say, "Your sweet, My
347 Dear."The only etchings I've seen have been behind glass,
348 And the closest I've been to a bar, is at ballet class.
349 Prim and proper, the girl vd's never been cased,
350 I'm tired of being pure and not chased.
351 Like something that seeks it's level
352 | wanna go to the devil.
Refrain
353 | wanna be evil, | wanna spit tacks
354 | wanna be evil, and cheat at jacks
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355 | wanna be wicked, Wanna tell lies

356 | wanna be mean, and throw mud pies
357 | want to wake up in the morning

358 with that dark brown taste

359 | want to see some dissipation in my face
360 | wanna be evil, | wanna be mad

361 But more that that | wanna be bad

362 | wanna be evil, and trump an ace,

363 Just to see my partner's face.

364 | wanna be nasty, | wanna be cruel

365 | wanna be daring, | wanna shoot pool
366 And in the theatre

367 | want to change my seat

368 Just so | can step on

369 Everybody'deet

370 | wanna be evil, | wanna hurt flies

371 | wanna sing songs like the guy who cries
372 | wanna be horrid, | wanna drink booze
373 (I want tobe horrid, | want to make news)
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374

375

376

377
378
379
380
381
382
383
384
385
386
387
389
390
391
392
393
394
395
396
397
398
399
400

And whatever I've got I'm eager to lose
| wanna be evilittle evil me

Just as mean and evil as | can be.
Carmen stops music

The first time | ever mimed Eartha Kitt was at the break up

of my Army training. | wondered if the boys might start
throwing things atythooghtitwasut t hey
fun, they thoughtitwasagoodidea.y e al ways had g
l deabds degibsat Carmends I nternat.
TheBal conyéQueen EIli zabeowhy has a
shoul dnot Car men? GoMagoroshi p | ol
Wellingtoné Mayor of fantasy Island. | suppose if | had the

money | would inest in actual real estagood old

fashioned land, | think Bob would approve of tlzetg he

would say something likadiversify your portfolico . f3 o, |

had the money | would build a huge red casino bang smack

in the middle ofQueen City, Auckland. And on the top of

that casino would be a huge tower one hundtedes high

andshaped like a giant penis. Peopleuld travel from

miles around and ride in elevators up the throbbing veins to

the giantknob- thatwould change colour at nigliked,

blue, and pink on Tuesday®eople couldit on that knob

andon a clearday you couldseeall the way back to
Wellington(Pause)if | had the money | would get someone

to figure out a way so | could charge every freak that

phones me up in the middle of the day or the middle of the

night just to get off orgive me atthtimei | 6 d c al | It
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401
402
403
404
405
406
407
408
409

410
411
412

060Carmendés Dial A Fanteagy®oborandD
theydd have to pay me tfr my ti
every time the Auckland police, the Sydn&fipe or the

Wellington police gave us girls a good hiding when we were
young, made wus strip in public,
Carmen would be a millionaire.
coffee shops, a massage parlour, a bgte club, a beauty

salonl even have an antique shop,

for a floating Casino...
Carmen shrugs

| 6m New Zeal andéaassseaermhbhal, owel | i
mostfamaous mayoral candidate ever, and after more than ten

years tradingpausga nd | 6m practically br

Lighting change

Scene 1RADIO WINDY CITY

D/J:

413
414
415
416
417
418
419
420
421

What an election! fie controversy, the entertainment. 1977

will without a doubt be remembered as the year Carmen ran

for mayor. You might very well think that rane expected

her to win butpause)ll right,] 6 m goi ng to say i f
night Carmen was polling unexpedigedigh. It even looked

like shemight come in second to incumbévitiyor Michael

Fowler, and safglbeguaanteed a seat on the coungihen

was a delay in the results for about half an hour, suddenly

Carmendés comi ngomears thereneer ywher e
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422 sixteencouncillors and Carmectomes seventeenth™@ me

423 a break! As | know no one is actually out there listening at

424 half pastfiveonaSundagor ni ng |1 dm just goi
425 think they rigged it} really do. Goodn you Carmen, |

426 voted f oWelyloiunigtlotndéss Wi ndy Ci ty
427 therédd anyone listenig at this hour of the mornirigyou

428 h e av e ngodaclktabed

Lighting change

Scene 17

Carmen

429 Wellington, 19671 move bak from Australia and | know |

430 am fast approaching middle age. | want my own stage, |

431 need my own stage and it has to be a combination of

432 everything | 6ve seen and done a
433 money, but | have ideawts ofthema nd | 6 m not afr a
434 hard work. | see a 0To Letd not
435 clothh ng factory t &a/iviansStreetl osi ng do
436 Wellington. | make some enquiries,cdpefore | know it 6 m

437 given first right of refusal. All | can see is a coffee shop

438 down stairs and four bedrooms u
439 everything | have. | contact creditors, apply for licencing

440 permits, contact tradesmen: plumbers, electricians, sign

441 writers. | 6m so broke that whil
442 day, at night | work the streets, the first time in New Zealand

443 that | have to crack it just to survive. | move in on the alley

444 way next to the purple onion,
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445 established | adies at all, my s

446 trembl émsHbut hless i f | do say s
447 be because all | care about is the day myesofbunge doors

448 finallyopeniand t hen that day comes.
449 INTERNATIONAL COFFEE LOUNGE. Red wallls, red

450 plush velvet curtains, oriental rugs, art work everywhere. At

451 the far end a mantelpiece with its magrefit mirror. The

452 tropical fish, the squawking red coloured parrot, upright

453 piano, juke box, peacock feathers everywhere. | can still hear

454 Prime Minister Norman Kirk and his colleagues having a

455 meeting over there, JamkBaxter holding court over there,

456 and in that corner the spaced out students trying to solve the

457 worl dés problfeons.niYe&s |bethaogley
458 regulars. @t ta | i ven the place up. B u
459 myself | feel the energy of all the ordinary people who

460 belong here: the homosexuals, the lesbians, thexials,

461 masochists, transsexuals, straights, cross dressers and

462 transvestites.

Carmen touches the tabdeirface and cups her hand as if

full of water

463 When they leave my coffee lounge at one, two, three in the

464 morningl s pl ash them with &6r menos
means they wil/ be guided back

She spots the large painting tre wall and laughs to

herself
466 éand after all these years | fi
467 Pregnant woman giving birth, naked man standing foext
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468
469
470
471
472
473
474
475
476
477
478
479
480
481

her, not bad either, andshamanwatching in the

backgroum d . | t hi nKreallydd,sawaning@r ni ng
all the narrow minded people in the world. The baby

represents the children of the future, children of the eighties

who will be born into this worldhalf-alien andchalf human

and the Baman is saying we must be prepared to travel to

the planet from which the had#flien halfh u man 6 s ¢ o me
from. Because the future will beboutcelebrating

differencesin theeighties we will live our lives like a

lollipop T big, bright and colourful, like the sweetest suck

you ever did have. The election has altlyuaeen very good

for business, all of my businesss especially this plack.@ v

gota feeling change isoming;i t 6s not hi ng to be

But for now, I reckorforhdvm goi ng

Lights slowly start to dim

482
483
484
485
486

| dm t he Mayor ofSttrhaet ,pl Gareme B/
International Coffee dunge. Ths is my Good Bip lollipop.

And you never know, a millionaire might just walk in one

day, and if he des | will take his hand and sayyVelcome,

my name is Carmefpause)
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Lights surge up

487 i Carmeni get it!

Black out

Music plays. Rosemary Clooney Come ea my house my house
Come ona my house my house, I'm gonna give you candy
Come ora my house, my house, I'm gonna give a you
Apple a plum and aprice too eh
Come ona my house, my house a coore
Come ora my house, my house a come on
Come ora my house, my house I'm gonna give a you
Figs and dates and grapes and cakes eh
Come ona my house, my house a come on
Come ora my house, my house a come on
Come onra my house, my house, I'm gonna give gandy

Come ona my house, my house, I'm gonna give you

everything

Come ona my house my house, I'm gonna give you

Christmas tree
Come ora my house, my house, I'm gonna give you
Marriage ring and a pomegranate too ah

Come ora my house, my house a conre o
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Come ona my house, my house a come on

Come ora my house, my house I'm gonna give a you
Peach and pear and | love your hair ah

Come ona my house, my house a come on

Come ona my house, my house a come on

Come ora my house, my house, I'm gorgige you Easta

€gg
Come ora my house, my house, I'm gonna give you
Evenything - everything- everything

SPOKEN: Come o my housea!

The End
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Appendix 2:

Approved application for ethical approval and attachments

UNIVERSITY OF WAIKATO

FACULTY OF ARTS & SOCIAL SCIENCES

HUMAN RESEARCH ETHICS COMMITTEE
APPLICATION FOR ETHICAL APPROVAL
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Dearjili}

Foll owing your feedback | have addressed t|
revised my application.

1. Although you say you will conduct sestiuctured interviews there is no clear
statement of who is to be interviewed or how many interviews you wiredhese
the same people who will take part in the focus groups?

| have revised the application so that it is clear that the-seadtured interviews will

be made up of participants drawn from New
who may or may ot have known Carmen. The focus group will be made up of

Carmendés friends from her o6Wellington peri
clarifies that it is my intention to hold between 15 and 20 s#ractured interviews.

The application now clarifeethat it is my intention to hold one focus group made up

of 5 to 8 participants. Participants will take part in either the sémctured

interviews or the focus group, not both.

2. It is not entirely clear about the numbers and mageof the focus gups.

Your first statement is that there will bedZocus groups of-B participants. Does

that mean in each group there will be8%articipants or does that mean up to 8

participants will be involved altogether? Further down the page it is stateddhatt i s

my intentiontorecruit& 0 parti ci pants to take part in
mean there will be one focus witHl8 people participating?
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The application has now been corrected. | have clarified the number and thapnake
of the focus grouprlhere will be one focus group made up 6f& people
participating.

3. There is some confusion over participant rights and this should be addressed
by providing separate Information Sheets and Consent Forms for interviews and
focus groups. A focus gup has to be recorded because it is virtually impossible for a
researcher to take notes while running the group. Interviewees, on the other hand,
can have the option to decline being recorded.

The application has been corrected. | have clarified the smmfwver participant

rights by providing separate Information Sheets and Consent Forms for interviews
and the focus group. The sestructured interview information sheet and consent

form retains the option to decline being recorded. The focus groumiation sheet

and consent form no longer offers the option to decline being recorded as it would be
virtually impossible for a researcher to take notes while running the group.

4, It is not a good idea to remove questions from the interview schedule.
Participants have the right to refuse to answer any particular question and that is as
far as it need go.

The application has been corrected. Participants have the right to refuse to answer any
particular question, but are no longer given the option to remoestions from the
interview schedule.

5. You havenét said how |l ong you wil!/ keep
identifying data should be destroyed as soon as possibléndentifying data should
be kept for at least five years.

The application hasden corrected. | have revised the Information Sheet so that it
states identifying data will be destroyed as soon as possibléndentifying data
will be kept for a period of five years.
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6. You state that participants can add or change any commeotaimonth

after the interview but there is no indication of how they will be aware of the
information they have offered as you donot
their interviews to them. Again, the focus groups and the interviews shouéhtszlt

separately. Normally, transcripts of focus groups are not made available but those of
interviews are.

The application has been corrected. The s&ractured interview information sheet

and semsstructured interview consent form have been revseethat interview
participants are aware that they will receive a transcript of their interview so that they
have the option to add or change any comment up to a month after the interview. The
focus group and the interviews are now treated separatelgngctipt of the focus

group will not be made available to individual participants, but those of interviews

will be.

7. All participants should give written consent or not participate. There does not
seem to be any reason for waiving the requirement ffittewy consent.

The application for ethical approval has been revised to state that all participants
should give written consent or not participate. There is no longer an option for the
recording of verbal consent.

8. Given the subject of this reseansfe think that the information you collect

could well be sensitive. You cannot know in advance what your participants might say
and how it will affect those close to Carmen. We recommend you discuss this with
your supervisor.

The subject of this researchdathe information collected atd well be sensitive.
While | cannot know in advance what participants might say | will only conduct this
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research with t Isquedrdommusiiyl higinfoonfatio€leas nove n 6
been added to both the applicatiotraduction, and the interview and focus group
information sheets. Introductions to both interview and focus group information

sheets specify that | am only looking to focus on the years 1967 to 1979. Furthermore,
In 1988 Carmen wite her biographydaving aball in which she put many of her

famous stories into the public arena.

9. The Treaty of Waitangi is relevant to any research conducted in New Zealand
and particularly in research with Maori participants. The principles of the Treaty

should informyour e sear ch and wedd | i ke to see you

The application has been corrected to reflect the relevance The Treaty of Waitangi has

to this research as it wi || be conducted

A The followingstatement has now been added to both the application
introduction, and the interview and focus group information sheets:

| believe that Carmenés public story shoul

birth whanau and herwger whanau. It is myiention to conduct this research in
accordance with the principles of the Treaty of Waitangi. In particular Article 2 which
pertains to MUori control and enjoyment
wish to retain. This research will been urideen with the blessing of queer

community

A The foll owing statement has now been
opening paragraph.

My name is Elroy Fraser but | am known as Elton Pereiha Hayes. | am of Pare
HOur aki , Par e Warofesaidnal actbreandd am proud to ba anQuaer
MOori artist.
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10.  You will need separate Information Sheets and Consent Forms for the
interviews and the focus groups, with the correct information and rights for each. At
the moment, your Information Sheentains a number of items that should be
corrected.

a. The Ethics Committee does not need to be in the heading.

The words Ethics Committee have now been removed from the Information sheets

b. Carmené6és name i s spelt troductonr rectl y in o

The application has been corrected and Car |
throughout the application including all information sheets and all consent forms.

C. You have written O0fake pseudonymd when |
Unlessyomr e sure that your participants wonot
should not put o6(fake name) 6.

The application has been corrected. Anywhere throughout the document the term
6fake pseudonymé was used has now been cor

d. The option to receive a copy of the findings should be on the Consent Form,
not the Information Sheet, which they will be keeping.

The application has been corrected. The option to receive a copy of the findings is
now on the Consent Forms, not theoimhation Sheets.

11. In a separate Information Sheet for the focus groups you should advise them
of the limits to confidentiality in that forum so that they can make an informed
decision about what to disclose.
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| have created a separate Information $faethe focus group. The Information sheet
now explains to focus group participants the limits to confidentiality in that forum so
that they can make an informed decision about what to disclose.

12.  On the Consent Form for the interviews the dateserd#éscription of the
project are incorrect.

On the Consent Form for the interviews the dates in the description of the project
have been corrected to read:

This research aims to explore the creative process, using a devised theatre approach,
to produce an original theatrical performance based on the life of Carmen Rupe, New
Zeal and6s mo s tal betaveen thesyearsrofdl 963 ane 3979.

13.  The focus group schedule seems to be doubling as a Consent Form but the
bullet list of rights is incorrect and there is no description of the project or mention of
confidentiality. A separate Consent Fostmould be used and the schedule of
guestions provided independently.

The application has been revised. The focus group schedule no longer doubles as a
Consent Form and the bullet list of rights have been corrected. There is now a
description of both therpject and confidentiality. A separate Consent Form has been
created and the schedule of questions provided independently.

15.  You may wish to remove the right of participants in the focus group to have
material erased as it could be very difficult fouyto do this.

The application has been revised. The right of participants in the focus group to have
material erased has been removed as it could be very difficult for me to do this
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UNIVERSITY OF WAIKATO
FACULTY OF ARTS & SOCIAL SCIENCES

HUMAN RESEAR CH ETHICS COMMITTEE

APPLICATION FOR ETHICAL APPROVAL

1. NAME OF RESEARCHER Elroy Fraser.
2. PROGRAMME OF RESEARCHER Theatre Studies.
3. RESEARCHER(S) FROM OFF CAMPUS N/A

4. TITLE OF RESEARCH PROJECT Theatre and
Trans-sexuality: Devised
Performance as biogrghy

5. STATUS OF RESEARCH PROJECT MTHST THST593-12C
6. FUNDING SOURCE N/A
7. NAME OF SUPERVISOR William Farrimond

8. DESCRIPTION OF RESEARCH PROJECT

a) Justification.

Specifically, my research will examine the creative process, using a devised theatre
approach, to produce an original theatrical performance based on the life of Carmen,
also known as Trevor Rupe. As well as providing a scholarly analysis of theégage
stage process, my thesis will discuss the role of devised theatre in creating

bi ographi cal and/ or documentary drama, esp:
communities.

b) Objectives

My obijective is to find out what made Carmen, the individual, a famous New Zealand
personality; and queer icon. The result will be an original theatrical performance of
Carmenbdés | ife as a high profile transsexual

87



| have developed the folwing main objectives:

A To explore the creative process of solo performance, using a devised theatre
approach.
A To examine Carmendés contribution to the

To discuss transgender representation in performance

A Toinvestgat e the role of transgendered peop

C) Method(s) of information collection and analysis

This research will be largely based on primary data drawn fromstemciured
interviews with members of Otypmtdhigvé sd Queer

known Carmen, a focus group made up of Car
1967 to 1979, as well as from the deconstruction of texts such as existing literature on
gueer performance, MUor i performance and s

ltisnottheiltnt i on of this research to be represce
on queer representation in performance; rather it is to collect a range of ideas,
thoughts and opinions on the issue in order to engage in the debate.

SemiStructured interviews

My first method of collecting data will be a series of ssmmictured interviews. |
hope to hold between 15 and 20 interviews. | will provide each participant with an
information sheet (appendix one) of the general areas that | am interested in
discussingThis will be given out prior to the commencement of the interview.

The aimofthesems t r uct ured interview is to discuss
about transgender representation in performance. | have prepared a schedule of key
guestions that | wdd like to cover in the interviews (appendix three) however; | will

use this as a guide and let the participants shape the discussion. While there will be

guestions relating to Carmen in the interviews, the primary aim of the interviews is to

discuss trargender representation in performance.

Focus group
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My second method of collecting data is a focus group. | hope to hold one focus group
of 51 8 participants depending on the quality of data gathered from the semi
structured interviews. | will provide agarticipant with an information sheet

(appendix four) of the general areas that | am interested in discussing. This will be
given out prior to the commencement of the focus group.

The aim of the focus group is to stimulate discussion and to discusspartp ant 6 s

different points of view. This is particularly important for my topic which deals with
peopledbs individual and collective memori e:
transgender representation in performance. | have prepared a schedule of key

guestions that | would like to cover in the focus group (appendix six) however; | will

use this as a guide and let the participants shape the discussion. It is important to

encourage debate and encourage differing opinions to be heard, contested and

acceped.

| will carefully analysis the interviews and the focus group to make visible the issues
that are important to the participants. The main themes will be drawn out and will
form the main analysis part of my thesis.

Critical discourse analysis.

For my research | will deconstruct texts such as queer performance, solo performance,

and MUori theatre in order to uncover and .
towards transgender representation in perf.
specth or 6s point of view.

d) Procedure for recruiting participants and obtaining informed consent

It is my intention to use my existing cont ;
recruit participants for my research. | will use these personal contagadoate

further participants who | will approach to take part in my focus group. This is known

as snowball sampling.

It is my intention to recruit b 8 participants to take part in a focus group. | will also
ask them if they can suggest other individaterview participants from their

personal contacts. Preference for the focus group will be given to those who knew
Carmen, also known as Trevor Rupe, when she resided in Wellington between the
years of 1967 and 1979.

| hope to contact participants eith®y phone, email or face to face. All participants
will be provided with copies of information sheets and consent forms.
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e) Procedures in which participants will be involved

| will organise a time and place to conduct the focus group that is convéarien
participants. All participants will be given an information sheet, consent form and
interview schedule / outline. It is expected that the focus group will run for an hour to
an hour and a half. As long as all the participants agree, the focus gholog w
recorded. | will use a schedule of key questions (appendix six) to guide the focus
group but, also expect that the focus group will be informal and spontaneous.

Participants in both the interviews and the focus group will be advised that the
convasations will be recorded. Participants of the focus group will be advised that
they have the right to withdraw if they do not wish to be aueomrded. The
participants also have the rightrefuse to answer any question.

f) Provide a copy of any reseh instruments to be used for, or any
guidelines relatingto, the collection of information from, relating to, or about
people,e.g., questionnaires, interview schedules, sittured observation,
schedulestopics of questions to be covered in qualitativinterviews, lists of types
of behaviour to be obseved in participant observation.

See appendices

9. PROCEDURES AND THE FRAME FOBTRONGER PERSONAL
INFORMATION AND OTHER DATA AND MAINTAINING
CONFIDENTIALITY OF PERSONAL INFORMATION.

All information gatheed will remain secure at all times. | will be the only person
handling the raw data and it will be in my sole possession. All tapes will be destroyed
after they have been analysed. Access to information on computer data bases will be
protected by privategssword. This password will be changed regularly and remain
confidential to me. Written notes, recordings and printed material will be stored in a
locked cupboard in my office at the University of Waikato. All identifying data will

be destroyed as soos possible, noindentifying data will be &pt for a period of

five years.

Unless otherwise requested participants will not be identified in my final report and
will be protected by pseudonyms. | will ask all participants to keep the information
confidental. | will also inform interview participants that | will send transcripts of
their interviews to them. | will also inform interview participants that they can
withdraw, add or change any comment a@tmonth after the interview.
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This information is inalded on the consent forms (appendix two). The consent form
will also let participants know that the information will be used for the completing the
requirements of a Master of Arts.

10. ETHICAL AND LEGAL ISSUES

a) Access to participants.

| will utilise the snowball effect to gain access to potential participants for my focus
group. Those that are interested in taking part will be given information about the
research and | will arrange a suitable time and place for the focus group. I will also
ask them ithey know further contacts from their networks that | might be able to
apprach for individual interviews.

b) Informed Consent.
It is impottant for participants to be well informed about my research and University

ethical approval. | will ensure that all participants are given an information sheet
explaining the research and their rights as participants and two copies of the consent
form. (ore for them to keep and one for my records). | will discuss the purpose of my
research and highlight the confidentially issues and use of pseudonyms. All
participants will be given my contact details as well as those of my supervisor should
they wish to cotact either of us if they haveng queries about the research.

C) Potential risks to participants.

The information gathered in my research could possibly be sensitive in nature. Should
participants feel uncomfortable at any time during the interviews then they have the
right to withdraw any information up to a month after the interview or focus group. |
will stress that transcripts of individual interviews will be sent to participants. | will
stress to all participants that contributions will remain confidential and that | will
ensure anonymity to the best of my ability. All of this information will beered in

the consent forms that will be given out prior to conductingrttezviews and the

focus group.

d) Publication of findings.

Participants will be made aware that the purpose of the research is to meet the
requirements of the Masters of Arte#is at the University of Waikato. Four copies

of the thesis will produced, three in print and one on line. The research may also be
used for presentations within the Theatre Studies department. Resulting from this
research will be a theatre script, basach devised approach, and a theatrical
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performance to be staged in Wellington. This information will also be included on the
consenform.

e) Conflict of Interest.
| do not envisage that there will be any conflitinterest in this research.
f) Intellectual and other property rights.

Participants have the right to withdraw, change or add comments up to a month after
the interviews are concluded. They also have the optiask that certain information
is excluded from print.

0) Intention to pay participants.

| do not intend to pay participants but intend to provide lighesaments at the focus
group.

h) Any other ethical or legal issues

It is not the intention of this research t
with the late Canen Rupe. Rather, | am seeking personal memories and stories as to

what endeared the Carmen to so many people and why she is remembered as a queer
icon, and Wellington personality. I am al s
transgender people are reprase in performance. Therefore, | will not judge

participants on their memories, positive or negative, of the late Carmen Rupe. Nor

will | judge participants on their views of transgendsgresentation in performance.

i) The Treaty of Waitangi.

The Treaty of Waitangi is relevant to this research as it will be conducted in New
Zeal and with MUori Participants.

| believe that Car megai@ledagadtdorigabelongingdtn y s houl
her birth whanau and heueer whanau. It is my intention to conduct this research in

accordance with the principles of the Treaty of Waitangi. In particular Article 2 which
pertains to MUor i fttosemesouroes and tacthga ¢hatjtis theine nt o
wish to retain. This research wig| been un
gueer community
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11. ETHICAL STATEMENT

This study will comply with the ethical requirements outlined in the University of
Waikato Human Research Ethics Committee Procedures and General Principles.

Applicantds signatur e:
eeéeéeeéecéecéecée. éée. eéeéeéeéecé.
Signature of Applicant Date
eeééecéecécéeééeééeeéé. eeééeéecée.
Signature of Chief Supervisor Date
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Appendix ond Semistructured interview information sheet
FACULTY OF ARTS AND SOCIAL SCIENCES
THE UNIVERSITY OF WAIKATO

Semktstructured Interview Information Sheet

Theatre and Trans-sexuality: Devised performance as biography.

My name is Elroy Fras but | am known as Elton Pereiha Hayes. | am of Pare

HOuraki, Pare Waikato decent. | am a profe.

MUori artist.

| am also a theatre studies graduate student at the University of Waikato. As part of

my Masters thesil am undertaking research on the life of the late Carmen Rupe, also
known as Trevor Rupe, New Zeal ando6s most f
research is to explore the issue of Theatre and T@xsality: Devised performance

as biography. I will focug particular on the years 1967 to 1979 when she was based

in Wellington. A major outcome of my research will be a devised theatrical

performance to be performed in Wellington. | am interested in examining stories of

Carmen told by the people her knew hesti her friends and contemporaries.

Carmends public story wil |l Dbrepregertgtiononr ed i n
performance.
| believe that Carmenédés public story shoul

whanau and her Queer whan#éus my intention to conduct this research in

accordance with the principles of the Treaty of Waitangi. In particular Article 2 which
pertains to MUori control and enjoyment of
wish to retain. This researchlibeen undertaken with the blessiirgo Car me n 6 s

gueer community.

Interviews.

For this research | hope to conduct several interviews. Participation is open to

1

individuals from New Zeal andds various Que:

individual interviews will be sent to participants.
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What are your rights as participants.

If you choose to participant in my research you have the right to:

A Refuse to answer any particular question/s

A Withdraw from the research up to a month after the interview

A Decline to be audio taped and request that the tape be turned off at any time.
A Request that any material be erased.

A Ask any questions at any time during your participation.

Confidentiality.

| will ensure to the best of my ability that all my inteews and discussions remain
confidential and that a pseudonym be used in any publications so that you will stay
anonymous. All written notes will be kept in a locked cupboard in my office at the
University of Waikato. Any information stored on a computél be accessible

through a regularly changed password. Only | will have access to the transcripts and
electronic information.

Identifying data will be destroyed as soon as possiblejmientifying data will be
kept for a period of five years.

This research project has been approved by the Human Research Ethics Committee of
the Faculty of Arts and Social Sciences. Any questions about the ethical conduct of
this research may be sent to the Secretary of the Committee, email fass
ethics@waikato.ac.nz, pas address, Faculty of Arts and Social Sciences, Te Kura
Kete Aronui, University of Waikato, Te Whare Wananga o Waik@tivate Bag

3105, Hamilton 3240

The results

The results of my research will be used as part of my Masters thesis. As such, four
copiesof my thesis will be produced. Three hard copies and one accessible on line.
The findings may also be used in presentations and journal publications.
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What next?

If you would like to take part in my research | will contact you in the next week so we
can organise a time to meet. If you have any questions about my research, please feel
free to contact me or my supervisor.

Elroy Fraser (aka Elton)
8
I

Dr William Farrimond

I O
williamf@waikato.ac.nf§
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Appendix twoi consent formi semistructured interviews.

UNIVERSITY OF WAIKATO FACULTY OF ARTS & SOCIAL SCIENCES

Theatre and Trans-sexuality: Devised performance abiography.

Description of project: This research aims to explore the creative process, U

sing a

devised theatre approach, to produce an original theatrical performance based on the

|l ife of Carmen Rupe, New Zeal an geérsof

mo s t

1967 and 1979. My thesis will discuss the role of devised theatre in creating

bi ographi cal and/ or document ary dr

ama,

communities.This research will form the basis for a devised theatre work tp be

performed inWellington.

PARTICIPANT CONSENT FORM

Name of person interviewed:

Contact details:

Please completelte f ol | owi ng ttieagplopriatesbox for eathi ¢
point.

k [ &

YES NO
| have received a copy of the Information Sheet describing the
research project.

| agree to participatm this interview.

| understand that | may withdraw my consent until four weeks
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after the interview.

| understand that | can declineanswer any particular question.

| understand that | can stop the interview at any time.

| consent tdhis interview being audierecorded.

| understand that | can ask to have the recorder turned off at 4
time.

| wish to remain anonymous. [To be clarified during the intery
process.]

Any questions | have, relating to the reseahetve been answere
to my satisfaction

| understand that | can ask any further questions about the
research that occur to me during my patrticipation.

| agree that the information | provide can be used for the purp
of the research as outlinadthe Information Sheet.

| understand that | retain ownership of my interview and it is
being used in this research with my consent.

| understand that | will be sent a transcript of my interview.

| understand that | can add or change @yment up to a month
after the interview.
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| will ensure to the best of my ability that all my interviews and so that you will stay
anonymous. All written notes will be kept in a locked cupboard in my office at the
University of Waikato. Any infamation stored on a computer will be accessible
through a regularly changed password. Only | will have access to the transcripts and
electronic information.

Identifying data will be destroyed as soon as possiblejdentifying data will be
kept for a peiod of five years.

wish to receive a copy of the findingso

1

Participant: Researcher: Elroy Fraser
(aka Elton Hayes)

Signature: Signature:

Date: Date :
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Appendix Threg¢ Semistructured Interview schedule.
UNIVERSITY OF WAIKATO FACULTY OF ARTS & SOCIAL SCIENCES

Theatre and Trans-sexuality: Devisedperformance as biography.

Description of project: This research aims to explore the creative process, using a

devised theatre approach, to produce an original theatrical performance based pn the

l' i fe of Carmen Rupe, trAnssexud, baednweenthd yearsomo st f a
1967 and 1979. My thesis will discuss the role of devised theatre in creating
bi ographical and/or documentary drama, esp
communities.

This research will form the basis for a devised tleeawrk to be performed in
Wellington.

This schedule outlines some of the topics that | would like to discuss during this
interview. You do not have to answer every question. You are welcome to bring up
other issues not covered in this schedule. | amigegour thoughts on a) Carmen
Rupe, and b) transgendepresentation in performance.

1. Did you know Carmen Rupe when she resided in Wellington between the years of
1967 and 19797? If so how? If the ansvgeno, please go to question 13.
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2.Doyou have memories of Carmendés I nternatio

3. Do you have memor i es andfcafé® # sowbahadtes Bal c on:
they?
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4. Do you have a memory of Carmen showing compassion between the ye¥6% of 1
and 19797 If so what is it?

5. Do you have a memory of Carmen showing assertiveness between the years of
1967 and 19797 If so what is it?
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6 . Do you have a memory of Carmen displayi:
culturebetween the years 0867 and 19797? If so what is it?

7. Do you have a memory of Carmen describing her dreams and aspirations between
the years of 1967 and 1979?
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8. What was Carmenés favour i 1967 asdd®r/g§? or s

9. Wh at was Carmendés favourite dance, and
1967 and 19797
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10. Do you believe that Carmen lived a happy and fulfilled life during the years of
1967 and 1979?

11.Do you have a special memory of Carmen? If so what is it?
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12. Have you seen a transgendered person represented in performance? If so how?

13. Do you believe transgendered people are viewed, in general, in a negative or
positive lightand why?
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14. Transgender performance i s more empowe .

Please explain whether you agree or disagree with the statement above.

15. Transgender performance is by nature 0

Please explain whether you agree or disagree with the statement above.
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16. Do you believe transgender performance has the ability to educate others? What
message do you think should be communicated?

17. Should transgendperformance be limited to entertaining and sharing amongst
transgender and queer communities only?
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18. Do you believe that transgender representation in performance is sometimes
misrepresented? If so please explain.

29Nnyour opinion how do you believe Carmen 0
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Appendix Fouii Focus group information sheet
FACULTY OF ARTS AND SOCIAL SCIENCES

THE UNIVERSITY OF WAIKATO

Focus Group Information Sheet

Theatre and Trans-sexuality: Devised performance as biography.

My name is Elroy Fraser but | am known as Elton Pereiha Hayes. | am of Pare
HOur aki , Pare Wai kat o decentoudtolbeaQueea pr of e
MUOori artist.

| am also a theatre studies graduate student at the University of Waikato. As part of

my Masterods thesis | am undertaking resear
al so known as Trevor Rupe, New Zeal andds m
researchs to explore the issue of Theatre and Tra@msuality: Devised performance

as biography. I will focus in particular on the years 1967 to 1979 when she was based

in Wellington. A major outcome of my research will be a devised theatrical

performance to bstaged in Wellington. | am interested in examining the stories of

Carmen told by the people her knew her bdstr friends and contemporaries.

Carmends public story wil |l Dbrepregentgtiononr ed i n
performance.
| believeh at Car mends public story should be re:

whanau and her Queer whanau. It is my intention to conduct this research in
accordance with the principles of the Treaty of Waitangi. In particular Article 2 which
pert ai n sontoland\tjayment of those resources and taonga that it is their
wish to retain. This research will been undertaken with the blessing@ar men 6 s
gueer community.

Focus group.

For this research | will conduct a focus group. This will be moredikaformal

discussion betweeni58 people where you can offer your views about a topic and

also hear what others have to say. The focus group will take approximately one and a
half hours.
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What are your rights as participants.

If you choose to partipant in my research you have the right to:

A Refuse to answer any particular question/s
A Withdraw from the research up to a month after the focus group.
A Ask any guestions at any time during your participation.

Confidentiality.

| will ensure to the bst of my ability that all my interviews and discussions remain
confidential and that a pseudonym be used in any publications so that you will stay
anonymous. All written notes will be kept in a locked cupboard in my office at the
University of Waikato. Ag information stored on a computer will be accessible
through a regularly changed password. Only | will have access to the transcripts and
electronic information.

Identifying data will be destroyed as soon as possiblejmientifying data will be
kept for a period of five years.

This research project has been approved by the Human Research Ethics Committee of
the Faculty of Arts and Social Sciences. Any questions about the ethical conduct of
this research may be sent to the Secretary of the Commitiad,fass
ethics@waikato.ac.nz, postal address, Faculty of Arts and Social Sciences, Te Kura
Kete Aronui, University of Waikato, Te Whare Wananga o Waikato, Private Bag

3105, Hamilton 3240

The results

The results of my research will be used as part oMays t thesi€ As such, four
copies of my thesis will be produced. Three hard copies and one accessible on line.
The findings may also be used in presentations and journal publications.
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What next?

If you would like to take part in my research | will contact you in the next week so we
can organise a time to meet. If you have any questions about my research, please feel
free to contact me or my supervisor.

Elroy Fraser (aka Elton)
8
I

Dr William Farrimond

I O
=
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Appendix fivei consent forni Focus group.

UNIVERSITY OF WAIKATO FACULTY OF ARTS & SOCIAL SCIENCES

Theatre and Trans-sexuality: Devised performance abiography.

Description of project: This research aims to explore the creative process, using a
devised theatre approach, to produce an original theatrical performance based on the

|l ife of Carmen Rupe, New Zeal angearsoffmos:t
1967 and 1979. My thesis will discuss the role of devised theatre in creating
bi ographical and/ or document ary drljama,

communities.

This research will form the basis for a devised theatre worke performed in
Wellington.

PARTICIPANT CONSENT FORM

Name of person
interviewed:

Contact details:

Please completet e f ol | owi ng ttieamplopriatesbox foreadhi c k [ &
point.

YES NO
| have received a copy of the Information Sheet describin
research project.

| agree to participate in this focus group.

| understand that | may withdraw my consent until four we
after the focus group.

113



| understand that | can decline to answer or partake in an
particular discussion question.

| wish to remairmanonymous. [To be clarified during the
focus group process.]

Any questions | have, relating to the research, have been
answered to my satisfaction

| understand that | can ask any further questions about th
research that occsito me during my participation.

| agree that the information | provide can be used for the
purposes of the research as outlined in the Information Sk

| understand that confidentiality assurances have been
outlined on the information page pootect me.
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| will ensure to the best of my ability that all my interviews and so that you will stay
anonymous. All written notes will be kept in a locked cupboard in my office at the
University of Waikato. Any informa&bn stored on a computer will be accessible
through a regularly changed password. Only | will have access to the transcripts and
electronic information.

Identifying data will be destroyed as soon as possiblejmaentifying data will be
kept for a perid of five years.

Participant: Researcher: Elroy Fraser
(aka Elton Hayes)

Signature: Signature:
Date: Date :
Al wish to receive a copy of the findingsbo
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Apperdix sixT Focus group schedule.
UNIVERSITY OF WAIKATO FACULTY OF ARTS & SOCIAL SCIENCES

Theatre and Trans-sexuality: Devised performance abiography.

Description of project: This research aims to explore the creative process, U
devised theatre approach, to produce an original theatrical performance basec
|l ife of Carmen Rupe, New Zeal an geérsof
1967 and 1979. My thesis will discuss the role of devised theatre in cre
bi ographi cal and/ or document ary dr
communities. This research will form the basis for a devised theatre work t

sing a
] on the
mo st
pating
ama,
0 be

performed inWellington.

This schedule outlines some of the topics that | would like to discuss during this
group. You do not have to answer every question. You are welcome to bring up
issues not covered in this schedule. | am hearing your thoughtsCamragn Rupe,
and b) transgendeepresentation in performance.

focus
other

1. Did you know Carmen Rupe when she resided in Wellington between the years of

1967 and 19797 If so how?
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2 . Do you have memories of Carheynds I ntern

3. Do you have memories of Carmends Bal con
they?
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4. Do you have a memory of Carmen showing compassion between the years of 1967
and 19797 If so what is it?

5. Do you have a memopf Carmen showing assertiveness between the years of
1967 and 1979? If so what is it?
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6 . Do you have a memory of Carmen displayi:
culture between the years of 1967 and 19797 If so what is it?

7. Do you have a memory of Carmen describing her dreams and aspirations,
specifically between the years of 1967 and 19797
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8. What was Carmenés favourite song, or si

9. Whatwaar menédés favourite dance, and her f av
1967 and 19797
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10. Do you believe that Carmen lived a happy and fulfilled life during the years of
1967 and 1979?

11. Do you have a special memory of Carmis® what is it?
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12. Have you seen a transgendered person represented in performance? If so how?

13. Do you believe transgendered people are viewed, in general, in a negative or
positive light and why?
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14. Transgender performance i s more empowe .

Please explain whether you agree or disagree with the statement above.

15. Transgender performance is by nature 06

Please explain whether you agree oadigse with the statement above.
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16. Do you believe transgender performance has the ability to educate others? What
message do you think should be communicated?

17. Should transgender performance be limited to entertaininghamishg amongst
transgender and queer communities only?

124



18. Do you believe that transgender representation | performance is sometimes
misrepresented? If so please explain.

29.nyour opinion how do you believe Carmen 6
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Appendix 3:

Production Journal

performance season.

March to September 2012

Covering all aspects of the performance composition process and the

| am blown away every time | read an article or a blog about Carmen. People have
such fond memories of her. Today | met a lady in town. We started talking and before

ong

conversat.

on

turned

Carmen, bushe had vivid memories of her.
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Community
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NZ Writing
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T News and Articles

| Categories
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6.25am: Carmen Rupe, legend, dies in Sydney

Posted in: New Zealand Daily News

By GayNZ.com Daily News staff - 15th December 2011

Email this article
Printer friendly page &k

6.25am: Transgender goddess and glbt community icon Carmen Rupe has
died in Sydney, aged 75, from kidney failure following months of poor

health.

Carmen had suffered a fall and subsequently underwent hip surgery earlier this
year but never retained her vigour after a series of return visits to hospital. "Even
as recently as Monday night she was lucid and coherent and had a strong will to
live," says close friend and guardian Jurgen Hoffman. But since her fall her mood
and outlook had been adversely affected. "She had put on some weight but overall
her health has been in a downward spiral throughout the year," says Hoffman.
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| 6 m

n

We |

The word "icon' does not quite encompass New Zealand's most-loved tranny, who
over her 75 years achieved everything from belly dancing with a snake in Kings
Cross to running for Mayor of Wellington.

Born into a family of 13 children in 1935 on a Taumarunui farm as Trevor Rupe,
Carmen-to-be was dressing in his mother's clothing at age 11. As soon as he could
leave school Rupe headed to Auckland and Wellington and experimented with drag
performances while doing compulsary military training and working as a nurse and
waiter, before everything changed when she arrived in Sydney's Kings Cross in the
late 50s.

In was then that she took the name Carmen from Dorothy Dandridge's character in
the movie Carmen Jones and Australia's first ever Maori drag performer vowed to
give up men's clothes forever. She took to dabbling with snakes onstage and
dancing the hula. She got a breast job and started working as a prostitute as well.
In 1963 she joined the famous Les Girls revue.

"The police were very, very heavy," Carmen recalled in an 2006 interview with the
New Zealand Herald. "They hated gay people. They hated drag queens and they
hated lesbians. They used to take us into the police station and give us a hiding

and beat us up. I was locked up in Long Bay prison about a dozen times. But it
made me a stronger person today."

Carmen was arrested during a trip home, when she was in a car with a man, but
the case was thrown out in court because in New Zealand, unlike Australia, there
was no law against men dressing in women's clothes.
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In 1968 she returned to live in Mew Zealand and became an entrepreneur, opening
several businesses including her flamboyant and famed Wellington venue Carmen's
International Coffee Lounge, where customers could get something hot in a cup
downstairs and receive the same in a bed upstairs.
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As a child of the 806s, Il grew up with
reading about queer theatre and the influence of icons and in many ways, in a modern
context, | suppose it started with Mae West. Of course there were other female icons
of the time, but it was Mae West who bridged the gap, and reached out to her queer
audience. Now | know there was nothing queer abduslite had been immersed in

the conmunity from dot!

Mae West, the popular actress/playwright known for her sexually suggestive style,
performed her play Sex on stage. She and the rest of the cast were arrested. Later she
attempted to bring to broadway her play The Drag, which concernedip gf cross
dressers attending a costume ball. Although preview performances were staged in the
tri-state area surrounding New York city, the New York society for the Suppression of
Vice threatened to ban the play if West tried to open the play in thigsellf. (Ferris.

1993. P, 109)
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Why this Project for my Masters
Inspiration

At acting school O6neutralityd was the name
gueer actors entering the profession, a lesson easier for some than others. Not long

after graduating, to my surprise, | was cast in an American television series, an

adaptation of the lost world. Donning a loin cloth and not much else my jungle prince

Niko, would stalk the jungle in search of attractive human females. He could even

invade their dreams and seduce the fairer sex with his jungle manliness, or at least

t h ahbwbtlse script read. A more comfortable fit presented itself on my return to

New Zealand. | was cast in my third production for the Court Theatre, this time as
dritti-amadqueen of the fairies, a titillating drag queen in the modern-faley

comedy Kwifruits. | adapted the character to more of a Maori princess, camped it up

to the hilt and the play became such a success that when it was produced by other

companies | was contracted for a further two seasons. The following year when the

Court Theatre ammissioned Kiwifruits 2, | was more than happy to strut my stuff

once again. It was with some irony that while yours truly appeared on the front cover

of the gay newspaper express in all my drag glory, at that time, the only so called

6drags quwe eonfdo swba sl Akunset r al i an based Car men R
only transsexual M.P. Georgina Beyers. Of course | had witnessed some very talented

drag performances at various gay bars, but all | knew of the performers was that life

appeared to be one big gaytyaOne night during my third Kiwifruits season, | was
informed that Georgina Beyers was in the a
There she was, looking surprisingly solitary and somewhat conservative amongst a

sea of Ostr ai obkntegainmenthbngry draighte that pagked the

auditorium show after show. That night after the show | thought about the idea of

Queer theatre for the first time. Many unconvincing straight roles later | eventually

came to t he c¢omarttoBeiawattortaymadre. Thendni2@la when

Carmen Rupe passed away in Australia something struck a chord. During her life she

had been a male prostitute, a female impersonator, an exotic dancer, a famous drag
qgueen, New Zeal and 6,smadanmd] leer owrobmothelanda ns s e x u a |
strip club owner. She had also taken the lead role in the most entertaining public

office elections ever staged in New Zealand. Yet at the heart of it all what people

remembered Carmen for most was her generosity of apuicaring nature. Carmen
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was the real deal. As | recalled my Kiwifruits exploits years earlier | felt like a real
fraud. As an actor | played my part with integrity, my Titianna was a three
dimensional character, by comedy standards anyway. But how marehpowerful,
meaningful would it be to write a queer play, with a queer character, for a queer
audience. As a transsexual woman Carmen Rupe performed femininity with integrity
and mana on a daily basis and inspired numerous others to contribute to New

Zeal andds queer stage.

March 30

| 6m tossing up between two ideabs, Il coul d
this idea because if successful | could tour the festivals? Or | could think about this

idea of theatre as biography. But | know that wlo@quire an enormous amount of

detailed work, and | have always been a fan of artistic licence, so at the moment

cabaret is certainly more appealing. | hav
get the feeling she wanted to developed her singing vorgeefformancé this could

be the cabaret angle.

gayexpress L
=

National News A great

CLICK HERE smile is
Trangender icon Carmen rupe dies TO VIEW THE something
D N FULL RANGE! we all

Today we farewell one of the GLBT community’s pioneers —
transgender icon Carmen Rupe.

75-year-old Carmen passed away this meorning in St Vincent's
hospital in Sydney from kidney failure. Carmen had been in
and out of hospital many times this year after suffering from a
fall.

H AUCKLAND

- » 2 2 r s
Carmen will be remembered as New Zealand’s first iconic ., 3 1800 272 993
drag queen. After dabbling in drag in New Zealand in the
1950s, Carmen moved to Sydney in 1959, where she started
dressing in women's clothes and performing drag, vowing never to wear men's clothes again.

In the 1950s and 60s, Carmen waited tables by day and worked the streets by night, saving her money to buy
her own place. People like Carmen had to be tough in the pre-law reform days. Sydney police would pick

transsexual sex workers off the streets, take them to the police station, hose them down and beat them. By the
late '90s, Carmen was the only surviving transsexual prostitute from that era. 1
In 1968, she came back to New Zealand, where she opened the famous Carmen’s International Coffee Lounge,

a sexually tolerant place where GLBT people would meet for tea, coffee and so much more. 6\ D
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| have accommodated most uf’-requeal.s‘ except for August 8 and 10

The only change to my earlier 'unconfirmed schedule' is that | have moved my rehearsal start date back to May 22nd

As my play deals with Weillington history, there is still a chance that | may relocate my rehearsals and the performance to
Wellington. William has given me the ok. This move would free up August 9 and 10 for i} However, | will not know for at
least a month.

It was not possible to confirm these dates earlier as | have been working through the logistics with my wellington venue
May. Elton’s rehearsals start Tuesday 22 May

Tuesday 5-7

Wednesday 5-7

Thursday 5-9

Friday 5-9

Saturday 5-9

June

Tuesday 5-7

Wednesday 5-7

Thursday 5-9

Friday 5-9
Saturday 5-9

July Tuesday 3rd - Friday 14th July
Tuesday 5-7

Wednesday 5-7

Thursday 5-9

Friday 5-9

Saturday 5-9

July Tuesday 17th - Saturday 4th August
Tuesday 57

Wednesday 5-7

Thursday 5-7

Friday 5-7

Saturday 5-9

August Thursday 9th: Elton's Dress all day
August Friday 10th: Elton Performs

Many thanks,
All the best for your rehearsals.

Elton.

[Quoted text hidden]

Hit a bit of a wall really. 1 stil!l
bookings confirmed, | dondt know i f
how many people amgoing to be in the play. Perhaps | should just hold off until |
have ethical approval.
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Philosophy Programme

School of Social Scences e e
Facully of Arts and Social L

Sclences E-maidl

Te Kura Kete Aronu

The Universily of Wakato www.waikale. ac.ne

Private Bag 3105

Hamiton 3240

Mew Zealand

THE UNLVERSITY OF

WAIKATO

Te Whare Wananga o Wiikato

Elroy Fraser
Dr William Farrimond

Theatre Studies Programme
School of Arts

30 March 2013
Dear Elroy
Re: FS2012-29 Theatre and Trans-sexuality: Devised performances as biography

Thank you for submitting an application to the FASS Human Research Ethics Committes.
Members of the Committee have reviewed your application and we would like you to revise it to
address certain concerns we have about it

1. Although you say you will conduct semi-structured interviews there is no clear statement
of who is to be interviewed or how many interviews you will do. Are these the same people
who will take part in the focus groups?

2. Itis not entirely clear about the numbers and make-up of the focus groups. Your first
statement is that there will be 2-4 focus groups of 5-8 participants. Does that mean in each
group there will be 5-8 participants or does that mean up to 8 participants will be involved
altogether? Further down the page it is stated that: ‘it is my intention to recruit 8-10
participants to take part in a focus group'. Does that mean there will be one focus with 8-
10 people participating?

3. There is some confusion over participant rights and this should be addressed by providing
separate Information Sheets and Consent Forms for interviews and focus groups. A focus
group has to be recorded because it is virtually impossible for a researcher to take notes
while running the group. Interviewees, on the other hand, can have the option to decline
being recorded.

4. Itis nota good idea to remove questions from the interview schedule. Participants have
the right to refuse to answer any particular guestion and that is as far as it need go.

5. You haven't said how long you will keep the data you collect. While identifying data should
be destroyed as soon as possible, non-indentifying data should be kept for at least five
years.

6. You state that participants can add or change any comment up to a month after the
interview but there is no indication of how they will be aware of the information they have
offered as you don’t appear to be going to send transcripts of their interviews to themn.
Again, the focus groups and the interviews should be treated separately. Normally,
transcripts of focus groups are not made available but those of interviews are.

7. All participants should give written consent or not participate. There does not seem to be
any reason for waiving the requirement for written consent.

8. Given the subject of this research we think that the information you collect could well be
sensilive. You cannot know in advance what your participants might say and how it will
affect those close to Carmen. We recommend you discuss this with your supervisor.

9. The Treaty of Waitangi is relevant to any research conducted in New Zealand and
particularly in research with Maori participants. The principles of the Treaty should inform
your research and we'd like to see you think about this a little further.
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10. You will need separale Information Sheets and Consent Forms for the interviews and the
focus groups, with the correct information and rights for each. At the moment, your
Information Sheet contains a number of items that should be corrected.

a. The Ethics Committee does not need to be in the heading

b. Carmen’s name is spelt incorrectly in one place in the introduction

c. You have written fake pseudonym’ when it should just be ‘pseudonym’. Unless
you are sure that your participants won't know what a pseudonym is you should
not put ‘(fake name)'.

d. The option to receive a copy of the findings should be on the Consent Form, not
the Information Sheet, which they will be keeping.

11. In a separate Information Sheet for the focus groups you should advise them of the limits
to confidentiality in that forum so that they can make an informed decision about what to
disclose.

12. On the Consent Form for the interviews the dates in the description of the project are
incorrect.

13. The focus group schedule seems to be doubling as a Consent Form but the bullet list of
rights is incorrect and there is no description of the project or mention of confidentiality. A
separate Consent Form should be used and the schedule of questions provided
independently.

i you could work through these points with your supervisor and submit the revised application to
me | will get back to you without delay regarding formal ethical approval.

Kind regards,

R e g
Chair
Faculty of Arfs and Social Sciences Human Research Ethics Committee.
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One of my favourite exhibitions is Telling Tales, and I visit the Museum of

Wel |l i ngton

than I'd expected, the mu

fult of culture and
Endless Vacation, USA

Muscum of Wellingron City & Sea

Il T W 2 F I

city and Sea every t
Wellington throughout the twentieth century and Carmen is represented.

When Carmen, a transexual queen of Wellington's nightlife,
stood for mayor in 1977 the elections came alive,

The Museum has been closed for part of this month to allow the installation
of Telling Tales - Wellington’s 20th century. a new permanent gallery taking
up most of the ground floor. The olficial opening is Saturday May 28, with
Carmen in attendance, while a special opening event for The Foundations
Club members will be held on Tuesday June 14 (see back page for detalls).

A giant timeline now curves around the wall of the gallery, with a story,
Image and associated display of items for each year of the 20th century.

The zoo's first lion, King Dick, is there along with a 1903 Peugeot called
Bebe {one of the first cars r tered in the clty), carly film footage of the
dolphin Pelorus Jack in Cook Strait, a replica of the Crown Jewels and one
of the original bells from Old S1 Paul's.

The stories themselves include the arrival of Polish refugee children in
1944, the Warterfront Strike of 1951 and the last rugby game at Athletic Park
in 1999, The exhibition also contains a display of clothing styles throughout

the century.
omiinseed on page 2

E Newsletter » May 2008

Ime of |

135

O6m



roject: Carmen | 3
Photos re: delu and make up

For oSt AS REFERENCE Tok -
‘}CSKN 1Comn e “Look’

Project: Carmen | 4
Photos re: design and make up

/2/ 63, /Zoll

Not Dress

u‘ 2 .
AuSi LACVAN, en l"'é;aﬂ"‘w'm
Foe USE AS %EFERENC,E Fer c . ‘

s DSSIGH, 1 CoIC LOO
)?is w\A\(€ (5] g

It is decided | am moving to Wellington. | have a concept for a play that is also kind
of a cabaret show. I wi || performait at
the moment it is called CarmérUp, down or sideways? | love this title because

while it refers to the secret, coded signals with tea cups, it also could be taken to mean

a variety of things.
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Carmen PlayT Up down or sideways?
Production meeting.
Wellington Museum of City & Sea

Thursday 23.05.2011

Elton PereihaHayes

Project:Carmeni Up, down or sideways?

Car men was New Zeal and®s mo s t f amou

S trans

owner, engrtainer, prisoner, brothel owner, and mayoral candidate there was nothing

she didnoét Carnyeni lUp, dowh ar sidewag@varking title) tells the

intriguing and hilarious story of

Car meno

6 mandé s lewsed playthataexptbres transgender representation in performance

and honours the life of Carmen Rupe who for many will always be remembered
first lady of Wellington.

as the

Minutes from meeting.

I 2nd Elton discuss dates; these dates were suggested and have been confirmed

by | i visitor experience manager.

Dates: ADress Rehearsal Friday
APerformance Saturday O
APerformance Saberd30pmy O

Exhibition galley: AThe exhibition gallery
30th August

31st Al
1st Sep
1st Sep
will b

A P aim, technical run and dress rehearsal Friday 31st

August

AsSide walls remain (feature cul
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Al nt er pr witl bevemovedavoids ffilled with

orangePerspex

Elton andjjjjflagreeto all of the above, althoudjjjjjiwill enquire whether it is

possible to pack in and pack out durMgseumworking hours. The central curves

on the exhibiti onwilbe®moyex and pamghnstalledd y wal | s
replace the interpretation text. Theviél now bea variety of retro colourk by

chance this will fit i rAsthe ctrient&hiditionrwdls 1960 6
not be travelling, a production meeting will be he&kt weekand it may be pogse

for me to request that some exhibition components remain for my set.
Advertising: A P o sitcaveresl by the University of Waikato

Elton will now work to a personal deadline of 31st July.
Elton will forward design info to William for approval

A Iclasion in Museum Public programmes brochures

It is unclearat this stagevhether the Museum wiliave

a new brochure for the spring season. However, if it
doesinclusionisguaranteedass i s t he Owhat 6s ¢
board at the Museum entrance. The Museumalst

distribute posters to key sites if required. The play will

alsobeader ti sed on the Museumb6s we

the O6taster seasono.

Additional Assistance: Ahereisapssibility of borrowing C
desk and speakerd.H{e Museumhas borrowed this
equipment in the past re: public programmes).
Assurance would be given that only experience
technician would operate the desk

I vill 100k into this. She has alsuffered the
Mus eumbds | iwglhatk futhgrwithE|l t o n

the Museum technician at the production meeting.
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Box Office AKoha.
Special considerations ASecurity guard: Friday 31st Al

I say s this should not be an issue. Museum will

pay for all staff costs.

ACopyright | ssagefelingdalesCar menods

exhibition) for public programme brochures.

I il investigate as to which imagethe Museum
can use, if required by Elton.

Elton andjjjj}raised the idea of offering
complimentary beverages and finger foaushe style

of Carmenodés I nternational Cof f

il investigatethe general feehg from staff re:
offering beveragebefore the show in the exhibition

space.

At this stage all the Museum requires from Elt®a synopsis of the play and iagb
bio

End of Meeting.
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Posted in: New Zealand Daily News Email this article
By GayNZ.com Daily News staff - 15th December 2011 Printer friendly page &

8.20am: Two of the late Carmen Rupe's original staff members from her
Vivian Street, Wellington, days are remembering Carmen as a mix of
humble, bold, naiive, gracious and fun.

Carmen, 75, died in Sydney at a quarter to six this morning NZ time following a
prolonged decline since she fell early this year and underwent a series of hip
operations.

"She was a forerunner, she was making the statement about sexuality before you
could make a statement like that... she was challenging to middle New Zealand,"
says Wayne Otter who, as Ella, was one of the first staff at the legendary Carmen's
International Coffee Loungewhich opened in the late 1960s. "She was one of the
first to declare that she was here and she wasn't going to hide. And in the end I
think she had most people's respect. Maybe grudging respect, but respect none the
less. People could look at her and think 'Well, maybe people like that aren't so bad
after all.™

A lot of transsexuals got their first
job on stage at Carmen's, says Otter.
"She was fine to work for. There was IdnExeew
never much pay but it was enough to
stop us getting picked up by the 4
police because in those days if you }’
couldn't prove you had a legitimate b
means of support the police harassed
you."

= Nicolle Duval, who became a

- headliner of the famed Bloomers
] Review in Auckland worked at

Carmen's Coffee Lounge and did the

~— glamour shows when the nearby
nightclub, Carmen's Balcony,
opened, agrees with Otter. "She was
very good to her staff, always very

The more | read about Carmen, the more
right back.She was so HUMAN. | think there is a story here that everyone can relate
to1 regardless of the fact my first priority is the queemmunity.

| have to focus on the coffee lounge, | have to focus on the maybity guess the
theme is change.

€A concept of r enewal pointfoethetsaipdsvelopméns i s
The story begins at a time of immense change focehé&al character. Having

operated a number of businesses in Wellington city, it is the defeat she suffers in her
bid for the Wellington Mayoralty that causes her to readsesdirection abandon
Wellington andstart a new chapter in her life?
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Carmen - Good Ship lollipop:

a solo performance Rehearsal script.

DATE* Friday 10 ™ August 2012

' Please note this script is incomplete and subject to change. Diredlos not es and
stage directors are yet tdoe added during the rehearsal/workshop periodNotes

have been added in preparation for rewriting.

" Please note: This is a confidential document and is only intended for the

recipient of any relevant correspondence pertaining to this project.

CHARACTER S
CARMEN:
REBECCA:

B/J:

1.Rebecca:

You like my house eh? You never seen anything like? The gold, the

sphinx. You sit. How old are you? Sixteen?...nmmmm. | see an old

|l ady, candét pronounce your name, <call vyo
looks over you hmmm. Ya will have other name also. You will be

leaving this Taumarunui town soon, and you will never come back to

live T What a lovely face you have. A face for the stage, yes you will be

on the stage and you will wear the beautiful make up until the end of

your life. Rebecca knows what it is like to be different to other, be

speci al , Rebecca knowséYou wil/l have the
posting the letters in the Taumarunui. No,no, no take a good look at

my house Trevor, you will have house like this, you withave many
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houseséand you remember TwalWwagdloolol d Rebecca

on the bright side of life. What a lovely face. Now you pay!

2. Song Rosemary Clooney

Come onra my house my house, I'm gonna give you candy
Come onra my house, my house, I'm gonngive a you
Apple a plum and apricot-a too eh

Come onra my house, my house a come on

Come onra my house, my house a come on

Come onra my house, my house I'm gonna give a you

Figs and dates and grapes and cakes eh

Come onra my house, my house a come on

Comeon-a my house, my house a come on

Come onra my house, my house, I'm gonna give you candy

Come onrra my house, my house, I'm gonna give you everything

3. Carmen

Jazz music plays, over there roulette tables, poker and black Jack

over there, and | dondét mean my cousin H
room are rows on rows of slot machines taking in more money than

they pay out, but every now and again they singandring | ol | i pop,

l ol lipop oh Il ala lollipopd thereds clapp
enjoying themselves at T0awm&r@as aGaddd s hi

only floating casino, and no matter where we dock men are dressed to

impress. In Auckland, the dapper playoy shows off his latest

threads, big gold chains and Cuban cigars; up the Waikato River to
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Hamilton, the sex staved farmer in his S
wages in one big city night is that a bulging wallet or a you just

pleased to see mer?l 6 |ké both,and in Dunedin even the tall

gangly student has saved his pennies, slicked back his long hair, and

attempts to pick up a hostess with some old time romance poefiy

good try gorgeous but theredédsionly one |
and at our favourite port, Queens wharf Wellingtoni (Carmen sniffs

the air) a silver fox, three piece suit, stands at the bar, | can smell a

widower a mile off, he purchases an expensive cocktail for a pretty

girl, one of mine of course, as if she needs it , her owock tucked and

balls pushed up so high theydve become h
lowcutnecklineiand thatodos show biz. My hostesse
please and tease on stage and off and what they do in their own time

is their business, peoplecomeupo me and ask dAis that a b
girl o | respond fAioOn the Good Ship lollip

out | oveo.

4. Phone ringsi ¢ IN REHEARSALS SEE IF THIS WORKS,
IF NOT CUT!

Hello

-Carmen if you met Jesus what would you say tom him?

'you have got to be jokingé | would say i
can Carmen.

Carmen, why do you want to be Mayor of Wellington anyway?

-We | | |l 6m not a stallion or a gelding am

5. Carmen:

Even at half past six in the morning people want a piece of Carmen
the business woman, Carmen the Wellington Mayoral candidate but |
dondét car e, I havendét felt so excited si

International coffee lounge. I tell you, 11 yes ago the good people of
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Wel lington didndét Krmonw whats sad Il hita tthem
pleasure house. A mixture of cultures, Oriental and Asian and

elements of voodoo and black magiclook at this huge painting:

naked man standing next to a womaniging birth and an old man in

the background and all three just stare straight through you with

those big eyes, I dondét know what it mea
around hereii t 6s far out. | did i1t again with
club The Balconyi | W& got the lot there: male strippers for the ladies

in the audience, real female strippers and of course transvestites, sex

change girls and drag queens and | dress up as a madam, you know, a

classy madam, tits hanging out and split dresses. All my drag gens

are very stunning and beautiful. Piles of wigs, lots of makeup, lovely

miniskirts and low-neckline dresse$ most had to go all the way to

Cairo in Egypt to get their busts done. Just think, if my floating

Casino becomes a hit maybe we can sail the @GbShip to the land of

the pharaohsjusts o my girl 6s titds can see their
Growing up on the farm you see it all sex, birth, death, well you just

take it in your stride i although | do remember seeing some strange

things as a child.One day | was playing my usual Tarzan and Jane

fantasy in the long grass in a clearing by myself, | was Jane, when |

heard some rustling a fair way off, in the past | had come across some

young lovers in the undergrowth, | had enjoyed spying on them, (but

not like that freak out old man in the painting, gawking at that

woman given birth, thatoés perverted) no
agent, Mata Hari. | slowly made my way through the foliage only to

find: not teenagers fooling around, but the good looking pakedfarm

hand from down the road, wearing nothing but a cap on his head and

boots on his feet, hard at workébehind a
the teatree! i talk about an education, | had never seen that of our

farm. 2z THINK ABOUT MOVING THIS WHOLE
SECTION SOMEWHERE ELSE. MAKE MORE OF IT,
GIVE IT ITS OWN LIGHTING STATE, EXPLORE
PLAYING A CHILD IN REHEARSALS!
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Note to Elton: work on this transition

| havendét sl ept for twenty hours now, an
of my life, but after the show is over andhe cameras have stopped

flashing where else but my famous coffee lounge can a girl go for a

good old cup of tea? Dragul ars daughters
have all gone home, taken off their wigs and falsies, eye lashes and

makeup and tedietobed; Roclock shadows and all as

Tamanuitera begins to risei and herelam.The Sal i 6s will be se
up next door soon, | always have a good clean up outside my place

before | go upstairs, Saturday is our busiest day of the week, you

know no rubbish or bottles on the footpath, nice and clean for their

day of worship. This Mary Magdal ene | i ke
neighbour to Jesus and his people. No 87 Vivian Street, my little piece

of Heaven, or hell nextandldoshaeeaven. Actua
something in common | know it sounds Hyp-o-critical, or maybe

hi pposexual but | dondot really believe i
of a drinker either but | do like the idea of raking in the money.

Unlike what most people say, my coffee lage has never been part of

the sly grog tradei sure | keep of bottle of brandy under the counter

to liven up the coffee, and yes | do charge for nips, but only to

regularsi Although, me myself and I, prefer a good old cup of tea.

Note to Elton: work on this transition

| suppose I 6m going to have to | earn how
bond casino games, theyimapykecbdplicated
stick to learning the slot machines, anyone can play them. just like my

massage parlour: Step one: InsertStep two, play the button or pull

the lever! All those gold coins, maybe | could thread a whole heap

together on a necklacé | could be mayor of my own casinoLook,

|l 6m the first to admit | 6m not exactly a
the University of life, and | like to think that if God holds the whole

world in his hand, then Wellington city would be completely safe in
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May or Car meinregpscially with 8ob Jones on the campaign,

and | thoroughly believe in my election platform, stand, thingie, do

Number 01: Hotel bars open to midnight or even 2
Number 02: The drinking age lowered to eighteen.
No0.03 Prostitution made legal

Number 04. Nudity on some beaches

No0.05 Abortion decriminalised

No.06 Homosexual acts decriminalised

No0.07 Sex education in schools for fourteen year olds

| 6ve been practising.

6. B/J:

| wrote these speecks out and Carmen would say the most offensive

things to the other candi dates,

he, <call it what you will, because

words, | can remember putting in an enormous effort trying to get
them down to single syllable words and Carmen would learn over,
always wearing this great low cut neckline with these enormous
bloody breasts that she managed to achieve with chemicals and what
not and often they would pop out, and the audience would be elated
and then Carmen would straighten up and carry on struggling with

each word, after a while it was just too comical so we decided that

Carmen would release Press Statements insteggl SEE |F
THERE IS A WAY AROUND THE CREATION OF THIS
CHARACTER, MOVE CONTENT.

7. Carmen:

My New Zealand exotic dancing career began in Auckland at the
strip-A Rama on K road. There were all sorts of silly laws in those
days, like, strippers were allowed to move if they were in the nude.
But | already knew from my army days thatldi dndét di d t
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off to have them rolling in the isles. In my first shows | would make
two appearances. First | would appear as a hula dancer, | had been
dancing the hula since | was a teenagérl would come on and go off
as a woman. Later | wouldreturn to the stage dressed in a beautiful
evening gown and | would mime a song, and at the end of the
performance | would remove my wig and leave the stage as Trevor. |
liked working at the Grey Dove, the Flamingai clubs not the birds,
and then there was the Crescendo, the Picasso and all sorts of other

fabulous names for crummy Auckland dives.
Roles the veil into the shape of a snake

But it was in Kings Cross that | was introduced to the true glitz and
glamour of the business. | made guest appearanceslLas Girl with

the famous Carlotta and at the Jewel box | was the first Maori and
drag queen to perform with snakes. Diamond snakes are known for
the pattern on the their skin and | had two of them , more than two
meters long they were and they crawled hbver my body as | danced
and played the cymbals. But a couple of times | was almost sprung
because as | worked one snake the other would wind around my head
almost knocking off my wig and pushing my falsies out of place.
Kings cross at that time was fullof bohemians, rock and roll,

beautiful models, strippers and showgirls, it was full of bikie gangs
and prostitutes and they had these male and female drag queens and
mafia and | thought oh my God, what a fascinating place. But work
was sometimes hard to@me by for us girls so we had to think of
creative ways to pay the rent. In the early days | would never reveal
myself as a drag queen to a John. He would come up to me and ask:

AAryeou wor king?o

Yes | am but | 6m not doing the sex,
why not?
Because |1 6ve got my period |1 06d say,

Kings Crossi a far cry from Taumarunui, it was another world. So
when | moved back to Wellington for the second time | decided to

bring a little bit of the Cross back with mei and | did.
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7. Carmeng AGAIN, TRY THIS IN REHEARSALS , |

THI NK I T6S FUNNY AND | LI KE THE TH
CONVENTION 71 IT REALLY DEPENDS ON WHETHER

IT WILL ADD TO INTEREST OR COMPROMISE THE

FLOW OF THE PLAY. QUESTION: WILL THERE BE A

TELEPHONE, WILL CARMEN MIME ONE, IF SO

WHAT ELSE WILL SHE MIME, HOW MANY TIME

DOES THIS CONVENTION NEED TO BE

USED/REVISITED SO THAT IT WORKS

THEATRICALLY.

-Hello, what

-Carmen are you pregnant?

-Yes | am, but | donot know who the fathe
-Why not?
-Because | dondét have eyes in the back of
8. Carmen
That reminds me, | 6ve al ways enjoyed the

want my Casino to capture my fascination with boats and sailors.
When-ever the ships are in port here in Wellington the boys always
come and see Carmen and the girls. As everyone knows by nblive
and work upstairs, thereds four bedr ooms
into my coffee lounge they can request the company of one of my
staff but only after they buy something over the counter. Anyway,
Raymonde and Phillipe, a couple of very busy sailors hed that my
friends the police like to give me a hard time so they gave me a
special radio, probably hot, so that | could tune onto the police band
and listen in. When | hear the boys in blue are planning a visit to 87
Vivian Streetit hey 6 r e a ltonsat jna up,tall havetg do it

press the red button hidden under the counter it buzzes upstairs
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giving my staff and their catch just enough time to exchange money,

throw on some clothes and boot it down stairs into the side alley. But

to be honest it vas my adventures on the ships the Wanganella and

the Monowai that started my love of things nautical, or as | like to

say Onixagty Il n the 19506s for a while |
prostitute on those beautiful ships as they went back and forth

between Auckland and Sydneyi those were the days of real luxury

and | 6ve al ways enjioegpeabllyiwwvheat cl assy | if e
someone else does the paying. So, coffee lounge, restaurant, and

nightclub Carmenés floating Casino wil/

mybusi nesses rolled into one. | dondt Kknc
for me 1 O6m a very sexy |l ady with million
want to run a topless restaurant, oh and
camp boys too, but | &etenouglohourstimo many i de

the day so those boys with just have to take care of themselviei$

you know what | mean. Anyway, all my places normally cater for
straightséwho want a bit of variety, so,
husband is a little more relaxed, the rarriage a little smoother all of

a sudden, no need to thank mé Carmen considers it a social service,

so | hope you voted!
9. Rebecca

Wait you sit, Trevor, there is danger; the old lady says there is

danger for you. There is the hitting and kicking and ttere is blood

for you Trevor. Rebecca knows these things. Big men are hurting the

people, |l aughing and hitting. These peop
Rebecca knows this also. There is very bad things. You must

remember, you pick yourself up, you have the waskand you do what

you have to do to be yourself. Never forget these things, you must

remember and you wil/ hel p others too. F
young to hear these words €eéyou soO0O excite
but you should know you have many peoplewathi ng over youé

they dead, but the dead they dondét sl eep

you very much.
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10. BSTHERE ABETTER WAY OF DOING THIS?

Press statement by Carmen. Dominion 18 August 1977

Having now patrticipated in several mayoral candidates farm
meetings, | have decided that for the reminder of the campaign | will
not take part in further mayoral candidate forum meetings. The
reason for this decision is the abysmally mediocre standard of debate
provided to date by all but one of the candidates/Vhile accepting
that this leaves me open to the charge of intellectual snobbery, my
over riding concern is to maintain existing standards and | am not
prepared to compromise in this regard. Only my leading challenger
for the mayoralty, the incumbent officeholder, Michael Fowler, has
provided me with any sort of verbal testing to date and | am
prepared to consider further debates solely with him.

11.Voice over:

Ladies and Gentl emen Wel come to
Introducing the lady herself Carmen.g THINK ABOUT THIS

IDEA OF THE MC. IS THIS ANOTHER CHARACTER
THAT CARMEN PLAYS, IS IT A VOICE -OVER. DO
WE NEED IT AT ALL? TH E DANGER IS THAT IT

COULDCOME OFF AS A SECOHIZARGST E

THEATRICAL CONVENTION.

Song: Eartha Kitt. Letbébs do it.
Birds do it, bees do it
Even educated fleas do it

Let's do it, let's fall in love

In Spain the best upper sets do it
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Lithuanians and Letts do it

Let's do it, let's fall in love

The Dutch in old Amsterdam do it
Not to mention the Finns
Folks in Siam do it

Think of Siamese twins

Some Argentines, without means do it
People say in Boston even beans do it

Let's do it, let's fall in love

Romantic sponges they say do it
Oysters down in Oyster Bay do it

Let's do it l et's falll in | oveé.

Carmen waves her hands andtops the music
Carmen:

What | love about mime, is if you forget the words, you just have to

move your lips back and forward, good exercise love. (Looking out at

the Lollipop audience) My goodness there are so many handsome

men here t oni g hrécogniseadmk acehfrerh myovéry

discrete massage parlour the Gazebo, top of Cuba street, very discrete

fopen all hours, and as we al ways say,

our lips are sealed our tongues will always be loose and
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avail ableoé(Imbeki mg @athea ameli ence) €& so yo
safe with me | ove. (To another audience
name? éDo you I|Iike Carmenés good ship |o
have to do to get a drink around here?...Can | ask you a favour?...I

dondt guomk Ildm an ol d fashioned girl, a
expect you all to drink top shelf and vyo
t oo, .. but (insert name) ..l was wonder.i

you pour me a cup of tea love? Ladies and Gentlemen pleagive a

big hand to (insert name). Have you ever done this before? (gives him

the teapot, she holds the cup). Just tak
tell é(swaps teapot for another with a ve
your sizeéput it dllgetthenewapy eigtnanyt &u hwa

and one yourself, this is like one of those Japanese marriage
ceremonies ébottoms up. (They sit and he

while Carmen talks).

zTRY THI S I N REHEARSALS, I LI KE TH
THE AUDIENCE EXPERIENCING WHAT THE

ENTERTAINMENT WOULD BE LIKE ON THE

CASINO, THE INTERACTION, THEIR ROLES AS

0O SPRACTORSSO.

You know in my coffee lounge we use cups and saucers to

communi cate a secret type of | anguage th
tell you because whdaitetfosi ¢emeésévoansd ketpd
secret in Wellington. You see at the coffee lounge all my staff are

stunning, beautiful and desirable. Very similar to the Good Ship

Lollipop my coffee lounge also has bedrooms. | use the rooms, the

girls use the rooms andlie boys use the rooms following me here

(insert name)? keep drinking. Well if a gentleman comes into my

coffee lounge and wants to be entertained by a member of my staff

the rule is he has to order something to drink and eat first. Then

when he deplayse¢ha cugs if he wants straight sex he turns

his cup upside down | ike this, see I 6m v
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transvestite, transsexual or drag queen he places his saucer on its side

like this, halfand halfit hat 6 s ni ce eiwants@goodotd? and i f F
gay workout the saucer goesontop ofthnecipd oes not matter i f he
a bottom or a top, as it were, i f you kn
drinking.

eéCold Cape Cod clams, '"gainst their wish

Even lazy jellyfish do it

Let's do it, let's fall in love

Electric eels, | might add, do it
Though it shocks 'em | know
Why ask if shad do it

Waiter, bring me shadroe

In shallow shoals, English soles do it
Goldfish in the privacy of bowls do it

Let's do it, let's fall in love

(Waits for audience menber to display his preference with the cups)
Possible responses by Carmen:

|l 6l hurry this a | ot and meet you at th

You just brought yourself a five dollar cuppa of tea, pay on the way

out.

Carmen:
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Ladies and gentle give a big hand to (in
| love men, all sorts of men, tall, short, fat and thiri although my
preference Is pakeha and rich, i1tds al so

often used this against me, let me explain:
Bangs Tambourine

One afternoon, coffee lounge closed, knock at the door. The geod

looking young man sag he wants Debbie .

No Debbie lives here love,

But | need Debbie, dondt you remember me
Noéhe was good |l ooking

look, |1 do know a Debbie, come up stairs and | try and phone her for

you.

He closes the door, leaves it on the latch,

We climb the stairs

| take my cup of tea and cream cake to the phone in my bedroom,

leaving him on the sofanext thing, the police burst in,the young

mands taken off some clothes and heds si
moneyéhave | missed something?

He tells the court that | was trying to have it off with him!
Bangs Tambourine

On another occasion another very hansome man, older,

distinguishedcomes into my place one evening.

Hebés definitely interested, after a whil
entrance onto Vivian street from he takes the wellrodden path up

the side alley to the side entrance. | opened the door he follows me up,

bang, | have his money and nothing else. In court the judge asked

why | had taken the money, I reply every

and that man took up my valuable timé
Bangs Tambourine

| just love jewellery, diamonds, pearls often | accept jewellery from

admirers because cash seems to get me into trouble. | receive a dinner
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invitation from a r egular to my coffee lounge. vas curious, he has a

wife, but | know that some of my girls have been visiting hini in a

professional way. So | accept the invitation] turn up at the Karori

house with a gift for the man and his wi

seen. After dinner, he offers me some of her jewellery;

Ohno,l coul dndét take your wifeds things.

shedos | eft, gone for good, never to retu
€éThey are such beauti ful pieces, real an
to myself 1 f | dondét take them some ot he

next day 1 6m vibBitued by sédembolyscamdbdt go
in this city without being noticed. It seems that while | was eating my
dinner the wife was home after alli chopped into pieces and newly

buried out the back under an apple tree!
Bangs Tambourine

Shocking but true, luckli 'y 1 6 m | i ke a cat with nine |
think 1édm already on my eighth. Ladi es a
Ship Lollipop it kills me to distract you from spending your hard

earned money in my fine establishment but if you will, a big round of

applausefor your hostess if you pleasé The time has come for
Carmen to talk pussy!z 1S THIS TOO CRUDE?

13. Eartha Kitt: A different type of cat.

Have you head that us femaleséééé..are a
breedééé. .that Kkittens
purrééé..according toomedaswit needséé. .t ha
fall eée.for a Riviera

ball, or the Taj Mahal, over anything at

di amondséé.or a painted

picketfenceibut meéé. .|l make a different type

senseééé. .|l 6m a different
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kind of cat éé. | |l i ke | oveééé. and that i s

14. BAGAINGBETTER WAY OF DOING THIS 1 EXPLORE
IN REHEARSALS

Press Statement by Carmen

My market research division has assured me that the latest polls
indicate | am pulling away rapidly from the over mayoral candidates
and now hold a clear twelvepoint lead over nmy nearest rival Michael
Fowler. Never the less | am sufficiently a realist to acknowledge that
upsets can occur. Admittedly on this occasion, should | lose the
mayoral race, political scientists would rank the occurrence along
with the Truman-Dewey shockas one of modern democracy.
upsets. Accordingly | have decided to stand for the council as well as
for the mayoralty. As the front runner | realise this will surprise the
electorate, more so as | am bettelooking than Sir Francis, more
charming than Michael Fowler and could handle Mr Brunt in a brawl

any day.
15. Carmen:

| believe my Balcony nightclub is equal to any similar type of
entertainment to be had in American and England or Australia. Just
like my massage parlour the Gazehadrhe Balcony is painted hot red
red table clothes, red lighting, and as you walk up the redarpeted
staircase t he,oeGypsy thele tolvelaoomemguslie | f
appear there nightly and try to open and close the show mysélithat
personal touch, smetimes | mime, sometimes | do my flamenco

dance and | sing too.
A | know, you belong to someone new, my t

Al 6ve got those |l onely |l onely, |l onely ,
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| dondét strip anymore, not wunless itbs a
gained a few pounds | am now more of the Matron than the slim

stripper | used to be but six nights a week my girls Gypsy, Rose,

Maureen, Mandy, Chanelle, Bev, Suzie Rachel, Lynn, Christinand

Cathy and all the others either work the floor or grace the stage with

fabulous costumes and amazing props. Nicolle is an amazing

choreographer and hostess and she could be headlining anywhere

around the world if she wanted too but she loves The Balog, and |

|l ove The Balcony, but to be honest itbs
Titds a very expensiYeaes age the bawikihgi s h ment t o
was used for holding the Dominion Monarch drag balls they were

fabulous. That old ship was renowned for bBr camp crew and when

that Queen of ships, or ship of queens arrived in port the whole

community would come alive. All these years laterfeel like Queen

tooT I really do, as part of the campaign Bob Jones gives me a big

white limousine to run around in, and | love all the publicity. Carmen

for mayor 1 photo on the steps of parliament. Citizens for Carmeii

smiling for the camerads as | drive by i
Royce and at the centre of it all my new lovely breasts, still fresh in
everywmneds from | ast year6s front cover
ltdéds 1975 and | travel to Trentham racec
the most stunning shoulder fur wrap. Officially the Wellington racing

club prohibits convicted persons and prostitutes from enteringhe

grounds but | have no trouble getting in. | looked at my watch, and

slowly make my way over to the saddling paddock where the
photographetbse wabdbsi sebow time, bang on t
stands full to capacity; | removed my fur and unveil my n&v best

friends, big round and beautiful in all their glory to the entire world.

The crowd goes crazy, therebés cheering,
then being the mistress of timing that | am, | simply put my beauties

to rest, walk off the paddock, head kld high and place a small wager

on a horse named golden cups. What a day, what a photo and no

trouble from the police.
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16. BBHBETTERWAY TO DO THIS?

A few days before the electioéon we ran a
Citizens for CarmmemgllIti kve nfi Wes obmeel itev e o

1. That Carmen, by her visionary intellect, her achievements in
many diverse fields, her oblivious capabilities and broad physical
appeal, stands out above Il the other candidates for this important

public office.

2. In this sexistage only Carmen can provide universal appeal
and avoid a tragically divisive, sexist alienation entering into public

life and the community.

3. That Carmen has displayed in her announced Transport and
Town financing policies, a necessary comprehensive cagance of
sophisticated financial matters appropriate to the management of our
city, this stemming from her wide commercial experience and being

an ability clearly lacking in the other candidates.

4. That a Carmen mayoralty is not merely feasible but will
brighten up all of our lives, compensating for the deplorable weather

introduced by the present mayordés ter m.

5. That Mayor Fowler must go, no one can seriously consider
Sir Frances, and Mr Brunt is boring. We implore all voters to get in

behindandhelpmra ke Wel |l i ngt on New Zeal andés rea

So we listed names, and we had quite a few of them including lan
Fraser that were genuine, Brian Edwards and that, but time was of
the essence and so | banged a few other buggers in there as well
without bothering to ask them and they were all prominent citizens,
no point putting any old name in there, well, the liable which were the

lawyers letters flying into INL it was terribly funny.

17. Rebecca
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Now | read your tea | eaveséHmmm you wil/|
but many young people will follow you, you will look out for them. By

the time you are middle aged you will have many operations, many,

some health, some vanity eh like the Hollywood stars eh? But,

thereds is the number t mumbeitwmo,t he | eaveseé
number twoéwhat it is, two what, two el e
do many things but you will never change the two things in life that

you really wanti you will be happy, and you will be famous for your

smileimake other happy ¢&hButybudookaeaves never
Rebecca, take a good look, and remember me in my house. Here | am

all alone now Trevor, stranger in strange place, surrounded by my

strange things. The tea | eaves sayé neve
person with many friends is spekal, like the movie star- different

person all alone, is just that different and lonely.

Awhhhét hat old Lady again, she want to t

hmmméshe is yelling, Tre..waa, you al way
| at enle élsaughi ng nowéshe say Tre..wwwa, VY
mokopuna.
18. Carmen

Yes the boys in blue and me, we go back a long way: Auckland

Sydney and Wellington. If | was to write a book about our

relationship 1 6d call it séwasups, court
still living as Trevor, here in Wellington | was holding down a job at

Wellington hospital. Anyway a friend from out of town needed a

place to stay, Il knew she was |l ady of th
had already become quite well known as a ga looking boy around

town in society circles myself. We even slept in the same bed. One day

|l 6m at work and the police walk in, they
night before and she had correctly given my flat as her address. Next

t hing | Kk n oharged @ittm kebping anhguse of illrepute. |

try and help a friend out, not even on the take myself and | get

charged. Able to appeal the misunderstanding | go before the Judge,

good | ooking too for an ol der manél s mi |
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intomyeyesil 6m feeling hopeful é and

-Your three month sentence in doubled to six!
19.Carmen.

Mount Crawford Prison was a whole new experience. On the outside
| was viewed a man who like to dress as a woman, on the inside they
instantly viewed as a womarn well the closest thing to a woman those
sex staved boys had seen in a while. When a new lady arrives in
prison therebés often jeal ousy f
immediately found protectors who were prepared to guard their new
prize. Mind you I still had to keep my wits about me, the place was
crawling with murderers, stranglers, assault artists and sex offenders
T I thought to myself, oh my God what an exciting place, and it was.
At the Hotel Mount Crawford murderers and homosexuals were
housed in single cell$ unfortunately, | have one all to myself. This
heavy walks past my cell every night at the same time and yells
Osuppers upo, Mholeinoypdoor and thereustating dt h
me is his | arge Mount Crawford
thank you I 6m on a diet todayo
mean to say, al/l meat andisin?2d po
fantasise about some of the young guards, with their uniforms and
polished boots they | ook just |
dampen burnt matches and make our mascara and eye liner, we wet
red crepe paper to make our lipsticki we drive themcrazy, and if it
wasnot f ekilthe phisons adostd our food the whole place
woul d be out of control. After
were so jeal ous, Il dm made perso
although | call myself his nauglly house boy. | arranged flowers, lay
table clothes and serve morning and afternoon teas especially when
VI P came to visit. Hel | |, | 6m Do
morning beautiful fairy cakes and cream cakes are delivery to my
pantry, | put on the radio you know some background music for the
VI P6s and i f there i s anlywaistolined

suffers. | am given the name Madame 20% | have always been a
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business woman at heart. | trade in lollies, cigarettes and cigarette

papers and when o6visitors in the know6é com
see relatives and friends they always as the guard for a glass of water,

the guard directs them to my pantry and they either give me the

smuggl ed goods or tel]l me guardsea e it 6s hi d
go off and their meal and then | play treasure hunt. My cut is 20% of

the cash, or the value of the smuggledgoods | 6ve only had one r
and thatoés with the queen who rundés the
goods. Oneday she sellsmycigare es and cigarette papers
my cigarettes queen?

You dondét smoke, so itodos lollies for you
Listen here, you dondét smoke either, if
going to give you a lovely facelifi | have boyfriends too queen, so

| 6m warning you you old plain Jane faggo
Af ter t hat 71waenétimesyduijustgontd@ay along.

| learn all sort of interesting things in Mount Crawford: stealing

passports, murder, conning people, hold ups, trafficking, smuggling

drugs into prison and how to make bomb$ oh well you never know.

But my crowning glory is the tattooing of my right check. Now being

caught a giving or receiving a tattoo in prison is a very serious

offence, but to us it is a sign of acceptance and belonging, some of

these boys dondét have f aymudhi es, some hav
childhoods, so when they ask me | feel so proud. They say it only

right that my Oboobmarkd should be a bea
as a Maori Princess, awww boys, | see the good the bad and the ugly,

but by prison lore i what happensinsidest ay 6s i nsi de.
20. Telephone ringg, ?

-Hello

-Carmen is that your real hair?
-No love not really

-what do you mean?

-1 6ve got two more payments to make!
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| can take a joke, actually I |l i ke a goo
taken for a ride, and | dondét | i ke peopl
mime days | would act out all theglamorous black stars and singers,

my dark skin adding to the allure, so you can imagine my excitement

when | real life beautiful negro man walks through those doors

straight up to me. He orders, and after finishing his food and a drink,

he places his sacer on inside, we talked for a while and | then give

him directions - leave by the main door, walk around the corner,

down the side alley. | meet up with him at the side entrance and we go

upstairs, Oh my God! | think to myself, | may not be a stallion or

gel ding but this fullads hung | i ke a blo
time to leave my room he glances into my eyes with a very satisfied

|l ook, he holds out his hand out to meéan
|l 6m in a state of shocé&ntbedbdfulandys Al 6 m bi

you have to pay me for the servicing. | see red, take a moment to get

myself together, then | said, Al donodt Kk
to go down stairs, | walk him down the stairs, opened the door and as

soon as he is in the sidelaly - slam goesthedooi | di dndét f ork out
for my new breasts to pay someone else for the pleasure. My new

policy: No cash, no flash. 1tdés true | a
and help those people thatneedaharidi know what iitdés | i ke |
a police record, or be in a new city with few friends. But as every

business person knows bad deals, broken promises and emen are

just bad manners, | also have one or two light fingered staff members.

Now, Il would trust mostefaniilybny st aff with
there are always one or two that are out for themselves. A montgo

one of them says to me

Carmen, want a ride in my new car?

2

I |l ook at the car and | | ookevd at her
much did it cost me?0o0

|l recently caught wup another one of my g
sizabl e amount of cash went missing from
sheis back from a holiday to Cairo in Egypt looking stunning after a

full sex change operation. What do you think? She asks as she
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poses | eft and right. | say AVery nice d

very |l ong wayo

But | only ever unleash my secret weapon of revenge on those that are

downright dirty or just plan mean, anyone who crosses me badly |

haunt that person wunt idecrekviegpen?my ni shed wi
voodoodollGar | i . | say to her fAPlease puni sh

common gutter grubbers who annoy Carmeri get them!
Voice over:

Ladies and gentlemen,Eveb r i ght Il y col oured | ol l i popds
dark. Put you hands together for your hostess Carmen in an act of

revenge.
21. Eartha Kitt | want to be evil

I've posed for pictures with Iv'ry Soap,

I've petted stray dogs, and shied clear of dope
(I've petted stray dogs, and | never mope)*
My smile is brilliant, my glance is tender

But I'm noted most for my unspoiled gender

I've been made Miss Reingold, though | never touch beer,
(I've been named Miss Perseverance year after year,)*

And I'm the person to whom theysay, "Your sweet, My Dear."
The only etchings I've seen have been behind glass,

And the closest I've been to a bar, is at ballet class.

Prim and proper, the girl who's never been cased,
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I'm tired of being pure and not chased.
Like something that seeks it level

| wanna go to the devil.

Refrain

| wanna be evil, | wanna spit tacks

| wanna be evil, and cheat at jacks

| wanna be wicked, | wanna tell lies

| wanna be mean, and throw mud pies

| want to wake up in the morning

with that dark brown taste

| want to see some dissipation in my face
| wanna be evil, | wanna be mad

But more that that | wanna be bad

| wanna be evil, and trump an ace,
Just to see my partner's face.
| wanna be nasty, | wanna be cruel

| wanna be daring, | wanna shoot pool

And in the theatre
| want to change my seat
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Just so | can step on

Everybody's feet

| wanna be evil, | wanna hurt flies

| wanna sing songs like the guy who cries
| wanna be horrid, | wanna drink booze

(I want to be horrid, | want to make news)*

And whatever I've got I'm eager to lose

| wanna be evil, little evil me

Just as mean and evil as | can be.

|l t6s such a good idea, | aughter, gl asses
showgirls posing and everyone spending money! The tables are so

James Bond and | stut around like Pussy Galore, andhe slot

machines have their place, after all not everyone likes to be the centre

of attention; some people just like to be there, be inveéd, tell people

that they spentthe night with Carmen and the girls. There area lot of

|l onely people out there, itbés two, and i
some people theydve got nothing to go ho

Queen Elizabeth has a floating Pal ace wh
Good Ship lollipop would travel all over New Zealand visiting all

peopl e that canét make it to my coffee 1| o
Good Ship fantasyél suppose, |l suppose,
buy actual realestate, bang smack in the middle of Auckland, which

woul d make headlines. | 0dflhHadithel d a huge R
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money |1 6d build a tower on top, it would
penis that would rise up into the clouds and people could ride

elevators up the throbbing veins and at the top of the penis would be

a big fat knob, and if the people had gow balance, they could sit up

there on the knob and look all over Auckland as far as the eye could

see and | would calll it Carmendés city in
money | would get someone to figure out a way so | could charge

every freak-out that phones me up in the middle of the day or the

middle of the nightto getoffil 6 d cal | it 6Carmenbds di al
6dial a | ife you weirdod and theydd have
dollar every time the Auckland Police, the Sydney Police or the

Wellington police have us girls a good hiding, made us strip in public,

made uséewel |l maybe Carmen would be a mil

boarding houses, coffee shops, massage parlours, a beauty salon even

a antique shop, ok 1 tds asjook bsbmp, but
New Zealanddés most famous transsexual, W
profile mayoral candidate eveé and,| 6 m practically broke.

Telephone rings, Carmen just looks at it. Carmen picks up her veil

When | moved back from Australia in 1967 | realise | am &st

approaching middle age. | want my own staget has to be a

combination of everything | éve had and d
no money, but | have ideas, I 6m not afra
Letd notice in the winddétthingalbwn,a cl ot hi ng
87 Vivian Street, Wellington. I make som
first right of refusal. All | can see is a coffee shop down stairs and

four bedrooms upstairs. | know itds goin
contact creditors, apply for licencing permits, contract tradesmen:

plumbers, electricians, sign writers. Iwas so broke that while | play

interior decorator by day, | have to work the streets at nighfi longs

times. | move in on the alley way by next to the purple onion and | am

not very popular with the established ladies at all, | specialised in

whatlca | | 6short timé@mkmead htlresmblidr 46 do sa

myself and | had to be because all | keep thinking about is the day my
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coffee lounge doors finally opefi and then that day canes.

CARMENG®GS | NTERNATI ONAL COFFEE LOUNGE. 1
and | love this place with its red walls, red plush velvet curtains,

oriental rugs, art work everywhere. At the far end a mantel piece with

its magnificent mirror. The tropical fish, the squawking red coloured

parrot, upright piano, juke box, peacock feather everywhere. When

|l 6m here by myself I hear | augher, and |
types of people that have been here. Prime Minister Norman Kirk

and his colleagues having a meeting over therdames K Baxter

hol ding court over there, all the overse
say hello and have had their photo taken with me, and most of all |

see all the ordinary people who belong here: the homosexuals, the

lesbians, the bisexuals,transsexuals, straights cross dressers and

transvestites, and when they leave my coffee lounge at one, two, three

in the morning I splash them with Car me
means they will be guided back to me another night.

B/J:

There was a delay in theesults for about half an hour, suddenly
Carmendés coming | ast everywhere, well I
There were 16 councillors and Carmen comes 17th, oh come on, |

think they rigged it T | really do.
Carmen:

What fascinated me with Kings cross was it was full of bohemians,
rock and roll, beautiful models, strippers and showgirls, it was full of
bikie gangs and prostitutes and they had these male and female drag
gueens and mafia and | thought oh my God, what ascinating place.
But work was sometimes hard to come by for us girls so we had to
think of creative ways to play the rent. In the early days | would

never reveal myself as a drag queen to a John. He would come up to

me and ask AAre ygpaswbriBmnpbgot 1 06ch say do
the sex, why not? Because | 6ve got my pe
hedéd bel i eve TmdéarcryfrommTgunarduidtsvas
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another world. So when | moved back to Wellington for the second

time | decided to bring a little bit of the Cross back with me&' and |

dd. They sai d Drag Queen Car men woul dnot |
a school boy, a military training conscript, a male prostitute, a

stripper and entertainer, a prisoner, business woman, New Zealand
numberonetrans e xual , mayor al <candidate, and 1|
fiendéand oh my Godél finally get that pai
of staring at that paintingéPregnant wom
standing next for her and a Sharman watching in the background. |

thinkit s a warning | really do, a warning
people in the world. The baby represents the children of the future,

children of the eighties who will be born into this world half alien and

half human and the Sharman is saying we must be preyped to travel

to the planet from which the half alien
future is about differenceingdhed acceptanc
8006s we will | i veibigubrighttandcaosrfull i ke a | ol | i

like the sweetest suck youwver did had, | will wait to that child to be

grown, big and strong, and when he is | will stand next to his half

alien/half human body, | shall offer a hongi as a sign of greeting and |

willsay. Tri-s e x u al . |l 611 try anything once!

z THI NK ABOUT ATHMNDING.EREN

Come onra my house my house, I'm gonna give you candy
Come onra my house, my house, I'm gonna give a you
Apple a plum and apricot-a too eh

Come orra my house, my house a come on

Come orra my house, my house a come on

Come orra my house, my housém gonna give a you

Figs and dates and grapes and cakes eh
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Come onra my house, my house a come on
Come onra my house, my house a come on
Come onra my house, my house, I'm gonna give you candy

Come ona my house, my house, I'm gonna give you everything

Come onra my house my house, I'm gonna give you Christmas tree
Come onra my house, my house, I'm gonna give you
Marriage ring and a pomegranate too ah

Come onra my house, my house a come on

Come onta my house, my house a come on

Come onra my house, my housé€m gonna give a you

Peach and pear and I love your hair ah

Come onta my house, my house a come on

Come onta my house, my house a come on

Come onra my house, my house, I'm gonna give you Eastgyg
Come onra my house, my house, I'm gonna give you

Everything - everything - everything

SPOKEN: Come onrra my housea!

NOTES:

1 DO WE NEED B/J CHARACTER. EITHER
CREATE AN ALTERNATIVE, OR FIND A
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CREATIVE WAY OF CARMEN CONVEYING

THIS INFORMATION.
1 DO WE NEED AN M/C CHARACTER OR VOICE

OVER ON THE GOOD SHIP LOLLIPOP. WILL
THE AUDIENCE THINK THAT IT WAS A REAL

PLACE, WE WANT TO CONVEY THAT THE

CASINO WAS A REAL IDEA 1

BUT A

FANTASTY.
1 THINK ABOUT YOUR PROPS. DO YOU WANT A

TELEPHONE? DO YOU WANT A TAMBORINE?

N REHE/

NG HEADSS®

0O TALKI
EXPERIMENT AND PLAY WITH WHAT HAS TO
BE SAID, AND WHAT CAN BE ACTED OUT.
THINK ABOUT PHYICALITY, AND PHYSICAL

D A
ACTIONS.
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b m :f:'i I I Elton Pereiha Hayes <pereiha.hayes@gmail.com:

>armen poster
messages

i
Please find attached the new Carmen Poster. | think it is much ‘betterer’.
The image has been touched up, the face is meant to be a little grainy because | want to portray Carmen as entering middle

age, also | want the image to be identifiably 'not woman' without screaming ‘queen’.

Tue, Jul 17, 2012 at 1:46 Ph

How is the sizing of the loge? Alternatively, | can pop in with a colour A3 sized copy, just let me know when you are free.
Beautiful day out - hope you've had a chance to enjoy a little bit of it.

Cheers, E

E Carmen Poster Colour.pdf
821K

Tue, Jul 17, 2012 at 3:09 Ph

!E" !Sr@'hﬂ Hayes - g ..,

Wow — this is looking fabulous

Very strong — eyecatching (haha)- and identifiable as Carmen
Not sure what the white thing in her hair is but it doesn't matter
| suggest you add:

Top left (above MoW logos): presented by

Bottom: A one man play written and performed by Elton Pereiha Hayes

Costume
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Set design’ Museum of Wellington
exhibition space.

REMEN - GOODSHIP Low)Pof

C WWESE LANTERN
r SLSPENVDED =
| i ‘
1P R 1= < \ “
\ e — |

\RMEN - GOSDSHP Lortapof - LiGuming, |
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g .
(JM J I I Elton Pereiha Hayes <pessila@lills @gmail.com:
el Mgl

iLTON

messages

iIton Pereiha Hayes <pum——— Wed, Aug 22, 2012 at 11:48 AL
e T At AT,

Hi G

sorry ghls has been a long time coming. Please find attached a rehearsal script - it's a live document a will change, stage
directions are being added as the script is devised and developed. But it's really for you to read for content - adult themes etc

P e e e s i e

So | hope you can get an idea for the show - this is of course onli if inu have time to read the script{ ISP

itis not yet in a professional format - rather a format that is useful for me

s0 that | can make notes and adjustments as | go.

Also, Carmen character uses a certain type/level of english that reads somwhat braken - GEEEEEGGEGGEETEE,.

Cheers, hope you're having a great day - its all very exciting.

Elton

& Rehersal script. Good Ship Lollipop.docx
) 5K

PRIRSETIRIFArT Y peoner e ey Wed, Aug 22, 2012 at 12:02 Ph
o: Elton Pereiha Hayes <gamimenSmminmg-

Ka rawe!!

Yay, |am so excited. Am taking myself off to a quiet space where | can read and soak in without interruption!

R,x

Workshop.and rehearsal script,

Characters:
CARMEN:
REBECCA:
DJ:

Decide what Music should play: either a Rosemary Clooney or Earth Kitt Number. Think about what type of lighting, remembering that this will be
the first time the audience will see the actor, there is a danger that the audience will either be confused seeing “Carmen”, and understanding that
the actor is playing a different character -

You like my house eh? You never seen anything like? The gold, the sphinx. You sit. How old are you? Sixteen?...hmmmm. | see an
old lady, can't pronounce your name, call you Tre...waa, Tree,.waa, she looks over you hmmm. You will have other name also. You
will be leaving this Taumarunui town soon, and you will never come back to live - What a lovely face you have. A face for the stage,
yes you will be on the stage and you will wear the beautiful make up until the end of your life. Rebecca knows what it is like to be
different to be other, be special, Rebecca knows...You will have the colourful life. No more posting the letters in the Taumarunui.
No.ng, no take a good look at my house Trevor, you will have house like this, you will have many houses...and you remember what
old Rebecca tell you - always look on the bright side of life. What a lovely face. Now you pay!
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Song Rosemary Clooney

Come on-a my house my house, I'm gonna give you candy
Come on-a my house, my house, I'm gonna give a you
Apple a plum and apricota too eh

Come on-a my house, my house a come on

Come on-a my house, my house a come on

Come on-a my house, my house I'm gonna give a you
Figs and dates and grapes and cakes eh

Come on-a my house, my house a come on

Come on-a my house, my house a come on

Come on-a my house, my house, I'm gonna give you candy

Come on-a my house, my house, I'm gonna give you every...

3. Carmen

Classy jazz music plays, over there roulette tables, poker and black Jack over there, and | don't mean my cousin Hemi. Down the
sides of the room are rows on rows of shiny new slot machines taking in more money than they pay out, but every now and again
they sing and ring “lollipop, lollipop oh lala lollipop” there’s clapping and laugher and everyone is enjoying themselves at
Carmen's Good ship lollipop - New Zealand's only floating casino, and no matter where we dock men are dressed to impress in
their native costumes. In Auckland, the dapper playboy shows off his latest threads, big gold chains and Cuban cigars; up the
Waikato River to Hamilton, the sex staved farmer in his Sunday best blows a month's wages - is that a bulging wallet or a you just
pleased to see me? - and in Dunedin even the tall gangly student has saved his pennies, slicked back his long hair, and try’s to
pick up a hostess with some old time romance poetry - good try gorgeous but there's only one language of love around here - and
at our favourite port, Queens wharf Wellington - (Carmen sniffs the air) a silver fox ina three piece suit stands at the bar, | can
smell a widower a mile off, he buys an expensive cocktail for a pretty girl, one of mine of course, as if she needs it, her own cock
tucked and balls pushed so high they're tits bulging from her low cut neck line - and that's show biz. My hostesses and
entertainers please and tease on stage and people come up to me and ask “is that a boy or a girl” | say “On the Good Ship lollipop,
you have to pay to find out love.

4. Phone fings|
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Comment [h1]: CUT: Cut the following
telephonesection, Itis gettingtoo messey
Introducing another theatrical convention,
if goingtodoit, it needsto bedone three
times, greatides, but it isnowdistracting
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T I .1 Comment [h2]: inkasout
establishing set up faster, and more genty.
en-ath our-in-the momina-people want-a-piece-of Carmen-the-busine oman.-Carmen-the Wellington Mavor: ndidats I'simportantthat we see CARMEN caim,
and-Hove-it, Lhaven't folt 50 excited-since--opened-this-place-Carmen's Intermational-coffea-lounge. | tell you, 11 years ago the Ao contolofherprmil eommet
good people of Wellington didn’t know what had hit them - and it's still a trippy pleasure house. A mixture of cultures, Oriental and
Asian and elements of voodoo and black magic - look at this huge painting: naked man standing next to a woman giving birth and
an old man in the background and all three just stare straight through you with those big eyes, | don't know what itmeans but like
everything else around here - it's far out. | did it again with my burlesque and strip club The Balcony - I've got the lot there: male
strippers for the ladies in the audience, real female strippers and of course transvestites, sex-change girls and drag queens and |
dress up as the madam, you know, a classy madam, hanging out, here and split dress there, and all my drag queens are very
stunning and beautiful. Piles of wigs, lots of makeup, miniskirts and low-necklines - most of them had to go all the way to Cairo in
Egypt to get their busts done. Just think, if my floating Casino becomes a hit maybe we could sail the Good Ship up the Nile to the
land of the pharaohs just so my girl's tit's can see their place of birth, As for me, I've seen it aJ), growing up on the farm you take it
allin your stride - sex, birth, death - although | do remember one or two strange things as a child. |'m| playing my usual Tarzanand .. Comment [h3]: Thinka5out how to
Jane fantasy in the bush - by myself, | am Jane, | hear some rustling in the distance, in the past | had come across young lovers transition. Arewe taking about a scene
fooling around in the undergrowth, | enjoyed spying on them, (not like that freak out old man in the painting, that's rude) no I'm g;‘?::m;:uu
more like a secret agent, Mata- Hari. | slowly make my way through the long grass and what do | find: the good looking pakeha fam reminiscing or a character change
hand from down the road, wearing nothing but a cap on his head and boots on his feet, hard at work...behind a poor heifer he had
tied to the teatree! - I nearly pass out from exhaustion - talk about an education, | had never seen that on our farm.
ange

I'haven't slept for eighteen hours now, and they've been the best hours of my life,

but after the show is over and the cameras have stopped flashing where else but my famous coffee lounge can a girl go foragood .- Comment [h4]: e careful thereistoo

old cup of tea? Dragulars daughters, that's what I call my girls, they've all gone home, taken off their wigs and falsies, eye lashes m::'::‘;’:::::::::‘m

and makeup and they've crawled into bed, 5 oclock shadows and_all - and here | am. The Sali’s will be setting up next door soon, |
always have a good clean up outside my place before | go upstairs, Saturday is our busiest night of the week, | check for rubbish
and bottles on the footpath - nice and clean for their day of worship. This Mary Magdalene likes to think she's been a good
neighbour to Jesus and his people. No 87 Vivian Street, my little piece of Heaven, some might call it hell next to heaven. The Sali's

and me we have a lot in common, | know it sounds Hyp-o-critical, or maybe it's hipposexual but | don't really believe in gambling, .- Comment [hS]: Need to find balarce
I'm not much of a drinker either but | do like the idea of raking in the money. || don't care what most people say, my coffee lounge DetEeeCAY Mo i CATNEIS
""""""""""""""""""""""""""""" natural charm. Remembershe is alon with

has never been part of the sly grog trade - sure | keep of bottle of brandy under the counter to liven up the coffee, and yes | do
charge for nips, but only to regulars - Although, me myself, | prefer a good old cup of tea.

action. Is CARMEN cleaning, changing,
sweeping?

herself at thistime, she hashad 3 long day.

% Comment [h6): Try and most this

somewhere else. Net a good fit. Too much

exposition.

i 1",

blood-on-these-strestso | like to think that if God holds the whole world in his hand, then Wellington city would be completely safe
in Carmen’s bosom - especially with Bob Jones on the campaign, what a team, and | thoroughly believe in my election platform,
stand, | do

Think about cutting the listing of election points. Question, we don’t want CARMEN to come across as dumb, that is not the
intention, however, the content may be of interest.

Number 01: Hotel bars open to midnight or even 2

02: The age o
MNo.03 Prostitution made legal
Number 04, Nudity on some beaches
No.05 Abortion decriminalised

No.06 acts

No.0T Sex in schools for

year olds

I've been practising.

2 WINDY
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Thanks for call Anne from Island Bay, yes colourful is how I'd describe this year's local body elections and what else would expect
from such an unlikely duo. I'm talking of course about the Bob Jones backed Carmen mayoral campaign, and everyone’s talking
about yesterday's press conference, where Carmen, struggling to make sense of Bob Jones script, attempted to say the most
offensive things to the other candidates, and she couldn't read it, he, she, because she simply couldn’t pronounce the words, and
then Carmen leans over, wearing her trademark low cut neckline and her well-developed let's say assets, well they popped out, the
audience were besides themselves with laughter and then Carmen simply straightens up and carries on struggling with each word
as ifnothing had happened. Never has a candidate attracted so much attention, this song's for Carmen, is brown girl in the ring on
Wellington's Radio windy.

7. Carmen:

days, like, strippers weren't allowed to move if they were in the nude. But | already knew from my army days that | didn’t have to
take it all off to have them rolling in the isles. In my first shows | would make two appearances. First | would appear as a hula
dancer, | had been dancing the hula since | was a teenager - | would come on and go off as a woman. Later | would return to the
stage dressed in a beautiful evening gown and | would mime a song, and at the end of the performance | would remove my wig and
leave the stage as Trevor. | liked working at the Grey Dove, the Flamingo - clubs not the birds, and then there was the Crescendo,
the Picasso and all sorts of other names for crummy Auckland dives.

fahiil.

But it was in Kings Cross that | was introduced to the true glitz and glamour of the business. | made guest appearances at Les Girl
with the famous Carlotta and at the Jewel box | was the first Maori and drag queen to perform with snakes. Diamond snakes are
known for the pattern on the their skin and | had two of them , more than two meters long they were and they crawled all over my

body as | danced and played the cymbals. But a couple of times | was almost sprung because as | worked one snake the other
would wind around my head almost knocking off my wig and pushing my falsies out of place. Kings cross at that time was full of
bohemians, rock and roll, beautiful models, strippers and showgirls, itwas full of bikie gangs and prostitutes and they had these
male and female drag queens and mafia and | thought oh my God, what a fascinating place. But work was sometimes hard to come
by for us girls so we had to think of creative ways to pay the rent. In the early days | would never reveal myself as a drag queen to a
John. One would come up to me and ask: “Are you working?"

Yes|| am butI'm notdoing the sex,
why not?
it was

Because |'ve got my period I'd say, | played a trick on them and it worked, they believed me. Afarcry from T s
anatherwordd, So when | moved back to Wellington for the second time | decided to bring a little bit of the Cross back with me -
and | did.

Wait you sit, Trevor, there is danger; the old lady says there is danger for you. There is the hitting and kicking and there is blood for
you Trevor. Rebecca knows these things. Big men are hurting the people, laughing and hitting. These people don't understand you,
Rebecca knows this also. There is very bad things. You must remember, you pick yourself up, you have the wash, and you do what
you have to do to be yourself. Never forget these things, you must remember and you will help others too. Hmmm....Trevor, you
100 young to hear these words ...you so excited about life...you so ditzy! but you should know you have many people watching
over you... they dead, but the dead they don't sleepl...and they have the love for you very much.
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-{ Comment [h7]: Think about this

transition. Thisis the first opportunity for
the audienceto see CARMEN re-
living/reminiscing about the old show-girl
days. For younger audience membars this
section providesimportantcontext

-{ Comment [h8]: Thisvell can doutieas

Rebecca's scarf~ Weneedmore theatrical
conventions suchas this,

-1 Comment [h9]: This soout this
transition. CARMEN goss from talking to
enacting this streetscene

-1 Comment [h10]: Think asout alighting
change or something creative that canbe
achieved withan object, either readingtea
Ieaves or a crystal ball Thissectionis
important asit provides a change inpace
and energy - Question: is it too soonta
introduce this gear change?




LCamentalophona Ringsl e Comment [h11]: CUT! love thisides,
butadecisionhas been made to simpify
M . and stream line. We can'tbe cutting in and
outtoo often, have topick and choose
c 2 "\ | moments
*{ Formatted: Indent: Left: 0Oan, Frst
Yostam-buth-don'tknow-who-the-fatheris, Ine: 0cm
Why not?
5 tont i |
8. Carmen
That reminds me, I've always enjoyed the romance of the sea - | want my Casino to capture my fascination with boats and sailors. .. Comment [h12]: Tinkasouts beter
When-ever the ships are in port here in Wellington the boys always come and see Carmen and the girls. As everyone knows by now mﬁ;fz’w*m
Ilive and work upstairs, there’s four bedrooms. So when the boys come into my coffee lounge they can request the company of -
one of my staff but only after they buy something over the counter. Anyway, Raymonde and Phillipe, a couple of very busy sailors
heard that my friends the police like to give me a hard time so they gave me a special radio, probably hot, so that | could tune onto
the police band and listen in. When | hear the boys in blue are planning a visit to 87 Vivian Street (they're always trying to set me
up) all  have to do it press the red button hidden under the counter it buzzes upstairs giving my staff and their catch just enough
time to exchange money, throw on some clothes and boot it down stairs into the side alley. i [cm[bu]:ummmm
on-the-ships-the Wanaans nd-the-Monowai-that-started-my-love-of thinas-nauti oras i notimportant
D/J RADIO WINDY
Peoplelare outraged, entertained, bewildered but one things for certain everybody has an opinion on the election and everyone has .- { Comment [h14]: cartul are we
an opinion on Carmen here's here latest Press release from this moming’s Dom’ | quote: ::“Ix:"*‘“""‘"'ﬁ"“"'
“My market research division has assured me that the latest polls indicate | am pulling away rapidly from the over mayoral
candidates and now hold a clear twelve-point lead over my nearest rival Michael Fowler. Noverthelesstam-sufficiently—arealist-to
. Accordingly | have decided to stand
for the council as well as for the mayoralty. As the front runner | realise this will surprise the electorate, more so as | am better-
looking than Sir Francis, more charming than Michael Fowler and could handle Mr Brunt in a brawl any day” Bob Jones
has done it again, and with all this publicity, you never know - future council meetings could be set to take place in a coffee lounge
in Vivian street. I'm taking caller number three...
SRRV .o i osisnd et R s A e et tvsssShisisc i I Comment [h1S]: LOVETH 1024 OF
SHOWING, PERFORMING THE GOOD SHIP
i ' in lolli i LOLLIPOP - THIS ISWHAT THE TITLE
Ladies and Gentlemen Welcome to Carmen's Good Ship lollipop. Introducing the lady herself Cammen, vstissdodesy
; omyey, o8l the way orCUT. it
T T, o
irds do i i **{ Comment [h16]: Tisis my avourite
Birds do i, bees do’t song| DONTWANTTO CUT, Butisit
2 contributingto the story. | mustdecide
Even educated fleas do it whether | stick toCARMENS tory or
whetherinduigein my own fantasy. lsuas
Let's do it, let's fall in love of authenticky andinnovation!!!
In Spain the best upper sets do it
Lithuanians and Letts do it
Let's do it, let's fall in love
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Carmen:

What | love about mime, is if you forget the words, you just have to move your lips back and forward, good exercise love. (Looking
out at the Lollipop audience) My goodness there are so many handsome men here tonight, hello...hello...| recognise some faces
from my very discrete massage parlour the Gazebo, top of Cuba street, very discrete - open all hours, and as we always say,
“though our ears burn and our lips are sealed our tongues will always be loose and available"..(looking at a member of the
audience)... so your secrets safe with me love. (To another audience member) Hello, what's your name? ...Do you like Carmen’s
good ship lollipop?...what does a girl have to do to get a drink around here?...Can | ask you a favour?...| don’t drink liquor, I'm an
old fashioned girl, although | thoroughly expect you all to drink top shelf and you'll pay through the nose for ittoo, ..but (insert
name) .| was wondering if you... (Insert name) could you pour me a cup of tea love? Ladies and Gentle men please give a big hand
for (insert name). Have you ever done this before? (gives him the teapot, she holds the cup). Just take it slowly....wait, no | can
tell...(swaps teapot for another with a very long spout]...this is more your size...put it all the way it, you won't get me
pregnant...that's it, and one for yourself love, this is like one of those Japanese marriage ceremonies ...bottoms up. (They sit and
he is encouraged to drink while Carmen talks.

You know in my coffee lounge we use cups and saucers to communicate a secret type of language that we call ‘the cups’. | can tell
you because we're friends... and let's face it - it's the worst kept secret in Wellington. You see at the coffee lounge all my staff are
stunning, beautiful and desirable. Very similar to the Good Ship Lollipop and all her cabins, my coffee lounge has upstairs
bedrooms. | use the rooms, the girls use the rooms and the boys use the rooms -~ keep drinking. Well if a gentleman comes into
my coffee lounge and wants to be entertained by a member of my staff the rule is he has to order something to drink and eat first.
Then when he’s ready he plays the cups - if he wants straight sex he tums his cup upside down like this, see I'm very open
minded, if he wants a transvestite, transsexual or drag queen he places his cup on its side like this, half and half - that's nice isn't

it? and if he wants a good old gay workout the saucer goes on top of the cup - doesn't matter if he's a bottom or a top, as it were, if
you know what | mean...keep drinking.

...Cold Cape Cod clams, "gainst their wish, do it

Even lazy jellyfish do it

Let's do it, let's fall in love

Electric eels, | might add, do it

Though itshocks ‘em | know

Why ask if shad do it

Waiter, bring me shadroe

In shallow shoals, English soles do it

Goldfish in the privacy of bowls do it

Let's do it, let's fall in love
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Possiblo-responses-by Lamsn:

o * 20

Youjustbrought-yoursslf-a-fivedollarcuppa-ottea,pay-on-the- way-out,
Carmen:

Ladies and gentle give a big hand to (insert)... now it's no secret that | love men, all sorts of men, tall, short, fat and thin - although
my preference is pakeha and rich, it's also no secret that the Police have often used this against me, let me explain:

Strikes a pose

look-}-do-know--Dobbier-come-up-stairs-and-Hey-and-phone-herfor ol - Comment (b17]:Cais oy 00
: manyofthistype. Keeptothe magial
mmm-lh

would have too if he'd given me a chance.

Strikes another pose

On another occasion another very handsome man, older, distinguished, comes into my place one evening. He's definitely
interested, we talk and after a while | direct him out the main entrance onto Vivian street from there takes the well trodden path up
the side alley to the side entrance. | open the door he follows me up, and bang quess who tums up, | have his money and nothing
else. In court the judge asks why | had taken the money, | reply” I'm a busy lady, that man took up my valuable time!"

Strikes a pose

1 just love jewellery, diamonds, pearls - often | accept gifts from admirers because cash seems to get me into trouble. One night |
receive a dinner invitation from a reqular to my coffee lounge. I'm curious, he has a wife, but some of my girls have been visiting
him - ina professional way. | accept the invitation and turn up at the Karori house with a gift for the man and his wife, wife's

nowhere to be seen. After dinner, he offers me her jewellery, Oh no | can't take
your wife's things. she's left, gone for good,
never coming back. ..They are such beautiful pieces, real

antique sorta stuff,.and | think to myselfif | don't take them some other greedy bitch will. The next day 'm visited by the boysin .- ‘
blue. It seems | can't go anywhere in this city without being noticed. It seems that while | was eating my dinner the wife was home wigr?
after all - chopped into pieces and newly buried out the back under an apple tree!

179



Shocking but true, luckily I'mlike a cat with nine lives, sometimes | think 'm already on my eighth. Ladies and Gentlemen of the
Good Ship Lollipop it kills me to distract you from spending your hard eaned money inmy fine establishment but if you will, a big

<1 Comment [h19]: | LOVETHIS LiNE -

BUTITHINK I NEED TO CUTTHE ETIRE
o
13. Eartha Kitt: A different type of cat,
Have you head that us females............ are a feline breed......... that kittens
DUIE..vcCording to their ngeds.......that some cats wil fall.....for a Riviera
ball, or the Taj Mahal, over anything at all......... Like diamonds.......or a painted

picket fence - but me.......| make a different type of sense..........'m a different
kind of cat......! like love.........and that is that.

14, Carmen:

appear-nightlv on-the-stage-and-tnto-ocpen-and-closathe-show myself —that L touch. i Lmime. 4 ldo
L4 g ¢ ¢ ¥ L ¥ 1

*-----{ Formatted: Indent: Left: 2.54am,
Fistine: Oam
ORgar—ihe +-----1 Formatted: Indent: Left: 1.27am,
lls Fistine: 1.27am

i icolle-ch he she's like-a blonde coddess-and very talented _she-could be headlini -
it ] e, by osiase B Grapnsy i ¥ s ¥

community would come-aliveNow- it s-my Balconyand-lately ve falt Hike-a-real QueenLesally do, pg part of the campaign Bob Jones .- Comment [h20]: Tink ssouT
gives me a big white limousine to run around in, and | love all the publicity. Carmen for mayor - photo on the steps of parliament, Citizens MOVING THIS SCENE, REALLY HAVE TO
for Carmen - smiling for the camera's as | drive by in a chauffeur driven Rolls Royce and at the centre of it all my new lovely breasts, still THO ADCHS THEFUOW OF THE SCOPT
fresh in everyone’s memory from last year's front cover of the Sunday paper. It's 1975 and | travel to Trentham racecourse alone by taxi. |

wear the most stunning shoulder fur wrap. Officially the Wellington racing club prohibits convicted persons and prostitutes from entering

the grounds but | have no trouble getting in. | look at my watch, and slowly make my way over to the saddling paddock - the

photographer’s waiting - then, two o'clock on the dot it's show time, the stands full to capacity; | removed my fur and unveil my new best

friends, big round and beautiful in all their glory to the entire world. The crowd's going crazy, there’s cheering, clapping and camera’s

flashing, 10 whole minutes, then being the mistress of timing that | am, | simply put my beauties to rest, walk off the paddock, head held

high and place a small wager on a horse named golden cups. What a day, what a photo and no trouble from the police.
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16. DIJ: RADIO WINDY

18. Carmen

17. Rebecca

19.Camen.

Only a few days before the election and the Carmen campaign have done it again this time a full page add in the Dom’ titled
Citizens for Carmen - in a second I'll tell you why some citizens are not happy at all with Bob Jones, but first, this is a taste of the
add it reads: “We believe”

1. “We believe” that Carmen, by her visionary intellect, her achievements in many diverse fields, her oblivious capabilities and
broad physical appeal, stands out above all the other candidates for this important public office.

2 “We believe” in this sexist age only Carmen can provide universal appeal and avoid tragically divisive, sexist alienation
entering into public life and the community.

3 “We believe” That Carmen has displayed in her d Transport and Town financing policies, a y

comprehensive cognisance of sophisti ial matters appropriate to the of our city, this stemming

from her wide commercial experience, an ability clearly lacking in the other candidates.

4 “We believe” That a Carmen mayoralty is not merely feasible but will brighten up all of our lives, compensating for the
deplorable weather introduced by the present mayor's term.

5. “We believe” That Mayor Fowler must go, no one can seriously consider SirFrances, and Mr Brunt is boring. We implore all
voters to get in behind and help make Wellington New Zealand's real queen city,

...and the lawyers letters are flying into Bob Jones because it seems the millionaire prankster listed 50 very prominent, am |
allowed to say stuffy, wellington identities on a list of supporters without asking them...goodness gracious, | says, come on
Wellington get in behind!

Yesithe boys in blue and me, we go back a long way: Auckland Sydney and Wellington. If | was to write a book about our
relationship I'd call it set ups, court cases and hidings. When | was still living as Trevor, here in Wellington | was holding down a
job at Wellington hospital. Anyway a friend from out of town needed a place to stay, | knew she was lady of the night, itdidn't worry
me, | had already become quite well known as a good looking boy around town in society circles myself. We even slept in the same
bed. One day I'm at work and the police walk in, they had picked up my friend the night before and she had correctly given my flat
as her address. Next thing | know I'm being charged with keeping a house of ill-repute. | try and help a friend out, not even on the
take myself and | get charged. Able to appeal the misunderstanding | go before the Judge, good looking too for an older man...|

in doubled to six!

Now | read your tea leaves...Hmmm you will never have children, but many young people will follow you, you will look out for them.
By the time you are middle aged you will have many operations, many, some health, some vanity eh - like the Hollywood stars eh?
But, there is the number two in the leaves...no, no, not a number two! number two...what it is, two what, two elephants ...hmmm
for your smile - make other happy eh...the leaves never lie. But you look at Rebecca, take a good look, and remember me in my
house. Here | am all alone now Trevor, stranger in strange place, surrounded by my strange things. The tea leaves say... never be
alone too long, different person with many friends is special, like the movie star - different person all alone, is just that different and
lonely. |

Awhhb...that old Lady again, she want to tell you,, what?... hmmm...she is yelling, Tre..waa, you always dreaming, you always late!
...she laughing now...she say Tre,.wwwa, you always special mokopuna.

wall-the-closest-thing-those-sex-stavad-boys-had-seen-in-a-whils. A new lady arriving in prison often attracts jealousy from the
ruling queens. | immediately find protectors prepared to guard their new prize. | still had to keep my wits about me though, the
place is crawling with murderers, stranglers, assault artists and sex offenders - | think to myself, oh my God what an exciting
place, and it is. Murderers and homosexuals are housed in single cells - unfortunately, | have one all to myself. This heavy walks
past my cell every night at the same time and yells ‘suppers up', | look through the hole in my door and there is his large Mount
Crawford cocktail delight winking at me, “No thank you I'm on a diet today” |
mean to say, all meat and no potatoes isn't a balanced diet is it? | fantasise about some of the young guards, with their uniforms
and polished boots they look just like Nazi's! To get attention we girls dampen burnt matches to make our mascara and eye liner,
we wet red crepe paper to make our lipstick -we drive them crazy, and if it wasn't for the cock-kill the prison adds to our food the
whole place would be out of control. I'm given a job, I'm made personal servant to the Superintendent, although | call myself his
naughty house boy. | aranged flowers, lay table cloths and serve morning and afternoon teas especially when VIP's come to visit.
Hell, I'm Doris Day the dark version. Every morning beautiful fairy cakes and cream cakes are delivered to my pantry, | put on the
radio you know some background music for the VIP's and if there is any food left I'm allowed to keep it - waist line suffers. | have
always been a business woman at heart. | trade in lollies, cigarettes and cigarette papers, when “visitors in the know’ come to
Mount Crawford to see family and friends they always ask the guard for a glass of water, the guard directs them to my pantry and
they either give me the smuggled goods or tell me where it's hidden, | wait for the quards to go off for their meal and then | play

Mount Crawford Prison. Oa-the-o
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treasure hunt. M

Where's my cigarettes queen?
don't smoke, so it's lollies for you! Listen here, you
don't smoke either, if | don’t get my rations I'm going to give you a lovely facelift - | have boyfriends too queen, so I'm warning you
you old plain Jane faggot!

You

leven surprise myself, but it works, after that plain Jane and me are friends. | learn all sort of interesting things in Mount Crawford:
stealing passports, murder, conning people, hold ups, trafficking, smuggling drugs into prison and how to make bombs - oh well
you never know. My crowning glory is the tattooing of my right check. Now being caught giving or receiving a tattoo in prison is a
very serious offence, but to us itis a sign of acceptance and belonging, some of these boys don't have families, some have had
really rough childhoods, so when they ask me | feel so proud. They say it's only right that my ‘boobmark’ should be a beauty spot

happens inside stay's inside.
20 Felsphons tings

treasure hunt. M

You

Where's my cigarettes queen?
don't smoke, so it's lollies for you! Listen here, you
don't smoke either, if | don’t get my rations I'm going to give you a lovely facelift - | have boyfriends too queen, so I'm warning you
you old plain Jane faggot!

leven surprise myself, but it works, after that plain Jane and me are friends. | learn all sort of interesting things in Mount Crawford:

stealing passports, murder, conning people, hold ups, trafficking, smuggling drugs into prison and how to make bombs - oh well

you never know. My crowning glory is the tattooing of my right check. Now being caught giving or receiving a tattoo in prison is a

very serious offence, but to us itis a sign of acceptance and belonging, some of these boys don't have families, some have had

really rough childhoods, so when they ask me | feel so proud. They say it's only right that my ‘boobmark’ should be a beauty spot
tby pri

happens inside stay's inside.
40 Felaphons tings
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Comment [h25]: NOTE TOSELF: MY
psychic abily tels me I'm going toforget
the mark the beautyspot on my right
cheek.

Markup Area

psychic abilky tefs me I'mgoing toforget
the mark the beautyspot on my right
cheek.

canmy
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befitting my status as a Maori Princess. | see the good the bad and the ugly at the Hotel Mount Crawford, byt by prison lore - what ...

happens inside stay’s inside.
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A o-a-joke,-ach 6-3-good gh.-b sn-fo de.-and-ldon ting-my-time. In my
early mime days | would act out all the glamorous black stars and singers, my dark skin adding to the allure, so you can imagine
my excitement when | real life beautiful negro man walks through those doors straight up to me.

He orders, and after finishing his food and drink, he places his saucer on its side, we talk for a while then | give him directions -
leave by the main door, walk around the corner, down the side alley. | meet up with him at the side entrance and we go upstairs, Oh
my God! | think to myself, I'm may not be a stallion or gelding but this fulla’s hung like a bloody donkey! Later, when it's time to
leave my room he glances into my eyes with a very satisfied look, he smiles, holds out his hand out to me...and requests that | pay
him! I'm in a state of shock! He says “I'm big and black and beautiful and you have to pay me for the servicing. Black! | see red,
take a moment to get myself together, then | say, “Idon’t keep money up here, we'll have to
go down stairs love”, I walk him down the stairs, open the door and as soon as he is in the side alley -
slam and lock - 1 didn’t fork out for my new breasts to pay someone else for the pleasure. New policy: No cash, no flash. It's true |
am kind hearted, to a point. | try and help those people that need a hand - | know what it's like to have a police record, to be ina
new city with no friends. But as every business person knows bad deals, broken promises and con.men are just bad manners, |
also have one or two light fingered staff members. Now, | would trust most of my staff with my life, we're family, but there's always
one or two that are out for themselves. A week ago one of them says to me

Carmen, want a ride in my new car?

I'look at the car and | look at her
“It's beautiful, it really is — how much did it cost me?”

I recently caught up another one of my girls who | hadn’t seen since a sizable amount of cash went missing from one of my
businesses. There she is back from a holiday to Cairo in Egypt and looking stunning after a full sex change operation.
What do you think? she asks as she poses left and right.
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| say “Very nice dear, | can tell my money went_a very long way"”

But | only ever unleash my secret weapon of revenge on those that are down right dirty or just plan mean. My secret weapon? my
voodoo doll Karli. | say to her “Please punish these people, these common gutter grubbers who annoy Carmen - get them!

Ladies and gentlemen, Even brightly coloured lollipop's can turn dark. Put you hands together for your hostess Carmen in an act of
revenge.

21. Eartha Kitt | want to be evil

I've posed for pictures with ly'ry Soap,

I've petted stray dogs, and shied clear of dope
(I've petted stray dogs, and | never mope)*

My smile is brilliant, my glance is tender

But I'm noted most for my unspoiled gender

I'wanna be evil, little evil me

Just as mean and evil as | can be.

--{ Comment [h26]: QUESTION. ISTHIS
TOO “CHICAGO" by cutting backto a show-
time performance. Thinkaboutcutting the
voice over. Ifthe actor can’tdo it- CUTIT

gotaothing 1640 home-for, Queen Eluzabeth has a ﬂoaung Palooe why shouldn tCarmen We would cruise aII around New Zealand
visiting all people that can’t make it to my coffee lounge or strip cub...Carmen’s Good ship lollipop....Good Ship fantasy...Mayor of
fantasy land... if | had the money | suppose | would buy actual real-estate bang smack in the middle of Auckland, that would make
headlines. I'd build a huge red Casino, and if | had the money I'd build a 100 story high tower on top of it in the shape of a giant
penis itwould rise up into the clouds and it would change colour at night, red, blue, green! and people could ride elevators up the
throbbing veins to the top of the penis where there would be a big fat knob, and people had good enough balanoe. they could sit up

Casino... Ifl had the money | would get someone to figure out a way so | could charge every freak-out that phones me up in the
middle of the day or the middle of the night just to get off or give me a hard time - I'd call it ‘Carmen’s dial a fantasy’ or ‘dial a life
you weirdo’ and they'd have to pay me for my time. If| had a dollar note for every time the Auckland Police, the Sydney Police or
the Wellington police gave us girls a good hiding when we were young, made us strip in public, made us...well maybe Carmen
would be a millionaire. I've run boarding houses, coffee shops, a massage parlour, a beauty salon | even have an antique shop, ok

it's a junk shop, but as for a floating Casino... I'm New Zealand's No.01 transsexual, Wellington's most famous mayoral candidate
ever,, and I'm practically broke Jove

Wellington 1967: | move back from Australia and | realise | am fast approaching middle age. | want my own stage, | need my own
stage and it has to be a combination of everything I've seen and done and want to do. Got no money, but | have ideas lots of them
and I'm not afraid of hard work. | see a ‘To Let' notice in the window of a clothing factory that's closing down, 87 Vivian Street,
Wellington. | make some enquiries, and I'm given first right of refusal. All | can see isa coffee shop down stairs and four bedrooms
upstairs. It's going to take everything | have, | contact creditors, apply for i g permits, d lumb
electricians, sign writers. I'm so broke that while | play interior decorator by day, at night | work the streets, the fim time in New
Zealand that | have to crack it to survive. | move in on the alley way next to the purple onion, I'm not very popular with the
established ladies at all, my specialty ‘short time knee tremblers’ - I'm ruthless if | do say so myself and | have to be because all |
care about is the day my coffee lounge doors finally open - and then that day comes. CARMEN'S INTERNATIONAL COFFEE
LOUNGE, It's been 11 years - and | still love this place with its red walls, red plush velvet curtains, oriental rugs, art work
everywhere. At the far end a mantle piece with its magnificent mirror. The tropical fish, the squawking red coloured parrot, upright
piano, juke box, peacock feather everywhere. When I'm here by myself | hear laugher, and | think about all the different types of
people that have enjoyed themselves here. Prime Minister Norman Kirk and his colleagues having a meeting over there, James K
Baxter holding court over there, spaced out students, trying to solve the world’s probl and all the star’s that pop into
say hello and hm had their photo taken with me, and most of all | see aII the ordinaty people who belong hefe the h

)

lmlln:ut [h28]: Auckiand or
Wellington?

....................................................................................................... :..[

Comment [h29]: This isthe sacond
most important statementin the play!! The
udience must reatise CARMEN never quite
achieved her goal= in her mind anyway.

Comment [h30]: CUTIF WE HAVE CUT
ANOTHER TELEPHONE REFERENCES

leave my coffee lounge at one, two, three in the moming | splash them with Carmen’s exotic juice which means they will be guided
back to me another night.
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-{ Comment [h31]: 1 LOVE THE IRONY

HERE BUT PERHAPS WE DON'T NEED TO
GO NEAR PAEDOPHILES




184



